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What's  a  Relska? 


B 


D. 


RELSKA®  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking " What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 
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The  Low-Down  on  Shoulders 

It's  the  whole  coat  thing  this  year. 

Lower  shoulders.  Sloping,  farther  down  the  Dolman  sleeves. 

Here,  a  fashion  wrap  with  welt  seams. 

Pulled  together  with  flare  skirt  and  self-tie. 

In  vibrant  green  Anglo  wool  velour. 

Misses'  sizes.  $170.  Coats. 


Boston  •  Chestnut  Hill  •  Northshore  Shopping  Center  •  South  Shore  Plaza  •  Burlington  Mall  •  Wellesley 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stero  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM/FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH/Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  $419  we're  asking  for  it 
reflects  a  $93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 
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Bernard  Zighera 
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William  Shisler 


stage  manager 
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/-/  or  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your  re- 
quirements are  the  sale  of  an  entire 
collection,  the  contents  of  a  home 
or  a  single  treasured  piece,  we  pro- 
vide the  same  kind  of  service  that 
has  built  our  reputation  as  New  En- 
gland's finest  auction  galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Most  of  our  auctions 
are  nationally  advertised. 

Inquiries  are  invited.  Please  call 
Mr.  Milton  Lubar  at  (61 7)  277-0740 


SCHEDULE  OF 
IMPORTANT  AUCTIONS 

September  26,  27,  28  (Three  Sessions) 
Antique  Furniture,  Porcelains, 
Paintings,  Oriental  Rugs. 

October  25 

Important  Oriental  Sale 
including  Ivories,  Jade  and 
Other  Carvings,  and  an  out- 
standing Collection  of  Snuff 
Bottles. 

November  8 

Exceptional  Furniture 

November  9 

Georgian  Silver,  Bronzes, 
Paintings. 
November  18 

Whaling  Artifacts,  including  a 
Whaleboat  (equipped) ,  a  Sperm 
Whale  Embryo,  Whaleship  Models 
Scrimshaw,  et  cetera,  et  cetera. 

WRITE  FOR  FREE  BROCHURE 
AVAILABLE  ON  ALL  SALES 


^onis  Joseph 

(^Auction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES.  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  02215 

Telephone  (6  17)    277-0740 


personnel  manager  William  Moyer 
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For  Your  World  Of  Leisure 


A  staff  of  skillfully  artistic  and  highly  competent 
Interior  Designers  will  gladly  assist  you  with  all 
your  decorating  needs,  whether  it  be  a  special 
room  or  an  entire  home. 
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THE     BOSTON     HOME,     INC 

Established  1881 

2049  DORCHESTER  AVENUE  •  BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with   Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 
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Our  game  is  growth  and  shelter. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 
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Friday  afternoon  September  22  1972  at  2  o'clock 
Saturday  evening  September  23  1972  at  8.30 
Tuesday  evening  September  26  1972  at  8.30 


MICHAEL  TILSON  THOMAS     conductor 


*PROKOFIEV 


Scythian  suite 'Ala  and  Lolli'     op.  20 

The  adoration  of  Veles  and  Ala 
The  evil  god  and  the  dance  of  the  black  spirits 
Night 

The  glorious  departure  of  Lolli  and  the  procession 
of  the  sun 


PISTON 


Concerto  for  flute  and  orchestra 

Alquanto  largo  -  lento  espressivo  - 
allegro  assai 


world  premiere 


intermission 


DORIOT  ANTHONY  DWYER 


*BEETHOVEN 


Symphony  no.  7  in  A     op.  92 

Poco  sostenuto  -  vivace 

Allegretto 

Presto  -  assai  meno  presto  -  tempo  primo 

Allegro  con  brio 


The  concert  on  Friday  will  end  about  3.50;  the  concerts  on  Saturday  and 
Tuesday  about  10.20 


THE   BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR   DEUTSCHE  GRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON  &  *RCA  RECORDS 
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EDITORIAL 


Through  the  generosity  of  Mr  and  Mrs  Louis  W.  Cabot  and  Mr  and  Mrs 
Norman  L.  Cahners, the  Picture  Gallery,  now  named  the  Cabot-Cahners 
Room,  is  being  remodeled  to  serve  as  a  multi-purpose  room  for  meet- 
ings, receptions,  cocktails  and  occasional  dining.  It  will  be  open  before 
;each  concert  and  remain  open  throughout  and  after  the  concerts.  The 
t  Cabot-Cahners   Room   was   named   in   honor  of  Mary   Lou   Cabot   and 
I  Helene  Cahners,  founders  of  the  Council  of  Friends. 

The  other  interior  areas  of  Symphony  Hall  are  being  refurbished  through 
I  the  generosity  of  the  Frederick  J.  Kennedy  Memorial  Foundation  Inc. 
'  This  grant,  designated  solely  for  this  purpose,  will  piovide  for  extensive 
i  renovations  to  the  Hall,  which  has  had  no  major  changes  or  improve- 
i  ments  since  it  was  erected  in  1900. 


^% 


Subscribers  may  be  somewhat  startled,  at  this  time  of  inflation  and 
dramatically  increasing  deficits  among  cultural  institutions,  to  see  this 
larger  and  apparently  more  lavish  program  book.  Paradoxically,  it  is 
less  expensive  for  the  Boston  Symphony  Orchestra  to  publish  a  program 
of  this  size  than  of  the  smaller  size  which  has  been  customary  for  so 
many  years. 

The  reason  is  this:  many  potential  advertisers,  and  indeed  all  those  who 
favor  advertisements  in  color,  are  interested  only  in  the  magazine-size 
which  has  now  been  adopted.  Thanks  to  the  efforts  of  our  representa- 
tives, MediaRep  Center,  the  increased  revenue  from  our  advertising  this 
season  not  only  covers  the  extra  printing  costs,  but  also  will  help  sub- 
stantially to  reduce  the  Orchestra's  regular  deficit  on  the  programs. 

The  Orchestra  is  proud  to  be  able  to  continue  providing  its  audiences 
with  information  as  comprehensive  as  any  other  orchestra's  in  the 
world.  In  order  to  maintain  this  service,  you  are  asked  to  patronize  the 
businesses  who  advertise  in  the  book,  and,  if  the  opportunity  arises, 
to  mention  that  you  saw  their  message  in  the  Orchestra's  program  books. 
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INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program      •      Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 

capital  to  the  Industrial  School  for  Crippled 

Children  and  in  return  receives  income  for 

life. 

Donors  are  invited  to  discuss  these  matters 

with  the  Treasurer. 


Treasurer,  CHARLES  E.  COTTING,  10  Post  Office  Square,  Boston 
CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 


President 


Chairman  Ladies  Committee 
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Has  your  family 
met  our  family? 

Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  forthe  management 
of  personal,  corporate  and  institutional  resources. 
Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 

•  FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call : 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


SERGEY  PROKOFIEV 

Scythian  suite  'Ala  and  Lolli'     op.  20 

Program  note  by  Donald  T.  Gammons 

Prokofiev  was  born  at  Sontsovka,  in  the  Ukraine,  on  April  23  1891;  he  died  near 
Moscow  on  March  5  1953.  He  completed  the  Scythian  suite  in  1914,  and  him- 
self directed  the  first  performance,  given  at  the  Maryinski  Theatre  in  Petrograd 
on  January  29  1916.  The  American  premiere  was  given  by  the  Chicago  Orchestra 
on  December  6  1918.  The  Boston  Symphony  Orchestra  gave  the  first  performance 
in  Boston  on  October  24  1924,  Serge  Koussevitzky  conducting.  The  most  recent 
performances  in  the  subscription  series  were  conducted  by  Erich  Leinsdorf  on 
October  7  and  8  1966. 

The  instrumentation:  3  flutes,  piccolo,  alto  flute,  3  oboes,  english  horn,  3  clari- 
nets, E  flat  clarinet,  bass  clarinet,  3  bassoons,  contra  bassoon,  8  horns,  4  trumpets, 
4  trombones,  tuba,  timpani,  side  drum,  bass  drum,  tambourine,  triangle,  cym- 
bals, tarn  tarn,  xylophone,  bells,  2  harps,  piano,  celesta  and  strings. 

In  the  summer  of  1914,  after  his  award-winning  graduation  from  the 
Conservatory,  where  he  had  played  his  Second  Piano  concerto,  Prokofiev 
began  to  attract  serious  attention.  His  name  appeared  more  and  more 
frequently  in  the  newspapers.  He  was  a  familiar  in  the  St  Petersburg 
art  salons,  and  theatrical  groups  were  considering  him  as  a  possible 
operatic  composer. 

As  a  reward  for  his  success,  his  mother  sent  him  to  London,  where 
Diaghilev's  Russian  opera  and  ballet  company  was  having  a  triumphant 
tour.  He  heard  and  saw  a  great  many  new  things:  among  them  Daphnis 
and  Chloe  by  Ravel,  Firebird  and  Petrushka  by  Stravinsky.  An  intimate 
knowledge  of  this  music  of  Stravinsky  and  other  modern  composers  was 
bound  to  influence  the  impressionable  young  Prokofiev.  He  was  intro- 
duced to  Diaghilev,  who  listened  to  his  Second  Piano  concerto  and 
was  greatly  impressed.  At  the  time  Prokofiev  was  eager  to  work  on  an 
opera,  but  Diaghilev  persuaded  him  that  opera  was  out  of  date  and  that 
the  present  called  for  ballet  and  pantomime.  He  urged  Prokofiev  to 
consider  a  commission  for  a  ballet  'on  a  Russian  fairy  tale  or  prehistoric 
theme',  and  arranged  for  him  to  meet  with  the  young  poet  Gorodetsky, 
who  had  already  in  his  poems  shown  great  interest  in  ancient  Slavic 
mythology.  The  ballet  was  to  be  called  'Ala  and  Lolli',  and  was  a  very 
typical  one  for  modernist  art  on  the  eve  of  the  Revolution.  In  art  and 
literature  the  young  Russians  were  intent  on  a  glorification  of  prehistoric 
man  with  his  savagery,  his  superstitions  and  his  fear  of  the  forces  of 
nature.  For  Prokofiev  the  subject  offered  a  convenient  opportunity  to 
give  reign  to  his  harmonic  daring,  to  try  his  hand  at  something  big, 
something  monumental.  He  wanted  to  invent  acrid  harmonies,  archaic 
melodies  and  crude  pagan  rhythms. 

When  a  rough  draft  was  shown  to  Diaghilev,  he  was  taken  aback  by  its 
confused  sound,  and  declined  to  proceed  further  in  the  matter.  However, 
Prokofiev,  feeling  certain  that  there  was  much  of  value  in  the  score, 
decided  to  transform  the  ballet  into  an  orchestral  suite.  As  he  wrote  in 
his  autobiography,  'the  first  two  movements  came  quite  easily;  the  last 
two  gave  me  much  more  trouble  but  were  far  more  interesting  in 
texture.  I  spent  nearly  as  much  time  on  the  Sunrise  finale  as  on  half 
of  the  Suite.'  In  its  finished  form  the  Suite  is  in  four  movements,  and 
on  the  printed  score  Prokofiev  has  indicated  what  he  intended  each 
movement  to  convey  to  the  listener.  We  quote  his  remarks: 

1.  Invocation  to  Veles  and  Ala  (Allegro  feroce,  4/4  time).  The  music 
describes  an  invocation  to  the  sun,  worshipped  by  the  Scythians  as  their 
highest  deity,  named  Veles.  This  invocation  is  followed  by  the  sacrifice 
to  the  beloved  idol,  Ala,  the  daughter  of  Veles. 

2.  The  evil  god  and  dance  of  the  pagan  monsters  (Allegro  sostenuto, 
4/4  time).  The  evil  god  summons  the  seven  pagan  monsters  from  their 
subterranean  realms  and,  surrounded  by  them,  dances  a  delirious  dance. 

3.  Night  (Andantino,  4/4  time).  The  evil  god  comes  to  Ala  in  darkness. 
Great  harm  befalls  her.  The  moon  rays  fall  upon  Ala,  and  the  moon- 
maidens  descend  to  bring  her  consolation. 

4.  Lolli's  pursuit  of  the  evil  god  and  the  sunrise  (Tempestuoso,  4/4  time). 
Lolli,  a  Scythian  hero,  has  gone  forth  to  save  Ala.  He  fights  the  evil  god. 
In  the  uneven  battle  with  the  latter,  Lolli  would  have  perished,  but  the 
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NO  MULES  ARE  SOLD  in  Lynchburg  anymore.  But  some  equally 
stubborn  critters  still  make  whiskey  in  Jack  Daniel's  Hollow. 

You  see,  we  make  whiskey  the  same  way 

Jack  Daniel  did.  And  we're  just  stubborn  enough 

not  to  change.  That  calls  for  fine  grain,  iron-free 

water  from  our  own  Lynchburg 

spring  and  smoothing  every 

drop  by  charcoal  mellowing 

before  aging.  There  might  be  an 

easier  way  of  making  whiskey, 
but  we  don't  know  of  one  that's  any  better.  A  sip, 
we  believe,  and  you'll  be  pleased  with  our 
refusal  to  change. 


CHARCOAL 
MELLOWED 


DROP 


BY  DROP 


TENNESSEE  WHISKEY 
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sun-god  rises  with  the  passing  of  night  and  smites  the  evil  deity.  With 
the  description  of  the  sunrise  the  Suite  comes  to  an  end. 

The  remarkable  final  pages  kindled  the  imagination  of  Lawrence  Gilman: 
'The  finale  limns  for  us  a  pagan  dawn  as  seen  through  the  savagely 
ecstatic  eyes  and  frenzied  brains  of  sun-worshipping  barbarians.  The 
piercing,  exultant  hieratical  trumpets,  the  cumulative  radiance  of  the 
whole  orchestra  as  the  wild  men  chant  their  hymn  to  the  dazzling  god 
and  the  world  takes  fire,  are  like  nothing  else  in  the  literature  of 
music.' 

In  his  fascinating  autobiography  Prokofiev  makes  the  following  remarks 
about  his  musical  credo  at  the  time  of  writing  the  Scythian  suite: 

'I  should  like  to  pause  here  to  analyse  the  basic  lines  along  which  my 
work  has  developed  up  to  this  point.  The  first  was  the  classical  line, 
which  could  be  traced  to  my  early  childhood  and  the  Beethoven 
sonatas  I  heard  my  mother  play.  The  second  line,  the  modern  trend, 
begins  with  that  meeting  with  Taneyev  when  he  reproached  me  for 
the  "crudeness"  of  my  harmonies.  At  first  this  took  the  form  of  a  search 
for  my  own  harmonic  language,  developing  later  into  a  search  for  a 
language  in  which  to  express  powerful  emotions.  The  third  line  is  the 
toccata,  or  the  "motor",  line  traceable  perhaps  to  Schumann's  Toccata 
op.  11,  which  made  such  a  powerful  impression  on  me.  The  fourth  line 
is  lyrical:  it  appears  first  as  a  thoughtful  and  meditative  mood,  not 
always  associated  with  the  melody,  or,  at  any  rate,  with  the  long  melody. 
This  line  was  not  noticed  until  much  later.  For  a  long  time  I  was  given 
no  credit  for  any  lyrical  gift  whatever,  and  for  want  of  encouragement  it 
developed  slowly. 

'I  should  like  to  limit  myself  to  these  four  "lines",  and  to  regard  the 
fifth,  "grotesque"  line  which  some  wish  to  ascribe  to  me,  as  simply  a 
deviation  from  the  other  lines.  I  would  prefer  my  music  to  be  described 
as  "Scherzo-ish"  in  quality,  or  else  by  three  words  describing  the  various 
degrees  of  the  Scherzo  —  whimsicality,  laughter,  mockery.' 

As  a  footnote,  it  is  worth  noting  the  following  paragraph,  which  was 
written  by  Nicolas  Slonimsky  for  the  Boston  Evening  Transcript  on  the 
eve  of  a  performance  by  the  Boston  Symphony,  given  on  January  31 
1930:  'When  the  first  performance  of  the  Scythian  suite  was  announced 
in  Moscow,  a  not  uncommon  incident  occurred:  the  orchestral  parts 
were  not  ready  in  time,  and  another  piece  was  substituted  at  the  last 
moment.  This  did  not  prevent  the  headlong  critic,  Sabaneiev,  from 
showering  on  Prokofiev  all  sorts  of  invectives  for  his  music.  Prokofiev 
gave  out  the  facts  of  cancellation  in  an  open  letter;  the  critic  was  forth- 
with asked  to  resign.  At  that  time  such  dishonesty  could  not  be  tolerated. 
We  all  know  that  nowadays  critics  get  away  with  worse  things.' 

The  Boston  Symphony  Orchestra,  conducted  by  Erich  Leinsdorf,  has 
recorded  the  Scythian  suite  for  RCA. 


CLASSES   IN   SYMPHONY  ANALYSIS 

AT  THE   NEW  ENGLAND   CONSERVATORY 

The  Friends  of  the  New  England  Conservatory  are  again  offering  their 
Symphony  analysis  class  on  Fridays  at  12  o'clock  at  the  Conservatory 
on  Huntington  Avenue.  Mrs  Mac  Morgan  will  discuss  the  afternoon's 
Symphony  program,  with  particular  emphasis  on  the  unfamiliar,  so  that 
members  of  the  class  may  be  prepared  to  enjoy  the  concert.  After  the 
class,  an  aperitif  and  an  informal  salad  or  sandwich  lunch  is  available 
at  the  dormitory  lounge  to  the  first  60  to  sign  up  each  day.  The  classes 
will  be  held  each  Friday  on  which  there  is  an  afternoon  concert  by  the 
Orchestra,  with  the  exception  of  the  Fridays  falling  during  the  Conser- 
vatory's vacations. 

Information  about  the  Symphony  analysis  class  and  the  other  interesting 
seminars  offered  by  the  Friends  of  the  New  England  Conservatory  may 
be  obtained  by  calling  the  Friends'  office  at  262-1120. 


When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call . 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM        879-1516 


The  ^4 
Permamatic* 

You  may  want  another 
one  someday  but 
youfll  probably  never  need 
a  new  one.^~   ^      N. 


23"xl7"x7y2" 

In  black  or  navy 

blue  nylon  $55.00 


Stamp  on  it,  pummel  it,  bury  it  at 
the  bottom  of  the  baggage  cart.  The 
Lark  Permamatic  will  come  out 
looking  as  good  as  new.  A  unique 
new  construction  makes  it  virtually 
indestructible,  yet  featherlight.  In 
short,  it's  one  of  the  world's  great- 
est travel  investments.  In  a  variety 
of  sizes  and  coverings  at  better 
stores. 

J  ,  ^  Luggage  Corp., 

gCtf&r&  Empire  State  Building,  N.Y. 

C^^  Copyright  ©  1971,  1972.  Lark  Luggage  Corp. 
All  rights  reserved.  Made  in  U.S.A. 
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SAGE'S  FINE 
FOOD  STORES 

conveniently  located  at 

•  60  Church  St.,  Cambridge 

•  Belmont  Center,  Belmont 

•  Charles  River  Park,  Boston 

•  1241  Centre  St.,  Newton  Ctr. 

FEATURING: 


Custom  Selected 

U.S.  choice  and 

Prime  Steer  Beef 


Baked  on  the 

Premises  in  Our 

Own  Ovens 


Fresh  from  the 
Farm  Produce 


Complete  Delicatessen 
and  Appetizer  Dept. 


WALTER   PISTON 

Concerto  for  flute  and  orchestra  (1971) 

Program  note  by  Klaus  G.  Roy  and  the  composer 

Piston  was  born  at  Rockland,  Maine,  on  January  20  1894.  He  completed  the 
Flute  concerto  last  year. 

The  instrumentation:  2  flutes,  2  oboes,  english  horn,  2  clarinets,  bass  clarinet, 
2  bassoons,  4  horns,  2  trumpets,  timpani,  cymbal,  tambourine,  wood  block,  harp, 
strings  and  solo  flute. 

The  score  is  dedicated  to  Doriot  Anthony  Dwyer. 

Just  what  is  an  'American  composer'?  And  if  you  think  that's  difficult, 
what  —  or  who — -is  a  'great'  American  composer?  Walter  Piston,  in 
his  quiet,  lucid,  undemonstrative  manner,  has  an  answer  to  the  first 
question:  'The  plain  fact  is  that  American  music  is  music  written  by 
Americans.  The  music  has  to  be  written  first  and  then  examined  to 
discover  its  characteristics.  Ours  is  a  big  country  and  we  are  a  people 
possessing  a  multitude  of  different  origins.  We  already  have  a  large 
literature  of  music  by  native  composers.  The  outstanding  characteristic 
noticeable  in  this  music  is  its  great  diversity.  If  a  composer  desires  to 
serve  the  cause  of  American  music  he  will  best  do  it  by  remaining  true 
to  himself  as  an  individual  and  not  by  trying  to  discover  musical 
formulas  for  Americanism.' 

And  'greatness'?  Here  Piston  would  draw  the  line.  'That's  for  the  listener 
to  determine,'  he  would  probably  say.  He  knows  only  what  he  is  work- 
ing for;  each  new  composition  is  for  him  'in  a  sense,  another  study 
toward  the  perfect  balance  between  expression  and  form'.  He  agrees 
with  Goethe  —  not  a  bad  person  to  agree  with  —  that  'the  business  of 
the  artist  is  not  with  forms  but  with  form-finding'.  Piston  has  not  only 
been  searching  for  what  Susanne  Langer  calls  'significant  form',  but  has 
again  and  again  found  it.  In  our  day  especially,  this  is  needed,  important, 
perhaps  crucial.  Therein  lies  substance,   lastingness,  perhaps  greatness. 

Serious  American  music  is  a  texture  of  component  parts  from  many 
sources,  including  Africa  and  the  Indian  tribes.  But  essentially  it  is  a 
part  of  Western  civilization,  European  concepts  of  art  transported  and 
replanted  in  the  United  States  just  as  its  people  were.  Piston  demands 
that  'in  a  time  when  all  forces  seem  intent  on  making  us  all  alike,  it  is 
the  more  important  that  the  creative  artist  remain  an  individual.  His 
music  will  be  American  in  so  far  as  it  reflects  his  roots  as  an  American'. 
These  roots  lie  deep,  and  like  those  of  a  great  tree  extend  underground 
as  far  as  the  outermost  branches.  Piston  has  always  been  primarily  an 
instrumental  composer,  yet  his  music  always  'sings'.  Could  this  innate 
lyricism,  this  love  for  the  cantabile  line,  be  traced  to  the  fact  that  his 
family  name  was  Pistone?  His  mother  was  a  Penobscot  Yankee,  his 
father  the  son  of  an  Italian  sea-captain  from  Genoa  by  the  name  of 
Antonio  Pistone,  who  settled  in  Rockland,  Maine.  To  the  question  of 
why  his  grandfather  anchored  in  Maine,  of  all  places,  Piston  has  a 
characteristic  answer:  'Because  of  Experience.  Experience  Hamor.  He 
married  her'. 

THE  MAN 

Walter  Hamor  (after  his  grandmother)  Piston,  minus  a  final  'e'  but  still 
one-quarter  Italian  in  sanguinity,  was  born  in  Rockland  on  January  20 
1894.  His  early  studies  were  not  in  music,  but  in  art:  he  graduated  from 
the  Massachusetts  Normal  Art  School  in  1916,  where  his  major  interest 
lay  in  draftsmanship.  Since  1912,  however,  he  had  taken  part  in  practical 
music  making,  as  pianist  or  violinist.  When  the  United  States  entered 
the  First  World  War,  Piston  enlisted  in  the  Navy  as  a  'musician  second 
class',  playing  the  hastily  acquired  saxophone.  After  the  War  he  did  not 
accept  the  available  positions  as  a  professional  orchestral  violinist,  but 
decided  to  enter  Harvard  University's  Department  of  Music.  In  1924 
he  graduated  summa  cum  laude.  On  a  John  Knowles  Paine  Traveling 

Klaus  G.  Roy,  formerly  a  resident  of  Boston,  has  been  Director  of  Publi- 
cations and  Program  Book  Editor  of  the  Cleveland  Orchestra  since  1958. 
A  graduate  in  music  of  Boston  University  and  Harvard  University,  he  has 
been  active  for  more  than  twenty  years  as  composer,  critic,  teacher, 
librarian  and  lecturer.  His  note  is  reprinted  by  his  kind  permission  and 
that  of  the  Musical  Arts  Association  of  Cleveland. 
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Sift 

meet  umbari 


Umbari.  A  native  who  knows  the  animals.  Meet  Brian  Paterson,  your 

experienced  safari  guide.  Meet  people  from  home.  People! 

That's  the  difference  when  you  go  Travelworld. 

velwc 

the  meeting  place 


Africa.  The  real  and  the  unreal.  Yours  to  meet. 
Travelworld  takes  you  to  the  places— the  ones 
you've  heard  of  and  the  ones  you  haven't.  But  the 
real  difference  is  people.  Like  Travelworld's  Brian 
Paterson,  who'll  make  you  a  traditional  South  African 
"braaivleis"  of  pork  chops  and  steaks  in  his  own 


backyard.  And  you'll  go  in  the  comfort  of  a 
Travelworld  safari  vehicle.  Wherever  you  go— you 
go  in  a  small  group... not  a  crowd.  There's  a 
difference  in  Travelworld.  You  get  people  and 
places.  That's  why  we  call  Travelworld  "The 
Meeting  Place". 


"Going"  Rate  —Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
-from  $1395.00  (including  airfare) 

also -South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures-from  22  to  49  days 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures-from  22  to  42  days 

Travelworld— with  more  tours  to  more  places 
. . .  part  of  the  General  Mills  Family. 

Offices  in:  Nairobi.  Sydney.  Auckland, 

Hong  Kong,  Manila,  New  Delhi,  Tokyo, 

Guam,  Micronesia. 

™Travelworld  is  a  registered  trademark. 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is: 
Please  send  to: 


Name 


Address 
City 


.  State 


.  Zip  Code 


Fellowship  he  went  to  Paris,  where  he  studied  for  two  years  with  Nadia 
Boulanger,  the  mentor  of  so  many  outstanding  American  composers. 
When  he  returned  to  this  country,  he  joined  the  faculty  of  Harvard, 
where  he  served  for  thirty-four  years  until  his  retirement  in  1960. 


VISITING  ORCHESTRAS 

The  following  orchestras  will 
give  concerts  in  Symphony  Hall 
during  the  1972-1973  season: 

Israel  Philharmonic  Orchestra 

Zubin  Mehta     conductor 
Sunday  October  15  at  3  pm 

Royal  Philharmonic  Orchestra 

Rudolf  Kempe     conductor 
Teiko  Maehashi     violin 
Sunday  October  29  at  3  pm 

Cleveland  Orchestra 

Claudio  Abbado     conductor 
Wednesday  February  7  at  8.30  pm 

London  Symphony  Orchestra 

Andre  Previn     conductor 
Sunday  April  8  at  3  pm 

Further  information  may  be  obtained 
from  the  offices  of  the  BOSTON 
UNIVERSITY  CELEBRITY  SERIES,  420 
Boylston  Street     (536-6037). 


When  horse  drawn  carriages  were  speeding  along  at  ten  miles  an  hour 

Napoleon  III  was  Emperor  of  France 
and  Abraham  Lincoln  was  a  struggling  lawyer 
in  Springfield,  Illinois,  Edward  F.  Kakas  and 
Sons,  Inc.  opened  their  Boston  store  to 
manufacture  and  sell  the  finest  in  furs. 
Since  that  day  1 14  years  ago,  and  five 
generations  later,  "KAKAS  OF  NEWBURY 
STREET"  has  built  an  unmatchable 
reputation  for  their  quality  furs. 
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SWEATER  DRESSING 
AFTER  FIVE 

A  new  dimension  in  casual  elegance  for  thosi 

special  evenings  —  as  the  theatre  seaso 

begins.    Exquisite  new  pale  tones  eve 

more    feminine    beneath    the    nigh 

lights!    Pale  blue  sweater  top  wit 

skirt  of  candlelight  white  Qiana( 

nylon.   100.00  Misses  sizes 

Boston,   Framingham 

Peabody,  Braintree 

Burlington 

PACESETTER   DRESSES 

SECOND   FLOOR 

MAIN  STORE      D-12 

PACESETTER  DRESSES,  SECOND  FLOOR 
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His  pupils  must  be  counted  in  the  hundreds,  and  from  his  classes  has 
come  a  roster  of  composers  quite  extraordinary  both  in  quantity  and  in 
quality.  No  attempt  can  be  made  here  to  be  comprehensive;  one  thinks 
at  once  of  Elliott  Carter,  Leonard  Bernstein,  Irving  Fine,  Harold  Shapero, 
Arthur  Berger,  Daniel  Pinkham,  Samuel  Adler,  Gordon  Binkerd.  A  teacher 
who  inspired  by  penetrating  observation,  quiet  and  cogent  criticism, 
and  an  occasional  biting  remark  (unforgettable  for  its  wit  as  well  as 
for  its  constructive  value),  Piston  is  revered  and  honored  by  all  who 
have  had  the  privilege  of  working  with  him  in  class.  He  has  written  four 
textbooks,  widely  used  in  colleges  and  conservatories:  Principles  of 
harmonic  analysis,  Harmony,  Counterpoint,  and  Orchestration. 

THE  MUSIC  FOR  ORCHESTRA 

When  Piston  returned  to  Harvard  in  1926,  he  found  that  during  his 
absence  a  revolution  had  taken  place  in  Boston,  a  Russian  revolution 
called  Koussevitzky.  The  new  conductor  of  the  Boston  Symphony 
Orchestra  promptly  did  what  conductors  are  ideally  supposed  to  do: 
he  sought  out  new  composers.  He  summoned  the  young  Harvard 
instructor,  and  history  records  the  following  exchange:  'Why  you  no 
write  symphony?'  'But  who  would  play  it?'  'You  write,  I  play.'  And  thus, 
as  the  prophet  would  say,  it  came  to  pass  —  but  with  Variations.  Charac- 
teristically, Piston  did  not  immediately  produce  a  symphony;  with  his 
native  sense  of  self-criticism,  he  knew  it  was  too  early.  Instead,  he 
produced  an  eight-minute  work  noncommittally  called  'Symphonic 
piece'.  The  first  performance  was  given,  on  March  23  1928.  In  the 
following  two  decades,  Koussevitzky  frequently  asked  the  young  com- 
poser to  wield  the  baton,  in  later  performances  taking  the  podium 
himself.  Music  by  Piston  was  also  conducted  by  his  colleague  G.  Wallace 
Woodworth  (who  died  in  1969,  much  too  young),  and  by  Associate 
Conductor  Richard  Burgin.  But  there  was  no  doubt  that  Piston  had  been 
appointed  and  anointed  by  Koussevitzky  himself. 

The  composer's  relations  with  the  fiery  conductor  were  founded  too 
much  on  mutual  respect  to  be  seriously  endangered  by  the  inevitable 
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collision  of  strong  personalities.  But  Piston  relates  an  encounter  that 
tragicomically  skirted  catastrophe.  Invited  to  sit  in  on  a  broadcast 
rehearsal  of  new  works,  including  one  of  his,  he  was  instructed  as 
follows  by  the  Maestro:  'I  will  play  and  then  I  will  stop  and  ask  you, 
"how  is  tempo?"  and  you  will  say  "fine";  and  then  I  will  play  and  stop 
and  ask  you  "how  is  dynamic?"  and  you  will  say  "fine."  '  At  the  broad- 
cast, Piston  dutifully  managed  the  'fine'  for  the  tempo,  but  at  the 
'dynamic'  he  felt  honor-bound  to  observe,  'well,  perhaps  the  bass  was 
too  heavy  at  that  moment.'  'Basses,  write  pianissimo!'  Koussevitzky  com- 
manded. At  the  end  of  the  rehearsal  Piston  was  called  to  the  great 
man's  office.  The  famous  vein  in  the  temple  stood  out  with  special 
prominence;  the  face  was  redder  than  usual.  'You  tell  100,000  people 
that  Koussevitzky  is  wrong?' 

It  did  not  matter.  The  Boston  Symphony  remained  Piston's  orchestra, 
as  was  only  proper  for  a  composer  who  lived  there,  and  he  wrote  for 
it  with  particular  affection.  In  1955,  when  Koussevitzky's  successor 
Charles  Munch  premiered  the  Sixth  symphony,  Piston  made  an  observa- 
tion in  the  program  that  tells  us  much  about  his  fundamental  attitude 
toward  his  craft,  his  art,  and  the  relation  between  creative  and  perform- 
ing artists: 

'It  is  known  that  no  two  orchestras  sound  alike,  and  that  the  same 
orchestra  sounds  differently  under  different  conductors.  The  composer 
of  orchestral  music  must  be  aware  of  this,  and  his  mental  image  of  the 
sound  of  his  written  notes  has  to  admit  a  certain  flexibility.  This  image 
is  in  a  sense  a  composite  resulting  from  all  his  experience  in  hearing 
orchestral  sound,  whether  produced  by  one  or  two  instruments  or  by 
the  entire  orchestra  in  tutti.  While  writing  my  Sixth  symphony,  I  realized 
that  this  was  a  rather  special  situation  in  that  I  was  writing  for  one 
designated  orchestra,  one  that  I  had  grown  up  with  and  that  I  knew 
intimately.  Each  note  set  down  sounded  in  the  mind  with  extraordinary 
clarity,  as  played  immediately  by  those  who  were  to  perform  the  work. 
On  several  occasions  it  seemed  as  though  the  melodies  were  being 
written  by  the  instruments  themselves  as  I  followed  along.  I  refrained 
from  playing  even  a  single  note  of  this  symphony  on  the  piano.' 

Piston  was  always  learning;  however  well  he  knew  a  work,  there  was 
more  to  be  discovered,  and  the  experience  of  'live  music'  was  to  be 
cherished  at  all  times.  When  a  Harvard  student  once  asked  him  what 
the  program  would  be  at  a  BSO  concert  for  which  he  had  been  given 
a  ticket,  Piston  replied,  'My  dear  fellow,  if  you  could  hear  the  Boston 
Symphony  play  the  C  major  scale,  you  would  be  lucky.' 

The  'Symphonic  piece'  opened  the  floodgates.  Well,  perhaps  not  really 
floodgates,  for  Piston  was  always  a  slow  and  careful  worker,  and  he 
had  periods  in  which  creation  was  as  much  agony  as  ecstasy.  'You 
know,'  he  once  remarked  to  an  applicant  for  attendance  at  a  single 
composition  seminar,  'I  sometimes  spend  all  day  deciding  on  one  note 
.  .  .  and  the  next  day  I  erase  it.'  Facility,  no;  a  Brahms-like  persistence, 
yes.  Things  had  to  be  right  before  they  were  put  out  into  the  high-speed 
performance  traffic;  not  for  him  the  label  'recalled  for  necessary  repairs'. 
But  in  any  case,  Piston's  career  as  a  creative  artist  was  launched  auspi- 
ciously, and  there  were  no  long  waits  for  performances.  There  followed 
the  Suite  for  orchestra  (1929,  Boston  Symphony  1930),  the  Concerto  for 
orchestra  (1933,  BSO  1934),  and  the  Prelude  and  fugue  for  orchestra, 
commissioned  by  the  League  of  Composers  (1934,  Cleveland  Orchestra 
1936).  In  1937,  Piston  finally  produced  the  symphony  for  which  'Koussy' 
had  asked  more  than  a  decade  before,  and  conducted  it  with  the  BSO 
in  1938.  In  1937  also,  he  wrote  the  witty  and  effective  Concertino  for 
piano  and  chamber  orchestra  on  commission  from  the  Columbia 
Broadcasting  System;  Jesus  Maria  Sanroma  was  the  soloist  in 
the  premiere. 

Piston's  great  popular  success  came  in  1938,  with  a  work  that  has 
remained  unique  in  his  output,  the  first  and  last  time  he  took  up  the 
medium  of  the  ballet:  The  incredible  flutist,  a  dance  play  by  Jan  Veen 
(Hans  Wiener).  Arthur  Fiedler  and  the  Boston  Pops  participated  in  the 
first  performance;  the  orchestral  suite  drawn  from  the  ballet  has  been 
performed  world-wide  since  its  1940  premiere,  by  Fritz  Reiner  appear- 
ing as  guest  conductor  of  the  Boston  Symphony. 

A  certain  change  became  evident  in  the  late  Forties,  as  Piston  passed 
his  fifty-fifth  birthday.  The  compact  Second  symphony  of  1943  and  the 
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large-scale  and  craggy  Third  symphony  of  1947  (BSO  1948,  Koussevitzky; 
winner  of  the  Pulitzer  Prize  for  that  year)  brought  to  a  close  a  kind  of 
middle  period  of  tough  and  demanding  struggle  with  the  material,  and 
an  occasional  harsh  brilliance,  as  in  the  Toccata  for  orchestra  (French 
National  Orchestra  1948,  Charles  Munch).  In  the  same  conversation 
about  the  Fourth  symphony  of  1950  (Minneapolis  Symphony  1951, 
Antal  Dorati;  Naumburg  Award),  Piston  said,  'My  music  is  becoming 
more  relaxed,  I  think;  more  flowing,  less  angular  and  nervous.  I  feel 
a  greater  sense  of  ease  in  the  Fourth  symphony  than  I  have  ever 
felt  before.' 

Occasionally,  he  told  this  writer,  he  looked  back  wishfully  to  such 
perfect  little  works  as  the  Sonatina  for  violin  and  harpsichord  (1945, 
Alexander  Schneider  and  Ralph  Kirkpatrick),  which  somehow  caught  in 
a  small  compass  the  very  essence  of  his  style,  the  embodiment  of  neo- 
classicism  at  its  best.  For  he  knew,  or  must  have  felt,  that  1950  marked 
a  turning  point  in  musical  history,  that  an  era  was  coming  to  a  close 
and  that,  as  he  neared  the  age  of  60,  a  whole  new  world  of  experiment 
was  exploding  around  him. 

Thus,  Piston  began  in  the  Fifties  to  look  at  his  work  with  newly  critical 
eyes  and  ears.  In  the  Fifth  symphony  of  1954  (a  Juilliard  School  com- 
mission), he  explored  some  serial  possibilities,  in  a  serious,  searching 
way;  but  for  the  finale,  he  returned  to  the  outgoing  brightness  that 
had  marked  his  earlier  style.  The  blend  may  not  quite  work,  and  one 
may  feel  that  here,  as  well  as  in  the  Eighth  of  1965,  the  finales  are  simply 
too  short  —  scherzos  rather  than  conclusions  of  appropriate  size.  In 
some  of  the  chamber  music  from  that  decade  and  beyond,  the  Fifth 
quartet  of  1962  and  the  String  sextet  of  1964,  there  are  indications  of 
a  wider,  freer  scope  that  takes  cognizance  of  current  developments;  yet, 
in  such  an  unassuming,  amiable  work  as  the  Woodwind  quintet  of  1956, 
there  is  simply  a  reconciliation  with  himself,  the  composer  he  had  been. 
When  somebody  asked  him,  some  years  ago,  'why  don't  you  write  more 
modern  music?'  he  answered  very  candidly  and,  taking  the  question  in 
the  critical  sense  it  was  asked,  said:  'Well,  every  time  I  start  a  new  piece, 
I  say  it's  going  to  be  new  for  me.  I  work  very  hard  then,  and  when  I  get 
it  done,  I  look  at  it,  and  it's  the  same  old  Piston.' 

The  quest  for  self-renewal  continued,  and  in  such  works  as  the  beautiful 
Sixth  symphony  of  1955,  with  its  fantastic  scherzo,  there  was  a  new 
mastery  to  be  found.  The  Seventh  of  1960,  a  Philadelphia  Orchestra  com- 
mission (Philadelphia  Orchestra  1961,  Ormandy)  won  for  Piston  a  second 
Pulitzer  Prize,  and  in  the  Eighth  of  1965  (BSO,  Leinsdorf)  he  struck  a 
note  of  grandeur  and  seriousness  that  relates  it  to  the  Third  of  1947. 
In  intervening  years  came  such  occasional  and  effective  works  as  the 
Symphonic  prelude  (Cleveland  Orchestra  1961,  Szell),  and  the  Lincoln 
Center  Festival  Overture  (Philadelphia  Orchestra  1962,  Ormandy).  And 
suddenly,  one  makes  a  discovery  about  these  works,  which  to  some 
seem  so  outdated  in  these  times  of  aleatory,  mixed-media,  total  seriali- 
zation musics.  They  are  there.  Nobody  really  cares  today  whether  Bach's 
Art  of  fugue  was  out  of  fashion  by  1747,  or  whether  Brahms  was  damned 
as  an  ultra-conservative  by  the  Wagner-Bruckner-Wolf  faction  of  1890. 
The  point  is  a  different  one.  The  only  thing  that  counts,  and  that  will 
count,  is  how  good  the  pieces  are  that  have  been  written,  assuming,  of 
course,  that  they  have  not  simply  been  imitations  of  an  earlier  style 
developed  by  another.  Stravinsky  put  it  this  way: 

'And  "new  music"?  But  surely  that  misplaces  the  emphasis.  What  is 
most  new  in  new  music  dies  quickest,  and  that  which  makes  it  live  is 
all  that  is  oldest  and  most  tried.  To  contrast  the  new  and  the  old  is  a 
reductio  ad  absurdum,  and  sectarian  "new  music"  is  the  blight  of 
contemporaneity.  .  .  .  '  K  r  R 


The  present  century  has  seen  the  adoption  of  metal  flutes  and  the  virtual 
obsolescence  of  the  wooden  flute  as  an  orchestral  instrument,  an  event 
which  cannot  be  reported  without  some  regret  over  the  loss  of  the 
wooden  flute's  mellowness  and  beauty  of  tone.  On  the  other  hand,  our 
concept  of  musical  tone  has  been  altered  in  favor  of  greater  concentra- 
tion and  sharper  delineation.  I  can  recall  one  famous  flutist  (not  a  mem- 
ber of  the  Boston  Symphony)  who  played  a  wooden  instrument  and  of 
whom  it  used  to  be  said,  'You  can  hear  his  whiskers'.  Modern  flutes  are 
made  of  silver,  gold,  even  platinum,  and  they  surpass  those  of  wood 
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From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


3.1 


1.  NEO-MANDOLA,   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 

4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl,  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 

RICHARD  P.  NYQUIST.  President  CHARLES  G.  CARLETON.  Vice  President 

147  Milk  Street       Boston,  Massachusetts  02109       542-1250 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 
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in  ease  of  speaking,  agility,  brilliance  of  tone,  and  security  in  the  upper 
register.  Their  tone  is  pure,  clear,  and  serene,  presenting  beauty  of  a 
different  quality  from  that  of  their  predecessors. 

The  technical  proficiency  of  the  flute  is  proverbial.  There  is  a  story  about 
a  gentleman  seen  standing  before  a  wall  in  the  Chinese  section  of 
Boston,  intently  studying  the  news  bulletins  printed  in  Chinese.  A  friend 
came  along  and  asked,  'Do  you  mean  to  say  you  can  read  that?'  He 
replied,  'No,  but  if  I  had  my  flute  I  could  play  it.' 

A  composer  has  to  'hear'  mentally  the  sound  of  whatever  notes  he  puts 
on  paper.  This  involves  an  act  of  memory,  a  faculty  varying  greatly 
among  individuals,  and  it  is  a  capacity  acquired  through  listening  to 
music  while  seeing  it,  or  while  otherwise  knowing  what  the  notes  are. 
It  is  not  only  a  memory  of  pitch  but  also  one  of  tone  quality,  and  this 
poses  problems  in  the  case  of  instruments,  for  there  is  evolutional  change 
in  the  construction  of  the  instrument,  together  with  change  in  the 
'sound-ideal'  sought  by  the  individual  player,  or  answering  to  the  taste 
of  a  particular  period  or  national  culture.  We  do  not  know  the  sound 
of,  say,  a  flute  note  in  a  Beethoven  symphony  at  the  time  it  was  written, 
and  the  poor  composer  of  today  doesn't  know  what  his  flute  note  will 
sound  like  fifty  years  hence. 

My  concerto  is  not  meant  to  be  a  concerto  'against'  the  flute.  Rather 
I  have  wished  to  compose  communicative  music  suited  to  the  instru- 
ment and  exhibiting  some  of  its  resources  in  combination  with  the 
orchestra,  the  latter  being  conceived  as  a  partner,  not  simply  an  accom- 
paniment to  the  soloist.  In  the  writing,  I  was  inspired  by  memories  of 
the  superb  flute  playing  and  alert  musicianship  of  Doriot  Anthony 
Dwyer  in  countless  performances  of  my  works  and  the  works  of  other 
composers. 

The  concerto  was  composed  in  1971  in  Belmont,  Massachusetts,  and 
South  Woodstock,  Vermont.  It  is  one  continuous  movement,  consisting 
of  three  sections  marked  by  the  following  designations  of  tempo  and 
spirit:  Alquanto  largo  -  lento  espressivo  -  allegro  assai. 

Walter  Piston 


Next  time  you  run 

llllVf  IIIC  (even  during  Intermission) 


Don't  tell  me  where  you've 

just  come  back  from 

...  or  where  you're 

going  next  —  IF  you 

haven't  gone  or  aren't 

planning  to  go  with  the 

help  of  GARBER 

TRAVEL.  I  work  for 

them.  Call  me.  The 

number  is  566-2100. 

And  ask  for  Bernie.  It's 

no  bother.  Honestly. 


Now  Appearing  at  Pops 


RlMUSS 

of  Switzerland 

Non-Alcoholic 
Pure,  Natural  Juice  of  Grapes 


Imported  by  M&M  Importing  Co.,  Arlington,  Mass. 


Altoro  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


^stene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 
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Symphony  Hall 


Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street  542-1166 

2.  Boraschi     793  Boylston  Street  536-6300 

*  3.  Cafe  Amalfi     10  Westland  Avenue  536-6396 

4.  Cafe  Budapest     90  Exeter  Street  734-3388 

5.  Cervantes     333  Newbury  Street  536-2020 

6.  Charley's  Eating  and  Drinking  Saloon 
344  Newbury  Street  267-8645 

*  7.  Colonnade  Hotel     120  Huntington  Avenue  261-28C 
Promenade  Cafe/*Zachary's 

8.  Delmonico's     710  Boylston  Street  536-5300 

*  9.  DuBarry     159  Newbury  Street  262-2445 
*10.  Fenway  Motor  Inn 

1271   Boylston  Street  267-8300 
Kenmore  Square  267-3100 

11.  Half-Shell     743  Boylston  Street  536-2211 

12.  Joseph's     279  Dartmouth  Street  266-1502 

13.  Kyoto     337  Massachusetts  Avenue  536-9295 
*14.  La  Crepe     733  Boylston  Street  267-1534 


15. 
♦16. 

17. 

18. 

'19. 

,  20- 

21. 
22. 


23. 

"24. 
25. 
26. 

'27. 
28. 
29. 

'30. 


Locke-Ober  Cafe     3  Winter  Place  542-1340 
Midtown  Motor  Inn 
220  Huntington  Avenue  262-1000 
Nick's     100  Warrenton  Street  482-0930 
Ritz  Carlton     15  Arlington  Street  536-5700 
Sheraton-Boston  Hotel     39  Dalton  Street  236-2000 
Cafe  Riviera/Falstaff  Room/Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-5300 
Cafe  Plaza/Copenhagen 
Statler  Hilton  Hotel     Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-1775 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 
Bette's  Rolls  Royce     One  Union  Street  227-0675 
Cafe  Marliave     10  Bosworth  Street  423-6340 
Dini's     94  Tremont  Street  227-0380 
Dunfey's  at  the  Parker  House     60  School  Street 
227-8600 

Les  Tuileries     370  Commonwealth  Avenue 
266-0423 

*See  advertisement  elsewhe 


31.  Maison  Robert    45  School  Street  227-3370 

32.  Scanbo     16-18  North  Street  227-7881 

Fenway  Motor  Inn     777  Memorial  Drive,  Cambridge 

492-7777 

Five  Chateaux     5  Cambridge  Parkway,  Cambridge 

491-3600 

Maitre  Jacques     10  Emerson  Place  742-5480 

Polcari's     283  Causeway  742-4142 

Parking 

A.  Auditorium  Garage 

50  Dalton  Street,  Prudential  Center 
267-9875 

B.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

C.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262-8988 

D.  Westland  Garage 

41  Westland  Avenue  536-8862 

E.  Prudential  Center  Garage 

Exeter  Street  and  Huntington  Avenue  267-2965 

re  in  the  program  book 
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ive 


it     up 


way     up 


at 


Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally  potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 


yte  JWfc 


(u) 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


^taftart-t^W/iiccw  Cosine 

OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE   FRANCAISE 

OLD   CITY   HALL 

45   SCHOOL   STREET 

BOSTON,   MASS. 

227-3370  AND  227-3371 


maison  robert 


triaitre 


Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  owner 


MAITRE  JACQUES 


Du  Barnj 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/ Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


i  y^oionuJKjo 
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MIDTOWN 
MOTOR    INN 

BOSTON 

A  delightful  dining  room 
where  you  and  your  friends 
may  dine  in  the  quiet  and  re- 
laxing atmosphere  of  colo- 
nial Massachusetts  in  a  mod- 
ern setting.  Whether  it  be  for 
luncheon  or  dinner,  you'll 
find  the  food  excellent  and 
the  service  quietly  efficient. 
Luncheon  features  a  $1.25  ta- 
ble d'hote  special.  Dinner 
service  from  5  p.m.  to  8:30. 
p.m.  features  a  tantalizing,  di- 
versified menu,  with  entrees 
starting  at  $2.95. 

For  a  pleasant  change  of 
pace,  enjoy  the  excellent  cui- 
sine of  the  Colony  Room  Res- 
taurant. Free  parking  while 
dining. 

Opposite  the  Christian  Science 
Church  and  the  Prudential  Center 

220  Huntington  Ave., 
Boston,  Mass.  Tel:  262-1000 


Afugue 
in  eating 

and 
drinking 


LUNCHEON  11:30  A.M. -3:30  P.M. 
DINNER  3:30  P.M. -1:00  A.M. 


DRINKING  TIL 
2:00  A.M. 


REE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBURY  ST.  •  266-3000 


If  all  you  know 

about  crepes 

is  suzette, 

you're  in  for 

51  other 

delicious  treats! 


ctiXjOhefie, 

Authentic  French 

Crepes 
from  600  to  $3.15 


731  BOYLSTON  STREET 

(ACROSS  FROM  LORD  &  TAYLOR) 

OPEN  UNTIL  AFTER  MIDNITE 

267-1534 

IMPORTED  FRENCH  BEER  AND  WINE 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  trom  11:30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
tor  1 ,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


The  touch  of  Athens 
is  in  Cambridge 


ATKrw  imm 


Finest  Greek  CuisJne 
Authentic  Grecian  Atmosphere 

OPEN   11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


Ld 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116  •  617/536-6560 
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WI|D 

about  the  place 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 
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Should  we  abolish 
the  Vice-Presidency? 


The  first  vice  presidential  candi- 
date, John  Adams  of  Massachusetts, 
was  an  aggrieved  politician  because 
he  won  the  prize. 

The  first  Electoral  College  had 
apparently  decided  that  the  Vice 
President  should  be  like  the  recipient 
of  the  vacation  prize  in  the  joke.  You 
know,  first  prize,  one  week  in 
Indianapolis,  second  prize,  two  weeks 
in  Indianapolis. 

This  attitude  toward  the  vice 
presidency  has  persisted  for  two 
centuries,  throughout  various  up- 
heavals in  the  Republic,  surviving 
new  parties,  new  politics  and  assassi- 
nations. The  office  is  still  a  fifth  wheel, 
still  what  Adams  described  as  "the 


most  insignificant  office  that  ever  the 
invention  of  man  contrived  or  his 
imagination  conceived." 

All  of  the  solemn  proposals  for 
tinkering  with  this  constitutional 
absurdity  have  been  pondered  over, 
save  the  simplest  remedy  for  the  vice 
presidency:  abolish  it. 

The  25th  Amendment  ratified  in 
1967,  nibbled  around  the  edges  of  the 
problem  by  providing  for  the  filling  of 
a  vacancy  in  the  office  of  Vice  Presi- 
dent. But  the  office  is  a  vacancy  in 
itself.  Or,  as  Ex-Speaker  Vice  Presi- 
dent John  Nance  Garner  said  about 
the  second-highest  public  office  in  the 
land:  "It  isn't  worth  a  pitcher  of  warm 
spit." 

MARTIN  NOLAN,  August  b,  1972 


Martin  Nolan  writes  forThe  Globe. 


The  Boston  Globe.  Morning,  Evening,  Sunday.  For  home  delivery,  call  288-8000. 
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LUDWIG  VAN  BEETHOVEN 
Symphony  no.  7  in  A  op.  92 
Program  note  by  John  N.  Burk 


Beethoven  was  born  in  Bonn  in  December  1770  (probably  the  16th);  he  died 
in  Vienna  on  March  26  1827.  He  finished  the  Seventh  symphony  in  the  summer 
of  1812  and  directed  the  first  public  performance  in  the  hall  of  the  University 
of  Vienna  on  December  8  1813.  Georg  Henschel  conducted  the  first  perform- 
ance by  the  Boston  Symphony  Orchestra  during  the  opening  season,  on  Febru- 
ary 3  1882.  The  most  recent  performances  by  the  Orchestra  in  Boston  were 
conducted  by  William  Steinberg  in  the  fall  of  1970. 

The  instrumentation:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  -and  strings. 

Beethoven  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
summering  in  one  or  another  outlying  district,  where  woods  and  mead- 
ows were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.  Four  years  had  elapsed 
since  the  Pastoral  symphony,  but  they  were  not  unproductive  years,  and 
the  Eighth  was  to  follow  close  upon  the  Seventh,  being  completed  in 
October  1812.  Beethoven  at  that  time  had  not  yet  undertaken  the 
devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were  soon  to 
harass  him.  His  deafness,  although  he  still  attempted  to  conduct, 
allowed  him  to  hear  only  the  louder  tones  of  an  orchestra.  He  was  not 
without  friends.  His  fame  was  fast  growing,  and  his  income  was  not 
inconsiderable,  although  it  showed  for  little  in  the  haphazard  domestic 
arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeterminate 
as  to  date,  although  the  theme  of  the  Allegretto  is  clearly  indicated  in 
a  sketchbook  of  1809.  Grove  is  inclined  to  attribute  the  real  inception 
of  the  work  to  the  early  autumn  of  1811,  when  Beethoven  staying  at 
Teplitz,  near  Prague,  'seems  to  have  enjoyed  himself  thoroughly  —  in 
the  midst  of  an  intellectual  and  musical  society  —  free  and  playful, 
though  innocent. 

'Varnhagen  von  Ense  and  the  famous  Rahel,  afterwards  his  wife,  were 
there;  the  Countess  von  der  Recke  from  Berlin;  and  the  Sebalds,  a 
musical  family  from  the  same  city,  with  one  of  whom,  Amalie,  the  sus- 
ceptible Beethoven  at  once  fell  violently  in  love,  as  Weber  had  done 
before  him;  Varena,  Ludwig  Lowe  the  actor,  Fichte  the  philosopher, 
Tiedge  the  poet,  and  other  poets  and  artists  were  there  too;  these 
formed  a  congenial  circle  with  whom  his  afternoons  and  evenings  were 
passed  in  the  greatest  good-fellowship  and  happiness.'  There  was  more 
than  one  affair  of  the  heart  within  the  circle,  and  if  the  affairs  came  to 
no  conclusion,  at  least  they  were  not  unconducive  to  musical  romanc- 
ing. 'Here,  no  doubt/  Grove  conjectures,  'the  early  ideas  of  the  Seventh 
symphony  were  put  into  score  and  gradually  elaborated  into  the  perfect 
state  in  which  we  now  possess  them.  Many  pleasant  traits  are  recorded 
by  Varnhagen  in  his  letters  to  his  fiancee  and  others.  The  coy  but 
obstinate  resistance  which  Beethoven  usually  offered  to  extemporising 
he  here  laid  entirely  aside,  and  his  friends  probably  heard,  on  these 
occasions,  many  a  portion  of  the  new  Symphony  which  was  seething 
in  his  heart  and  brain,  even  though  no  word  was  dropped  by  the 
mighty  player  to  enlighten  them.' 

It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  the  Seventh  symphony  —  the  sense  of  immensity  which 
it  conveys.  Beethoven  seems  to  have  built  up  this  impression  by  wilfully 
driving  a  single  rhythmic  figure  through  each  movement,  until  the  music 
attains  (particularly  in  the  body  of  the  first  movement,  and  in  the  Finale) 
a  swift  propulsion,  an  effect  of  cumulative  growth  which  is  akin  to 
extraordinary  size.  The  three  preceding  symphonies  have  none  of  this 
quality  —  the  slow  movement  of  the  Fourth,  many  parts  of  the  Pastoral 
are  static  by  comparison.  Even  the  Fifth  symphony  dwells  in  violent 
dramatic  contrasts  which  are  the  antithesis  of  sustained,  expansive 
motion.  Schubert's  great  Symphony  in  C  major,  very  different  of  course 
from  Beethoven's  Seventh,  makes  a  similar  effect  of  grandeur  by  similar 
means  in  its  Finale. 

The  long  introduction   (Beethoven  had  not  used  one  since  his   Fourth 


TICKET   RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  has  2631  seats  available 
for  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this   scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for   resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seaf.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


■ 


31 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


geo  h.  ellis 

printing 
for  the 
symphony 

since  1883 
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542.7800 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition  —  or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 

The 

Ritz-Carlton 

Hotel 
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symphony)  leads,  by  many  repetitions  on  the  dominant,  into  the  main 
body  of  the  movement,  where  the  characteristic  rhythm,  once  released, 
holds  its  swift  course,  almost  without  cessation,  until  the  end  of  the 
movement.  Where  a  modern  composer  seeks  rhythmic  interest  by 
rhythmic  variety  and  complexity,  Beethoven  keeps  strictly  to  his  repeti- 
tious pattern,  and  with  no  more  than  the  spare  orchestra  of  Mozart  to 
work  upon  finds  variety  through  his  inexhaustible  invention.  It  is  as  if 
the  rhythmic  germ  has  taken  hold  of  his  imagination  and,  starting  from 
the  merest  fragment,  expands  and  looms,  leaping  through  every  part  of 
the  orchestra,  touching  a  new  magic  of  beauty  at  every  unexpected 
turn.  Wagner  called  the  symphony  'the  Dance  in  its  highest  condition; 
the  happiest  realization  of  the  movements  of  the  body  in  an  ideal  form.' 
If  any  other  composer  could  impel  an  inexorable  rhythm,  many  times 
repeated,  into  a  vast  music —  it  was  Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious  mood. 
But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his  sym- 
phonic slow  movements  (excepting  the  entirely  different  Allegretto  of 
the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison,  but  pivots  no 
less  upon  its  rhythmic  motto,  and  when  the  music  changes  to  A  major, 
the  clarinets  and  bassoons  setting  their  melody  against  triplets  in  the 
violins,  the  basses  maintain   the  incessant  rhythm. 

The  third  movement  is  marked  simply  'presto',  although  it  is  a  scherzo 
in  effect.  The  whimsical  Beethoven  of  the  first  movement  is  still  in  evi- 
dence, with  sudden  outbursts,  and  alternations  of  fortissimo  and  piano. 
The  trio,  which  occurs  twice  in  the  course  of  the  movement,  is  entirely 
different  in  character  from  the  light  and  graceful  presto,  although  it 
grows  directly  from  a  simple  alternation  of  two  notes  half  a  tone  apart 
in  the  main  body  of  the  movement.  Thayer  reports  the  refrain,  on  the 
authority  of  the  Abbe  Stadler,  to  have  derived  from  a  pilgrims'  hymn 
familiar  in  Lower  Austria. 

The  Finale  has  been  called  typical  in  the  'unbuttoned'  (aufgeknopfO 
Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music,  'a  vein  of 
rough,  hard,  personal  boisterousness,  the  same  feeling  which  inspired 
the  strange  jests,  puns  and  nicknames  which  abound  in  his  letters'. 
Schumann  calls  it  'hitting  all  round'  (schlagen  um  sich).  'The  force  that 
reigns  throughout  this  movement  is  literally  prodigious,  and  reminds  one 
of  Carlyle's  hero  Ram  Dass,  who  had  "fire  enough  in  his  belly  to  burn  up 
the  entire  world."  '  Years  ago  the  resemblance  was  noted  between  the 
first  subject  of  the  Finale  and  Beethoven's  accompaniment  to  the  Irish 
air  Nora  Creina,  which  he  was  working  upon  at  this  time  for  George 
Thomson  of  Edinburgh. 

December  8  1813  is  named  by  Paul  Bekker  as  the  date  of  'a  great 
concert  which  plays  a  part  in  world  history',  for  then  Beethoven's 
Seventh  symphony  had  its  first  performance.  If  the  importance  of  the 
occasion  is  to  be  reckoned  as  the  dazzling  emergence  of  a  masterpiece 
upon  the  world,  then  the  statement  may  be  questioned.  We  have  plen- 
tiful evidence  of  the  inadequacy  of  the  orchestras  with  which  Beethoven 
had  to  deal.  Beethoven  conducting  this  concert  was  so  deaf  that  he 
could  not  know  what  the  players  were  doing,  and  although  there  was 
no  obvious  slip  at  the  concert,  there  was  much  trouble  at  rehearsals. 
The  violinists  once  laid  down  their  bows  and  refused  to  play  a  passage 
which  they  considered  impossible.  Beethoven  persuaded  them  to  take 
their  parts  home  to  study,  and  the  next  day  all  went  well.  A  pitiful  pic- 
ture of  Beethoven  attempting  to  conduct  is  given  by  Spohr,  who  sat 
among  the  violins.  So  far  as  the  bulk  of  the  audience  is  concerned,  they 
responded  to  the  Allegretto  of  the  Symphony,  but  their  enthusiasm 
soon  gave  way  to  ecstacy  before  the  exciting  drum  rolls  and  fanfares  of 
the  battle  piece,  Wellington's  victory,  which  followed.  The  perform- 
ance went  very  well  according  to  the  reports  of  all  who  were  present, 
and  Beethoven  (whatever  he  may  have  expected  —  or  been  able  to 
hear)  was  highly  pleased  with  it.  He  wrote  an  open  letter  of  gratitude 
(which  was  never  published)  to  the  Wiener  Zeitung.  The  newspaper 
reports  were  favorable,  one  stating  that  'the  applause  rose  to  the  point 
of  ecstasy'. 

A  fairly  detailed  account  of  the  whole  proceeding  can  be  pieced 
together  from  the  surviving  accounts  of  various  musical  dignitaries  who 
were  there,  most  of  them  playing  in  the  orchestra.  The  affair  was  a 
'grand    charity   concert',   from    which    the    proceeds   were    to    aid    the 
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Homemade  Hors  d'Oeuvres 

and  Dinner  Specialties 
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NEIGHBORS'  SAKE 

The  acoustics  of  Symphony  Hall  are 
as  sensitive  and  beautiful  as  those  of 
any  other  concert  hall  in  the  world. 
They  are  unfortunately  as  sensitive  to 
coughing  as  to  music.  Patrons  are 
earnestly  requested,  for  the  sake  of 
their  neighbors,  to  stifle  their  coughs 
to  the  quietest  pianissimo. 
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The  Sixth  Music  Festival  at  Sea 

aboard  the  Renaissance 

in  the  Caribbean  and  Yucatan,  Jan.4-17, 1973. 

For  the  sixth  consecutive  time,  the  Renaissance  will  resound  with  some  of  the  world's 
great  music  performed  by  renowned  artists  on  board  and  at  spectacular  sites  ashore. 

Music  becomes  a  way  of  life  as  the  Renaissance  cruises  in  the  Caribbean  and  Yucati 
Concerts  and  recitals  will  be  given  every  day  by  such  artists  as  Arturo  Benedetti 
Michelangeli,  Phyllis  Curtin,  the  Cleveland  Quartet,  Alexander  Schneider,  and  the 
Mozart  Chamber  Orchestra  of  Salzburg,  to  name  a  few. 

The  concerts  ashore  are  scheduled  in  historic  settings  such  as  Rose  Hall,  the  stately 
Plantation  Home  in  Montego  Bay,  the  Fortaleza  in  San  Juan,  an  ancient  Dominican 
Convent,  and  among  the  Mayan  temples  of  Uxmal  in  Yucatan. 

The  Sixth  Music  Festival  at  sea  aboard  the  Renaissance  will  be 
an  experience  to  be  cherished  for  a  lifetime.  You  are  invited  to 
share  this  experience  with  us. 


PfiQUET 

□CRUISESQ 


THE  RENAISSANCE  IS  REGISTERED  IN  FRAf 


FOR  RESERVATIONS  OR  ADDITIONAL  INFORMATION  CONTACT 

RAY  D'AQUANNO 
AT 


777, 


cJ ravel  [Bureau,  <Slf 


anninq  c/ravel    UJureau,  &nc. 
36  Newbury  Street,  Boston,  Mass.  02116 

(617)   536-6420 


'Austrians  and  Bavarians  wounded  at  Hanau'  in  defense  of  their  country 
against  Napoleon  (once  revered  by  Beethoven).  Malzel  proposed  that 
Beethoven  make  for  this  occasion  an  orchestral  version  of  the  Welling- 
ton's victory  he  had  written  for  his  newly  invented  mechanical  player  — 
the  'pan-harmonicon', —  and  Beethoven,  who  then  still  looked  with 
favor  upon  Malzel,  consented.  The  hall  of  the  University  was  secured 
and  the  date  set  for  December  8. 

The  program  was  thus  announced: 

1.  'An  entirely  new  Symphony',  by  Beethoven  (the  Seventh,  in  A  major). 

2.  Two  Marches  played  by  Malzel's  Mechanical  Trumpeter,  with  full 
orchestral  accompaniment  —  the  one  by  Dussek,  the  other  by  Pleyel. 

3.  'Wellington's  Victory.' 

All  circumstances  were  favorable  to  the  success  of  the  concert.  Beethoven 
being  now  accepted  in  Vienna  as  a  very  considerable  personage,  an 
'entirely  new  symphony'  by  him,  and  a  piece  on  so  topical  a  subject  as 
Wellington's  victory,  must  have  had  a  strong  attraction.  The  nature  of 
the  charitable  auspices  was  also  favorable.  The  vicissitudes  at  the 
rehearsals  and  their  final  smoothing  out  have  been  described.  When 
the  evening  itself  arrived,  Beethoven  was  not  alone  in  the  carriage, 
driving  to  the  concert  hall.  (This  incident  actually  pertains  to  the  sec- 
ond performance,  but  the  circumstances  were  almost  identical.)  A 
young  musician  by  the  name  of  Gloggl  had  obtained  permission  to 
attend  the  rehearsals,  and  all  seats  for  the  concert  being  sold,  had 
contrived  to  gain  admission  under  the  protecting  wing  of  the  composer 
himself.  'They  got  into  the  carriage  together,  with  the  scores  of  the 
Symphony  and  the  Wellington's  victory;  but  nothing  was  said  on  the 
road,  Beethoven  being  quite  absorbed  in  what  was  coming,  and  show- 
ing where  his  thoughts  were  by  now  and  then  beating  time  with  his 
hand.  Arrived  at  the  hall,  Gloggl  was  ordered  to  take  the  scores  under 
his  arm  and  follow,  and  thus  he  passed  in,  found  a  place  somewhere, 
and  heard  the  whole  concert  without  difficulty.' 

The  Boston  Symphony  Orchestra,  conducted  by  Erich  Leinsdorf,  has 
recorded  the  Symphony  no.  7  for  RCA. 


CREATIVE  PEAR  TREE 

There  are  four  Partridges  in  this  Pear 
Tree.  A  beautiful  Tote  Bag  to  em- 
broider—  it  will  carry  your  sundries 
to  the  slopes,  your  needlework  to 
Naples,  or  your  purse  to  Bonwits. 
Varied  green  yarns  for  the  leaves;  reds, 
blues  and  yellows  color  the  birds. 
Complete  kit  includes  bag  printed  on 
quilted  ticking,  lining,  100%  crewel 
yarns,  needle,  base,  zipper  closure  and 
simple  instructions.  20"  tall,  15"  wide. 
$7.95  and  75c  postage.  Mass.  residents 
add  3%  sales  tax.  Send  25c  for  cata- 
logue of  unusual  new  kits. 
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LES  MENESTRIERS 
Wednesday,  October  18 

DELLER  CONSORT 
Wednesday,  November  1 

WAVERLY  CONSORT 
Wednesday,  December  13 


All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 
Tel.  262-4848  for  Information 


WHAT  THE  CRITICS  SAY  — 
THE  ORCHESTRA'S  RECORDINGS 


HOLST 


DVORAK 


SCRIABIN 
TCHAIKOVSKY 


IVES 
RUGGLES 


The  Planets  DG/2530  102 

conducted  by  WILLIAM  STEINBERG 
'A  great,  virtuoso  orchestra  revelling  in  a  virtuoso 
score  generates  excitement  which  is  exhilarating  in 
itself  and  almost  irresistible  ....  It  would  be  a  privi- 
lege to  hear  such  superb  playing  in  the  concert 
hall.' 

records  &  recording,  London 

'The  Boston  Symphony  has  never  sounded  better, 
and  no  American  company,  alas,  ever  served  an 
American  orchestra  better  than  the  DGG  engi- 
neers did  Boston  on  this  fine  album.  Once  again 
a  new  recording  of  The  Planets  seems  to  herald  a 
new  era  in  recorded  sound.' 

Stereo  Review 

'  .  .  .  The  most  glowingly  extrovert  performance  of 
Hoist's  suite  'The  Planets'  I  have  ever  heard  .... 
A  glorious,  uninhibited  performance  helped  by  an 
opulent  recording.' 

The  Guardian,  London 

Symphony  no.  9  in  E  minor         RCA/LSC  3134 
'From  the  New  World' 
conducted  by  ARTHUR   FIEDLER 
'Frequently  Fiedler's  interpretation   brings  to  mind 
Toscanini's  wonderful  conception  of  the  music,  par- 
ticularly in  its  faithful  adherence  to  the  score.' 

records  &  recording,  London 

Le  poeme  de  I'extase  DG/2530  137 

Romeo  and  Juliet 

conducted  by  CLAUDIO  ABBADO 

Deutsche  Schallplatten  award  winner 

'Interpretatively,  Abbado's  uninhibitedly  romantic 
approach  is  appropriate  for  both  works  —  essential 
perhaps  for  the  Scriabin  .  .  .  The  richer  tonal  coloring 
and  more  glittering  engineering  here  turn  both 
showpieces  into  sonic  spectaculars  supreme.' 

High  Fidelity 

Three  places  in  New  England  DG/2530  048 

Sun-treader 

conducted  by  MICHAEL  TILSON  THOMAS 
'The  performance  [of  the  Ives]  as  a  whole  is  superb, 
as  indeed  is  the  recording,  and  both  together  are  a 
triumphant  vindication  of  the  accuracy  of  Ives's  un- 
canny ear.  .  .  .  Performance  and  recording  [of  Sun- 
treader]  are  again  excellent.  The  record  as  a  whole 
cannot  be  recommended  too  highly.' 

Musical  Times,  London 
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This  plume  is 
a  featner  in  our  cap. 


If  you' ve  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

>o  far,  this  Community  Relations 
iittee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-peopie  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


THE  CONDUCTOR 

MICHAEL  TILSON  THOMAS,  Music  Direc- 
tor of  the  Buffalo  Philharmonic  Orches- 
tra and  Principal  Guest  Conductor  of  the 
Boston  Symphony  Orchestra,  studied  with 
Ingolf  Dahl  and  John  Crown  at  the  Uni- 
versity of  Southern  California,  where  he 
received  the  Bachelor  of  Music  and  Master 
of  Music  degrees.  Conductor  of  the  Young 
Musicians  Foundation  Debut  Orchestra  in 
Los  Angeles  for  four  years,  he  was  also 
during  three  of  those  years  conductor  and 
pianist  at  the  Monday  Evening  Concerts,  at  which  he  presented  premiere 
performances  of  music  by  Igor  Stravinsky,  Pierre  Boulez,  Karlheinz 
Stockhausen,  Lukas  Foss  and  Ingolf  Dahl,  among  others.  Michael  Tilson 
Thomas  was  associated  during  this  period  with  Gregor  Piatigorsky  and 
Pierre  Boulez,  serving  as  pianist  in  Piatigorsky's  master  classes,  prepar- 
ing the  orchestra  for  the  Heifetz-Piatigorsky  concerts,  and  as  assistant 
conductor  to  Boulez  at  the  1966  Bayreuth  Festival  and  the  1967  Ojai 
Festival.  During  1968  and  1969,  he  was  Conductor  of  the  Ojai  Festival. 

A  conducting  fellow  of  the  Berkshire  Music  Center  at  Tanglewood  during 
1968  and  1969,  Michael  Tilson  Thomas  conducted  the  premiere  of 
Stanley  Silverman's  Elephant  steps,  and  was  awarded  the  Koussevitzky 
Prize  in  conducting.  The  three  following  summers  he  was  on  the  faculty 
of  the  Berkshire  Music  Center.  During  October  1969,  one  month  after 
becoming  Assistant  Conductor  of  the  Boston  Symphony,  at  moments' 
notice  he  replaced  William  Steinberg  when  he  became  ill  during  the 
Orchestra's  tour  to  New  York.  At  the  season's  end,  having  conducted 
more  than  thirty  concerts,  he  was  named  Associate  Conductor.  Last 
February  he  was  appointed  one  of  the  Orchestra's  two  Principal  Guest 
Conductors  for  the  1972-1973  season. 

During  the  past  two  years  Michael  Tilson  Thomas  has  conducted  many 
of  the  major  orchestras  in  this  country,  and  in  Europe  and  Japan.  This 
season  he  returns  for  guest  engagements  with  the  Israel  Philharmonic, 
the  London  Symphony,  the  New  Philharmonia,  and  the  New  York  Phil- 
harmonic, with  which  he  begins  his  first  season  as  Music  Director  of 
the  nationally-televised  'Young  People's  Concerts'.  He  also  makes  his 
debut  with  the  Lincoln  Center  Chamber  Music  Society,  begins  his 
second  year  with  the  Buffalo  Philharmonic,  assumes  the  position  of 
Visiting  Adjunct  Professor  of  Music  at  the  State  University  of  New  York 
in  Buffalo,  and  continues  to  direct  the  Boston  Symphony's  innovative 
Spectrum  Concerts,  which  he  created. 

Among  his  recordings  with  the  Boston  Symphony  Orchestra  for  Deutsche 
Grammophon  are  Ives'  Three  places  in  New  England  and  Ruggles'  Sun- 
treader — a  Grammy  Award  nominee  for  best  recording  of  1970  — 
Tchaikovsky's  Symphony  no.  1,  and  Debussy's  Images  and  Prelude  a 
I'apres-midi  d'un  faune,  which  were  named  among  the  best  recordings 
of  1971  by  Time  Magazine. 


THE  SOLOIST 

Principal  flute  of  the  Boston  Symphony 
Orchestra,  DORIOT  ANTHONY  DVVYER 
came  to  Boston  in  1952,  the  first  woman  to 
be  engaged  as  a  principal  by  the  Orchestra. 
Her  early  teachers  included  her  mother  and 

I  Ernest  Liegl,  who  was  then  first  flute  of  the 
Chicago  Symphony.  Later  she  studied  with 
Georges  Barrere,  William  Kincaid,  and 
Joseph  Mariano  at  the  Eastman  School  of 
Music,  of  which  she  is  a  graduate.  Before 
her  appointment  to  the  Boston  Symphony, 
Doriot  Anthony  Dwyer  was  a  member  of  the  Los  Angeles  Philharmonic, 


ARE  YOU  A  SUBSCRIBER 

THIS  YEAR? 

IT'S  NOT  TOO  LATE  TO 

BECOME  ONE 


S^'^ 


Subscriptions  are  still  available  for  most 
Symphony  series. 

For  full  information  about  prices,  loca- 
tions and  programs,  ask  at  the  Subscrip- 
tion Office  (open  from  9  am  to  5  pm 
on  weekdays,  and  from  one  half  hour 
before  each  concert  until  the  program 
begins,  and  during  intermission). 

In  the  Symphony  Subscription  Office 
'Something  for  everyone'  is  not  just  an 
idle  phrase: 

—  you  can  choose  a  series  with  3,  6,  8, 
10  or  20  performances; 

—  you  can  be  a  Tuesday,  Thursday,  Friday, 
or  Saturday  subscriber; 

—  you  can  pay  as  little  as  $6  or  as  much 
as  $205  for  a  single  subscription. 

Here  are  the  options: 

20  Fridays  at  2.00 

20  Saturdays  at  8.30 

10  Saturdays  at  8.30 

10  Tuesdays  at  8.30 

8  Thursdays  at  7.30 
(Open  Rehearsals) 

6  Tuesdays  at  8.30 
('Cambridge'  series) 

6  Tuesdays  at  7.30 

6  Thursdays  at  8.30 

3  Thursdays  at  8.30 
('Romantic'  series) 

3  Fridays  at  8.30 
('Spectrum'  series) 

3  Saturdays  at  8.30 
('Spectrum'  series) 

When  you  subscribe,  your  favorite  seat  is 
always  waiting  for  you. 
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NEW  RECORDS  FOR  FALL  1972   BY  THE 
BOSTON  SYMPHONY  ORCHESTRA 


conducted   by  WILLIAM  STEINBERG 
HINDEMITH 


Symphony  'Mathis  der  Maler' 
Concert  music  for  strings  and  brass 


DG  2530  246 


V 


conducted  by  MICHAEL  TILSON  THOMAS 

STRAVINSKY  Le  sacre  du  printemps 

Le  roi  d'etoiles 


DG  2530  252 


conducted   by  SEIJI   OZAWA 

THE  GREAT  STRAVINSKY  BALLETS 
album  includes  Petrushka  and  Suite  from 
The  firebird 


RCA  VCS  7099 
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conducted  by  CHARLES  MUNCH 

THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Mendelssohn's  Violin  concerto 
with  Jascha  Heifetz 


THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Beethoven's  Violin  concerto 
with  Jascha  Heifetz 


RCA   LSC  3304 


RCA   LSC  3317 


- 


*?*»*-- 


conducted   by  ERICH   LEINSDORF 

THE  WORLD'S   FAVORITE  CONCERTOS 

album  includes  Tchaikovsky's  Piano  concerto  no.  1 

with  Artur  Rubinstein  RCA  LSC  3305 


conducted  by  ARTHUR  FIEDLER 

THE  WORLD'S   FAVORITE  SYMPHONIES 

album  includes  the 'New  World' symphony  of  Dvorak        RCA   LSC  3315 


THE   BOSTON  SYMPHONY  ORCHESTRA 
ON 


AND 


LMB//D 
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Symphony  the  year  he  was  music  director  there.  Mrs  Dwyer  has  served 
on  the  faculties  of  the  Berkshire  Music  Center  at  Tanglewood,  the  New 
England  Conservatory  and  Boston  University  since  joining  the  Boston 
Symphony.  A  member  of  the  Boston  Symphony  Chamber  Players,  she 
has  also  appeared  as  soloist  with  the  Orchestra  on  many  occasions, 
most  recently  on  the  1971  tour  to  Europe  at  a  concert  in  Paris.  With  the 
Chamber  Players  she  has  made  many  recordings  for  Deutsche  Grammo- 
phon  and  RCA.  During  the  1972  Berkshire  Festival  Doriot  Anthony 
Dwyer  took  part  as  soloist  in  performances  with  the  Orchestra  of  Bach's 
Brandenburg  concertos  2  and  5,  and  the  Suite  no.  2,  and  of  Mozart's 
Concerto  for  flute  and  harp. 


NEW  MEMBERS  OF  THE  ORCHESTRA 

JEROME  ROSEN,  newly  appointed  assist- 
ant concertmaster  of  the  Boston  Symphony 
Orchestra  and  concertmaster  of  the  Boston 
Pops,  was  born  in  Detroit  in  1939.  His  musi- 
cal education  began  early:  he  started  to 
play  violin  at  the  age  of  five,  piano  at  six. 
He  worked  as  an  undergraduate  at  Western 
Reserve  University  in  Cleveland,  majoring 
in  mathematics  and  philosophy,  meanwhile 
continuing  musical  studies.  His  violin  teach- 
ers included  Ivan  Galamian,  Josef  Gingold 
and  Rafael  Druian.  Jerome  Rosen  was  for  three  years  an  apprentice  con- 
ductor of  the  Cleveland  Orchestra,  and  studied  composition  with  Wal- 
lingford  Riegger,  Herbert  Elwell  and  Marcel  Dick.  For  seven  seasons  he 
was  a  violinist,  conductor  and  keyboard  player  with  the  Cleveland 
Orchestra,  and  eight  times  was  a  member  of  the  Festival  Casals  Orches- 
tra. Until  his  appointment  to  the  Boston  Symphony,  he  was  associate 
concertmaster  of  the  Detroit  Symphony,  and  Conductor  and  Musical 
Director  of  the  Oak  Park  (Michigan)  Symphony. 

Mr  Rosen  has  been  active  also  in  chamber  music  as  a  member  of  the 
Cleveland  Piano  Trio  and  the  St  Clair  String  Quartet,  has  given  numerous 
recitals,  and  has  been  soloist  with  the  Cleveland  Orchestra,  the  Detroit 
Symphony  and  with  community  orchestras  in  many  parts  of  the  United 
States.  He  has  taught  privately,  as  well  as  at  the  Hawken  School  in 
Cleveland,  the  Indian  Hill  Music  Workshop  at  Stockbridge,  Massachu- 
setts, and  at  the  Meadowbrook  School  of  Music  in  Rochester,  Michigan. 
Other  activities  have  included  work  as  rehearsal  accompanist  for  the 
Cleveland  Orchestra  Chorus,  and  as  vocal  coach  and  musical  assistant 
of  the  Lake  Erie  Opera  Theater. 


CHARLES  KAVALOSKI,  newly  appointed 
principal  horn  of  the  Boston  Symphony 
Orchestra,  took  up  his  position  at  the  start 
of  the  1972  Berkshire  Festival.  Until  last  fall 
his  career  was  in  the  world  of  science:  as  a 
Professor  of  physics  with  a  Ph.D.  degree  in 
experimental  nuclear  physics  from  the  Uni- 
versity of  Minnesota,  he  was  engaged  in 
teaching  and  research  at  the  University  of 
Washington  in  Seattle,  at  the  University  of 
Minnesota,  and  at  the  Massachusetts  Insti- 
tute of  Technology.  Meanwhile  he  studied  with  Christopher  Lenba, 
former  principal  horn  of  the  Minnesota  Orchestra  and  Chicago  Sym- 
phony, and  with  Robert  Elworthy,  the  present  principal  in  Minnesota. 
Before  turning  to  music  as  a  full-time  career,  Charles  Kavaloski  played 
in  the  Minnesota  Orchestra  and  the  Seattle  Symphony.  In  the  fall  of  1971 
he  was  appointed  principal  horn  of  the  Denver  Symphony.  During  the 
past  year  he  was  winner  of  the  co-principal  horn  auditions  for  the  San 
Francisco  Symphony,  but  preferred  to  decline  the  position  in  order  to 
stay  in  the  running  for  the  post  he  won  subsequently  with  the  Boston 
Symphony.  He  made  his  debut  as  a  member  of  the  Boston  Symphony 
Chamber  Players  during  the  1972  Berkshire  Festival.  Charles  Kavaloski 
is  also  on  the  faculty  of  the  Berkshire  Music  Center  at  Tanglewood. 


PlanOi 


anew  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts   02115. 


ADVERTISING 
ORCHESTRA'S 


IN  THE 
PROGRAMS 


For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  William  Dore  at  Media- 
Rep  Center  Inc.,  1425  Statler  Office 
Building,  Boston,  Massachusetts 
02116,  telephone  (617)  482-5233. 
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THE  INCREDIBLE 


BOSTON  BALLET 

PRESENTS: 

IT'S  RENOWNED  COMPANY 

IN  A  STUNNING  REPERTOIRE 


in 

to 

■-I 

ai( 
at 


STARRING: 


EDWARD  VILLELLA 

ONE  OF  THE  GREATEST  DANCERS 
OF  ALL  TIME 


FEB 

1-4 


APR 

5-8 


SEE:  "PRODIGAL  SON"  -  AGNES  DeMILLE'S  "RODEO" 
3  WORLD  PREMIERES  -  FAVORITE  CLASSICS 

FULL  COMPANY  -  PRINCIPALS  -  CORPS  de  BALLET 

SYMPHONY  ORCHESTRA  CONDUCTED  BY  MICHEL  SASSON 

AT  THE  MUSIC  HALL 

INFORMATION  &  RESERVATIONS  NOW  -  542-3945 


Bos  ton 's  biggest 

•  •  Record  Shop 

*  Harvard  Square, 
Cambridge. 
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MARGARET  RUTHVEN   LANG 
November  27  1867  -  May  30  1972 

Symphony  Hall  was  the  scene  of  an  unusual  and  very  happy  event  on 
November  24  1967:  to  celebrate  Margaret  Ruthven  Lang's  one  hundredth 
birthday  Erich  Leinsdorf  led  the  Boston  Symphony  Orchestra  in  perform- 
ances of  the  Old  Hundredth  chorale,  and  the  movement  'Sheep  may 
safely  graze'  from  Bach's  Cantata  no.  208,  originally  written  as  a  birth- 
day tribute  to  Prince  Christian  of  Sachsen-Weissenfels.  On  that  Friday 
five  years  ago  Miss  Lang  was  persuaded  by  Henry  B.  Cabot,  President 
of  the  Trustees,  to  accompany  him  to  the  Hall  by  automobile,  but  she 
insisted,  characteristically,  on  returning  to  her  home  by  subway.  For 
some  time  afterwards  Miss  Lang's  familiar,  small  figure  could  be  seen 
on  Friday  afternoons  in  her  seat  in  the  first  balcony  just  above  the  stage. 
Later,  in  the  last  years  of  her  life,  she  was  no  longer  strong  enough  to 
make  the  journey  to  Symphony  Hall. 


Photography  Incorporated 

Henry  B.  Cabot,  President  of  the  Trustees  in  1967,  escorts  Miss  Lang  to  her  seat 
before  the  concert  honoring  her  hundredth  birthday. 

Margaret  Ruthven  Lang  was  one  of  six  women  whose  music  has  been 
played  by  the  Boston  Symphony  Orchestra;  Arthur  Nikisch  conducted 
performances  of  her  Dramatic  overture  in  1893,  and  Gertrude  Franklin 
sang  her  concert  aria  Armida,  Emil  Paur  conducting,  in  1896.  Philip  Hale 
reported  in  his  review  of  the  Overture  that  it  'was  applauded  and  there 
was  a  vain  attempt  to  call  the  composer  forward'.  Miss  Lang  herself  told 
Margo  Miller  in  an  interview  published  by  The  Boston  Globe  in  1967 
that  she  remembered  the  incident  well:  'I  crept  up  to  the  balcony  and 
hid,'  she  said. 

Miss  Lang's  father  was  the  distinguished  and  enterprising  Boston  musi- 
cian Benjamin  Johnson  Lang,  conductor,  teacher  and  composer.  He 
conducted  the  world  premiere  in  Boston  of  Tchaikovsky's  Piano  concerto 
no.  1  with  Hans  von  Bulow  as  soloist,  and  the  first  American  performance 
of  Wagner's  Parsifal.  Miss  Lang  spent  some  of  her  early  years  in  Munich, 
and  met  many  of  the  famous  musicians  of  the  time;  she  knew  the 
Wagner  family  well. 

It  is  hard  to  believe  that  Miss  Lang  was  in  her  thirties  when  Symphony 
Hall  was  opened.  She  retained  an  alertness  and  vivacity  that  would  put 
many  people  half  her  age  to  shame.  Thanks  to  the  generosity  of  Henry 
B.  Cabot,  she  will  be  constantly  remembered  by  the  plaque  fixed  to  the 
seat,  first  balcony,  right,  B1,  which  she  and  members  of  her  family  had 
occupied  regularly  since  the  early  years  of  the  century. 
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SPECTRUM 

CONCERT 

SERIES 

2nd  season 


MICHAEL  TILSON  THOMAS 

conductor 


Two  series  of 
three  concerts  each 

Fridays  &  Saturdays  at  8.30 

1     Oclober  6  &  7 

VARIATIONS  ON  THE  ORCHESTRA 


STAMITZ 

WEBERN 

STOCKHAUSEN 

BRAHMS 

CHARPENTIER 
&  MOURET 


A  Mannheim  symphony 

Im  Sommerwind 

Trans 

Haydn  variations 

Music  of  the  court 
of  Louis  XIV 


2A    January  12 

A  SALUTE  TO  DIAGHILEV 
DEBUSSY  Jeux 

PROKOFIEV  Scythian  suite 

STRAVINSKY  Les  noces 


part  1 


2B    January  13 

A  SALUTE  TO  DIAGHILEV 

part  2 

CHOPIN 

Les  sylphides 

SAT  IE 

Parade 

RAVEL 

'Daphnis  &  Chloe'  suites 

3     April  20  &  21 

VENICE 

CABRIELI 

Canzoni  in  ecclesiis 

SCHOTZ 

Motets 

STRAVINSKY 

Canticum  sacrum 

BACH- 

Variations  on 

STRAVINSKY 

'Vom  himmel 

hoch' 

programs  subject 

to  change 

Prices  for  eacr 

series: 

$6,  $9,  $11, 

$12 

available  from 

the 

Symphony  Ha 

I  Subscription 

Office 

programs  subject 

to  change 
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YOU  ARE  ALWAYS  WELCOME 

Home  ownership  iinancmg, 


Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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Photography  Incorporated 

Erich  Leinsdorf,  Music  Director  in  1967,  greets  Miss  Lang  in  the  green  room  after 
the  concert. 


YOUTH   CONCERTS  AT 
SYMPHONY  HALL 


HARRY  ELLIS  DICKSON 
Music  Director 

with  members  of  the 
Boston  Symphony  Orchestra 


1972-1973  Season 


Three  series  of  three  Concerts 

Series  subscription  —  $7 

Saturdays  at  11  am 


November  11,   January  27,   March  24 
November  18,     February  3,     April  7 


BOSTON  SYMPHONY  ORCHESTRA   PROGRAMS 


Boston  Symphony  Orchestra  programs  for  the  Friday-Saturday  series  are 
available  by  mail  to  those  wishing  to  buy  a  subscription.  The  programs 
are  mailed  on  the  Friday  of  each  pair  of  concerts.  Subscription  prices  for 
the  1972-1973  season  are  $16  (first  class  mail)  and  $11  (third  class  mail). 
Subscription  requests  should  be  addressed  to  TREASURER'S  OFFICE, 
BOSTON  SYMPHONY  ORCHESTRA,  SYMPHONY  HALL,  BOSTON, 
MASSACHUSETTS  02115. 


Mondays  at  10.15  am 

Youth  Concerts  announces  the  addi- 
tion of  a  mid-week  subscription  series 
for  young  people  in  grades  five  and 
over  who  are  unable  to  attend  the 
Saturday  morning  series.  Programs 
and  prices  are  the  same  for  the  three 
series  and  seating  is  available  for 
school  groups.  The  dates  for  this 
series  are  Mondays  at  10.15  am, 
November  13,  January  29  &  April  2. 


Applications  available  at 
SYMPHONY  HALL  BOX  OFFICE 

or  by  calling 
Mrs  Manuel  Kurland  266-1492 

or  267-0656 
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BALDWIN 

PIANOS    •    ORGANS 


Michael  Tilson  Thomas 

conducting* 

BALDWIN 

Piano  and  Organ  Company 


54  Middlesex  Turnpike/  Burlington,  Mass.  01803  /Tel.  (617)  273-0450 


FUTURE   PROGRAMS 


FRIDAY-SATURDAY  SERIES 


Friday  afternoon  September  25  1972  at  2  o'clock 
Saturday  evening  September  26  1972  at  8.30 


WILLIAM  STEINBERG     conductor 

BENITA  VALENTE     soprano 

BEVERLY  WOLFF     contralto 

HARVARD-RADCLIFFE  COLLEGIUM  MUSICUM 
F.  John  Adams     director 


VAUGHAN 
WILLIAMS 

MAHLER 


Fantasia  on  a  theme  by  Thomas  Tallis 
Symphony  no.  2  in  C  minor     'Resurrection' 


Ralph  Vaughan  Williams,  one  of  the  towering  figures  of  twentieth- 
century  English  music,  was  born  on  October  12  1872.  Next  week,  to  mark 
the  centenary  of  his  birth,  the  Orchestra  gives  the  first  of  several  per- 
formances of  the  Fantasia  on  a  theme  by  Tallis.  Written  originally  in 
1910,  the  work  is  scored  for  double  string  orchestra  and  solo  quartet, 
and  is  a  typically  beautiful  example  of  the  great  English  composer's 
modal  writing,  and  of  his  masterly  use  of  strings. 

Mahler's  Symphony  no.  2  was  composed  sixteen  years  earlier.  It  demands 
a  massive  orchestra,  two  soloists  and  chorus,  and  is  therefore  less  often 
performed  than  it  deserves.  Arnold  Schoenberg  wrote  that  when,  as  a 
young  man,  he  first  heard  the  Symphony,  he  was  'seized  with  an  excite- 
ment' which  'expressed  itself  in  the  violent  throbbing'  of  his  heart.  Sub- 
scribers to  the  concerts  of  the  Boston  Symphony  have  not  heard  this 
masterpiece  since  1960. 

The  concert  on  Friday  will  end  about  4.10,  the  concert  on  Saturday 
about  10.40. 


RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston), 
WAMC-FM  (Albany)  and  WFCR-FM  (Am- 
herst). The  Saturday  evening  concerts  in 
Symphony  Hall  are  also  broadcast  live 
by  WGBH-FM,  WCRB-AM-FM  (Boston), 
WFCR-FM,  WPJB-FM  (Providence)  and 
WCRX-FM  (Springfield).  WGBH  and 
WCRB  co-operate  in  four-channel  trans- 
mission of  the  Saturday  evening  concerts, 
in  association  with  Acoustic  Research  Inc. 
of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


EACH  TIME  YOU  BUY  A 
RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON 
POPS  ORCHESTRA,  YOU  HELP 
TO  REDUCE  THE  ORCHESTRA'S 
DEFICIT. 


Friday  afternoon  October  13  1972  at  2  o'clock 
Saturday  evening  October  14  1972  at  8.30 


WILLIAM  STEINBERG     conductor 
THEODORE   LETTVIN     piano 


*WAGNER  Overture  to  'Der  fliegende  Hollander' 

SAINT-SAENS  Piano  concerto  no.  2  in  G  minor     op.  22 

TCHAIKOVSKY  Symphony  no.  5  in  E  minor     op.  64 

programs  subject  to  change 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 


BALDWIN   PIANO. 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 
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PLANS  OF  SYMPHONY  HALL 

The  auditorium  of  Symphony  Hall  can  be  emptied  in  a  few  minutes. 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  in  these 
plans  are  indicated  with  a  star. 

FLOOR 

" M M.  rt ■»-- 


FIRST  BALCONY 


SECOND   BALCONY 
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FUTURE   PROGRAMS 

TUESDAY  A  SERIES 

Tuesday  evening  October  17  1972  at  8.30 

COLIN   DAVIS     conductor 
JEROME   LOWENTHAL     piano 


*BEETHOVEN 


*BRAHMS 


Piano  concerto  no.  2  in  B  flat     op.  19 
Overture  to  'Coriolan'     op.  62 
Symphony  no.  3  in  F     op.  90 


Tuesday  evening  November  14  1972  at  8.30 

DANIEL  BARENBOIM     conductor 


HAYDN 

Symphony  no 

.  86  in  D 

BRUCKNER 

Symphony  no 

9  in  D  minor 

programs  subj 

ect  to  change 

BALDWIN 

PIANO 

DEUTSCHE 

GRAMMOPHON 

&   *RCA 

RECORDS 

CONTINUOUS  COMPOUNDING 

PAYS  MORE 

ITEREST  PAID  OR  CREDITED  MONTHLY  ON  ALL  ACCOUNTS 


Guaranteed  2  or  more  years 
$1,000  minimum 
SAVINGS 
CERTIFICATE 


iFFECTIVE  YIELD 


ANNUAL  RATE 


HI  REGULAR  SAVINGS 
|0  Interest  paid  from  Day  of  De- 
posit to  Day  of  Withdrawal  pro- 
vided $10  remains  in  the  account 
until  the  end  of  the  interest 
period. 


FFECTIVE  YIELD 


ANNUAL  RATE 


HOME  OWNERS  FEDERAL  SAVINGS  and  loan  association 

21  MILK  ST.,  DORCHESTER  OFFICE: 

BOSTON,  MASS.  347  WASHINGTON  ST. 


ff"-- 


I 
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BOSTON 

SYMPHONY 

ORCHESTRA 

SEVEN  MORE  OPEN 
REHEARSALS  — 
THURSDAYS  at  7.30  pm 


a  unique  opportunity  to  watch  conduc- 
tors, soloists  and  the  Orchestra  working 
on  final  preparations  for  the  weekend 
concerts. 

informal  atmosphere  —  come  as  you  are. 

seats  unreserved  —  come  early  (doors 
open  at  6.45)  and  choose  your  favorite 
location. 


Conductors  and  dates 

October  12  William  Steinberg 


October  26 

Colin  Davis 

December  7 

Leonard  Bernstein 

February  1 

William  Steinberg 

February  22 

Colin  Davis 

March  15 

William  Steinberg 

April  2 

Bernard  Haitink 

soloists  will  pro 

Dably  include 

Theodore  Lettvin 

Janet  Baker 

Martina  Arroyo 

Lili  Chookasian 

Richard  Cassilly 

Robert  Hale 

Zara  Nelsova 

subscriptions  ($15  for  the  series)  available 

now  from  the 

Subscription  Office  at 

Symphony  Hall 

(266-1492). 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 


The  Council  of  Friends  welcomes  you  to  the  ninety-second  season  of 
the  Boston  Symphony  Orchestra  and  extends  special  thanks  to  the 
Friends.  It  is  you,  as  well  as  the  Corporate  Donors  and  the  Founda- 
tions, who  help  make  it  possible  for  this  great  cultural  asset  of  Boston, 
the  nation  and  the  world,  to  continue.  As  the  deficit  grows,  so  must 
the  roster  of  Friends  —  we  urge  all  of  you  to  become  a  Friend  for  the 
membership  year  September  1  -  August  31  1972-1973. 

It  is  self-evident  that  the  Friends'  greatest  satisfaction  is  that  they  are 
an  indispensable  part  of  the  Symphony  family,  but  there  are  also  certain 
privileges  extended  to  them: 

an  invitation  to  the  Stage  Door  Lectures; 

a  season  pass  to  the  grounds  at  Tanglewood; 

a  tour  at  Tanglewood; 

an  invitation  to  the  Annual  Friends  Meeting  at  Symphony  Hall; 

exclusive  needlepoint  kits. 

On  the  facing  page  please  note  the  dates  of  the  Stage  Door  Lectures 
and  the  Table  Talk  Suppers.  We  hope  you  will  become  accustomed  to 
refer  to  these  pages  in  each  program.  We  will  try  to  keep  them  informa- 
tive and,  whenever  possible,  give  both  Friends  and  Subscribers  advance 
notice  of  special  events. 

This  year,  on  a  semi-monthly  basis,  we  will  offer  guided  tours  of  Sym- 
phony Hall  —  upstairs,  downstairs,  backstage  and  basement.  The  first 
is  to  be  on  Monday  November  13  at  11.30  am.  We  are  sure  that  many 
of  you  will  avail  yourselves  of  the  opportunity  to  learn  more  about  this 
distinguished  building. 

On  sale  this  season  is  an  attractive  booklet  with  photographs  and  a  short 
biography  of  each  member  of  the  Orchestra.  The  photographs  are 
grouped  by  instrument  and  there  is  a  tracing  of  the  entire  orchestra  on 
the  Symphony  Hall  stage  with  a  numbered  key. 

Beginning  in  early  October  and  continuing  for  six  weeks,  parties  are 
being  planned  throughout  the  Greater  Boston  area  —  parties  galore  — 
that  will  range  from  tennis  to  tailgate,  coffee  to  cocktail;  and  all  having  a 
common  objective  —  to  raise  funds  to  minimize  the  Orchestra's  annual 
deficit. 

The  third  Musical  Marathon  will  be  held  round-the-clock  from  March 
2-5  1973  at  station  WCRB  in  Waltham.  The  support  of  so  many  of  you 
who  participated  this  year  raised  nearly  $60,000  badly  needed  dollars. 
The  Council  of  Friends  extends  heartfelt  thanks  to  WCRB,  and  to  mem- 
bers of  the  Orchestra,  Staff,  and  Trustees  for  their  invaluable  help  and 
advice. 

Again  this  year,  the  Council  of  Friends  needs  your  active  support.  If 
you  have  been  a  Friend,  may  we  count  on  your  continued  participation, 
and  to  those  of  you  who  are  Subscribers  —  both  new  and  old- — may 
we  ask  that  you  join  the  Friends  of  the  Boston  Symphony  Orchestra? 
The  Orchestra  depends  on  your  help. 


Mrs  George  Lee  Sargent 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 
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Stage  Door  Lecture  -  series  One 

October  13  1972 
December  8  1972 


Calendar  of  Events 


Friday  mornings 


March  2  1973 
April  6  1973 


ffl 


r' 
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Stage  Door  Lecture  -  series  Two 

October  20  1972 
January  5  1973 


Friday  mornings 


March  9  1973 
March  23  1973 


Table  Talk  Suppers 

Tuesday  A  series  -  Tuesday  evenings 

October  17  1972  January  23  1973 


April  24  1973 


Tuesday  B  series  -  Tuesday  evenings 

December  5  1972  February  20  1973 


April  17  1973 


7 


*Tuesday  Cambridge  series  -  Tuesday  evenings 
October  10  1972  January  9  1973 


March  6  1973 


Thursday  B  (Romantic)  series  - 

Wednesday  evening  November  22  1972 

Thursday  evenings  January  25  1973  &  March  1  1973 

*new  series  this  year 


If  you  would  like  to  attend  one  of  these  series,  all  of  which  will  take 
place  in  Symphony  Hall,  please  call  Mrs  Frank  Whitty,  Executive  Secre- 
tary, Friends  Office,  266-1348. 


KM 


f 
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MUSICAL  INSTRUCTIONS 


IRMA 

ROGELL 

summer  season 

winter  season 

Aegina  Art  Centre, 

Boston,  New  York 

Greece 

harpsichord  and 

recording  artist 

piano 

Ars  Nova,  Ars 

Tel:  332-9890 

Antiqua 

EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)   768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


■wl  assachusetts     MRusic 

Educators 

#%ssociation 

■wBaking 

■wlusic 

Everyone 

s       Art 

THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 

ORFF 

Carmina  Burana  (Ozawa) 


PROKOFIEV 

'Romeo  and  Juliet'  music  (Leinsdorf) 

Symphony  no.  5  (Leinsdorf) 

Piano  concertos  3  and  4  (Browning/Leinsdorf) 


SCHUBERT 

Symphony  no.  9  'The  Great'  (Steinberg) 


SCRIABIN 

Le  poeme  de  I'extase 


SMETANA 

Ma  vlast  (Kubelik) 


STRAUSS 

Also  sprach  Zarathustra  (Steinberg) 

Ein  Heldenleben  (Leinsdorf) 


STRAVINSKY 
Petrushka  (Ozawa) 
Firebird  suite 


TCHAIKOVSKY 

Symphony  no.  1  'Winter  dreams'  (Thomas) 
Piano  concerto  no.  1   (Rubinstein/Leinsdorf) 
Romeo  and  Juliet  (Abbado) 


VERDI 

Requiem  (Leinsdorf) 


WAGNER 
Lohengrin  (Leinsdorf) 


THE   BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 


AND 


□UlBZ/D 


RCA/LSC  3161 


RCA/LSC  2994 
RCA/LSC  2707 
RCA/LSC  3019 


RCA/LSC  3115 


DG/2530  137 


DG/2707  054 


DG/2530  160 
RCA/LSC  2641 


RCA/LSC  3167 


DG/2530  078 
RCA/LSC  3305 
DG/2530  137 


RCA/LSC  7040 


RCA/LSC  6710 


50 


NEW  RECORDS  FOR  FALL  1972  BY  THE 
BOSTON   POPS  ORCHESTRA 


ARTHUR   FIEDLER     conductor 

EVENING  AT  POPS 

featuring  Julia  Child  narrating  'Tubby  the  tuba' 

GREAT  CHILDREN'S   FAVORITES 

POPS  GOES  CHRISTMAS 

THE  WORLD'S   FAVORITE   RHAPSODIES 

music  by  Enesco,  Liszt,  Chabrier  &  Barth 

THE  WORLD'S   FAVORITE  SHOWPIECES 
Grofe's  'Grand  Canyon'  Suite  & 
Copland's  'El  salon  Mexico' 

THE  WORLD'S   FAVORITE  BALLETS 
Offenbach's  'Gaite  Parisienne'  & 
Chopin's  'Les  sylphides' 

THE  WORLD'S  FAVORITE  OVERTURES 
William  Tell  -  Poet  &  peasant  - 
Orpheus  in  Hades  -  Zampa  -  The  merry 
wives  of  Windsor  -  Light  cavalry 

THE  WORLD'S   FAVORITE   FILM  THEMES 
album  includes  music  from  Intermezzo,  Laura, 
Exodus,  West  side  story,  Mary  Poppins,  Cabaret, 
Suicide  squadron,  Breakfast  at  Tiffany's  & 
The  graduate 

THE  WORLD'S  FAVORITE  GERSHWIN 
with  PETER  NERO 

album  includes  Rhapsody  in  blue,  Concerto  in  F 
and  An  American  in  Paris 

THE  WORLD'S  FAVORITE  BALLETS 
Tchaikovsky  -  Suites  from  'Nutcracker'  & 
'Swan  Lake' 

THE  STRAUSS   FAMILY  ALBUM 
album  includes  Tales  from  the  Vienna  woods, 
Overture  to  'Die  Fledermaus',  Radetzky  march,  & 
Wine,  women  and  song 

THE  GREAT  GERSHWIN 
with  EARL  WILD 

THE   BOSTON   POPS  ORCHESTRA 
ON 


Polydor  PD5032 

RCA  VCS  7095 
RCA  LSC  3324 
RCA  LSC  3297 

RCA  LSC  3303 
RCA  LSC  3308 
RCA  LSC  3310 


RCA  LSC  3311 


RCA  LSC  3319 


RCA   LSC  3320 


RCA  VCS  7098 


RCA  VCS  7097 


-°  DUCBZ/D 


RCA 
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BOSTON  UNIVERSITY 

CELEBRITY  SERIES 

WALTER  PIERCE 
Managing  Director 
MRS.  AARON  RICHMOND 
Consultant 


SUN.  OCT.  1  ?83pPM 
SYMPHONY  HALL  —  CO  6-1492 

SEATS  NOW: 
$7.50,  $6.50,  $5.,  $4. 

From  the  Soviet  Union 

BERYOZKA 
DANCE  CO 

Company  of  100 

Men  and  Women  Dancers, 

Singers  and  Musicians 


SUN.  OCT.  8  at  3 

SYMPHONY  HALL  — Seats  Now 
$6.50,  $5.50,  $4.50,  $3.50 

DUNCEM  OF 

MRU 

National  Spectacular  from  Africa 

COMPANY  OF  FORTY-FIVE 

MUSICIANS  •  DRUMMERS 

DANCERS  •  SINGERS 
WARRIORS  •  ACROBATS 

MON.  OCT.  9,  8:30  P.M. 

SYMPHONY  HALL  — Seats  Now 
$7.50,  $6.50,  $5.,  $4. 

MUNICH 

BACH 

CHOIR 

ENSEMBLE  OF  140 
KARL  RICHTER, 

Conductor 

BACH 

B  Minor  Mass 

Elizabeth  Speiser,  Soprano 

Anna  Reynolds,  Contralto 

Ernst  Haetliger,  Tenor 

Kieth  Engen,  Basso 

Ernst  Gerold  Schramm,  Bass  Baritone 


Which  7  will  you  choose? 


SYMPHONY  ORCHESTRAS 

ROYAL  PHILHARMONIC  ORCHESTRA  of  LONDON 
CLEVELAND  ORCHESTRA 
LONDON   SYMPHONY   ORCHESTRA 

PIANISTS 

RUDOLF  SERKIN 
CLAUDIO  ARRAU 
RUDOLF  FIRKUSNY 
EUGENE  ISTOMIN 
DANIEL  BARENBOIM 
GARRICK  OHLSSON 

VOCALISTS 

LEONTYNE  PRICE 

BEVERLY  SILLS 

DIETRICH  FISCHER-DIESKAU 


CHAMBER  MUSIC  ENSEMBLES 

GUARNERI  STRING  QUARTET  (3  CONCERTS) 
JUILLIARD  STRING  QUARTET 
MOZARTEUM  ORCHESTRA  OF  SALZBURG 
BRANDENBURG  ENSEMBLE 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
and  PHYLLIS  CURTIN 

VIOLINIST 

ISAAC  STERN 


SPECIAL  ATTRACTIONS 

MUNICH  BACH  CHORUS  AND  ORCHESTRA 
ENTERTAINMENT  FOR  ELIZABETH 
TWO  GENERATIONS  OF  BRUBECK 


JOINT  RECITAL 

VLADIMIR  ASHKENAZY  and  ITZHAK  PERLMAN 


ETHNIC  SONG  AND  DANCE  FESTIVAL 

BERYOZKA  DANCE  COMPANY  OF  MOSCOW 
DANCERS  OF  MALI  from  AFRICA 
DUKLA  UKRAINIAN  DANCE  COMPANY 
MAZOWSZE  POLISH  SONG  and  DANCE  COMPANY 


DANCE 

MARTHA   GRAHAM   DANCE   COMPANY 
ALVIN  AILEY  AMERICAN  DANCE  THEATRE 


GUITARISTS 

ANDRES  SEGOVIA 
JULIAN  BREAM  (2  Concerts) 
CARLOS  MONTOYA 


Chances  are  that  you  will  attend  7  or  more  of  the  above  concert 
attractions  coming  to  Boston  this  season.  Why  not  assure  your- 
self of  the  best  available  seat  locations  by  subscribing  to  the 
Boston  University  Celebrity  Series.  Celebrity  Series  subscribers 
receive  their  tickets  first  —  what's  left  goes  to  the  box-office. 
Subscriptions  for  7  concerts  are  only  $42.50,  $38.50  or  $31.50. 
We  have  a  price  range  at  $24.50  but  it  is  sold  out.  As  a  sub- 
scriber, you  will  also  have  the  opportunity  to  purchase  tickets 
now  for  the  following  special  events:  the  Israel  Philharmonic 
conducted  by  Zubin  Mehta  (Oct.  15),  Artur  Rubinstein's  recital 
(Oct.  22)  and  the  recital  by  the  Metropolitan  Opera  star  soprano 
Renata  Tebaldi  (Mar.  23).  We  will  be  happy  to  send  you  a  bro- 
chure describing  the  series  in  detail  and  an  order  form.  Write  to 
the  Celebrity  Series  at  420  Boylston  Street,  Boston  02116,  or 
call  536-6037. 

Select  your  own  series  from  the  world's  Foremost  attractions. 

bo/ton  univer/itv  celebrity  /erie/ 

35TH  SEASON  IJ  1972  -  1973 


sa 


SUN. 
OCT.  15  at  3 

SYMPHONY  HALL 

Seats  Now 
$10.,  $8.,  $6.,  $4. 


ISRAEL 

PHILHARMONIC 

ORCHESTRA 

ZUBIN  MEHTA, 

Conductor 

Tal,  Symphony  No.  2 
Ravel,  Daphnis  et  Chloe 
Mahler,  Symphony  No.  1 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 
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The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 
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Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 
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You  want  your  kids  to  have  more  than  you  did? 

Try  giving  them  less. 


Less  pollution. 

Less  exposure  to  the  hard  facts 
that  influence  the  quality 
of  our  lives  today.  Less 
strife,  crime,  protest,  violence. 

Instead,  give  them  room.  Room 
underneath  a  clear  and  vivid  sky. 
Room  to  run. 

Give  them  freedom.  The  free- 
dom to  use  that  room  and  really  be 
the  kids  they  are: 

Give  them  a  place  at  Quechee 
Lakes. 

Quechee  Lakes  is  a  leisure- 
home  community  in  Vermont 
where  kids  can  wander  the  woods, 
roll  down  hills,  run  in  meadows, 
fish  Huck  Finn  fashion,  chase 
rainbows  and  yell  their  heads  off 
without  bothering  a  soul. 

Because, ;  ou  see,  there's  room 
for  them  at  Quechee.  Nearly  6000 


acres,  half  of  which  will  never  be 
sold.  It  will  remain  room:  for 
swimming,  fishing  and  sailing  the 
scattered  lakes  and  ponds  that  we 
are  creating.  For  skiing  on  the 
Quechee  slopes  with  a  private 
2700  foot  double  chair  lift.  For  all 
sorts  of  sports  activities,  planned 
and  unplanned.  For  the  furry 
animals,  the  birds  and  the  deer 
that  have  always  been  there. 

The  rest  of  the  land  is  for  homes. 
Secluded  farmsteads,  wooded 
homesteads  and  condominiums. 
For  weekends  and  vacations.  For  a 
lifetime. 

That's  what  your  children  need. 
And  perhaps  that's  all.  And  you 
too.  Not  more  cars  and  more  con- 
traptions. But  less  of  all  those 
things. 

And  soon,  at  Quechee  Lakes, 


you  and  your  children  will  redis- 
cover that  universal  truth  all  of  us 
once  knew  but  somehow  forgot: 
That  very  often,  less  is  more. 

i 

Quechee  Lakes  73BS1 

Quechee,  Vermont  05059 

I  would  like  to  know  more  about 
Quechee  Lakes,  Vermont.  Without 
obligation,  of  course. 

NAME 

ADDRESS 


CITY_ 


STATE. 


_ZIP_ 


Offers  can  be  made  only  in  suites  where  permitted. 

Quechee  Lakes, 
Vermont. 

Quechee  Lakes  is  a  part  of  CNA  Financial  Corporation 
with  assets  of  more  than  three  billion  dollars. 
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What's  a  Relska? 


B. 


D. 


RELSKAS  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking  "What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 

SINCE  1721 


RELSKA 
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The  Low-Down  on  Shoulders 

It's  the  whole  coat  thing  this  year. 

Lower  shoulders.  Sloping,  farther  down  the  Dolman  sleeves. 

Here,  a  fashion  wrap  with  welt  seams. 

Pulled  together  with  flare  skirt  and  self-tie. 

In  vibrant  green  Anglo  wool  velour. 

Misses'  sizes.  $170.  Coats. 


Boston  •  Chestnut  Hill  •  Northshore  Shopping  Center  •  South  Shore  Plaza  •  Burlington  Mall  •  Wellesley 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stero  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM/FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH/Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  $419  we're  asking  for  it 
reflects  a  $93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 
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second  violins 

Clarence  Knudson 
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William  Marshall 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
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Michael  Vitale 
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Marylou  Speaker 
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Ronald  Wilkison 
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Burton  Fine 

Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
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Robert  Olson 
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flutes 

Doriot  Anthony  Dwyer 
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Ralph  Gomberg 

John  Holmes 
Wayne  Rapier 

english  horn 

Laurence  Thorstenberg 
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Harold  Wright 

Pasquale  Cardillo 
Peter  Hadcock 
Eb  clarinet 


bass  clarinet 

Felix  Viscuglia 
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Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 

Richard  Plaster 

horns 

Charles  Kavaloski 
Charles  Yancich 

Harry  Shapiro 
David  Ohanian 
Ralph  Pottle 

trumpets 

Armando  Ghitalla 
Roger  Voisin 

Andre  Come 
Gerard  Goguen 

trombones 

William  Gibson 

Ronald  Barron 
Gordon  Hallberg 

tuba 

Chester  Schmitz 

timpani 

Everett  Firth 


percussion 

Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 

harps 

Bernard  Zighera 
Ann  Hobson 


librarians 

Victor  Alpert 
William  Shisler 


stage  manager 

Alfred  Robison 


personnel  manager  William  Moyer 


/-/  or  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your  re- 
quirements are  the  sale  of  an  entire 
collection,  the  contents  of  a  home 
or  a  single  treasured  piece,  we  pro- 
vide the  same  kind  of  service  that 
has  built  our  reputation  as  New  En- 
gland's finest  auction  galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Most  of  our  auctions 
are  nationally  advertised. 

Inquiries  are  invited.  Please  call 
Mr.  Milton  Lubar  at  (61  7)  277-0740 


SCHEDULE  OF 
IMPORTANT  AUCTIONS 

September  26,  27,  28  (Three  Sessions) 
Antique  Furniture,  Porcelains, 
Paintings,  Oriental  Rugs. 

October  25 

Important  Oriental  Sale 
including  Ivories,  Jade  and 
Other  Carvings,  and  an  out- 
standing Collection  of  Snuff 
Bottles. 

November  8 

Exceptional  Furniture 

November  9 

Georgian  Silver,  Bronzes, 
Paintings. 

November  18 

Whaling  Artifacts,  including  a 
Whaleboat  (equipped)  ,  a  Sperm 
Whale  Embryo,  Whaleship  Models 
Scrimshaw,  et  cetera,  et  cetera. 

WRITE  FOR  FREE  BROCHURE 
AVAILABLE  ON  ALL  SALES 


Mollis  Joseph 

(^Auction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES.  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  0221  5 

Telephone  (6  17)    277-0740 
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THE     BOSTON     HOME,    INC 

Established  1881 

2049  DORCHESTER  AVENUE  •  BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 
Who  Are  Afflicted  with   Incurable  Diseases 


*'JaS 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 
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If  you're  going  it  alone,  consider  our  crew. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 


Saturday  September  30  1972 


In  view  of  William  Steinberg's  very  taxing  schedule  this  past  week,  the 
concert  this  evening  will  be  conducted  by  Joseph  Silverstein. 


JOSEPH  SILVERSTEIN,  Assistant  conductor 
of  the  Boston  Symphony  Orchestra  since 
the  beginning  of  the  1971-1972  season  and 
concertmaster  since  1962,  joined  the  Or- 
chestra in  1955.  He  was  then,  at  the  age  of 
twenty-three,  the  youngest  member.  Born 
in  Detroit,  he  studied  at  the  Curtis  Institute 
in  Philadelphia,  and  later  with  Josef  Gingold 
and  Mischa  Mischakoff.  He  was  a  prize 
winner  in  the  1959  Queen  Elisabeth  of 
Belgium  International  Competition,  and  a 
year  later  won  the  Naumberg  Foundation  Award.  Before  coming  to 
Boston  he  played  in  the  orchestras  of  Houston,  Denver  and  Philadelphia. 

Joseph  Silverstein  has  established  an  international  reputation  as  soloist 
and  as  first  violinist  of  the  Boston  Symphony  Chamber  Players.  In  1967 
he  led  their  tour  to  the  Soviet  Union,  Germany  and  England,  in  1969  a 
tour  to  the  Virgin  Islands  and  Florida.  During  past  seasons  he  has  per- 
formed many  concertos  with  the  Orchestra,  and  has  recorded  those  by 
Bartok  and  Stravinsky  for  RCA. 

He  is  violinist  of  the  Boston  Symphony  String  Trio  and  first  violinist  of 
the  Boston  Symphony  String  Quartet,  and  as  violinist  of  the  Boston  Sym- 
phony Chamber  Players  Joseph  Silverstein  has  made  many  recordings  of 
chamber  music  both  for  RCA  and  Deutsche  Grammophon.  Chairman  of 
the  Faculty  of  the  Berkshire  Music  Center  at  Tanglewood,  he  also  teaches 
privately.  In  1970  he  received  an  honorary  Doctorate  of  Music  from 
Tufts  University.  During  the  1969-1970  season  he  made  his  debut  as 
conductor  with  the  Boston  Symphony  and  Boston  Pops  Orchestras. 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &   MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

NINETY-SECOND  SEASON 

Thursday  evening  September  28  1972  at  8.30 
Friday  afternoon  September  29  1972  at  2  o'clock 
Saturday  evening  September  30  1972  at  8.30 
Tuesday  evening  October  3  1972  at  7.30 


WILLIAM  STEINBERG     conductor 


VAUGHAN 

WILLIAMS  Fantasia  on  a  theme  by  Thomas  Tallis 

Largo  sostenuto 

in  commemoration  of  the  centenary  of  the  composer's  birth 


intermission 


MAHLER 


Symphony  no.  2  in  C  minor  for  soprano  and 
alto  solos,  mixed  chorus  and  orchestra 
'Resurrection' 

1.  Allegro  maestoso:  mit  durchaus  ernstem  und 
feierlichem  Ausdruck  (with  serious  and  solemn 
expression  throughout) 

2.  Andante  con  moto:  sehr  gemachlich 
(very  leisurely) 

3.  In  sehr  ruhig  fleissender  Bewegung 
(in  very  quietly  flowing  movement) 

4.  'Urlicht'  (Primal  light):  sehr  feierlich,  aber 
schlicht  —  Choralmassig  (very  solemn,  but 
simple;  like  a  chorale)  — 

5.  Finale  (Chorus.  Soprano  and  contralto  solos) 

BENITA  VALENTE  soprano 
BEVERLY  WOLFF  contralto 
HARVARD-RADCLIFFE  COLLEGIUM 

MUSICUM 

F.  John  Adams     director 


The  concerts  on  Thursday  and  Saturday  will  end  about  10.30;  the  con- 
cert on  Friday  about  4  o'clock;  and  the  concert  on  Tuesday  about  9.30. 

THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVEtY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &   RCA   RECORDS 
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EDITORIAL 

Through  the  generosity  of  Mr  and  Mrs  Louis  W.  Cabot  and  Mr  and  Mrs 
Norman  L.  Cahners, the  Picture  Gallery,  now  named  the  Cabot-Cahners 
Room,  is  being  remodeled  to  serve  as  a  multi-purpose  room  for  meet- 
ings, receptions,  cocktails  and  occasional  dining.  It  will  be  open  before 
each  concert  and  remain  open  throughout  and  after  the  concerts.  The 
Cabot-Cahners  Room  was  named  in  honor  of  Mary  Lou  Cabot  and 
Helene  Cahners,  founders  of  the  Council  of  Friends. 

The  other  interior  areas  of  Symphony  Hall  are  being  refurbished  through 
the  generosity  of  the  Frederick  J.  Kennedy  Memorial  Foundation  Inc. 
This  grant,  designated  solely  for  this  purpose,  will  provide  for  extensive 
renovations  to  the  Hall,  which  has  had  no  major  changes  or  improve- 
ments since  it  was  erected  in  1900. 
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Subscribers  may  be  somewhat  startled,  at  this  time  of  inflation  and 
dramatically  increasing  deficits  among  cultural  institutions,  to  see  this 
larger  and  apparently  more  lavish  program  book.  Paradoxically,  it  is 
less  expensive  for  the  Boston  Symphony  Orchestra  to  publish  a  program 
of  this  size  than  of  the  smaller  size  which  has  been  customary  for  so 
many  years. 

The  reason  is  this:  many  potential  advertisers,  and  indeed  all  those  who 
favor  advertisements  in  color,  are  interested  only  in  the  magazine-size 
which  has  now  been  adopted.  Thanks  to  the  efforts  of  our  representa- 
tives, MediaRep  Center,  the  increased  revenue  from  our  advertising  this 
season  not  only  covers  the  extra  printing  costs,  but  also  will  help  sub- 
stantially to  reduce  the  Orchestra's  regular  deficit  on  the  programs. 

The  Orchestra  is  proud  to  be  able  to  continue  providing  its  audiences 
with  information  as  comprehensive  as  any  other  orchestra's  in  the 
world.  In  order  to  maintain  this  service,  you  are  asked  to  patronize  the 
businesses  who  advertise  in  the  book,  and,  if  the  opportunity  arises, 
to  mention  that  you  saw  their  message  in  the  Orchestra's  program  books. 
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INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program      •      Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 

capital  to  the  Industrial  School  for  Crippled 

Children  and  in  return  receives  income  for 

life. 

Donors  are  invited  to  discuss  these  matters 

with  the  Treasurer. 


Treasurer,  CHARLES  E.  COTTING,  10  Post  Office  Square,  Boston 
CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 


President 


Chairman  Ladies  Committee 
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Has  your  family 
met  our  family? 

Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  forthe  management 
of  personal,  corporate  and  institutional  resources. 
Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 

•  FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 
To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call: 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

ONE  BOSTON  PLACE,  BOSTON,  MASSACHUSETTS  02106 


RALPH  VAUGHAN  WILLIAMS 

Fantasia  on  a  theme  by  Thomas  Tallis,  for  double  stringed 
orchestra  with  solo  quartet 

Program  note  by  Andrew  Raeburn 

Vaughan  Williams  was  born  in  Down  Ampney,  Gloucestershire,  on  October  12 
1872;  he  died  in  London  on  August  26  1958.  He  composed  the  original  version 
of  the  Tallis  fantasia  in  1910,  and  himself  conducted  the  first  performance, 
which  was  given  in  Gloucester  Cathedral  by  the  London  Symphony  Orchestra, 
on  September  6  of  that  year.  He  revised  the  score  in  1913  and  again  in  1919. 
The  first  performance  by  the  Boston  Symphony  Orchestra  was  conducted  on 
October  27  1922  by  Pierre  Monteux,  who  also  conducted  the  most  recent  per- 
formances in  the  subscription  series,  on  December  20  and  21  1963,  less  than  a 
year  before  his  death. 

THE  MAN  AND   HIS  MUSIC 

He  was  'Uncle  Ralph'  to  his  young  friends,  the  Grand  Old  Man  of 
English  music  to  his  admirers.  After  the  death  of  Sir  Edward  Elgar  he 
was  England's  acknowledged  leading  composer  until  a  few  years  before 
his  own  death,  when  a  dissenting  few  of  the  critics  turned  against  him. 
If  Elgar  had  looked  like  an  army  officer,  Vaughan  Williams  could  have 
been  mistaken  for  a  gentleman  farmer.  A  large,  ungainly  man,  he 
usually  wore  suits  that  fitted  none  too  well  —  he  seemed  even  more 
awkward  when  he  conducted  in  tails — ,  he  was  slightly  bow-legged, 
and  in  his  later  years  afflicted  with  a  stoop,  caused  in  part  by  leaning 
forward  to  listen  to  people  shorter  than  himself  as  he  became  increas- 
ingly deaf. 

Vaughan  Williams  was  an  indefatigable  worker:  the  last  day  of  his  life 
he  spent  with  Alexander  Ben-Haim,  sitting  at  the  piano  and  studying 
his  Israeli  colleague's  scores.  Had  he  not  died  unexpectedly  in  the 
early  hours  of  the  next  morning  he  would  have  been  at  Walthamstow 
Town  Hall  to  hear  Sir  Adrian  Boult  conduct  the  first  recording  of  his 
Ninth  symphony.  He  never  stopped  composing,  and  left  unfinished  an 
opera  Thomas  the  rhymer,  with  a  libretto  by  his  second  wife  Ursula, 
who  later  wrote  a  detailed  and  thoroughly  readable  biography  of  her 
husband  (R.V.W.,  Oxford  University  Press,  1964). 

Vaughan  Williams  might  well  be  described  as  the  first  truly  'English' 
composer,  for  Elgar's  music  was  firmly  rooted  in  the  German  tradition 
of  the  late  nineteenth  century.  Although  Vaughan  Williams  studied 
for  a  time  with  Max  Bruch  and  Ravel,  he  was  most  strongly  influenced 
by  English  folk  songs,  of  which  he  was  an  avid  collector.  In  the  early 
years  of  the  century  he  would  journey  through  the  countryside,  stop- 
ping here  and  there  in  small  villages,  and  transcribing  traditional  songs 
from  the  local  inhabitants.  There  was  of  course  enormous  development 
in  Vaughan  Williams'  music  between  the  time  of  the  5ea  symphony  of 
1910  and  the  Ninth  of  1958,  yet  there  is  also  a  stylistic  consistency, 
which  makes  it  possible  to  listen  to  ten  measures  of  almost  any  of  his 
works  and  recognize  the  composer.  He  cared  nothing  for  fashion,  either 
in  his  music  or  in  his  way  of  life;  he  was  honest  in  the  widest  sense, 
true  always  to  himself  and  his  beliefs.  There  is  another  exhaustive  book, 
The  works  of  Ralph  Vaughan  Williams  by  Michael  Kennedy  (Oxford 
University  Press,  1964),  a  companion  to  that  by  Mrs  Vaughan  Williams, 
and  a  model  incidentally  of  what  a  'musical  biography'  should  be, 
which  contains  a  chapter  called  'Some  notes  on  other  composers'.  From 
that  we  learn  that  Vaughan  Williams'  idols  were  Bach  and  Purcell;  that 
he  admired  Wagner  and  loved  Verdi;  that  he  scorned  Liszt  and  Berlioz. 
Mahler  was  'a  tolerable  imitation  of  a  composer'.  As  for  the  atonalists 
he  is  said  once  to  have  remarked:  'When  you  see  what  they're  getting 
at,  it's  the  worst  kind  of  German  music'  After  Schoenberg's  death 
Vaughan  Williams  wrote  in  Music  and  letters:  'Schoenberg  meant  noth- 
ing to  me  —  but  as  he  apparently  meant  a  lot  to  a  lot  of  other  people  I 
daresay  it  is  all  my  own  fault.' 

His  own  music,  probably  because  he  was  so  'national'  a  composer, 
found  few  champions  outside  Britain  and  the  United  States.  In  an  appre- 
ciation which  appeared  in  Musical  America  the  month  after  he  died 
Neville  Cardus  wrote:  'He  is  known  and  respected  in  the  United  States 
mainly,  I  suspect,  because  Americans  have  usually  fallen  for  anything 
oldish  or  traditionally  English.  The  archaic  elements  in  Vaughan  Williams' 
music,  the  throwbacks  to  Tudor  modes  and  diction,  have  probably  won 
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Fiduciary  Trust  Company 

10  POST  OFFICE  SQUARE,  BOSTON 


BOARD  of  DIRECTORS 

Robert  H.  Gardiner 
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Vice  President 

John  W.  Bryant 

Vice  President 


Ralph  B.  Wiluams 

Vice  President 

Philip  Dean 

Vice  President 

John  L  Thorndike 

Vice  President 


John  Plimpton 

Vice  President  &  Treasurer 


John  W.  Cobb 

Vice  President  &  Secretary 

H.  Gilman  Nichols,  Jr. 

Vice  President 


John  Q.  Adams 

Vice  President, 

John  Hancock  Mutual 
Life  Insurance  Co. 

Samuel  Cabot 
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Philip  H.  Theopold 
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Scudder,  Stevens  &  Clark 
New  York,  New  York 
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Her  rick,  Smith,  Donald, 
Farley  &  Ketchum 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 


We  act  as  Trustee,  Executor,  Agent  &  Custodian 


American  admiration,  and  maybe  envy,  exactly  as  American  admiration 
and  envy  are  stimulated  by  antique  Tudor  furniture,  and  cottages  which 
once  on  a  time  used  to  be  exported  bodily  to  the  States.'  For  most 
of  his  career  Vaughan  Williams  was  not  an  adventurous  orchestrator. 
But  in  the  Sixth  symphony  (1944),  of  which  Serge  Koussevitzky  and  the 
Boston  Symphony  Orchestra  gave  the  American  premiere,  he  wrote  a 
prominent  part  for  tenor  saxophone;  in  1951  he  composed  the  Romance 
for  harmonica  specially  for  Larry  Adler,  and  the  following  year  the 
Sinfonia  antartica  appeared,  including  in  its  scoring  both  vibraphone 
and  wind  machine.  The  vibraphone  is  used  again  in  the  Eighth  symphony 
(1955),  and  in  the  Ninth,  completed  only  a  few  months  before  his  death, 
Vaughan  Williams  included  three  saxophones  and  flugelhorn  in  the 
score.  Compared  with  his  contemporaries,  of  course,  the  use  ot  these 
instruments  is  hardly  worth  remarking.  But  one  should  remember  that 
by  the  time  of  the  Sinfonia  antartica  the  composer  was  already  seventy. 

By  the  beginning  of  the  century,  when  Vaughan  Williams  was  in  his 
twenties,  music  had  come  to  an  intersection  from  which  there  led  sev- 
eral possible  roads.  Schoenberg  and  his  disciples  set  out  on  the  path 
of  atonality,  Debussy  and  other  French  composers  chose  the  road  of 
'impressionism',  while  Vaughan  Williams  and  his  friend  Gustav  Hoist 
decided  to  explore  a  road  bounded  by  British  folksong  and  the  music 
of  the  great  Elizabethan  masters.  (The  style  that  they  evolved  has  some- 
times been  described  as  'neo-modal'.)  Vaughan  Williams'  music  is 
always  easy  to  listen  to,  perhaps  because  he  was,  as  Frank  Howes  has 
described  him,  'that  curious  English  phenomenon  the  radical  conserva- 
tive, the  forward-looking  traditionalist'.  Even  in  the  jagged  and  dissonant 
Fourth  and  Sixth  symphonies,  written  under  the  clouds  of  Nazi  aggran- 
dizement and  oppression  in  the  thirties  and  forties,  there  is  a  strong 
element  of  traditionalism. 

THE  FANTASIA 

The  Tallis  fantasia  shows  Vaughan  Williams  at  his  most  serene  and  other- 
worldly.  The   scoring   is   for   three   bodies   of   strings:   a   solo   quartet, 


When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM        879-1516 


Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


H 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (Rt.  2- A)  Lexington      862-6700 


Permamatic8 

You  may  want  another 
one  someday  but 
you'll  probably  never  need 
a  new  one., 


23"xl7"x7y2" 

In  black  or  navy 

blue  nylon  $55.00 


Stamp  on  it,  pummel  it,  bury  it  at 
the  bottom  of  the  baggage  cart.  The 
Lark  Permamatic  will  come  out 
looking  as  good  as  new.  A  unique 
new  construction  makes  it  virtually 
indestructible,  yet  featherlight.  In 
short,  it's  one  of  the  world's  great- 
est travel  investments.  In  a  variety 
of  sizes  and  coverings  at  better 
stores. 


^^^^    (  'nnvi  ifllil 


y  Luggage  Corp., 
Empire  State  Building,  N.Y. 


Copyright    ''  1971,   1972,   Lark  Luggage  Corp. 
All  rights  reserved    Made  in  U  S.A. 
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SAGE'S  FINE 
FOOD  STORES 

conveniently  located  at 

•  60  Church  St.,  Cambridge 

•  Belmont  Center,  Belmont 

•  Charles  River  Park,  Boston 

•  1241  Centre  St.,  Newton  Ctr. 

FEA  TURING: 


V 


Custom  Selected 

U.S.  choice  and 

Prime  Steer  Beef 


Baked  on  the 

Premises  in  Our 

Own  Ovens 


Fresh  from  the 
Farm  Produce 


Complete  Delicatessen 
and  Appetizer  Dept. 


'Orchestra  V,  consisting  of  the  bulk  of  the  players,  and  'Orchestra  2', 
one  desk  each  of  first  and  second  violins,  violas  and  cellos,  and  a  single 
double  bass  player.  The  resulting  sound  varies  from  the  densely  rich  to 
the  etherially  mysterious.  After  two  measures  of  thick  chords  (pianissimo 
—  molto  sostenulo),  the  violins  play  a  sustained  D,  against  which  the 
lower  strings  pluck  the  first  notes  of  the  Tallis  theme,  the  phrases  inter- 
spersed with  gently  undulating  chords.  Then  comes  the  first  complete 
statement  of  the  theme,  in  nine  parts  and  with  Tallis'  original  har- 
monies. It  is  repeated,  with  elaborate  accompaniment,  then  developed 
antiphonally,  as  the  strings  divide  into  two  groups.  Following  the  pat- 
tern of  the  traditional  sixteenth  century  fantasia,  a  new  theme  emerges, 
played  first  by  the  solo  viola,  later  by  the  solo  violin,  and  in  polyphony 
by  the  solo  quartet.  This  music,  based  on  the  Tallis  theme,  is  that  which 
Vaughan  Williams  was  to  use  in  The  pilgrim's  progress  as  a  kind  of  leit- 
motiv for  the  'celestial  city'.  Development  leads  to  a  noble,  intense  cli- 
max, there  is  a  short,  very  slow  bridge  passage,  on  the  far  side  of  which 
there  is  a  final  synthesis  of  Tallis'  theme  with  the  lyrical  dialogue 
between  solo  violin  and  viola.  During  the  eight-measure  coda  the  violin 
soars,  very  quietly  and  calmly,  to  a  high  G,  then  the  full  band  surges 
to  a  confident  chord  of  G  major  before  fading  completely  away. 

Thomas  Tallis,  who  was  born  about  1510,  became  joint  organist,  with 
his  young  contemporary  William  Byrd,  to  the  Chapel  Royal  of  Queen 
Elizabeth  I.  Theirs  was  a  somewhat  strange  appointment,  for  they  both 
remained  convinced  and  practising  Roman  Catholics  under  the  Protes- 
tant Queen.  But  Elizabeth  was  generally  tolerant  of  her  subjects'  religious 
beliefs,  unless  she  happened  to  be  threatened  politically.  Unlike  her 
predecessors,  she  had  no  wish,  as  she  herself  declared,  to  'open  windows 
into  men's  souls'.  It  is  as  well  for  posterity:  both  Tallis  and  Byrd  wrote 
music  of  incomparable  beauty,  and  the  motet  in  forty  parts  by  Tallis, 
'Spem  in  alium',  is  one  of  the  most  glorious  pieces  of  music  ever  writ- 
ten. (There  is  a  superb  performance  available  on  record,  made  in  the 
Chapel  of  King's  College,  Cambridge,  which  cannot  be  recommended 
too  highly.) 

In  1567,  twenty-two  years  before  his  death,  Tallis  composed  eight  tunes, 
each  in  a  different  mode,  for  Archbishop  Parker's  Metrical  Psalter.  The 
third,  in  the  Phrygian  mode  —  the  octave  of  white  notes  on  the  piano 
beginning  on  E  —  was  described  in  the  quaint  versification  of  the  day: 
'The  third  doth  rage:  a  roughly  brayth',  and  was  set  to  the  metrical  ver- 
sion of  Psalm  2,  which  begins,  'Why  fumeth  in  sight:  The  Gentile  spite 
In  fury  raging  stout?'.  Some  commentators  have  claimed  to  have  found 
a  'fuming'  and  'raging'  in  the  music  of  Vaughan  Williams'  Fantasia, 
neither  of  which  qualities,  it  can  safely  be  said,  are  there.  It  can  be 
argued  more  plausibly  that  the  inspiration  for  the  piece  is  a  hymn  writ- 
ten on  his  sickbed  by  Joseph  Addison.  These  are  the  first  and  last  of 
the  six  verses:  — 


When  rising  from  the  bed  of  death, 
O'erwhelmed  with  guilt  and  fear, 
I  see  my  Maker  face  to  face, 
O  how  shall  I  appear! 


For  never  shall  my  soul  despair 
Her  pardon  to  procure, 
Who  knows  thy  only  Son  has  died 
To  make  her  pardon  sure. 


Vaughan  Williams  included  this  hymn  of  Addison's,  and  married  it  to 
Tallis'  tune,  when  he  compiled  The  English  Hymnal  a  few  years  before 
the  composition  of  the  Fantasy.  The  text  mirrors  more  nicely  the  haunt- 
ing yet  finally  confident  atmosphere  of  the  music.  For  a  performance 
by  the  BBC  Orchestra  some  years  ago,  Eric  Blom  wrote:  'Although  this 
Fantasy  may  vividly  conjure  up  for  the  hearer  the  England  of  Henry  VIII, 
or  of  Elizabeth,  it  must  be  listened  to  as  a  modern  work  and,  but  for  the 
theme  it  borrows,  an  entirely  original  composition.  Its  form,  however, 
approximates  one  that  was  current  in  Tallis'  own  time  —  the  fantasia 
or  fancy  for  a  consort  of  viols.  It  flourished  greatly  in  the  first  half  of 
the  seventeenth  century  and  was  revised  by  Purcell  near  its  end.' 
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"New  England  Life? 

Capital  company,  old  boy. 

Mutual  funds,  investment 

counseling,  and  something 

else  that  eludes  me  right  now 


'Well, 
that's  life." 


H 


meet  umbari 


Umbari.  A  native  who  knows  the  animals.  Meet  Brian  Patersoa  your 

experienced  safari  guide.  Meet  people  from  home.  People! 

That's  the  difference  when  you  go  Travelworld. 

the  meeting  place 


Africa.  The  real  and  the  unreal.  Yours  to  meet. 
Travelworld  takes  you  to  the  places— the  ones 
you've  heard  of  and  the  ones  you  haven't.  But  the 
real  difference  is  people.  Like  Travelworld's  Brian 
Paterson,  who'll  make  you  a  traditional  South  African 
"braaivleis"  of  pork  chops  and  steaks  in  his  own 


backyard.  And  you'll  go  in  the  comfort  of  a 
Travelworld  safari  vehicle.  Wherever  you  go— you 
go  in  a  small  group... not  a  crowd.  There's  a 
difference  in  Travelworld.  You  get  people  and 
places.  That's  why  we  call  Travelworld  "The 
Meeting  Place". 


"Going"  Rate  —Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
-from  $1395.00  (including  air  fare) 

also  -South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures -from  22  to  49  days 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures-from  22  to  42  days 

Travelworld— with  more  tours  to  more  places 
part  of  the  General  Mills  Family. 

airobi.  Sydney.  Aucklana, 
He  iila.  New  Delhi.  Tokyo. 

"    Micronesia. 

MTrnve  ^siered  trademark. 


Travelworld,  Inc. 

Dept.  S-ORD 
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GUSTAV  MAHLER 

Symphony  no.  2  in  C  minor     'Resurrection' 

Program  note  by  John  N.  Burk 

Mahler  was  born  in  Kalist,  Bohemia,  on  July  7  1860;  he  died  in  Vienna  on 
May  8  1911.  He  made  his  first  sketches  for  the  Symphony  no.  2  at  Leipzig,  con- 
tinued the  bulk  of  the  composition  in  Hamburg,  and  completed  the  work  at 
Steinbach  on  the  Attersee  in  June  1894.  Richard  Strauss  conducted  a  perform- 
ance of  the  three  instrumental  movements  at  a  Philharmonic  concert  in  Berlin 
on  March  4  1895.  Mahler  himself  conducted  the  first  complete  performance, 
also  in  Berlin,  the  following  December  13.  He  also  conducted  the  American 
premiere,  which  was  given  by  the  Symphony  Society  of  New  York  on  Decem- 
ber 8  1908.  The  first  Boston  performance  was  given  by  the  Boston  Symphony 
Orchestra  on  January  22  1918;  Karl  Muck  conducted,  the  soloists  were  May 
Peterson  and  Merle  Alcock,  and  there  was  a  'Chorus  of  350'.  The  most  recent 
performances  in  the  subscription  series  were  given  on  February  26  and  27 
1960;  Richard  Burgin  conducted,  the  soloists  were  Nancy  Carr  and  Eunice 
Alberts,  and  the  choral  parts  were  sung  by  the  Chorus  Pro  Musica. 

The  score  calls  for  4  piccolos,  4  flutes,  4  oboes,  2  english  horns,  5  clarinets, 
2  E  flat  clarinets,  bass  clarinet,  4  bassoons,  contra  bassoon,  6  horns  (and  4  off- 
stage), 6  trumpets  (and  4  off-stage),  4  trombones,  tuba,  2  sets  of  timpani,  bass 
drum,  snare  drum  (one  or  more),  cymbals,  small  and  large  tarn  tarns,  triangle, 
glockenspiel,  3  bells,  Rute  (a  bundle  of  sticks),  2  harps,  organ  and  strings  — 
with  the  addition  of  timpani,  bass  drum,  cymbals  and  triangle  'in  the  distance' 
—  soprano  and  contralto  soloists,  and  chorus. 


Silhouettes  of  Gustav  Mahler  by  Hans  Bohler 

When  Mahler  went  to  Hamburg  in  1891  to  become  conductor  at  the 
Stadttheater,  he  soon  formed  a  close  friendship  with  Hans  von  Biilow, 
the  conductor  of  the  subscription  concerts.  Mahler  had  already  admired 
his  colleague,  thirty  years  his  senior,  as  conductor  of  the  Meiningen 
Orchestra.  Now  Bulow  learned  that  the  opera  in  Hamburg  was  in  the 
hands  of  a  pioneering  and  creative  leader  —  in  other  words,  of  a 
kindred  spirit.  Bulow  had  soon  coined  a  phrase  for  Mahler  — 'the 
Pygmalion  of  the  Hamburg  Opera  House'.  His  admiration  for  Mahler 
as  composer  was  not  unqualified.  When  Mahler  played  him  the  opening 
movement  of  his  uncompleted  Second  symphony,  Bulow  was  alarmed 
at  music  which  was  'as  far  in  advance  of  Tristan  as  Tristan  was  in 
advance  of  Haydn'.  He  may  well  have  marveled  at  the  daring  of  this 
composer  of  thirty-three,  drafting  a  second  symphony.  But  Bulow  had 
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an  enormous  regard  for  his  opinion.  When  he  conducted  a  new  work, 
he  would  put  Mahler  in  the  front  row  at  his  concerts,  and  hand  him  a 
copy  of  the  score  to  follow,  as  if  oblivious  of  the  audience. 

When  Biilow  died  in  Cairo,  Egypt,  on  February  12  1894,  Mahler  had 
composed  the  greatest  part  of  his  Second  symphony,  but  he  had  not 
clearly  conceived  a  suitable  finale.  At  the  funeral  service,  which  was 
held  in  Hamburg,  the  church  choir  sang  a  setting  of  Klopstock's  ode 
on  the  'Resurrection'.  At  this  moment,  according  to  Mahler's  own  testi- 
mony, he  realized  that  in  Klopstock  he  had  found  the  text  for  his  ending: 

'When  I  conceive  a  great  musical  picture,  I  always  arrive  at  the  point 
where  I  must  employ  the  "word"  as  the  bearer  of  my  musical  idea.  .  .  . 
My  experience  with  the  last  movement  of  my  Second  symphony  is  such 
that  I  literally  ransacked  the  literature  of  the  world  up  to  the  Bible  to 
find  the  releasing  "word". 

'Deeply  significant  of  the  nature  of  artistic  creation  is  the  manner  in 
which  I  received  the  prompting  to  it.  I  had  had  for  a  long  time  the 
thought  of  using  the  chorus  in  the  last  movement,  and  only  the  fear 
that  this  might  be  considered  an  imitation  of  Beethoven  made  me  hesi- 
tate. About  that  time  Bulow  died,  and  I  attended  his  funeral  in  Hamburg. 
The  mood  in  which  I  sat  and  thought  of  the  dead  man  was  exactly  in 
the  spirit  of  the  work  that  I  was  carrying  about  in  my  mind.  Then  the 
chorus  intoned  Klopstock's  ode  "Resurrection".  This  struck  me  like  a 
flash  of  lightning,  and  everything  was  revealed  clear  and  plain  to  my 
soul.  The  creative  artist  was  waiting  for  this  flash.  What  I  then  experi- 
enced I  had  to  create  in  tones.  And  yet,  if  I  had  not  had  this  work 
already  in  me,  how  could  I  have  had  this  experience?' 

Mahler  made  these  remarks  in  a  letter  addressed  to  Arthur  Seidl  in 
Dresden,  February  17  1897.  The  letter  is  often  quoted  in  explanation  of 
the  source  of  the  finale,  but  it  should  be  borne  in  mind  that  the  com- 
poser was  justifying  his  procedure  to  a  critic,  albeit  a  friendly  one;  that 
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he  had  had  qualms  about  the  temerity  of  writing  a  choral  finale  after 
Beethoven's  Ninth  —  also  that  he  had  been  accused  of  a  sudden  switch 
of  subject  in  introducing  the  'resurrection'.  This  was  a  case  where  he 
tried  to  defend  the  fantasy  of  his  musical  schemes  by  referring  to  the 
personal  experience  which  prompted  them.  His  explanations  of  other 
episodes  in  this  Symphony  are  even  less  convincing  than  this  one.  For 
instance,  he  wrote  to  a  friend  about  the  first  movement  as  a  'Totenfeier', 
a  burial  ceremony  for  the  hero  of  the  First  symphony.  He  described  the 
scherzo  as  'ghostly  dancing  of  distant  couples  without  music'.  He  called 
the  second  and  third  movements  'reflective'  because  their  dancelike 
character  did  not  seem  logically  to  follow  upon  the  heavy  gloom  of 
the  first.  A  composer  can  seldom  give  a  satisfactory  account  of  the 
wherefores  of  his  music  for  the  reason  that  music  is  based  on  emotional 
experience  only  to  the  indirect  extent  that  all  character  is  molded  on 
experience.  The  tonal  imagination  takes  over.  A  composer  with  any  depth 
of  feeling  cannot  analyze  his  creative  processes,  nor  find  a  specific 
source  for  his  musical  fantasies. 

When  Mahler  attempted  to  explain  his  fantasies,  he  brought  upon  him- 
self and  his  symphonies  only  misapprehension  and  prejudice,  and  lived 
to  regret  that  he  had  spoken.  A  striking  instance  of  this  is  to  be  found 
in  the  programs  of  the  New  York  Philharmonic  Orchestra  for  Decem- 
ber 16  1909,  when  he,  as  its  conductor,  introduced  his  First  symphony. 
He  then  instructed  the  program  annotator,  H.  E.  Krehbiel,  to  refrain 
from  divulging  any  description  whatever  of  the  work.  He  probably  had 
in  mind  the  mixed  reception  of  the  Second,  Fourth  and  Fifth  symphonies 
at  the  Philharmonic  concerts  within  the  last  six  years.  The  frustrated 
annotator  wrote,  not  without  a  grain  of  pique:  'As  to  the  exposition  of 
the  probable,  possible,  or  likely  poetical  contents  of  the  music  (the 
"programme"  as  it  is  called),  the  book,  poem,  picture,  incident,  or  what 
not  which  prompted  the  work  and  influenced  the  composer  in  its  con- 
struction, or  the  train  of  thought  or  emotion  which  may  be  called  up 
by  it  in  the  minds  of  the  hearers  —  all  this,  he  thinks,  should  be  left 
wholly  to  the  imagination  of  each  individual.  All  writings  about  music, 
even  those  of  musicians  themselves,  he  holds  to  be  injurious  to  musical 
enjoyment.' 

Arnold  Schoenberg's  essay  on  the  just  apprehension  of  Mahler's  sym- 
phonies, reprinted  in  this  program,  convincingly  supports  the  need  for 
receiving  from  them  a  'pure'  musical  'impression',  free  of  intellectual 
preconceptions. 

Bruno  Walter,  who  was  probably  closer  than  any  man  both  to  Mahler 
and  his  music,  by  living  with  the  music  through  many  subsequent  years, 
clearly  realized  this  tendency  to  general  misapprehension.  Mahler  had 
been  more  loquacious  than  wise.  He  had  much  to  say  to  his  then  young 
admirer  about  what  his  music  meant,  but  Walter  came  to  find  the  music 
itself  more  persuasive  as  such,  more  convincing  than  any  religious  or 
philosophical  explanations.  He  wrote  for  his  own  recording  (by  Colum- 
bia) of  this  Symphony:  'Mahler's  work  is  not  a  religious  message  in 
symphonic  language;  it  is  a  symphony,  conveying  a  religious  message; 
it  is  primarily  a  musician's,  not  a  prophet's  expression.  The  composer, 
whose  creative  mind  abounded  with  musical  ideas,  derived  from  them 
a  musical  language  in  symphonic  form  and  expressed  by  this  medium 
the  emotions  of  his  heart.  He  was  at  home  in  the  world  of  music  and  he 
would  have  denied  indignantly  having  other  intentions  than  musical 
ones;  he  never  wrote  a  "symphonic  poem"  with  programmatic  contents 
like  Richard  Strauss'  Don  Juan  or  Death  and  transfiguration.  Certainly 
his  soul  was  moved  by  an  abundance  of  visions,  thoughts,  emotions, 
impressions  —  and  it  could  not  fail  that  those  inner  experiences  influ- 
enced the  music  he  wrote.  But  the  highest  rule  in  his  creative  work 
remained  the  symphonic  form.  So  I  suggest  the  listener  approach  the 
three  first  movements  just  as  what  they  are  and  are  intended  to  be: 
symphonic  music' 

Mahler's  lively,  sensitive  imagination  was  possessed  by  certain  poetry, 
certain  cosmic  thoughts  of  death  and  eternity,  by  the  music  of  the  great 
past  which  he  conducted  in  the  line  of  duty,  by  the  effervescent  musical 
spirit  of  the  Vienna  which  he  knew  from  his  student  days.  All  these  ele- 
ments are  found  in  the  Second  symphony.  The  listener  who  approaches 
the  score  by  trying  to  justify  its  various  and  apparently  contradictory 
component  parts,  consulting  the  poetic  sources  and  the  idealistic  'eluci- 
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dations'  of  the  composer,  will  find  more  extravagance  than  consistency 
in  the  over-all  picture.  Walter  admits  the  absence  of  a  'continuous  guid- 
ing thought'  through  this  symphony,  but  is  such  a  continuity  of  thought 
necessary?  We  can  assume  that  a  dark,  processional  rhythm,  a  Viennese 
Landler,  a  collection  of  medieval  folk  poetry  with  religious  implications, 
a  chorale,  a  panorama  of  the  last  judgment,  a  beatific  resolution,  meant 
something  very  different  to  Mahler  than  what  they  mean  to  anyone  else. 
They  must  have  meant  to  him  most  of  all  an  assemblage  of  musical 
material.  In  the  alembic  of  his  heart  they  were  transformed  into  sym- 
phonic music.  The  only  logic  that  matters  is  the  logic  of  music,  and  it 
is  unhelpful  to  try  to  understand  Mahler  in  any  other  way.  Whatever 
may  have  first  prompted  the  tonal  images  that  resulted  in  the  Second 
symphony  was  soon  sloughed  away  as  he  developed  his  scoie.  If  the 
first  movement  was  originally  suggested  by  some  memory  of  a  funeral 
march,  it  emerged  in  very  different  guise.  It  is  no  closer  to  a  funeral 
march  than  the  slow  movement  of  the  Eroica  symphony,  except  for  a 
passing  regularity  of  accented  beat.  The  dark,  violent  opening,  intensely 
dramatic,  the  soaring  melodic  theme  by  the  violins,  introduced  by 
cleaving  brass  chords  in  contrary  motion,  the  two  sections  in  a  luminous 
C  major  with  high  shimmering  strings  —  these  are  the  very  stuff  of 
symphonic  development,  despite  their  likewise  theatrical  treatment. 

The  second  movement,  in  a  lilting  Viennese  3/8  rhythm,  recalls  the 
traditional  'grazioso'  slow  movement.  Bruno  Walter  referred  to  it  as  'a 
charmingly  agitated  andante  of  preponderantly  gay  character'.  It  is  in 
the  form  of  a  series  of  variations.  The  first  gains  the  sense  of  motion  by 
continuous  triplets  from  the  strings,  beginning  pianissimo,  but  gather- 
ing urgency.  The  original  tempo  is  restored  and  the  divided  cellos  fur- 
nish a  ravishing  counter  melody.  The  triplets  are  resumed  and  with 
added  brass  bring  a  tonal  climax.  The  theme  proper  returns  pianissimo 
and  pizzicato,  at  last  dying  away  with  a  harp  arpeggio.  Mahler  referred 
to  this  as  an  'intermezzo',  realizing  that  it  is  in  complete  contrast  of 
mood  with  the  tragic  undercurrent  of  the  Symphony  as  a  whole.  His 
instincts  were  sure,  for  this  is  a  symphony  of  sudden  and  complete  con- 
trasts in  dynamics  and  mood. 

The  third  movement  is  in  effect  a  scherzo.  The  indication  is  'with  peace- 
fully flowing  motion'.  (In  both  these  movements  the  composer  inserts  the 
repeated  warning:  'Nicht  eilen.')  This  movement  is  again  in  3/8  rhythm, 
but  faster  and  more  incisive.  It  is  based  on  the  theme  which  Mahler 
would  later  use  in  the  finale  of  his  Fourth  symphony,  there  matched  to 
the  text  from  Saint  Anthony's  sermon  to  the  fishes  from  Des  Knaben 
Wunderhorn.  Whereas  the  previous  movement  depended  mostly  on 
the  strings,  this  one  leads  to  woodwind  color.  The  theme  is  gay  and 
lively,  but  unremitting,  with  sometimes  an  ominous  undercurrent,  a  sort 
of  spectral  commentary.  There  are  outbursts  of  dissonance  or  chromatic 
descending  scales.  Before  the  close  there  is  an  almost  anguished  climax 
of  sound.  (It  is  worth  remarking  that  each  movement  except  the  last 
ends  pianissimo.) 

The  fourth  movement,  following  without  break,  is  a  setting  for  contralto 
of  the  song  'Urlicht'  (Primal  light)  from  Des  Knaben  Wunderhorn.  The 
direction  is  'Very  solemn,  but  simple,  like  a  chorale'.  The  text  is  the 
expression  of  the  simple  believer  in  the  promise  of  salvation;  it  is  sung 
softly  with  an  orchestra  of  folkish  suggestion. 


O  Roschen  roth! 

Der  Mensch  liegt  in  grosster  Noth! 
Der  Mensch  liegt  in  grosster  Pein! 
Je  lieber  mocht'  ich  in  Himmel  sein! 
Da  kam  ich  auf  einen  breiten  Weg; 
Da  kam  ein  Engelein  und  wollt'  mich 

abweisen; 
Ach  nein!  Ich  liess  micht  nicht 

abweisen! 
Ich  bin  von  Gott  und  will  wieder  zu 

Gott! 
Der  liebe  Gott  wird  mir  ein  Lichtchen 

geben, 
Wird  leuchten  mir  bis  in  das  ewig  selig 

Leben! 


Oh,  little  red  rose! 

Man  lies  in  greatest  need, 

Man  lies  in  greatest  pain! 

I  would  rather  be  in  heaven. 

I  came  upon  a  broad  road; 

A  little  angel  came  by  and  wanted  me 

to  turn  back; 
Oh,  no,  I  did  not  let  myself  be  turned 

back. 
I  come  from  Cod  and  will  return  to 

Cod! 
Dear  Cod  will  give  me  a  little  light 

To  light  my  way  to  the  blessed  life 
eternal! 
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quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Next  time  you  run 

IIHAj  IlltJ  (even  during  Intermission) 


r 


The  unperceptive  have  called  this  an  interpolated  song,  but  its  use  at 


Don't  tell  me  where  you've 

just  come  back  from 

...  or  where  you're 

going  next  —  IF  you 

I  haven't  gone  or  aren't 

^•f^ji  planning  to  go  with  the 

help  of  GARBER 

TRAVEL.  I  work  for 

them.  Call  me.  The 

number  is  566-2100. 

And  ask  for  Bernie.  It's 

no  bother.  Honestly. 
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Old  t&lativeg  of 
modern^  guitaiT 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


1.  NEO-MANDOLA,   18th   c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPEFTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl,  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 

RICHARD  P.  NYQUIST,  President  CHARLES  C.  CARLETOX.  Vice  President 

147  Milk  Street       Boston,  Massachusetts  02109       542-1250 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


/b 


this  point  is  a  master  stroke  of  musical  stagecraft.  The  mood  becomes 
a  hushed  preparation  for  the  violent  opening  of  the  finale,  which  breaks 
in  with  startling  suddenness. 

Here  the  music  becomes  openly  sensational,  even  theatrical.  Is  Mahler's 
depiction  of  the  'Day  of  wrath'  fundamentally  an  expression  of  religiou? 
faith,  or  the  grasp  of  an  opportunity  to  build  an  overwhelming  musical 
spectacle?  The  composer  with  superb  resource  makes  colorful  use  of 
his  panoplied  orchestra.  A  relentless  march  rhythm  develops.  There  are 
trumpet  fanfares  off  stage.  The  music  subsides.  The  trumpets  are  heard 
as  from  a  distance  and  mingled  with  bird  calls,  establishing  a  com- 
pletely different  mood  —  pastoral,  innocent,  serene,  and  yet  somehow 
unearthly.  There  is  a  pause  of  suspense,  and  the  chorus,  at  first  barely 
audible  and  unaccompanied,  intones  the  opening  of  Klopstock's  poem: 
'Auiersteh'n'. 


CHORUS  WITH  SOPRANO  SOLO 
Aufersteh'n,  ja  aufersteh'n  wirst  du, 

mein  Staub,  nach  kurzer  Ruh! 
Unsterblich  Leben!  Unsterbfich  Leben 

wird  Der  dich  rief,  dich  rief  dir 

geben, 
Wieder  aufzubliih'n  wirst  du  gesa't! 
Der  Herr  der  Ernte  geht 
Und  sammelt  Garben 
Uns  ein,  die  starben! 


You  will  rise  again,  my  dust,  after  a 

short  repose! 
He  who  summoned  will  grant  immor 

tal  life; 

The  seed  you  have  sown  will  bloom 

again; 
The  Lord  of  harvests  goes  forth 
To  bind  the  sheaves  of  us  who  died. 


The  voice  of  the  soprano  solo  emerges  from  the  rest.  The  alto  voice 
enters.  Not  until  the  entrance  of  the  chorus  with  the  words  'Mit 
Flugeln  die  ich  mir  errungen'  does  the  music  rise  above  pianissimo.  It 
increases  in  strength  to  full  volume  in  the  last  verse,  and  leaves  the 
orchestra  to  bring  the  tonal  climax  with  its  full  quota  of  sound,  organ 

and  chimes  included. 

continued  on  page  83 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphon 


RIMUSS 

of  Switzerland 

Non-Alcoholic 

Pure,  Natural  Juice  of  Grapes 
Red*  White  •Sparkling 


Imported  by  M&M  Importing  Co  Arlington, Mass. 


Allesro  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


■^stene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 
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Symphony  Hall 


Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street  542-1166 

2.  Boraschi     793  Boylston  Street  536-6300 
*  3.  Cafe  Amalfi     10  Westland  Avenue  536-6396 

Cafe  Budapest     90  Exeter  Street  734-3388 
Cervantes     333  Newbury  Street  536-2020 
Charley's  Eating  and  Drinking  Saloon 
344  Newbury  Street  267-8645 
7.  Colonnade  Hotel     120  Huntington  Avenue  261-2800 
Promenade  Cafe/*Zachary's 
Delmonico's     710  Boylston  Street  536-5300 
DuBarry     159  Newbury  Street  262-2445 
Fenway  Motor  Inn 
1271   Boylston  Street  267-8300 
Kenmore  Square  267-3100 
Half-Shell     743  Boylston  Street  536-2211 
Joseph's     279  Dartmouth  Street  266-1502 
Kyoto     337  Massachusetts  Avenue  536-9295 
La  Crepe     733  Boylston  Street  267-1534 


4. 
5. 
6. 


8. 
'  9. 
'10. 


11. 

12. 

13. 

'14. 


AV-v" 


»wiV> 


■H 


15, 
'16. 

17. 

18. 

'19. 

20. 

21. 

22. 


23. 

'24. 
25. 
26. 
27. 
28. 
29. 

30. 


Locke-Ober  Cafe     3  Winter  Place  542-1340 
Midtown  Motor  Inn 
220  Huntington  Avenue  262-1000 
Nick's     100  Warrenton  Street  482-0930 
Ritz  Carlton     15  Arlington  Street  536-5700 
Sheraton-Boston  Hotel     39  Dalton  Street  236-2000 
Cafe  Riviera/Falstaff  Room/Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-5300 
Cafe  Plaza/Copenhagen 
Statler  Hilton  Hotel     Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-1775 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 
Bette's  Rolls  Royce     One  Union  Street  227-0675 
Cafe  Marliave     10  Bosworth  Street  423-6340 
Dini's     94  Tremont  Street  227-0380 
Dunfey's  at  the  Parker  House     60  School  Street 
227-8600 

Les  Tuileries     370  Commonwealth  Avenue 
266-0423 

*See  advertisement  elsewh 


31.  Maison  Robert     45  School  Street  227-3370 

32.  Scanbo     16-18  North  Street  227-7881 

Fenway  Motor  Inn     777  Memorial  Drive,  Cambridge 
492-7777 

Five  Chateaux     5  Cambridge  Parkway,  Cambridge 
491-3600 

Maitre  Jacques     10  Emerson  Place  742-5480 

Polcari's     283  Causeway  742-4142 


Parking 


A.  Auditorium  Garage 

50  Dalton  Street,  Prudential  Center 
267-9875 

B.  Colonnade  Hotel 
120  Huntington  Avenue  261-2800 

C.  Fitz-lnn  Auto  Park 
150  Huntington  Avenue  262-8988 

D.  Westland  Garage 
41  Westland  Avenue  536-8862 

E.  Prudential  Center  Garage 
Exeter  Street  and  Huntington  Avenue  267-2965 

ere  in  the  program  book 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally  potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 


52nd  Floor  —  Prudential  Tower 


0*  ^Ke 

AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 

*Wll, 
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OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE   FRANCAISE 

OLD   CITY    HALL 

45   SCHOOL   STREET 

BOSTON,   MASS. 

227-3370  AND  227-3371 


maison  robert 


f«fe 

c'est 
men 
dr€ 

et 
mejy 

fans 
\f)4 

Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  owner 

MAITRE  JACQUES 


Du  Barn) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


MIDTOWN 

MOTOR    INN 

BOSTON 

A  delightful  dining  room 
where  you  and  your  friends 
may  dine  in  the  quiet  and  re- 
laxing atmosphere  of  colo- 
nial Massachusetts  in  a  mod- 
ern setting.  Whether  it  be  for 
luncheon  or  dinner,  you'll 
find  the  food  excellent  and 
the  service  quietly  efficient. 
Luncheon  features  a  $1.25  ta- 
ble d'hote  special.  Dinner 
service  from  5  p.m.  to  8:30 
p.m.  features  a  tantalizing,  di- 
versified menu,  with  entrees 
starting  at  $2.95. 

For  a  pleasant  change  of 
pace,  enjoy  the  excellent  cui- 
sine of  the  Colony  Room  Res- 
taurant. Free  parking  while 
dining. 

Opposite  the  Christian  Science 
Church  and  the  Prudential  Center 

220  Huntington  Ave., 
Boston,  Mass.  Tel:  262-1000 


A  fugue 
in  eating 

and 
drinking 


LUNCHEON  11:30  A.M. -3:30  P.M. 
DINNER  3:30  P.M. -1:00  A.M. 


DRINKING  TIL 
2:00  A.M. 


If  all  you  know 

about  crepes 

is  suzette, 

you're  in  for 

51  other 

delicious  treats! 


FREE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBURY  ST.  •  266-3000 


Authentic  French 

Grepes 
from  600  to  $3.15 


731  BOYLSTON  STREET 

(ACROSS  FROM  LORD  &  TAYLOR) 

OPEN  UNTIL  AFTER  MIDNITE 

267-1534 

IMPORTED  FRENCH  BEER  AND  WINE 


Boston's 
Po  st-  Symphony 
Concert  at  the 


Cafe  |\jvi 


iviera 


When  the  Symphony  is  over,  the  Funtas- 
tics  carry  on  with  your  favorite  rock,  pop 
and  show  songs.  So  shake  a  leg  and  come 
lend  an  ear  to  these  ten  terrific  trouba- 
dours. The  show  is  custom-made  for 
music  lovers,  and  a  trio  from  the  group 
plays  for  dancing  too,  while  the  stars 
themselves  serve  your  dinner,  supper  and 
drinks. 

Dinner  entrees  from  $4.75 

Tues.  thru  Thurs.  7:30-11:30 
Fri.  and  Sat.  7:30-12:30 

$3.50  minimum 
For  reservations  call  236-2000 
Closed  Sunday  and  Monday 


Sheraton-Boston  Hotel  /§• 


PRUDENTIAL  CENIFR        -^ g 

SHERATON  HOTELS  AND  MOTOR  INNS  A  WORLDWIDE  SERVICE  Of  ITI  ~^±}%&r 


Lil 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116  •  617/536-6560 


Wl|D 

about  the  place 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  f  tali  Plaza. 
742-9595. 
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Should  we  abolish 
the  Vice-Presidency? 


? 


The  first  vice  presidential  candi- 
date, John  Adams  of  Massachusetts, 
was  an  aggrieved  politician  because 
he  won  the  prize. 

The  first  Electoral  College  had 
apparently  decided  that  the  Vice 
President  should  be  like  the  recipient 
of  the  vacation  prize  in  the  joke.  You 
know,  first  prize,  one  week  in 
Indianapolis,  second  prize,  two  weeks 
in  Indianapolis. 

This  attitude  toward  the  vice 
presidency  has  persisted  for  two 
centuries,  throughout  various  up- 
heavals in  the  Republic,  surviving 
new  parties,  new  politics  and  assassi- 
nations. The  office  is  still  a  fifth  wheel, 
still  what  Adams  described  as  "the 


most  insignificant  office  that  ever  the 
invention  of  man  contrived  or  his 
imagination  conceived." 

All  of  the  solemn  proposals  for 
tinkering  with  this  constitutional 
absurdity  have  been  pondered  over, 
save  the  simplest  remedy  for  the  vice 
presidency:  abolish  it. 

The  25th  Amendment  ratified  in 
1967,  nibbled  around  the  edges  of  the 
problem  by  providing  for  the  filling  of 
a  vacancy  in  the  office  of  Vice  Presi- 
dent. But  the  office  is  a  vacancy  in 
itself.  Or,  as  Ex-Speaker  Vice  Presi- 
dent John  Nance  Garner  said  about 
the  second-highest  public  office  in  the 
land:  "It  isn't  worth  a  pitcher  of  warm 
spit." 

MARTIN  NOLAN,  August  J>,  1972 


Martin  Nolan  writes  forThe  Globe. 


The  Boston  Globe.  Morning,  Evening,  Sunday.  For  home  delivery,  call  288-8000. 
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CONTRALTO  SOLO 
O  glaube,  mein  Herz,  O  glaube: 
Es  geht  dir  nichts  verloren! 
Dein  ist,  dein,  ja  dein,  was  du 

gesehnt! 
Dein,  was  du  geliebt,  was  du 

gestritten! 


SOPRANO  SOLO 

O  glaube:  du  wardst  nicht  umsonst 

geboren! 
Hast  nicht  umsonst  gelebt,  gelitten! 


CHORUS  AND  SOLOISTS 
Was  entstanden  ist,  das  muss 

vergehen! 
Was  vergangen,  auferstehen! 
Hor'  auf  zu  beben! 
Bereite  dich  zu  leben! 


CONTRALTO  AND  SOPRANO 

O  Schmerz!  Du  Alldurchdringer! 

Dir  bin  ich  entrungen. 

O  Tod!  Du  Allbezwinger! 

Nun  bist  du  bezwungen! 

Mit  Flugeln,  die  ich  mir  errungen, 

In  Liebesstreben  werd'  ich 

entschweben 
Zum  Licht  zu  dem  kein  Aug' 

gedrungen! 


CHORUS 

Sterben  werd'  ich,  um  zu  leben! 

Aufersteh'n,  ja  aufersteh'n  wirst  du 

Mein  Herz  in  einem  Nu! 
Was  du  geschlagen 
Zu  Gott  wird  es  dich  tragen! 


Believe,  my  heart,  nothing  is  lost  to 

you. 
All  is  yours,  yes,  all  that  you  have 

loved  and  striven  for! 


The  touth  of  Athens 
is  in  Cambridge 


Believe,  you  were  not  born  in  vain! 
You  have  not  lived  and  suffered  in 
vain! 


What  was  born  must  depart. 

What  has  gone  shall  rise  again. 
Be  not  fearful, 
Prepare  to  live. 


0  Pain,  penetrating  all, 

1  have  escaped  you! 

O  Death,  conquering  all, 

Now  you  are  conquered! 

With  wings  I  have  won  for  myself, 

In  fervent  love  I  shall  soar 

To  the  Light  no  eyes  have  seen! 


I  shall  die  in  order  to  live  again. 

You  will  rise  again,  yes,  rise  again,  my 

heart,  in  a  moment, 
Though  stricken,  borne  aloft — to  Cod! 


The  verses  beginning  'O  glaube,  mein  Herz',  which  Mahler  added  to 
Klopstock's,  roundly  fulfill  his  plan.  Here  again  one  may  ask  whether 
the  real  function  of  the  chorus  and  soloists  is  not  more  tonal  than 
textual. 

The  Symphony  is  integrated  by  Mahler's  vivid,  individual  voice.  The 
contrast  in  moods  and  in  dynamics,  the  melodic  folk  style,  the  macabre 
suggestion,  the  far-flung  monumental  concept  become  one  through 
the  composer's  earnest  intensity,  his  ardent  musical  conviction,  as  the 
Symphony  eloquently  attests. 
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vatory's vacations. 

Information  about  the  Symphony  analysis  class  and  the  other  interesting 
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be  obtained  by  calling  the  Friends'  office  at  262-1120. 


ATrKNAN  TAYtWlA 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN   11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE.  PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz. 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition— or  the 
theater  or  a  concert— enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 


■  a 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

BOSTON   EDISON  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL   LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND   MERCHANTS  NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 


.*•--  rati 


*">»■$ 


^M  Bar" 


ARNOLD  SCHOENBERG'S  ESTIMATE  OF  GUSTAV  MAHLER 
A  compilation  by  John  N.  Burk 

In  the  book  Style  and  Idea  (Philosophical  Library,  1950),  by  the  late 
Arnold  Schoenberg,  the  composer  devotes  a  chapter  to  the  master 
whom  he  knew  and  loved  in  Vienna.  It  is  incidentally  an  attack  upon 
the  'opponents',  but  basically  an  act  of  homage,  lucid,  penetrating,  and 
impressive.  It  is  hoped  that  the  excerpts  here  quoted  in  brief  will  lead 
some  of  those  who  have  not  read  this  immensely  stimulating  book  to 
the  full  text. 

'Instead  of  using  many  words/  Schoenberg  begins,  'perhaps  I  should 
do  best  simply  to  say:  I  believe  firmly  and  steadfastly  that  Gustav 
Mahler  was  one  of  the  greatest  men  and  artists.  For  there  are  only  two 
possibilities  of  convincing  someone  of  an  artist's  greatness:  the  first  and 
better  way  is  to  perform  his  work;  the  second,  which  I  am  forced  to 
use,  is  to  transmit  my  belief  in  this  work  to  others.' 

He  finds  that  people  do  not  receive  the  music  of  Mahler  freely,  openly 
and  wholly.  'Man  is  petty.  We  do  not  believe  enough  in  the  whole  thing, 
in  the  great  thing,  but  demand  irrefutable  details.  We  depend  too  little 
upon  that  capacity  which  gives  us  an  impression  of  the  object  as  a 
totality  containing  within  itself  all  details  in  their  corresponding  rela- 
tionships. We  believe  that  we  understand  what  is  natural;  but  the  mir- 
acle is  extremely  natural,  and  the  natural  is  extremely  miraculous. 

'The  more  exactly  we  observe,  the  more  enigmatic  does  the  simplest 
matter  become  to  us.  We  analyze  because  we  are  not  satisfied  with 
comprehending  the  nature,  effect  and  function  of  a  totality  and,  when 
we  are  not  able  to  put  together  again  exactly  what  we  have  taken  apart, 
we  begin  to  do  injustice  to  that  capacity  which  gave  us  the  whole 
together  with  its  spirit,  and  we  lose  faith  in  our  finest  ability  —  the  abil- 
ity to  receive  a  total  impression.' 

As  an  example,  he  takes  Mahler's  Second  symphony.  When  he  first 
heard  it  as  a  young  man  he  was  'seized  with  an  excitement'  which 
'expressed  itself  in  the  violent  throbbing'  of  his  heart.  'I  was  over- 
whelmed—  completely  overwhelmed.'  At  first  he  mistrusted  his  emo- 
tion. 'I  did  not  fail  to  test  what  I  had  heard  according  to  those  require- 
ments which  were  known  to  me  as  a  musician,  and  with  which,  as  is 
generally  believed,  a  work  of  art  must  unconditionally  comply.'  Later, 
he  came  to  understand  that  the  true  character  of  the  music  as  expres- 
sive of  the  nature  of  the  composer  is  not  reached  by  the  application  of 
formulated  standards,  by  the  analysis  of  one  part  or  another,  but  pre- 
cisely by  that  first  'overwhelming'  impression. 

'The  intellect  is  skeptical;  it  does  not  trust  the  sensual,  and  it  trusts 
the  supersensual  even  less.  If  one  is  overwhelmed,  the  intellect  main- 
tains that  there  are  many  means  which  might  bring  forth  such  an  over- 
whelming emotion.  It  reminds  us  that  no  one  can  view  a  tragic  event 
in  life  without  being  most  deeply  moved;  it  reminds  us  of  the  melo- 
dramatic horror-play,  whose  effect  none  can  escape;  it  reminds  us  that 
there  are  higher  and  lower  means,  artistic  and  inartistic.  It  tells  us  that 
realistic,  violent  incidents  —  as,  for  example,  the  torture  scene  in 
Tosca  —  which  are  unfailingly  effective  should  not  be  used  by  an  artist, 
because  they  are  too  cheap,  too  accessible  to  everyone.  And  it  forgets 
that  such  realistic  means  will  never  be  employed  in  music,  and  espe- 
cially not  in  the  symphony,  because  music  is  always  unreal.  In  music, 
no  one  is  ever  really  killed  or  tortured  unjustly;  here,  there  is  never  any 
event  which  could  awaken  sympathy  in  itself,  for  only  musical  matters 
appear.  And  only  when  these  events  have  power  to  speak  for  them- 
selves—  only  when  this  alternation  of  high  and  low  tones,  fast  and 
slow  rhythms,  loud  and  soft  sounds,  tells  of  the  most  unreal  things 
that  exist  —  only  then  are  we  moved  to  utmost  sympathy.  He  who  has 
once  felt  the  impact  of  this  purity  remains  immune  to  all  other  impres- 
sions! It  is  entirely  out  of  the  question  that  musical  sentiment  can  be 
traced  to  impure  sources,  for  the  means  of  music  are  unreal,  and  only 
reality  is  impure! 

'A  man  who  has  been  overwhelmed  and  knows  that  his  artistic  and 
ethical  culture  is  on  a  high  level,  and  thus  has  confidence  in  himself 
and  believes  in  his  culture,  need  not  concern  himself  with  the  question 
of  whether  the  means  were  artistic.  And  he  who  is  not  overwhelmed 
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The  Sixth  Music  Festival  at  Sea 

aboard  the  Renaissance 

in  the  Caribbean  and  Yucatan,  Jan.4-17, 1973. 

For  the  sixth  consecutive  time,  the  Renaissance  will  resound  with  some  of  the  world's 
great  music  performed  by  renowned  artists  on  board  and  at  spectacular  sites  ashore. 

Music  becomes  a  way  of  life  as  the  Renaissance  cruises  in  the  Caribbean  and  Yucata 
Concerts  and  recitals  will  be  given  every  day  by  such  artists  as  Arturo  Benedetti 
Michelangeli,  Phyllis  Curtin,  the  Cleveland  Quartet,  Alexander  Schneider,  and  the 
Mozart  Chamber  Orchestra  of  Salzburg,  to  name  a  few. 

The  concerts  ashore  are  scheduled  in  historic  settings  such  as  Rose  Hall,  the  stately 
Plantation  Home  in  Montego  Bay,  the  Fortaleza  in  San  Juan,  an  ancient  Dominican 
Convent,  and  among  the  Mayan  temples  of  Uxmal  in  Yucatan. 

The  Sixth  Music  Festival  at  sea  aboard  the  Renaissance  will  be 
an  experience  to  be  cherished  for  a  lifetime.  You  are  invited  to 
snare  tnis  experience  with  us.  THE  renaissance  is  registered  in  fran 
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is  concerned  even  less.  It  is  enough  for  him  that  he  was  neither  over- 
whelmed—  nor  repelled!  Why,  then,  all  the  bombastic  words?  For  this 
reason:  we  like  to  make  our  judgments  agree  with  those  of  others  at 
any  price,  and  when  this  does  not  work,  we  strive  to  achieve  the 
advantage  of  a  well-founded  and  well-fortified  position  of  our  own. 
Differences  of  understanding  are  only  partly  causes  of  splitting  into 
parties;  far  more  is  due  to  the  justifications.  They  make  the  disagree- 
ment endless.  It  is  not  certain  that  what  I  call  red  is  really  the  same 
in  the  eye  of  another  as  it  is  in  mine.  And  nevertheless  agreement  is 
easily  reached  here,  so  that  there  is  no  doubt  about  what  is  red  and 
what  is  green.  But  the  moment  one  tried  to  explain  why  this  is  red, 
that  green,  dissension  would  certainly  set  in.  The  :imple  experience 
of  the  senses:  "I  see  what  is  called  red"  or  "I  feel  that  I  am  over- 
whelmed" can  be  easily  stated  by  anyone  who  is  intelligent  enough. 
And  he  should  have  the  courage  to  consider  the  fact  that  he  is  not 
overwhelmed  as  something  self-evident  but  completely  unimportant 
to  the  object,  just  as  one  who  is  deaf  may  not  disown  sounds,  or  one 
who  is  color-blind,  colors. 

'The  work  of  art  exists  even  if  no  one  is  overwhelmed  by  it,  and  the 
attempt  to  rationalize  one's  feelings  about  it  is  superfluous,  because 
this  attempt  always  exhibits  the  characteristics  of  the  subject  and  never 
those  of  the  object;  the  onlooker  is  color-blind,  the  listener  deaf;  the 
art-lover  was  in  the  wrong  mood,  was  unfitted  (perhaps  only  at  the 
moment,  perhaps  permanently)  to  receive  an  artistic  impression.' 

Schoenberg  answers,  in  the  light  of  his  own  experience,  two  common 
accusations  against  the  music  of  Mahler  —  that  it  is  'banal'  and  that  it 
is  'sentimental'.  Sentimentality  was  a  'wounding'  accusation  because  it 
sought  to  nullify  Mahler  in  toto  with  a  single  epithet.  Sentimentality 
can  hardly  be  argued  out,  because  sentimentality  means  a  quality  of 
feeling,  and  feeling  cannot  be  argued,  it  can  only  be  felt.  Schoenberg 
turns  to  Schopenhauer  for  a  definition  of  sentimentality:  'true  sorrow 
elevates  itself  to  resignation,  while  sentimentality  is  incapable  of  that, 
but  always  grieves  and  mourns,  so  that  one  has  finally  lost  "heaven  and 
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earth  together".'  Whereupon  Schoenberg  singles  oui  Mahler  as  the 
true  'genius'  who  has  vision  and  who  shapes  his  tones  to  the  full  expres- 
sion of  that  vision,  lifting  'heaven  and  earth  together'. 

Answering  those  who  have  called  Mahler  banal,  Schoenberg  confesses 
that  in  his  younger  days  he  too  considered  certain  themes  of  Mahler 
banal,  but  with  ripened  and  maturing  judgment  he  found  them  to  be 
not  so  at  all.  This,  if  his  judgment  is  sound,  denies  them  banality,  since 
the  banal  is  that  of  which  one  tires  with  repetition.  If  an  artist  wanted 
to  escape  banality  it  would  be  easy  for  him.  The  meanest  tune-smith, 
who  looks  harder  at  his  notes  than  into  himself,  is  capable  of  making 
a  banal  theme  "interesting"  with  a  few  strokes  of  his  pen'.  This  accu- 
sation, like  the  one  that  Mahler's  themes  are  unoriginal,  is  false.  'In 
the  first  place,  art  does  not  depend  upon  a  single  component  part 
alone;  therefore  music  does  not  depend  upon  the  theme.  For  the  work 
of  art,  like  every  living  thing,  is  conceived  as  a  whole  .  .  .  and  it  is  not 
the  one  who  writes  a  good  theme  who  is  inventive,  but  the  one  to 
whom  a  whole  symphony  occurs  at  once.  But  .  .  .  these  themes  are 
original.  Naturally,  he  who  looks  at  only  the  first  four  notes  will  find 
reminiscences.  But  he  behaves  as  foolishly  as  one  who  looks  for  original 
words  in  an  original  poem;  for  the  theme  consists  not  in  a  few  notes, 
but  in  the  musical  destinies  of  those  notes.'  He  again  quotes  Schopen- 
hauer, and  this  time  with  the  dictum  that  'one  must  use  the  most 
ordinary  words  to  say  the  most  extraordinary  things'. 

Still,  Mahler  needs  no  such  excuse:  'Although  he  strove  for  the  most 
far-reaching  simplicity  and  naturalness,  his  themes  have  a  structure  all 
their  own.'  Schoenberg  discusses  the  melodies  of  Mahler,  taking  specific 
cases.  He  shows  that  'it  is  incredible  how  long  these  melodies  can 
become,  although  certain  chords  have  to  be  repeated  in  the  process. 
And  in  spite  of  this,  no  monotony  sets  in.  On  the  contrary,  the  longer 
the  theme  lasts,  the  greater  is  its  final  impetus;  the  force  which  drives 
its  development  increases  with  uniformly  accelerating  motion.' 

On  the  question  of  Mahler's  instrumentations,  which  even  his  enemies 
have  praised,  Schoenberg  points  out  'the  almost  unexampled  objectivity 
with  which  he  writes  down  only  what  is  absolutely  necessary.  His  sound 
never  comes  from  ornamental  additions,  from  accessories  which  are 
related  not  at  all  or  only  distantly  to  the  important  material,  and  that 
are  put  down  only  as  decorations.'  The  various  moods,  bright  or  somber, 
the  dramatic  clashes,  all  find  their  potency  in  the  use  of  color,  'while 
among  the  most  beautiful  sounds  are  the  delicate,  fragrant  ones'. 

Of  Mahler's  last  three  symphonies  Schoenberg  writes  that  'when  one 
tries  to  comprehend  that  the  two  movements  of  the  Eighth  are  nothing 
else  than  a  single  idea  of  unheard-of-length  and  breadth,  a  single  idea 
conceived,  surveyed  and  mastered  in  the  same  moment — then  one 
wonders  at  the  power  of  a  mind  which  could  already  trust  itself  for 
unbelievable  feats  in  its  young  years  but  which  has  made  real  the 
most  improbable. 

'And  then  in  Das  Lied  von  der  Erde  he  is  suddenly  capable  of  pro- 
ducing the  briefest  and  most  delicate  forms.  This  is  most  extraordinary, 
but  understandable:  infinity  in  the  Eighth,  the  finite  nature  of  earthly 
things  in  this  work. 

'His  Ninth  is  most  strange.  In  it,  the  author  hardly  speaks  as  an  indi- 
vidual any  longer.  It  almost  seems  as  though  this  work  must  have  a 
concealed  author  who  used  Mahler  merely  as  his  spokesman,  as  his 
mouthpiece.  This  symphony  is  no  longer  couched  in  the  personal  tone. 
It  consists,  so  to  speak,  of  objective,  almost  passionless  statements  of 
a  beauty  which  becomes  perceptible  only  to  one  who  can  dispense 
with  animal  warmth  and  feels  at  home  in  spiritual  coolness.  We  shall 
know  as  little  about  what  his  Tenth  (for  which,  as  also  in  the  case 
of  Beethoven,  sketches  exist)  would  have  said  as  we  know  about 
Beethoven's  or  Bruckner's.  [Schoenberg  wrote  before  the  'reconstructed' 
versions  of  the  Tenth  symphony  had  been  published  or  performed.] 
It  seems  that  the  Ninth  is  a  limit.  He  who  wants  to  go  beyond  it  must 
pass  away.  It  seems  as  if  something  might  be  imparted  to  us  in  the 
Tenth  which  we  ought  not  yet  to  know,  for  which  we  are  not  yet  ready. 
Those  who  have  written  a  Ninth  stood  too  near  to  the  hereafter.  Perhaps 
the  riddles  of  this  world  would  be  solved,  if  one  of  those  who  knew 
them  were  to  write  a  Tenth.  And  that  probably  is  not  to  take  place.' 
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A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 


Boston  Edison 


We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


THE  CONDUCTOR 

WILLIAM  STEINBERG,  who  makes  his  first 
appearance  with  the  Orchestra  since  his 
retirement  from  the  post  of  Music  Director, 
was  born  in  Cologne.  Graduating  from  the 
Conservatory  of  his  native  city  in  1920,  he 
became  assistant  to  Otto  Klemperer  at  the 
Cologne  Opera.  Soon  afterwards  he  was 
appointed  one  of  the  company's  principal 
conductors.  He  was  engaged  as  first  con- 
ductor of  the  German  Theatre  at  Prague  in 
1925,  becoming  Opera  director  two  years 
later.  In  1929  he  was  invited  to  Frankfurt  as  music  director  of  the  Opera 
and  of  the  famous  Museum-concerts.  There  he  conducted  many  con- 
temporary operas  for  the  first  time,  one  of  which  was  Berg's  Wozzeck; 
he  also  directed  the  world  premieres  of  Weill's  Mahagonny,  Schoenberg's 
Von  Heute  auf  Morgen  and  George  Antheil's  Transatlantic.  During  this 
period  he  was  a  regular  guest  conductor  of  the  Berlin  State  Opera. 


The  Nazis  dismissed  Mr  Steinberg  from  his  posts  in  1933,  and  he  then 
founded  the  Jewish  Culture  League  in  Frankfurt,  and  under  its  auspices 
conducted  concerts  and  opera  for  Jewish  audiences.  He  later  did  sim- 
ilar work  for  the  Jewish  community  in  Berlin.  He  left  Germany  in  1936. 
He  was  co-founder  with  Bronislav  Huberman  of  the  Palestine  Orchestra 
(now  the  Israel  Philharmonic),  becoming  its  first  conductor  after  the 
inaugural  concert,  which  was  directed  in  December  1936  by  Arturo 
Toscanini.  Mr  Steinberg  came  to  the  United  States  in  1938,  at  Toscanini's 
invitation,  to  assist  in  the  formation  and  training  of  the  NBC  Symphony 
Orchestra.  During  his  time  as  Associate  Conductor  of  the  NBC  Sym- 
phony Mr  Steinberg  appeared  as  a  guest  conductor  from  coast  to  coast 
both  with  the  major  symphony  orchestras  and  with  the  San  Francisco 
Opera.  He  became  music  director  of  the  Buffalo  Philharmonic  in  1945, 
and  seven  years  later  was  engaged  as  Music  Director  of  the  Pittsburgh 
Symphony,  with  whom  he  now  has  a  lifetime  contract. 


Between  1958  and  1960  Mr  Steinberg  traveled  regularly  between  Pitts- 
burgh and  London,  while  he  served  as  music  director  of  the  London 
Philharmonic  Orchestra.  In  the  1964-1965  season  he  appeared  as  guest 
conductor  with  the  Metropolitan  Opera  in  New  York.  The  Orchestra  in 
Pittsburgh  has  become  under  his  direction  one  of  the  foremost  in  the 
country.  In  1964  he  and  the  Orchestra  made  a  three-month  tour  of 
Europe  and  the  Near  East  under  the  auspices  of  the  State  Department's 
office  of  Cultural  Presentations,  a  journey  covering  25,000  miles  in 
fourteen  countries  and  including  50  concerts. 


Later  in  1964  Mr  Steinberg  became  principal  guest  conductor  of  the 
New  York  Philharmonic,  and  directed  concerts  for  twelve  weeks  during 
several  winter  seasons.  In  the  summer  of  1965  he  conducted  the  Orches- 
tra during  the  first  week  of  its  free  concerts  in  the  parks  of  New  York 
City.  The  performance  of  Beethoven's  Ninth  symphony  in  Central  Park, 
which  opened  the  series,  attracted  an  audience  of  more  than  75,000. 
Mr  Steinberg  has  also  had  extensive  engagements  in  Europe,  and  during 
the  summer  of  1967  he  conducted  many  of  the  concerts  given  during 
its  tour  of  the  United  States  by  the  Israel  Philharmonic,  the  orchestra 
with  which  he  had  been  so  closely  associated  thirty  years  earlier. 


Under  Mr  Steinberg's  leadership  the  Boston  Symphony  continued  its 
steady  progress  as  one  of  the  foremost  musical  organizations  of  the 
world.  He  led  concerts  not  only  here  in  Boston,  in  New  York,  at  Tangle- 
wood,  and  in  many  other  American  cities,  but  also  in  the  musical  centers 
of  England,  Germany,  Austria,  Italy,  Spain  and  France.  His  recordings 
with  the  Orchestra  on  the  Deutsche  Grammophon  and  RCA  labels, 
together  with  telecast  and  broadcast  performances  under  his  leadership, 
reached  millions  all  over  the  world. 


ARE  YOU  A  SUBSCRIBER 

THIS  YEAR? 

IT'S  NOT  TOO  LATE  TO 

BECOME  ONE 


Subscriptions  are  still  available  for  most 
Symphony  series. 

For  full  information  about  prices,  loca- 
tions and  programs,  ask  at  the  Subscrip- 
tion Office  (open  from  9  am  to  5  pm 
on  weekdays,  and  from  one  half  hour 
before  each  concert  until  the  program 
begins,  and  during  intermission). 

In  the  Symphony  Subscription  Office 
'Something  for  everyone'  is  not  just  an 
idle  phrase: 

—  you  can  choose  a  series  with  3,  6,  8, 
10  or  20  performances; 

—  you  can  be  a  Tuesday,  Thursday,  Friday, 
or  Saturday  subscriber; 

—  you  can  pay  as  little  as  $6  or  as  much 
as  $205  for  a  single  subscription. 

Here  are  the  options: 

20  Fridays  at  2.00 

20  Saturdays  at  8.30 

10  Saturdays  at  8.30 

10  Tuesdays  at  8.30 

8  Thursdays  at  7.30 
(Open  Rehearsals) 

6  Tuesdays  at  8.30 
('Cambridge'  series) 

6  Tuesdays  at  7.30 

6  Thursdays  at  8.30 

3  Thursdays  at  8.30 
('Romantic'  series) 

3  Fridays  at  8.30 
('Spectrum'  series) 

3  Saturdays  at  8.30 
('Spectrum'  series) 

When  you  subscribe,  your  favorite  seat  is 
always  waiting  for  you. 


89 


NEW  RECORDS  FOR  FALL  1972   BY  THE 
BOSTON  SYMPHONY  ORCHESTRA 


conducted  by  WILLIAM  STEINBERG 
HINDEMITH 


Symphony  'Mathis  der  Maler' 
Concert  music  for  strings  and  brass 


DG  2530  246 


V 


conducted   by  MICHAEL  TILSON  THOMAS 

STRAVINSKY  Le  sacre  du  printemps 

Le  roi  d'etoiles 


DG  2530  252 


conducted  by  SEIJI   OZAWA 

THE  GREAT  STRAVINSKY  BALLETS 
album  includes  Petrushka  and  Suite  from 
The  firebird 


RCA  VCS  7099 


/-**!4 


conducted  by  CHARLES  MUNCH 

THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Mendelssohn's  Violin  concerto 
with  Jascha  Heifetz 


RCA   LSC  3304 


THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Beethoven's  Violin  concerto 
with  Jascha  Heifetz 


RCA  LSC  3317 


, 


conducted  by  ERICH   LEINSDORF 

THE  WORLD'S   FAVORITE  CONCERTOS 

album  includes  Tchaikovsky's  Piano  concerto  no.  1 

with  Artur  Rubinstein 


RCA  LSC  3305 


in. 


conducted  by  ARTHUR  FIEDLER 

THE  WORLD'S   FAVORITE  SYMPHONIES 

album  includes  the 'New  World' symphony  of  Dvorak        RCA  LSC  3315 


> 


THE  BOSTON  SYMPHONY  ORCHESTRA 
ON 


™  LMBZ/D 
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THE  SOLOISTS 

BENITA  VALENTE,  who  has  appeared  with 
the  Boston  Symphony  in  past  seasons  in  per- 
formances of  the  original  version  of 
Strauss's  Ariadne  auf  Naxos  and  of  music 
by  Mozart,  comes  from  Delano,  California. 
In  1960  she  won  the  Metropolitan  Opera 
Auditions;  two  years  later  she  began  a  suc- 
cessful European  career,  appearing  with 
several  opera  companies,  including  those 
of  Zurich  and  Freiburg.  More  recently  she 
has  sung  with  the  Washington  Opera 
Society,  the  Opera  Company  of  Boston  and  the  American  National 
Opera  Company,  and  with  the  orchestras  of  Philadelphia,  Cleveland, 
Detroit,  Minneapolis,  Dallas,  San  Francisco  and  New  York.  She  has 
appeared  at  the  Festival  of  two  worlds  at  Spoleto,  with  the  Santa  Fe 
Opera,  and  is  a  frequent  lieder  and  oratorio  singer.  Her  repertoire 
ranges  from  the  baroque  to  the  avant-garde:  she  has  more  than  forty 
operatic  roles  in  her  repertoire  and  sings  nearly  forty  Bach  Cantatas,  as 
well  as  rarely  heard  concert  arias  by  Haydn  and  Mozart.  During  recent 
months  Benita  Valente  has  given  numerous  recitals  in  the  United  States 
and  Europe,  has  toured  with  the  St  Louis  Symphony  and  has  appeared 
for  the  first  time  with  the  Chicago  Symphony.  This  season  she  will  sing 
again  with  the  Philadelphia  Orchestra  and  the  Cincinnati  Symphony, 
as  well  as  appearing  in  recital,  opera  and  with  other  orchestras  on  both 
sides  of  the  Atlantic.  Her  recordings  are  on  the  Columbia,  Candide 
and  CRI  labels. 


BEVERLY  WOLFF,  who  has  appeared  on 
many  occasions  in  past  years  with  the  Bos- 
ton Symphony,  most  recently  in  perform- 
ances of  Mozart's  Requiem  at  the  1971 
Berkshire  Festival,  studied  first  at  the  Uni- 
versity of  Georgia,  then  in  Philadelphia  with 
Sidney  Dietch  and  Vera  Mclntyre  at  the 
Academy  of  Vocal  Arts.  After  winning  the 
Youth  Auditions  of  the  Philadelphia  Or- 
chestra, she  was  engaged  to  sing  with 
Eugene  Ormandy  and  the  Orchestra,  and 
won  a  $1,000  prize  on  the  television  program  'Chance  of  a  lifetime'. 
Beverly  Wolff  has  sung  in  the  years  since  with  the  New  England  Opera 
Theatre,  the  San  Francisco  Opera  Company,  the  Washington  Opera 
Society,  the  New  York  Philharmonic,  the  Cleveland  Orchestra,  the  Mon- 
treal Symphony,  the  Pittsburgh  Symphony,  the  Hollywood  Bowl  Orches- 
tra, and  with  other  major  orchestras.  She  has  been  a  regular  singer  at  the 
New  York  City  Opera,  where  her  repertoire  has  ranged  from  the  title 
roles  in  Carry  Nation  and  Carmen  to  Sara  in  Roberto  Devereux  and 
Cherubino  in  Figaro.  She  sang  the  role  of  Adalgisa  in  Norma  at  the  Inter- 
national Opera  Festival  in  Mexico  City  and  appeared  at  the  Festival  of 
two  worlds  at  Spoleto,  Italy.  After  the  latter  she  was  engaged  by  RAI  of 
Rome  for  the  role  of  Sextus  in  Mozart's  Titus,  and  received  an  offer 
from  La  Scala,  Milan. 

During  the  past  two  seasons  Beverly  Wolff  has  appeared  in  Florence, 
Italy,  as  Delilah  and  in  Venice  as  Sara  in  Roberto  Devereux.  Among  her 
engagements  in  the  United  States  have  been  appearances  with  the 
Atlanta  Symphony  and  Buffalo  Philharmonic,  and  the  Handel  Society  in 
New  York.  Recently  she  took  the  title  role  in  a  new  recording  of  Handel's 
Rinaldo,  made  in  Vienna,  and  is  scheduled  to  record  Joad  in  Handel's 
Athalia.  Future  engagements  include  performances  and  a  recording  with 
the  Clarion  Society  as  Clarice  in  Rossini's  La  pietra  del  paragone,  per- 
formances of  Verdi's  Requiem  and  Mozart's  La  clemenza  di  Tito  in  Italy, 
and  of  Handel's  Belshazzar.  Beverly  Wolff's  other  recordings  are  on  the 
Columbia,  RCA,  Westminster  and    MGM  labels. 


PlanOi 
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anew  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts   02115. 


ADVERTISING   IN  THE 
ORCHESTRA'S   PROGRAMS 

For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  William  Dore  at  Media- 
Rep  Center  Inc.,  1425  Statler  Office 
Building,  Boston,  Massachusetts 
02116,  telephone  (617)  482-5233. 
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77/£  INCREDIBLE 


BOSTON  BALLET 

PRESENTS: 

IT'S  RENOWNED  COMPANY 

IN  A  STUNNING  REPERTOIRE 


STARRING: 

EDWARD  VILLELLA 

ONE  OF  THE  GREATEST  DANCERS 
OF  ALL  TIME 


FEB 

1-4 


APR 

5-8 


SEE:  "PRODIGAL  SON"  -  AGNES  DeMILLE'S  "RODEO" 
3  WORLD  PREMIERES  -  FAVORITE  CLASSICS 

FULL  COMPANY  -  PRINCIPALS  -  CORPS  de  BALLET 

SYMPHONY  ORCHESTRA  CONDUCTED  BY  MICHEL  SASSON 

AT  THE  MUSIC  HALL 

INFORMATION  &  RESERVATIONS  NOW  -  542-3945 


158th  Season 


twidel  and 
haydn  society 


Thomas  Dunn,  Music  Director 


November  3 

8:30  p.m.,  Jordan  Hall 


HAYDN  -  Symphony  No.  60  (The 

Absent-minded) 
VAUGHAN  WILLIAMS  -  Dona  nobis  pacem 


December  8  &  10 

8:00  p.m.,  Symphony  Hall 


HANDEL  -  Messiah  (Version  of  the  Foundling 
Hospital,  1758) 


February  9 

8:30  p.m.,  Jordan  Hall 


ARGENTO  -  The  Masque  of  Angels 

MILHAUD  -  "Adame  Miroir 

LEOPOLD  MOZART  -  Die  Schlittenfahrt 


March  30 

8:30  p.m.,  Symphony  Hall 


BACH  —  St.  John  Passion  (second  version) 


April  27 

8:30  p.m.,  Jordan  Hall 


DALLAPICCOLA  -  Canti  di  Prigionia 
RICHARD  FELCIANO  -  to  be  announced 

(Premiere  of  a  new 
multi-media  work) 
STRAVINSKY  -  Les  Noces 


Handel  and  Haydn  Society,  416  Marlborough  Street,  Boston  021 15;  536-2951. 

Enclosed  is  my  check  for  $ .   Please  send subscriptions  at  $32, 

$26.50,  $22,  $17.50  (circle  one)  for  the  five-concert  series. 

Indicate  either  Friday,  December  8  or  Sunday,  December  10  (circle  one) 

performance  of  Messiah. 


Name. 
Street. 
Citv 


.State. 


.Zip. 


This  form  valid  until  October  IS,  1972 


THE  CHORUS 

THE  HARVARD-RADCLIFFE  COLLEGIUM  MUSICUM  was  formed  in  the 
autumn  of  1971  by  F.  John  Adams,  a  doctoral  candidate  in  music  at 
Harvard.  Dedicated  to  the  performance  of  the  finest  music  in  the  choral 
repertoire,  the  choir  has  already  made  many  appearances,  including  a 
visit  to  Canada.  Plans  for  the  future  include  performances  of  Haydn's 
'Nelson'  Mass,  Brahms's  A  German  requiem,  and  music  of  Mozart, 
Schoenberg  and  Stravinsky.  Sharing  the  office,  the  library  and  the  con- 
ductor of  the  Harvard  Glee  Club  and  the  Radcliffe  Choral  Society,  the 
Collegium  Musicum  is  entirely  student  managed.  The  choir  appeared 
with  the  Boston  Symphony  last  season  at  a  Spectrum  concert  in  music 
by  Bach,  Del  Tredici,  and  Josquin  Des  Prez. 


A  MEMBER  OF  THE  ORCHESTRA  STARTS  A 
PERCUSSION  ACADEMY 

Arthur  Press,  assistant  timpanist  and  percussionist  of  the  Boston  Sym- 
phony, will  open  a  percussion  academy  this  fall,  which  will  operate  at 
his  studio  in  Newton  Centre.  The  faculty,  which  will  be  made  up  of 
professional  players,  includes  Mr  Press  himself  and  Gene  Roma,  noted 
jazz  and  rock  percussionist,  as  well  as  other  distinguished  players.  The 
idea  behind  the  academy  is  that  since  in  these  days  of  specialization  no 
single  teacher  is  able  to  provide  all  the  necessary  instruction,  each  stu- 
dent will  have  the  opportunity  to  go  from  instructor  to  instructor  for 
intensive  work  on  individual  instruments.  The  emphasis  will  be  on  prac- 
tical performance,  and  the  program  of  each  student  will  be  planned  to 
his  special  needs.  Guests  will  be  invited  periodically  to  give  clinics  and 
lectures  in  order  to  increase  further  the  width  of  the  student's  experience. 

Full  details  are  available  from  Mr  Press  at  41  Placid  Road,  Newton  Centre 
(telephone  244-3316). 


SPECTRUM 

CONCERT 

SERIES 

2nd  season 


MICHAEL  TILSON  THOMAS 

conductor 


Two  series  of 
three  concerts  each 

Fridays  &  Saturdays  at  8.30 

-J     October  6  &  7 

VARIATIONS  ON  THE  ORCHESTRA 

STAMITZ  A  Mannheim  symphony 

WEBERN  Im  Sommerwind 

STOCKHAUSEN  Trans 

BRAHMS  Haydn  variations 

CHARPENTIER       Music  of  the  court 
&  MOURET  of  Louis  XIV 


^~<2 


BOSTON  SYMPHONY  ORCHESTRA   PROGRAMS 

Boston  Symphony  Orchestra  programs  for  the  Friday-Saturday  series  are 
available  by  mail  to  those  wishing  to  buy  a  subscription.  The  programs 
are  mailed  on  the  Friday  of  each  pair  of  concerts.  Subscription  prices  for 
the  1972-1973  season  are  $16  (first  class  mail)  and  $11  (third  class  mail). 
Subscription  requests  should  be  addressed  to  TREASURER'S  OFFICE, 
BOSTON  SYMPHONY  ORCHESTRA,  SYMPHONY  HALL,  BOSTON, 
MASSACHUSETTS  02115. 


2A    January  12 

A  SALUTE  TO  DIAGHILEV     parti 
DEBUSSY  Jeux 

PROKOFIEV  Scythian  suite 

STRAVINSKY  Les  noces 

2B    January  13 

A  SALUTE  TO  DIAGHILEV     part  2 

CHOPIN  Les  sylphides 

SATIE  Parade 

RAVEL  'Daphnis  &  Chloe'  suites 


3     April  20  &  21 

VENICE 

GABRIELI 

SCHOTZ 

STRAVINSKY 

BACH- 


STRAVINSKY 


Canzoni  in  ecclesiis 
Motets 

Canticum  sacrum 
Variations  on 
'Vom  himmel  hoch' 


programs  subject  to  change 

Prices  for  each  series: 

$6,  $9,  $11,  $12 

available  from  the 

Symphony  Hall  Subscription  Office 


programs  subject  to  change 
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LOCAL  GALLERY 
GUIDE 


Alberts-Langdon 
96  (  harles  Streel 

Boston 


Art/Asia 

8  Story  Street 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


Ashton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


YOU  ARE  ALWAYS  WELCOME 


fnterest#3  on  Brim- 
stone  Comer  at  he  foot  o  ^ Co-opera  ^ 


lU're  ontne  nwu«"  t  loo^  aCrosb  ws  i«-~         . 

■   rgest  single-ottice  ^u  uF 


-the  largest'. 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


LOCAL  GALLERY 
GUIDE 


BARTOK 

Concerto  for  orchestra  (Leinsdorf) 

BEETHOVEN 

The  nine  symphonies  (Leinsdorf) 

The  five  piano  concertos   (Rubinstein/Leinsdorf) 

Violin  concerto  (Heifetz/Munch) 

BERLIOZ 

Romeo  et  Juliette  (Munch) 

Symphonie  fantastique  (Munch) 

Requiem  (Grande  messe  des  morts)  (Munch) 

BRAHMS 

A  German  requiem  (Caballe,  Milnes,  NEC  Chorus, 

Piano  concerto  no.  1   (Rubinstein/Leinsdorf) 
Piano  concerto  no.  1  (Cliburn/Leinsdorf) 

DEBUSSY 

Nocturnes  (Abbado) 
Images  (Thomas) 

Prelude  a  I'apres-midi  d'un  faune 

DVO&AK 

'New  World'  symphony  (Fiedler) 


RCA/LSC  2643 


RCA/VCS  6903 
RCA/VCS  6417 
RCA/LSC  3317 


RCA/VICS  6042 

RCA/LSC  2608 

RCA/VICS  6043 


Leinsdorf) 

RCA/LSC  7054 
RCA/LSC  2917 
RCA/LSC  2724 


DG/2530  038 
DG/2530  145 


RCA/LSC  3315 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


THE  BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 


Oriental  Decor 
125  Newbury  Street 
Boston 


AND 


LMM] 


FOR  YOUR 
NEIGHBORS'  SAKE 

The  acoustics  of  Symphony  Hall  are 
as  sensitive  and  beautiful  as  those  of 
any  other  concert  hall  in  the  world. 
They  are  unfortunately  as  sensitive  to 
coughing  as  to  music.  Patrons  are 
earnestly  requested,  for  the  sake  of 
their  neighbors,  to  stifle  their  coughs 
to  the  quietest  pianissimo. 


f  you'll /ee  one 
ofrhebe/t 
collection/ 
of  Rououlr'/ol 


fliel/en  Gallery 

179  rieuibur  y /f. 
s>        Bo/ton 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


Judi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 


95 


BALDWIN 

PIANOS    •    ORGANS 


Accompanist  to: 

The  Boston  Symphony 

BALDWIN 

Piano  and  Organ  Company 

54  Middlesex  Turnpike  /  Burlington,  Mass.  01803  /  Tel.  (617)  273-0450 


FUTURE   PROGRAMS 


FRIDAY-SATURDAY  SERIES 

Friday  afternoon  October  13  1972  at  2  o'clock 

Saturday  evening  October  14  1972  at  8.30 


WILLIAM  STEINBERG     conductor 
THEODORE   LETTVIN     piano 


*  WAGNER 
SAINT-SAENS 
TCHAIKOVSKY 


Overture  to  'Der  fliegende  Hollander' 
Piano  concerto  no.  2  in  G  minor     op.  22 
Symphony  no.  5  in  E  minor     op.  64 


Next  weekend  the  Orchestra  gives  the  first  of  this  season's  series  of 
Spectrum  concerts,  conducted  by  Michael  Tilson  Thomas.  The  Friday- 
Saturday  series  resumes  in  two  weeks  when  William  Steinberg  will  con- 
duct three  nineteenth  century  works.  Liszt  wrote  of  the  Overture  to  'The 
flying  Dutchman':  'One  feels  tempted  to  exclaim,  as  in  looking  at 
Preller's  marine  paintings,  "It  is  wet!"  One  scents  the  salt  breeze  in  the 
air.'  Of  the  Concerto  by  Saint-Saens,  Liszt  wrote  to  the  composer  from 
Rome,  '.  .  .  I  want  to  thank  you  again  for  your  Second  concerto  which 
I  greatly  applaud.  The  form  of  it  is  new  and  very  happy.'  Sir  Donald 
Tovey,  often  an  enthusiastic  protagonist  of  the  unfashionable,  wrote  of 
the  once-derided  Fifth  symphony  of  Tchaikovsky:  'Like  all  Tchaikovsky's 
works,  it  is  highly  colored;  and  a  critic  who  should  call  it  restrained 
would  be  in  evident  medical  need  of  restraint  himself  .  .  .  My  general 
impression  of  this  symphony  is  that  from  first  to  last  Tchaikovsky,  though 
I  have  never  been  able  to  impute  to  him  a  sense  of  humor,  is  thoroughly 
enjoying  himself.  And  I  don't  see  why  we  shouldn't  enjoy  him  too.' 

The  concert  on  Friday  will  end  about  3.45,  the  concert  on  Saturday  about 
10.15. 


RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WCBH-FM  (Boston), 
WAMC-FM  (Albany)  and  WFCR-FM  (Am- 
herst). The  Saturday  evening  concerts  in 
Symphony  Hall  are  also  broadcast  live 
by  WGBH-FM,  WCRB-AM-FM  (Boston), 
WFCR-FM,  WPJB-FM  (Providence)  and 
WCRX-FM  (Springfield).  WGBH  and 
WCRB  co-operate  in  four-channel  trans- 
mission of  the  Saturday  evening  concerts, 
in  association  with  Acoustic  Research  Inc. 
of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


EACH  TIME  YOU  BUY  A 
RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON 
POPS  ORCHESTRA,  YOU  HELP 
TO  REDUCE  THE  ORCHESTRA'S 
DEFICIT. 


Friday  afternoon  October  20  1972  at  2  o'clock 
Saturday  evening  October  21  1972  at  8.30 


COLIN   DAVIS     conductor 
JOSEPH   SILVERSTEIN     violin 


SIBELIUS 
ELGAR 


Symphony  no.  3  in  C     op.  52 
Violin  concerto     op.  61 


programs  subject  to  change 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 
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PLANS  OF  SYMPHONY  HALL 


The  auditorium  of  Symphony  Hall  can  be  emptied  in  a  few  minutes. 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  in  these 
plans  are  indicated  with  a  star. 

FLOOR 


FIRST  BALCONY 


SECOND   BALCONY 
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FUTURE   PROGRAMS 


THURSDAY  A  SERIES 


Thursday  evening  November  9  1972  at  8.30 


DANIEL  BARENBOIM     conductor 


HAYDN 
BRUCKNER 


Symphony  no.  86  in  D 
Symphony  no.  9  in  D  minor 


Thursday  evening  January  11  1972  at  8.30 


MICHAEL  TILSON  THOMAS     conductor 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEVEN  MORE  OPEN 
REHEARSALS  — 
THURSDAYS  at  7.30  pm 


COPLAND  Symphony  no.  3 

concerto  to  be  announced 


TUESDAY  B  SERIES 


a  unique  opportunity  to  watch  conduc- 
tors, soloists  and  the  Orchestra  working 
on  final  preparations  for  the  weekend 
concerts. 

informal  atmosphere  —  come  as  you  are. 

seats  unreserved  —  come  early  (doors 
open  at  6.45)  and  choose  your  favorite 
location. 


Tuesday  evening  October  24  1972  at  7.30 


COLIN  DAVIS     conductor 
JOSEPH  SILVERSTEIN     violin 


SIBELIUS 
ELGAR 


Symphony  no.  3  in  C     op.  52 
Violin  concerto     op.  61 


Conductors  and  dates 

October  12  William  Steinberg 


October  26 
December  7 
February  1 
February  22 
March  15 
April  2 


Colin  Davis 
Leonard  Bernstein 
William  Steinberg 
Colin  Davis 
William  Steinberg 
Bernard  Haitink 


Tuesday  evening  December  5  1972  at  7.30 


LEONARD   BERNSTEIN     conductor 


*BEETHOVEN 
WAGNER 

*BERLIOZ 


Symphony  no.  6  in  F     op.  68  'Pastoral' 

Siegfried's  Rhine  journey  from  'Die 

Gotterdammerung' 

Three  orchestral  excerpts  from  'Romeo  et  Juliette' 


programs  subject  to  change 


soloists  will  probably  include 

Theodore  Lettvin 

Janet  Baker 

Martina  Arroyo 

Lili  Chookasian 

Richard  Cassilly 

Robert  Hale 

Zara  Nelsova 


subscriptions  ($15  for  the  series)  available 
now  from  the  Subscription  Office  at 
Symphony  Hall  (266-1492). 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 
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BOSTON 

SYMPHONY 

.ORCHESTRA 


FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 

The  Council  of  Friends  welcomes  you  to  the  ninety-second  season  of 
the  Boston  Symphony  Orchestra  and  extends  special  thanks  to  the 
Friends.  It  is  you,  as  well  as  the  Corporate  Donors  and  the  Founda- 
tions, who  help  make  it  possible  for  this  great  cultural  asset  of  Boston, 
the  nation  and  the  world,  to  continue.  As  the  deficit  grows,  so  must 
the  roster  of  Friends  —  we  urge  all  of  you  to  become  a  Friend  for  the 
membership  year  September  1  -  August  31  1972-1973. 

It  is  self-evident  that  the  Friends'  greatest  satisfaction  is  that  they  are 
an  indispensable  part  of  the  Symphony  family,  but  there  are  also  certain 
privileges  extended  to  them: 

an  invitation  to  the  Stage  Door  Lectures; 

a  season  pass  to  the  grounds  at  Tanglewood; 

a  tour  at  Tanglewood; 

an  invitation  to  the  Annual  Friends  Meeting  at  Symphony  Hall; 

exclusive  needlepoint  kits. 

On  the  facing  page  please  note  the  dates  of  the  Stage  Door  Lectures 
and  the  Table  Talk  Suppers.  We  hope  you  will  become  accustomed  to 
refer  to  these  pages  in  each  program.  We  will  try  to  keep  them  informa- 
tive and,  whenever  possible,  give  both  Friends  and  Subscribers  advance 
notice  of  special  events. 

This  year,  on  a  semi-monthly  basis,  we  will  offer  guided  tours  of  Sym- 
phony Hall  —  upstairs,  downstairs,  backstage  and  basement.  The  first 
is  to  be  on  Monday  November  13  at  11.30  am.  We  are  sure  that  many 
of  you  will  avail  yourselves  of  the  opportunity  to  learn  more  about  this 
distinguished  building. 

On  sale  this  season  is  an  attractive  booklet  with  photographs  and  a  short 
biography  of  each  member  of  the  Orchestra.  The  photographs  are 
grouped  by  instrument  and  there  is  a  tracing  of  the  entire  orchestra  on 
the  Symphony  Hall  stage  with  a  numbered  key. 

Beginning  in  early  October  and  continuing  for  six  weeks,  parties  are 
being  planned  throughout  the  Greater  Boston  area  —  parties  galore  — 
that  will  range  from  tennis  to  tailgate,  coffee  to  cocktail;  and  all  having  a 
common  objective  —  to  raise  funds  to  minimize  the  Orchestra's  annual 
deficit. 

The  third  Musical  Marathon  will  be  held  round-the-clock  from  March 
2  -  5  1973  at  station  WCRB  in  Waltham.  The  support  of  so  many  of  you 
who  participated  this  year  raised  nearly  $60,000  badly  needed  dollars. 
The  Council  of  Friends  extends  heartfelt  thanks  to  WCRB,  and  to  mem- 
bers of  the  Orchestra,  Staff,  and  Trustees  for  their  invaluable  help  and 
advice. 

Again  this  year,  the  Council  of  Friends  needs  your  active  support.  If 
you  have  been  a  Friend,  may  we  count  on  your  continued  participation, 
and  to  those  of  you  who  are  Subscribers  —  both  new  and  old  —  may 
we  ask  that  you  join  the  Friends  of  the  Boston  Symphony  Orchestra? 
The  Orchestra  depends  on  your  help. 


Mrs  George  Lee  Sargent 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 


B 


Calendar  of  Events 


Stage  Door  Lecture  -  series  One 

October  13  1972 
December  8  1972 


Friday  mornings 


March  2  1973 
April  6  1973 


Stage  Door  Lecture  -  series  Two 

October  20  1972 
January  5  1973 


Friday  mornings 


March  9  1973 
March  23  1973 


Table  Talk  Suppers 

Tuesday  A  series  -  Tuesday  evenings 

October  17  1972  January  23  1973 


April  24  1973 


Tuesday  B  series  -  Tuesday  evenings 

December  5  1972  February  20  1973 


April  17  1973 


Tuesday  Cambridge  series  -  Tuesday  evenings 
October  10  1972  January  9  1973 


March  6  1973 


Thursday  B  (Romantic)  series  - 

Wednesday  evening  November  22  1972 

Thursday  evenings  January  25  1973  &  March  1  1973 

*new  series  this  year 


If  you  would  like  to  attend  one  of  these  series,  all  of  which  will  take 
place  in  Symphony  Hall,  please  call  Mrs  Frank  Whitty,  Executive  Secre- 
tary, Friends  Office,  266-1348. 


MUSICAL  INSTRUCTIONS 


IRMA 

ROGELL 

summer  season 

winter  season 

Aegina  Art  Centre, 

Boston,  New  York 

Greece 

harpsichord  and 

recording  artist 

piano 

Ars  Nova,  Ars 

Tel:  332-9890 

Antiqua 

EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 

June  through  August  Summer  and  Winter 

189  John  Wise  Avenue  2  Symphony  Road 

(Route  133)  Boston,  Mass.  02115 

Essex,  Mass.  01929  (617)  267-0332 

(617)  768-6853 

Voice  Studios 


■wl  assachu  setts     ^Riusic 

Educators 

^Association 

■wlaking 

■wl  usic 

Everyone 

s       Art 

THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 

ORFF 

Carmina  Burana  (Ozawa) 


PROKOFIEV 

'Romeo  and  Juliet'  music  (Leinsdorf) 

Symphony  no.  5  (Leinsdorf) 

Piano  concertos  3  and  4  (Browning/Leinsdorf) 


SCHUBERT 

Symphony  no.  9  'The  Great'  (Steinberg) 


SCR1ABIN 

Le  poeme  de  I'extase 


SMETANA 

Ma  vlast  (Kubelik) 


STRAUSS 

Also  sprach  Zarathustra  (Steinberg) 

Ein  Heldenleben  (Leinsdorf) 


STRAVINSKY 
Petrushka  (Ozawa) 
Firebird  suite 


TCHAIKOVSKY 

Symphony  no.  1  'Winter  dreams'  (Thomas) 
Piano  concerto  no.  1   (Rubinstein/Leinsdorf) 
Romeo  and  Juliet  (Abbado) 


VERDI 

Requiem  (Leinsdorf) 


WAGNER 
Lohengrin  (Leinsdorf) 


THE   BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 


RCA/LSC  3161 


RCA/LSC  2994 
RCA/LSC  2707 
RCA/LSC  3019 


RCA/LSC  3115 


DG/2530  137 


DG/2707  054 


DG/2530  160 
RCA/LSC  2641 


RCA/LSC  3167 


DG/2530  078 
RCA/LSC  3305 
DG/2530  137 


RCA/LSC  7040 


RCA/LSC  6710 


AND 


MB/JQ 
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NEW  RECORDS  FOR  FALL  1972  BY  THE 
BOSTON   POPS  ORCHESTRA 


ARTHUR  FIEDLER     conductor 

EVENING  AT  POPS 

featuring  Julia  Child  narrating  'Tubby  the  tuba' 

GREAT  CHILDREN'S  FAVORITES 

POPS  GOES  CHRISTMAS 

THE  WORLD'S   FAVORITE   RHAPSODIES 
music  by  Enesco,  Liszt,  Chabrier  &  Barth 

THE  WORLD'S   FAVORITE  SHOWPIECES 
Grofe's  'Grand  Canyon'  Suite  & 
Copland's  'El  salon  Mexico' 

THE  WORLD'S   FAVORITE  BALLETS 

Offenbach's  'Gaite  Parisienne'  & 
Chopin's  'Les  sylphides' 

THE  WORLD'S  FAVORITE  OVERTURES 

William  Tell  -  Poet  &  peasant  - 
Orpheus  in  Hades  -  Zampa  -  The  merry 
wives  of  Windsor  -  Light  cavalry 

THE  WORLD'S   FAVORITE   FILM  THEMES 
album  includes  music  from  Intermezzo,  Laura, 
Exodus,  West  side  story,  Mary  Poppins,  Cabaret, 
Suicide  squadron,  Breakfast  at  Tiffany's  & 
The  graduate 

THE  WORLD'S   FAVORITE  GERSHWIN 
with  PETER  NERO 

album  includes  Rhapsody  in  blue,  Concerto  in  F 
and  An  American  in  Paris 

THE  WORLD'S  FAVORITE  BALLETS 
Tchaikovsky-  Suites  from  'Nutcracker'  & 
'Swan  Lake' 

THE  STRAUSS  FAMILY  ALBUM 
album  includes  Tales  from  the  Vienna  woods, 
Overture  to  'Die  Fledermaus',  Radetzky  march,  & 
Wine,  women  and  song 

THE  GREAT  GERSHWIN 
with  EARL  WILD 

THE   BOSTON   POPS  ORCHESTRA 
ON 


Polydor  PD5032 

RCA  VCS  7095 
RCA  LSC  3324 
RCA  LSC  3297 

RCA  LSC  3303 
RCA  LSC  3308 
RCA  LSC  3310 


RCA  LSC  3311 


RCA  LSC  3319 


RCA  LSC  3320 


RCA  VCS  7098 


RCA  VCS  7097 


olvd 


Polydor 


AND 


MBUa 


I 


RCA  Records 
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BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 
Managing  Director 
MRS.  AARON  RICHMOND 
Consultant 


SUN.  OCT.  1  fjffl- 
SYMPHONY  HALL  —  CO  6-1492 

SEATS  NOW: 
$7.50,  $6.50,  $5.,  $4. 
From  the  Soviet  Union 

BERYOZKA 

DANCE  CO 

Company  of  100 

Men  and  Women  Dancers, 

Singers  and  Musicians 

SUN.  OCT.  8  at  3 

SYMPHONY  HALL -Seats  Now 
$6.50,  $5.50,  $4.50,  $3.50 

DttMEM  Of 

muli 

National  Spectacular  from  Africa 

COMPANY  OF  FORTY-FIVE 

MUSICIANS  •  DRUMMERS 

DANCERS  •  SINGERS 
WARRIORS  •  ACROBATS 

MON.  0CT.9,  8:30  P.M. 

SYMPHONY  HALL -Seats  Now 
$7.50,  $6.50,  $5.,  $4. 

MUNICH 

BACH 

CHOIR 

ENSEMBLE  OF  140 

KARL  RICHTER,  Conductor 

BACH    B  Minor  Mass 

Elizabeth  Speiser,  Soprano 

Anna  Reynolds,  Contralto 

Ernst  Haefliger,  Tenor 

Kieth  Engen,  Basso 

Ernst  Gerold  Schramm,  Bass  Baritone 

SUN.  OCT.  15  at  3 

SYMPHONY  HALL 
Seats  Now   $10.,  $8.,  $6.,  $4. 

ISRAEL 

PHILHARMONIC 

ORCHESTRA 

ZUBIN  MEHTA, 
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Conductor 
Tal,  Symphony  No.  2 
Ravel,  Daphnis  et  Chloe 
Mahler,  Symphony  No.  1 


WHAT  THE  CRITICS  SAY  — 
THE  ORCHESTRA'S  RECORDINGS 


HOLST 


DVORAK 


SCRIABIN 
TCHAIKOVSKY 


IVES 
RUGGLES 


The  Planets  DG/2530  102 

conducted  by  WILLIAM  STEINBERG 
'A  great,  virtuoso  orchestra  revelling  in  a  virtuoso 
score  generates  excitement  which  is  exhilarating  in 
itself  and  almost  irresistible  ....  It  would  be  a  privi- 
lege to  hear  such  superb  playing  in  the  concert 
hall.' 

records  &  recording,  London 

'The  Boston  Symphony  has  never  sounded  better, 
and  no  American  company,  alas,  ever  served  an 
American  orchestra  better  than  the  DGG  engi- 
neers did  Boston  on  this  fine  album.  Once  again 
a  new  recording  of  The  Planets  seems  to  herald  a 
new  era  in  recorded  sound.' 

Stereo  Review 

'  .  .  .  The  most  glowingly  extrovert  performance  of 
Hoist's  suite  'The  Planets'  I  have  ever  heard  .... 
A  glorious,  uninhibited  performance  helped  by  an 
opulent  recording.' 

The  Guardian,  London 

Symphony  no.  9  in  E  minor         RCA/LSC  3134 
'From  the  New  World' 
conducted  by  ARTHUR  FIEDLER 
'Frequently  Fiedler's  interpretation   brings  to  mind 
Toscanini's  wonderful  conception  of  the  music,  par- 
ticularly in  its  faithful  adherence  to  the  score.' 

records  &  recording,  London 

Le  poeme  de  I'extase  DG/2530  137 

Romeo  and  Juliet 

conducted  by  CLAUDIO  ABBADO 

Deutsche  Schallplatten  award  winner 

'Interpretatively,  Abbado's  uninhibitedly  romantic 
approach  is  appropriate  for  both  works  —  essential 
perhaps  for  the  Scriabin  .  .  .  The  richer  tonal  coloring 
and  more  glittering  engineering  here  turn  both 
showpieces  into  sonic  spectaculars  supreme.' 

High  Fidelity 

Three  places  in  New  England  DG/2530  048 

Sun-treader 

conducted  by  MICHAEL  TILSON  THOMAS 
'The  performance  [of  the  Ives]  as  a  whole  is  superb, 
as  indeed  is  the  recording,  and  both  together  are  a 
triumphant  vindication  of  the  accuracy  of  Ives's  un- 
canny ear.  .  .  .  Performance  and  recording  [of  Sun- 
treader]  are  again  excellent.  The  record  as  a  whole 
cannot  be  recommended  too  highly.' 

Musical  Times,  London 
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(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


,5 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(lets  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

V2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


You  want  your  kids  to  have  more  than  you  did? 

Try  giving  them  less. 


Less  pollution. 

Less  exposure  to  the  hard  facts 
that  influence  the  quality 
of  our  lives  today.  Less 
strife,  crime,  protest,  violence. 

Instead,  give  them  room.  Room 
underneath  a  clear  and  vivid  sky. 
Room  to  run. 

Give  them  freedom.  The  free- 
dom to  use  that  room  and  really  be 
the  kids  they  are: 

Give  them  a  place  at  Quechee 
Lakes. 

Quechee  Lakes  is  a  leisure- 
home  community  in  Vermont 
where  kids  can  wander  the  woods, 
roll  down  hills,  run  in  meadows, 
fish  Huck  Finn  fashion,  chase 
rainbows  and  yell  their  heads  off 
without  bothering  a  soul. 

Because,  you  see,  there's  room 
for  them  at  Quechee.  Nearly  6000 


acres,  half  of  which  will  never  be 
sold.  It  will  remain  room:  for 
swimming,  fishing  and  sailing  the 
scattered  lakes  and  ponds  that  we 
are  creating.  For  skiing  on  the 
Quechee  slopes  with  a  private 
2700  foot  double  chair  lift.  For  all 
sorts  of  sports  activities,  planned 
and  unplanned.  For  the  furry 
animals,  the  birds  and  the  deer 
that  have  always  been  there. 

The  rest  of  the  land  is  for  homes. 
Secluded  farmsteads,  wooded 
homesteads  and  condominiums. 
For  weekends  and  vacations.  For  a 
lifetime. 

That's  what  your  children  need. 
And  perhaps  that's  all.  And  you 
too.  Not  more  cars  and  more  con- 
traptions. But  less  of  all  those 
things. 

And  soon,  at  Quechee  Lakes, 


you  and  your  children  will  redis- 
cover that  universal  truth  all  of  us 
once  knew  but  somehow  forgot: 
That  very  often,  less  is  more. 

Quechee  Lakes  73BS1 

Quechee,  Vermont  05059 

I  would  like  to  know  more  about 
Quechee  Lakes,  Vermont.  Without 
obligation,  of  course. 

NAME 

ADDRESS 


CITY_ 


STATE, 


_ZIP_ 


Offers  can  be  made  only  instates  where  permitted. 

Quechee  Lakes, 
Vermont. 

Quechee  Lakes  is  a  part  of  CNA  Financial  Corporation 
with  assets  of  more  than  three  billion  dollars. 
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What's  a  Re  I  ska? 


RELSKA®  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 
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Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking  "What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 

SINCE  1721 


RELSKA 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

NINETY-SECOND  SEASON 


Friday  evening  October  6  1972  at  8.30 
Saturday  evening  October  7  1972  at  8.30 

MICHAEL  TILSON  THOMAS     conductor 

VARIATIONS  ON  THE  ORCHESTRA 

MUSIC  OF  THE  COURT  OF  FRANCE     c.   1675 


Jean-Joseph 
MOURET 


Symphonies  de  chasse     (ed.  Renee  Viollier) 


MUSIC  OF  MANNHEIM     c.  1770 


Johann 
STAMITZ 

Franz  Xaver 
RICHTER 

Anton 
FILTZ 


Presto  assai  from 

Sinfonia  a  8  in  G     op.  3     no.  1 

Allegro  spiritoso  and  Andante  grazioso  from 
Sinfonia  a  8  in  C     op.  4     no.  3 

Presto  from 

Sinfonia  a  11  in  D 


MUSIC  OF  VIENNA     c.  1900 


Anton  von 
WEBERN 


intermission 


Im  Sommerwind 


MUSIC  OF  THE  WORLD     c.   7972 


Luciano 
BERIO 


John 
CAGE 


Epifanie 

CATHY  BERBERIAN     mezzo-soprano 

Variations  IV 


All  the  works  on  the  program  are  performed 

for  the  first  time  by  the  Boston  Symphony  Orchestra 

THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &   RCA  RECORDS 
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EDITORIAL 


One  of  the  delights  of  the  Spectrum  concerts  is  the  lucid  and  witty 
explanation  with  which  Michael  Tilson  Thomas  precedes  the  perform- 
ance of  each  piece.  It  therefore  seems  redundant  to  provide  formal  pro- 
gram notes.  Instead,  it  has  been  decided  to  include  in  this  book  the 
briefest  biographical  sketches  of  the  composers  represented,  as  well  as 
some  short  articles  about  the  many  activities  of  the  Boston  Symphony 
Orchestra. 


Through  the  generosity  of  Mr  and  Mrs  Louis  W.  Cabot  and  Mr  and  Mrs 
Norman  L.  Cahners, the  Picture  Gallery,  now  named  the  Cabot-Cahners 
Room,  is  being  remodeled  to  serve  as  a  multi-purpose  room  for  meet- 
ings, receptions,  cocktails  and  occasional  dining.  It  will  be  open  before 
each  concert  and  remain  open  throughout  and  after  the  concerts.  The 
Cabot-Cahners  Room  was  named  in  honor  of  Mary  Lou  Cabot  and 
Helene  Cahners,  founders  of  the  Council  of  Friends. 

The  other  interior  areas  of  Symphony  Hall  are  being  refurbished  through 
the  generosity  of  the  Frederick  J.  Kennedy  Memorial  Foundation  Inc. 
This  grant,  designated  solely  for  this  purpose,  will  provide  for  extensive 
renovations  to  the  Hall,  which  has  had  no  major  changes  or  improve- 
ments since  it  was  erected  in  1900. 
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Subscribers  may  be  somewhat  startled,  at  this  time  of  inflation  and 
dramatically  increasing  deficits  among  cultural  institutions,  to  see  this 
larger  and  apparently  more  lavish  program  book.  Paradoxically,  it  is 
less  expensive  for  the  Boston  Symphony  Orchestra  to  publish  a  program 
of  this  size  than  of  the  smaller  size  which  has  been  customary  for  so 
many  years. 

The  reason  is  this:  many  potential  advertisers,  and  indeed  all  those  who 
favor  advertisements  in  color,  are  interested  only  in  the  magazine-size 
which  has  now  been  adopted.  Thanks  to  the  efforts  of  our  representa- 
tives, MediaRep  Center,  the  increased  revenue  from  our  advertising  this 
season  not  only  covers  the  extra  printing  costs,  but  also  will  help  sub- 
stantially to  reduce  the  Orchestra's  regular  deficit  on  the  programs. 

The  Orchestra  is  proud  to  be  able  to  continue  providing  its  audiences 
with  information  as  comprehensive  as  any  other  orchestra's  in  the 
world.  In  order  to  maintain  this  service,  you  are  asked  to  patronize  the 
businesses  who  advertise  in  the  book,  and,  if  the  opportunity  arises, 
to  mention  that  you  saw  their  message  in  the  Orchestra's  program  books. 
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BOSTON  SYMPHONY  ORCHESTRA   PROGRAMS 

Boston  Symphony  Orchestra  programs  for  the  Friday-Saturday  series  are 
available  by  mail  to  those  wishing  to  buy  a  subscription.  The  programs 
are  mailed  on  the  Friday  of  each  pair  of  concerts.  Subscription  prices  for 
the  1972-1973  season  are  $16  (first  class  mail)  and  $11  (third  class  mail). 
Subscription  requests  should  be  addressed  to  TREASURER'S  OFFICE, 
BOSTON  SYMPHONY  ORCHESTRA,  SYMPHONY  HALL,  BOSTON, 
MASSACHUSETTS  02115. 
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Has  your  family 
met  our  family? 

Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  forthe  management 
of  personal,  corporate  and  institutional  resources. 
Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 

•  FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call: 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 
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COMPOSER -SKETCHES 

JEAN-jOSEPH  MOURET 

Born  Avignon,  France,  April  16  1682;  died  Charenton,  December  22 
1738.  Musical  director  of  the  Concert  Spirituel  in  Paris  from  1728  to 
1734.  Prolific  composer  of  ballets,  operas,  instrumental  and  chamber 
music,  cantatas,  motets  and  a  mass. 


JOHANN  STAMITZ 

Born  at  Deutsch-Brod,  Bohemia,  on  June  19  1717;  died  at  Mannheim 
on  March  27  1757.  A  talented  violinist,  he  was  appointed  in  1745  Kon- 
zertmeister  of  the  Mannheim  orchestra,  and  director  of  chamber  music 
at  the  electoral  court.  Under  his  direction  the  orchestra  became  one  of 
the  best  in  Europe.  As  an  innovative  composer  he  led  the  way  towards 
the  classical  symphony;  himself  wrote  more  than  seventy  symphonies, 
violin  concertos,  and  other  orchestral  and  chamber  music. 


FRANZ  XAVER  RICHTER 

Born  at  Holleschau,  Moravia,  on  December  1  1709;  died  at  Strasbourg 
on  September  12  1789.  After  service  at  the  court  of  the  Prince-Abbot 
of  Kempten,  he  was  appointed  in  1747  to  the  Mannheim  orchestra.  From 
1769  until  he  died  was  Kapellmeister  at  Strasbourg  Cathedral.  Com- 
posed church  music,  including  thirty  masses,  sixty-nine  symphonies, 
several  piano  concertos,  and  a  wealth  of  chamber  music. 


ANTON  FILTZ 

Born  about  1730,  probably  in  Bohemia;  buried  at  Mannheim  on  March 
14  1760.  Pupil  of  Johann  Stamitz,  and  from  1754  was  principal  cellist 
of  the  Mannheim  orchestra.  Wrote  works  for  the  church,  chamber 
music,  concertos,  and  more  than  forty  symphonies. 


ANTON   (VON)   WEBERN 

Born  at  Vienna  on  December  3  1883;  died  at  Mittersill,  Austria,  Sep- 
tember 15  1945.  Studied  with  Arnold  Schoenberg,  and  became  with  his 
teacher  and  Alban  Berg  a  leader  of  the  'Second  Viennese  School'.  Sup- 
ported himself  by  conducting  and  teaching.  After  the  Nazi  seizure  of 
power  his  music  was  banned,  and  during  world  war  two  he  worked  as 
a  copyist.  Was  shot  accidentally  by  an  American  military  policeman.  His 
music  had  a  greater  influence  on  later  atonal  composers  than  that  of 
Schoenberg  or  Berg. 


LUCIANO  BERIO 

Born  at  Oneglia  (now  Imperia),  Italy,  on  October  24  1925.  Studied  com- 
position and  conducting  at  the  Milan  Conservatory.  In  1952  attended 
the  Berkshire  Music  Center  at  Tanglewood  (and  taught  there  in  1960 
and  1969).  Was  associated  with  the  Studio  di  Fonologia  Musicale  for 
electronic  music  at  the  Italian  Radio.  Has  made  his  home  in  the  United 
States  for  several  years  and  has  taught  at  the  Juilliard  School. 


JOHN  CAGE 

Born  in  Los  Angeles  on  September  5  1912.  Studied  with  Adolph  Weiss, 
Henry  Cowell,  Schoenberg  and  Varese.  Interest  in  existentialism,  Zen 
Buddhism  and  theater  of  the  absurd  has  had  marked  effect  on  his 
works,  which  have  explored  experimental  techniques  —  for  example, 
'prepared  piano',  'random  composition',  composition  with  the  aid  of 
the  /  Ching,  etc. 


THE  PLACE  TO  BUY 
EVERYTHING 

from  what's  in  style 
to  what's  traditional 

*  *  * 

OPEN  THURSDAY  EVENINGS  UNTIL  8:30 


1-HOUR   FREE   PARKING  at  the 
Church  Street  Garage  (right  next  door) 


*   *   * 

31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


KEnmore  6-1952 
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EVER  SINCE  THEY  PUT  the  new  stoplight  at  the  head  of  town, 
there  are  two  good  reasons  to  stop  here  in  Lynchburg,  Tennessee. 

On  your  way  in  we  suggest  a  pause  at  Jack  Daniel  Distillery. 

Here,  a  gentleman  will  show  you  around  and 

talk  pridefully  about  our  whiskey.  And  probably 

he'll  talk  proudest  about  charcoal  mellowing, 

the  extra  step  that  smooths  out  Jack  Daniel's. 

On  your  way  out  we  suggest  a  stop  at  our 

town's  new  redlight.  If  you  knew  Sheriff  Martin 

as  we  do,  you'd  know  this  was  an  equally 

worthwhile  recommendation. 


CHARCOAL 
MELLOWED 


DROP 


BY  DROP 


TENNESSEE  WHISKEY 


©  1972,  Jack  Daniel  Distillery,  Lem  Motlow,  Prop.,  Inc. 
90  PROOF     •      DISTILLED  AND  BOTTLED  BY  JACK  DANIEL  DISTILLERY     •     LYNCHBURG  (POP.  361),  TENNESSEE 
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THE   CONDUCTOR 

MICHAEL  TILSON  THOMAS,  Music  Direc- 
tor of  the  Buffalo  Philharmonic  Orches- 
tra and  Principal  Guest  Conductor  of  the 
Boston  Symphony  Orchestra,  studied  with 
Ingolf  Dahl  and  John  Crown  at  the  Uni- 
versity of  Southern  California,  where  he 
received  the  Bachelor  of  Music  and  Master 
of  Music  degrees.  Conductor  of  the  Young 
Musicians  Foundation  Debut  Orchestra  in 
Los  Angeles  for  four  years,  he  was  also 
during  three  of  those  years  conductor  and 
pianist  at  the  Monday  Evening  Concerts,  at  which  he  presented  premiere 
performances  of  music  by  Igor  Stravinsky,  Pierre  Boulez,  Karlheinz 
Stockhausen,  Lukas  Foss  and  Ingolf  Dahl,  among  others.  Michael  Tilson 
Thomas  was  associated  during  this  period  with  Gregor  Piatigorsky  and 
Pierre  Boulez,  serving  as  pianist  in  Piatigorsky's  master  classes,  prepar- 
ing the  orchestra  for  the  Heifetz-Piatigorsky  concerts,  and  as  assistant 
conductor  to  Boulez  at  the  1966  Bayreuth  Festival  and  the  1967  Ojai 
Festival.  During  1968  and  1969,  he  was  Conductor  of  the  Ojai  Festival. 

A  conducting  fellow  of  the  Berkshire  Music  Center  at  Tanglewood  during 
1968  and  1969,  Michael  Tilson  Thomas  conducted  the  premiere  of 
Stanley  Silverman's  Elephant  steps,  and  was  awarded  the  Koussevitzky 
Prize  in  conducting.  The  three  following  summers  he  was  on  the  faculty 
of  the  Berkshire  Music  Center.  During  October  1969,  one  month  after 
becoming  Assistant  Conductor  of  the  Boston  Symphony,  at  moments' 
notice  he  replaced  William  Steinberg  when  he  became  ill  during  the 
Orchestra's  tour  to  New  York.  At  the  season's  end,  having  conducted 
more  than  thirty  concerts,  he  was  named  Associate  Conductor.  Last 
February  he  was  appointed  one  of  the  Orchestra's  two  Principal  Guest 
Conductors  for  the  1972-1973  season. 

During  the  past  two  years  Michael  Tilson  Thomas  has  conducted  many 
of  the  major  orchestras  in  this  country,  and  in  Europe  and  Japan.  This 
season  he  returns  for  guest  engagements  with  the  Israel  Philharmonic, 
the  London  Symphony,  the  New  Philharmonia,  and  the  New  York  Phil- 
harmonic, with  which  he  begins  his  first  season  as  Music  Director  of 
the  nationally-televised  'Young  People's  Concerts'.  He  also  makes  his 
debut  with  the  Lincoln  Center  Chamber  Music  Society,  begins  his 
second  year  with  the  Buffalo  Philharmonic,  assumes  the  position  of 
Visiting  Adjunct  Professor  of  Music  at  the  State  University  of  New  York 
in  Buffalo,  and  continues  to  direct  the  Boston  Symphony's  innovative 
Spectrum  Concerts,  which  he  created. 

Among  his  recordings  with  the  Boston  Symphony  Orchestra  for  Deutsche 
Grammophon  are  Ives'  Three  places  in  New  England  and  Ruggles'  Sun- 
treader  —  a  Grammy  Award  nominee  for  best  recording  of  1970  — 
Tchaikovsky's  Symphony  no.  1,  and  Debussy's  Images  and  Prelude  a 
I'apres-midi  d'un  faune,  which  were  named  among  the  best  recordings 
of  1971  by  Time  Magazine. 


THE  SOLOIST 

CATHY  BERBERIAN,  born  in  Massachusetts 
of  Armenian  parents,  is  especially  well 
known  as  an  interpreter  of  contemporary 
music.  Several  composers,  including  Pous- 
seur,  Milhaud,  Cage  and  Berio,  have  con- 
tributed to  her  repertoire,  the  latter  having 
written  several  pieces  for  her,  including 
Circles,  Visage,  Sequenza,  Folk  songs,  and 
the  piece  to  be  performed  at  these  con- 
certs, Epifanie.  She  has  also  been  closely 
associated  with  Stravinsky's  vocal  works; 
the  final  version  of  Elegy  for  JFK  was  made  for  her  voice.  Cathy  Berberian 
has  appeared  at  almost  every  leading  music  festival  in  the  world,  includ- 
ing those  at  Donaueschingen,  Venice,  Brussels,  Stratford,  Ojai,  Spoleto, 


When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  heip 

•Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call ... 


Suburban  Homemaking 
and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM        879-1516 


The  &&£ 
Permamatic* 

You  may  want  another 
one  someday  but 
you'll  probably  never  need 
a  new  one., 


23"xl7"x7y2" 

In  black  or  navy 

blue  nylon  $55.0*0 


Stamp  on  it,  pummel  it,  bury  it  at 
the  bottom  of  the  baggage  cart.  The 
Lark  Permamatic  will  come  out 
looking  as  good  as  new.  A  unique 
new  construction  makes  it  virtually 
indestructible,  yet  featherlight.  In 
short,  it's  one  of  the  world's  great- 
est travel  investments.  In  a  variety 
of  sizes  and  coverings  at  better 
stores. 


Luggage  Corp., 

Empire  State  Building,  N.Y. 
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.FOOD  STORES 

conveniently  located  at 

•  60  Church  St.,  Cambridge 

•  Belmont  Center,  Belmont 

•  Charles  River  Park,  Boston 

•  i24i  Centre  St.,  Newton  Ctr. 

FEA  TURING: 


Custom  Selected 

U.S.  choice  and 

Prime  Steer  Beef 


Baked  on  the 

Premises  in  Our 

Own  Ovens 


Fresh  from  the 
Farm  Produce 


Complete  Delicatessen 
and  Appetizer  Dept. 


Vienna,  Warsaw,  Palermo,  Ghent,  Bremen,  Royan,  Lisbon  and  Ravinia, 
and  performs  in  such  leading  concert  halls  as  La  Scala,  Philharmonic 
Hall,  Carnegie  Hall  and  the  Concertgebouw.  An  actress  as  well  as  a 
singer,  she  has  recently  begun  revitalizing  the  recital  format,  incorporat- 
ing the  use  of  staging  and  lighting.  She  has  taught  vocal  interpretation 
at  the  University  of  Vancouver  and  at  the  Rheinische  Musikschule  in 
Cologne.  A  linguist,  she  has  translated  four  books  from  English  to 
Italian,  and  can  sing  in  a  total  of  twenty  languages,  including  Chinese. 


THE   BOSTON   SYMPHONY  ORCHESTRA 

Henry  Lee  Higginson,  soldier,  philanthropist  and  amateur  musician, 
dreamed  many  years  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston.  When  at  last  his  dreams  approached  reality,  in 
the  spring  of  1881,  he  committed  to  paper  a  statement  which  described 
his  purposes  and  intentions.  He  explored  many  specifics,  among  them 
the  engagement  of  conductor  and  players,  'reserving  to  myself  the  right 
to  all  their  time  needed  for  rehearsals  and  for  concerts,  and  allowing 
them  to  give  lessons  when  they  had  time'.  He  planned  'to  give  in  Boston 
as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to 
give  at  other  times,  and  more  especially  in  the  summer,  concerts  of  a 
lighter  kind  of  music'.  Prices  of  admission  were  to  be  kept  'low  always'. 
The  conductor's  charge  was  to  'select  the  musicians  when  new  men  are 
needed,  select  the  programmes,  .  .  .  conduct  all  the  rehearsals  and  con- 
certs .  .  .  and  generally  be  held  responsible  for  the  proper  production 
of  all  his  performances'.  Administrative  help  and  a  librarian  were  also 
to  be  engaged. 

The  initial  number  of  the  players  was  to  be  70,  and  in  addition  to  con- 
certs there  were  to  be  public  rehearsals.  As  for  the  orchestra's  financial 
structure,  of  the  estimated  annual  cost  of  $115,000  Major  Higginson 
reckoned  to  provide  himself  for  the  deficit  of  $50,000.  He  continued: 
'One  more  thing  should  come  from  this  scheme,  namely,  a  good  honest 
school  of  musicians.  Of  course  it  would  cost  us  some  money,  which 
would  be  well  spent.' 

The  inaugural  concert  took  place  on  October  22  1881.  The  correspond- 
ent of  the  Boston  Daily  Evening  Traveller  wrote  two  days  later:  'Music 
Hall  was  the  scene  of  a  large  and  brilliant  gathering  on  Saturday  evening 
at  the  opening  concert  of  the  Boston  Symphony  Orchestra  under  the 
direction  of  Mr  Georg  Henschel.  We  find  it  necessary  only  to  refer  to 
the  princely  munificence  of  Mr  Higginson,  who  instituted  the  course, 


Arthur  Nikisch  and  the  Boston  Symphony  Orchestra,  1891,  in  the  old  Music  Hall 
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meet  umbari 


Umbari.  A  native  who  knows  the  animals.  Meet  Brian  Paterson,  your 

experienced  safari  guide.  Meet  people  from  home.  People! 

That's  the  difference  when  you  go  Travelworld. 

Travel  wo. 

the  meeting  place 


Africa.  The  real  and  the  unreal.  Yours  to  meet. 
Travelworld  takes  you  to  the  places— the  ones 
you've  heard  of  and  the  ones  you  haven't.  But  the 
real  difference  is  people.  Like  Travelworld's  Brian 
Paterson,  who'll  make  you  a  traditional  South  African 
"braaivleis"  of  pork  chops  and  steaks  in  his  own 


backyard.  And  you'll  go  in  the  comfort  of  a 
Travelworld  safari  vehicle.  Wherever  you  go— you 
go  in  a  small  group... not  a  crowd.  There's  a 
difference  in  Travelworld.  You  get  people  and 
places.  That's  why  we  call  Travelworld  "The 
Meeting  Place". 


"Going"  Rate  —Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
-from  $1395.00  (including  airfare) 

also  -South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures— from  22  to  49  days 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures-from  22  to  42  days 

Travelworld-with  more  tours  to  more  places 
part  of  the  General  Mills  Family. 

Offices  in:  Nairobi.  Sydney.  Auckland. 

Hong  Kong.  Manila.  New  Delhi.  Tokyo. 

Guam,  Micronesia. 

™Travelworld  is  a  registered  trademark 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is: 
Please  send  to: 
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Address 


City 
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and  to  whose  efforts  alone  more  credit  is  due  for  the  best  interests  of 
music  than  all  the  "close  corporation  societies"  ever  organized  in  this 
city.  The  selection  of  Mr  Georg  Henschel  as  director  of  the  orchestra 
is  an  evidence  of  the  founder's  astuteness  and  sound  common  sense,  for 
although  the  announcement  raised  some  criticisms  which  are  far  from 
complimentary,  the  results  attained  [Saturday]  evening  under  that  gen- 
tleman's baton  amply  and  doubly  proved  the  wisdom  of  the  choice,  for 
there  has  not  been  a  leader  in  our  musical  circles  during  recent  years 
who  has  succeeded  in  imparting  so  much  of  his  own  musicianly  quali- 
ties and  magnetism  as  did  Mr  Henschel  on  Saturday  evening  .  .  .  ' 

Tickets  for  the  season  had  gone  on  sale  about  six  weeks  earlier,  and  by 
six  o'clock  on  the  morning  of  first  booking,  there  was  a  line  of  seventy- 
five  people  outside  the  Box  Office,  some  of  whom  had  waited  all  night. 
By  the  end  of  the  season  concerts  were  sold  out,  and  ticket  scalpers 
had  already  started  operations.  Mr  Higginson  wrote  a  letter  to  the  press, 
which  was  published  on  March  21  1882:  'When  last  spring  the  general 
scheme  for  the  concerts  of  the  Boston  Symphony  Orchestra  was  put 
forth,  the  grave  doubt  in  my  mind  was  whether  they  were  wanted.  This 
doubt  has  been  dispelled  by  a  most  kindly  and  courteous  public,  and 
therefore  the  scheme  will  stand.' 

Symphony  concerts  continued  to  be  held  in  the  old  Music  Hall  for 
nearly  twenty  years,  until  Symphony  Hall  was  opened  in  1900.  The  new 
building  was  immediately  acclaimed  as  one  of  the  world's  most  acous- 
tically perfect  concert  rooms.  Georg  Henschel  was  succeeded  by  Wil- 
helm  Gericke,  Arthur  Nikisch,  Emit  Paur,  and  the  legendary  Karl  Muck, 
all  of  them  German-born. 

Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  'Promenade  concert',  to  fulfill  Mr  Higginson's  wish  to 
give  Boston  'concerts  of  a  lighter  kind  of  music'.  From  the  earliest  days 
there  were  both  music  and  refreshments  at  the  'Promenades'- — a  novel 
idea  to  which  Bostonians  responded  enthusiastically.  The  concerts,  soon 
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nearly  200 years" 

W.W.  WINSHIP 

372  Boylston    Boston 
Wellesley    Northshore 


Friday  afternoon  concert  in  the  early  twenties 


Fleuriste  Francais 

34  CHARLES  STREET 

BOSTON,  MASS. 

Est.  1891  Tel.  CA  7-8080 
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to  be  given  in  the  springtime  and  to  be  renamed  'Popular',  and  later 
'Pops',  fast  became  a  tradition. 

The  character  of  the  Boston  Symphony  was  greatly  changed  in  1918. 
The  vicious  anti-German  feeling  then  prevalent  resulted  in  the  intern- 
ment and  later  dismissal  of  Dr  Muck.  Several  of  the  German  players  also 
found  their  contracts  terminated  at  the  same  time.  Mr  Higginson,  then 
in  his  eighties,  felt  the  burden  of  maintaining  the  Orchestra  by  himself 
was  now  too  heavy,  and  entrusted  the  Orchestra  to  a  Board  of  Trustees. 
Henri  Rabaud  was  engaged  as  Conductor,  to  be  succeeded  the  follow- 
ing season  by  Pierre  Monteux. 

During  Monteux's  first  year  with  the  Orchestra,  there  was  a  serious  crisis. 
The  Boston  Symphony  at  that  time  was  the  only  major  orchestra  whose 
members  did  not  belong  to  the  Musicians  Union.  This  was  a  policy 
strictly  upheld  by  Mr  Higginson,  who  had  always  believed  it  to  be  solely 
the  responsibility  of  the  Conductor  to  choose  the  Orchestra's  personnel. 
But  the  players  were  restive,  and  many  wanted  Union  support  to  fight 
for  higher  salaries.  There  came  a  Saturday  evening  when  about  a  third  of 
the  Orchestra  refused  to  play  the  scheduled  concert,  and  Monteux  was 
forced  to  change  his  program  minutes  before  the  concert  was  due  to 
start.  The  Trustees  meanwhile  refused  to  accede  to  the  players'  demands. 

The  Boston  Symphony  was  left  short  of  about  thirty  members.  Monteux, 
demonstrating  characteristic  resource,  tact  and  enterprise,  first  called  on 
the  Orchestra's  pensioners,  several  of  whom  responded  to  his  appeal, 
then  held  auditions  to  fill  the  remaining  vacancies.  Two  present  mem- 
bers of  the  Orchestra,  the  violinists  Rolland  Tapley  and  Clarance  Knud- 
sen,  were  among  the  young  Americans  engaged.  During  the  following 
seasons  Monteux  rebuilt  the  Orchestra  into  a  great  ensemble.  In  1924 
Bostonians  gave  him  a  grateful  farewell,  realising  that  he  had  once  more 
given  the  city  an  orchestra  that  ranked  with  the  world's  finest.  It  was 
not  until  1942  that  the  conductor  and  players  of  the  Boston  Symphony 
finally  joined  the  Musicians  Union. 

The   Koussevitzky  era  began   in   1924.   His  extraordinary   musicianship, 


VISITING  ORCHESTRAS 

The  following  orchestras  will 
give  concerts  in  Symphony  Hall 
during  the  1972-1973  season: 

Israel  Philharmonic  Orchestra 

Zubin  Mehta     conductor 
Sunday  October  15  at  3  pm 

Royal  Philharmonic  Orchestra 

Rudolf  Kempe     conductor 
Teiko  Maehashi     violin 
Sunday  October  29  at  3  pm 

Cleveland  Orchestra 

Claudio  Abbado     conductor 
Wednesday  February  7  at  8.30  pm 

London  Symphony  Orchestra 

Andre  Previn     conductor 
Sunday  April  8  at  3  pm 

Further  information  may  be  obtained 
from  the  offices  of  the  BOSTON 
UNIVERSITY  CELEBRITY  SERIES,  420 
Boylston  Street     (536-6037). 


When  horse  drawn  carriages  were  speeding  along  at  ten  miles  an  hour 

Napoleon  III  was  Emperor  of  France 
and  Abraham  Lincoln  was  a  struggling  lawyer 
in  Springfield,  Illinois,  Edward  F.  Kakas  and 
Sons,  Inc.  opened  their  Boston  store  to 
manufacture  and  sell  the  finest  in  furs. 
Since  that  day  114  years  ago,  and  five 
generations  later,  "KAKAS  OF  NEWBURY 
STREET"  has  built  an  unmatchable 
reputation  for  their  quality  furs. 
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electric  personality,  and  catholic  taste  proved  so  enduring  that  he  served 
an  unprecedented  term  of  twenty-five  years.  There  were  many  striking 
moves  towards  expansion:  recording,  begun  with  RCA  in  the  pioneering 
days  of  1917,  continued  with  increasing  frequency,  as  did  radio  broad- 
casts of  concerts.  In  1929  the  free  Esplanade  Concerts  on  the  Charles 
River  were  inaugurated  by  Arthur  Fiedler,  who  had  been  a  member  of 
the  Orchestra  since  1915,  and  who  became  the  following  year  the 
eighteenth  Conductor  of  the  Boston  Pops,  a  post  he  continues  to  hold 
today.  In  1936  Koussevitzky  led  the  Orchestra  in  their  first  concerts 
in  the  Berkshires,  and  two  years  later  he  and  the  players  took  up  annual 
summer  residence  at  Tanglewood. 

Henry  Lee  Higginson's  dream  of  'a  good  honest  school  for  musicians' 
was  passionately  shared  by  Serge  Koussevitzky.  In  1940  the  dream  was 
realized  when  the  Orchestra  founded  the  Berkshire  Music  Center  at 
Tanglewood.  This  summer  academy  for  young  artists  was  and  remains 
unique,  and  its  influence  has  been  felt  on  music  throughout  the  world. 
(An  article  about  the  Center  is  printed  elsewhere  in  the  book.) 

In  1949  Koussevitzky  was  succeeded  as  Music  Director  of  the  Orchestra 
by  Charles  Munch.  During  his  time  in  Boston  Dr  Munch  continued  the 
tradition  of  supporting  contemporary  composers,  and  introduced  much 
music  from  the  French  repertoire  to  this  country.  The  Boston  Symphony 
toured  abroad  for  the  first  time,  and  was  the  first  American  orchestra  to 
appear  in  the  USSR.  In  1951  Munch  restored  the  Open  rehearsals,  an 
adaptation  of  Mr  Higginson's  original  Friday  'rehearsals',  which  later  had 
become  the  regular  Friday  afternoon  concerts  we  know  today. 

Erich  Leinsdorf  became  Music  Director  in  the  fall  of  1962.  During  his 
seven  years  with  the  Orchestra,  he  presented  many  premieres  and 
restored  many  forgotten  and  neglected  works  to  the  repertoire.  As  his 
two  predecessors  had  done,  he  made  many  recordings  for  RCA,  including 
the  complete  symphonies  of  Brahms  and  Beethoven,  and  a  major  cycle 
of  Prokofiev's  music.  Mr  Leinsdorf  was  an  energetic  Director  of  the  Berk- 
shire Music  Center,  and  under  his  leadership  a  full-tuition  Fellowship 
program  was  instituted.  Many  concerts  were  televised  during  his  tenure. 

William  Steinberg  succeeded  Mr  Leinsdorf  in  1969,  and  in  the  years  since 
the  Orchestra  has  continued  its  steady  progress  as  one  of  the  foremost 
symphonic  organizations  in  America.  He  conducted  several  world  and 


The  ultimate  motor  car 
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engineered  to  a  standard,  not  to  a  price. 

AUTO  ENGINEERING 
SOUTH 

. . .  the  place  where  they  do  things  right 

ROUTE  53  AT  QUEEN  ANNE'S  PLAZA 
NORWELL/HINGHAM  LINE  TEL.  871-0550  •  749-2057 
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Tve  got  a  chance  to 
buy  intojhis 
dress  shop . .  t 


She  doesn't  have  to  work.  Her  present 
estate  would  keep  her  in  comfort.  But 
would  it  keep  her  feeling  useful . . .  keep 
her  in  touch  with  people?  The  decision 
is  more,  than  a  money  matter.  It's  a 
family  matter,  too. 

Certainly  your  family  will  need  a  fi- 
nancial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone  with 


the   interest   and   time   to   consider  the 
human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters.  Call 
your  Personal  Banker,  or  a  Trust  Officer, 
at  742-4900,  Ext.  177,  and  let's  talk 
about  your  family. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 

A  Shawmut  Association  Bank 

Member  F.D.I.C. 


American  premieres,  he  led  the  Boston  Symphony's  1971  tour  to  Europe, 
as  well  as  directing  concerts  in  cities  on  the  East  coast,  in  the  South  and 
the  Mid-west.  He  made  recordings  for  Deutsche  Grammophon  and 
RCA,  including  some  of  the  world's  first  issues  in  quadraphonic  sound. 
Mr  Steinberg  appeared  regularly  on  television,  and  during  his  tenure 
concerts  were  broadcast  for  the  first  time  in  four-channel  sound  over 
two  of  Boston's  radio  stations. 

Seiji  Ozawa,  for  the  last  two  years  Artistic  Director  of  Tanglewood, 
becomes  Music  Adviser  to  the  Boston  Symphony  this  fall,  and  next  year 
will  take  up  his  duties  as  Music  Director.  Mr  Ozawa  was  invited  to 
Tanglewood  as  a  conducting  student  by  Charles  Munch,  and  has  con- 
tinued to  be  closely  associated  with  the  Orchestra  in  the  years  since. 

In  1964  the  Orchestra  established  the  Boston  Symphony  Chamber 
Players,  an  ensemble  made  up  of  its  principal  players.  Each  year  the 
Chamber  Players  give  concerts  in  Boston,  and  have  made  several  tours 
both  of  the  United  States  and  of  foreign  countries,  including  England, 
Germany,  Italy,  Spain,  France  and  the  USSR.  They  have  appeared  on 
television  and  have  made  many  recordings  for  Deutsche  Grammophon 
and  RCA. 

Today  the  Boston  Symphony  Orchestra  Inc.  presents  concerts  of  the 
Boston  Symphony  and  Boston  Pops  Orchestras  and  of  the  Boston  Sym- 
phony Chamber  Players,  is  active  in  the  sponsorship  of  Youth  Concerts 
in  Boston,  is  deeply  involved  in  television,  radio  and  recording  projects, 
and  is  responsible  for  the  maintenance  of  Symphony  Hall  and  the  estate 
at  Tanglewood.  Its  annual  budget  has  grown  from  Mr  Higginson's  pro- 
jected $115,000  to  a  sum  more  than  $6  million.  It  is  supported  not  only 
by  its  audiences,  but  by  grants  from  the  Federal  and  State  governments, 
and  by  the  generosity  of  many  businesses  and  individuals.  Without  their 
support,  the  Boston  Symphony  Orchestra  would  be  unable  to  continue 
its  pre-eminent  position  in  the  world  of  music. 
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Allegro  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 
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Old  i&lativeg  of 
moderti  guitaiT 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


3. 


1.  NEO-MANDOLA,   18th   c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl,  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 

RICHARD  P.  NYQUIST.  President  CHARLES  G.  CARLETON,  Vice  President 

147  Mil*;  Street       Boston,  Massachusetts  02109       542-1250 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


■ 
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CONDUCTORS  AND  MUSIC  DIRECTORS 
OF  THE   BOSTON  SYMPHONY  ORCHESTRA 


CEORG  HENSCHEL     1881-1884 


ARTHUR  NIKISCH     1889-1893 


WILHELM  GERICKE     1884-1889; 
1898-1906 


KARL  MUCK    1906-1908,1912-1918 
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EMIL  PAUR     1893-1898 


MAX   FIEDLER     1908-1912 

continued  on  page  135 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader/ 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony, 


RlMUSS 

of  Switzerland 

Non-Alcoholic 

Pure,  Natural  Juice  of  Grapes 
Red*  White  •Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


RiwnjsS 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Does  my  face  strike 
a  familiar  chord? 

name  is  Garber.  As  in  Garber  Travel. 

New  England's  largest. 

We  plan  and  arrange 

trips  for  you,  your 

family,  your  company. 

Vacations,  business 

trips,  sales  incentive 

trips.  Any  kind  of  trip. 

To  anywhere  in  the 

world.  We  have  great 

connections.  And  a 

great  staff  (including 

me).  Why  not  give  me 

a  call.  The  number 

is  566-2100.  Just 

ask  for  Bernie. 


■ 
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Symphony  Hall 


Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street  542-1166 

2.  Boraschi     793  Boylston  Street  536-6300 

3.  Cafe  Amalfi     10  Westland  Avenue  536-6396 

4.  Cafe  Budapest     90  Exeter  Street  734-3388 

5.  Cervantes     333  Newbury  Street  536-2020 

*  6.  Charley's  Eating  and  Drinking  Saloon 
344  Newbury  Street  267-8645 
Colonnade  Hotel     120  Huntington  Avenue  261- 
Promenade  Cafe/*Z.achary's 
Delmonico's     710  Boylston  Street  536-5300 

*  9.  DuBarry     159  Newbury  Street  262-2445 

10.  Fenway  Motor  Inn 
1271   Boylston  Street  267-8300 
Kenmore  Square  267-3100 

11.  Half-Shell     743  Boylston  Street  536-2211 

12.  Joseph's     279  Dartmouth  Street  266-1502 

13.  Kyoto     337  Massachusetts  Avenue  536-9295 
*14.  La  Crepe     733  Boylston  Street  267-1534 

15.  Locke-Ober  Cafe     3  Winter  Place  542-1340 
*16.  Midtown  Motor  Inn 

220  Huntington  Avenue  262-1000 

17.  Nick's     100  Warrenton  Street  482-0930 
*18.  Ritz  Carlton     15  Arlington  Street  536-5700 
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21. 
22. 

23. 
'24. 
'25. 

26. 
'27. 

28. 
.29. 

30. 

'31. 

"32. 
33 
34 


Sheraton-Boston  Hotel     39  Dalton  Street  236-2000 
Cafe  Riviera/Falstaff  Room/Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-5300 
Cafe  Plaza/Copenhagen 
Statler  Hilton  Hotel     Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-1775 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 
Bette's  Rolls  Royce     One  Union  Street  227-0675 
Cafe  Marliave     10  Bosworth  Street  423-6340 
Dini's    94  Tremont  Street  227-0380 

Dunfey's  at  the  Parker  House     60  School  Street 
227-8600 

•  Les  Tuileries    370  Commonwealth  Avenue 
266-0423 

Maison  Robert     45  School  Street     227-3370 
Maitre  Jacques    10  Emerson  Place  742-5480 
Mama  Leone's    165  Dartmouth  Street    262-6600 
Newbury  Steak  House     94  Massachusetts  Avenue 
536-0184 


*35.  Point  After    271  Dartmouth  Street  536-6560 

36.  Scanbo     16-18  North  Street  227-7881 

37.  The  Bull     400  Commonwealth  Avenue  267-9010 

'Athenian  Taverna     569  Massachusetts  Avenue,  Cambridge 

547-6300 

Fenway  Motor  Inn     111  Memorial  Drive,  Cambridge 

492-7777 

Five  Chateaux    5  Cambridge  Parkway,  Cambridge 

491-3600 

Parking 

A    Auditorium  Garage 

50  Dalton  Street,  Prudential  Center  267-9875 

B.  Church  Park  Garage 

Westland  Avenue 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

'  150  Huntington  Avenue  262-8988 

E.  Westland  Garage 

41  Westland  Avenue  536-8862 

F.  Prudential  Center  Garage 

Exeter  Street  and  Huntington  Avenue  267-2965 


'See  advertisement  elsewhere  in  the  program  book 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally  potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 


52nd  Floor  —  Prudential  Tower 
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AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


$taftan-<^me/i{cai\  Cosine 

OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE   FRANCAISE 

OLD  CITY   HALL 

45   SCHOOL   STREET 

BOSTON,   MASS. 

2273370  AND  2273371 


maison  robert 


e'est 
men 
drt 
et 
mejy 

tens 
& 

Restaurant  Franr;ais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  owner 


MAITRE  JACQUES 


Dm  Barn) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &  Prudential  Center) 
262-2445/247-8280 


MIDTOWN 

MOTOR    INN 

BOSTON 

A  delightful  dining  room 
where  you  and  your  friends 
may  dine  in  the  quiet  and  re- 
laxing atmosphere  of  colo- 
nial Massachusetts  in  a  mod- 
ern setting.  Whether  it  be  for 
luncheon  or  dinner,  you'll 
find  the  food  excellent  and 
the  service  quietly  efficient. 
Luncheon  features  a  $1.25  ta- 
ble d'hote  special.  Dinner 
service  from  5  p.m.  to  8:30 
p.m.  features  a  tantalizing,  di- 
versified menu,  with  entrees 
starting  at  $2.95. 

For  a  pleasant  change  of 
pace,  enjoy  the  excellent  cui- 
sine of  the  Colony  Room  Res- 
taurant. Free  parking  while 
dining. 

Opposite  the  Christian  Science 
Church  and  the  Prudential  Center 

220  Huntington  Ave., 
Boston,  Mass.  Tel:  262-1000 


A  fugue 
in  eating 

and 
drinking 


LUNCHEON  11:30  A.M. -3:30  P.M. 
DINNER  3:30  P.M. -1:00  A.M. 


DRINKING  TIL 
2:00  A.M. 


FREE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBURY  ST.  •  266-3000 


If  all  you  know 

about  crepes 

is  suzette, 

you're  in  for 

51  other 

delicious  treats! 


Authentic  French 

Crepes 
from  600  to  $3.15 


731  BOYLSTON  STREET 

(ACROSS  FROM  LORD  &  TAYLOR) 

OPEN  UNTIL  AFTER  MIDNITE 

267-1534 

IMPORTED  FRENCH  BEER  AND  WINE 


Boston's 
Post-Symphony 
Concert  at  the 


Cafe  l^jvi 


iviera 


When  the  Symphony  is  over,  the  Funtas- 
tics  carry  on  with  your  favorite  rock,  pop 
and  show  songs.  So  shake  a  leg  and  come 
lend  an  ear  to  these  ten  terrific  trouba- 
dours. The  show  is  custom-made  for 
music  lovers,  and  a  trio  from  the  group 
plays  for  dancing  too,  while  the  stars 
themselves  serve  your  dinner,  supper  and 
drinks. 

Dinner  entrees  from  $4.75 

Tues.  thru  Thurs.  7:30-11:30 
Fri.  and  Sat.  7:30-12:30 
$3.50  minimum 
For  reservations  call  236-2000 
Closed  Sunday  and  Monday 


Sheraton-Boston  Hotel  K§ 

PDIinfNTIAI    TFNTFft  J.  ** "  .\ 


PRUDENTIAL  CENTER         >Ji*- ■'> 

SHERATON  HOTELS  AND  MOTOR  INNS  A  WORLDWIDE  SERVICE  OF  ITT  ~*»*\t£ir 


the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116-617/536-6560 


III 


WliP 

about  the  place 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


■ 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 

ii  -  -  -  — 
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Should  we  abolish 
theVice-Presidency? 


? 


The  first  vice  presidential  candi- 
date, John  Adams  of  Massachusetts, 
was  an  aggrieved  politician  because 
he  won  the  prize. 

The  first  Electoral  College  had 
apparently  decided  that  the  Vice 
President  should  be  like  the  recipient 
of  the  vacation  prize  in  the  j  oke.  You 
know,  first  prize,  one  week  in 
Indianapolis,  second  prize,  two  weeks 
in  Indianapolis. 

This  attitude  toward  the  vice 
presidency  has  persisted  for  two 
centuries,  throughout  various  up- 
heavals in  the  Republic,  surviving 
new  parties,  new  politics  and  assassi- 
nations. The  office  is  still  a  fifth  wheel, 
still  what  Adams  described  as  "the 


most  insignificant  office  that  ever  the 
invention  of  man  contrived  or  his 
imagination  conceived." 

All  of  the  solemn  proposals  for 
tinkering  with  this  constitutional 
absurdity  have  been  pondered  over, 
save  the  simplest  remedy  for  the  vice 
presidency:  abolish  it. 

The  25th  Amendment  ratified  in 
1967,  nibbled  around  the  edges  of  the 
problem  by  providing  for  the  filling  of 
a  vacancy  in  the  office  of  Vice  Presi- 
dent. But  the  office  is  a  vacancy  in 
itself.  Or,  as  Ex-Speaker  Vice  Presi- 
dent John  Nance  Garner  said  about 
the  second-highest  public  office  in  the 
land:  "It  isn't  worth  a  pitcher  of  warm 
spit." 

MARTIN  NOLAN,  August  4, 1972 


Martin  Nolan  writes  forThe  Globe. 


The  Boston  Globe.  Morning,  Evening,  Sunday.  For  home  delivery,  call  288-8000. 
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is  in  Cambridge 


4TWIW  TAVtKt* 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
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TICKET  RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  has  2631  seats  available 
foi  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this   scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition— or  the 
theater  or  a  concert  — enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 
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Carriages  for  the  discerning 


Mercedes  Bern 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


\SM 


AUTO  ENGINEERING,  INC. 

16  Marrett  Road       (Rt.  2- A)  Lexington      862-6700 
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THE  OPENING  OF  SYMPHONY  HALL  IN  1900 


Plans  for  a  new  concert  hall  in  Boston  were  formulated  in  the  summer 
of  1893.  The  old  Music  Hall  in  Hamilton  Place,  where  the  Boston  Sym- 
phony Orchestra  had  played  since  1881,  was  to  be  demolished  to  make 
way  for  a  new  city  street.  Henry  Lee  Higginson  warned  the  public  that 
unless  a  new  building  were  erected,  the  Orchestra  would  be  forced  to 
disband.  On  June  21  a  letter  was  published  over  fifty-two  signatures, 
proposing  'to  organize  a  corporation  with  a  capital  of  $400,000,  divided 
into  4000  shares  of  $100  each',  to  finance  a  new  hall.  The  people  of  Bos- 
ton rallied  round,  and  eventually  a  total  of  $410,"*00  vvas  subscribed. 

Before  the  year  was  out,  land  had  been  bought,  and  an  announcement 
was  made  that  the  New  York  firm  of  McKim,  Mead  &  White  had  started 
work  on  designs  for  the  new  building.  The  City  meanwhile,  possibly 
because  of  the  economic  recession,  had  abandoned  its  project  in  the 
area  around  Hamilton  Place.  The  Music  Hall  was  temporarily  reprieved, 
and  the  need  to  build  an  alternative  hall  became  less  pressing.  The  archi- 
tects, at  Major  Higginson's  insistence,  engaged  Wallace  Clement  Sabine, 
a  young  assistant  Professor  of  physics  at  Harvard,  to  take  responsibility 
for  the  acoustics  of  the  new  auditorium.  Mr  McKim  abandoned  his  first 
designs,  and  prepared  new  plans,  which  for  the  first  time  in  history  took 
note  of  scientific  theory  of  acoustics.  Sabine,  rashly  as  it  seemed  at  the 
time,  'guaranteed'  that  the  new  hall  would  be  'acoustically  perfect'. 

He  proved  to  be  right.  Not  only  were  his  technical  predictions  absolutely 
correct,  but  the  sound  of  the  orchestra  in  the  new  hall  delighted  the 
critics.  Henry  E.  Krehbiel,  musical  editor  of  the  New  York  Tribune,  wrote: 
'[Mr  Sabine's]  confidence,  it  may  be  said  now,  has  been  justified  and 
rewarded.'  The  reporter  of  the  New  York  Evening  Post  wrote:  'It  must  be 
remembered  that,  as  the  late  John  Dwight  wrote,  "The  walls  of  a  hall, 
like  those  of  a  violin,  must  ripen  and  grow  musical  by  frequent  and  con- 
tinuous response  to  musical  vibrations;  they  must  outgrow  their  crude 
condition,  and  become  gradually  attuned,  acclimated  to  harmony."  The 
Boston  Symphony  Hall  has  the  advantage  of  starting  out  well,  and  it 
would  not  be  surprising,  therefore,  if  mellowing  time  made  it  a  Stradi- 
varius  among  halls.' 

On  the  evening  of  October  15  1900,  some  250  carriages  'discharged  their 
fashionable  occupants',  to  quote  the  reporter  of  The  Boston  Globe,  at 
the  entrances  to  Symphony  Hall  for  the  'Inaugural  Concert'.  'While  a 
"dressy"  gathering,  it  was  not  extraordinarily  so,'  continued  the  Globe's 
reporter,  'for  not  a  single  decollete  gown  was  seen  save  upon  the  plat- 
form, though  the  costumes  worn  by  the  female  portion  of  the  audience 
were  prevailingly  of  rich  fabrics  and  of  rare  and  delicate  shades  and 
designs.  .  .  .  Mrs  John  L.  Gardner  sat  in  the  fronf  row  of  the  first  balcony 
at  about  the  middle  of  the  hall,  accompanied  by  Mr  George  Proctor,  the 
pianist,  who  held  a  score  book  which  Mrs  Gardner  followed  with  the 
closest  attention  all  the  evening,  frequently  accentuating  her  interest  by 
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Symphony  Hall  sketch  from  the  end  of  the  nineteenth  century 
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a  marked  swaying  of  her  head  and  shoulders  to  the  rhythm  of  the  music' 

The  stage  had  been  extended  some  fifteen  feet  to  accommodate  the 
large  number  of  performers,  which  included  not  only  the  Boston  Sym- 
phony Orchestra,  but  also  a  chorus  of  250  ('The  Cecilia  Society  and  other 
singers').  'The  women  of  the  Cecilia  Society,  who  were  massed  on  each 
side  of  the  stage  in  ascending  tiers,  appeared  like  great  banks  of  beauti- 
ful flowers,  in  their  gowns  of  various  tints,  for  all  were  in  evening  dress 
and  none  in  somber  colors.' 

The  concert  began  with  a  setting  of  a  chorale  by  Bach,  'Grant  us  to  do 
with  zeal  our  portion,  whatsoever'.  Next  followed  a  'report  by  Henry 
Lee  Higginson'.  The  founder  of  the  Orchestra  told  briefly  how  the  Hall 
had  come  into  being,  he  paid  tribute  to  Mr  McKim,  to  Professor  Sabine, 
to  the  contractor  Mr  Norcross,  and  to  his  old  friend  C.  E.  Cotting,  a  suc- 
cessful realtor  and  a  Trustee  of  the  old  Music  Hall,  'who,  with  his  wide 
experience,  has  watched  and  guided  the  construction  and  guarded  our 
slender  purse'. 

The  construction  of  Symphony  Hall  finally  cost  'rising  $750,000',  about 
$350,000  more  than  had  been  subscribed.  The  directors  borrowed  the 
extra  money  needed,  'mortgaged  the  hall  with  reluctance',  and  leased 
the  building  to  Major  Higginson  for  ten  years.  He  undertook  'to  meet 
costs  of  administration,  taxes  and  all  other  charges,  and  to  pay  to  the 
stockholders  the  rest  of  the  receipts'.  In  fact  the  stockholders  were  never 
to  receive  any  return  on  their  shares.  The  Hall  lost  money  from  the 
beginning,  and  Major  Higginson  gallantly  added  the  deficit  to  the  large 
amounts  he  was  already  paying  to  maintain  the  Orchestra  itself. 

Major  Higginson  ended  his  speech:  'Whether  this  hall  can  ever  give  so 
much  joy  to  our  people  as  the  old  Music  Hall  no  one  can  tell.  Much 
depends  on  the  public,  which  has  already  been  loyal  and  staunch  to  the 
Orchestra,  and  for  the  Orchestra  I  can  only  promise  in  return  that  it  will 
try  to  do  its  share.'  Major  Higginson  then  introduced  a  young  man  from 
Philadelphia,  Owen  Wister,  the  grandson  of  Fanny  Kemble,  whom  he 
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LES  MENESTRIERS 
Wednesday,  October  18 

DELLER  CONSORT 
Wednesday,  November  1 

WAVERLY  CONSORT 
Wednesday,  December  13 


All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 
Tel.  262-4848  for  Information 


had  invited  to  compose  a  poem  for  the  occasion.  'Mr  Wister  read  quite 
a  long  ode  to  instrumental  music,  entitled  "The  bird  of  passage".' 

After  an  intermission  Wilhelm  Gericke  returned  to  the  podium  to  con- 
duct a  performance  of  Beethoven's  Missa  solemnis.  The  critic  of  The 
Boston  Herald,  who  wrote  as  detailed  a  report  of  the  evening's  pro- 
ceedings as  did  his  colleague  of  The  Globe,  ended  his  review  as  follows: 
'The  whole  performance  was  in  all  probability  as  satisfying  a  one  as  it  is 
possible  to  give  the  stupendous  and  labored  composition.  The  audience 
listened  appreciatively,  and  applauded  in  a  like  spirit.  The  occasion  was 
a  brilliant  one,  musically  and  socially,  and  a  new  and  interesting  page 
has  been  turned  in  the  musical  history  of  Boston.' 


TANGLEWOOD 

In  1848  Nathanial  Hawthorne  moved  to  Lenox,  a  village  in  western 
Massachusetts,  and  took  up  residence  in  a  small  red  cottage  on  the  edge 
of  William  Aspinwall  Tappan's  Tanglewood.  A  wealthy  Boston  banker 
and  merchant,  Tappan  had  bought  several  farms  near  Lenox,  and  incor- 
porated them  into  a  large  estate.  Hawthorne  described  vividly  the  beauty 
of  the  Berkshires,  and  it  is  little  wonder  that  as  the  years  passed  the  area 
continued  to  attract  distinguished  residents,  who  built  magnificent 
houses  where  they  could  escape  the  hubbub  of  city  life. 

Many  of  them  were  lovers  of  music,  and  in  the  summer  of  1934  there 
were  organized  three  outdoor  concerts  at  one  of  the  estates  in  Inter- 
laken,  a  mile  or  two  from  Tanglewood.  The  performances  were  given  by 
members  of  the  New  York  Philharmonic,  conducted  by  Henry  Hadley. 
This  experiment  was  so  successful  that  during  the  following  months  the 
Berkshire  Symphonic  Festival  was  incorporated,  and  the  series  was 
repeated  in  1935. 


The  Berkshire  Symphonic  Festival  —  1934 

The  Festival  committee  then  invited  the  Boston  Symphony  Orchestra  to 
take  part  the  next  summer.  Serge  Koussevitzky  led  the  Orchestra's  first 
concert  in  the  Berkshires  in  a  tent  at  'Holmwood',  a  former  Vanderbilt 
estate  —  today  Foxhollow  School.  About  5,000  people  attended  each  of 
the  three  concerts. 

In  the  winter  of  1936  the  owners  of  Tanglewood,  Mrs  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan,  descendants  of  William  Tappan, 
offered  the  estate  —  210  acres  of  lawns  and  meadows  —  with  the  build- 
ings, as  a  gift  to  Dr  Koussevitzky  and  the  Boston  Symphony.  It  was 
gratefuly  accepted,  and  on  August  12  1937  the  largest  crowd  in  the 
Festival's  history  assembled  in  a  tent  for  the  first  concert  at  Tanglewood 
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This  plume  is 
a  featner  in  our  cap 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90  %  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


—  a  program  of  music  by  Wagner.  As  Koussevitzky  began  to  conduct 
'The  ride  of  the  Valkyries',  a  fierce  storm  erupted.  The  roar  of  the  thun- 
der and  the  heavy  splashing  of  the  rain  on  the  tent  totally  overpowered 
even  Wagner's  heavy  orchestration.  Three  times  Koussevitzky  stopped 
the  Orchestra,  three  times  he  resumed  as  there  were  lulls  in  the  storm. 
Since  some  of  the  players'  instruments  were  damaged  by  water,  the 
second  half  of  the  program  had  to  be  changed. 


The  tent  at  Tanglewood,  used  for  concerts  in  1937 

As  the  concert  came  to  its  end,  Miss  Gertrude  Robinson  Smith,  a  lead- 
ing light  in  the  foundation  of  the  Berkshire  Symphonic  Festival,  mounted 
the  stage  and  addressed  the  audience:  'The  storm  has  proved  conclu- 
sively the  need  for  a  shed.  We  must  raise  the  $100,000  necessary  to 
build.'  The  response  was  immediate,  plans  for  the  Music  Shed  were 
drawn  up  by  the  eminent  architect  Eliel  Saarinen  and  modified  by  Josef 
Franz  of  Stockbridge,  who  also  directed  construction.  The  building  was 
miraculously  completed  on  June  16  1938,  a  month  ahead  of  schedule. 
Seven  weeks  later  Serge  Koussevitzky  led  the  inaugural  concert  —  a  per- 
formance of  Beethoven's  Ninth  Symphony. 


ARE  YOU  A  SUBSCRIBER 

THIS  YEAR? 

IT'S  NOT  TOO  LATE  TO 

BECOME  ONE 


The  construction  of  the  Shed  —  1938 

By  1941  the  annual  Festival  had  already  broadened  so  widely  in  size  and 
scope  as  to  attract  nearly  100,000  visitors  during  the  summer.  A  Theatre- 
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Subscriptions  are  still  available  for  most 
Symphony  series. 

For  full  information  about  prices,  loca- 
tions and  programs,  ask  at  the  Subscrip- 
tion Office  (open  from  9  am  to  5  pm 
on  weekdays,  and  from  one  half  hour 
before  each  concert  until  the  program 
begins,  and  during  intermission). 

In  the  Symphony  Subscription  Office 
'Something  for  everyone'  is  not  just  an 
idle  phrase: 

—  you  can  choose  a  series  with  3,  6,  8, 
10  or  20  performances; 

—  you  can  be  a  Tuesday,  Thursday,  Friday, 
or  Saturday  subscriber; 

—  you  can  pay  as  little  as  $6  or  as  much 
as  $205  for  a  single  subscription. 

Here  are  the  options: 

20  Fridays  at  2.00 

20  Saturdays  at  8.30 

10  Saturdays  at  8.30 

10  Tuesdays  at  8.30 

8  Thursdays  at  7.30 
(Open  Rehearsals) 

6  Tuesdays  at  8.30 
('Cambridge'  series) 

6  Tuesdays  at  7.30 

6  Thursdays  at  8.30 

3  Thursdays  at  8.30 
('Romantic'  series) 

3  Fridays  at  8.30 
('Spectrum'  series) 

3  Saturdays  at  8.30 
('Spectrum'  series) 

When  you  subscribe,  your  favorite  seat  is 
always  waiting  for  you. 
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Concert  Hall,  a  Chamber  Music  Hall  and  several  small  studios  had  been 
built,  and  the  Berkshire  Music  Center  had  been  established. 


YOUTH   CONCERTS  AT 
SYMPHONY  HALL 


HARRY  ELLIS  DICKSON 
Music  Director 

with  members  of  the 
Boston  Symphony  Orchestra 


1972-1973  Season 


Three  series  of  three  Concerts 

Series  subscription  —  $7 

Saturdays  at  11  am 

November  11,   January  27,   March  24 
November  18,     February  3,     April  7 


The  construction  of  the  Shed  —  1938 


Tanglewood  today  has  an  annual  attendance  of  a  quarter  of  a  million 
during  the  eight-week  season.  In  addition  to  the  twenty-four  regular 
concerts  of  the  Boston  Symphony,  the  Orchestra  gives  a  weekly  Open 
rehearsal  to  benefit  the  Pension  Fund,  there  are  Boston  Pops  concerts, 
there  are  the  Festival  of  Contemporary  music,  sponsored  in  co-operation 
with  the  Fromm  Music  Foundation,  and  almost  daily  concerts  by  the 
gifted  musicians  of  the  Berkshire  Music  Center.  Tanglewood  remains 
unique:  nowhere  else  in  the  world  is  there  such  a  wealth  of  artistic 
activity,  nowhere  else  can  music  be  heard  in  surroundings  of  such  in- 
comparable beauty. 


Mondays  at  10.15  am 

Youth  Concerts  announces  the  addi- 
tion of  a  mid-week  subscription  series 
for  young  people  in  grades  five  and 
over  who  are  unable  to  attend  the 
Saturday  morning  series.  Programs 
and  prices  are  the  same  for  the  three 
series  and  seating  is  available  for 
school  groups.  The  dates  for  this 
series  are  Mondays  at  10.15  am, 
November  13,  January  29  &  April  2. 


Applications  available  at 
SYMPHONY  HALL  BOX  OFFICE 

or  by  calling 

Mrs  Manuel  Kurland  266-1492 

or  267-0656 


A  Festival  audience  of  1938 
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THE   BERKSHIRE  MUSIC  CENTER 

Casual  visitors  to  Tanglewood  are  often  amazed  at  the  variety  of  music 
they  hear  coming  from  many  locations  on  the  grounds.  Much  of  it  is 
played  by  the  young  artists  taking  part  in  the  programs  of  the  Berkshire 
Music  Center.  The  Center  was  established  in  1940  by  the  Boston  Sym- 
phony Orchestra,  fulfilling  the  hopes  and  dreams  of  two  of  the  most 
important  figures  in  the  Orchestra's  history,  Henry  Lee  Higginson,  the 
founder,  and  Serge  Koussevitzky,  Conductor  and  Music  Director  from 
1924  until  1949.  Mr  Higginson  wrote  in  1881  of  his  wish  to  establish  a 
'good  honest  school  for  musicians',  while  for  many  years  Dr  Kous- 
sevitzky dreamed  of  an  academy  where  young  musicians  could  extend 
their  professional  training  and  add  to  their  artistic  experience,  guided 
by  the  most  eminent  international  musicians.  Koussevitzky  was  Director 
of  the  Center  from  its  founding  until  his  death  in  1951,  when  he  was 
succeeded  by  Charles  Munch.  Erich  Leinsdorf  was  Director  from  1963 
until  his  retirement  in  1969,  and  since  that  time  the  primary  responsi- 
bility for  the  Center's  direction  has  been  in  the  hands  of  Gunther 
Schuller. 


A  class  in  folk  dancing  during  the  early  years  of  the  Center 

Young  people  from  all  parts  of  the  world  come  to  Tanglewood  each 
summer  to  spend  eight  weeks  of  stimulating  practical  study.  They  meet 
with  and  learn  from  musicians  of  the  greatest  experience  in  orchestral 


Plan  OF 


a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 


ADVERTISING 
ORCHESTRA'S 


IN  THE 
PROGRAMS 


For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  William  Dore  at  Media- 
Rep  Center  Inc.,  1425  Statler  Office 
Building,  Boston,  Massachusetts 
02116,  telephone  (617)  482-5233. 


Leonard  Bernstein  teaching  conducting  —  1971 
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Colorful  flowers  with  a  hint  of  the 
Orient  are  printed  on  a  background 
of  red  acetate  and  nylon.  Sizes  6-16. 

$78.00 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Boston  9s  biggest 

•  •  Record  Shop 

*  Harvard  Square, 
Cambridge. 


and  chamber  performance,  in  conducting  and  composition.  The  distin- 
guished faculty  includes  the  principal  players  and  other  members  of  the 
Boston  Symphony  Orchestra,  as  well  as  leading  soloists,  conductors  and 
composers  of  the  day.  The  emphasis  is  on  learning  and  performing 
under  completely  professional  conditions, 


RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston), 
WAMC-FM  (Albany)  and  WFCR-FM  (Am- 
herst). The  Saturday  evening  concerts  in 
Symphony  Hall  are  also  broadcast  live 
by  WGBH-FM,  WCRB-AM-FM  (Boston), 
WFCR-FM,  WPJB-FM  (Providence)  and 
WCRX-FM  (Springfield).  WGBH  and 
WCRB  co-operate  in  four-channel  trans- 
mission of  the  Saturday  evening  concerts, 
in  association  with  Acoustic  Research  Inc. 
of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


Seiji  Ozawa  rehearses  the  Berkshire  Music  Center  Orchestra  — 1971 


Whitestone 


The  many  resources  of  the  Boston  Symphony  are  at  the  service  of  the 
Berkshire  Music  Center.  There  are  numerous  studios  for  practice  and 
chamber  music,  and  extensive  libraries.  The  Berkshire  Music  Center 
Orchestra  and  the  Center's  many  other  performing  groups  hold  most  of 
their  rehearsals  and  concerts  in  the  Theatre-Concert  Hall,  while  lectures, 
seminars,  conducting  classes,  vocal  and  choral  rehearsals,  composers' 
forums  and  concerts  of  chamber  music  take  place  in  the  Chamber  Music 
Hall,  in  the  West  Barn,  on  the  Rehearsal  Stage,  in  the  Hawthorne  Cot- 
tage, and  in  small  studios  situated  both  on  the  grounds  of  Tanglewood, 


EACH  TIME  YOU  BUY  A 
RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON 
POPS  ORCHESTRA,  YOU  HELP 
TO  REDUCE  THE  ORCHESTRA'S 
DEFICIT. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 


Gunther  Schuller  and  Bruno  Maderna  discuss  a  new  score  —  1971 
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because  you  care 
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because  we  care ... 


North  Shore  Bavarian  Motors,  Inc 


62  Leavitt  St. 
745-7400 


Salem,  Ma. 
284-4400 
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,<W  ARE  ALVA  YS  WELCOME 
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Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 


and  in  buildings  in  Lenox  specially  leased  by  the  Orchestra  for  the 
summer. 

Nearly  one  hundred  keyboard  instruments,  available  for  individual  prac- 
tice without  charge,  are  generously  provided  for  the  Berkshire  Music 
Center  each  year  by  the  Baldwin  Piano  and  Organ  Company,  while  other 
instruments,  percussion  for  example,  are  provided  by  the  Orchestra. 

Each  year  the  Center  concentrates  on  a  Festival  of  Contemporary  music, 
thanks  to  the  generosity  and  co-operation  of  the  Fromm  Music  Foun- 
dation. 

Joseph  Silverstein,  Concertmaster  and  Assistant  Conductor  of  the  Boston 
Symphony  Orchestra,  is  Chairman  of  the  Faculty,  and  the  administrative 
staff  of  the  Orchestra  is  responsible  for  day-to-day  organization. 

This  summer  the  musicians  of  the  Berkshire  Music  Center  continued  not 
only  their  extensive  programs  of  rehearsals,  seminars  and  lectures,  but 
also  gave  a  great  number  of  public  performances  —  orchestral  concerts, 
chamber  concerts,  productions  of  music  theatre,  composers'  forums  and 
vocal  concerts.  Meanwhile,  under  the  auspices  of  Boston  University, 
young  artists  of  high  school  age  took  part  in  programs  of  music,  theatre 
and  the  visual  arts. 

Fellowships  are  awarded  to  the  majority  of  the  members  of  the  Berk- 
shire Music  Center,  who  are  chosen  by  audition  on  a  competitive  basis. 
The  cost  of  this  support  is  enormous,  and  adds  each  year  substantially 
to  the  deficit  of  the  Boston  Symphony  Orchestra.  But  the  Trustees  of  the 
Orchestra  feel  that  the  continuation  of  this  academy,  which  has  no  exact 
parallel  in  any  part  of  the  world,  is  vital  to  the  continuation  of  the  high 
standards  of  music  in  this  country  and  abroad.  All  those  who  attend  the 
Center's  performances  are  struck  by  the  extraordinary  enthusiasm  and 
talent  of  Tanglewood's  young  musicians. 
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INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 

capital  to  the  Industrial  School  for  Crippled 

Children  and  in  return  receives  income  for 

life. 

Donors  are  invited  to  discuss  these  matters 

with  the  Treasurer. 


Treasurer,  CHARLES  E.  COTTING,  10  Post  Office  Square,  Boston 
CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 


President 


Chairman  Ladies  Committee 
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BALDWIN 

PIANOS    •    ORGANS 


Michael  Tilson  Thomas 

conducting* 

BALDWIN 

Piano  and  Organ  Company 

54  Middlesex  Turnpike  /  Burlington,  Mass.  01803  /  Tel.  (617)  273-0450 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT  H.  GARDINER 
Vice-President 


JOHN    L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD   P.  CHAPMAN 

ABRAM  T.  COLLIER 

MRS  HARRIS  FAHNESTOCK 

THEODORE  P.   FERRIS 


FRANCIS  W.  HATCH 

HAROLD  D.   HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.  KENNEDY 

HENRY  A.   LAUGHLIN 


EDWARD  G.   MURRAY 

JOHN  T.   NOONAN 

MRS  JAMES  H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

SIDNEY  STONEMAN 


HENRY  B.  CABOT 


TRUSTEES  EMERITUS 
PALFREY  PERKINS 


EDWARD  A.  TAFT 


ADMINISTRATION   OF  THE   BOSTON   SYMPHONY  ORCHESTRA 

THOMAS  D.   PERRY  JR 
Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C.  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.  MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES  F.   KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 
the  Manager 
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The  Low-Down  on  Shoulders 

It's  the  whole  coat  thing  this  year. 

Lower  shoulders.  Sloping,  farther  down  the  Dolman  sleeves 

Here,  a  fashion  wrap  with  welt  seams. 

Pulled  together  with  flare  skirt  and  self-tie. 

In  vibrant  green  Anglo  wool  velour. 

Misses'  sizes.  $170.  Coats. 


Boston  •  Chestnut  Hill  •  Northshore  Shopping  Center  •  South  Shore  Plaza  •  Burlington  Mall  •  Wellesley 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJIOZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE   BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA  INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN      Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  G.  ALLEN 
ROBERT  C.  ALSOP 
LEO   L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.   BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.   BUTTENHEIM 
MRS  LOUIS  W.  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL  III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
ROBERT  CUTLER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.   EHRLICH 
BYRON   K.   ELLIOTT 
ARCHIE  C.  EPPS  III 
PAUL  FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN   L.  GRANDIN  JR 
STEPHEN  W.  GRANT 
FRANCIS  W.  HATCH  JR 


john  holt 
david  o.  ives 
mrs  c.  d.  jackson 
w.  seavey  joyce 
mrs  louis  i.  kane 
george  h.  kidder 
leon  kirchner 
maurice  lazarus 
john  Mclennan 
lawrence  k.  miller 
mrs  charles  l.  moore 
frank  e.  morris 
david  mugar 
john  t.  g.  nichols 
david  r.  pokross 
mrs  brooks  potter 
herbert  w.  pratt 
mrs  fairfield  e.  raymond 
mrs  george  r.  rowland 
mrs  william  k.  russell 
mrs  george  lee  sargent 
donald  b.  sinclair 
richard  a.  smith 
john  hoyt  stookey 
mrs  richard  h.  thompson 
stokley  p.  towles 
robert  g.  wiese 
vincent  c.  ziegler 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-abject  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM/FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH/Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  $419  we're  asking  for  it 
reflects  a  $93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 


BOSTON  SYMPHONY  ORCHESTRA 


SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

JOSEPH  SILVERSTEIN     Assistant  Conductor 


first  violins 

Joseph  Silverstein 

concertmaster 

Charles  Munch  chair 
Jerome  Rosen 
Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Stanley  Benson 
Alfred  Schneider 
Gerald  Gelbloom 
Raymond  Sird 
Ikuko  Mizuno 
Cecylia  Arzewski 


second  violins 

Clarence  Knudson 
Fahnestock  chair 
William  Marshall 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Spencer  Larrison 
Marylou  Speaker 
Darlene  Gray 
Ronald  Wilkison 
Harvey  Seigel 


violas 

Burton  Fine 

Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


cellos 

Jules  Eskin 

Philip  R.  Allen  chair 
Martin  Hoherman 
Mischa  Nieland 
Stephen  Geber 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
Joel  Moerschel 
Jonathan  Miller 


basses 

Henry  Portnoi 
William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Lawrence  Wolfe 


flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 
James  Pappoutsakis 
Paul  Fried 


piccolo 

Lois  Schaefer 


oboes 

Ralph  Gomberg 

John  Holmes 
Wayne  Rapier 


english  horn 

Laurence  Thorstenbers 


clarinets 

Harold  Wright 
Pasquale  Cardillo 
Peter  Hadcock 
Eb  clarinet 


bass  clarinet 

Felix  Viscuglia 


bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 

Richard  Plaster 

horns 

Charles  Kavaloski 
Charles  Yancich 
Harry  Shapiro 
David  Ohanian 
Ralph  Pottle 

trumpets 

Armando  Ghitalla 
Roger  Voisin 

Andre  Come 
Gerard  Goguen 

trombones 

William  Gibson 

Ronald  Barron 
Gordon  Hallberg 

tuba 

Chester  Schmitz 

timpani 

Everett  Firth 


percussion 

Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 

harps 

Bernard  Zighera 
Ann  Hobson 


librarians 

Victor  Alpert 
William  Shisler 


stage  manager 

Alfred  Robison 


personnel  manager  William  Moyer 


A/  or  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your  re- 
quirements are  the  sale  of  an  entire 
collection,  the  contents  of  a  home 
or  a  single  treasured  piece,  we  pro- 
vide the  same  kind  of  service  that 
has  built  our  reputation  as  New  En- 
gland's finest  auction  galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Most  of  our  auctions 
are  nationally  advertised. 

Inquiries  are  invited.   Please  call 
Mr.  Milton  Lubar  at  (61  7)  277-0740 
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SCHEDULE  OF 
IMPORTANT  AUCTIONS 

September  26,  27,  28  (Three  Sessions) 
Antique  Furniture,  Porcelains, 
Paintings,  Oriental  Rugs. 
October  25 

Important  Oriental  Sale 
including  Ivories,  Jade  and 
Other  Carvings,  and  an  out- 
standing Collection  of  Snuff 
Bottles. 
November  8 

Exceptional  Furniture 
November  9 

Georgian  Silver,  Bronzes, 
Paintings. 
November  18 

Whaling  Artifacts,  including  a 
Whaleboat  (equipped)  ,  a  Sperm 
Whale  Embryo,  Whalcship  Models 
Scrimshaw,  et  cetera,  et  cetera. 

WRITE  FOR  FREE  BROCHURE 
AVAILABLE  ON  ALL  SALES 


^ouis  Joseph 

cyi uction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES.  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  0221  5 

Telephone  (6  17)    2  7  7-0  740 
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EXPERIISE... 


For  Your  World  Of  Leisure 


A  staff  of  skillfully  artistic  and  highly  competent 
Interior  Designers  will  gladly  assist  you  with  all 
your  decorating  needs,  whether  it  be  a  special 
room  or  an  entire  home. 


For  an  appointment  with 
one  of  our  Designers  please 
phone  426-1500  Ext.  275. 


CONTENTS 


Program  for  October  6  and  7  1972 

Future  programs 

Editorial 

Composer  -  sketches 

The  conductor 

The  soloist 
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New  members  of  the  Orchestra 
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ANDREW  RAEBURN 
Program  Editor 


THE     BOSTON     HOME,    INC 

Established  1881 

2049  DORCHESTER  AVENUE  •  BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 
Who  Are  Afflicted  with   Incurable  Diseases 
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Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 
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We  specialize  in  futures. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 
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FUTURE   PROGRAMS 


SPECTRUM  SERIES 


MICHAEL  TILSON  THOMAS     conductor 


Friday  evening  January  12  1973  at  8.30 

A  SALUTE  TO   DIAGHILEV     parti 

soloists  to  be  announced 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 


DEBUSSY 
*PROKOFIEV 
STRAVINSKY 


'Jeux',  poeme  danse 
Scythian  suite     op.  20 
Les  noces 


Saturday  evening  January  13  1973 

A  SALUTE  TO  DIAGHILEV     part  2 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 


STRAUSS 

Josephslegende 

SATIE 

Parade 

t*RAVEL 

Daphnis  et  Chloe 

Friday  evening  April  20  1973  at  8.30 
Saturday  evening  April  21  1973  at  8.30 

VENICE-A  MUSICAL  CELEBRATION 

soloists  to  be  announced 
TANGLEWOOD   FESTIVAL  CHORUS 
John  Oliver     director 

A.  &  G.  GABRIELI,  MONTEVERDI, 
SCHUTZ  & 

VIVALDI  Ceremonial  music  for  organs,  strings  and  choruses 


STRAVINSKY 


Canticum  sacrum 


BACH- 
STRAVINSKY  Choral-variationen  Liber  das  Weihnachtslied  'Vom 
Himmel  hoch  da  komm  'ich  her' ' 


programs  subject  to  change 

BALDWIN   PIANO 
'DEUTSCHE  GRAMMOPHON   &   *RCA   RECORDS 
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PLANS  OF  SYMPHONY  HALL 

The  auditorium  of  Symphony  Hall  can  be  emptied  in  a  few  minutes. 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  in  these 
plans  are  indicated  with  a  star. 

FLOOR 
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FIRST  BALCONY 


SECOND   BALCONY 
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CORPORATE  BENEFACTORS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

BOSTON   EDISON  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS   NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 


CONTINUOUS  COMPOUNDING 

PAYS  MORE 

INTEREST  PAID  OR  CREDITED  MONTHLY  ON  ALL  ACCOUNTS 


Guaranteed  2  or  more  years 
$1,000  minimum 
SAVINGS 
CERTIFICATE 


EFFECTIVE  YIELD 


ANNUAL  RATE 


0/_  REGULAR  SAVINGS 
JP  Interest  paid  from  Day  of  De- 
posit to  Day  of  Withdrawal  pro- 
vided $10  remains  in  the  account 
until  the  end  of  the  interest 
period. 


EFFECTIVE  YIELD 


ANNUAL  RATE 


HOME  OWNERS  FEDERAL  SAVINGS  and  loan  association 

21  MILK  ST.,  DORCHESTER  OFFICE: 

BOSTON,  MASS.  347  WASHINGTON  ST. 


BOSTON 

SYMPHONY 

ORCHESTRA 

SEVEN  MORE  OPEN 
REHEARSALS  — 
THURSDAYS  at  7.30  pm 


a  unique  opportunity  to  watch  conduc- 
tors, soloists  and  the  Orchestra  working 
on  final  preparations  for  the  weekend 
concerts. 

informal  atmosphere  —  come  as  you  are. 


seats    unreserved  —  come    early    (doors 
open   at  6.45)   and   choose  your  favorite 
location. 

Conductors  and  dates 

October  12 

William  Steinberg 

October  26 

Colin  Davis 

December  7 

Leonard  Bernstein 

February  1 

William  Steinberg 

February  22 

Colin  Davis 

March  15 

William  Steinberg 

April  2 

Bernard  Haitink 

soloists  will  probe 

bly  include 

Theodore  Lettvin 

Janet  Baker 

Martina  Arroyo 

Lili  Chookasian 

Richard  Cassilly 

Robert  Hale 

Zara  Nelsova 


subscriptions  ($15  for  the  series)  available 
now  from  the  Subscription  Office  at 
Symphony  Hall  (266-1492). 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 


The  Council  of  Friends  welcomes  you  lo  the  ninety-second  season  of 
the  Boston  Symphony  Orchestra  and  extends  special  thanks  to  the 
Friends.  It  is  you,  as  well  as  the  Corporate  Donors  and  the  Founda- 
tions, who  help  make  it  possible  for  this  great  cultural  asset  of  Boston, 
the  nation  and  the  world,  to  continue.  As  the  deficit  grows,  so  must 
the  roster  of  Friends  —  we  urge  all  of  you  to  become  a  Friend  for  the 
membership  year  September  1  -  August  31  1972-1973. 

It  is  self-evident  that  the  Friends'  greatest  satisfaction  is  that  they  are 
an  indispensable  part  of  the  Symphony  family,  but  there  are  also  certain 
privileges  extended  to  them: 

an  invitation  to  the  Stage  Door  Lectures; 

a  season  pass  to  the  grounds  at  Tanglewood; 

a  tour  at  Tanglewood; 

an  invitation  to  the  Annual  Friends  Meeting  at  Symphony  Hall; 

exclusive  needlepoint  kits. 

On  the  facing  page  please  note  the  dates  of  the  Stage  Door  Lectures 
and  the  Table  Talk  Suppers.  We  hope  you  will  become  accustomed  to 
refer  to  these  pages  in  each  program.  We  will  try  to  keep  them  informa- 
tive and,  whenever  possible,  give  both  Friends  and  Subscribers  advance 
notice  of  special  events. 

This  year,  on  a  semi-monthly  basis,  we  will  offer  guided  tours  of  Sym- 
phony Hall  —  upstairs,  downstairs,  backstage  and  basement.  The  first 
is  to  be  on  Monday  November  13  at  11.30  am.  We  are  sure  that  many 
of  you  will  avail  yourselves  of  the  opportunity  to  learn  more  about  this 
distinguished  building. 

On  sale  this  season  is  an  attractive  booklet  with  photographs  and  a  short 
biography  of  each  member  of  the  Orchestra.  The  photographs  are 
grouped  by  instrument  and  there  is  a  tracing  of  the  entire  orchestra  on 
the  Symphony  Hall  stage  with  a  numbered  key. 

Beginning  in  early  October  and  continuing  for  six  weeks,  parties  are 
being  planned  throughout  the  Greater  Boston  area  —  parties  galore  — 
that  will  range  from  tennis  to  tailgate,  coffee  to  cocktail;  and  all  having  a 
common  objective  —  to  raise  funds  to  minimize  the  Orchestra's  annual 
deficit. 

The  third  Musical  Marathon  will  be  held  round-the-clock  from  March 
2  -  5  1973  at  station  WCRB  in  Waltham.  The  support  of  so  many  of  you 
who  participated  this  year  raised  nearly  $60,000  badly  needed  dollars. 
The  Council  of  Friends  extends  heartfelt  thanks  to  WCRB,  and  to  mem- 
bers of  the  Orchestra,  Staff,  and  Trustees  for  their  invaluable  help  and 
advice. 

Again  this  year,  the  Council  of  Friends  needs  your  active  support.  It 
you  have  been  a  Friend,  may  we  count  on  your  continued  participation, 
and  to  those  of  you  who  are  Subscribers  —  both  new  and  old  —  may 
we  ask  that  you  join  the  Friends  of  the  Boston  Symphony  Orchestra? 
The  Orchestra  depends  on  your  help. 


Mrs  George  Lee  Sargent 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 
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Calendar  of  Events 


Stage  Door  Lecture  -  series  One 

October  13  1972 
December  8  1972 


Friday  mornings 


March  2  1973 
April  6  1973 


Stage  Door  Lecture  -  series  Two 

October  20  1972 
January  5  1973 


Friday  mornings 

March  9  1973 
March  23  1973 


ryr< 


Table  Talk  Suppers 

Tuesday  A  series  -  Tuesday  evenings 

October  17  1972  January  23  1973 


April  24  1973 


*Tuesday  B  series  -  Tuesday  evenings 

December  5  1972  February  20  1973 


April  17  1973 


■ 
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*Tuesday  Cambridge  series  -  Tuesday  evenings 
October  10  1972  January  9  1973 


March  6  1973 


Thursday  B  (Romantic)  series  - 

Wednesday  evening  November  22  1972 

Thursday  evenings  January  25  1973  &  March  1  1973 

^new  series  this  year 


If  you  would  like  to  attend  one  of  these  series,  all  of  which  will  take 
place  in  Symphony  Hall,  please  call  Mrs  Frank  Whitty,  Executive  Secre- 
tary, Friends  Office,  266-1348. 
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MUSICAL  INSTRUCTIONS 


IRMA  ROGELL 


summer  season 
Kegina  Arts  Centre, 
Greece 

recording  artist 
Ars  Nova,  Ars 
Antiqua 


winter  season 

Boston,  New  York 

harpsichord  and 

piano 

Tel:  332-9890 


EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


NEW  MEMBERS  OF  THE  ORCHESTRA 

JEROME  ROSEN,  newly  appointed  assist- 
ant concertmaster  of  the  Boston  Symphony 
Orchestra  and  concertmaster  of  the  Boston 
Pops,  was  born  in  Detroit  in  1939.  His  musi- 
cal education  began  early:  he  started  to 
play  violin  at  the  age  of  five,  piano  at  six. 
He  worked  as  an  undergraduate  at  Western 
Reserve  University  in  Cleveland,  majoring 
in  mathematics  and  philosophy,  meanwhile 
continuing  musical  studies.  His  violin  teach- 
ers included  Ivan  Galamian,  Josef  Cingold 
and  Rafael  Druian.  Jerome  Rosen  was  for  three  years  an  apprentice  con- 
ductor of  the  Cleveland  Orchestra,  and  studied  composition  with  Wal- 
lingford  Riegger,  Herbert  Elwell  and  Marcel  Dick.  For  seven  seasons  he 
was  a  violinist,  conductor  and  keyboard  player  with  the  Cleveland 
Orchestra,  and  eight  times  was  a  member  of  the  Festival  Casals  Orches- 
tra. Until  his  appointment  to  the  Boston  Symphony,  he  was  associate 
concertmaster  of  the  Detroit  Symphony,  and  Conductor  and  Musical 
Director  of  the  Oak  Park  (Michigan)  Symphony. 

Mr  Rosen  has  been  active  also  in  chamber  music  as  a  member  of  the 
Cleveland  Piano  Trio  and  the  St  Clair  String  Quartet,  has  given  numerous 
recitals,  and  has  been  soloist  with  the  Cleveland  Orchestra,  the  Detroit 
Symphony  and  with  community  orchestras  in  many  parts  of  the  United 
States.  He  has  taught  privately,  as  well  as  at  the  Hawken  School  in 
Cleveland,  the  Indian  Hill  Music  Workshop  at  Stockbridge,  Massachu- 
setts, and  at  the  Meadowbrook  School  of  Music  in  Rochester,  Michigan. 
Other  activities  have  included  work  as  rehearsal  accompanist  for  the 
Cleveland  Orchestra  Chorus,  and  as  vocal  coach  and  musical  assistant 
of  the  Lake  Erie  Opera  Theater. 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)  768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 
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RUTH   POLLEN   GLASS 
Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   in  Theatre 
Near  Harvard  Square  Kl  7-8817 


CHARLES  KAVALOSKI,  newly  appointed 
principal  horn  of  the  Boston  Symphony 
Orchestra,  took  up  his  position  at  the  start 
of  the  1972  Berkshire  Festival.  Until  last  fall 
his  career  was  in  the  world  of  science:  as  a 
Professor  of  physics  with  a  Ph.D.  degree  in 
experimental  nuclear  physics  from  the  Uni- 
versity of  Minnesota,  he  was  engaged  in 
teaching  and  research  at  the  University  of 
Washington  in  Seattle,  at  the  University  of 
Minnesota,  and  at  the  Massachusetts  Insti- 
tute of  Technology.  Meanwhile  he  studied  with  Christopher  Lenba, 
former  principal  horn  of  the  Minnesota  Orchestra  and  Chicago  Sym- 
phony, and  with  Robert  Elworthy,  the  present  principal  in  Minnesota. 
Before  turning  to  music  as  a  full-time  career,  Charles  Kavaloski  played 
in  the  Minnesota  Orchestra  and  the  Seattle  Symphony.  In  the  fall  of  1971 
he  was  appointed  principal  horn  of  the  Denver  Symphony.  During  the 
past  year  he  was  winner  of  the  co-principal  horn  auditions  for  the  San 
Francisco  Symphony,  but  preferred  to  decline  the  position  in  order  to 
stay  in  the  running  for  the  post  he  won  subsequently  with  the  Boston 
Symphony.  He  made  his  debut  as  a  member  of  the  Boston  Symphony 
Chamber  Players  during  the  1972  Berkshire  Festival.  Charles  Kavaloski 
is  also  on  the  faculty  of  the  Berkshire  Music  Center  at  Tanglewood. 
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NEW  RECORDS  FOR  FALL  1972   BY  THE 
BOSTON   POPS  ORCHESTRA 


ARTHUR   FIEDLER     conductor 

EVENING  AT  POPS 

featuring  Julia  Child  narrating  'Tubby  the  tuba' 

GREAT  CHILDREN'S   FAVORITES 

POPS  GOES  CHRISTMAS 

THE  WORLD'S  FAVORITE   RHAPSODIES 
music  by  Enesco,  Liszt,  Chabrier  &  Barth 

THE  WORLD'S  FAVORITE  SHOWPIECES 
Grofe's  'Grand  Canyon'  Suite  & 
Copland's  'El  salon  Mexico' 

THE  WORLD'S  FAVORITE  BALLETS 
Offenbach's  'Gaite  Parisienne'  & 
Chopin's  'Les  sylphides' 

THE  WORLD'S  FAVORITE  OVERTURES 
William  Tell  -  Poet  &  peasant  - 
Orpheus  in  Hades  -  Zampa  -  The  merry 
wives  of  Windsor  -  Light  cavalry 

THE  WORLD'S  FAVORITE   FILM  THEMES 
album  includes  music  from  Intermezzo,  Laura, 
Exodus,  West  side  story,  Mary  Poppins,  Cabaret, 
Suicide  squadron,  Breakfast  at  Tiffany's  & 
The  graduate 

THE  WORLD'S   FAVORITE  GERSHWIN 
with  PETER  NERO 

album  includes  Rhapsody  in  blue,  Concerto  in  F 
and  An  American  in  Paris 

THE  WORLD'S  FAVORITE  BALLETS 
Tchaikovsky  -  Suites  from  'Nutcracker'  & 
'Swan  Lake' 

THE  STRAUSS  FAMILY  ALBUM 
album  includes  Tales  from  the  Vienna  woods, 
Overture  to  'Die  Fledermaus',  Radetzky  march,  & 
Wine,  women  and  song 

THE  GREAT  GERSHWIN 
with  EARL  WILD 

THE  BOSTON   POPS  ORCHESTRA 
ON 


Polydor  PD5032 

RCA  VCS  7095 
RCA  LSC  3324 
RCA  LSC  3297 

RCA  LSC  3303 
RCA  LSC  3308 
RCA  LSC  3310 


RCA  LSC  3311 


RCA  LSC  3319 


RCA  LSC  3320 


RCA  VCS  7098 


RCA  VCS  7097 


A*  DUCBZ/D 


RCA  Records 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 

Managing  Director 

MRS.  AARON  RICHMOND 

Consultant 


SUN.  OCT.  8  at  3 

SYMPHONY  HALL  — Seats  Now 

OttNCCM  OF 

MRU 

National  Spectacular  from  Africa 

COMPANY  OF  FORTY-FIVE 

MUSICIANS  •  DRUMMERS 

DANCERS  •  SINGERS 
WARRIORS  •  ACROBATS 


MON.  OCT.9,  8:30  P.M 

SYMPHONY  HALL  —  Seats  Now 

MUNICH 

BACH 

CHOIR 

ENSEMBLE  OF  140 
KARL  RICHTER,  conductor 

BACH    B  Minor  Mass 

Elizabeth  Speiser,  Soprano 

Anna  Reynolds,  Contralto 

Ernst  Haefliger,  Tenor 

Kieth  Engen,  Basso 

Ernst  GerolrJ  Schramm,  Bass  Baritone 


SUN.  OCT.  15  at  3 

SYMPHONY  HALL 
Seats  Now  $io.,  $8.,  $6.,  $4. 

ISRAEL 

PHILHARMONIC 

ORCHESTRA 

ZUBIN  MEHTA, 

Conductor 

Tal,  Symphony  No.  2 
Ravel,  Daphnis  et  Chloe 
Mahler,  Symphony  No.  1 


' 


SUN.  OCT.  22  at  3 

JORDAN  HALL  KE  6-2412 
Seats  Now  $6.50,  $5.50,  $4.50,  $3  50 

JUILLIARD 

STRIIIC  QUARTET 

Puree//,  Pavanne  &  Chacony  in 

G  minor 
Mozart,  B  flat  Major  Quartet, 
K.  589 
Schoenberg,  Quartet  No.  1,  Op.  7 
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THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


BARTOK 

Concerto  for  orchestra   (Leinsdorf) 

BEETHOVEN 

The  nine  symphonies  (Leinsdorf) 

The  five  piano  concertos   (Rubinstein/Leinsdorf) 

Violin  concerto  (Heifetz/Munch) 

BERLIOZ 

Romeo  et  Juliette  (Munch) 

Symphonie  fantastique  (Munch) 

Requiem  (Grande  messe  des  morts)  (Munch) 


RCA/LSC  2643 


RCA/VCS  6903 
RCA/VCS  6417 
RCA/LSC  3317 


RCA/VICS  6042 

RCA/LSC  2608 

RCA/VICS  6043 


BRAHMS 

A  German  requiem  (Caballe,  Milnes,  NEC  Chorus,  Leinsdorf) 

RCA/LSC  7054 
Piano  concerto  no.  1   (Rubinstein/Leinsdorf)  RCA/LSC  2917 

Piano  concerto  no.  1   (Cliburn/Leinsdorf)  RCA/LSC  2724 


DEBUSSY 

Nocturnes  (Abbado) 
Images  (Thomas) 

Prelude  a  I'apres-midi  d'un  faune 

DVORAK 

'New  World'  symphony  (Fiedler) 

HOLST 

The  Planets  (Steinberg) 

IVES     Three  places  in  New  England  (Thomas) 
RUGGLES     Sun-treader 

KODALY 

Hary  Janos  suite  (Leinsdorf) 
Peacock  variations 

MAHLER 

Symphony  no.  1  (Leinsdorf) 

Symphony  no.  5  (Leinsdorf) 

Symphony  no.  6  (Leinsdorf) 

MOZART 

Symphonies  36  and  39  (Leinsdorf) 
'Jupiter'  Symphony  (Leinsdorf)    [ 
Eine  kleine  Nachtmusik  ) 


THE  BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 


and  lMB//D 


DG/2530  038 
DG/2530  145 


RCA/LSC  3315 

DG/2530  102 
DG/2530  048 

RCA/LSC  2859 


RCA/LSC  2642 
RCA/LSC  7031 
RCA/LSC  7044 


RCA/LSC  3097 
RCA/LSC  2694 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(lets  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


*»(«*! 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


M 


You  want  your  kids  to  have  more  than  you  did? 

Try  giving  them  less. 


Less  pollution. 

Less  exposure  to  the  hard  facts 
that  influence  the  quality 
of  our  lives  today.  Less 
strife,  crime,  protest,  violence. 

Instead,  give  them  room.  Room 
underneath  a  clear  and  vivid  sky. 
Room  to  run. 

Give  them  freedom.  The  free- 
dom to  use  that  room  and  really  be 
the  kids  they  are: 

Give  them  a  place  at  Quechee 
Lakes. 

Quechee  Lakes  is  a  leisure- 
home  community  in  Vermont 
where  kids  can  wander  the  woods, 
roll  down  hills,  run  in  meadows, 
fish  Huck  Finn  fashion,  chase 
rainbows  and  yell  their  he  ,ds  off 
without  bothering  a  soul. 

Because,  you  see,  there's  room 
for  them  at  Quechee.  Nearly  6000 


acres,  half  of  which  will  never  be 
sold.  It  will  remain  room:  for 
swimming,  fishing  and  sailing  the 
scattered  lakes  and  ponds  that  we 
are  creating.  For  skiing  on  the 
Quechee  slopes  with  a  private 
2700  foot  double  chair  lift.  For  all 
sorts  of  sports  activities,  planned 
and  unplanned.  For  the  furry 
animals,  the  birds  and  the  deer 
that  have  always  been  there. 

The  rest  of  the  land  is  for  homes. 
Secluded  farmsteads,  wooded 
homesteads  and  condominiums. 
For  weekends  and  vacations.  For  a 
lifetime. 

That's  what  your  children  need. 
And  perhaps  that's  all.  And  you 
too.  Not  more  cars  and  more  con- 
traptions. But  less  of  all  those 
things. 

And  soon,  at  Quechee  Lakes, 


you  and  your  children  will  redis- 
cover that  universal  truth  all  of  us 
once  knew  but  somehow  forgot: 
That  very  often,  less  is  more. 

i 

Quechee  Lakes  73BS1 

Quechee,  Vermont  05059 

I  would  like  to  know  more  about 
Quechee  Lakes,  Vermont.  Without 
obligation,  of  course. 

NAME 

ADDRES  S 


CITY_ 


STATE_ 


^ZIP_ 


Offers  can  be  made  only  m  states  where  permitted. 

Quechee  Lakes, 
Vermont. 

Quechee  Lakes  is  a  part  of  CNA  Financial  Corporation 
with  assets  of  more  than  three  billion  dollars. 
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A. 


C. 


What's  a  Relska? 


B. 


RELSKA?  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking " What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 

SINCE  1721 


''9 


RELSKA 


.VQDKA  g 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 


COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


I 


NINETY-SECOND  SEASON  1972-1973 


FRIDAY-SATURDAY  3 


THE  TRUSTEES  OF  THE   BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT  H.  GARDINER 
Vice-President 


JOHN   L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD   P.  CHAPMAN 

ABRAM  T.  COLLIER 

MRS   HARRIS  FAHNESTOCK 

THEODORE   P.   FERRIS 


FRANCIS  W.   HATCH 

HAROLD   D.  HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.  KENNEDY 

HENRY  A.   LAUGHLIN 


EDWARD  G.   MURRAY 

JOHN  T.   NOONAN 

MRS  JAMES  H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

SIDNEY  STONEMAN 


HENRY  B.  CABOT 


TRUSTEES   EMERITUS 
PALFREY  PERKINS 


EDWARD  A.  TAFT 


ADMINISTRATION   OF  THE   BOSTON   SYMPHONY  ORCHESTRA 

THOMAS  D.   PERRY  JR 
Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C.  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.   MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES  F.  KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 
the  Manager 
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The  Low-Down  on  Shoulders 

It's  the  whole  coat  thing  this  year. 

Lower  shoulders.  Sloping,  farther  down  the  Dolman  sleeves 

Here,  a  fashion  wrap  with  welt  seams. 

Pulled  together  with  flare  skirt  and  self-tie. 

In  vibrant  green  Anglo  wool  velour. 

Misses'  sizes.  $170.  Coats. 


Boston  •  Chestnut  Hill  •  Northshore  Shopping  Center  •  South  Shore  Plaza  •  Burlington  Mall  •  Wellesley 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 
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THE   BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA  INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN     Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  G.  ALLEN 
ROBERT  C.  ALSOP 
LEO   L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.   BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.   BUTTENHEIM 
MRS  LOUIS  W.  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL  III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
ROBERT  CUTLER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.   EHRLICH 
BYRON   K.   ELLIOTT 
ARCHIE  C.   EPPS  III 
PAUL  FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN   L.  GRANDIN  JR 
STEPHEN  W.  GRANT 
FRANCIS  W.   HATCH  JR 


JOHN   HOLT 

DAVID  O.   IVES 

MRS  C.  D.  JACKSON 

W.  SEAVEY  JOYCE 

MRS  LOUIS   I.  KANE 

GEORGE  H.  KIDDER 

LEON   KIRCHNER 

MAURICE  LAZARUS 

JOHN  McLENNAN 

LAWRENCE  K.  MILLER 

MRS  CHARLES  L.  MOORE 

FRANK  E.  MORRIS 

DAVID  MUGAR 

JOHN  T.  G.   NICHOLS 

DAVID   R.   POKROSS 

MRS  BROOKS  POTTER 

HERBERT  W.   PRATT 

MRS  FAIRFIELD  E.   RAYMOND 

MRS  GEORGE   R.   ROWLAND 

MRS  WILLIAM  K.   RUSSELL 

MRS  GEORGE   LEE  SARGENT 

DONALD  B.  SINCLAIR 

RICHARD  A.  SMITH 

JOHN   HOYT  STOOKEY 

MRS  RICHARD  H.  THOMPSON 

STOKLEY  P.  TOWLES 

ROBERT  G.  WIESE 

VINCENT  C  ZIEGLER 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost  no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM/FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH/Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  $419  we're  asking  for  it 
reflects  a  $93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 


BOSTON  SYMPHONY  ORCHESTRA 


SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

JOSEPH  SILVERSTEIN     Assistant  Conductor 


first  violins 

Joseph  Silverstein 

concertmaster 

Charles  Munch  chair 
Jerome  Rosen 
Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Stanley  Benson 
Alfred  Schneider 
Gerald  Gelbloom 
Raymond  Sird 
Ikuko  Mizuno 
Cecylia  Arzewski 


second  violins 

Clarence  Knudson 
Fahnestock  chair 
William  Marshall 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Spencer  Larrison 
Marylou  Speaker 
Darlene  Gray 
Ronald  Wilkison 
Harvey  Seigel 


violas 

Burton  Fine 

Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


cellos 

Jules  Eskin 

Philip  R.  Allen  chair 
Martin  Hoherman 
Mischa  Nieland 
Stephen  Geber 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
Joel  Moerschel 
Jonathan  Miller 


basses 

Henry  Portnoi 
William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Lawrence  Wolfe 


flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 
James  Pappoutsakis 
Paul  Fried 


piccolo 

Lois  Schaefer 


oboes 

Ralph  Gomberg 

John  Holmes 
Wayne  Rapier 


english  horn 

Laurence  Thorstenberc 


clarinets 

Harold  Wright 
Pasquale  Cardillo 
Peter  Hadcock 
Eb  clarinet 


bass  clarinet 

Felix  Viscuglia 


bassoons 

Sherman  Walt 
Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 

Richard  Plaster 

horns 

Charles  Kavaloski 
Charles  Yancich 

Harry  Shapiro 
David  Ohanian 
Ralph  Pottle 

trumpets 

Armando  Ghitalla 
Roger  Voisin 

Andre  Come 
Gerard  Goguen 

trombones 

William  Gibson 

Ronald  Barron 
Gordon  Hallberg 

tuba 

Chester  Schmitz 

timpani 

Everett  Firth 


percussion 

Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 

harps 

Bernard  Zighera 
Ann  Hobson 


librarians 

Victor  Alpert 
William  Shisler 


stage  manager 

Alfred  Robison 


personnel  manager  William  Moyer 


/-/  or  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your  re- 
quirements are  the  sale  of  an  entire 
collection,  the  contents  of  a  home 
or  a  single  treasured  piece,  we  pro- 
vide the  same  kind  of  service  that 
has  built  our  reputation  as  New  En- 
gland's finest  auction  galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Most  of  our  auctions 
are  nationally  advertised. 

Inquiries  are  invited.  Please  call 
Mr.  Milton  Lubar  at  (61  7)  277-0740 


SCHEDULE  OF 
IMPORTANT  AUCTIONS 

September  26,  27,  28  (Three  Sessions) 
Antique  Furniture,  Porcelains, 
Paintings,  Oriental  Rugs. 
October  25 

Important  Oriental  Sale 
including  Ivories,  Jade  and 
Other  Carvings,  and  an  out- 
standing Collection  of  Snuff 
Bottles. 
November  8 

Exceptional  Furniture 
November  9 

Georgian  Silver,  Bronzes, 
Paintings. 
November  18 

Whaling  Artifacts,  including  a 
Whaleboat  (equipped)  ,  a  Sperm 
Whale  Embryo,  Whaleship  Models 
Scrimshaw,  et  cetera,  et  cetera. 

WRITE  FOR  FREE  BROCHURE 
AVAILABLE  ON  ALL  SALES 


^Louis  Joseph 

(^Auction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES,  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  0221  5 

Telephone  (6  17)    277-0740 
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For  Your  World  Of  Leisure 


A  staff  of  skillfully  artistic  and  highly  competent 
Interior  Designers  will  gladly  assist  you  with  al 
your  decorating  needs,  whether  it  be  a  special 
room  or  an  entire  home. 


For  an  appointment  with 
one  of  our  Designers  please 
phone  426-1500  Ext.  275. 
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THE     BOSTON     HOME,    INC 

Established  1881 

2049  DORCHESTER  AVENUE  •  BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 
Who  Are  Afflicted  with   Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 
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Life  is  more  than  minding  money. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 

Friday  afternoon  October  13  1972  at  2  o'clock 
Saturday  evening  October  14  1972  at  8.30 


WILLIAM  STEINBERG      conductor 


*WAGNER 


Overture  to  'Der  fliegende  Hollander' 


SAINT-SAENS 


Piano  concerto  no.  2  in  G  minor     op.  22 

Andante  sostenuto 
Allegretto  scherzando 
Presto 

THEODORE   LETTVIN 


intermission 


TCHAIKOVSKY 


Symphony  no.  5  in  E  minor     op.  64 

Andante  -  allegro  con  anima 
Andante  cantabile  con  alcuna  licenza 
Valse:  allegro  moderato 
Finale:  andante  maestoso  -  allegro  vivace 


Theodore  Lettvin  plays  the  Baldwin  piano 


The  concert  on   Friday  will  end  about  3.45;   the  concert  on  Saturday 
about  10.15 


THE  BOSTON  SYMPHONY  ORCHESTRA   RECORDS  EXCLUSIVELY 
FOR   DEUTSCHE  GRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &   *RCA   RECORDS 
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RICHARD  WAGNER 

Overture  to  'Der  fliegende  Hollander'  ('The  flying  Dutchman') 

Program  note  by  John  N.  Burk 

Wagner  was  born  in  Leipzig  on  May  22  1813;  he  died  in  Venice  on  February  13 
1883.  He  composed  The  flying  Dutchman  in  Paris  in  1841,  and  himself  conducted 
the  premiere,  which  was  given  in  Dresden  on  January  2  1843.  The  first  per- 
formance of  the  opera  in  Boston  was  given  at  the  Globe  Theatre  on  March  14 
1877.  The  Boston  Symphony  first  played  the  Overture  at  a  Popular  concert  on 
May  21  1886;  Wilhelm  Gericke  conducted.  The  most  recent  performances  in  the 
subscription  series  were  conducted  by  Erich  Leinsdorf  in  September  and  Octo- 
ber 1967. 

The  instrumentation  of  the  Overture:  piccolo,  2  flutes,  2  oboes,  english  horn, 
2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  tuba,  timpani,  harp 
and  strings. 


In  the  year  1839,  Richard  Wagner,  escaping  his  pressing  creditors  at 
Riga  and  eager  to  try  his  fortunes  elsewhere,  managed  without  passport 
to  cross  the  Russian  border  with  his  young  wife,  and  such  possessions  as 
the  two  could  take  with  them,  including  their  Newfoundland  dog.  They 
sailed  from  Pillau  for  England,  with  Paris  as  their  objective.  The  small 
boat,  which  was  not  intended  for  passengers  and  had  no  accommoda- 
tions, encountered  fearful  storms  in  the  Baltic  sea,  and  steered  for  safely 
to  the  coast  of  Norway.  'The  passage  through  the  Norwegian  fjords,' 
wrote  Wagner  in  Mein  Leben,  'made  a  wondrous  impression  on  my 
fancy.  A  feeling  of  indescribable  content  came  over  me  when  the  enor- 
mous granite  walls  echoed  the  hail  of  the  crew  as  they  cast  anchor  and 
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Has  your  family 
met  our  family? 

Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  for  the  management 
of  personal,  corporate  and  institutional  resources. 
Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 

•  FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call : 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


<•> 


BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

ONE  BOSTON  PL  ACE.  BOSTON.  MASSACHUSETTS  02106 
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furled  the  sails.  The  sharp  rhythm  of  this  call  clung  to  me  like  an  omen 
of  good  cheer,  and  shaped  itself  presently  into  the  theme  of  the  seamen's 
song  in  my  "Fliegender  Hollander".  The  idea  of  this  opera  was  even  at 
that  time  ever  present  in  my  mind,  and  it  now  took  on  a  definite  poetic 
and  musical  color  under  the  influence  of  my  recent  impressions.' 

Wagner  had  been  much  taken  with  the  legend  of  the  Dutch  captain  who 
had  sworn  with  vows  holy  and  unholy  that  he  would  round  the  Cape  of 
Good  Hope  though  it  took  eternity  to  do  it,  whereby  he  was  condemned 
by  the  Devil  to  that  eternal  quest  in  a  phantom  vessel  with  blood  red 
sails,  often  seen  by  sailors  when  the  seas  were  high.  If  Wagner  needed 
further  experience  to  give  the  taste  of  actuality  to  his  imaginative  current, 
he  found  it  when  their  boat  struck  a  worse  storm  and  was  nearly 
wrecked  before  the  couple  took  port  in  England  after  a  voyage  of  three 
and  one-half  weeks.  In  Paris,  unable  to  find  acceptance  for  his  opera 
Rienzi,  completed  there,  Wagner  turned  in  earnest  to  his  legend  of  the 
unfortunate  Dutchman,  wrote  the  libretto  in  May  1841,  and  in  July  and 
August,  within  the  space  of  seven  weeks,  composed  the  music.  He  had 
difficulty  finding  a  producer  for  Der  fliegende  Hollander,  but  when 
Rienzi,  accepted  by  Dresden,  was  performed  there  with  great  success 
on  October  20  1842,  the  mounting  of  Der  fliegende  Hollander  followed 
at  the  beginning  of  the  new  year,  partly  on  the  strength  of  the  triumph 
of  Rienzi.  The  flying  Dutchman,  musically  true  to  the  gloom  of  its  sub- 
ject, and  being  a  bold  departure  from  the  traditional  ingredients  of  a 
successful  opera  in  the  year  1843,  was  a  failure.  Wagner  had  written  his 
first  dominantly  'psychological'  drama;  interest  throughout,  to  which 
visual  action  was  subordinated,  lay  in  the  tragic  anguish  of  the  con- 
demned captain,  his  search  for  the  woman  whose  complete  and  selfless 
devotion  alone  could  deliver  him  from  his  curse.  Senta  was  this  embodi- 
ment of  redeeming  womanhood. 

The  Overture  opens  with  the  music  of  the  storm  which  also  is  to  domi- 
nate the  beginning  of  the  first  act.  The  initial  motive  is  that  of  the 
Dutchman  and  the  curse  which  has  been  laid  upon  him.  The  slow,  lyric 
middle  section  is  based  upon  the  theme  of  Senta's  ballad  from  the 
second  act.  There  is  a  return  to  the  stormy  music  in  which  the  themes 
both  of  the  Dutchman  and  Senta  are  developed.  The  sailors'  chorus 
from  the  third  act  is  briefly  heard  before  the  coda. 

'One  feels  tempted,'  wrote  Liszt  of  the  Overture,  'to  exclaim,  as  in  look- 
ing at  Preller's  marine  paintings,  "It  is  wet!"  One  scents  the  salt  breeze 
in  the  air.  .  .  .  One  cannot  escape  the  impressiveness  of  this  ocean 
music.  In  rich,  picturesque  details  it  must  be  placed  on  a  level  with  the 
best  canvases  of  the  greatest  marine  painters.  No  one  has  ever  created  a 
more  masterly  orchestral  picture.  Without  hesitation  it  must  be  placed 
high  above  all  analogous  attempts  that  are  to  be  found  in  other  musico- 
dramatic  works.' 

The  Boston  Symphony  Orchestra,  conducted  by  Erich  Leinsdorf,  has 
recorded  the  Overture  for  RCA. 


CLASSES   IN   SYMPHONY  ANALYSIS 

AT  THE   NEW  ENGLAND  CONSERVATORY 

The  Friends  of  the  New  England  Conservatory  are  again  offering  their 
Symphony  analysis  class  on  Fridays  at  12  o'clock  at  the  Conservatory 
on  Huntington  Avenue.  Mrs  Mac  Morgan  will  discuss  the  afternoon's 
Symphony  program,  with  particular  emphasis  on  the  unfamiliar,  so  that 
members  of  the  class  may  be  prepared  to  enjoy  the  concert.  After  the 
class,  an  aperitif  and  an  informal  salad  or  sandwich  lunch  is  available 
at  the  dormitory  lounge  to  the  first  60  to  sign  up  each  day.  The  classes 
will  be  held  each  Friday  on  which  there  is  an  afternoon  concert  by  the 
Orchestra,  with  the  exception  of  the  Fridays  falling  during  the  Conser- 
vatory's vacations. 

Information  about  the  Symphony  analysis  class  and  the  other  interesting 
seminars  offered  by  the  Friends  of  the  New  England  Conservatory  may 
be  obtained  by  calling  the  Friends'  office  at  262-1120. 


THE  PLACE  TO  BUY 
EVERYTHING 

from  what's  in  style 
to  what's  traditional 

*  *  * 

OPEN  THURSDAY  EVENINGS  UNTIL  8:30 

(of       THE  "">& 
KPREP  SHOPy 


1-HOUR   FREE   PARKING  at  the 
Church  Street  Garage  (right  next  door) 


*    *    * 

31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


, 


KEnmore  6-1952 


finer      furs 


Newbury  Street  Eighteen 
Boston,  Mass. 
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CAMILLE  SAINT-SAENS 

Piano  concerto  no.  2  in  G  minor 

Program  note  by  John  N.  Burk 


op.  22 


Saint-Saens  was  born  in  Paris  on  October  9  1835;  he  died  in  Algiers  on  Decem- 
ber 16  1921.  He  completed  the  Concerto  no.  2  in  1868,  and  himself  played  the 
solo  part  at  the  first  performance,  which  took  place  on  May  6  of  that  year  at  the 
Salle  Pleyel  in  Paris;  Anton  Rubinstein  was  the  conductor.  The  first  performance 
in  Boston  was  at  a  concert  of  the  Harvard  Musical  Association  on  February  3 
1876,  when  the  versatile  B.  J.  Lang  was  soloist.  The  Boston  Symphony  Orchestra 
first  played  the  Concerto  on  December  8  1882,  when  Otto  Bendix  was  soloist 
and  Georg  Henschel  conducted.  Among  the  pianists  who  have  played  the  Con- 
certo with  the  Orchestra  in  the  years  since  are  Harold  Bauer,  Heinrich  Gebhard, 
the  composer  himself  and  Percy  Grainger.  Jeanne  Marie  Darre  was  soloist  in  the 
most  recent  performances  in  the  subscription  series,  which  were  conducted  in 
February  1962  by  Charles  Munch. 

The  instrumentation:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trum- 
pets, timpani,  cymbals,  strings  and  solo  piano. 


The  second  in  order  of  the  five  concertos  which  Saint-Saens  wrote  for 
the  piano  and  played  far  and  wide,  the  Concerto  in  G  minor  attained 
extraordinary  popularity,  rivaling  the  Fourth  in  C  minor  in  this  respect. 
This  popularity  was  not  immediate  so  far  as  the  critics  were  concerned, 
a  race  which  Saint-Saens  contemptuously  referred  to  as  the  'press  assas- 
sins'. When  the  work  had  its  initial  Paris  performance,  a  leading 
periodical  dismissed  the  artist  both  as  composer  and  performer.  When 
Saint-Saens  toured  Germany  with  the  new  work  in  the  autumn,  conser- 
vative Leipzig  likewise  disapproved.  The  critic  of  the  Signale  deprecated 
the  visitation  of  a  'hyper-romantic'  spirit  upon  the  style  of  Bach,  and 
denounced  the  third  movement  without  qualification.  But  the  public 
was  far  more  interested  in  the  charm  and  skill  of  Saint-Saens  than  in 
such  liberties  as  he  may  have  taken  with  the  classical  forms.  Nor  was 
Franz  Liszt,  who  had  no  use  whatsoever  for  the  critics  and  their  'dignified 
ignorance',  as  he  expressed  it,  in  the  least  disturbed  by  the  apostasy  of 
his  French  friend.  He  received  the  score  from  Saint-Saens  while  at  Rome, 
and  wrote:  'Your  kind  letter  promised  me  several  compositions;  I  have 
been  expecting  them,  and  while  waiting  I  want  to  thank  you  again  for 
your  Second  concerto  which  I  greatly  applaud.  The  form  of  it  is  new 
and  very  happy;  the  interest  of  the  three  portions  goes  on  increasing 


When 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call... 


Suburban  Homemaking 
and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM         879-1516 
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one  someday  but 
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blue  nylon  $55.00 


Stamp  on  it,  pummel  it,  bury  it  at 
the  bottom  of  the  baggage  cart.  The 
Lark  Permamatic  will  come  out 
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short,  it's  one  of  the  world's  great- 
est travel  investments.  In  a  variety 
of  sizes  and  coverings  at  better 
stores. 


Luggage  Corp., 

Empire  State  Building,  N.Y. 


Copyright    •     1971,   1972,   I. ark  Luggage  Corp. 
All  rights  reserved.  Mode  in  U  S.A. 
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SAGE'S  FINE 
FOOD  STORES 

conveniently  located  at 

•  60  Church  St.,  Cambridge 

•  Belmont  Center,  Belmont 

•  Charles  River  Park,  Boston 

•  1241  Centre  St.,  Newton  Ctr. 

FEA  TURING: 


Custom  Selected 

U.S.  choice  and 

Prime  Steer  Beef 


Baked  on  the 

Premises  in  Our 

Own  Ovens 


Fresh  from  the 
Farm  Produce 


Complete  Delicatessen 
and  Appetizer  Dept. 


and  you  take  into  just  account  the  effect  of  the  pianist  without  sacrificing 
anything  of  the  ideas  of  the  composer,  which  is  an  essential  rule  of  this 
class  of  work.' 

The  light  spirit  of  the  Concerto  is  unburdened  by  any  slow  movement, 
its  only  grave  pages  consisting  of  the  introductory  andante  sostenuto 
beginning  with  a  cadenza  for  the  piano  unaccompanied,  and  recurring 
at  the  close  of  the  movement.  The  second  movement,  allegro  scher- 
zando,  more  closely  resembles  the  sonata  form  than  the  traditional 
scherzo.  The  concluding  presto  is  suggestive  of  a  tarantella,  although 
not  so  indicated.  It  moves  to  a  large  and  brilliant  close. 

It  was  in  Paris,  in  the  spring  of  1846,  that  the  ten  year  old  Camille 
Saint-Saens  first  sat  before  his  public  as  a  pianist,  and  astonished  them 
by  playing  from  memory  and  with  elegant  finish  two  concertos,  a  sonata, 
some  Bach  and  other  pieces.  In  Paris  at  that  time,  Chopin  was  the  pianist 
of  the  hour.  Berlioz  was  a  hopeful  young  musician.  Wagner,  an  aspiring 
young  Kapellmeister  in  Dresden,  had  turned  his  back  on  the  French 
capital  shortly  before,  having  starved  and  struggled  there  and  made  not 
so  much  as  a  ripple  on  its  consciousness.  The  names  of  Brahms  and 
Tchaikovsky  were  then  unknown  —  for  the  very  good  reason  that  the  one 
was  a  schoolboy  of  fourteen,  the  other  a  child  of  six. 

Saint-Saens  lived  to  know  Wagner,  Berlioz,  Liszt,  Tchaikovsky  —  all  the 
important  composers  of  his  century,  and  a  goodly  portion  of  the  unim- 
portant ones.  He  lived  to  champion  a  maligned  Wagner,  and  later  to 
taunt  with  his  acid  pen  those  who  fell  over  themselves  in  the  assumption 
that  the  adored  Meister  could  do  no  wrong.  He  lived  to  ground  his  style 
upon  the  classical  forms,  take  up  the  cudgel  for  Liszt's  program  music, 
prove  his  point  with  a  brace  of  svmphonic  poems  —  and  return  to  his 
orthodox  symphonies  and  sonatas.  The  mere  listing  of  his  works  (in  every 
conceivable  form)  requires  fourteen  pages  in  small  type.  His  operas  and 
operas  bouffes  alone  make  a  formidable  arrav  of  names.  His  activities 
as  critic  and  as  essayist  were  vast.  As  Romain  Rolland  wrote,  'M.  Saint- 
Saens  has  had  the  honor  of  becoming  a  classic  during  his  lifetime'.  His 
name  has  long  stood  for  the  'French  classical  spirit'. 


PETER   ILYICH  TCHAIKOVSKY 
Symphony  no.  5  in  E  minor     op.  64 
Program  note  by  John  N.  Burk 

Tchaikovsky  was  born  in  Kamsko-Votinsk  in  the  government  of  Viatka  on  May  7 
1840;  he  died  at  St  Petersburg  on  November  6  1893.  He  completed  his  Fifth 
symphony  in  August  1888,  and  himself  directed  the  premiere  in  St  Petersburg 
on  November  17  of  the  same  year.  The  first  performance  by  the  Boston  Sym- 
phony Orchestra  was  conducted  on  October  21  1892  by  Arthur  Nikisch.  The 
most  recent  performances  in  this  series  were  given  on  February  28. and  March  1 
1969;  Erich  Leinsdorf  conducted. 

The  instrumentation:  2  flutes,  piccolo,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  3  trombones,  tuba,  timpani  and  strings. 

Tchaikovsky's  slight  opinion  of  his  Fifth  symphony  as  compared  to  his 
ardent  belief  in  his  Fourth  and  Sixth  is  a  curious  fact,  coming  as  it  did 
from  the  incorrigible  self-analyst  who  had  so  much  to  say  to  his  in- 
timate friends  about  his  doubts  and  beliefs  as  to  the  progress  of  his 
music.  He  never  hesitated  to  tell,  for  example,  when  he  was  composing 
from  the  urge  to  compose  and  when  he  was  forcing  himself  to  do  it; 
when  he  was  writing  'to  order',  and  when  he  was  not.  (Excerpts  from  one 
of  Tchaikovsky's  letters  to  Mme  von  Meek  on  this  subject  are  printed 
elsewhere  in  the  program.) 

Usually  the  opinion  of  the  composer  has  coincided  with  that  of  pos- 
terity. The  Fifth  symphony  is  probably  the  most  notable  exception.  Of 
the  Fourth  symphony  and  the  Sixth  he  was  always  proud.  The  Manfred 
symphony  he  'hated',  and  considered  destroying  all  but  the  opening 
movement.  The  two  of  his  operas  which  he  always  defended  have 
proved  to  be  the  principal  survivors  —  Eugene  Onegin  and  Pique  Dame. 
The  former  he  staunchly  believed  in,  despite  its  early  failures.  But  the 
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'1812'  Overture  was  an  occasional  piece  for  which  he  always  felt  it 
necessary  to  apologize,  and  his  Ballet  Nutcracker  never  had  a  warm 
word  from  its  composer.  He  always  looked  upon  it  as  an  uncongenial 
subject,  an  annoying  commission. 


As  for  the  Fifth  symphony,  Tchaikovsky  seems  to  have  been  skeptical 
about  it  from  the  start.  'To  speak  frankly,'  he  wrote  to  Modeste  in  May, 
'I  feel  as  yet  no  impulse  for  creative  work.  What  does  this  mean? 
Have  I  written  myself  out?  [Apparently  Tchaikovsky  had  not  forgotten 
the  remark  to  this  effect  made  by  a  critic  in  Moscow  six  years  earlier, 
about  his  Violin  concerto.  The  composer  must  have  been  unpleasantly 
aware  that  since  that  time  he  had  written  no  work  in  a  large  form  which 
had  had  more  than  a  'succes  d'estime'.  The  operas  Mazeppa  and  The 
Enchantress  had  fallen  far  short  of  his  expectations.  In  the  program  sym- 
phony, 'Manfred',  he  had  never  fully  believed.  Of  the  orchestral  suites, 
only  the  third  had  had  a  pronounced  success.]  No  ideas,  no  inclination! 
Still  I  am  hoping  to  collect,  little  by  little,  material  for  a  symphony.'  To 
Mme  von  Meek,  a  month  later  —  'Have  I  told  you  that  I  intend  to 
write  a  symphony?  The  beginning  was  difficult;  but  now  inspiration 
seems  to  have  come.  However,  we  shall  see.'  In  August,  with  the  sym- 
phony 'half  orchestrated',  the  listless  mood  still  prevailed:  'When  I  am 
old  and  past  composing,  I  shall  spend  the  whole  of  my  time  in  growing 
flowers.  My  age  —  although  I  am  not  very  old  [he  was  forty-eight]  — 
begins  to  tell  on  me.  I  become  very  tired,  and  I  can  no  longer  play  the 
pianoforte  or  read  at  night  as  I  used  to  do.'  (Tchaikovsky's  remarks  in 
his  last  years  about  the  coming  of  old  age  were  a  fear  that  his  creative 
powers  would  fail.  His  doubts  about  the  Fifth  symphony  were  con- 
nected with  this  fear.)  Three  weeks  later  he  reports  briefly  that  he  has 
'finished  the  Symphony'. 

The  first  performances,  which  he  conducted  in  St  Petersburg  on  No 
vember  17  and  24  1888,  were  a  popular  success,  but  Tchaikovsky  wrote 
to  his  patroness  that  he  considered  his  Symphony  'a  failure'.  He  still 
found  in  it  'something  repellent,  something  superfluous,  patchy,  and 
insincere,  which  the  public  instinctively  recognizes'.  He  did  not  accept 
their  applause  as  proof  of  enthusiasm;  they  were  only  being  polite.  'Am 
I  really  played  out,  as  they  say?  Can  I  merely  repeat  and  ring  the 
changes  on  my  earlier  idiom?  Last  night  I  looked  through  our  Symphony 
[the  Fourth].  What  a  difference!  How  immeasurably  superior  it  is!  It  is 
very,  very  sad!'  But  the  musicians  plainly  liked  his  Fifth  symphony,  both 
in  St  Petersburg  and  Prague.  When  its  success  in  Hamburg  was  out- 
standing, he  wrote  to  Davidov:  'The  Fifth  symphony  was  magnificently 
played,  and  I  like  it  far  better  now,  after  having  held  a  bad  opinion  of 
it  for  some  time.'  This  was  written  on  the  crest  of  its  immediate  success. 
Later,  his  misgivings  returned. 

The  fact  that  Germany  became  a  field  for  conquest  by  the  Fifth  sym- 
phony must  have  had  a  great  deal  to  do  with  Tchaikovsky's  change  of 
heart  about  the  piece.  Central  Europe  had  been  slow  to  awake  to  his 
existence  and  then  had  been  reluctant  to  accept  him  as  a  composer  of 
true  importance.  As  a  visitor,  he  had   been   befriended   by  individual 
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musicians.  Von  Bulow  had  taken  up  his  cause  with  characteristic  zeal. 
Bilse  had  conducted  his  Francesca  da  Rimini  in  Berlin,  and,  fighting 
against  a  general  disapproval,  had  repeated  the  work.  'These  ear-split- 
ting effects,'  wrote  a  critic,  'seem  to  us  too  much  even  for  hell  itself.' 

The  conservative  ones  had  been  offended  by  the  'excesses'  of  Tchaikov- 
sky and  what  seemed  to  them  his  violation  of  all  the  classical  propri- 
eties. Year  by  year  this  disapproval  was  worn  down.  To  their  surprise, 
they  found  his  Trio  and  Second  quartet  to  be  reasonable  and  listenable 
music.  Audiences  were  impressed  by  the  Fourth  symphony,  and  when 
the  Piano  concerto  began  to  make  its  way,  the  critics  who  had  con- 
demned it  outright  were  compelled  to  revise  their  first  impressions. 

Ernest  Newman  has  written: 

'It  is  a  curious  fact  that  whereas  the  Sixth  symphony,  admittedly  based 
on  a  program,  leaves  us  here  and  there  with  a  sense  that  we  are 
missing  the  connecting  thread,  the  Fifth  symphony,  though  to  the  casual 
eye  not  at  all  programmistic,  bears  the  strongest  internal  evidences  of 
having  been  written  to  a  program.  The  feeling  that  this  is  so  is  mainly 
due  to  the  recurrence,  in  each  movement,  of  the  theme  with  which  the 
symphony  begins.  This  produces  a  feeling  of  unity  that  irresistibly  sug- 
gests one  central  controlling  purpose.  The  theme  in  question  is  pe- 
culiarly sombre  and  fateful.  It  recurs  twice  in  the  following  andante,  and 
again  at  the  end  of  the  waltz  that  constitutes  the  third  movement.  In 
the  finale,  the  treatment  of  it  is  especially  remarkable.  It  serves,  trans- 
posed into  the  major,  to  commence  this  movement;  it  makes  more  than 
one  reappearance  afterwards.  But  this  is  not  all  the  thematic  filiation 
this  symphony  reveals.  One  of  the  themes  of  the  second  movement  — 
the  andante  —  also  recurs  in  the  finale,  while  the  opening  subject 
proper  of  the  finale  (following  the  introduction)  is  plainly  based  on  the 
opening  subject  of  the  whole  symphony.  Lastly,  the  first  subject  of  the 
allegro  of  the  first  movement  reappears  in  the  major,  on  the  last  page 
but  two  of  the  score,  to  the  same  accompaniment  as  in  the  allegro.  So 
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that  —  to  sum  the  matter  up  concisely  —  the  fourth  movement  con- 
tains two  themes  from  the  first  and  one  from  the  second;  the  third  and 
second  movements  each  contain  one  theme  from  the  first  —  a  scheme 
that  is  certainly  without  a  parallel  in  the  history  of  the  symphony.  No 
one,  I  think,  will  venture  to  assert  that  so  elaborate  a  system  of  thematic 
repetition  as  this  is  due  to  mere  caprice;  nor  is  it  easy  to  see  why 
Tchaikovsky  should  have  indulged  in  it  at  all  if  his  object  had  been 
merely  to  write  a  "symphony  in  four  movements".  Nothing  can  be 
clearer  than  that  the  work  embodies  an  emotional  sequence  of  some 
kind.  It  is  a  great  pity  that  we  have  no  definite  clue  to  this;  but  even  on 
the  face  of  the  matter  as  it  now  stands  the  general  purport  of  the  sym- 
phony is  quite  plain.  [Since  these  words  were  written,  the  tentative 
sketch  of  a  program  was  found  in  the  notebooks  of  Tchaikovsky  which 
are  now  preserved  in  the  Museum  at  Klin.  Nicolas  Slonimsky,  examining 
these  notebooks,  came  across  the  following  notation  for  the  Fifth  sym- 
phony: 'Program  of  the  First  Movement  of  the  symphony:  Introduction. 
Complete  resignation  before  Fate,  or,  which  is  the  same,  before  the 
inscrutable  predestination  of  Providence.  Allegro  (I)  Murmurs,  doubts, 
plaints,  reproaches  against  XXX  [three  crosses  in  the  original].  (II)  Shall 
I  throw  myself  in  the  embraces  of  Faith?  ?  ?  [three  question  marks  in  the 
original].  [On  the  corner  of  the  leaf]  a  wonderful  program,  if  I  could 
only  carry  it  out.'] 

'The  gloomy,  mysterious  opening  theme  suggests  the  leaden,  deliberate 
tread  of  fate.  The  allegro,  after  experimenting  in  many  moods,  ends 
mournfully  and  almost  wearily.  The  beauty  of  the  andante  is  twice 
broken  in  upon  by  the  first  sombre  theme.  The  third  movement  —  the 
waltz  —  is  never  really  gay;  there  is  always  the  suggestion  of  impending 
fate  in  it;  while  at  times  the  scale  passages  for  the  strings  give  it  an 
eerie,  ghostly  character.  At  the  end  of  this  solo  there  comes  the  heavy, 
muffled  tread  of  the  veiled  figure  that  is  suggested  by  the  opening 
theme.  Finally,  the  last  movement  shows  us,  as  it  were,  the  emotional 
transformation  of  this  theme,  evidently  in  harmony  with  a  change  in  the 
part  it  now  plays  in  the  curious  drama.  It  is  in  the  major  instead  of  in 
the  minor;  it  is  no  longer  a  symbol  of  weariness  and  foreboding,  but 
bold,  vigorous,  emphatic,  self-confident.  What  may  be  the  precise 
significance  of  the  beautiful  theme  from  the  second  movement  that 
reappears  in  the  finale  it  is  impossible  to  say;  but  it  is  quite  clear  that 
the  transmutation  which  the  first  subject  of  the  allegro  undergoes,  just 
before  the  close  of  the  symphony,  is  of  the  same  psychological  order  as 
that  of  the  "fate"  motive  —  a  change  from  clouds  to  sunshine,  from 
defeat  to  triumph.' 


TCHAIKOVSKY  ON   HIS  METHODS  OF 
COMPOSITION 

Commentators  have  often  remarked,  particularly  in  reference  to  the 
mature  symphonies  of  Mozart,  Tchaikovsky,  and  Mahler,  on  the  dichot- 
omy between  an  artist's  creative  and  personal  life.  The  following  excerpts 
of  a  letter  which  Tchaikovsky  wrote  to  his  patroness,  Mme  von  Meek, 
on  July  6  7878,  help  to  clarify  the  mystery,  in  his  case  at  least. 

You  want  to  know  my  methods  of  composing  ...  it  is  very  difficult  to 
give  a  satisfactory  answer  to  your  question,  because  the  circumstances 
under  which  a  new  work  comes  into  the  world  vary  considerably  in  each 
case. 

1.  Works  which  I  composed  on  my  own  initiative  —  that  is  to  say,  from 
an  invincible  inward  impulse. 

2.  Works  which  are  inspired  by  external  circumstances:  the  wish  of  a 
friend,  or  publisher,  and  commissioned  works. 

Here  I  should  add  that  experience  has  taught  me  that  the  intrinsic  vaLe 
of  a  work  has  nothing  to  do  with  its  place  in  one  or  the  other  of  these 
categories.  It  frequently  happens  that  a  composition  which  owes  its 
existence  to  external  influences  proves  very  successful,  while  one  that 
proceeds  entirely  from  my  own  initiative  may,  for  various  indirect 
reasons,  turn  out  far  less  well.  These  indirect  circumstances,  upon  which 


The  ultimate  motor  car 


engineered  to  a  standard,  not  to  a  price. 

AU TO  ENGINEERING 
SOUTH 

...  the  place  where  they  do  things  right 

ROUTE  53  AT  QUEEN  ANNE'S  PLAZA 
NORWELL/HINGHAM  LINE  TEL.  871-0550  •  749-2057 
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Tve  got  a  chance  to 
buy  into^this       1 
dress  shop . . ." 


0* 


She  doesn't  have  to  work.  Her  present 
estate  would  keep  her  in  comfort.  But 
would  it  keep  her  feeling  useful . . .  keep 
her  in  touch  with  people?  The  decision 
is  more  than  a  money  matter.  It's  a 
family  matter,  too. 

Certainly  your  family  will  need  a  fi- 
nancial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone  with 


the   interest   and   time   to   consider  the 
human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters.  Call 
your  Personal  Banker,  or  a  Trust  Officer, 
at  742-4900,  Ext.  Ill,  and  let's  talk 
about  your  family. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 

A  Shawmut  Association  Bank 

Member  F.D.I.C. 
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depends  the  mood  in  which  a  work  is  written,  are  of  the  greatest 
importance.  During  the  actual  time  of  creative  activity,  complete  quiet 
is  absolutely  necessary  to  the  artist.  In  this  sense  every  work  of  art,  even 
a  musical  composition,  is  objective.  Those  who  imagine  that  a  creative 
artist  can  —  through  the  medium  of  his  art  —  express  his  feelings  at  the 
moment  when  he  is  moved,  make  the  greatest  mistake.  Emotions  —  sad 
or  joyful  —  can  only  be  expressed  retrospectively,  so  to  speak.  Without 
any  special  reason  for  rejoicing,  I  may  be  moved  by  the  most  cheerful 
creative  mood,  and  vice  versa,  a  work  composed  in  the  happiest  sur- 
roundings may  be  touched  with  dark  and  gloomy  colors. 

In  a  word,  an  artist  lives  a  double  life:  an  everyday  human  life  and  an 
artistic  life,  and  the  two  do  not  always  go  hand  in  hand. 

In  any  case,  it  is  absolutely  necessary  for  a  composer  to  shake  off  all  the 
cares  of  daily  existence,  at  least  for  a  time,  and  give  himself  up  entirely 
to  his  art-life.  Works  belonging  to  the  first  category  do  not  require  the 
least  effort  of  will.  It  is  only  necessary  to  obey  our  inward  promptings, 
and  if  our  material  life  does  not  crush  our  artistic  life  under  its  weight  of 
depressing  circumstances,  the  work  progresses  with  inconceivable  rapid- 
ity. Everything  else  is  forgotten,  the  soul  throbs  with  an  incomprehen- 
sible and  indescribable  excitement,  so  that,  almost  before  we  can  follow 
this  swift  flight  of  inspiration,  time  passes  literally  unreckoned  and 
unobserved. 

There  is  something  somnambulistic  about  this  condition.  On  ne  s'entend 
pas  vivre.  It  is  impossible  to  describe  such  moments.  Everything  that 
flows  from  one's  pen,  or  merely  passes  through  one's  brain  (for  such 
moments  often  come  at  a  time  when  writing  is  an  impossibility)  under 
these  circumstances  is  invariably  good,  and  if  no  external  obstacle 
comes  to  hinder  the  creative  glow,  the  result  will  be  an  artist's  best  and 
most  perfect  work.  Unfortunately,  such  external  hindrances  are  inevi- 
table. A  duty  has  to  be  performed,  dinner  is  announced,  a  letter  arrives, 
and  so  on.  This  is  the  reason  why  there  exist  so  few  compositions  which 
are  of  equal  quality  throughout.  Hence  the  joins,  patches,  inequalities 
and  discrepancies. 

For  the  works  in  my  second  category,  it  is  necessary  to  get  into  the 
mood.  To  do  so,  we  are  often  obliged  to  fight  indolence  and  disinclina- 
tion. Besides  this,  there  are  many  other  fortuitous  circumstances.  Some- 
times the  victory  is  easily  gained.  At  other  times  inspiration  eludes  us, 
and  cannot  be  recaptured.  I  consider  it,  however,  the  duty  of  an  artist 
not  to  be  conquered  by  circumstances.  He  must  not  wait.  Inspiration 
is  a  guest  who  does  not  care  to  visit  those  who  are  indolent.  .  . 

I  may  say  that,  under  normal  conditions,  there  is  no  hour  of  the  day  in 
which  I  cannot  compose.  Sometimes  I  observe  with  curiosity  that  an 
uninterrupted  activity  —  independent  of  the  subject  of  the  conversation 
I  may  be  carrying  on  —  continues  its  course  in  that  department  of  my 
brain  which  is  devoted  to  music.  Sometimes  it  takes  a  preparatory  form, 
that  is,  the  consideration  of  all  details  that  concern  the  elaboration  of 
some  projected  work;  another  time  it  may  be  an  entirely  new  and  inde- 
pendent musical  idea,  and  I  make  an  effort  to  hold  it  fast  in  my  memory. 

Now  I  will  try  to  describe  my  actual  procedure  in  composition. 

I  usually  write  my  sketches  on  the  first  piece  of  paper  to  hand.  I  jot 
them  down  in  the  most  abbreviated  form.  A  melody  never  stands  alone, 
but  invariably  with  the  harmonies  which  belong  to  it.  These  two  ele- 
ments of  music,  together  with  the  rhythm,  must  never  be  separated; 
every  melodic  idea  brings  its  own  inevitable  harmony  and  its  suitable 
rhythm.  If  the  harmony  is  very  intricate,  I  set  down  in  the  sketch  a  few 
details  on  the  working  out  of  the  parts;  when  the  harmony  is  quite 
simple,  I  put  in  only  the  bass,  or  a  figured  bass,  and  sometimes  not  even 
this.  If  the  sketch  is  intended  for  an  orchestral  work,  the  ideas  appear 
ready-colored  by  some  special  instrumental  combination.  The  original 
plan  or  instrumentation  often  undergoes  some  modification. 

The  text  must  never  be  written  after  the  music,  for  if  music  is  written 
to  given  words  only,  these  words  invoke  a  suitable  musical  expression. 
It  is  quite  possible  to  fit  words  to  a  short  melody,  but  in  treating  a 
serious  work  such  adaptation  is  not  permissible.  It  is  equally  impossible 

continued  on  page  185 
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Symphony  Hall 


Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street  542-1166 
Boraschi     793  Boylston  Street  536-6300 

3.  Cafe  Amalfi     10  Westland  Avenue  536-6396 

4.  Cafe  Budapest     90  Exeter  Street  734-3388 

5.  Cervantes     333  Newbury  Street  536-2020 

6.  Charley's  Eating  and  Drinking  Saloon 
344  Newbury  Street  267-8645 

Colonnade  Hotel     120  Huntington  Avenue  261-28C 
Promenade  Cafe/*Zachary's 

8.   Delmonico's     710  Boylston  Street  536-5300 
*  9.   DuBarry     159  Newbury  Street  262-2445 

10.  Fenway  Motor  Inn 
1271   Boylston  Street  267-8300 
Kenmore  Square  267-3100 

11.  Half-Shell     743  Boylston  Street  536-2211 

12.  Joseph's     279  Dartmouth  Street  266-1502 

13.  Kyoto     337  Massachusetts  Avenue  536-9295 
*14.  La  Crepe     733  Boylston  Street  267-1534 

15.  Locke-Ober  Cafe     3  Winter  Place  542-1340 
*16.  Midtown  Motor  Inn 

220  Huntington  Avenue  262-1000 

17.   Nick's     100  Warrenton  Street  482-0930 
-18.  Ritz  Carlton     15  Arlington  Street  536-5700 
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19.  Sheraton-Boston  Hotel     39  Dalton  Street  236-2000 
Cafe  Riviera/Falstaff  Room/Kon  Tiki  Ports 

20.  Sheraton-Plaza  Hotel     Copley  Square  267-5300 
Cafe  Plaza/Copenhagen 

21.  Statler  Hilton  Hotel     Park  Square  426-2000 

22.  Symphony  Sandwich  Shop 

252  Massachusetts  Avenue  536-3068 

247-9014 
;  23.  Top  of  the  Hub     Prudential  Center  536-1775 
'24.  57  Restaurant    200  Stuart  Street  423-5700 

25.  Admiralty  Room     38  Cornhill  Street  742-9595 

26.  Bette's  Rolls  Royce     One  Union  Street  227-0675 

27.  Cafe  Marliave     10  Bosworth  Street  423-6340 

28.  Dini's    94  Tremont  Street  227-0380 

29.  Dunfey's  at  the  Parker  House     60  School  Street 
227-8600 

30-  Les  Tuileries    370  Commonwealth  Avenue 

266-0423 
"31.  Maison  Robert    45  School  Street     227-3370 
'32.  Maitre  Jacques    10  Emerson  Place  742-5480 

33.  Mama  Leone's    165  Dartmouth  Street     262-6600 

34.  Newbury  Steak  House     94  Massachusetts  Avenue 
536-0184 

^advertisement  elsewhere  in  the  program  book 


*35    Point  After     271  Dartmouth  Street  536-6560 

36.  Scanbo     16-18  North  Street  227-7881 
♦  37    The  Bull     400  Commonwealth  Avenue  267-9010 
♦Athenian  Tavema    569  Massachusetts  Avenue,  Cambridge 

5F4enwa0y0Motor.nn     777  Memorial  Drive,  Cambridge 

4Fiv2e7Ch7a.eaux    5  Cambridge  Parkway,  Cambridge 
491-3600 


Parking 


A'  trSSTsSSTpr-d—  Cen,ef  2*7-9875 

B.  Church  Park  Garage 

Westland  Avenue 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntmgton  Avenue  262-8988 

E.  Westland  Garage 

41  Westland  Avenue  536-8862 
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Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally   potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 
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CUISINE   FRANCAISE 

OLD  CITY   HALL 

45   SCHOOL   STREET 

BOSTON,   MASS. 

227-3370  AND  2273371 
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Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  owner 

MAITRE  JACQUES 
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AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


Du  Barn) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


MIDTOWN 

MOTOR    INN 

BOSTON 

A  delightful  dining  room 
where  you  and  your  friends 
may  dine  in  the  quiet  and  re- 
laxing atmosphere  of  colo- 
nial Massachusetts  in  a  mod- 
ern setting.  Whether  it  be  for 
luncheon  or  dinner,  you'll 
find  the  food  excellent  and 
the  service  quietly  efficient. 
Luncheon  features  a  $1.25  ta- 
ble d'hote  special.  Dinner 
service  from  5  p.m.  to  8:30 
p.m.  features  a  tantalizing,  di- 
versified menu,  with  entrees 
starting  at  $2.95. 

For  a  pleasant  change  of 
pace,  enjoy  the  excellent  cui- 
sine of  the  Colony  Room  Res- 
taurant. Free  parking  while 
dining. 

Opposite  the  Christian  Science 
Church  and  the  Prudential  Center 

220  Huntington  Ave., 
Boston,  Mass.  Tel:  262-1000 
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The  touch  of  Athens 
is  in  Cambridge 


ATWMiAH  imm 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  1 1 :30  AM  to  1 1 :00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1 ,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


Boston's 
Post- Symphony 
Concert  at  the 


Cafe  |\jvi 


iviera 


When  the  Symphony  is  over,  the  Funtas- 
tics  carry  on  with  your  favorite  rock,  pop 
and  show  songs.  So  shake  a  leg  and  come 
lend  an  ear  to  these  ten  terrific  trouba- 
dours. The  show  is  custom-made  for 
music  lovers,  and  a  trio  from  the  group 
plays  for  dancing  too,  while  the  stars 
themselves  serve  your  dinner,  supper  and 
drinks. 

Dinner  entrees  from  $4.75 

Tues.  thru  Thurs.  7:30-11:30 
Fri.  and  Sat.  7:30-12:30 
$3.50  minimum 
For  reservations  call  236-2000 
Closed  Sunday  and  Monday 


Sheraton-Boston  Hotel  /§) 

PRUDENTIAL  CENTIR        "I.* *.jf 


I  HOTELS  AND  MOTOR  INNS  A  WORLDWIDE  SERVICE  OF  I1T 


v^ 


Ld 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116  •  617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


A  fugue 
in  eating 

and 
drinking 


LUNCHEON  11:30  A.M. -3:30  P.M. 
DINNER  3:30  P.M. -1:00  A.M. 


DRINKING  TIL 
2:00  A.M. 


FREE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBURY  ST.  •  266-3000 
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Should  we  abolish 
the  Vice-Presidency? 


-? 


The  first  vice  presidential  candi- 
date, John  Adams  of  Massachusetts, 
was  an  aggrieved  politician  because 
he  won  the  prize. 

The  first  Electoral  College  had 
apparently  decided  that  the  Vice 
President  should  be  like  the  recipient 
of  the  vacation  prize  in  the  joke.  You 
know,  first  prize,  one  week  in 
Indianapolis,  second  prize,  two  weeks 
in  Indianapolis. 

This  attitude  toward  the  vice 
presidency  has  persisted  for  two 
centuries,  throughout  various  up- 
heavals in  the  Republic,  surviving 
new  parties,  new  politics  and  assassi- 
nations. The  office  is  still  a  fifth  wheel, 
still  what  Adams  described  as  "the 


most  insignificant  office  that  ever  the 
invention  of  man  contrived  or  his 
imagination  conceived." 

All  of  the  solemn  proposals  for 
tinkering  with  this  constitutional 
absurdity  have  been  pondered  over, 
save  the  simplest  remedy  for  the  vice 
presidency:  abolish  it. 

The  25th  Amendment  ratified  in 
1967,  nibbled  around  the  edges  of  the 
problem  by  providing  for  the  filling  of 
a  vacancy  in  the  office  of  Vice  Presi- 
dent. But  the  office  is  a  vacancy  in 
itself.  Or,  as  Ex-Speaker  Vice  Presi- 
dent John  Nance  Garner  said  about 
the  second-highest  public  office  in  the 
land:  "It  isn't  worth  a  pitcher  of  warm 
spit." 

MARTIN  NOLAN,  August  4, 1972 


Martin  Nolan  writes  forThe  Globe. 


The  Boston  Globe.  Morning,  Evening,  Sunday.  For  home  delivery,  call  288-8000. 


to  compose  a  symphonic  work  and  afterwards  to  attach  to  it  a  pro- 
gram, since  every  episode  of  the  chosen  program  should  evoke  its 
corresponding  musical  presentment.  This  stage  of  composition  —  the 
sketch  —  is  remarkably  pleasant  and  interesting.  It  brings  an  indescrib- 
able delight,  accompanied,  however,  by  a  kind  of  unrest  and  nervous 
agitation.  Sleep  is  disturbed  and  meals  forgotten.  Nevertheless,  the  devel- 
opment of  the  project  proceeds  tranquilly.  The  instrumentation  of  a 
work  which  is  completely  thought  out  and  matured  is  a  most  enjoyable 
task. 

The  same  does  not  apply  to  the  bare  sketch  of  a  work  for  pianoforte 
or  voice,  or  little  pieces  in  general,  which  are  sometimes  very  tiresome. 

You  ask:  Do  I  confine  myself  to  established  forms?  Yes  and  no.  Some 
compositions  imply  the  use  of  traditional  forms,  but  only  as  regards 
their  general  features,  the  sequence  of  the  movements.  The  details  per- 
mit of  considerable  freedom  of  treatment,  if  the  development  of  the 
ideas  requires  it. 

You  ask  me  about  melodies  built  upon  the  notes  of  the  harmony.  I  can 
assure  you,,  and  prove  it  by  many  examples,  that  it  is  quite  possible,  by 
means  of  rhythm  and  the  transposition  of  the  notes,  to  evolve  millions 
of  new  and  beautiful  melodic  combinations.  But  this  applies  only  to 
homophonic  music.  With  polyphonic  music  such  a  method  of  building 
up  a  melody  would  interfere  with  the  independence  of  the  parts.  In 
the  music  of  Beethoven,  Weber,  Schumann,  Mendelssohn,  and  especially 
Wagner,  we  frequently  find  melodies  which  consist  of  the  notes  of  the 
common  chord;  a  gifted  musician  will  always  be  able  to  invent  a  new 
and  interesting  fanfare. 


THE   CONDUCTOR 

WILLIAM  STEINBERG,  Music  Director  of  J 
the  Pittsburgh  Symphony,  who  retired  from 
the  post  of  Music  Director  of  the  Boston 
Symphony  at  the  end  of  last  season,  was 
born  in  Cologne.  Graduating  from  the 
Conservatory  of  his  native  city  in  1920,  he 
became  assistant  to  Otto  Klemperer  at  the 
Cologne  Opera.  Soon  afterwards  he  was 
appointed  one  of  the  company's  principal 
conductors.  He  was  engaged  as  first  con- 
ductor of  the  German  Theatre  at  Prague  in 
1925,  becoming  Opera  director  two  years  later.  In  1929  he  was  invited 
to  Frankfurt  as  music  director  of  the  Opera  and  of  the  famous  Museum- 
concerts.  There  he  conducted  many  contemporary  operas  for  the  first 
time,  one  of  which  was  Berg's  Wozzeck;  he  also  directed  the  world 
premieres  of  Weill's  Mahagonny,  Schoenberg's  Von  Heute  auf  Morgen 
and  George  Antheil's  Transatlantic.  During  this  period  he  was  a  regular 
guest  conductor  of  the  Berlin  State  Opera. 

The  Nazis  dismissed  Mr  Steinberg  from  his  posts  in  1933,  and  he  then 
founded  the  Jewish  Culture  League  in  Frankfurt,  and  under  its  auspices 
conducted  concerts  and  opera  for  Jewish  audiences.  He  later  did  sim- 
ilar work  for  the  Jewish  community  in  Berlin.  He  left  Germany  in  1936. 
He  was  co-founder  with  Bronislav  Huberman  of  the  Palestine  Orchestra 
(now  the  Israel  Philharmonic),  becoming  its  first  conductor  after  the 
inaugural  concert,  which  was  directed  in  December  1936  by  Arturo 
Toscanini.  Mr  Steinberg  came  to  the  United  States  in  1938,  at  Toscanini's 
invitation,  to  assist  in  the  formation  and  training  of  the  NBC  Symphony 
Orchestra.  During  his  time  as  Associate  Conductor  of  the  NBC  Sym- 
phony Mr  Steinberg  appeared  as  a  guest  conductor  from  coast  to  coast 
both  with  the  major  symphony  orchestras  and  with  the  San  Francisco 
Opera.  He  became  music  director  of  the  Buffalo  Philharmonic  in  1945, 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader/ 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony. 

RlMUSS 

of  Switzerland 

Non-Alcoholic 


Pure,  Natural  Juice  of  Grapes 
Red  •White*  Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Saturday  evenings 
I'm  here 


tfjiss-j- 


c. 


istening  to  Symphony. 

The  rest  of  the  week 

I'm  listening  for  the  phone 

to  ring.  Waiting  for  you 

to  ask  me  to  arrange  a 

flight,  a  vacation,  a 

cruise,  a  sales  incentive 

trip,  a  group  trip.  Any 

kind  of  trip.  To 

anywhere.  For  you, 

your  wife,  the  kids  or 

the  company.  I  work 

for  Garber  Travel.  Call 

me.  The  number  is 

566-2100. 

Just  ask  for  Bernie. 


-.lit- 
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TICKET  RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  lias  2631  seats  available 
for  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this   scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  —  ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition— or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 


«i  a 


Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


sa 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (Rt.  2- A)  Lexington      862-6700 
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and  seven  years  later  was  engaged  as  Music  Director  of  the  Pittsburgh 
Symphony,  with  whom  he  now  has  a  lifetime  contract. 

Between  1958  and  1960  Mr  Steinberg  traveled  regularly  between  Pitts- 
burgh and  London,  while  he  served  as  music  director  of  the  London 
Philharmonic  Orchestra.  In  the  1964-1965  season  he  appeared  as  guest 
conductor  with  the  Metropolitan  Opera  in  New  York.  The  Orchestra  in 
Pittsburgh  has  become  under  his  direction  one  of  the  foremost  in  the 
country.  In  1964  he  and  the  Orchestra  made  a  three-month  tour  of 
Europe  and  the  Near  East  under  the  auspices  of  the  State  Department's 
office  of  Cultural  Presentations,  a  journey  covering  25,000  miles  in 
fourteen  countries  and  including  50  concerts. 

Later  in  1964  Mr  Steinberg  became  principal  guest  conductor  of  the 
New  York  Philharmonic,  and  directed  concerts  for  twelve  weeks  during 
several  winter  seasons.  In  the  summer  of  1965  he  conducted  the  Orches- 
tra during  the  first  week  of  its  free  concerts  in  the  parks  of  New  York 
City.  The  performance  of  Beethoven's  Ninth  symphony  in  Central  Park, 
which  opened  the  series,  attracted  an  audience  of  more  than  75,000. 
Mr  Steinberg  has  also  had  extensive  engagements  in  Europe,  and  during 
the  summer  of  1967  he  conducted  many  of  the  concerts  given  during 
its  tour  of  the  United  States  by  the  Israel  Philharmonic,  the  orchestra 
with  which  he  had  been  so  closely  associated  thirty  years  earlier. 

Under  Mr  Steinberg's  leadership  the  Boston  Symphony  continued  its 
steady  progress  as  one  of  the  foremost  musical  organizations  of  the 
world.  He  led  concerts  not  only  here  in  Boston,  in  New  York,  at  Tangle- 
wood,  and  in  many  other  American  cities,  but  also  in  the  musical  centers 
of  England,  Germany,  Austria,  Italy,  Spain  and  France.  His  recordings 
with  the  Orchestra  on  the  Deutsche  Grammophon  and  RCA  labels, 
together  with  telecast  and  broadcast  performances  under  his  leadership, 
reached  millions  all  over  the  world. 


If  all  you  know 

about  crepes 

issuzette, 

you're  in  for 

51other 

delicious  treats! 


SxxjOiefie 

Authentic  French 

Crepes 
from  60C  to  $3.15 


731  BOYLSTON  STREET 

(ACROSS  FROM  LORD  &  TAYLOR) 

OPEN  UNTIL  AFTER  MIDNITE 

267-1534 

IMPORTED  FRENCH  BEER  AND  WINE 


THE  SOLOIST 

THEODORE  LETTVIN,  who  has  appeared 
on  several  occasions  with  the  Boston  Sym- 
phony Orchestra  in  recent  years,  most 
recently  in  performances  of  Rachmaninov's 
Rhapsody  on  a  theme  of  Paganini,  is  Pro- 
fessor of  music  at  the  New  England  Con- 
servatory. Born  in  Chicago,  he  began 
musical  studies  as  a  small  child,  and  at 
the  age  of  twelve  made  his  orchestral  debut 
as  soloist  with  the  Chicago  Symphony.  He 
continued  his  education  at  the  Curtis  Insti- 
tute in  Philadelphia,  studying  there  with  Mieczylaw  Horszowski  and 
Rudolf  Serkin.  After  service  in  the  US  Navy  during  world  war  two  he 
resumed  his  career,  winning  important  awards,  and  appearing  with 
many  of  the  major  orchestras  in  the  United  States,  among  them  the 
New  York  Philharmonic,  the  Cleveland  Orchestra,  the  Chicago  Sym- 
phony, the  Dallas  Symphony,  the  Cincinnati  Symphony,  the  Baltimore 
Symphony,  the  New  Orleans  Philharmonic,  the  Pittsburgh  Symphony  and 
the  Atlanta  Symphony.  He  appeared  as  soloist  at  the  inaugural  New 
York  Philharmonic  Promenade  concerts  in  1964,  and  later  played  the 
American  premiere  of  Bartok's  Scherzo  for  piano  and  orchestra  with  the 
same  orchestra,  directed  by  William  Steinberg.  He  has  performed  for 
television  audiences  on  'The  voice  of  Firestone',  'The  Chicago  theatre  of 
the  air',  and  has  also  made  recital  tours  in  all  parts  of  the  United  States 
and  Europe.  Among  Theodore  Lettvin's  engagements  this  season  are  solo 
appearances  with  the  Radio  Orchestra  in  Baden-Baden,  the  International 
Youth  Orchestra,  the  Philadelphia  Orchestra,  the  Israel  Radio  Symphony 
and  the  Vienna  Symphony. 


T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617/426-5050  ESTABLISHED  1871 
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NEW  RECORDS  FOR  FALL  1972   BY  THE 
BOSTON   SYMPHONY  ORCHESTRA 

conducted   by  WILLIAM  STEINBERG 

HINDEMITH  Symphony  'Mathis  der  Maler' 

Concert  music  for  strings  and  brass 


DG  2530  246 


V 


V 


conducted  by  MICHAEL  TILSON  THOMAS 

STRAVINSKY  Le  sacre  du  printemps 

Le  roi  d'etoiles 


DG  2530  252 


conducted  by  SEIJI   OZAWA 

THE  GREAT  STRAVINSKY  BALLETS 
album  includes  Petrushka  and  Suite  from 
The  firebird 


RCA  VCS  7099 


■ 
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conducted  by  CHARLES  MUNCH 

THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Mendelssohn's  Violin  concerto 
with  Jascha  Heifetz 


RCA   LSC  3304 


THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Beethoven's  Violin  concerto 
with  Jascha  Heifetz 


RCA   LSC  3317 


conducted   by  ERICH   LEINSDORF 

THE  WORLD'S   FAVORITE  CONCERTOS 

album  includes  Tchaikovsky's  Piano  concerto  no.  1 

with  Artur  Rubinstein 


RCA   LSC  3305 


conducted   by  ARTHUR   FIEDLER 

THE  WORLD'S   FAVORITE  SYMPHONIES 

album  includes  the 'New  World' symphony  of  Dvorak       RCA  LSC  3315 


THE  BOSTON  SYMPHONY  ORCHESTRA 
ON 
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This  plume  is 
a  feather  in  our  cap. 


■■ 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 
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THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


BARTOK 

Concerto  for  orchestra  (Leinsdorf) 

BEETHOVEN 

The  nine  symphonies  (Leinsdorf) 

The  five  piano  concertos   (Rubinstein/Leinsdorf) 

Violin  concerto  (Heifetz/Munch) 

BERLIOZ 

Romeo  et  Juliette  (Munch) 

Symphonie  fantastique  (Munch) 

Requiem  (Grande  messe  des  morts)  (Munch) 


RCA/LSC  2643 


RCA/VCS  6903 
RCA/VCS  6417 
RCA/LSC  3317 


RCA/VICS  6042 

RCA/LSC  2608 

RCA/VICS  6043 


BRAHMS 

A  German  requiem  (Caballe,  Milnes,  NEC  Chorus,  Leinsdorf) 

RCA/LSC  7054 
Piano  concerto  no.  1   (Rubinstein/Leinsdorf)  RCA/LSC  2917 

Piano  concerto  no.  1   (Cliburn/Leinsdorf)  RCA/LSC  2724 


DEBUSSY 

Nocturnes  (Abbado) 
Images  (Thomas) 

Prelude  a  I'apres-midi  d'un  faune 

DVORAK 

'New  World'  symphony  (Fiedler) 

HOLST 

The  Planets  (Steinberg) 

IVES     Three  places  in  New  England  (Thomas) 
RUGGLES     Sun-treader 

KODALY 

Hary  Janos  suite  (Leinsdorf) 
Peacock  variations 

MAHLER 

Symphony  no.  1  (Leinsdorf) 

Symphony  no.  5  (Leinsdorf) 

Symphony  no.  6  (Leinsdorf) 

MOZART 

Symphonies  36  and  39  (Leinsdorf) 
'Jupiter'  Symphony  (Leinsdorf)    { 
Eine  kleine  Nachtmusik  \ 


THE   BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 
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DG/2530  038 
DG/2530  145 


RCA/LSC  3315 

DG/2530  102 
DG/2530  048 

RCA/LSC  2859 


RCA/LSC  2642 
RCA/LSC  7031 
RCA/LSC  7044 


RCA/LSC  3097 
RCA/LSC  2694 


DAVID  and  JOSEFS 
HAUTE  CUISINE 

Catering  Services  with  a  European  Touch 
French  Cuisine 


Homemade  Hors  d'Oeuvres 

and  Dinner  Specialties 

Quiche  Lorraine  -  Pates  -  European  Pastries 

From  the  simplest  to  the  most  elegant, 
the  smallest  to  the  largest  function 


Experienced  Waiters     CALL  Turner  9-2973 
French  Chef 


MALBENS 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


158  Massachusetts  Ave.,  Boston 
Free  Delivery  266-1203 


VIRTUOSOPERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


5 


\msr\ir\e 

LAUNDRY 
DRY  CLEANSERS 


10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1166 
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LOCAL  GALLERY 
GUIDE 


Alberts-Langdon 
96  Charles  Street 

Boston 


Art/Asia 

8  Story  Street 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


Ashton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


STEVEN  GARRETT-  QUEEN 

gallery  of  visual  art 

67  long  wharf 

boston, 

massachusetts 

723-3535 


(opposite  the  N.  E.  Aquarium) 

hours:   Wed.  —  Fri.  7  —  10  pm 
Sat.  &  Sun.  10:30  -5  pm 


'  you'll /ee  one 

o 

of  the  be/I 
collection/  of 
LeCorbu/ier'/  ol 


Riel/en  Gallery 
179neuibury/r. 
v        Bo/Ion 


EACH  TIME  YOU  BUY  A 
RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON 
POPS  ORCHESTRA,  YOU  HELP 
TO  REDUCE  THE  ORCHESTRA'S 
DEFICIT. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


Judi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 
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Afegro  con  bra 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 

■^astene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 


CONTINUOUS  COMPOUNDING 

PAYS  MORE 

INTEREST  PAID  OR  CREDITED  MONTHLY  ON  ALL  ACCOUNTS 


6.27*6.00 


°/o 


Guaranteed  2  or  more  years 
$1,000  minimum 
SAVINGS 
CERTIFICATE 


EFFECTIVE  YIELD 


ANNUAL  RATE 


5.47*  5.25 


fll  REGULAR  SAVINGS 
/0  Interest  paid  from  Day  of  De- 
posit to  Day  of  Withdrawal  pro- 
vided $10  remains  in  the  account 
until  the  end  of  the  interest 
period. 


EFFECTIVE  YIELD 


ANNUAL  RATE 


HOME  OWNERS  FEDERAL  SAVINGS  and  loan  association 

21  MILK  ST.,  DORCHESTER  OFFICE: 

BOSTON,  MASS.  347  WASHINGTON  ST. 


itflustc 
Jfounbatton 

1972 

LES  MENESTRIERS 
Wednesday,  October  18 

DELLER  CONSORT 
Wednesday,  November  1 

WAVERLY  CONSORT 
Wednesday,  December  13 


All  concerts  at  Sanders 
Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 
Tel.  262-4848  for  Information 


, 


9Ttaflann.a,^n.c. 
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^jror  ~AruL 
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Colorful  flowers  with  a  hint  of  the 
Orient  are  printed  on  a  background 
of  red  acetate  and  nylon.  Sizes  6-16. 

$78.00 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


BOSTON   SYMPHONY  ORCHESTRA   PROGRAMS 

Boston  Symphony  Orchestra  programs  for  the  Friday-Saturday  series  are 
available  by  mail  to  those  wishing  to  buy  a  subscription.  The  programs 
are  mailed  on  the  Friday  of  each  pair  of  concerts.  Subscription  prices  for 
the  1972-1973  season  are  $16  (first  class  mail)  and  $11  (third  class  mail). 
Subscription  requests  should  be  addressed  to  TREASURER'S  OFFICE, 
BOSTON  SYMPHONY  ORCHESTRA,  SYMPHONY  HALL,  BOSTON, 
MASSACHUSETTS  02115. 


WE  MOVED 

a  few  rug 
lengths  up  the  street 

to  171  Newbury. 


Handwoven  area  rugs 

Wall  Hangings,  Pillows,  Bedspreads 

Decorative  Accessories 

Folk  Art,  Jewelry  and  Gifts 

Decor  International 

111  Newbury  St,  Boston,  Mass.  02116 
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CORPORATE  BENEFACTORS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

BOSTON   EDISON  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH  COMPANY 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with  the  Treasurer. 


Treasurer,  CHARLES  E.  COTTING,  10  Post  Office  Square,  Boston 

CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 

President  Chairman  Ladies  Committee 


v  v 
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If  you  can't  be  here 

on  a  Saturday  night,  you  know 

you  won't  miss  your  Symphony 

because  WCRB  is  here! 


Symphony  Hall 


INC. 


ACOUSTIC  RESEARCH,  INC. 


presents 


BOSTON  SYMPHONY  ORCHESTRA 


Saturday  evening  concerts  in  stereo  at  8:30  on 


wcrb 


i:$:tOam    fmlO£.» 


Stereo  Concert  Station 


(Enjoy  The  Boston  Symphony  Friday  nights  at  9:00  p.m. 
and  The  Boston  Pops  Sundays  at  5:05  p.m.  on  WCRB,  too.) 
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because  you  care  ... 


because  we  care ... 

9 

North  Shore  Bavarian  Motors,  Inc. 
62  Leavitt  St.  Salem,  Ma. 

745-7400  284-4400 


Fi««J 


YOU  ARE  ALWAYS  WELCOME 

fnTull  safety.  It's ^eing  done  today     ^  tradmon. 
Home  ownership  financing,  also,  i 


Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 


PlanOi 


anew  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 


ADVERTISING 
ORCHESTRA'S 


IN  THE 
PROGRAMS 


For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  William  Dore  at  Media- 
Rep  Center  Inc.,  1425  Statler  Office 
Building,  Boston,  Massachusetts 
02116,  telephone  (617)  482-5233. 
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RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston), 
WAMC-FM  (Albany)  and  WFCR-FM  (Am- 
herst). The  Saturday  evening  concerts  in 
Symphony  Hall  are  also  broadcast  live 
by  WGBH-FM,  WCRB-AM-FM  (Boston), 
WFCR-FM  and  WPJB-FM  (Providence). 
WGBH  and  WCRB  co-operate  in  four- 
channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


Longy 
School  f 

Music 


Private  instrumental  and  vocal 
instruction;  courses  leading  to 
Diploma  and  Bachelor  of  Music  Degree 


One  Follen  Street,  Cambridge,  Mass. 
Telephone  876-0956  02138 


yjordon  Uarlott 

+J incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


Old  i&lativeg  of 
moderti  guitaf 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolin 
of  18th  c.  are  Neapolitan. 


3. 


1.   NEO-MANDOLA,   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 

4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Paris  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl,  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 

RICHARD  P.  NYQUIST.  President  CHARLES  C.  CARLETON.  Vice  President 

147  Milk  Street       Boston,  Massachusetts  02109       542-1250 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 
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FUTURE   PROGRAMS 

FRIDAY-SATURDAY  SERIES 

Friday  afternoon  October  20  1972  at  2  o'clock 

Saturday  evening  October  21  1972  at  8.30 

COLIN   DAVIS     conductor 
JOSEPH  SILVERSTEIN     violin 


SIBELIUS 
ELGAR 


Symphony  no.  3  in  C     op.  52 
Violin  concerto     op.  61 


Colin  Davis  returns  next  week  for  his  first  appearances  as  Principal 
Guest  Conductor  of  the  Orchestra.  Neither  of  the  works  he  has  chosen 
for  his  program  have  been  heard  by  Symphony  subscribers  for  many 
years.  The  Third  symphony  of  Sibelius  was  performed  most  recently  in 
1939.  Cecil  Gray  wrote  that  'in  feeling  and  atmosphere,  the  Third  sym- 
phony presents  a  striking  contrast  with  its  two  forerunners.  The  somber, 
restless  tone  of  the  First,  the  strenuous  and  impassioned  character  of 
the  Second,  give  way  to  a  mood  of  unclouded  serenity  and  sunny  gaiety, 
particularly  exemplified  in  the  delightful  middle  movement.' 

Elgar's  Violin  concerto,  written  three  years  later  than  Sibelius's  Sym- 
phony, was  dedicated  to  Fritz  Kreisler.  In  later  years  it  was  particularly 
associated  with  Jascha  Heifetz,  who  performed  it  here  at  Symphony 
Hall  with  the  Orchestra  in  1934,  and  with  Yehudi  Menuhin,  who,  at  the 
age  of  sixteen,  made  a  recording  with  the  London  Symphony  Orchestra; 
the  conductor  was  the  composer  himself.  In  an  article  printed  in  the 
January  1930  edition  of  The  Gramophone  W.  R.  Anderson  wrote:  'In 
the  simplest  and  most  literal  use  of  the  saying,  words  are  beggared  to 
express  what  of  consolation,  of  upholding  joy  and  everlasting  truth  this 
music  holds  for  me  ...  I  do  not  think  I  have  ever  loved  any  music  in 
the  world,  or  ever  will,  as  I  love  this.' 

The  concert  next  Friday  will  end  about  3.45,  on  Saturday  about  10.15. 


Friday  afternoon  October  27  1972  at  2  o'clock 
Saturday  evening  October  28  1972  at  8.30 


COLIN   DAVIS     conductor 
JANET  BAKER     mezzo-soprano 


BERLIOZ 


*BEETHOVEN 


Overture  to  'Les  francs-juges'     op.  3 
'Nuits  d'ete'     op.  7 
Symphony  no.  2  in  D     op.  36 


programs  subject  to  change 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &   *RCA  RECORDS 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 
Manafinf  Director 
MRS.  AARON  RICHMOND 
Consultant 


SUN.  OCT.  22  at  3 

JORDAN  HALL  KE  6-2412 
Seats  Now  $6.50,  $5.50,  $4.50,  $3.50 

JUILLIARD 

STRinC  QUARTET 

Puree!/,  Pavanne  &  Chacony  in 

G  minor 
Mozart,  B  flat  Major  Quartet, 
K.  589 
Schoenberg,  Quartet  No.  1,  Op.  7 


SUN.  OCT.  22  at  8 

SYMPHONY  HALL  Seats  Now 


World  Renowned  Pianist  in  Recital 

Bach-Busoni,  Chaconne 
Chopin,  B  Minor  Sonata 
Schumann,  Fantasiestucke 
Liszt,  Valse  oubliee 

Rhapsody  No.  12 
Steinway  Piano 


THURS.  &FRI. 
OCT.  26,  27,  8:30 

JORDAN  HALL  —  KE  6  2412 
$6.50,  $5.50,  $4.50,  $3.50. 

juunn 


Superb  British  Guitarist-Lutenist 

SUN.  OCT.  29  at  3 

SYMPHONY  HALL  —  Seats  Now 
$7.50,  $6.50,  $5.,  $4. 


RUDOLF  KEMPE, 

Conductor 

|TEIK0  MAEHASHI.g^ 

Beethoven,  Leonora  Overture, 

No.  3 
Mende/ssohn,  Violin  Concerto 

E  minor 
Tchaikowsky,  Symphony  No.  6 

"Pathetique"  , 
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PLANS  OF  SYMPHONY  HALL 

The  auditorium  of  Symphony  Hall  can  be  emptied  in  a  few  minutes. 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  in  these 
plans  are  indicated  with  a  star. 

FLOOR 

9 -"• 


FIRST  BALCONY 


SECOND   BALCONY 
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YOUTH  CONCERTS  AT 
SYMPHONY  HALL 


HARRY  ELLIS  DICKSON 
Music  Director 

with  members  of  the 
Boston  Symphony  Orchestra 


1972-1973  Season 

Three  series  of  three  Concerts 

Series  subscription  —  $7 

Saturdays  at  11  am 

November  11,   January  27,   March  24 
November  18,     February  3,     April  7 


Mondays  at  10.15  am 

Youth  Concerts  announces  the  addi- 
tion of  a  mid-week  subscription  series 
for  young  people  in  grades  five  and 
over  who  are  unable  to  attend  the 
Saturday  morning  series.  Programs 
and  prices  are  the  same  for  the  three 
series  and  seating  is  available  for 
school  groups.  The  dates  for  this 
series  are  Mondays  at  10.15  am, 
November  13,  January  29  &  April  2. 


Applications  available  at 
SYMPHONY  HALL  BOX  OFFICE 

or  by  calling 

Mrs  Manuel  Kurland  266-1492 

or  267-0656 


>  < 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 


Council  of  Friends    1972-1973 


Chairman 

MRS  GEORGE   LEE  SARGENT 

Chairman  of  Areas 

MRS  WILLIAM  J.   MIXTER  JR 

Vice-Chairman  of  Areas 

MRS   HOWARD   E.   HANSEN 

Area  Chairmen 

Andover 

MRS   HART  D.   LEAVITT 

MRS  ALEXANDER  Z.  WARREN 

Bedford,  Lexington 

MRS   P.  ADAMS  COLONY 

Belmont 

MRS  CLARK   BYSE 
MRS  AUGUST  MEYER 

Boston 

MRS  GEORGE   DRAPER 
MRS  WALTER  WATSON   II 

Brookline.  Chestnut  Hill, 
Jamaica  Plain 

MRS   CHARLES   F.   HOVEY 

Cambridge 

MRS   LEWIS   H.   CLARK 

MRS   FRANCIS   DE   MARNEFFE 

Concord,  Acton,  Bolton,  Harvard 
MRS  GORDON  SMITH 

Dedham,  Millis,  Sharon,  Westwood 
MRS   RICHARD   R.   HIGG'NS 
MRS  THOMAS   E.   IANSEN   JR 

Framingham,  Sherborn 

MRS  RAYMOND  C.  GORDON 

Lincoln 

MRS   EDWIN   M.  COLE 

MRS   ROBERT   H.   CAPLAN    III 


Lowell 

MRS   HERBERT  ABRAMS 

Marblehead 

MRS   ERICK   KAUDERS 

MRS   NELSON  J.   DARLING  JR 

North  Shore 

MRS  GEORGE   BLAGDEN 
MRS   R.  W.   EMMONS  JR 

New  Hampshire 

MRS  CHARLES  T.  GALLAGHER 
MRS  JOHN   H.   KENNARD 

Newton,  Newton  Centre, 
West  Newton,  Waban 
MRS   ROBERT  M.   P.   KENNARD 
MRS  SAMUEL  A.   LEVINE 

Revere,  Winthrop,  Maiden 
MRS  ALBERT  PAGLIARULO 

Roxbury,  Dorchester 
MRS  JIM   LEE   HUNT 

South  Shore  I 

MRS   LEWIS  W.   KANE 

South  Shore  II 

MRS  C.    RUSSELL   EDDY 

Wayland,  Sudbury 

MRS   FRANCIS   DEVLIN 

Wellesley,  Needham 

MRS   HOWARD   E.   HANSEN 
MRS  MURRAY  HARVEY 

Weston 

MRS   RICHARD   ELY 
MRS  JAMES  T.   MOUNTZ 


Winchester 

MRS   HAROLD   H. 


BLANCHARD 


Worcester 

MRS   HARLAN  T.   PIERPONT  JR 
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FRIENDS  OF  THE  BOSTON 
SYMPHONY  ORCHESTRA 


The  'Symphony  Spirals'  are  underway!  These  parties  were  started 
by  eight  hostesses  who,  in  turn,  agreed  to  host  seven  guests  or 
couples  each  on  the  second  turn  of  the  spiral.  Now  there  are  56 
hosts  who  each  invite  six  people  or  couples  and  so  on  down  the 
line  ending  with  countless  parties  in  mid-November.  If  you  wish 
to  be  involved  in  this  benefit  for  the  BSO  for  tea,  coffee,  cock- 
tails, bridge,  tennis,  croquet,  etc.  then  please  call  Mrs  Erick 
Kauders  (1-631-0210)  or  Mrs  Howard  Hansen  (235-0514),  co- 
chairmen  of  the  'Symphony  Spirals.' 


IN 


Mrs  Robert  M.  P.  Kennard,  Mrs  Giles  Tod,  and  Mrs  Roger  Voisin, 
members  of  the  Council  of  Friends,  have  compiled  a  booklet  on 
the  members  of  the  Orchestra  in  the  hopes  that  those  reading  it 
will  feel  closer  to  the  Orchestra  and  feel  that  they  know  the 
musicians  as  friends.  For  the  cost  of  one  dollar  it  is  now  on  sale 
at  Symphony  Hall.  The  booklet  consists  of  a  photograph  of  each 
member  of  the  Orchestra  with  a  brief  personal  biography.  The 
center  spread  shows  the  Orchestra  seated  on  stage  in  silhouette 
with  each  musician  numbered  for  identification.  Half  of  the  cost 
of  publication  of  the  booklet  has  been  donated  by  the  New 
England  Merchants  National  Bank,  for  which  the  Council  of 
Friends  is  extremely  grateful. 


Ill 


The  Table  Talk  Suppers  in  the  Symphony  Hall  basement  before 
the  Tuesday  A  and  Thursday  B  Series  have  been  so  successful 
that  two  new  series  are  being  planned  for  the  Cambridge  and 
Tuesday  B  series.  If  you  are  interested  in  attending,  call  Mrs  Frank 
Whitty  in  the  Friends  Office  (266-1348). 


Mrs  Edwin  T.  Green  and  Mrs  Walter  Watson  II  and  a  corps  of 
trained  guides  have  planned  tours  of  the  Hall  on  a  semi-monthly 
basis.  The  first  two  are  to  be  on  Monday  November  13th  and 
Monday  November  27th.  Those  interested  in  learning  more  about 
this  remarkable  building  please  notify  the  Friends  Office  by  Thurs- 
day of  the  preceding  week.  Tours  start  promptly  at  11.30  am  in 
the  Massachusetts  Avenue  lobby. 
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MUSICAL  INSTRUCTIONS 


IRMA  ROGELL 


summer  season 
\egina  Arts  Centre, 
Greece 

recording  artist 
Ars  Nova,  Ars 
Antiqua 


winter  season 

Boston,  New  York 

harpsichord  and 

piano 

Tel:  332-9890 


THE  WORLDS  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 

ORFF 

Carmina  Burana  (Ozawa) 


RCA/LSC  3161 


EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


PROKOFIEV 

'Romeo  and  Juliet'  music  (Leinsdorf) 

Symphony  no.  5  (Leinsdorf) 

Piano  concertos  3  and  4  (Browning/Leinsdorf) 


RCA/LSC  2994 
RCA/LSC  2707 
RCA/LSC  3019 


SCHUBERT 

Symphony  no.  9  'The  Great'  (Steinberg) 


RCA/LSC  3115 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


SCRIABIN 

Le  poeme  de  I'extase 


SMETANA 

Ma  vlast  (Kubelik) 


DG/2530  137 


DG/2707  054 


MARGOT  WARNER,     Soprano 

VOfCE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 

June  through  August  Summer  and  Winter 

189  John  Wise  Avenue  2  Symphony  Road 

(Route  133)  Boston,  Mass.  02115 

Essex,  Mass.  01929  (617)  267-0332 

(617)   768-6853 

Voice  Studios 
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STRAUSS 

Also  sprach  Zarathustra  (Steinberg) 

Ein  Heldenleben  (Leinsdorf) 


STRAVINSKY 
Petrushka  (Ozawa) 


Firebird  suite 


TCHAIKOVSKY 

Symphony  no.  1  'Winter  dreams'  (Thomas) 
Piano  concerto  no.  1   (Rubinstein/Leinsdorf) 
Romeo  and  Juliet  (Abbado) 


VERDI 

Requiem  (Leinsdorf) 


WAGNER 
Lohengrin  (Leinsdorf) 


DG/2530  160 
RCA/LSC  2641 


RCA/LSC  3167 


DG/2530  078 
RCA/LSC  3305 
DG/2530  137 


RCA/LSC  7040 


RCA/LSC  6710 


RUTH   POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   m  Theatre 
Near  Harvard  Square  Kl   7-8817 
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NEW  RECORDS  FOR  FALL  1972   BY  THE 
BOSTON   POPS  ORCHESTRA 


ARTHUR   FIEDLER     conductor 

EVENING  AT  POPS 

featuring  Julia  Child  narrating  'Tubby  the  tuba' 

GREAT  CHILDREN'S   FAVORITES 

POPS  GOES  CHRISTMAS 

THE  WORLD'S  FAVORITE  RHAPSODIES 

music  by  Enesco,  Liszt,  Chabrier  &  Barth 

THE  WORLD'S  FAVORITE  SHOWPIECES 
Grofe's  'Grand  Canyon'  Suite  & 
Copland's  'El  salon  Mexico' 

THE  WORLD'S   FAVORITE  BALLETS 
Offenbach's  'Gaite  Parisienne'  & 
Chopin's  'Les  sylphides' 

THE  WORLD'S  FAVORITE  OVERTURES 

William  Tell  -  Poet  &  peasant  - 
Orpheus  in  Hades  -  Zampa  -  The  merry 
wives  of  Windsor  -  Light  cavalry 

THE  WORLD'S   FAVORITE   FILM  THEMES 
album  includes  music  from  Intermezzo,  Laura, 
Exodus,  West  side  story,  Mary  Poppins,  Cabaret, 
Suicide  squadron,  Breakfast  at  Tiffany's  & 
The  graduate 

THE  WORLD'S   FAVORITE  GERSHWIN 
with  PETER  NERO 

album  includes  Rhapsody  in  blue,  Concerto  in  F 
and  An  American  in  Paris 

THE  WORLD'S  FAVORITE  BALLETS 
Tchaikovsky  -  Suites  from  'Nutcracker'  & 
'Swan  Lake' 

THE  STRAUSS   FAMILY  ALBUM 
album  includes  Tales  from  the  Vienna  woods, 
Overture  to  'Die  Fledermaus',  Radetzky  march,  & 
Wine,  women  and  song 

THE  GREAT  GERSHWIN 
with  EARL  WILD 

THE   BOSTON   POPS  ORCHESTRA 
ON 


Polydor  PD5032 

RCA  VCS  7095 
RCA  LSC  3324 
RCA  LSC  3297 

RCA  LSC  3303 
RCA  LSC  3308 
RCA  LSC  3310 


RCA  LSC  3311 


RCA  LSC  3319 


RCA  LSC  3320 


RCA  VCS  7098 


RCA  VCS  7097 
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BALDWIN  is  the  piano  chosen  by 

THEODORE  LETTVIN 
and  the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN   Piano  and  Organ  Company 


BALDWIN 

PIANOS    •    ORGANS 

54  Middlesex  Turnpike     / 

Burlington,  Massachusetts  01803 

/ 

Telephone  (617)  273-0450 

(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


You  want  your  kids  to  have  more  than  you  did? 

Try  giving  them  less. 


Less  pollution. 

Less  exposure  to  the  hard  facts 
that  influence  the  quality 
of  our  lives  today.  Less 
strife,  crime,  protest,  violence. 

Instead,  give  them  room.  Room 
underneath  a  clear  and  vivid  sky. 
Room  to  run. 

Give  them  freedom.  The  free- 
dom to  use  that  room  and  really  be 
the  kids  they  are: 

Give  them  a  place  at  Quechee 
Lakes. 

Quechee  Lakes  is  a  leisure- 
home  community  in  Vermont 
where  kids  can  wander  the  woods, 
roll  down  hills,  run  in  meadows, 
fish  Huck  Finn  fashion,  chase 
rainbows  and  yell  their  heads  off 
without  bothering  a  soul. 

Because,  you  see,  there's  room 
for  them  at  Quechee.  Nearly  6000 


acres,  half  of  which  will  never  be 
sold.  It  will  remain  room:  for 
swimming,  fishing  and  sailing  the 
scattered  lakes  and  ponds  that  we 
are  creating.  For  skiing  on  the 
Quechee  slopes  with  a  private 
2700  foot  double  chair  lift.  For  all 
sorts  of  sports  activities,  planned 
and  unplanned.  For  the  furry 
animals,  the  birds  and  the  deer 
that  have  always  been  there. 

The  rest  of  the  land  is  for  homes. 
Secluded  farmsteads,  wooded 
homesteads  and  condominiums. 
For  weekends  and  vacations.  For  a 
lifetime. 

That's  what  your  children  need. 
And  perhaps  that's  all.  And  you 
too.  Not  more  cars  and  more  con- 
traptions. But  less  of  all  those 
things. 

And  soon,  at  Quechee  Lakes, 


you  and  your  children  will  redis- 
cover that  universal  truth  all  of  us 
once  knew  but  somehow  forgot: 
That  very  often,  less  is  more, 
i ! ■ 

Quechee  Lakes  73BS1 

Quechee,  Vermont  05059 

I  would  like  to  know  more  about 
Quechee  Lakes,  Vermont.  Without 
obligation,  of  course. 

NAME 

ADDRESS 


CITY_ 


STATE, 


JZIP_ 


Offers  can  be  made  only  in  stales  where  permitted. 

Quechee  Lakes, 
Vermont. 

Quechee  Lakes  is  a  part  of  CNA  Financial  Corporation 
with  assets  of  more  than  three  billion  dollars. 
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What's  a  Relska? 


RELSKA®  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking  "What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SFASON  1972-1973 


PROVIDENCE  1 

FRIDAY-SATURDAY  4 

TUESDAY  B2 


THE  TRUSTEES  OF  THE   BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT  H.  GARDINER 
Vice-President 


JOHN   L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD  P.  CHAPMAN 

ABRAM  T.  COLLIER 

MRS  HARRIS  FAHNESTOCK 

THEODORE   P.   FERRIS 


FRANCIS  W.  HATCH 

HAROLD   D.  HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.  KENNEDY 

HENRY  A.   LAUGHLIN 


EDWARD  G.   MURRAY 

JOHN  T.   NOONAN 

MRS  JAMES   H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

SIDNEY  STONEMAN 


HENRY  B.  CABOT 


TRUSTEES  EMERITUS 
PALFREY  PERKINS 


EDWARD  A.  TAFT 


ADMINISTRATION  OF  THE   BOSTON   SYMPHONY  ORCHESTRA 

THOMAS  D.  PERRY  JR 

Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C.  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.   MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES  F.  KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 
the  Manager 


copyright  ©  1972  by  Boston  Symphony  Orchestra  Inc. 
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BOSTON  SYMPHONY  ORCHESTRA 


SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE   BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA   INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN      Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  C.  ALLEN 
ROBERT  C.  ALSOP 
LEO  L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.   BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.   BUTTENHEIM 
MRS  LOUIS  W.  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL   III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
ROBERT  CUTLER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.   EHRLICH 
BYRON   K.   ELLIOTT 
ARCHIE  C.   EPPS   III 
PAUL  FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN   L.  GRANDIN  JR 
STEPHEN  W.  GRANT 
FRANCIS  W.   HATCH  JR 


JOHN   HOLT 

DAVID  O.   IVES 

MRS  C.   D.  JACKSON 

W.  SEAVEY  JOYCE 

MRS  LOUIS  I.   KANE 

GEORGE  H.  KIDDER 

LEON   KIRCHNER 

MAURICE  LAZARUS 

JOHN  McLENNAN 

LAWRENCE  K.  MILLER 

MRS  CHARLES  L.  MOORE 

FRANK  E.  MORRIS 

DAVID  MUGAR 

JOHN  T.  G.   NICHOLS 

DAVID   R.   POKROSS 

MRS  BROOKS  POTTER 

HERBERT  W.   PRATT 

MRS  FAIRFIELD   E.   RAYMOND 

MRS  GEORGE   R.   ROWLAND 

MRS  WILLIAM  K.   RUSSELL 

MRS  GEORGE  LEE  SARGENT 

DONALD  B.  SINCLAIR 

RICHARD  A.  SMITH 

JOHN   HOYT  STOOKEY 

MRS  RICHARD   H.  THOMPSON 

STOKLEY  P.  TOWLES 

ROBERT  G.  WIESE 

VINCENT  C.  ZIEGLER 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM/FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH/Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  $93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 


BOSTON  SYMPHONY  ORCHESTRA 


SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

JOSEPH  SILVERSTEIN     Assistant  Conductor 


first  violins 

Joseph  Silverstein 

concertmaster 

Charles  Munch  chair 
Jerome  Rosen 
Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Stanley  Benson 
Alfred  Schneider 
Gerald  Gelbloom 
Raymond  Sird 
Ikuko  Mizuno 
Cecylia  Arzewski 


second  violins 

Clarence  Knudson 
Fahnestock  chair 
William  Marshall 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Spencer  Larrison 
Marylou  Speaker 
Darlene  Gray 
Ronald  Wilkison 
Harvey  Seigel 


violas 

Burton  Fine 

Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


cellos 

Jules  Eskin 

Philip  R.  Allen  chair 
Martin  Hoherman 
Mischa  Nieland 
Stephen  Geber 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
Joel  Moerschel 
Jonathan  Miller 


basses 

Henry  Portnoi 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Lawrence  Wolfe 


flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 
James  Pappoutsakis 
Paul  Fried 


piccolo 

Lois  Schaefer 


oboes 

Ralph  Gomberg 
John  Holmes 
Wayne  Rapier 


english  horn 

Laurence  Thorstenberj 


clarinets 

Harold  Wright 
Pasquale  Cardillo 
Peter  Hadcock 
Eb  clarinet 


bass  clarinet 

Felix  Viscuglia 


bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 

Richard  Plaster 

horns 

Charles  Kavaloski 
Charles  Yancich 

Harry  Shapiro 
David  Ohanian 
Ralph  Pottle 

trumpets 

Armando  Ghitalla 
Roger  Voisin 

Andre  Come 
Gerard  Goguen 

trombones 

William  Gibson 

Ronald  Barron 
Gordon  Hallberg 

tuba 

Chester  Schmitz 

timpani 

Everett  Firth 


percussion 

Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 

harps 

Bernard  Zighera 
Ann  Hobson 


librarians 

Victor  Alpert 
William  Shisler 


stage  manager 

Alfred  Robison 


personnel  manager  William  Moyer 


A/  or  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your  re- 
quirements are  the  sale  of  an  entire 
collection,  the  contents  of  a  home 
or  a  single  treasured  piece,  we  pro- 
vide the  same  kind  of  service  that 
has  built  our  reputation  as  New  En- 
gland's finest  auction  galleries. 


We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Most  of  our  auctions 
are  nationally  advertised. 

Inquiries  are  invited.  Please  call 
Mr.  Milton  Lubar  at  (61  7)  277-0740 


SCHEDULE  OF 
IMPORTANT  AUCTIONS 

September  26,  27,  28  (Three  Sessions) 
Antique  Furniture,  Porcelains, 
Paintings,  Oriental  Rugs. 
October  25 

Important  Oriental  Sale 
including  Ivories,  Jade  and 
Other  Carvings,  and  an  out- 
standing Collection  of  Snuff 
Bottles. 
November  8 

Exceptional  Furniture 
November  9 

Georgian  Silver,  Bronzes, 
Paintings. 
November  18 

Whaling  Artifacts,  including  a 
Whaleboat  (equipped)  ,  a  Sperm 
Whale  Embryo,  Whaleship  Models 
Scrimshaw,  ct  cetera,  et  cetera. 

WRITE  FOR  FREE  BROCHURE 
AVAILABLE  ON  ALL  SALES 
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NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES,  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  0  2  2  1  5 

Telephone  (6  1  /)    27  7-0/10 
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For  Your  World  Of  Leisure 


A  staff  of  skillfully  artistic  and  highly  competent 
Interior  Designers  will  gladly  assist  you  with  all 
your  decorating  needs,  whether  it  be  a  special 
room  or  an  entire  home. 


For  an  appointment  with 
one  of  our  Designers  please 
phone  426-1500  Ext.  275. 
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President  Charles  E.  Cotting  Secretary  John  B.  French 
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Our  game  is  growth  and  shelter. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Cuest  Conductors 

NINETY-SECOND  SEASON 

Thursday  evening  October  19  1972  at  8.30  in  Providence 
Friday  afternoon  October  20  1972  at  2  o'clock 
Saturday  evening  October  21  1972  at  8.30 
Tuesday  evening  October  24  1972  at  7.30 


COLIN   DAVIS     conductor 


SIBELIUS 


Symphony  no.  3  in  C     op.  52 

Allegro  moderato 

Andantino  con  moto,  quasi  allegretto 

Allegro 


intermission 


ELGAR 


Violin  concerto  in  B  minor     op.  61 

Allegro 
Andante 
Allegro  molto 

JOSEPH  SILVERSTEIN 


first  performance  by  the  Boston  Symphony  Orchestra 
in  the  subscription  series 


The  concert  on  Friday  will  end  about  3.45;  the  concerts  on  Thursday 
and  Saturday  about  10.15;  and  the  concert  on  Tuesday  about  9.15 


By  order  of  the  Chief  of  the  Providence  Fire  Department,  smoking  is 
allowed  only  in  the  ticket  lobby  and  the  lower  lobby  of  the  Veterans 
Memorial  Auditorium 

The  Boston  Symphony  Orchestra  is  a  member  of  Arts  Rhode  Island 


Tuesday  evening's  concert  is  being  recorded  by  WGBH-TV  for  later  telecast. 
Occasional  scenes  of  the  audience  may  be  included. 


THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  CRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &   RCA  RECORDS 
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Boston  Symphony  Orchestra  •  Michael  Tilson  Thomas 
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Deutsche  Grammophon  Records,  MusiCassett.es  and  8-Track  Stereo  Cartridges  are  distributed  in  the  USA  by  Polydor  Incorporated;  in  Canada  by  Polydor  Records  Canada  Ltd. 
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EDITORIAL 


Through  the  generosity  of  Mr  and  Mrs  Louis  W.  Cabot  and  Mr  and  Mrs 
Norman  L.  Cahners, the  Picture  Gallery,  now  named  the  Cabot-Cahners 
Room,  is  being  remodeled  to  serve  as  a  multi-purpose  room  for  meet- 
ings, receptions,  cocktails  and  occasional  dining.  It  will  be  open  before 
each  concert  and  remain  open  throughout  and  after  the  concerts.  The 
Cabot-Cahners  Room  was  named  in  honor  of  Mary  Lou  Cabot  and 
Helene  Cahners,  founders  of  the  Council  of  Friends. 

The  other  interior  areas  of  Symphony  Hall  are  being  refurbished  through 
the  generosity  of  the  Frederick  J.  Kennedy  Memorial  Foundation  Inc. 
This  grant,  designated  solely  for  this  purpose,  will  provide  for  extensive 
renovations  to  the  Hall,  which  has  had  no  major  changes  or  improve- 
ments since  it  was  erected  in  1900. 


Subscribers  may  be  somewhat  startled,  at  this  time  of  inflation  and 
dramatically  increasing  deficits  among  cultural  institutions,  to  see  this 
larger  and  apparently  more  lavish  program  book.  Paradoxically,  it  is 
less  expensive  for  the  Boston  Symphony  Orchestra  to  publish  a  program 
of  this  size  than  of  the  smaller  size  which  has  been  customary  for  so 
many  years. 

The  reason  is  this:  many  potential  advertisers,  and  indeed  all  those  who 
favor  advertisements  in  color,  are  interested  only  in  the  magazine-size 
which  has  now  been  adopted.  Thanks  to  the  efforts  of  our  representa- 
tives, MediaRep  Center,  the  increased  revenue  from  our  advertising  this 
season  not  only  covers  the  extra  printing  costs,  but  also  will  help  sub- 
stantially to  reduce  the  Orchestra's  regular  deficit  on  the  programs. 

The  Orchestra  is  proud  to  be  able  to  continue  providing  its  audiences 
with  information  as  comprehensive  as  any  other  orchestra's  in  the 
world.  In  order  to  maintain  this  service,  you  are  asked  to  patronize  the 
businesses  who  advertise  in  the  book,  and,  if  the  opportunity  arises, 
to  mention  that  you  saw  their  message  in  the  Orchestra's  program  books. 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program      •      Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with  the  Treasurer. 


Treasurer,  CHARLES  E.  COTTING,   10  Post  Office  Square,  Boston 
CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 


President 


Chairman  Ladies  Committee 
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Has  your  family 
met  our  family? 


Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  forthe  management 
of  personal,  corporate  and  institutional  resources. 

Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 

•  FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call: 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

ONE  BOSTON  PLACE,  BOSTON,  MASSACHUSETTS  02106 
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JEAN  SIBELIUS 

Symphony  no.  3  in  C     op.  52 

Program  note  by  John  N.  Burk 

Sibelius  was  born  at  Tavastehus,  Finland,  on  December  8  1865;  he  died  at 
Jarvenpaa  on  September  20  1957.  He  completed  the  Symphony  no.  3  in  1907, 
and  himself  conducted  the  premiere,  at  Helsingfors,  on  September  25  of  that 
year.  The  first  performance  in  the  United  States  was  at  a  concert  of  the  Russian 
Symphony  Society,  Modest  Altschuler,  conductor,  on  January  16  1908.  The  first 
performance  in  Boston  was  given  by  the  Boston  Symphony  Orchestra,  conducted 
by  Serge  Koussevitzky,  on  November  9  1928.  The  most  recent  performances  by 
the  Orchestra  were  conducted  by  Koussevitzky  on  February  17  and  18  1939. 

The  instrumentation:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trum- 
pets, 3  trombones,  timpani  and  strings. 

The  dedication  is  to  the  English  composer  Granville  Bantock. 


Sibelius  — 1919 

The  years  1905-1907,  during  which  Sibelius  composed  his  Third  sym- 
phony, marked  also  the  beginning  of  his  recognition  abroad.  In  1905 
he  was  invited  to  conduct  his  Second  symphony  in  Berlin,  and  later 
in  the  same  year  the  Violin  concerto  was  played  there.  Toscanini  intro- 
duced The  swan  of  Tuonela  and  Finlandia  in  Milan,  and  Chevillard 
played  the  same  two  works  in  Paris.  Hans  Richter  brought  out  both  the 
First  and  Second  symphonies  at  Manchester,  England.  Sibelius  visited 
England  in  November,  and  from  there  went  to  Paris,  enjoying  his  cordial 
reception,  the  taste  of  recognition  by  musicians  in  countries  other  than 
his  own.  The  muse  was  active,  even  through  the  rounds  of  hospitality, 
and  the  composer  returned  to  Finland  in  January  1906,  with  more  than 
the  outlines  of  a  third  symphony. 

He  was  invited  to  London  to  conduct  for  the  first  time  in  March  of 
1907,  and  felt  honored  at  the  opportunity  'to  stand  on  the  same  spot 
where  everyone  from  Haydn  to  Tchaikovsky  has  performed  his  works'. 
The  first  performance  of  the  new  symphony  was  to  be  the  occasion  of 
this  visit,  but  the  plan  was  spoiled  by  Sibelius'  painstaking  methods  of 
composing  his  important  works.  A  year  and  a  half  proved  not  quite 
enough  for  final  commitment  upon  a  symphony  which  was  far  slighter 
in  length,  substance,  and  melodic  simplicity  than  the  first  two. 

Sibelius  finished  the  symphony  in  the  course  of  the  summer,  and  con- 
ducted its  first  performance,  as  well  as  that  of  Pohjola's  daughter  and 
the  Suite  Belshazzar's  feast,  at  Helsingfors  on  September  25,  repeating 
the  program  two  days  later.  Kajanus  included  the  symphony  and  the 
tone  poem  upon  later  programs  of  the  same  season.  In  February,  Sibelius 
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ANYONE  CAN  BURN  a  rick  of  wood  to  ashes.  But  it  takes  skill  to 
produce  hard  maple  charcoal  to  smooth  out  Jack  Daniel's  Whiskey 

We  only  use  hard  maple  from  high  ground.  And 
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made  his  deferred  visit  to  London,  and  conducted  the  symphony  at  the 
concerts  of  the  Philharmonic  Society. 

'The  Symphony  no.  3  in  C  major,'  writes  Cecil  Gray,  in  his  book  on 
Sibelius,  'consists  of  three  movements  only  —  two  allegro  movements 
with  a  middle  one  which  is  neither  an  andante  nor  a  scherzo  but  par- 
takes to  a  certain  extent  of  both.  Apart  from  the  decrease  in  the  number 
of  movements,  each  of  the  three  is  distinctly  shorter  than  those  of  either 
of  its  predecessors.  The  difference  in  dimensions  between  the  Third 
and  the  First  and  Second  is  roughly  indicated  by  the  number  of  pages 
in  the  full  scores  — 160  in  the  First,  149  in  the  Second,  only  70  in  the 
Third.  The  comparative  brevity  of  the  latter  is  further  enhanced  by  the 
fact  that  it  contains  no  slow  movement,  strictly  speaking. 

'Together  with  this  diminution  both  in  total  length  and  in  the  size  of 
the  individual  movements,  a  similar  tendency  is  to  be  observed  in  the 
orchestral  means  employed.  Firstly,  the  bass  tuba,  which  played  a  promi- 
nent role  in  both  of  the  preceding  symphonies,  is  omitted;  [Sibelius 
pointed  out  to  his  pupil  in  orchestration,  Bengt  de  Torne  (reported  in  his 
book  Sibelius:  a  close-up),  that  'the  trio  of  trombones,  although  the  most 
powerful  part  of  the  modern  orchestra,  has  no  proper  foundation.  "You 
know  as  well  as  I  know  that  the  timbre  of  the  tuba  simply  does  not  fit 
in  with  that  of  the  trombones.  .  .  .  Personally,  I  feel  convinced  that  a 
composer  can  do  without  a  tuba.  I  do  not  like  this  instrument;  to  my 
mind  it  is  far  too  heavy  —  what  the  Germans  call  schwerfallig.  In  my 
later  works  I  have  eliminated  it.  There  is  always  a  way  of  building  up  a 
fortissimo  without  a  tuba."  '],  secondly,  a  most  noticeable  degree  of 
economy  and  restraint  is  to  be  observed  throughout  in  the  scoring.  In  the 
First  and  Second  symphonies  the  wind,  and  especially  the  brass,  seems 
to  dominate;  in  the  Third  the  strings  definitely  take  precedence.  The 
trumpets  and  trombones  in  particular,  which  play  a  very  conspicuous 
part  in  the  proceedings  of  the  earlier  symphonies,  here  recede  into  the 
background,  whence  they  emerge  only  on  special  occasions.  The  tex- 
ture in  general  is  very  much  lighter  in  every  way,  the  style  more 
sensitive,  supple,  and  discreet.  Similarly,  the  formal  complexity  which 
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SAGE'S  FINE 
FOOD  STORES 

conveniently  located  at 
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characterized  the  first  two  movements  of  the  Second  symphony  gives 
way  in  the  corresponding  movements  of  the  Third  to  a  quite  exceptional 
clarity  and  simplicity.  In  place  of  the  multiplicity  of  themes  in  the 
initial  movement  of  the  Second,  one  finds  a  reversion  to  the  classical 
principle  of  two  main  subjects,  each  with  an  attendant  satellite  figura- 
tion, and  the  plot  is  simple,  precise,  clear-cut,  and  distinguished  by 
extreme  economy  of  material;  while  the  second  movement  is,  if  pos- 
sible, even  simpler  and  more  straightforward,  consisting  as  it  does  in 
little  else  but  the  ringing  of  the  changes  upon  a  single  theme  by  shifting 
it  up  and  down  onto  different  degrees  of  the  diatonic  scale.  The  last 
movement  alone,  or  at  any  rate  the  first  part  of  it,  reveals  a  certain 
formal  complexity.  As  in  the  first  movement  of  the  Second,  several 
disjointed  and  in  themselves  insignificant  little  figures  are  announced  at 
the  outset  and  gradually  welded  together  into  a  logical  and  coherent 
tissue  in  masterly  fashion.  The  second  section  of  the  movement,  how- 
ever, consists  for  the  most  part,  like  the  preceding  movement,  in  ringing 
a  series  of  melodic  and  harmonic  changes  upon  a  strongly  marked, 
persistent  rhythmical  figure  —  a  method  of  procedure  which,  from  now 
onwards,  becomes  a  distinctive  feature  of  Sibelius'  symphonic  style. 

'In  feeling  and  atmosphere,  too,  the  Third  symphony  presents  a  striking 
contrast  with  its  two  forerunners.  The  sombre,  restless  tone  of  the 
First,  the  strenuous  and  impassioned  character  of  the  Second,  give  way 
to  a  mood  of  unclouded  serenity  and  sunny  gaiety,  particularly  exempli- 
fied in  the  delightful  middle  movement,  which  is  perhaps  the  most 
attractive  and  original  of  the  three.' 


Sibelius  in  his  later  years 
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'New  England  Life? 

Capital  company,  old  boy. 

Mutual  funds,  investment 

counseling,  and  something 

else  that  eludes  me  right  now." 


'Well, 
that's  life." 
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EDWARD   ELGAR 

Violin  concerto  in  B  minor     op.  61 

Program  note  by  Andrew  Raeburn 

Elgar  was  born  at  Broadheath,  near  Worcester,  England,  on  June  2  1857;  he 
died  at  Worcester  on  February  23  1934.  He  composed  the  Violin  concerto 
between  April  1909  and  August  1910.  He  conducted  the  first  performance 
himself  at  a  Philharmonic  Concert  given  at  Queen's  Hall,  London,  on  November 
10  1910.  Fritz  Kreisler,  to  whom  the  work  is  dedicated,  was  the  soloist.  There 
have  been  two  previous  performances  by  the  Boston  Symphony  Orchestra: 
the  first  was  given  at  a  Pension  Fund  concert  in  Symphony  Hall  on  January  7 
1934  when  Serge  Koussevitzky  conducted  and  Jasch?.  Heifetz  was  soloist;  the 
second  at  the  Berkshire  Festival  on  July  29  1967  when  Rafael  Kubelik  conducted 
and  Shmuel  Ashkenasi  was  soloist. 

The  instrumentation:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  contra  bassoon, 
4  horns,  2  trumpets,  3  trombones,  tuba,  timpani,  strings  and  solo  violin. 


THE   FIRST  FIFTY  YEARS  OF   ELGAR'S   LIFE 

Had  one  run  into  Sir  Edward  Elgar  on  Commonwealth  Avenue  when  he 
visited  Boston  in  1905,  one  might  well  have  guessed  him  to  be  an  officer 
of  the  British  army  in  mufti.  His  clothes  would  have  been  impeccably 
tailored,  his  bearing  stiffly  military.  Had  one  spoken  to  him,  he  would 
probably  have  been  civil  but  curt.  The  impression  of  a  soldier  would 
have  been  apparently  confirmed  by  the  thick,  carefully  trimmed  mous- 
tache and  the  short-cropped  hair.  In  sum,  here  was  a  soldier  and  a 
man  of  the  upper  class. 

Yet  Elgar  was  neither  of  these  things:  the  son  of  a  provincial  organist 
who  owned  the  music  store  in  the  sleepy  English  cathedral  town  of 
Worcester,  he  had  been  brought  up  in  an  atmosphere  of  music.  He  had 
left  school  at  the  early  age  of  fifteen,  and,  the  prospects  of  making  a 
livelihood  in  music  being  dim,  he  had  embarked  on  an  apprenticeship 
in  the  office  of  a  solicitor.  Only  a  year  later,  however,  he  had  had  enough 
of  the  legal  profession  and  decided,  whatever  the  hardships,  that  he 
must  return  to  music.  He  became  assistant  organist  to  his  father  at 
St  George's  Church  in  Worcester;  he  played  violin  whenever  the  oppor- 
tunity arose;  he  became  a  competent  bassoonist.  Appointed  conductor 
of  the  Worcester  Glee  Club  and  of  the  town's  Instrumental  Society,  he 
often  also  acted  as  concertmaster  of  the  Worcester  Philharmonic.  Mean- 
while he  composed  occasional  music  for  his  friends  and  for  his  church. 
In  his  early  twenties  he  began  an  odd  five-year  stint  as  bandmaster  at 
the  County  Asylum  at  Powick,  where  he  coached  the  musical  members 
of  the  staff,  as  well  as  providing  them  with  new  compositions.  The 
instrumental  muster,  which  varied  from  week  to  week  and  year  to  year, 
read  something  like  this:  piano,  bombardon,  euphonium,  flute,  piccolo, 
clarinet,  two  cornets,  a  handful  of  violins,  a  viola,  a  cello  and  a  double- 
bass.  It  was  hardly  conventional  training,  yet  Elgar  learnt  so  precisely 
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from  this  experience  how  his  music  would  actually  sound  in  perform- 
ance, that  when  he  came  to  writing  for  symphony  orchestra  in  later 
years,  his  grasp  of  orchestration  was  wholly  assured;  only  rarely  did  he 
alter  anything  in  his  scores  after  hearing  the  music  played. 

Worcester,  Gloucester  and  Hereford  are  the  cathedral  towns  which  share 
the  Three  Choirs  Festival  each  year.  During  the  first  week  of  September 
there  are  performances  of  major  choral  and  orchestral  works.  The  quiet 
provincial  routine  undergoes  a  total  upheaval.  Musical  England,  such  as 
it  was  in  the  late  nineteenth  century,  would  travel  from  London,  Man- 
chester and  other  parts  of  the  country,  to  take  part  either  as  performers 
or  listeners.  These  contacts  with  the  outside  world  made  Elgar  ambitious 
to  visit  Leipzig,  then  one  of  the  most  flourishing  centers  of  musical 
instruction,  performance  and  publishing.  But  no  funds  were  available, 
so  he  had  to  be  content  with  occasional  visits  to  London  for  lessons, 
concerts  and  as  many  meetings  with  other  musicians  as  he  could  arrange. 
In  1884  the  conductor  August  Manns  put  Elgar's  Sevillana,  an  orches- 
tral movement,  on  one  of  his  Crystal  Palace  programs,  and  in  the  fol- 
lowing year  the  Romance  for  violin  and  piano  was  accepted  for  pub- 
lication. 

A  few  years  later  Elgar  married  one  of  his  piano  pupils.  She  was  Caroline 
Alice,  daughter  of  Major-General  Sir  Henry  Gee  Roberts,  who  was, 
according  to  one  of  his  superiors,  'the  best  officer  in  the  Bombay  Army, 
and  perhaps  in  India,  capable  of  commanding  any  army  in  the  field'. 
Alice  was  eight  years  older  than  Edward,  her  social  background,  in  an 
age  when  such  things  were  of  more  than  a  little  import,  was  far 
removed  from  that  of  a  musician  whose  father  was  in  'trade'.  Her  cous- 
ins and  aunts  remonstrated  (the  General  and  Lady  Roberts  were  both 
dead),  but  Alice  was  obdurate  and  she  became  Mrs  Elgar  at  a  ceremony 
held  in  Brompton  Oratory,  London,  on  May  8  1889. 

It  is  appropriate  to  point  out  here  that  Elgar  had,  some  years  earlier, 
converted  to  Roman  Catholicism.  England  was  largely  a  Protestant  coun- 
try; English  musicians  of  the  Establishment  were  for  the  most  part 
grounded  in  the  Anglican  cathedral  tradition,  a  circumstance  which 
provides  the  reason  why,  as  time  passed,  there  was  mutual  suspicion 
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between  Elgar  and  the  academic  composer-teachers  like  Sir  Charles 
Stanford  and  Sir  Hubert  Parry. 

After  his  marriage  Elgar  moved  to  London,  and  there  set  up  home  in 
genteel  Kensington.  He  found  it  impossible  to  earn  a  living,  and  Alice's 
private  income  could  not  support  the  both  of  them.  They  were  forced 
to  return  to  Worcester.  During  the  final  decade  of  the  century  Elgar 
moved  back  to  London,  but  again  was  unable  to  obtain  enough  work  as 
a  teacher,  so  returned  once  more  to  Worcestershire,  this  time  settling 
in  the  town  of  Malvern.  Meanwhile  his  reputation  was  growing  apace; 
the  house  of  Novello  was  publishing  the  bulk  of  his  new  music,  and, 
since  there  was  a  series  of  popular  choral  pieces,  selling  it  too. 

Elgar's  life  changed  completely  after  the  premiere  of  the  Enigma  varia- 
tions on  June  19  1899.  Hans  Richter,  the  German  conductor,  who  had 
been  appointed  to  the  Halle  Orchestra  of  Manchester  two  years  earlier, 
directed  the  performance,  and  he  was  to  be  one  of  Elgar's  staunchest 
champions  during  the  following  decade.  To  say  that  Elgar  became 
famous  overnight  would  be  an  exaggeration,  but  he  was  now  considered 
not  only  the  country's  foremost  composer  —  no  particular  distinction 
in  those  rather  barren  years  —  but  as  worthy  to  take  a  place  among 
Europe's  most  gifted  men  of  music.  Arthur  Johnstone,  critic  of  the 
Manchester  Guardian,  wrote  after  a  performance  of  the  Variations  in 
1900:  'The  audience  seemed  rather  astonished  that  a  work  by  a  British 
composer  should  have  other  than  a  petrifying  effect  upon  them.' 

At  the  turn  of  the  century  Great  Britain  was  at  her  most  prosperous 
epoch  in  history.  Her  far-flung  Empire,  protected  by  a  powerful  fleet, 
provided  raw  materials  at  minimum  cost;  these  fed  the  industrial 
machine  on  which  the  island-kingdom's  wealth  was  founded.  Her  states- 
men had  kept  her  apart  from  the  European  squabbles  of  the  previous 
half-century,  and  when  the  rather  drab  final  years  of  Queen  Victoria's 
reign  came  to  an  end  with  the  old  lady's  death  in  1901,  the  country 
seemed  to  be  entering  a  new  age  of  opulent  and  elegant  frivolity  under 
King  Edward  VII.  But  in  spite  of  the  optimism  and  the  wealth,  the  sun 
was  starting  its  slow  descent  over  the  British  Empire.  Political  turbulence 
in  Europe  was  to  increase  during  the  first  decade  of  the  new  century  and 
the  ripples  were  to  reach  across  the  Channel.  There  was  a  plague  of 
minor  revolutionary  movements.  Nor  is  it  fanciful  to  look  for  parallels 
in  European  artistic  and  musical  life.  True,  in  England  it  was  still  the  age 
of  Rudyard  Kipling,  Thomas  Hardy  and  A.  E.  Housman.  But  Bernard  Shaw 
was  already  writing  his  no-nonsense  socialistic  plays.  In  music  it  was 
the  decade  of  Gustav  Mahler's  last  symphonies,  of  Elektra  and  Salome, 
while  Pierrot  Lunaire  and  Le  sacre  du  printemps  were  only  just  over 
the  horizon. 

How  did  Elgar  fit  into  this  world?  For  the  public  figure  it  was  a  time  of 
recognition  and  honors:  in  1904  he  received  his  knighthood;  Oxford, 
Yale  and  the  University  of  Pennsylvania  were  three  of  the  seven  uni- 
versities which  awarded  him  honorary  doctorates  between  1904  and 
1907;  he  was  elected  to  that  exclusive  intellectual  stronghold,  the  Athen- 
aeum, in  1904.  And  in  1911,  shortly  before  his  Coronation,  King  George  V 
invested  Elgar  with  the  Order  of  Merit,  an  honor  conferred  only  on  a  very 
few  of  Britain's  most  distinguished  citizens.  Sir  Edward's  acquaintances 
during  the  first  ten  years  of  the  century  included  King  Edward  VII,  with 
whom  he  dined  on  several  occasions,  the  Duke  of  Norfolk,  England's 
premier  noble  and  a  Roman  Catholic,  Frank  Schuster  the  financier, 
Alice  Stuart-Wortley,  the  daughter  of  Sir  John  Millais,  John  Singer  Sar- 
gent, Herbert  Beerbohm  Tree,  Richard  Strauss  and  Admiral  Lord  Charles 
Beresford,  commander-in-chief  of  the  Mediterranean  fleet.  This  selective 
list  provides  some  idea  of  the  breadth  of  his  social  life. 

For  Elgar  the  composer,  it  was  the  decade  of  his  greatest  fertility:  he 
finished  The  dream  of  Cerontius,  four  of  the  Pomp  and  circumstance 
marches,  The  apostles,  the  Introduction  and  allegro  for  string  quartet 
and  strings,  The  kingdom,  the  Violin  concerto  and  the  two  symphonies. 
In  addition  he  wrote  much  other  vocal,  instrumental  and  chamber  music. 

ELGAR  THE  MAN 

What  then  of  the  man  who  sent  his  wife  a  picture  postcard  of  the  Back 
Bay  in  1905,  writing  over  the  skyline,  'This  is  a  fine  town:  home  soon 
love  Edward'?  Remember  that  he  was  forty  before  he  attained  the  recog- 
nition he  felt  he  had  deserved  for  many  years.  He  had  become  bitter. 
Beneath  the  military  bearing  and  outward  composure  lay  a  nature  which 
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Commonwealth  Avenue  —  1905 

retained  many  of  the  traits  of  adolescence:  his  moods  would  veer  from 
intense  depression  and  nervous  exhaustion  to  an  infuriatingly  boyish 
exuberance.  He  disliked  city  life;  he  was  much  more  at  home  in  his 
beloved  Worcestershire,  hunting,  beagling,  cycling,  fishing,  walking, 
playing  golf  or  flying  kites.  He  adored  his  dogs  and  his  books.  He  was  an 
ardent  Shakespearean,  —  (his  enthusiasm  and  knowledge  are  immediately 
apparent  in  the  masterly  symphonic  study  Falstaff);  other  authors  whose 
writing  he  enjoyed  were  Voltaire,  Drayton,  Sidney,  Longfellow  and 
Holinshed.  History  fascinated  him,  as  did  classical  literature  and  heraldry. 

He  was  a  romantic,  a  lover  of  pageantry,  something  of  a  snob,  intensely 
patriotic.  He  could  be  savagely  vituperative  and  unforgiving  to  those  he 
thought  his  enemies,  at  the  same  time  deeply  loyal  to  his  friends.  Two 
days  after  King  Edward's  death  on  May  6  1910  he  wrote  to  Frank 
Schuster:  'These  times  are  too  cruel  &  gloomy — it  is  awful  to  be  here 
now  —  that  dear  sweet  tempered  King-Man  was  always  so  "pleasant" 


SERVICE  I 


BOJ 

P  JOIN 
HOUR 

P/1RTK 


Afesro  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 
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STiQNgs 

Old  t&lative£  of 
modern  guitar' 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


3.1 


1.  NEO-MANDOLA,   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl.  played  it.  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO..  INC. 

RICHARD  P.  NYQUIST.  President  CHARLES  G.  CARLETON.  Vice  President 

147  Milk  Street       Boston.  Massachusetts  02109       542-1250 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 
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to  me  ....  I  have  a  cold  &  cannot  face  the  winds  —  so  I  did  not 
venture  to  Bray  today  although  I  ventured  to  Cough  ....  We  are  dis- 
mally gay  —  walk  like  ghosts  &  eat  like  ghouls.  Oh!  it  is  terribly  sad.' 
This  offers  only  a  glimpse,  but  it  is  there,  of  Elgar's  schoolboy  humor, 
and  of  the  gloomy  side  of  his  nature.  There  was  no  'stiff  upper  lip'  in 
his  approach  to  music.  Ernest  Newman  once  wrote:  'He  could  rarely 
listen  to  fine-souled  music  without  the  tears  coming  into  his  eyes.' 

He  was  an  early  riser.  During  the  periods  when  he  was  composing,  he 
would  regularly  sit  down  at  his  upright  piano  at  9  o'clock  in  the 
morning,  trying  out  themes  and  making  notes  on  manuscript  paper. 
Then  he  would  write  at  a  table,  getting  up  every  now  and  then  to  try  a 
few  measures  on  the  piano.  He  would  work  for  four  hours  and  then  stop. 

Elgar  relied  enormously  on  the  support  of  his  wife  Alice,  and  she  gave 
it  unstintingly;  she  was  his  greatest  propagandist  and  source  of  encour- 
agement. To  outsiders  she  often  seemed  to  go  too  far.  Sir  Arnold  Bax 
wrote  in  his  autobiography  Farewell,  my  youth:  '  .  .  .  .  almost  at  once 
she  began  to  speak  enthusiastically  and  a  little  extravagantly  about  her 
wonderful  husband  and  his  work.'  And  August  Jaeger,  Elgar's  confidant 
at  Novello  and  'Nimrod'  of  the  Enigma  variations,  who  must  be  counted 
his  closest  friend,  wrote  in  a  letter  to  Mrs  Richard  Powell  ('Dorabella') 
after  the  first  full  rehearsal  in  DCisseldorf  for  The  dream  of  Cerontius: 
'As  for  dear  Mrs  E.,  you  can  imagine  her  state  of  seventh-heaven-beati- 
tude, with  eyebrow  lifting,  neck  twisting,  forget-me-not  glances  towards 
the  invisible  Heavens!  Don't  think  I  am  making  fun  of  her!  I  am  not; 
but  you  know  her  signs  of  deep  emotion  over  the  Dr's  music,  don't 
you?'  On  the  other  hand,  Lady  Elgar  could  be  a  tough  manager;  she 
was,  after  all,  a  General's  daughter.  Elgar  was  lazy  and  dilatory  in  mat- 
ters of  business,  and  she  cajoled,  sometimes  ordered  him  to  attend  to 
them.  When  her  husband  was  behaving  like  a  schoolboy  and  embarass- 
ing  other  people,  she  made  excuses  for  him;  when  he  was  bored  and 
moody,  as  he  often  was  after  finishing  a  large  composition,  she  would 
do  everything  to  cheer  him  up.  She  died  in  1920,  and  Elgar  never  recov- 
ered from  the  loss.  'On  the  death  of  his  wife,'  wrote  Sir  Arnold  Bax, 
'he  became  cranky  and  embittered.' 

When  Elgar  died  in  1934,  the  Musical  Times  devoted  the  larger  part  of 
the  April  issue  to  articles  about  the  composer  and  his  music.  The  editors 
ended  their  long  appreciation  with  this  paragraph:  'He  was  not  a  happy 
man.  His  work  taxed  him  body  and  soul  —  let  the  enjoyment  that  he 
has  given  to  the  world  be  the  measure  of  what  it  cost  him  —  and  its 
burden  was  not  lightened  by  his  constant  and  perverse  belief  that  the 
hand  of  the  world  was  against  him.  Perhaps  it  was  in  self-confession  that 
he  wrote  at  the  head  of  one  of  his  works  [the  Second  symphony]: 
"Rarely,  rarely  comest  thou,  spirit  of  delight."  ' 

Elgar's  great  friend,  Ernest  Newman,  wrote  in  the  London  Sunday  Times: 
'He  was  a  man  of  enormous  vitality,  for  all  his  sensitiveness  and  valetu- 
dinarianism. That  nose  of  his,  with  its  boldness  and  mass,  and  the 
exceptionally  large  nostrils  that,  even  when  he  was  lying  pitiably  weak 
in  his  last  illness,  seemed  to  be  distended  in  a  passionate  effort  to  draw 
all  life  into  them  and  make  it  part  of  himself,  were  the  outward  sign  of 
a  constitution  and  a  mind  of  unusual  strength.  He  saw  the  outer  world 
as  a  magnificent  pageant,  every  line  and  colour  of  which  thrilled  him. 
I  remember  the  passion  of  delight  with  which  he  would  describe  a  piece 
of  superb  horsemanship  at  a  military  display;  the  sculpturesque  figures 
of  man  and  horse  had  etched  themselves  upon  a  brain  that  revelled  in 
any  manifestation  of  life  at  its  strongest  and  proudest' 


THE  COMPOSITION  OF  THE  VIOLIN  CONCERTO 
Henry  Ettling,  wine  merchant  from  Mainz,  amateur  timpanist  and  friend 
of  Hans  Richter,  wrote  to  Elgar  in  June  1904  to  say  that  he  had  paid  a 
visit  to  Fritz  Kreisler.  Kreisler  was  sitting  at  the  piano  'deep  in  The  dream 
of  Cerontius'.  'He  told  me  full  of  enthusiasm  for  you/  continued  Ettling 
in  his  quaintly  imperfect  English,  'whether  it  is  true  you  once  wrote  a 
violin  concerto  &  if  so,  he  would  feel  happy  if  you  would  trust  it  to 
him.'  Elgar  met  the  Austrian  virtuoso  personally  in  1906,  and  apparently 
then  undertook  to  write  a  concerto,  for  in  November  1909  Kreisler  told 

continued  on  page  235 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony^ 

RimusS 

of  Switzerland 

Non-Alcoholic 


Pure,  Natural  Juice  of  Grapes 
Red  •White  •Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Next  time  you  run 

IIIIVt  lilt  (even  during  Intermission) 


Don't  tell  me  where  you've 

just  come  back  from 

...  or  where  you're 

going  next  —  IF  you 

^  haven't  gone  or  aren't 

planning  to  go  with  the 

help  of  GARBER 

TRAVEL.  I  work  for 

them.  Call  me.  The 

number  is  566-2100. 

And  ask  for  Bernie.  It's 

no  bother.  Honestly. 
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17. 
18. 


Benihana  of  Tokyo     201  Stuart  Street  542-1166 

Boraschi     793  Boylston  Street  536-6300 

Cafe  Amalfi     10  Westland  Avenue  536-6396 

Cafe  Budapest     90  Exeter  Street  734-3388 

Cervantes     333  Newbury  Street  536-2020 

Charley's  Eating  and  Drinking  Saloon 

344  Newbury  Street  267-8645 

Colonnade  Hotel     120  Huntington  Avenue  261-28* 

Promenade  Cafe/*Zachary's 

Delmonico's     710  Boylston  Street  536-5300 

DuBarry     159  Newbury  Street  262-2445 

Fenway  Motor  Inn 

1271   Boylston  Street  267-8300 

Kenmore  Square  267-3100 

Half-Shell     743  Boylston  Street  536-2211 

Joseph's     279  Dartmouth  Street  266-1502 

Kyoto     337  Massachusetts  Avenue  536-9295 

La  Crepe     733  Boylston  Street  267-1534 

Locke-Ober  Cafe     3  Winter  Place  542-1340 

Midtown  Motor  Inn 

220  Huntington  Avenue  262-1000 

Nick's     100  Warrenton  Street  482-0930 

Ritz  Carlton     15  Arlington  Street  536-5700 


261-2 


Sheraton-Boston  Hotel     39  Dalton  Street  236-2000 
Cafe  Riviera/Falstaff  Room/Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-5300 
Cafe  Plaza/Copenhagen 
Statler  Hilton  Hotel     Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-1775 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 
Bette's  Rolls  Royce     One  Union  Street  227-0675 
Cafe  Marliave     10  Bosworth  Street  423-6340 
Dini's    94  Tremont  Street  227-0380 

Dunfey's  at  the  Parker  House     60  School  Street 
227-8600 

Les  Tuileries     370  Commonwealth  Avenue 

266-0423 

Maison  Robert  45  School  Street  227-3370 
Maitre  Jacques  10  Emerson  Place  742-5480 
Mama  Leone's    165  Dartmouth  Street     262-6600 

Newbury  Steak  House     94  Massachusetts  Avenue 

536-0184 


*35.  Point  After     271  Dartmouth  Street  536-6560 

36.  Scanbo     16-18  North  Street  227-7881 
*37.  The  Bull     400  Commonwealth  Avenue  267-9010 
♦Athenian  Taverna    569  Massachusetts  Avenue,  Cambridge 

547-6300 

Fenway  Motor  Inn     777  Memorial  Drive,  Cambridge 

492-7777 

Five  Chateaux     5  Cambridge  Parkway,  Cambridge 

491-3600 


Parking 


A.  Auditorium  Garage 

50  Dalton  Street,  Prudential  Center  267-9875 

B.  Church  Park  Garage 

Westland  Avenue 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D/  Fitz-lnn  Auto  Park 

'  150  Huntington  Avenue  262-8988 

E.  Westland  Garage 

41  Westland  Avenue  536-8862 

F.  Prudential  Center  Garage 

Exeter  Street  and  Huntmglon  Avenue  267-2965 


^advertisement  elsewhere  in  the  program  book 
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Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally   potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 


52nd  Floor  —  Prudential  Tower 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE   FRANQAISE 

OLD   CITY    HALL 

45   SCHOOL   STREET 

BOSTON,   MASS. 

227-3370  AND  227-3371 


maison  robert 


•♦/ 

C'est 
men 

dr<* 
et 
mejy 

t'enj 

Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  owner 

MAITRE  JACQUES 


Dm  Barry 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &    Prudential   Center) 
262-2445/247-8280 


MIDTOWN 

MOTOR    INN 

BOSTON 

A  delightful  dining  room 
where  you  and  your  friends 
may  dine  in  the  quiet  and  re- 
laxing atmosphere  of  colo- 
nial Massachusetts  in  a  mod- 
ern setting.  Whether  it  be  for 
luncheon  or  dinner,  you'll 
find  the  food  excellent  and 
the  service  quietly  efficient. 
Luncheon  features  a  $1.25  ta- 
ble d'hote  special.  Dinner 
service  from  5  p.m.  to  8:30 
p.m.  features  a  tantalizing,  di- 
versified menu,  with  entrees 
starting  at  $2.95. 

For  a  pleasant  change  of 
pace,  enjoy  the  excellent  cui- 
sine of  the  Colony  Room  Res- 
taurant, Free  parking  while 
dining. 

Opposite  the  Christian  Science 
Church  and  the  Prudential  Center 

220  Huntington  Ave., 
Boston,  Mass.  Tel:  262-1000 


V  fc>  V 


The  touch  of  Athens 
is  in  Cambridge 


ATWNAH  TAWKNV 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


Boston's 
Post-Symphony 
Concert  at  the 


Cafe  |\jvi 


iviera 


When  the  Symphony  is  over,  the  Funtas- 
tics  carry  on  with  your  favorite  rock,  pop 
and  show  songs.  So  shake  a  leg  and  come 
lend  an  ear  to  these  ten  terrific  trouba- 
dours. The  show  is  custom-made  for 
music  lovers,  and  a  trio  from  the  group 
plays  for  dancing  too,  while  the  stars 
themselves  serve  your  dinner,  supper  and 
drinks. 

Dinner  entrees  from  $4.75 

Tues.  thru  Thurs.  7:30-11:30 
Fri.andSat.  7:30-12:30 
$3.50  minimum 
For  reservations  call  236-2000 
Closed  Sunday  and  Monday 


Sheraton-Boston  Hotel  fg\ 

PPULUNMAI    '  (Nil  l<  »<.*■ * ,\f 


PPULUNMAI  t.fNMR  -«. jf 

SHERATON  HOTELS  AND  MOTOR  INNS  A  WORLDWIDE  SERVICE  OF  I1T  ~*±iyPr 


the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116  •  617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


A  fugue 
in  eating 

and 
drinking 


LUNCHEON  11:30  A.M.    3:30  P.M. 
DINNER  3:30  P.M. -1:00  A.M. 


DRINKING  TIL 
2:00  A.M. 


FREE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBURY  ST.  •  266-3000 
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Should  we  abolish 
theVice-Presidency? 


? 


The  first  vice  presidential  candi- 
date, John  Adams  of  Massachusetts, 
was  an  aggrieved  politician  because 
he  won  the  prize. 

The  first  Electoral  College  had 
apparently  decided  that  the  Vice 
President  should  be  like  the  recipient 
of  the  vacation  prize  in  the  joke.  You 
know,  first  prize,  one  week  in 
Indianapolis,  second  prize,  two  weeks 
in  Indianapolis. 

This  attitude  toward  the  vice 
presidency  has  persisted  for  two 
centuries,  throughout  various  up- 
heavals in  the  Republic,  surviving 
new  parties,  new  politics  and  assassi- 
nations. The  office  is  still  a  fifth  wheel, 
still  what  Adams  described  as  "the 


most  insignificant  office  that  ever  the 
invention  of  man  contrived  or  his 
imagination  conceived." 

All  of  the  solemn  proposals  for 
tinkering  with  this  constitutional 
absurdity  have  been  pondered  over, 
save  the  simplest  remedy  for  the  vice 
presidency:  abolish  it. 

The  25th  Amendment  ratified  in 
1967,  nibbled  around  the  edges  of  the 
problem  by  providing  for  the  filling  of 
a  vacancy  in  the  office  of  Vice  Presi- 
dent. But  the  office  is  a  vacancy  in 
itself.  Or,  as  Ex-Speaker  Vice  Presi- 
dent John  Nance  Garner  said  about 
the  second-highest  public  office  in  the 
land:  "It  isn't  worth  a  pitcher  of  warm 
spit." 

MARTIN  NOLAN,  August  4,1972 


Martin  Nolan  writes  forThe  Globe, 


The  Boston  Globe.  Morning,  Evening,  Sunday.  For  home  delivery,  call  288-8000. 


a  reporter  from  Musical  America:  'Like  every  concert  violinist,  I  should 
like  to  get  some  new  concertos.  But  where  are  they?  Sir  Edward  Elgar 
promised  me  a  concerto  three  years  ago.  When  he  writes  one  it  will 
be  a  labor  of  love  rather  than  profit.  But  I  can't  get  the  first  note 
out  of  him.' 


Fritz  Kreisler  — 1899 

Many  of  the  sketches  for  the  Violin  concerto  had  already  been  on  paper 
for  several  months  when  Kreisler  made  his  slightly  petulant  statement, 
but  Elgar  probably  had  no  intention  of  being  in  touch  until  the  work 
had  begun  to  take  a  definite  form.  Lady  Elgar's  diary  has  this  entry 
for  August  19:  'E.  possessed  with  his  music  for  the  VI .  Concerto';  while 
Mrs  Powell  wrote  in  her  book  Edward  Elgar:  memories  of  a  variation  that 
he  played  her  the  concerto's  themes  on  an  evening  that  month  when 
'the  windows  were  wide  open  and  the  curtains  drawn  back,  and  lovely 
scents  came  in  from  the  garden'.  The  autumn  of  1909  was  a  busy  time 
for  Elgar,  and  he  had  no  time  for  more  work  on  the  concerto  until  the 
winter.  As  usual,  there  were  gloomy,  despondent  days:  in  February-he 
wrote  to  Alice  Stuart-Wortley,  'I  am  not  sure  about  that  Andante,  and 
shall  put  it  away  for  a  long  time  before  I  decide  its  fate.'  But  by  March 
the  concerto  was  progressing  steadily,  and  during  that  month  W.  H. 
Reed,  a  violinist  of  the  London  Symphony  Orchestra  (later  concert- 
master),  was  invited  by  Elgar  to  help  with  the  bowings  and  fingerings, 
and  to  play  passages  through  in  different  ways.  In  his  biography  of  Elgar, 
Reed  describes  his  first  visit  as  a  'unique  experience.  There  was  the 
composer,  striding  about,  arranging  scraps  of  manuscript  in  different 
parts  of  the  room,  pinning  them  to  the  backs  of  chairs  and  placing 
them  on  the  mantelpiece  with  photograph  frames  to  hold  them  in 
position.  It  was  wonderful  to  note  the  speed  at  which  he  scribbled  out 
another  passage  or  made  an  alternation  or  scrapped  a  sketch  altogether 
as  being  redundant.' 

In  the  letter  to  Sir  Frank  Schuster  (May  8)  in  which  he  mourned  the  death 
of  King  Edward  VII,  Elgar  wrote:  'I  have  the  Concerto  well  in  hand  & 
have  played  (?)  it  thro'  on  the  p.f.  &  it's  good!  awfully  emotional!  too 
emotional  but  I  love  it:  1st  movement  finished  &  the  lllrd  well  on  — 
these  are  times  for  composition.'  June  was  an  up  and  down  month, 
with  elation  one  week,  depression  the  next.  After  an  optimistic  letter 
to  Mrs  Stuart-Wortley  on  the  16th,  he  wrote  again  a  week  later  to  say, 
'I  am  appalled  at  the  last  movement  &  cannot  get  on  —  it  is  growing  so 
large  —  too  large,  I  fear.'  But  after  another  week,  all  was  well  again. 
A  letter  of  the  29th  to  Schuster  reads:  'This  Concerto  is  full  of  romantic 
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for  each  concert  during  the  winter  season. 
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TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
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feeling  —  I  should  have  been  a  philanthropist  if  I  had  been  a  rich  man  — 
I  know  the  feeling  is  human  &  right  —  vainglory!' 

Kreisler  saw  the  last  movement  in  July,  and,  Elgar  reported  to  Schuster, 
'is  delighted'.  Fourteen  years  later  the  great  violinist  wrote:  'I  recall  the 
rapture  which  I  felt,  before  the  concert,  when  I  first  played  the  last 
movement  of  the  great  concerto.  I  was  in  the  composer's  study  at  the 
time.  Scattered  around  on  the  floor  were  the  sheets  of  his  manuscript 
where  he  had  dropped  them  to  dry  just  as  they  came  from  his  pen. 
We  gathered  them  together  and  numbered  them  hurriedly.  I  set  them, 
still  barely  dry,  upon  the  music  stand,  picked  up  my  violin,  and  played. 

'As  I  played,  I  knew  that  Elgar  had  given  the  world  a  work  that  was  full 
of  great  music  and  of  inspired  passages.  When  I  had  finished  that  last 
movement,  I  turned  to  him  and,  gripping  his  hands,  thanked  him  for 
permitting  me  to  introduce  his  concerto  to  the  world.' 

Meanwhile  W.  H.  Reed  had  been  at  hand  with  practical  advice  and  had 
himself  mastered  the  solo  part.  At  last,  on  September  4,  there  was  a 
private  'premiere',  played  by  Reed,  with  Elgar  at  the  piano. 

The  first  public  performance,  in  Queen's  Hall,  London,  was  a  triumphant 
occasion.  Mrs  Powell  wrote:  'The  place  was  simply  packed.  Kreisler 
came  on  looking  as  white  as  a  sheet  .  .  .  but  he  played  superbly.  E.  E. 
was  also,  obviously,  very  much  strung  up,  but  all  went  well  and  the 
ovation  at  the  end  was  tremendous.'  The  critic  of  the  Musical  Observer 
reported:  'The  composer  was  determined  that  no  ordinary  violinist 
should  attempt  this  work,  for  the  solo  part  is  of  great  difficulty.  .  .  .  There 
was  a  memorable  scene  at  the  close.  Time  after  time  Sir  Elgar  [sic]  and 
Herr  Kreisler  were  recalled  amid  the  greatest  enthusiasm  from  the 
orchestra  and  the  large  audience,  which  included  the  principals  of  our 
musical  institutions,  many  famous  composers  and  other  celebrities  in  the 
world  of  art  and  letters.' 


THE   INSCRIPTION 

Elgar's  dedication  to  Kreisler  appears  on  the  title  page  of  the  score;  on 
the  following  page  he  had  an  inscription  printed:  'AQUI  ESTA  ENCER- 

RADA  EL  ALMA  DE '  In  a  letter  to  his  friend,  the  amateur  conductor 

Nicholas  Kilburn,  the  composer  made  a  translation  of  this  typically 
enigmatic  sentence:  'Here,  or  more  emphatically  in  here  is  enshrined 

or  simply  enclosed  —  buried  is  perhaps  too  definite  —  the  soul  of ? 

The  final  "de"  leaves  it  indefinite  as  to  sex  or  rather  gender.  Now  guess.' 
The  gender,  according  to  Elgar's  biographer  Basil  Maine,  was  feminine, 
and,  assuming  that  the  five  periods  stand  for  a  first  name,  there  are  two 
possible  candidates.  The  first  is  Julia  Worthington,  a  wealthy  American 
hostess  whom  Edward  and  Alice  met  on  their  visit  to  the  United  States 
in  1905.  Mrs  Worthington  was  in  England  the  two  following  summers, 
and  spent  a  considerable  amount  of  time  with  the  Elgars.  Dora  Powell, 
quoting  Alice  Elgar,  believed  Julia's  to  be  the  'soul  enshrined'. 

But  it  seems  more  likely  that  the  periods  stand  for  the  name  'Alice'  — 
not  Alice  Elgar,  but  Alice  Stuart-Wortley,  daughter  of  the  painter  Sir 
John  Millais.  In  1897  Elgar  was  introduced  to  Mrs  Stuart-Wortley,  and 
about  a  decade  later  their  friendship  had  become  close  enough  to 
break  the  barriers  of  formality.  A  sensitive  musician  —  she  was  a  good 
amateur  pianist — ,  she  admired  Elgar's  work  passionately,  and  shared 
his  deep  love  of  the  English  countryside.  They  exchanged  letters  until 
the  last  years  of  his  life,  and  with  her  Elgar  was  unbuttoned,  both  in 
elation  and  depression.  Manners  have  changed  so  completely  in  recent 
years  that  the  sort  of  platonic  relationship  which  they  enjoyed  seems 
today  almost  inconceivable.  But,  as  Michael  Kennedy  has  written  in  his 
illuminating  Portrait  of  Elgar  (Oxford  University  Press,  1968):  'Edward 
Elgar  and  Alice  Stuart-Wortley  were  souls  in  harmony  as  far  as  his 
music  was  concerned,  and  this  understanding  was  one  of  deep  affection 
involving  no  disloyalty  or  infidelity  to  either  of  the  other  marriage 
partners.  Indeed,  the  four  people  concerned  were  firm  friends  (Elgar 
gave  Charles  Stuart-Wortley  some  of  the  early  sketches  of  the  Violin 
concerto,  and  Alice  Elgar  wrote  affectionate  letters  to  "my  dearest  name- 
sake"). To  a  man  of  Elgar's  poetic  and  sensitive  imagination,  such  a 
relationship  was  a  strong  emotional  stimulus,  and  it  is  one  more  example 
of  Alice  Elgar's  noble  character  that  where  lesser  women  might  have 
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harboured  groundless  jealousies,  she  interpreted  the  situation  cor- 
rectly because  she  understood  her  husband's  nature.  She,  after  all, 
was  his  reality!' 

The  composer's  nickname  for  Mrs  Stuart-Wortley  was  'Windflower', 
and  there  are  several  letters  written  during  the  composition  of  the 
Violin  concerto  which  suggest  that  hers,  and  not  Julia  Worthington's, 
was  'the  soul  enshrined'.  On  April  27  1910  Elgar  wrote:  'I  have  been 
working  hard  at  the  windflower  themes  —  but  all  stands  still  until  you 
come  and  approve!'  The  following  day's  letter  contains  this  sentence: 
'The  tunes  stick  and  are  not  windflowerish  —  at  present.' 

THE  MUSIC  OF  THE  CONCERTO 

The  chief  characteristics  of  the  Violin  concerto,  which  many  critics  think 
Elgar's  greatest  work,  are  grandeur,  warmth  and  tenderness.  The  writing 
shows  the  composer  at  his  most  assured  and  confident.  Like  the  letters 
to  Alice  Stuart-Wortley,  the  music  is  uninhibited,  deeply  emotional. 
No  matter  that  it  belongs,  as  Joseph  Silverstein  points  out,  to  an  era 
that  had  more  or  less  passed  when  Elgar  wrote  it.  What  validity  is  there, 
after  all,  in  criticising  the  style  of  any  work  of  art  as  old-fashioned  if 
it  is  original  and  empathetic? 

The  first  movement  launches  itself  nobly,  without  preamble,  into  a 
series  of  short  melodic  motives  on  which  the  development  will  be 
based.  The  first  three  are  broad  and  grandiloquent;  the  fourth,  darker 
and  less  headstrong,  bridges  the  way  to  the  fifth.  This  last,  introduced 
by  the  lower  strings  cantabile,  is  the  most  intensely  emotional.  The 
orchestral  introduction  ends  with  a  fiery  climax,  as  a  sixth  motive 
appears,  dies  away,  and  the  solo  violin  emerges  with  an  opulent  state- 
ment of  the  first  motive  (marked  in  the  score  with  Elgar's  characteristic 
'nobilmente').  The  phrase  is  both  an  end  and  a  beginning  (as  hearing 
will  immediately  show),  a  brilliantly  constructed  bridge.  After  a  few 
measures  of  quasi-recitative,  the  soloist  takes  command,  and  opens  a 
dialogue  with  the  orchestra,  developing  the  motives  of  the  introduction 
with  increasing  passion.  After  a  stormy  orchestral  interlude,  the  violin 
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restates  the  first  motive,  marking  the  start  of  a  free  recapitulation.  Elgar 
embroiders  his  basic  material  with  a  web  of  virtuosic  writing  for  the 
soloist,  and  the  movement  builds  to  an  excited  end. 

The  slow  movement  is  intimate  and  unassuming.  The  orchestra  plays  a 
short,  simple  melody,  then  the  solo  instrument  joins  in  for  the  repeat, 
playing  an  equally  simple  counterpoint.  More  themes  are  introduced 
and  developed,  there  are  quiet  reminders  of  the  music  of  the  first  move- 
ment. After  a  central,  more  robust  section  (again  marked  'nobilmente'), 
the  mood  of  lyricism  returns  and  the  movement  subsides  very  quietly. 

At  one  point  in  the  Allegro  molto  there  is  a  phrase  for  the  solo  violin 
which  is  strikingly  similar  to  one  of  the  most  prominent  figures  of  the 
first  movement  of  Brahms'  Violin  concerto.  There  are  other  similarities: 
the  wealth  of  themes,  the  close  links  between  each  movement,  the  rich 
lyricism.  But  Elgar's  Concerto  is  no  pale  imitation  of  Brahms.  It  is  a  work 
of  great  originality,  naturally  grounded  in  the  late  nineteenth  century 
romantic  tradition.  Nowhere  is  the  originality  more  striking  than  in  the 
last  movement.  Towards  the  end  is  an  elaborate  accompanied  cadenza, 
where  the  violin  reminisces  on  motives  of  the  first  movement.  The 
strings  of  the  orchestra  provide  a  glassy  background,  playing  sometimes 
sul  ponticello,  sometimes  what  Elgar  described  as  'pizzicato  tremo- 
lando'.  Sir  Donald  Tovey  wrote  of  this  thrumming:  'There  is  nothing 
like  it  for  filmy  harmonious  transparency  and  mystery;  and  it  is  one 
of  the  simplest  things  in  the  world.  But  we  wrong  this  cadenza  if  we 
ascribe  its  aesthetic  value  to  an  orchestral  effect.  The  priceless  thing 
is  to  find  such  devices  invented  in  the  service  of  music  which  enshrines 
a  soul.'  Elgar  himself  was  proud  of  the  passage;  he  writes  about  it  to 
Sir  Frank  Schuster:  'You  will  like  the  cadenza  which  is  on  a  novel  plan 
I  think  ....  it  sadly  thinks  over  the  1st.  movemt.' 

As  the  other  two  movements,  the  last  is  rich  in  melodic  motives.  It 
begins,  the  violin  leading,  with  a  short  introduction.  The  main  theme  is 
dramatic  and  march-like,  the  second  subject  more  rhapsodic.  After 
statement,  development  and  recapitulation  comes  the  lengthy  coda, 
which  starts  with  an  adaptation  of  the  second  motive  of  the  second 
movement.  The  music  eventually  fades,  there  follows  the  cadenza, 
after  which  the  concerto  comes  to  a  brilliant  end  with  a  restatement  of 
three  motives,  one  from  each  movement. 

It  is  worth  noting  that,  with  the  exception  of  Albert  Sammons,  the 
violinists  who  have  been  most  closely  associated  with  Elgar's  Concerto 
during  the  past  fifty  years  have  been  born  and  brought  up  outside  the 
British  Isles.  This  fact  alone  should  help  destroy  the  myth  that  Elgar's 
music  can  be  appreciated  only  by  his  own  countrymen.  It  is  therefore 
especially  interesting  to  have  Joseph  Silverstein's  views  about  the  Con- 
certo. He  writes: 

'My  earliest  experiences  of  Elgar's  music  were  the  inevitable  Pomp  and 
circumstance  march,  together  with  the  occasional  performance  of  the 
Enigma  variations.  The  rest  of  his  music  I  viewed  with  pardonable  impa- 
tience; how  was  it  conceivable  that  Elgar  could  write  his  kind  of  music 
after  the  appearance  of  the  Rite  of  spring  and  the  early  music  of  Webern 
—  that  is,  the  music  we  regarded  as  'early  twentieth  century'?  A  few 
years  ago  the  late  Sir  John  Barbirolli  was  guest  conductor  of  the  Boston 
Symphony,  and  under  his  direction  we  played  the  Second  symphony  of 
Elgar.  Much  to  my  surprise,  I  found  the  pure,  unguarded  romanticism 
of  the  work  completely  captivating.  I  spoke  to  Sir  John  about  Elgar's 
music,  and  he  was  amazed  that  my  knowledge  of  the  Violin  concerto 
was  limited  to  one  hearing  of  a  record  many  years  earlier. 

'At  his  suggestion  I  started  to  work  on  the  Concerto,  and  fell  very  much 
in  love  with  it.  It  is  neglected  in  the  concert  hall  chiefly,  I  suspect, 
because  it  is  supremely  difficult,  and  because  the  density  of  the  orches- 
tration often  makes  it  hard  for  the  solo  instrument  to  be  heard.  From 
the  structural  standpoint  it  is  superb,  and  it  contains  an  abundance  of 
hauntingly  beautiful  melodies.  I  am  delighted  with  the  opportunity  to 
perform  the  Concerto,  particularly  under  the  direction  of  Colin  Davis, 
whose  affinity  to  Elgar's  music  was  wonderfully  demonstrated  when  he 
conducted  the  Orchestra  in  performances  of  the  First  symphony  three 
seasons  ago.' 
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This  plume  is 
a  feather  in  our  cap 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  Mgher-sulf  ur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


THE   CONDUCTOR 
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COLIN  DAVIS,  Principal  Guest  Conductor 
of  the  Boston  Symphony  Orchestra,  is 
Musical  Director  of  the  Royal  Opera  House, 
Covent  Garden.  His  conducting  career  be- 
gan in  1949,  and  his  early  experience  was 
with  the  Kalmar  Chamber  Orchestra,  the 
Chelsea  Opera  Group,  the  Festival  Ballet 
and  the  Ballet  Russe.  In  1957  he  became 
assistant  conductor  of  the  BBC  Scottish 
Orchestra.  Two  years  later  he  was  called  at 
short  notice  to  take  the  place  of  Otto 
Klemperer,  who  became  ill,  in  a  concert  performance  of  Don  Giovanni. 
This  marked  a  turning  point  in  Colin  Davis'  career:  he  was  shortly  after- 
wards appointed  Musical  Director  of  the  Sadler's  Wells  Opera,  made  his 
debut  with  the  CBC  Symphony  in  Canada,  and  appeared  for  the  first 
time  in  the  United  States  as  guest  conductor  with  the  Minneapolis  Sym- 
phony. He  directed  the  Berlin  Philharmonic  in  the  German  premiere  of 
Britten's  War  requiem,  and  in  the  1962-1963  season  led  the  London 
Symphony  in  a  tour  of  Europe,  Japan  and  Australia. 

In  1967  Colin  Davis  took  up  his  appointment  as  Chief  Conductor  of  the 
BBC  Symphony  Orchestra,  which  he  relinquished  at  the  end  of  the 
1970-1971  season  to  take  up  his  duties  at  Covent  Garden.  He  has  in, 
recent  years  been  guest  conductor  with  the  world's  leading  orchestras, 
among  them  the  Israel  Philharmonic,  the  Philadelphia,  the  Montreal 
Symphony,  the  Toronto  Symphony,  the  Los  Angeles  Philharmonic,  and 
the  New  York  Philharmonic.  At  the  Metropolitan  Opera  he  has  con- 
ducted performances  of  Peter  Grimes,  Wozzeck,  and  Pelleas  et 
Melisande.  He  has  made  many  recordings  for  Philips. 


YOUTH   CONCERTS  AT 
SYMPHONY  HALL 


HARRY  ELLIS   DICKSON 
Music  Director 

with  members  of  the 
Boston  Symphony  Orchestra 


1972-1973  Season 


Three  series  of  three  Concerts 

Series  subscription  —  $7 

Saturdays  at  11  am 

November  11,   January  27,   March  24 
November  18,     February  3,     April  7 


THE  SOLOIST 

JOSEPH  SILVERSTEIN,  Assistant  conductor 
of  the  Boston  Symphony  Orchestra  since 
the  beginning  of  the  1971-1972  season  and 
concertmaster  since  1962,  joined  the  Or- 
chestra in  1955.  He  was  then,  at  the  age  of 
twenty-three,  the  youngest  member.  Born 
in  Detroit,  he  studied  at  the  Curtis  Institute 
in  Philadelphia,  and  later  with  Josef  Gingold 
and  Mischa  Mischakoff.  He  was  a  prize 
winner  in  the  1959  Queen  Elisabeth  of 
Belgium  International  Competition,  and  a 
year  later  won  the  Naumberg  Foundation  Award.  Before  coming  to 
Boston  he  played  in  the  orchestras  of  Houston,  Denver  and  Philadelphia. 

Joseph  Silverstein  has  established  an  international  reputation  as  soloist 
and  as  first  violinist  of  the  Boston  Symphony  Chamber  Players.  In  1967 
he  led  their  tour  to  the  Soviet  Union,  Germany  and  England,  in  1969  a 
tour  to  the  Virgin  Islands  and  Florida.  During  past  seasons  he  has  per- 
formed many  concertos  with  the  Orchestra,  and  has  recorded  those  by 
Bartok  and  Stravinsky  for  RCA. 

He  is  violinist  of  the  Boston  Symphony  String  Trio  and  first  violinist  of 
the  Boston  Symphony  String  Quartet,  and  as  violinist  of  the  Boston  Sym- 
phony Chamber  Players  Joseph  Silverstein  has  made  many  recordings  of 
chamber  music  both  for  RCA  and  Deutsche  Grammophon.  Chairman  of 
the  Faculty  of  the  Berkshire  Music  Center  at  Tanglewood,  he  also  teaches 
privately.  In  1970  he  received  an  honorary  Doctorate  of  Music  from 
Tufts  University.  During  the  1969-1970  season  he  made  his  debut  as 
conductor  with  the  Boston  Symphony  and  Boston  Pops  Orchestras. 


Mondays  at  10.15  am 

Youth  Concerts  announces  the  addi- 
tion of  a  mid-week  subscription  series 
for  young  people  in  grades  five  and 
over  who  are  unable  to  attend  the 
Saturday  morning  series.  Programs 
and  prices  are  the  same  for  the  three 
series  and  seating  is  available  for 
school  groups.  The  dates  for  this 
series  are  Mondays  at  10.15  am, 
November  13,  January  29  &  April  2. 


Applications  available  at 
SYMPHONY  HALL  BOX  OFFICE 

or  by  calling 
Mrs  Manuel  Kurland  266-1492 

or  267-0656 
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NEW  MEMBERS  OF  THE  ORCHESTRA 

JEROME  ROSEN,  newly  appointed  assist- 
ant concertmaster  of  the  Boston  Symphony 
Orchestra  and  concertmaster  of  the  Boston 
Pops,  was  born  in  Detroit  in  1939.  His  musi- 
cal education  began  early:  he  started  to 
play  violin  at  the  age  of  five,  piano  at  six. 
He  worked  as  an  undergraduate  at  Western 
Reserve  University  in  Cleveland,  majoring 
in  mathematics  and  philosophy,  meanwhile 
continuing  musical  studies.  His  violin  teach- 
ers included  Ivan  Galamian,  Josef  Gingold 
and  Rafael  Druian.  Jerome  Rosen  was  for  three  years  an  apprentice  con- 
ductor of  the  Cleveland  Orchestra,  and  studied  composition  with  Wal- 
lingford  Riegger,  Herbert  Elwell  and  Marcel  Dick.  For  seven  seasons  he 
was  a  violinist,  conductor  and  keyboard  player  with  the  Cleveland 
Orchestra,  and  eight  times  was  a  member  of  the  Festival  Casals  Orches- 
tra. Until  his  appointment  to  the  Boston  Symphony,  he  was  associate 
concertmaster  of  the  Detroit  Symphony,  and  Conductor  and  Musical 
Director  of  the  Oak  Park  (Michigan)  Symphony. 

Mr  Rosen  has  been  active  also  in  chamber  music  as  a  member  of  the 
Cleveland  Piano  Trio  and  the  St  Clair  String  Quartet,  has  given  numerous 
recitals,  and  has  been  soloist  with  the  Cleveland  Orchestra,  the  Detroit 
Symphony  and  with  community  orchestras  in  many  parts  of  the  United 
States.  He  has  taught  privately,  as  well  as  at  the  Hawken  School  in 
Cleveland,  the  Indian  Hill  Music  Workshop  at  Stockbridge,  Massachu- 
setts, and  at  the  Meadowbrook  School  of  Music  in  Rochester,  Michigan. 
Other  activities  have  included  work  as  rehearsal  accompanist  for  the 
Cleveland  Orchestra  Chorus,  and  as  vocal  coach  and  musical  assistant 
of  the  Lake  Erie  Opera  Theater. 


CHARLES  KAVALOSKI,  newly  appointed 
principal  horn  of  the  Boston  Symphony 
Orchestra,  took  up  his  position  at  the  start 
of  the  1972  Berkshire  Festival.  Until  last  fall 
his  career  was  in  the  world  of  science:  as  a 
Professor  of  physics  with  a  Ph.D.  degree  in 
experimental  nuclear  physics  from  the  Uni- 
versity of  Minnesota,  he  was  engaged  in 
teaching  and  research  at  the  University  of 
Washington  in  Seattle,  at  the  University  of 
Minnesota,  and  at  the  Massachusetts  Insti- 
tute of  Technology.  Meanwhile  he  studied  with  Christopher  Lenba, 
former  principal  horn  of  the  Minnesota  Orchestra  and  Chicago  Sym- 
phony, and  with  Robert  Elworthy,  the  present  principal  in  Minnesota. 
Before  turning  to  music  as  a  full-time  career,  Charles  Kavaloski  played 
in  the  Minnesota  Orchestra  and  the  Seattle  Symphony.  In  the  fall  of  1971 
he  was  appointed  principal  horn  of  the  Denver  Symphony.  During  the 
past  year  he  was  winner  of  the  co-principal  horn  auditions  for  the  San 
Francisco  Symphony,  but  preferred  to  decline  the  position  in  order  to 
stay  in  the  running  for  the  post  he  won  subsequently  with  the  Boston 
Symphony.  He  made  his  debut  as  a  member  of  the  Boston  Symphony 
Chamber  Players  during  the  1972  Berkshire  Festival.  Charles  Kavaloski 
is  also  on  the  faculty  of  the  Berkshire  Music  Center  at  Tanglewood. 


FOR  YOUR  NEIGHBORS'  SAKE  .... 
The  acoustics  of  Symphony  Hall  are  as  sensitive  and  beauti- 
ful as  those  of  any  other  concert  hall  in  the  world.  They  are 
unfortunately  as  sensitive  to  coughing  as  to  music.  Patrons 
are  earnestly  requested,  for  the  sake  of  their  neighbors,  to 
stifle  their  coughs  to  the  quietest  pianissimo. 


PlanOi 


anew  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts   02115. 


ADVERTISING 
ORCHESTRA'S 


IN  THE 
PROGRAMS 


For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  William  Dore  at  Media- 
Rep  Center  Inc.,  1425  Statler  Office 
Building,  Boston,  Massachusetts 
02116,  telephone  (617)  482-5233. 
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RHODE  ISLAND  PHILHARMONIC 

Francis  Madeira,  Music  Director 

Saturday  Concerts,  Veterans  Auditorium,  8:30  PM. 


1972-  1973  SEASON 

October  14 

• 

February  3 

• 

April  28 

MALCOLM  FRAGER 

ALL-ORCHESTRAL 

Mahler-Symphony  No.  2 

pianist 

• 

March  3 

COMMUNITY  CHORUS  OF  WESTERLY 

November  1 1 

EILEEN  FARRELL 

• 

May  19 

ERICK  FRIEDMAN 

soprano 

ANNUAL  SPRING  POPS 

violinist 

• 

March  31 

George  Kent,  conductor 

December  16 

GINABACHAUER 

BROWN  UNIVERSITY  CHORUS 
Symphony  of  Psalms  /  Stravinsky 

pianist 
ALL-MOZART 

Tickets:  $5.50  -  $4.50  -  $3.00 

Rhode  Island  Philharmonic  Orchestra  —  831-3123 


STEIN  WAY 


The  artist's  choice... 
the  piano 
for  your  home 


Most  of  the  world's  great  artists  choose 

the  Steinway  to  enhance  their  performance. 

The  Steinway's  superior  tone  and  long 

life  also  make  it  the  ideal  piano  for  the  home. 


s 


■  B 


We  invite  you  to  select  your  piano  as  the  artists  do,  from  our  large  selection 

of  beautiful  Steinway  Consoles  and  Grands. 


rfo&icf,  'Plana 


DIVISION   OF  GLADDINGS 
Exclusive  Steinway  Piano,  Hammond  Organ  and  Fisher  Stereo 

for  This  Territory 

256  Weybosset  Street  Open  Monday  and  Thursday  Evenings 
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because  you  care  ... 


because  we  care ... 

North  Shore  Bavarian  Motors,  Inc. 
62  Leavitt  St.  Salem,  Ma. 

745-7400  284-4400 


YOU  ARE  ALWAYS  WELCOME 

f  ■   terest  #3  on  Brim- 


Founded  back  in  1881 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  M AC AL ASTER,  President 
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For  Fine  Luggage,  Leather  Goods  and  Gifts 
See  T.W.  ROUNDS  CO.  LTD. 


And  the  HALLMARK  GALLERIES 


831-7600 


42-52  WASHINGTON  STREET       PROVIDENCE,  R.I. 


also 


Wayland  Square  •  Newport  •  Midland  Mall 


for  Complete 


TRAVEL  SERVICE  USE  -    T.W.  ROUNDS  (272-6600) 


RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston), 
WAMC-FM  (Albany)  and  WFCR-FM  (Am- 
herst). The  Saturday  evening  concerts  in 
Symphony  Hall  are  also  broadcast  live 
by  WGBH-FM,  WCRB-AM-FM  (Boston), 
WFCR-FM  and  WPJB-FM  (Providence). 
WGBH  and  WCRB  co-operate  in  four- 
channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 


EACH  TIME  YOU  BUY  A 
RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON 
POPS  ORCHESTRA,  YOU  HELP 
TO  REDUCE  THE  ORCHESTRA'S 
DEFICIT. 


BOSTON   EDISON   COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS   NATIONAL  BANK 

NEW  ENGLAND   MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH  COMPANY 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 
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If  you  can't  be  here 

on  a  Saturday  night,  you  know 

you  won't  miss  your  Symphony 

because  WCRB  is  here! 


Symphony  Hall 


INC. 


ACOUSTIC  RESEARCH,  INC. 


presents 


BOSTON  SYMPHONY  ORCHESTRA 


Saturday  evening  concerts  in  stereo  at  8:30  on 


^wcrb . 


:S:SOaiii/fiul02.5 


Stereo  Concert  Station 


(Enjoy  The  Boston  Symphony  Friday  nights  at  9:00  p.m. 
and  The  Boston  Pops  Sundays  at  5:05  p.m.  on  WCRB,  too.) 
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FUTURE   PROGRAMS 


FRIDAY-SATURDAY  SERIES 


Friday  afternoon  October  27  1972  at  2  o'clock 
Saturday  evening  October  28  1972  at  8.30 


COLIN   DAVIS     conductor 
JANET  BAKER     mezzo-soprano 


BERLIOZ 


^BEETHOVEN 


Overture  to   Les  t'rancs-juges'     op.  3 
'Nuits  d'ete'     op.  7 
Symphony  no.  2  in  D     op.  36 


Next  week  Colin  Davis  will  conduct  two  works  of  Hector  Berlioz  which 
subscribers  have  not  heard  for  many  years.  Karl  Muck  directed  the  most 
recent  performances  by  the  Orchestra  in  Boston  of  the  melodramatic 
'Francs-juges'  overture  as  long  ago  as  January  1918.  Although  Berlioz 
was  only  twenty-three  when  he  wrote  it,  the  music  demonstrates  much 
more  than  a  glimmer  of  the  unique  style  of  his  maturity.  The  original 
version  of  Nuits  d'ete  followed  six  years  later,  during  the  time  when  his 
marriage  to  Henrietta  Smithson  was  still  in  its  first  but  short-lived  flush 
of  happiness.  The  text  he  chose  from  Theophile  Gautier's  love-poems. 
Jacques  Barzun  has  described  the  songs  as  'the  embodiment  in  sound 
of  intimations  lying  deeper  than  articulate  thought'.  The  Orchestra  will 
be  joined  next  week  by  the  brilliant  English  singer  Janet  Baker,  whose 
interpretations  of  music  of  every  period  have  been  acclaimed  world- 
wide. Subscribers  last  heard  Nuits  d'ete  in  1955. 

The  concert  on  Friday  will  end  about  3.45,  the  Saturday  concert 
about  10.15. 


Friday  afternoon  November  10  1972  at  2  o'clock 
Saturday  evening  November  11  1972  at  8.30 


DANIEL  BARENBOIM     conductor 


HAYDN 
BRUCKNER 


Symphony  no.  86  in  D 
Symphony  no.  9  in  D  minor 


programs  subject  lo  change 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 
Managing  Oirector 
MRS.  AARON  RICHMOND 
Consultant 


SUN.  OCT.  22  at  3 


JORDAN  HALL  KE  6-2412 
Seats  Now  $6.50,  $5.50,  $4.50,  $3.50 


STRIHG  QUARTET 

Puree//,  Pavanne  &  Chacony  in 

G  minor 
Mozart,  B  flat  Major  Quartet, 
K.  589 
Schoenberg,  Quartet  No.  1,  Op.  7 

THURS.  &  FRI. 
OCT.  26,  27,  8:30 

JORDAN  HALL  —  KE  6  2412 
$6.50,  $5.50,  $4.50,  $3.50. 

juunn 


Superb  British  Guitarist-Lutenist 

SUN.  OCT.  29  at  3 

SYMPHONY  HALL  —  Seats  Now 
$7.50,  $6.50,  $5.,  $4. 


RUDOLF  KEMPE, 

Conductor 

TEIK0  MAEHASHI,^ 

Beethoven,  Leonora  Overture, 

No.  3 
Mende/ssohn,  Violin  Concerto 

E  minor 
Tchaikowsky,  Symphony  No.  6 
"Pathetique" 

SAT.  NOV.  4,  8:30  P.M. 

SYMPHONY  HALL  —  Seats  Now 
$6.50,  $5.50,  $4.50,  $3.50. 

NEW  YORK  -m     tr 

r  pRfmusiQA. 

v^  -^  production  of 

JIN  ZNTEKT/IINJUENT  FOR 

?LJZABETti\ 

A  RENAISSANCE  SPECTACLE 


Jf, 


249 


PLANS  OF  SYMPHONY  HALL 

The  auditorium  of  Symphony  Hall  can  be  emptied  in  a  few  minutes. 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  in  these 
plans  are  indicated  with  a  star. 

FLOOR 


FIRST  BALCONY 


SECOND   BALCONY 
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FUTURE   PROGRAMS 


PROVIDENCE  SERIES 


Thursday  evening  November  16  1972  at  8.30 


DANIEL   BARENBOIM     conductor 


ELGAR 


STRAVINSKY 


Funeral  march  from  'Grania  and  Diarmid'     op.  42 
'Falstaff' ,  symphonic  study     op.  68 
Concerto  in  D  for  string  orchestra     (1946) 
'Suite  from  'L'oiseau  de  feu'     (1910) 


Thursday  evening  January  4  1973  at  8.30 


MICHAEL  TILSON  THOMAS     conductor 


t*DEBUSSY 


COPLAND 


Prelude  a  I'apres-midi  d'un  faune 
'Jeux',  poeme  danse 
Symphony  no.  3 


TUESDAY  B  SERIES 


Tuesday  evening  December  5  1972  at  7.30 


LEONARD   BERNSTEIN     conductor 


'BEETHOVEN 
WAGNER 

'BERLIOZ 


Symphony  no.  6  in  F     op.  68     'Pastoral' 

Siegfried's  Rhine  journey  from  'Die 
Gotterdammerung' 

Three  orchestral  excerpts  from  'Romeo  et  Juliette' 


Tuesday  evening  February  20  1973  at  7.30 

COLIN   DAVIS     conductor 
HAROLD  WRIGHT     clarinet 

MOZART  Minuet  in  C     K.  409 

'Clarinet  concerto  in  A     K.  622 
'BEETHOVEN  Symphony  no.  3  in  E  flat     op.  55     'Eroica' 

programs  subject  to  change 

BALDWIN    PIANO 
DEUTSCHE  GRAMMOPHON   &   *RCA   RECORDS 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 

Council  of  Friends    1972-1973 


Chairman 

MRS  GEORGE   LEE  SARGENT 

Chairman  of  Areas 

MRS  WILLIAM  J.  MIXTER  JR 

Vice-Chairman  of  Areas 

MRS  HOWARD   E.   HANSEN 

Area  Chairmen 

Andover 

MRS   HART  D.   LEAVITT 

MRS  ALEXANDER  Z.  WARREN 

Bedford,  Lexington 

MRS   P.  ADAMS  COLONY 

Belmont 

MRS  CLARK   BYSE 
MRS  AUGUST  MEYER 

Boston 

MRS  GEORGE   DRAPER 
MRS  WALTER  WATSON   II 

Brookline,  Chestnut  Hill, 
Jamaica  Plain 
MRS  CHARLES   F.   HOVEY 

Cambridge 

MRS   LEWIS   H.  CLARK 

MRS   FRANCIS  DE  MARNEFFE 

Concord,  Acton,  Bolton,  Harvard 
MRS  GORDON  SMITH 

Dedham,  Millis,  Sharon,  Westwood 
MRS   RICHARD   R.   HIGGINS 
MRS  THOMAS   E.   jANSEN  JR 

Framingham,  Sherborn 

MRS  RAYMOND  C.   GORDON 

Lincoln 

MRS   EDWIN   M.  COLE 

MRS  ROBERT  H.  CAPLAN   III 


Lowell 

MRS   HERBERT  ABRAMS 

Marblehead 

MRS   ERICK   KAUDERS 

MRS   NELSON  J.   DARLING  JR 

North  Shore 

MRS  GEORGE  BLAGDEN 
MRS   R.  W.   EMMONS  JR 

New  Hampshire 

MRS  CHARLES  T.   GALLAGHER 
MRS  JOHN   H.   KENNARD 

Newton,  Newton  Centre, 
West  Newton,  Waban 
MRS   ROBERT  M.   P.   KENNARD 
MRS  SAMUEL  A.   LEVINE 

Revere,  Winthrop,  Maiden 
MRS  ALBERT  PAGLIARULO 

Roxbury,  Dorchester 
MRS  JIM   LEE   HUNT 


South  Shore  I 
MRS   LEWIS  W. 


KANE 


South  Shore  II 

MRS  C.   RUSSELL   EDDY 

Wayland,  Sudbury 

MRS   FRANCIS   DEVLIN 

Wellesley,  Needham 

MRS   HOWARD   E.   HANSEN 
MRS  MURRAY  HARVEY 

Weston 

MRS   RICHARD   ELY 
MRS  JAMES  T.   MOUNTZ 

Winchester 

MRS   HAROLD   H.   BLANCHARD 

Worcester 

MRS   HARLAN  T.    PIERPONT  JR 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 

The  'Symphony  Spirals'  are  underway!  These  parties  were  started 
by  eight  hostesses  who,  in  turn,  agreed  to  host  seven  guests  or 
couples  each  on  the  second  turn  of  the  spiral.  Now  there  are  56 
hosts  who  each  invite  six  people  or  couples  and  so  on  down  the 
line  ending  with  countless  parties  in  mid-November.  If  you  wish 
to  be  involved  in  this  benefit  for  the  BSO  for  tea,  coffee,  cock- 
tails, bridge,  tennis,  croquet,  etc.  then  please  call  Mrs  Erick 
Kauders  (1-631-0210)  or  Mrs  Howard  Hansen  (235-0514),  co- 
chairmen  of  the  'Symphony  Spirals.' 


Mrs  Robert  M.  P.  Kennard,  Mrs  Giles  Tod,  and  Mrs  Roger  Voisin, 
members  of  the  Council  of  Friends,  have  compiled  a  booklet  on 
the  members  of  the  Orchestra  in  the  hopes  that  those  reading  it 
will  feel  closer  to  the  Orchestra  and  feel  that  they  know  the 
musicians  as  friends.  For  the  cost  of  one  dollar  it  is  now  on  sale 
at  Symphony  Hall.  The  booklet  consists  of  a  photograph  of  each 
member  of  the  Orchestra  with  a  brief  personal  biography.  The 
center  spread  shows  the  Orchestra  seated  on  stage  in  silhouette 
with  each  musician  numbered  for  identification.  Half  of  the  cost 
of  publication  of  the  booklet  has  been  donated  by  the  New 
England  Merchants  National  Bank,  for  which  the  Council  of 
Friends  is  extremely  grateful. 


The  Table  Talk  Suppers  in  the  Symphony  Hall  basement  before 
the  Tuesday  A  and  Thursday  B  Series  have  been  so  successful 
that  two  new  series  are  being  planned  for  the  Cambridge  and 
Tuesday  B  series.  If  you  are  interested  in  attending,  call  Mrs  Frank 
Whitty  in  the  Friends  Office  (266-1348). 


Mrs  Edwin  T.  Green  and  Mrs  Walter  Watson  II  and  a  corps  of 
trained  guides  have  planned  tours  of  the  Hall  on  a  semi-monthly 
basis.  The  first  two  are  to  be  on  Monday  November  13th  and 
Monday  November  27th.  Those  interested  in  learning  more  about 
this  remarkable  building  please  notify  the  Friends  Office  by  Thurs- 
day of  the  preceding  week.  Tours  start  promptly  at  11.30  am  in 
the  Massachusetts  Avenue  lobby. 
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MUSICAL  INSTRUCTIONS 


RMA  ROGELL 


• 


ft ' 


summer  season 
Aegina  Arts  Centre, 
Greece 

recording  artist 
Ars  Nova,  Ars 
Anliqua 


winter  season 

Boston,  New  York 

harpsichord  and 

piano 

Tel:  332-9890 


BOSTON 
;  SYMPHONY ' 
L  ORCHESTRA! 


NEW  RECORDS  FOR  FALL  1972  BY  THE 
BOSTON   POPS  ORCHESTRA 


EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)   768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


assachusetts 

Educators        #% 
aking 
i  very  one's 


usic 
ssociation 
usic 
It 


RUTH   POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   in  Theatre 
Near  Harvard  Square  Kl   7-8817 


ARTHUR   FIEDLER     conductor 

EVENING  AT  POPS 

featuring  Julia  Child  narrating  'Tubby  the  tuba' 

GREAT  CHILDREN'S   FAVORITES 

POPS  GOES  CHRISTMAS 

THE  WORLD'S   FAVORITE  RHAPSODIES 
music  by  Enesco,  Liszt,  Chabrier  &  Barth 

THE  WORLD'S   FAVORITE  SHOWPIECES 
Grofe's  'Grand  Canyon'  Suite  & 
Copland's  'El  salon  Mexico' 

THE  WORLD'S   FAVORITE   BALLETS 
Offenbach's  'Gaite  Parisienne'  & 
Chopin's  'Les  sylphides' 

THE  WORLD'S  FAVORITE  OVERTURES 
William  Tell  -  Poet  &  peasant  - 
Orpheus  in  Hades  -  Zampa  -  The  merry 
wives  of  Windsor  -  Light  cavalry 

THE  WORLD'S  FAVORITE   FILM  THEMES 
album  includes  music  from  Intermezzo,  Laura, 
Exodus,  West  side  story,  Mary  Poppins,  Cabaret, 
Suicide  squadron,  Breakfast  at  Tiffany's  & 
The  graduate 

THE  WORLD'S   FAVORITE  GERSHWIN 
with  PETER  NERO 

album  includes  Rhapsody  in  blue,  Concerto  in  F 
and  An  American  in  Paris 

THE  WORLD'S  FAVORITE  BALLETS 
Tchaikovsky  -  Suites  from  'Nutcracker'  & 
'Swan  Lake' 

THE  STRAUSS   FAMILY  ALBUM 
album  includes  Tales  from  the  Vienna  woods, 
Overture  to  'Die  Fledermaus',  Radetzky  march,  & 
Wine,  women  and  song 

THE  GREAT  GERSHWIN 
with  EARL  WILD 

THE   BOSTON   POPS  ORCHESTRA 
ON 


Polydor  PD5032 

RCA  VCS  7095 
RCA  LSC  3324 
RCA  LSC  3297 

RCA  LSC  3303 
RCA  LSC  3308 
RCA   LSC  3310 


RCA  LSC  3311 


RCA   LSC  3319 


RCA   LSC  3320 


RCA  VCS  7098 


RCA  VCS  7097 


AND 


lMB//D 
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NEW  RECORDS  FOR  FALL  1972  BY  THE 
BOSTON  SYMPHONY  ORCHESTRA 

conducted   by  WILLIAM  STEINBERG 

HINDEMITH  Symphony  'Mathis  der  Maler' 

Concert  music  for  strings  and  brass 


conducted  by  MICHAEL  TILSON  THOMAS 

STRAVINSKY  Le  sacre  du  printemps 

Le  roi  d'etoiles 


conducted  by  SEIJI   OZAWA 

THE  GREAT  STRAVINSKY  BALLETS 
album  includes  Petrushka  and  Suite  from 
The  firebird 


conducted  by  CHARLES  MUNCH 

THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Mendelssohn's  Violin  concerto 
with  Jascha  Heifetz 


THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Beethoven's  Violin  concerto 
with  Jascha  Heifetz 


conducted  by  ERICH   LEINSDORF 

THE  WORLD'S   FAVORITE  CONCERTOS 

album  includes  Tchaikovsky's  Piano  concerto  no.  1 

with  Artur  Rubinstein 


DG  2530  246 


DG  2530  252 


RCA  VCS  7099 


RCA  LSC  3304 


RCA   LSC  3317 


RCA   LSC  3305 


conducted  by  ARTHUR  FIEDLER 

THE  WORLD'S   FAVORITE  SYMPHONIES 

album  includes  the 'New  World' symphony  of  Dvorak       RCA  LSC  3315 


THE  BOSTON  SYMPHONY  ORCHESTRA 
ON 


™  LMB/JD 


RCA  Records 


BALDWIN  is  the  piano  chosen  by 
the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN   Piano  and  Organ  Company 


BALDWIN 

PIANOS    •    OROANS 


54  Middlesex  Turnpike      /      Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


&' 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch. for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face.  -^ 


*Sfc 


The  Tiger  Shark  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 
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Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


You  want  your  kids  to  have  more  than  you  did? 

Try  giving  them  less . 


Less  pollution. 

Less  exposure  to  the  hard  facts 
that  influence  the  quality 
of  our  lives  today.  Less 
strife,  crime,  protest,  violence. 

Instead,  give  them  room.  Room 
underneath  a  clear  and  vivid  sky. 
Room  to  run. 

Give  them  freedom.  The  free- 
dom to  use  that  room  and  really  be 
the  kids  they  are: 

Give  them  a  place  at  Quechee 
Lakes. 

Quechee  Lakes  is  a  leisure- 
home  community  in  Vermont 
where  kids  can  wander  the  woods, 
roll  down  hills,  run  in  meadows, 
fish  Huck  Finn  fashion,  chase 
rainbows  and  yell  their  heads  off 
without  bothering  a  soul. 

Because,  you  see,  there's  room 
for  them  at  Quechee.  Nearly  6000 


acres,  half  of  which  will  never  be 
sold.  It  will  remain  room:  for 
swimming,  fishing  and  sailing  the 
scattered  lakes  and  ponds  that  we 
are  creating.  For  skiing  on  the 
Quechee  slopes  with  a  private 
2700  foot  double  chair  lift.  For  all 
sorts  of  sports  activities,  planned 
and  unplanned.  For  the  furry 
animals,  the  birds  and  the  deer 
that  have  always  been  there. 

The  rest  of  the  land  is  for  homes. 
Secluded  farmsteads,  wooded 
homesteads  and  condominiums. 
For  weekends  and  vacations.  For  a 
lifetime. 

That's  what  your  children  need. 
And  perhaps  that's  all.  And  you 
too.  Not  more  cars  and  more  con- 
traptions. But  less  of  all  those 
things. 

And  soon,  at  Quechee  Lakes, 


you  and  your  children  will  redis- 
cover that  universal  truth  all  of  us 
once  knew  but  somehow  forgot: 
That  very  often,  less  is  more, 
i 

Quechee  Lakes  73BS1 

Quechee,  Vermont  05059 

I  would  like  to  know  more  about 
Quechee  Lakes,  Vermont.  Without 
obligation,  of  course. 

NAME 

ADDRESS 


CITY^ 


STATE_ 


JZIP_ 


I 


Offers  can  be  made  only  in  states  where  permitted. 

Quechee  Lakes, 
Vermont. 


Quechee  Lakes  is  a  pan  of  CNA  Financial  Corporation 
with  assets  of  more  than  three  billion  dollars. 
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What's  a  Relska? 


A. 


B. 


C. 


D. 


RELSKA®  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking  "What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system.) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM/FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH  Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
Maw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 


^       I  % 


BOSTON  SYMPHONY  ORCHESTRA 


SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

JOSEPH  SILVERSTEIN     Assistant  Conductor 


first  violins 

Joseph  Silverstein 
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/-/  or  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your  re- 
quirements are  the  sale  of  an  entire 
collection,  the  contents  of  a  home 
or  a  single  treasured  piece,  we  pro- 
vide the  same  kind  of  service  that 
has  built  our  reputation  as  New  En- 
gland's finest  auction  galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Most  of  our  auctions 
are  nationally  advertised. 

Inquiries  are  invited.  Please  call 
Mr.  Milton  Lubar  at  (61  7)  277-0740 


SCHEDULE  OF 
IMPORTANT  AUCTIONS 

September  26,  27,  28  (Three  Sessions) 
Antique  Furniture,  Porcelains, 
Paintings,  Oriental  Rugs. 
October  25 

Important  Oriental  Sale 
including  Ivories,  Jade  and 
Other  Carvings,  and  an  out- 
standing Collection  of  Snuff 
Bottles. 
November  8 

Exceptional  Furniture 
November  9 

Georgian  Silver,  Bronzes, 
Paintings. 
November  18 

Whaling  Artifacts,  including  a 
Whaleboat  (equipped)  ,  a  Sperm 
Whale  Embryo,  Whalcship  Models 
Scrimshaw,  ct  cetera,  et  cetera. 

WRITE  FOR  FREE  BROCHURE 
AVAILABLE  ON  ALL  SALES 


^ouis  Joseph 

(^Auction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GAl  LERY  FOR 

III!     .All    01    ANTIQUES.  WORKS  OF  ART  AND 

I  INI    MOD', I  HOLD  f  UHNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  0221  5 

Telephone  (6  1  7)    2  7  7-0710 
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Chorus 
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A  Product  Of  Mercury  Record  Productions,  Inc. 


MOZART:  "Credo"  and  "Coro- 
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Eda-Pierre,  Berbie,  Cuenod; 
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B.B.C.  Symphony  Orchestra 
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We  specialize  in  futures. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 
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Friday  afternoon  October  27  1972  at  2  o'clock 
Saturday  evening  October  28  1972  at  8.30 

COLIN   DAVIS     conductor 


BERLIOZ 


BERLIOZ 


intermission 


*BEETHOVEN 


Overture  to 'Les  francs-juges'     op.  3 


'Nuits  d'ete'     op.  7 

Villanelle 

Le  spectre  de  la  rose 

Sur  les  lagunes 

L'absence 

Au  cimetiere 

L'lle  inconnue 


JANET  BAKER 


Symphony  no.  2  in  D     op.  36 
Adagio  molto  -  allegro  con  brio 
Larghetto 
Scherzo:  allegro 
Allegro  molto 


The  concert  on  Friday  will  end  about  3.45,  the  Saturday  concert  about 
10.15 


THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  CRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 
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HECTOR  BERLIOZ 

Overture  to  'Les  francs-juges'     op.  3 

Program  note  by  Andrew  Raeburn 

Berlioz  was  born  at  la  Cote-Saint-Andre  (Isere)  on  December  11  1803;  he  died 
in  Paris  on  March  8  1869.  He  completed  the  first  version  of  Les  francs-juges 
in  1826.  The  first  performance  of  the  Overture  was  given  in  the  Hall  of  the 
Paris  Conservatory  on  May  26  1828.  The  Boston  Symphony  Orchestra,  under 
Wilhelm  Gericke's  direction,  first  played  the  Overture  on  December  5  1902. 
The  most  recent  performances  in  the  subscription  series  were  conducted  by 
Karl  Muck  on  January  18  and  19  1918. 

The  instrumentation:  2  flutes,  2  piccolos,  2  oboes,  2  clarinets,  2  bassoons,  contra 
bassoon,  4  horns,  3  trumpets,  3  trombones,  2  tubas,  timpani,  cymbals  and 
bass  drum. 


Berlioz  the  man  was  the  quintessential  Romantic:  his  style  of  life  was 
wayward  and  capricious,  his  passions  manic,  his  fascination  with  vio- 
lence, death  and  the  supernatural  unhealthily  Gothic,  his  imagination  as 
outrageously  colossal  as  Cecil  B.  De  Mille's.  It  is  little  wonder  that  he 
was  so  thrilled  by  the  lurid  story  of  Les  francs-juges  as  the  subject  for 
an  opera.  It  has  been  thought  until  recently  that  the  scheme  was  abor- 
tive, and  that  the  score  was  never  finished.  However,  although  only  the 
Overture  and  one  or  two  fragments  survive,  Berlioz  did  apparently  com- 
plete one  version  of  the  opera.  Writing  in  the  September  1972  edition 
of  The  Musical  Times,  the  English  scholar  David  Cairns  points  out: 
...  on  11  September  1826  [Berlioz]  informs  Leon  Compaignon  that 
the  work  is  on  the  point  of  completion.  About  the  same  time  he  writes 
to  Edouard  Rocher  to  say  that  the  opera  is  done  all  but  the  overture 
(composed   last,  as  was   customary).   On   20  January  1827   he   tells   his 


YOUTH   CONCERTS  AT 
SYMPHONY  HALL 


HARRY  ELLIS   DICKSON 
Music  Director 

with  members  of  the 
Boston  Symphony  Orchestra 


1972-1973  Season 


Three  series  of  three  Concerts 

Series  subscription  —  $7 

Saturdays  at  11  am 

November  11,   January  27,   March  24 
November  18,     February  3,     April  7 


Mondays  at  10.15  am 

Youth  Concerts  announces  the  addi- 
tion of  a  mid-week  subscription  series 
for  young  people  in  grades  five  and 
over  who  are  unable  to  attend  the 
Saturday  morning  series.  Programs 
and  prices  are  the  same  for  the  three 
series  and  seating  is  available  for 
school  groups.  The  dates  for  this 
series  are  Mondays  at  10.15  am, 
November  13,  January  29  &  April  2. 


Applications  available  at 
SYMPHONY  HALL  BOX  OFFICE 

or  by  calling 
Mrs  Manuel  Kurland  266-1492 

or  267-0656 
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Has  your  family 
met  our  family? 

Our  parent,  The  Boston  Company,  was  established  in  1 965  in 
anticipation  of  the  emerging  requirements  forthe  management 
of  personal,  corporate  and  institutional  resources. 

Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 

•  FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call: 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

ONE  BOSTON  PLACE.  BOSTON.  MASSACHUSETTS  021CX- 


sister  Nanci  that  Les  francs-juges  was  finished  two  months  ago  and  is 
only  waiting  for  the  Odeon  to  get  an  official  permit  authorizing  it  to 
put  on  new  operas. 

'The  work  did  not  survive  in  this  form.  In  the  event  the  Odeon  failed 
to  get  its  permit;  and  later  in  1827  or  early  in  1828  Berlioz  and  his 
librettist  Humbert  Ferrand,  presumably  with  the  Opera  in  mind,  decided 
to  rewrite  the  work.  Ferrand,  however,  was  slow  in  producing  the  prom- 
ised new  texts  of  Acts  1  and  3,  and  before  Berlioz  had  finished  setting 
the  revised  libretto  the  Opera  turned  it  down.  It  was  this  later  and  sur- 
viving version  that  remained  incomplete.' 

The  complex  scenario  led  by  way  of  regal  deposition,  tyranny  and  mur- 
der to  the  destruction  of  the  Vehmic  tribunal,  an  irregular  and  particu- 
larly revolting  court  which  flourished  in  medieval  Germany.  The  dark 
crimes  of  heresy,  witchcraft  and  murder  were  equally  darkly  tried,  by 
night,  with  strange  and  fearful  rites.  The  opera's  'cast  of  thousands'  in- 
cluded the  tribunal  members  (Les  francs-juges),  gypsies,  shepherds,  a 
disguised  prince  fleeing  for  his  life,  his  usurping  and  tyrannous  uncle  — 
there  is  a  marked  similarity  to  the  Hamlet  story  —  and  the  prince's 
friend,  disguised  as  a  member  of  the  tribunal,  whose  purpose  is  not  only 
to  infiltrate  and  destroy  the  secret  court,  but  also  to  murder  the  tyrant. 

Gothic  indeed.  But  the  music  of  the  Overture,  despite  the  inherent 
melodrama,  is  less  romantic.  As  Colin  Davis  pointed  out  in  an  article 
which  appeared  in  the  October  1969  edition  of  music  and  musicians, 
the  music  of  Berlioz  is  generally  more  classical  than  romantic  in  style. 
'His  world',  wrote  Mr  Davis,  'is  an  extension  of  that  of  Mozart,  particu- 
larly the  Mozart  of  Idomeneo,  but  Mozart's  suppressed  demons  are  at 
large  and  the  nostalgia  for  a  world  of  lost  innocence  more  painful.' 

The  introduction  of  the  Overture  leads  into  a  passionate  first  subject, 
followed  by  a  tender  and  totally  contrasting  second  theme.  This  latter 
Berlioz  apparently  composed  originally  at  the  age  of  eleven  as  part  of 
a  flute  quintet;  it  bears  also  a  striking  resemblance  to  the  idee  fixe  of 
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the  Symphonie  fantastique.  Both  subjects  recur,  separately  and  in  com- 
bination, with  various  added  motifs.  The  ending,  as  one  would  expect, 
is  exciting  and  very  loud. 

Berlioz  was  twenty-three  when  he  composed  this  Overture,  and  still 
lacked  knowledge  of  the  possibilities  of  some  orchestral  instruments. 
When  he  wrote  the  introduction,  he  was  apprehensive  that  the  trom- 
bones would  find  the  key  of  D  flat  very  difficult.  He  was  reassured  by 
a  member  of  the  Opera  orchestra.  'I  was  so  elated',  he  wrote  in  his 
Memoirs,  'that  I  went  home  with  my  head  in  the  clouds  and,  not  looking 
where  I  was  going,  twisted  my  ankle.  I  get  a  pain  in  my  foot  whenever 
I  hear  the  piece.  Others,  perhaps,  get  a  pain  in  the  head.' 

The  first  performance  was  given  as  part  of  a  concert  which  Berlioz 
organized  to  present  a  number  of  his  works  to  the  Parisian  public.  He 
was  nervous  beforehand,  but  the  concert  was  a  personal  triumph.  He 
reported  his  success,  with  typical  immodesty,  to  Ferrand  in  a  letter 
of  June  6:  'The  second  part  began  with  the  Overture  to  Les  francs-juges. 
I  must  tell  you  what  happened  the  first  time  we  rehearsed  this  piece. 
Scarcely  had  the  orchestra  heard  that  awesome  trombone  and  ophicleide 
solo,  which  goes  with  your  words  for  Olmeric  in  the  third  act,  when  a 
violinist  stopped  playing  and  shouted  out:  "Aha!  The  rainbow  plays  the 
violin,  the  winds  play  the  organ,  the  weather  beats  time."  Whereupon 
the  players  greeted  with  applause  an  idea  that  they  did  not  begin  to 
understand  ■ —  they  stopped  playing  to  applaud.  At  the  concert  the  intro- 
duction produced  a  stupefying  and  terrifying  effect,  hard  to  describe.  I 
was  near  the  drummer.  He  grasped  one  of  my  arms  as  firmly  as  he  could, 
and  kept  exclaiming  convulsively  every  now  and  again:  "Superb!  My 
dear  fellow,  it  is  sublime!  It  is  awesome!  It  is  enough  to  frighten  one 
out  of  one's  wits!"  With  my  free  hand  I  was  frantically  pulling  a  lock 
of  my  hair.  I  was  near  to  shouting  out  —  forgetting  it  was  my  own  work: 
"How  monstrous,  colossal,  horrible  it  is!"  A  member  of  the  Opera  said 
the  night  of  the  rehearsal  that  this  effect  in  the  overture  was  the  most 
extraordinary  thing  he  had  ever  heard  in  his  life.  "Oh,  after  Beethoven, 
you  mean,"  said  another.  "After  nothing,"  he  retorted.  "I  defy  anyone 
to  invent  a  more  terrifying  idea  than  that."  ' 
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HECTOR   BERLIOZ 

Nuits  cl'ete     op.  7 

Program  note  by  lames  Lyons 

Berlioz  wrote  the  six  songs  of  Nuits  d'ele  for  voice  and  piano  between  1834 
and  1841.  He  orchestrated  /Absence  in  1843,  the  other  songs  in  1856.  The  first 
complete  performance  by  the  Boston  Symphony  Orchestra  was  given  at  the 
1954  Berkshire  Festival  on  August  7;  the  soloist  was  Eleanor  Steber,  the  con- 
ductor Charles  Munch.  The  only  previous  performances  by  the  Orchestra  in 
the  subscription  series  were  on  April  7  and  9  1955;  the  soloist  was  Victoria  de 
los  Angeles,  the  conductor  again  Charles  Munch. 

The  instrumentation:  2  flutes,  oboe,  2  clarinets,  2  bassoons,  3  horns,  harp  and 
strings. 


Summer  love  bums  bright.  Sadness  is  not  in  it.  There  is  more  than  a 
little  sadness  in  this  music  nevertheless,  perhaps  because  it  sings  of 
other  summers.  Berlioz  surely  was  as  happy  as  he  ever  would  be 
when  he  wrote  Nuits  d'ete  in  1834  —  the  first  full  year  of  his  still- 
idyllic  marriage  to  Henrietta  Smithson.  Even  so,  these  exquisitely  erotic 
poems  by  Theophile  Cautier  must  have  been  irresistible  to  the  most 
chronically  love-sick  and  most  frequently  lovelorn  of  composers. 
Remember  that  Berlioz  first  fell  in  love  when  he  was  twelve.  And 
remember  that  a  half-century  later,  in  his  sixties,  he  sought  out  this 
inamorata  of  his  tenderest  youth  and  found  that  his  feelings  about  her 
were  as  strong  as  they  had  been  when  the  two  were  adolescents. 
In  the  interim  he  had  twice  fallen  in  and  out  of  love  with  Miss  Smithson 
CCamille'  Moke,  who  jilted  him  cruelly,  came  in  between).  A  few  years 
after  marrying  Henrietta  he  left  her  for  Marie  Ricio,  whom  he  married 
after  his  first  wife  died.  And  after  Marie  died  he  fell  violently  in  love 
with  a  very  young  girl.  This  is  only  a  partial  catalogue,  but  it  is  clear 
enough  that  Berlioz  loved  love;  nor  did  its  sorrows  diminish  his  ardor. 
As  man  and  artist  he  was  the  complete  romantic.   But   he  was  also  a 
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nonpareil  craftsman,  and  a  melodist  of  sheer  genius.  Some  measure  of 
his  greatness  among  composers  of  music  for  the  voice  may  be  inferred 
in  Alfred  Einstein's  estimate  that  'Berlioz  sowed  the  seeds  for  the  entire 
musical  lyricism  of  the  nineteenth  century  in  the  French  language  —  in 
its  color,  noble  sentimentality,  and  refined  sensuousness  and  grace'.  In 
the  six  songs  that  make  up  Nuits  d'ete  he  explores  the  universal  theme 
of  human  yearning  and  creates  from  it  a  special,  uniquely  self-contained 
expressive  world.  He  does  this,  moreover,  with  an  incredible  economy 
of  means.  Poe  said  it:  'Sound  loves  to  revel  in  a  summer  night.'  To 
which  one  might  add  Jacques  Barzun's  profound  perception  of  Nuits 
d'ete  as  'the  embodiment  in  sound  of  intimations  lying  deeper  than 
articulate  thought.  .  .  .  The  magic  is  tangible,  imperishable,  yet  defies 
analysis.'  Except,  possibly,  by  poets.  Eben  Rexford  did  not  have  these 
songs  in  mind  when  he  wrote  the  line:  'Summer's  warmth  is  in  them 
still.'  But  that  remains  my  favorite  precis  of  this  music  for  all  the  sea- 
sons of  the  heart. 


VILLANELLE 

Quand  viendra  la  saison  nouvelle, 
quand  auront  disparu  les  froids, 
tous  les  deux  nous  irons,  ma  belle, 
pour  cueillir  le  muguet  aux  bois; 
sous  nos  pieds  egrenant  les  perles 
que  I'on  voit  au  matin  trembler, 
nous  irons  ecouter  les  merles  siffler. 


Le  printemps  est  venu,  ma  belle, 
c'est  le  mois  des  amants  beni; 
et  I'oiseau,  satinant  son  aile, 
dit  des  vers  au  rebord  du  nid; 
oh!  viens  done  sur  ce  banc  de  mousse, 
pour  parler  de  nos  beaux  amours 
et  dis  moi  de  ta  voix  si  douce: 
Toujours! 

Loin,  bien  loin  egarant  nos  courses, 
faisant  fuir  le  lapin  cache 
et  le  daim  au  miroir  des  sources 
admirant  son  grand  bois  penche; 
puis  chez  nous,  tout  heureux,  tout  aises, 
en  paniers  enlacant  nos  doigts, 
revenons  rapportant  des  fraises 
des  bois. 


LE  SPECTRE   DE   LA   ROSE 

Souleve  ta  paupiere  close 
qu'effleure  un  songe  virginal; 
j.e  suis  le  spectre  d'une  rose, 
que  tu  portais  hier  au  bal. 
Tu  me  pris  encore  emperlee 
des  pleurs  d'argent  de  I'arrosoir, 
et  parmi  la  fete  etoilee, 
tu  me  promenas  tout  le  soir. 

O  toi,  qui  de  ma  mort  fus  cause, 
sans  que  tu  puisse  le  chasser, 
toutes  les  nuits  mon  spectre  rose, 
a  ton  chevet  viendra  danser; 
mais  ne  crains  rien, 
je  ne  reclame  ni  messe  ni  de  profundis; 
ce  leger  parfum  est  mon  ame, 
et  j'arrive,  j'arrive  du  paradis. 

Mon  destin   fut  digne  d'envie, 

et  pour  avoir  un  sort  si  beau 

plus  d'un  aurait  donne  sa  vie, 

car  sur  ton  sein  j'ai  mon  tombeau, 

et  sur  I'albatre  ou  je  repose 

un  poete  avec  un  baiser  ecrivit: 

Ci  git  une  rose, 

que  tous  les  rois  vont  jalouser. 


VILLANELLE 

When  the  new  season  comes,  when 
the  cold  has  gone,  we  two  shall  go, 
my  dear,  and  gather  lilies  in  the  woods. 
Scattering  under  our  feet  the  dew- 
pearls  one  sees  tremble  in  the  morn- 
ing, we'll  go  and  hear  the  blackbirds 
call. 


Spring  has  come,  my  love;  it  is  the 
blessed  lovers'  month;  and  the  birds, 
smoothing  their  wings,  utter  poems  at 
the  edge  of  their  nests.  Oh,  come  then 
on  this  mossy  bed  to  speak  of  our 
splendid  love,  and  say  to  me  in  your 
tender  voice:  'Always.'  Going  far,  far 
out  of  the  way,  let's  put  to  flight  the 
hiding  rabbit  and  the  deer  admiring 
in  the  mirror  of  springs  his  great 
bending  antlers. 


Then,  utterly  happy  and  joyous,  let's 
go  home,  entwining  our  fingers  to 
make  baskets,  bringing  back  strawber- 
ries, wild  strawberries  from  the  woods. 


THE  PHANTOM  OF  THE  ROSE 
Open  your  eyelids  brushed  by  a  vir- 
ginal dream.  I  am  the  ghost  of  a  rose 
that  yesterday  you  wore  at  the  ball. 
You  plucked  me  still  silver-sprinkled 
and  all  evening  you  carried  me  in  the 
glittering  crowd.  You  were  the  inno- 
cent cause  of  my  death,  and  every 
night  my  ghost  will  haunt  your  pillow. 

Yet  do  not  be  afraid;  I  demand  neither 
tears  nor  Requiem.  This  delicate  frag- 
rance is  my  soul,  and  I  come  from 
Paradise.  My  fate  was  enviable;  and  to 
have  such  handsome  luck  many  would 
have  given  their  lives.  For  on  your 
breast  I  have  my  tomb,  and  on  the 
alabaster  where  I  rest,  a  poet  wrote 
with  a  kiss:  'Here  lies  a  rose  who 
shall  be  the  envy  of  kings.' 
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SUR   LES   LACUNES 

Ma  belle  amie  est  morte, 

je  pleurerai   toujours; 

sous  la  tombe  elle  emporte 

mon  ame  et  mes  amours. 

Dans  le  ciel,  sans  m'attendre 

elle   s'en    retourna; 

I'ange  qui  I'emmena, 

ne  voulut  pas   me  prendre. 

Que  mon  sort  est  amer! 

Ah!  sans  amour  s'en  aller  sur  la  mer! 

La   blanche   creature   est   couchee 

au   cercueil; 
comme  dans  la  nature  tout  me  parait 

en  deuil. 
La  colombe  oubliee  pleure, 
pleure  et  songe  a  I'absent; 
mon  ame  pleure  et  sent 
qu'elle  est  depareillee. 
Que  mon  sort  est  amer! 
Ah!  sans  amour  s'en  aller  sur  la  mer! 

Sur  moi   la  nuit  immense 

s'etend  comme  un  linceuil; 

je  chante  ma   romance  que  le  ciel 

entend  seul. 
Ah!  comme  elle  etait  belle  et  comme 

je    I'aimais! 
Je  n'aimerai  jamais  une  femme  autant 

qu'elle. 
Que  mon  sort  est  amer! 
Ah!  sans  amour  s'en  aller  sur  la  mer! 


ON   THE   LAGOONS 

My  pretty  love  is  dead;  I  shall  weep 
forever.  She  has  carried  off  my  soul 
and  my  love  to  the  grave.  Without 
waiting  for  me,  she  has  returned  to 
heaven.  The  angel  who  took  her  away 
did  not  want  to  take  me.  How  bitter 
my  lot  is!  Alas!  To  go  to  sea  without 
love!  The  pale  creature  is  at  rest  and 
in  her  coffin.  To  me  everything  in 
nature  seems  to  be  in  mourning.  The 
forgotten  dove  mourns  and  thinks  of 
her  absent  lover;  my  soul  mourns 
and  feels  abandoned.  Immense  night 
stretches  over  me  like  a  winding- 
sheet;  I  sing  my  poem  which  only 
heaven  understands.  Ah!  How  lovely 
she  was,  and  how  I  loved  her.  I  shall 
never  love  another  woman  as  much. 
How  bitter  my  lot  is!  Alas!  To  go  to 
sea  without  love! 


announcing  the  1972-1973 
SANDERS  THEATRE  SERIES  of  the 

BOSTON   SYMPHONY 
CHAMBER  PLAYERS 


GILBERT  KALISH     guest  pianist 


3  SUNDAYS  AT  4  pm 


November  12 


BEETHOVEN     Quintet  in  E  flat  for 

piano  and  strings   op.  16 


Martin 
BOYKAN 


Concerto  for  thirteen 
players 

(world  premiere) 


ABSENCE 

Reviens,   reviens  ma  bien-aimee! 
Comme  une  fleur  loin  du  soleil 
la  fleur  de  ma  vie  est  fermee, 
loin  de  ton  sourire  vermeil. 

Entre  nos  coeurs  quelle  distance, 
tant  d'espace  entre  nos  baisers! 
o  sort  amer,  o  dure  absence, 
o  grands  desirs  inapaises! 

Reviens,  reviens  ma  bien-aimee! 
Comme  une  fleur  loin  du  soleil 
la  fleur  de  ma  vie  est  fermee 
loin  de  ton  sourire  vermeil. 

D'ici   la-bas  que  de  campagnes, 
que  de  vi lies  et  de  hameaux, 
que  de  vallons  et  de  montagnes 
a  lasser  le  pied  des  chevaux! 

Reviens,   reviens  ma  bien-aimee! 
Comme  une  fleur  loin  du  soleil 
la  fleur  de  ma  vie  est  fermee 
loin  de  ton  sourire  vermeil. 


ABSENCE 

Come  back,  come  back,  my  beloved! 
Like  a  flower  far  from  the  sun,  the 
flower  of  my  life  is  closed,  far  from 
your  bright  smile.  What  a  distance 
there  is  between  our  hearts!  So  much 
space  between  our  kisses!  O  bitter 
fate,  O  harsh  absence,  O  great  un- 
quenched  longings!  Come  back,  come 
back,  my  beloved!  Like  a  flower  far 
from  the  sun,  the  flower  of  my  life  is 
closed,  far  from  your  bright  smile. 
From  here  to  where  you  are,  how 
many  fields  there  are,  how  many 
towns  and  villages,  how  many  valleys 
and  mountains,  to  tire  the  horses'  feet. 
Come  back,  come  back,  my  beloved! 


BRAHMS 


PLEASE  TURN  THE  PAGE  QUIETLY 


Quintet  in  B  minor 
for  clarinet  and 
strings     op.  115 


The  other  two  concerts  will  take  place 
on  February  4  &  March  11. 


Subscriptions  for  the 
three-concert  series: 

$4         $7         $10 


Subscriptions  are  available  at  the  Sym- 
phony Hall  Box  Office  (266-1492),  the 
Harvard  Coop  (492-1000),  the  Boston 
University  ticket  office  (353-3651)  and 
the  TCA  ticket  service  at  MIT 
(253-5885).  Individual  tickets  for  each 
concert  will  be  available  at  the  door 
of  Sanders  Theatre  on  the  afternoon 
of  the  concert. 


FOR  YOUR  NEIGHBORS'  SAKE  .... 
The  acoustics  of  Symphony  Hall  are  as  sensitive  and  beauti- 
ful as  those  of  any  other  concert  hall  in  the  world.  They  are 
unfortunately  as  sensitive  to  coughing  as  to  music.  Patrons 
are  earnestly  requested,  for  the  sake  of  their  neighbors,  to 
stifle  their  coughs  to  the  quietest  pianissimo. 


BALDWIN   I'lANO 

DEUTSCHE  CRAMMOPHON   & 

RCA  RECORDS 
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SWEATER  DRESSING  I 

AFTER  FIVE  I 

A  new  dimension  in  casual  elegance  for  those 

special  evenings  —  as  the  theatre  season 

begins.    Exquisite  new  pale  tones  even 

more    feminine    beneath    the    night 

lights!    Pale  blue  sweater  top  with 

skirt  of  candlelight  white  Qiana® 

nylon.   100.00  Misses  sizes. 

\  Boston,   Framingham, 

Peabody,  Braintree, 
Burlington. 

PACESETTER   DRESSES. 

SECOND   FLOOR. 

MAIN  STORE      D-125 
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AU  CIMETIERE  — Clair  de  lune 

Connaissez-vous   la   blanche   tombe, 
ou  flotte  avec  un  son  plaintif 

I'ombre  d'un   if? 
Sur  I'if  une  pale  colombe, 
triste  et  seule  au  soleil  couchant, 

chante  son  chant. 

Un  air  maladivement  tendre, 
a   la  fois   charmant  et  fatal, 
qui  vous  fait  mal 

et  qu'on  voudrait  toujours  entendre; 
un  air  comme  en  soupire  aux  cieux 
I'ange  amoureux. 

On  dirait  que  I'ame  eveillee 
pleure  sous  terre  a  I'unisson 

de  la  chanson, 
et  du  malheur  d'etre  oubliee 
se  plaint  dans  un  roucoulement 

bien  doucement. 

Sur  les  ailes  de  la  musique 
on  sent  lentement  revenir 

un  souvenir. 
Une  ombre,  une  forme  angelique 
passe  dans  un  rayon  tremblant, 

en  voile  blanc. 

Les  belles  de  nuit  demi  closes 
jettent  leur  parfum  faible  et  doux 

autour  de  vous, 
et  la  fantome  aux  molles  poses 
murmure  en  vous  tendant  les  bras: 

Tu   reviendras! 

Oh!  jamais  plus  pres  de  la  tombe 
je  n'irai   quand  descend  le  soir 

au  manteau  noir 
ecouter  la  pale  colombe 
chanter  sur  la  pointe  de  I'if, 

son  chant  plaintif. 

C\LE  INCONNUE 

Dites,   la  jeune  belle, 
ou   voulez-vous  aller? 
La  voile  enfle  son  aile, 
la  brise  va  souffler. 

L'aviron   est   d'ivoire, 
le  pavilion  de  moire, 
le   gouvernail    d'or   fin; 
j'ai  pour  Test  une  orange, 
pour  voile  une  aile  d'ange, 
pour  mousse  un  seraphin. 

Dites,  la  jeune  belle, 
ou   voulez-vous  aller? 
La  voile  enfle  son  aile, 
la  brise  va  souffler. 

Est-ce  dans  la  Baltique? 
dans   la  mer  pacifique, 
dans  Tile  de  Java? 
Ou  bien  est-ce  en   Norvege, 
cueillir  la  fleur  de  neige, 
ou  la  fleur  d'Angoska? 
Dites,  dites,  la  jeune  belle, 
dites,  ou  voulez-vous  aller? 

Menez-moi,  dit  la  belle, 
a  la  rive  fidele, 
ou  Ton  aime  toujours. 
Cette  rive,  ma  chere, 
on   ne  la  connait  guere, 
cette  rive,  ma  chere, 
on   ne  la  connait  guere, 
au  pays  des  amours; 
on  ne  la  connait  guere. 

Ou  voulez-vous  aller? 
La  brise  va  souffler. 


IN  THE  CEMETERY 

Do  you  know  the  white  tomb  mourn- 
fully shadowed  by  a  yew  tree?  Sad  and 
alone,  a  white  dove  rests  there  at  sun- 
set, and  sings  a  song,  plaintive,  sweet, 
fateful.  It  is  as  if  the  soul  beneath, 
sorrowed  at  oblivion,  wept  too.  The 
music  stirs  a  memory.  An  angelic 
shadow,  white  veiled,  mingled  with 
the  night,  draws  close  to  hear  the 
dove,  perched  on  the  yew  tree,  sing  its 
plaintive  song. 


The  ultimate  motor  car 
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THE  UNKNOWN  ISLE 
Tell  me,  pretty  one,  whither  would 
you  go?  The  sail  swells  its  wing;  the 
breeze  is  blowing.  The  oar  is  made  of 
ivory,  the  flag  of  watered  silk,  the  rud- 
der of  pure  gold.  For  ballast  I  have  an 
orange,  for  sail  an  angel's  wing,  for 
cabin-boy  a  seraph.  Whither  would 
you  go?  To  the  Baltic  Sea?  To  the 
Pacific?  To  the  island  of  Java?  Or  to 
Norway  to  gather  snow-flowers,  or 
flowers  from  Angoska?  "Take  me," 
says  the  pretty  girl,  "to  the  faithful 
shore,  where  one  loves  forever."  That 
shore  is  scarcely  known  in  the  land  of 
love. 

Whither  would  you  go?  The  breeze  is 
blowing. 


engineered  to  a  standard,  not  to  a  price. 

AUTO  ENGINEERING 
SOUTH 

. . .  the  place  where  they  do  things  right 
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Your  Will  probably  provides  for  his  edu- 
cation. It's  a  money  matter.  But  what 
kind  of  education?  The  attitudes  and  cir- 
cumstances you  couldn't  predict  make  it  a 
family  matter,  too. 

Certainly  your  family  will  need  a  finan- 
cial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone  with 
the   interest   and   time   to   consider  the 


human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters. 

Call  your  Personal  Banker,  or  a  Trust 
Officer,  at  742-4900,  Ext.  177,  and  let's 
talk  about  your  family. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 


A  Shawmut  Association  Bank 

Member  F  D.I  C. 


LUDWIG  VAN  BEETHOVEN 
Symphony  no.  2  in  D  op.  36 
Program  note  by  John  N.  Burk 

Beethoven  was  born  at  Bonn  in  December  1770  (probably  the  16th);  he  died  in 
Vienna  on  March  26  1827.  He  composed  the  Second  symphony  in  1802,  and 
it  was  first  performed  on  April  5  1803  at  the  Theater-an-der-Wien  in  Vienna. 
The  Boston  Symphony  Orchestra,  conducted  by  Georg  Henschel,  first  played 
the  Symphony  on  November  11  1881.  The  Orchestra's  most  recent  perform- 
ances in  the  subscription  series  were  given  in  February  and  April  1967;  Erich 
Leinsdorf  was  the  conductor. 

The  instrumentation:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2 
trumpets,  timpani  and  strings. 


Beethoven  in  1805 

Looking  down  from  the  Kahlenberg  'towards  Vienna  in  the  bright,  sweet 
springtime',  Thayer  found  the  countryside  where  Beethoven  worked  out 
so  much  of  his  greatest  music  indescribably  lovely.  'Conspicuous  are 
the  villages,  Dobling,  hard  by  the  city  Nussdorfer  line,  and  Heiligenstadt, 
divided  from  Dobling  by  a  ridge  of  higher  land  in  a  deep  gorge.'  Among 
these  landmarks  of  Beethoven,  now  hemmed  in  by  population  and 
habitation,  there  stood  forth  most  notably  the  once  idyllic  Heiligenstadt, 
Beethoven's  favorite  haunt  when  music  was  in  process  of  birth. 

There  in  the  year  1802,  'Dr  Schmidt  having  enjoined  upon  Beethoven 
to  spare  his  hearing  as  much  as  possible,  he  removed  for  the  summer. 
There  is  much  and  good  reason  to  believe  that  his  rooms  were  in  a  large 
peasant  house  still  standing,  on  the  elevated  plain  beyond  the  village 
on  the  road  to  Nussdorf,  now  with  many  neat  cottages  near,  but  then 
quite  solitary.  In  those  years,  there  was  from  his  windows  an  unbroken 
view  across  fields,  the  Danube  and  the  Marchfeld,  to  the  Carpathian 
Mountains  that  line  the  horizon.  A  few  minutes'  walk  citywards  brought 
him  to  the  baths  of  Heiligenstadt;  or,  in  the  opposite  direction,  to  the 
secluded  valley  in  which,  at  another  period,  he  composed  the  "Pastoral" 
symphony.' 

At  Heiligenstadt  in  1802,  Beethoven  expressed  himself  almost  simul- 
taneously in  two  startlingly  different  ways.  In  October  he  wrote  the 
famous  'Heiligenstadt  testament',  pouring  out  his  grief  at  the  full  reali- 
zation that  his  deafness  was  incurable  into  a  document  carefully  sealed 
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When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•  Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call... 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

F  RAM  INGHAM         879-1516 
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Old  telative^  of 
tnoderti  guitaiT 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  1/th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


I.  NEO-MANDOLA,   18th   c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl,  played  it.  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO..  INC. 

RICHARD  P.  NYQUIST.  President  CHARLES  G.  CARLETON.  Vice  President 

147  Milk  Street       Boston.  Massachusetts  02109       542-1250 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 
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and  labelled  'to  be  read  and  executed  after  my  death'.  Before  this  and 
after,  working  intensively,  making  long  drafts  and  redrafts,  he  composed 
the  serene  and  joyous  Second  symphony. 

Writers  have  constantly  wondered  at  the  coincidence  of  the  agonized 
'testament'  and  the  carefree  Symphony  in  D  major.  Perhaps  it  must 
be  the  expectation  of  perennial  romanticism  that  a  'secret  sorrow'  must 
at  once  find  its  voice  in  music.  Beethoven  at  thirty-two  had  not  yet 
reached  the  point  of  directly  turning  a  misfortune  to  musical  account  — 
if  he  ever  reached  such  a  point.  He  was  then  not  quite  ready  to  shake 
off  the  tradition  of  Haydn  and  Mozart,  who  had  their  own  moments  of 
misery,  but  to  whom  it  would  never  have  remotely  occurred  to  allow 
depressed  spirits  to  darken  the  bright  surfaces  of  their  symphonies. 
Beethoven  found  a  way,  soon  after,  to  strike  notes  of  poignant  grief  or 
of  earth-shaking  power  such  as  music  had  never  known.  He  found  the 
way  through  the  mighty  conception  of  an  imaginary  hero  —  not  through 
the  degrading  circumstance  that  the  sweet  strains  of  music  were  for 
him  to  be  displaced  by  a  painful  humming  and  roaring,  the  humiliating 
thought  that  he  was  to  be  an  object  of  ridicule  before  the  world  —  a 
deaf  musician.  That  terrible  prospect  might  reasonably  be  expected  to 
have  driven  him  to  take  glad  refuge  in  his  powers  of  creation,  to  exult 
in  the  joyous  freedom  of  a  rampant  imagination,  seizing  upon  those 
very  delights  of  his  art  from  which  the  domain  of  the  senses  were 
gradually  shutting  him  out. 

And  indeed  it  was  so.  Writing  sadly  to  Dr  Wegeler  of  his  infirmity, 
he  added:  'I  live  only  in  my  music,  and  I  have  scarcely  begun  one 
thing  when  I  start  another.  As  I  am  now  working,  I  am  often  engaged 
on  three  or  four  things  at  the  same  time.'  He  composed  with  unflagging 
industry  in  the  summer  of  1802.  And  while  he  made  music  of  unruffled 
beauty,  Beethoven  maintained  the  even  tenor  of  his  outward  life. 
Ferdinand  Ries,  who  was  very  close  to  Beethoven  at  this  time,  has  told 
the  following  touching  incident: 

'The  beginning  of  his  hard  hearing  was  a  matter  upon  which  he  was 
so  sensitive  that  one  had  to  be  careful  not  to  make  him  feel  his 
deficiency  by  loud  speech.  When  he  failed  to  understand  a  thing  he 
generally  attributed  it  to  his  absent-mindedness,  to  which,  indeed,  he 
was  subject  in  a  great  degree.  He  lived  much  in  the  country,  whither 
I  went  often  to  take  a  lesson  from  him.  At  times,  at  8  o'clock  in  the 
morning  after  breakfast,  he  would  say:  "Let  us  first  take  a  short  walk." 
We  went,  and  frequently  did  not  return  till  3  or  4  o'clock,  after  having 
made  a  meal  in  some  village.  On  one  of  these  wanderings  Beethoven 
gave  me  the  first  striking  proof  of  his  loss  of  hearing,  concerning  which 
Stephan  von  Breuning  had  already  spoken  to  me.  I  called  his  attention 
to  a  shepherd  who  was  piping  very  agreeably  in  the  woods  on  a  flute 
made  of  a  twig  of  elder.  For  half  an  hour  Beethoven  could  hear 
nothing,  and  though  I  assured  him  that  it  was  the  same  with  me 
(which  was  not  the  case),  he  became  extremely  quiet  and  morose. 
When  occasionally  he  seemed  to  be  merry  it  was  generally  to  the 
extreme  of  boisterousness;  but  this  happened  seldom.' 

It  may  have  been  this  pathetic  episode  of  the  shepherd's  pipe  which 
brought  before  Beethoven  with  a  sudden  vivid  force  the  terrible  dep- 
rivation of  his  dearest  faculty.  It  may  have  precipitated  the  Heiligen- 
stadt  paper,  for  in  it  he  wrote:  'What  a  humiliation  when  one  stood 
beside  me  and  heard  a  flute  in  the  distance  and  /  heard  nothing,  or 
someone  heard  the  shepherd  singing  and  again  I  heard  nothing;  such 
incidents  brought  me  to  the  verge  of  despair.  A  little  more,  and  I 
would  have  put  an  end  to  my  life  —  only  art  it  was  that  withheld  me. 
Ah,  it  seemed  impossible  to  leave  the  world  until  I  had  produced  all 
I  felt  called  upon  to  produce.' 

To  his  more  casual  friends  there  could  have  been  no  suspicion  of 
the  crisis,  the  thoughts  of  suicide  which  were  upon  him  at  this  time. 
He  dined  with  them  as  usual,  made  music  and  joked  with  them,  wrote 
peppery  letters  to  his  publishers,  composed  constantly.  His  serious 
attentions  to  Ciulietta  Guicciardi  were  then  brought  to  an  abrupt  end, 
it  is  true,  but  it  was  known  that  this  was  not  his  first  affair  of  the  heart. 
Only  after  his  death  did  the  publication  of  the  'Heiligenstadt  testa- 
ment'  make   known   the  hopeless  and  anguished   mood  of  Beethoven 

in  1802. 
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Benihana  of  Tokyo     201  Stuart  Street  542-1166 

Boraschi     793  Boylston  Street  536-6300 

Cafe  Amalfi     10  Westland  Avenue  536-63% 

Cafe  Budapest     90  Exeter  Street  734-3338 

Cervantes     333  Newbury  Street  536-2020 
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Half-Shell     743  Boylston  Street  536-2211 
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37.  The  Bull     400  (  ommonwealth  Avenue  267-9010 
•Athenian  Taverna     569  Massachusetts  Avenue,  Cambridge 

547-6300 

Fenway  Motor  Inn     777  Memorial  Drive.  (  .imhridge 

492-7777 

Five  chateaux    r»  Cambridge  Parkway,  <  .imbudge 

491   (600 

Parking 

A.  Auditorium  Garage 

.  •    Prudential  (  ent< 

B.  (hurrh  Park  GangC 

tland  Avenue 

C.  Colonnade  Hotel 

120  Huntington   '  'too 

I)     lit/Inn  Auto  Park 

tington  988 

E.    Westland  (.aragr 

4  1   '.'. 

f.    Prudential  (  enlei  forage 

and  Huntington 


Ivertisement  elsewhere  in  the  program  book 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
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nial Massachusetts  in  a  mod- 
ern setting.  Whether  it  be  for 
luncheon  or  dinner,  you'll 
find  the  food  excellent  and 
the  service  quietly  efficient. 
Luncheon  features  a  $1.25  ta- 
ble d'hote  special.  Dinner 
service  from  5  p.m.  to  8:30 
p.m.  features  a  tantalizing,  di- 
versified menu,  with  entrees 
starting  at  $2.95. 

For  a  pleasant  change  of 
pace,  enjoy  the  excellent  cui- 
sine of  the  Colony  Room  Res- 
taurant. Free  parking  while 
dining. 

Opposite  the  Christian  Science 
Church  and  the  Prudential  Center 

220  Huntington  Ave., 
Boston,  Mass.  Tel:  262-1000 
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The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining. 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
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Restaurant 

200  Stuart  Street.  Luncheon 
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When  the  Symphony  is  over,  the  Funtas- 
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music  lovers,  and  a  trio  from  the  group 
plays  for  dancing  too,  while  the  stars 
themselves  serve  your  dinner,  supper  and 
drinks. 

Dinner  entrees  from  $4.75 
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Should  we  abolish 
the  Vice-Presidency? 


? 


The  first  vice  presidential  candi- 
date, John  Adams  of  Massachusetts, 
was  an  aggrieved  politician  because 
he  won  the  prize. 

The  first  Electoral  College  had 
apparently  decided  that  the  Vice 
President  should  be  like  the  recipient 
of  the  vacation  prize  in  the  joke.  You 
know,  first  prize,  one  week  in 
Indianapolis,  second  prize,  two  weeks 
in  Indianapolis. 

This  attitude  toward  the  vice 
presidency  has  persisted  for  two 
centuries,  throughout  various  up- 
heavals in  the  Republic,  surviving 
new  parties,  new  politics  and  assassi- 
nations. The  office  is  still  a  fifth  wheel, 
still  what  Adams  described  as  "the 


most  insignificant  office  that  ever  the 
invention  of  man  contrived  or  his 
imagination  conceived." 

All  of  the  solemn  proposals  for 
tinkering  with  this  constitutional 
absurdity  have  been  pondered  over, 
save  the  simplest  remedy  for  the  vice 
presidency:  abolish  it. 

The  25th  Amendment  ratified  in 
1967,  nibbled  around  the  edges  of  the 
problem  by  providing  for  the  filling  of 
a  vacancy  in  the  office  of  Vice  Presi- 
dent. But  the  office  is  a  vacancy  in 
itself.  Or,  as  Ex-Speaker  Vice  Presi- 
dent John  Nance  Garner  said  about 
the  second-highest  public  office  in  the 
land:  "It  isn't  worth  a  pitcher  of  warm 
spit." 

MARTIN  NOLAN,  August  4, 1972 


Martin  Nolan  writes  forThe  Globe. 


The  Boston  Globe.  Morning,  Evening,  Sunday.  For  home  delivery,  call  288-8000. 
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This  remarkable  document  was  signed  on  October  6,  and  must  have 
been  written  at  the  end  of  his  summer's  sojourn  in  the  then  idyllic 
district  of  Heiligenstadt.  The  Symphony  in  D  major  had  been  sketched 
in  part  by  the  spring  of  that  year  (Nottebohm,  studying  the  teeming 
sketchbooks  of  the  time,  found  extended  and  repeated  drafts  for  the 
Finale,  and  the  theme  of  the  Larghetto  —  first  written  for  horns).  The 
symphony  must  have  been  developed  in  large  part  during  the  summer. 
It  was  certainly  completed  by  the  end  of  the  year  in  Beethoven's  winter 
quarters.  It  hardly  appears  that  Beethoven  spent  this  period  in  futile 
brooding.  The  three  Violin  sonatas  op.  30,  were  of  this  year;  also  the 
first  two  Pianoforte  sonatas  of  op.  31,  the  Bagatelles  op.  33,  the  two 
sets  of  variations  op.  34  and  op.  35,  and  other  works,  including, 
possibly,  the  Oratorio  Christ  on  the  Mount  of  Olives,  and  the  Piano 
concerto  in  C  minor,  the  date  of  whose  completion  is  uncertain. 

'De  profundis  clamavit!'  added  Thayer,  quoting  the  Heiligenstadt  will, 
and  others  have  looked  upon  it  as  a  poignant  and  intimate  confession, 
made  under  the  safety  of  a  seal  by  one  who  had  in  conversation  kept 
a  sensitive  silence  on  this  subject.  Sceptics  have  looked  rather  askance 
at  the  'testament'  on  account  of  its  extravagance  of  language,  its  evi- 
dent romantic  self-dramatization,  its  almost  too  frequent  apostrophes 
of  the  Deity.  It  was  indeed  the  effusion  of  a  youthful  romantic,  whose 
lover's  sighs  had  lately  produced  something  as  enduring  as  the  'Moon- 
light' sonata.  The  sorrow  of  the  'testament',  however  expressed,  was 
surely  real  enough  to  Beethoven.  He  was  brought  face  to  face  at  last 
with  the  necessity  of  openly  admitting  to  the  world  what  had  long 
been  only  too  apparent  to  all  who  knew  him,  although  he  had  men- 
tioned it  only  to  his  most  intimate  friends. 

The  knowledge  of  his  deafness  was  not  new  to  him.  In  the  summer  of 
1800  (or  as  Thayer  conjectures,  1801),  he  wrote  to  Carl  Amenda, 
'Only  think  that  the  noblest  part  of  me,  my  sense  of  hearing,  has 
become  very  weak,'  and  spoke  freely  of  his  fears.  In  the  same  month 
(June)  he  wrote  at  lenght  to  his  old  friend  Dr  Wegeler  at  Bonn:  'I  may 
truly  say  that  my  life  is  a  wretched  one.  For  the  last  two  years  I  have 
avoided  all  society,  for  it  is  impossible  for  me  to  say  to  people  "I  am 
deaf."  Were  my  profession  any  other,  it  would  not  so  much  matter,  but 
in  my  profession  it  is  a  terrible  thing;  and  my  enemies,  of  whom  there 
are  not  a  few,  what  would  they  say  to  this?' 

The  Second  symphony  is  considerably  more  suave,  more  freely  dis- 
cursive than  the  First.  The  success  of  the  First  had  given  Beethoven 
assurance,  but,  more  important,  the  experience  of  the  First  had  given 
him  resource.  The  orchestral  colors  are  more  delicately  varied,  making 
the  music  clear  and  luminous  from  beginning  to  end,  giving  the  first 
movement  its  effect  of  brilliant  sunshine,  the  Larghetto  its  special  sub- 
dued glow,  emphasizing  the  flashing  changes  of  the  scherzo  and  the 
dynamic  contrasts  of  the  finale.  The  symphony  can  be  called  the  con- 
summation of  the  classical  concept  where  smoothly  rounded  forms  are 
clothed  in  transparent,  sensuous  beauty  of  tone.  This  was  the  kind  of 
music  which  Beethoven  had  long  been  writing  in  his  sonatas,  and 
which  he  had  lately  transferred,  with  superb  mastery,  to  stringed  instru- 
ments in  his  first  set  of  quartets.  Opus  18,  like  his  pieces  for  wind 
groups,  was  as  a  preparation  for  the  Symphony  in  D,  which  became 
the  most  striking,  tonally  opulent,  and  entirely  remarkable  achieve- 
ment of  the  'pupil  of  Haydn'.  This  manner  of  music  could  go  no  further 
—  no  further  at  least  in  the  restless  and  questing  hands  of  Beethoven. 

Indeed,  beneath  its  constructive  conformity,  its  directly  appealing 
melody  and  its  engaging  cheerfulness,  the  Symphony  was  full  of  daring 
episodes  threatening  to  disrupt  the  amiable  course  of  orchestral  cus- 
tom. It  seems  incredible  that  this  music,  so  gay  and  innocuous  to  us, 
could  have  puzzled  and  annoyed  its  first  critics.  But  their  words  were 
unequivocal,  one  finding  the  Finale  an  unspeakable  monstrosity.  This 
was  the  movement  which  shocked  people  most,  although,  strangely 
enough,  the  Larghetto  was  not  always  favored.  Berlioz  has  told  us  that 
at  a  Concert  Spirituel  in  Paris  in  1821  the  Allegretto  from  the  Severth 
was  substituted  for  this  movement  —  with  the  result  that  only  the 
Allegretto  was  applauded.  The  first  movement  always  commanded 
respect  and  admiration;  in  fact,  one  critic  referred  to  it  as  'colossal' 
and  'grand',  adjectives  made  strange  to  us  by  what  has  followed. 
Probably    the    sinewy   first   theme,    suddenly    following    the    long    and 
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TICKET  RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  has  2631  seats  available 
for  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this   scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition— or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 


"'  ■» 


Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.3  Come  in 
and  road  test  the  car  of  your  choice. 


WM 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (Rt.  2- A)  Lexington      862-6700 
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meandering  introduction,  elastic  and  vital  in  its  manipulations,  was 
found  startling,  and  the  second  theme,  which  Rolland  has  called  a 
revolutionary  summons  to  arms,  surely  stirred  the  blood  of  Vienna  in 
1803.  There  were  also  the  rushing  intermediate  passages  and  the 
thundering  chords  in  the  coda.  Certainly  Beethoven  had  never  used 
his  ingenuity  to  greater  effect.  But  it  is  the  melodic  abundance  of  the 
Larghetto  in  A  major  which  first  comes  to  mind  when  the  Symphony 
is  mentioned.  This  movement  reaches  lengths  not  by  any  involved 
ornamental  development,  but  by  the  treatment  of  its  full-length  phrases 
and  episodes  in  sonata  form.  Never  had  a  movement  generated  such 
an  unending  flow  of  fresh,  melodic  thoughts.  Even  the  bridge  passages 
contribute  to  make  the  songfulness  unbroken.  As  Beethoven  for  the 
first  time  turned  the  orchestral  forces  on  the  swift  course  of  one  of  his 
characteristic  scherzos,  with  its  humorous  accents,  the  effect  was  more 
startling  than  it  had  been  in  chamber  combinations.  The  trio  in  par- 
ticular plunges  the  hearer  unceremoniously  into  F  sharp,  whereupon, 
as  suddenly  returning  to  D,  it  beguiles  him  with  a  bucolic  tune.  In  the 
finale,  Beethoven's  high  spirits  moved  him  to  greater  boldness.  Sudden 
bursts  of  chords,  capricious  modulations,  these  were  regarded  as  exhi- 
bitions of  poor  taste.  The  explosive  opening,  coming  instead  of  the 
expected  purling  rondo  tune,  must  have  had  the  effect  of  a  sudden 
loud  and  rude  remark  at  a  polite  gathering.  Success,  they  would  have 
said,  had  gone  to  the  young  man's  head. 

The  Boston  Symphony  Orchestra,  conducted  by  Erich  Leinsdorf,  has 
recorded  the  Second  symphony  for  RCA. 


DAVID  and  JOSEFS 
HAUTE  CUISINE 

Catering  Services  with  a  European  Touch 
French  Cuisine 


rrv  \ 


Homemade  Hors  d'Oeuvres 

and  Dinner  Specialties 

Quiche  Lorraine  -  Pates  -  European  Pastries 

From  the  simplest  to  the  most  elegant, 
the  smallest  to  the  largest  function 


Experienced  Waiters     CALL  Turner  9-2973 
French  Chef 


Allegro  con  brb 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


^tene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 


.[.' 
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■■ 
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LOCAL  GALLERY 
GUIDE 

Albcrts-Langdon 
Colonnade  Hotel 
120  Huntington  Avenue 
Boston 


Art/ Asia 

8  Story  Street 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


Ashton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


STEVEN  GARRETT-  QUEEN 

gallery  of  visual  art 

67  long  wharf 

boston, 

massachusetts 

723-3535 


(opposite  the  N.  E.  Aquarium) 

hours:   Wed.  —  Fri.  7  —  10  pm 
Sat.  &  Sun.  10:30  -5  pm 


f  you'll /ee  one 
ofthebe/t 
collection/  of 
LeCor  bu/ier  >  at 


fliel/en  Gallery 

179  newbury  /t. 

Bo/ton 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


\jordon  Viarlott 

^^  KJ incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


Judi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 
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COLIN  DAVIS,  Principal  Guest  Conductor 
of  the  Boston  Symphony  Orchestra,  is 
Musical  Director  of  the  Royal  Opera  House, 
Covent  Garden.  His  conducting  career  be- 
gan in  1949,  and  his  early  experience  was 
with  the  Kalmar  Chamber  Orchestra,  the 
Chelsea  Opera  Group,  the  Festival  Ballet 
and  the  Ballet  Russe.  In  1957  he  became 
assistant  conductor  of  the  BBC  Scottish 
Orchestra.  Two  years  later  he  was  called  at 
short  notice  to  take  the  place  of  Otto 
Klemperer,  who  became  ill,  in  a  concert  performance  of  Don  Giovanni. 
This  marked  a  turning  point  in  Colin  Davis'  career:  he  was  shortly  after- 
wards appointed  Musical  Director  of  the  Sadler's  Wells  Opera,  made  his 
debut  with  the  CBC  Symphony  in  Canada,  and  appeared  for  the  first 
time  in  the  United  States  as  guest  conductor  with  the  Minneapolis  Sym- 
phony. He  directed  the  Berlin  Philharmonic  in  the  German  premiere  of 
Britten's  War  requiem,  and  in  the  1962-1963  season  led  the  London 
Symphony  in  a  tour  of  Europe,  Japan  and  Australia. 
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In  1967  Colin  Davis  took  up  his  appointment  as  Chief  Conductor  of  the 
BBC  Symphony  Orchestra,  which  he  relinquished  at  the  end  of  the 
1970-1971  season  to  take  up  his  duties  at  Covent  Garden.  He  has  in, 
recent  years  been  guest  conductor  with  the  world's  leading  orchestras, 
among  them  the  Israel  Philharmonic,  the  Philadelphia,  the  Montreal 
Symphony,  the  Toronto  Symphony,  the  Los  Angeles  Philharmonic,  and 
the  New  York  Philharmonic.  At  the  Metropolitan  Opera  he  has  con- 
ducted performances  of  Peter  Grimes,  Wozzeck,  and  Pelleas  et 
Melisande.  He  has  made  many  recordings  for  Philips. 
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THE  SOLOIST 

JANET  BAKER,  one  of  Britain's  most  dis- 
tinguished singers,  makes  her  debut  with 
the  Boston  Symphony  Orchestra  at  these 
concerts.  She  came  to  international  prom- 
inence a  little  more  than  a  decade  ago 
when  she  made  her  first  tour  of  France, 
Sweden  and  the  USSR  with  Benjamin 
Britten's  English  Opera  Group.  She  sang  in 
the  United  States  for  the  first  time  in  1966, 
and  has  been  a  regular  visitor  to  this 
country  in  the  years  since,  in  recital  and 
orchestral  appearances.  Last  season  she  sang  a  recital  of  duets  with 
Dietrich  Fischer-Dieskau,  accompanied  by  Daniel  Barenboim,  at  Car 
negie  Hall,  New  York.  Janet  Baker  has  received  an  honorary  doctorate 
of  music  from  the  University  of  Birmingham,  and  was  designated  a 
Commander  of  the  Order  of  the  British  Empire  by  Queen  Elizabeth  II 
in  1970.  Her  repertoire  ranges  from  the  baroque  to  the  contemporary, 
and  her  many  recordings  are  on  the  Angel,  Argo,  L'Oiseau-Lyre  and 
Everest  labels. 


*-. 
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THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617/426-5050  ESTABLISHED  1871 


bartOk 

Concerto  for  orchestra  (Leinsdorf) 

BEETHOVEN 

The  nine  symphonies  (Leinsdorf) 

The  five  piano  concertos   (Rubinstein/Leinsdorf) 

Violin  concerto  (Heifetz/Munch) 

BERLIOZ 

Romeo  et  Juliette  (Munch) 

Symphonie  fantastique  (Munch) 

Requiem  (Grande  messe  des  morts)  (Munch) 


RCA/LSC  2643 


RCA/VCS  6903 
RCA/VCS  6417 
RCA/LSC  3317 


RCA/VICS  6042 

RCA/LSC  2608 

RCA/VICS  6043 


BRAHMS 

A  German  requiem  (Caballe,  Milnes,  NEC  Chorus,  Leinsdorf) 

RCA/LSC  7054 
Piano  concerto  no.  1   (Rubinstein/Leinsdorf)  RCA/LSC  2917 

Piano  concerto  no.  1   (Cliburn/Leinsdorf)  RCA/LSC  2724 


iflusic 
Jfounbatton 

1972 

LES  MENESTRIERS 
Wednesday,  October  18 

DELLER  CONSORT 
Wednesday,  November  1 

WAVERLY  CONSORT 
Wednesday,  December  13 


All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 
Tet.  262-4848  for  Information 


DEBUSSY 

Nocturnes  (Abbado) 
Images  (Thomas) 

Prelude  a  I'apres-midi  d'un  faune 

DVORAK 

'New  World'  symphony  (Fiedler) 

HOLST 

The  Planets  (Steinberg) 

IVES     Three  places  in  New  England  (Thomas) 
RUGGLES     Sun-treader 

KODALY 

Hary  Janos  suite  (Leinsdorf) 
Peacock  variations 

MAHLER 

Symphony  no.  1  (Leinsdorf) 

Symphony  no.  5  (Leinsdorf) 

Symphony  no.  6  (Leinsdorf) 

MOZART 

Symphonies  36  and  39  (Leinsdorf) 
'Jupiter'  Symphony  (Leinsdorf)    ( 
Eine  kleine  Nachtmusik  ) 


THE   BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 


AND 


MB/JQ 


DG/2530  038 
DG/2530  145 


RCA/LSC  3315 

DG/2530  102 
DG/2530  048 

RCA/LSC  2859 


RCA/LSC  2642 
RCA/LSC  7031 
RCA/LSC  7044 


RCA/LSC  3097 
RCA/LSC  2694 
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This  plume  is 
a  featner  in  our  cap 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 

ORFF 

Carmina  Burana  (Ozawa) 


PROKOFIEV 

'Romeo  and  Juliet'  music  (Leinsdorf) 

Symphony  no.  5  (Leinsdorf) 

Piano  concertos  3  and  4  (Browning/Leinsdorf) 


SCHUBERT 

Symphony  no.  9  'The  Great'  (Steinberg) 


RCA/LSC  3161 


RCA/LSC  2994 
RCA/LSC  2707 
RCA/LSC  3019 


RCA/LSC  3115 


RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston), 
WAMC-FM  (Albany)  and  WFCR-FM  (Am- 
herst). The  Saturday  evening  concerts  in 
Symphony  Hall  are  also  broadcast  live 
by  WGBH-FM,  WCRB-AM-FM  (Boston), 
WFCR-FM  and  WPJB-FM  (Providence). 
WGBH  and  WCRB  co-operate  in  four- 
channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


I 


SCRIABIN 

Le  poeme  de  I'extase 


DG/2530  137 


SMETANA 

Ma  vlast  (Kubelik) 


DG/2707  054 


STRAUSS 

Also  sprach  Zarathustra  (Steinberg) 

Ein  Heldenleben  (Leinsdorf) 


STRAVINSKY 
Petrushka  (Ozawa) 
Firebird  suite 


DG/2530  160 
RCA/LSC  2641 


RCA/LSC  3167 


EACH  TIME  YOU  BUY  A 
RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON 
POPS  ORCHESTRA,  YOU  HELP 
TO  REDUCE  THE  ORCHESTRA'S 
DEFICIT. 


TCHAIKOVSKY 

Symphony  no.  1  'Winter  dreams'  (Thomas) 
Piano  concerto  no.  1   (Rubinstein/Leinsdorf) 
Romeo  and  Juliet  (Abbado) 


DG/2530  078 
RCA/LSC  3305 
DG/2530  137 


VERDI 

Requiem  (Leinsdorf) 


WAGNER 
Lohengrin  (Leinsdorf) 

THE  BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 


RCA/LSC  7040 


RCA/LSC  6710 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 


AND 
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Qttaflanna/fnc. 

y/ie  ywusseau  7/ousc  o/'/jos/on 


Colorful  flowers  with  a  hint  of  the 
Orient  are  printed  on  a  background 
of  red  acetate  and  nylon.  Sizes  6-16. 

$78.00 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


THE     BOSTON     HOME,     INC 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 
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If  you  can't  be  here 

on  a  Saturday  night,  you  know 

you  won't  miss  your  Symphony 

because  WCRB  is  here! 


Symphony  Hall 


■  * 

■ 


INC. 


ACOUSTIC  RESEARCH,  INC. 


presents 


BOSTON  SYMPHONY  ORCHESTRA 


Saturday  evening  concerts  in  stereo  at  8:30  on 


^wcrb . 


:{:iOaiii/fmio£.:> 


Stereo  Concert  Station 


(Enjoy  The  Boston  Symphony  Friday  nights  at  9:00  p.m. 
and  The  Boston  Pops  Sundays  at  5:05  p.m.  on  WCRB,  too.) 
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arenu  ^ 

Incorporated 


tl  tidier 6 , 


Jewelers 


..     ::  7 


j-*  -Jww*i*fc- 


SUPERB  JEWELS  FOR  YOUR 
SPECIAL  OCCASION 


©.  * 


«$?£££ 


?>^ 


VIBRANT  SAPPHIRES 

AND  DIAMONDS  IN  18K  GOLD 


BRACELET 
RING 
EARRINGS 


. . . $2800 
S9SO 


97   NEWBURY   STREET,   BOSTON.   MASS.   02116 


actual  size 
subject  to  prior  sale 


Green  as  far  as  theeye  can  see. 


On  the  hills  off  Rte.135,  hidden 
behind  a  natural  screen  are 
450  acres  of  pretty  special  plants, 
shrubs  and  trees.  If  you  had  the 
time,  you  could  count  over  1500 
varieties,  many  devel- 
oped by  us  to  thrive 
in  New  England  soil 
and  weather!  It's  a 
sight  to  see,  and  see 
it  you  can,  any  day 
of  the  year.  Though 
much  of  our  stock 
goes  to  other  nurs- 
eries and  land- 
scapes, we  welcome 
you  at  any  time. 
There  is  a  special 
crew  of  knowledge- 


able people  in  our  Garden  Center 
to  assist  you  in  the  selection  of 
plants  and,  ifyou'reaplant-it- 
yourselfer,  to  advise  on  how, 
where  and  when  to  plant  and  care 
i     for  your  growing 
things.  Then  too,  we 
have  every  accessory 
product  you  might 
need.  Why  not  visit 
us  soon,  either  to 
browse,  or  to  select 
the  fixings  for  your 
planting,  because 
you  CAN  plant 
^     almost  all  year 'round. 
Or,  call  or  write  for 
our  128  page 
catalogue. 


Wes  ton  Nurseries 

ofHopkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Rte.  135.  near  495,  Hopkinton,  Mass.  01748.  Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 


„ 


■ 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

BOSTON   EDISON  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS   NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 


HOW  TO  TAKE  A 
TRIP  TO  INDIA. 


\ 


(When  you  visit  Sona,  you  visit  India.) 


49  PALMER  Sr 


CQ 


^&, 


s  ^\  Fl3^  w°  V  © 


w; 


Fashions,  fabrics,  home  furnishings,  gift  items 
and  jewelry.  Coop  Cards  accepted. 

SON  A 

OF  INDIA 

49  PALMER  ST.  CAMBRIDGE 


WE  MOVED 

a  few  rug 
lengths  up  the  street 

to  171  Newbury. 


Handwoven  area  rugs 

Wall  Hangings,  Pillows,  Bedspreads 

Decorative  Accessories 

Folk  Art,  Jewelry  and  Gifts 

Decor  International 

111  Newbury  St,  Boston,  Mass.  02116 


MALBEN'S 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5026 

378     Boylston      Street,     Boston 
264-1646  267-1647 


VIRTUOSOPERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


^\msl\ir\e 

LAUNDRY 
DRY  CLEANSERS 

10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1166 


I 
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because  you  care  ... 


because  we  care ... 


North  Shore  Bavarian  Motors,  Inc 


62  Leavitt  St. 
745-7400 


Salem,  Ma. 
284-4400 


«^''.:v 


Y0U  ARE  ALWAYS  WELCOME 

■  .    f  interest  #3,  on  Brim- 

«-»—• :SE5tSSSSESf«sS3l"«S 

TnTull  safety.  "'V^^fakoi^  the  finest  tradition. 
Home  ownership  financing,  also,  i 


Founded  back  in  1881 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 


» I 


A*1. 


&=**^> 


WHAT  THE  CRITICS  SAY  — 
THE  ORCHESTRA'S  RECORDINGS 


HOLST 


DVORAK 


SCRIABIN 
TCHAIKOVSKY 


IVES 
RUGGLES 


The  Planets  DG/2530  102 

conducted  by  WILLIAM  STEINBERG 
'A  great,  virtuoso  orchestra  revelling  in  a  virtuoso 
score  generates  excitement  which  is  exhilarating  in 
itself  and  almost  irresistible  ....  It  would  be  a  privi- 
lege to  hear  such  superb  playing  in  the  concert 
hall.' 

records  &  recording,  London 

'The  Boston  Symphony  has  never  sounded  better, 
and  no  American  company,  alas,  ever  served  an 
American  orchestra  better  than  the  DGG  engi- 
neers did  Boston  on  this  fine  album.  Once  again 
a  new  recording  of  The  Planets  seems  to  herald  a 
new  era  in  recorded  sound.' 

Stereo  Review 

'  .  .  .  The  most  glowingly  extrovert  performance  of 
Hoist's  suite  'The  Planets'  I  have  ever  heard  .... 
A  glorious,  uninhibited  performance  helped  by  an 
opulent  recording.' 

The  Guardian,  London 

Symphony  no.  9  in  E  minor         RCA/LSC  3134 
'From  the  New  World' 
conducted  by  ARTHUR  FIEDLER 
'Frequently  Fiedler's  interpretation   brings  to  mind 
Toscanini's  wonderful  conception  of  the  music,  par- 
ticularly in  its  faithful  adherence  to  the  score.' 

records  &  recording,  London 

Le  poeme  de  I'extase  DG/2530  137 

Romeo  and  Juliet 

conducted  by  CLAUDIO  ABBADO 

Deutsche  Schallplatten  award  winner 

'Interpretatively,  Abbado's  uninhibitedly  romantic 
approach  is  appropriate  for  both  works  —  essential 
perhaps  for  the  Scriabin  .  .  .  The  richer  tonal  coloring 
and  more  glittering  engineering  here  turn  both 
showpieces  into  sonic  spectaculars  supreme.' 

High  Fidelity 

Three  places  in  New  England  DG/2530  048 

Sun-treader 

conducted  by  MICHAEL  TILSON  THOMAS 
'The  performance  [of  the  Ives]  as  a  whole  is  superb, 
as  indeed  is  the  recording,  and  both  together  are  a 
triumphant  vindication  of  the  accuracy  of  Ives's  un- 
canny ear.  .  .  .  Performance  and  recording  fof  Sun- 
treader]  are  again  excellent.  The  record  as  a  whole 
cannot  be  recommended  too  highly.' 

Musical  Times,  London 


pian  nr 


a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 


ADVERTISING   IN  THE 
ORCHESTRA'S   PROGRAMS 

For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  William  Dore  at  Media- 
Rep  Center  Inc.,  1425  Statler  Office 
Building,  Boston,  Massachusetts 
02116,  telephone  (617)  482-5233. 
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When  horse  drawn  carriages  were  speeding  along 

Napoleon  III  was  Emperor  of  France 
and  Abraham  Lincoln  was  a  struggling  lawyer 
in  Springfield,  Illinois,  Edward  F.  Kakas  and 
Sons,  Inc.  opened  their  Boston  store  to 
manufacture  and  sell  the  finest  in  furs. 
Since  that  day  1 14  years  ago,  and  five 
generations  later,  "KAKAS  OF  NEWBURY 
STREET"  has  built  an  unmatchable 
reputation  for  their  quality  furs. 


at  ten  miles  an  hour 


J&AaL 


93  NEWBURY  STREET,  BOSTON  •  ORIGINATED  1858 


THURS.   NOV.   9,   8:30 1  JORDAN   HALL  (KE  6-2412) 


^4n  Evening  ofoJWusic 

*&  ANNE  ABEKAS." 

and  the  following  distinguished  artists 

WILLARD  STRAIGHT  I    HEINRICH  JOACHIM 

Conductor  •  Harpsichordist 'Pianist     I  Cellist 

AND  ENSEMBLE 


to  'Benefit 

THE  JOSLIN  DIABETES  FOUNDATION 


Tickets  $10.00,  $5.00,  $3.00  (Students  $2.00)  now  on  sale  at  Jordan 
Hall.  Note:  $10.00  ticket  holders  are  invited  to  a  champagne  supper 
following  the  performance. 


Vrogra 


m 


Cantata:  "Ah,  del  celebre  confin" 

(first  Boston  performance) 

Toccata 

Spanish  Songs  for  Cello  and  Piano 

Excerpts  from  the  opera  "Thesee" 

(first  American  performance) 


Padre  Jose  Pradas 

realized  by  Joaquin  Nin-Culmell 

Frescobaldi-Cassado 

Joaquin  Nin 

Jean-Baptiste  Lully 


NOTE:  A  recording  of  Excerpts  from  the  Opera  "Thesee"  with  Anne  Ayer 

and  Hugues  Cuenod  and  soloists  with  Willard  Straight  conducting  the 

Vienna  Volksoper  Orchestra  will  be  released  in  January  on 

RCA  VICTROLA  RECORDS 
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FUTURE   PROGRAMS 


FRIDAY-SATURDAY  SERIES 

Friday  afternoon  November  10  1972  at  2  o'clock 
Saturday  evening  November  11  1972  at  8.30 


DANIEL  BARENBOIM     conductor 


HAYDN 
BRUCKNER 


Symphony  no.  86  in  D 
Symphony  no.  9  in  D  minor 


The  Orchestra  makes  its  first  tour  of  the  season  to  New  York  next  week, 
and  will  give  concerts  in  Philharmonic  Hall,  Brooklyn  and  Carnegie  Hall. 
Colin  Davis  will  conduct,  and  the  soloists  will  be  Janet  Baker  and  Jerome 
Lowenthal.  On  Tuesday  next  Arthur  Fiedler  will  conduct  the  Boston 
Pops  Orchestra  at  Hartford,  with  Earl  Wild  as  soloist. 

The  next  concerts  in  the  Friday-Saturday  series  will  be  in  two  weeks. 
Daniel  Barenboim,  famed  equally  as  conductor  and  pianist,  who  has 
directed  the  Orchestra  on  two  past  occasions  at  the  Berkshire  Festival, 
will  make  his  debut  in  the  subscription  series  as  guest  conductor. 

Hans-Hubert  Schonzeler,  Bruckner's  most  recent  biographer,  has  writ- 
ten of  the  Ninth  symphony  'In  [this  work]  Bruckner's  music  takes  on  a 
truly  visionary  character.  The  first  great  theme  with  its  crashing  octave 
leap  is  perhaps  the  most  monumental  that  Bruckner  ever  conceived  .  .  . 
In  the  Adagio,  which  he  himseif  termed  the  "farewell  to  life"  and  in 
which  passages  reminiscent  of  his  Seventh  and  Eighth  symphonies  and 
of  the  Masses  are  heard,  he  touches  on  regions  of  spirituality,  far  re- 
moved from  all  earth-bound  existence,  that  no  ordinary  mortal  is  ever 
permitted  to  see  and  experience  during  his  lifetime.' 

The  concert  on  Friday  November  10  will  end  about  3.45;  the  concert  on 
Saturday  November  11  will  end  about  10.15. 


Friday  afternoon  November  17  1972  at  2  o'clock 
Saturday  evening  November  18  1972  at  8.30 


DANIEL  BARENBOIM     conductor 


ELGAR 


STRAVINSKY 


Funeral  march  from  'Grania  and  Diarmid'     op.  42 
'Falstaff',  symphonic  study     op.  68 
Concerto  in  D  for  string  orchestra     (1946) 
*Suite  from  'L'oiseau  de  feu'     (1911) 


programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 
Managing  Director 
MRS.  AARON  RICHMOND 
Consultant 


SUN.  OCT.  29  at  3 

SYMPHONY  HALL  —  Seats  Now 


RUDOLF  KEMPE, 

Conductor 

TEIK0  MAEHASHI,  J325 

Beethoven,  Leonora  Overture, 

No.  3 
Mendelssohn,  Violin  Concerto 

E  minor 
Tchaikowsky,  Symphony  No.  6 
"Pathetique" 


SAT.  NOV.  4,  8:30  P.M 

SYMPHONY  HALL  —  Seats  Now 
$6.50,  $5.50,  $4.50,  $3.50. 

NEW  YORK  -m    w- 

v^  -^  production  of 

JIN  £NTSRT^INM£NT  FOP 

ELlZABETlA 

A  RENAISSANCE  SPECTACLE 


SUN.  NOV.  5  at  3 

SYMPHONY  HALL  —  Seats  Now 
$7.50,  $6.50,  $5.,  $4. 

LEQNTYNE 
PRICE 

World  Renowned  Soprano 

PROGRAM  OF  SONGS  &  ARIAS 
Steinway  Piano 


FRI.  NOV.  10,  8:30  P.M 

SYMPHONY  HALL  —  Seats  Now 
$6.50,  $5.50,  $4.50,  $3.50 


STRIHG  QUARTET 

GARY  GRAFFMAN 

Pianist,  Assisting  Artist 
Haydn,  Quartet  B  flat.  Op.  76,  No.  4 
Brahms,  Quintet  in  F  Minor 
Ravel,  Quartet 

Steinway  Piano 


SUN.  NOV.  12  at  3 

SYMPHONY  HALL  —  Seats  Now 
$6.50,  $5.50,  $4.50,  $3.50 


BARENBOIM 


World  Famous  Pianist 

in  Recital 

Steinway  Piano 
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PLANS  OF  SYMPHONY  HALL 

The  auditorium  of  Symphony  Hall  can  be  emptied  in  a  few  minutes. 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  in  these 
plans  are  indicated  with  a  star. 

FLOOR 

ami 


FIRST  BALCONY 


SECOND   BALCONY 
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INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with  the  Treasurer. 


Treasurer,  CHARLES  E.  COTTING,  10  Post  Office  Square,  Boston 

CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 

President  Chairman  Ladies  Committee 


^ 


*K*l 


'.'   ■  *    "UN***-' 
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NO  BANKDOES  BETTER 

fORYOU  THAN 
HOME  OWNERS  FEDERAL! 


sV, 


'*$»£< 


SF'M 


"*** 


tf* 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur- 

ghest  Yield  in  the  Continental  United  States. 

%  W\l  % 


ing  yields.  Home  Owners  Federal  Pays  the  H 

ur  w 


EFFECTIVE  YIELD 

6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


ANNUAL   RATE 


% 


6.00 

EFFECTIVE  YIELD 

Save  by  Mail 
POSTAGE  FREE 

T 


o 

ANNUAL 
RATE 


1-2  years  —  $1,000  minimum 
SAVINGS  CERTIFICATE 

Interest  paid  or  credited 
monthly  on  all  accounts. 


5.73 

EFFECTIVE  YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


EFFECTIVE  YIELD  REGULAR   SAVINGS 

Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


iMiMMilftMliHIliE 


AND  LOAN   ASSOCIATION 


DORCHESTER  OFFICE 


347  WASHINGTON   ST.,   DORCHESTER 


..*•** -*""> 


•» 
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BOSTON  SYMPHONY  ORCHESTRA 

Symphony  Hall,  Boston,  Massachusetts  02115 

Telephone:   (617)  Commonwealth  6-1492 

Cable:   BOSYM 


Talcott  M.  Banks 
President  oj  the  Trustees 
28  Stale  Street 
Boston,  Massachusetts  02109 
(617)  CA7^»400 


November  1972 


Dear  Member  of  the  Audience 


May  I  take  this  opportunity  to  welcome  you  to  the 
Boston  Symphony's  1972-1973  season.   I  am  sure  that 
you  will  find  it  exciting,  with  Seiji  Ozawa  joining  us 
as  Music  Adviser  and  with  Colin  Davis  and  Michael 
Tilson  Thomas  as  Principal  Guest  Conductors. 

I  hope  you  will  join  the  Friends  of  the  Boston  Symphony 
Orchestra  and  share  with  all  of  us  the  responsibility 
of  offsetting  the  annual  deficit.   Ticket  sales  and 
subscriptions  pay  for  little  more  than  half  the  cost 
of  concerts . 

Your  membership  will  entitle  you  to  certain  privileges: 
a  pass  to  a  free  Boston  Pops  rehearsal  at  the  Annual 
Meeting  of  the  Friends;  an  invitation  to  the  Stage  Door 
Lectures;  and  a  free  Tanglewood  season  pass  to  more  than 
forty  concerts  given  by  students  of  the  Berkshire  Music 
Center . 


Please  fill  out  the  membership  form  and  return  it  with 
as  generous  a  contribution  as  possible. 

Sincerely  yours, 


&£*-m*~l>i^     /?&vc*^ 


Talcott  M.  Banks 
President 


Friends  of  the  Boston  Symphony  Orchestra 

Please  enroll  me  as  a  Member  of  the  Friends  of  the  Boston  Symphony  Orchestra  for  the  Season  of  1972-73. 

D  $5000  and  over  —  Benefactor 

□  $1000  and  over  —  Guarantor 

□  $500    and  over  -  Patron 

CD  $250  and  over  —  Sustaining 

Total  Contribution    $ . D  $100  and  over  -  Sponsor 

Paid  herewith  $ D  $50  and  over  -  Donor 

Balance  due  $ D$15  and  over  -  Contributor 

Gifts  to  the  Boston  Symphony  Orchestra  are  deductible  under  the  Federal  Income  Tax  Laws.  Please  make 
check  payable  to  Boston  Symphony  Orchestra,  Inc. 

Note:  Contributors  giving  $100  or  more  will  be  listed  in  the  Concert  Programs  by  categories.  Please  check 
here  □  if  you  do  NOT  wish  to  be  listed. 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 


W 


\W 


' 


During  the  past  weeks  the  Council  of  Friends  has  been  busily  arranging 
new  events  for  the  present  6,107  Friends,  and  preparing  plans  for 
enrolling  new  members.  If  you  have  not  yet  joined,  please  do  so  NOW 
—  the  Orchestra  relies  on  Friends'  support  to  keep  Symphony  alive  and 
well  in  Boston. 

The  following  is  a  short  list  of  activities  so  far  this  season:  — 

September  19th  —  meeting  of  all  Area  Chairmen  at  the  home  of  the 
Chairman,  Mrs  George  Lee  Sargent. 

September  24th  —  party  for  Friends  in  New  Hampshire  in  Farragut, 
planned  by  Mrs  Charles  L.  Terry  III  and  Mrs  Charles  T.  Gallagher. 
Marylou  Speaker,  Boston  Symphony  Orchestra  violinist,  played, 
and  Harry  Ellis  Dickson  gave  one  of  his  delightfully  witty  talks.  The 
hosts  were  happy  to  welcome  Mrs  James  H.  Perkins  from  the 
Board  of  Trustees,  and  Mrs  Fairfield  E.  Raymond  from  the  Board 
of  Overseers. 

September  25th  —  meeting  of  the  Steering  Committee  of  the  Council. 

October  10th  —  first  of  the  new  Cambridge  series  of  Table  Talk  Suppers. 
Jordan  M.  Whitelaw,  producer  for  the  Boston  Symphony  and 
Boston  Pops  television  and  radio  programs,  was  the  guest. 

October  13th  and  20th  —  first  of  the  Stage  Door  Lecture  series.  William 
Moyer,  Personnel  Manager  of  the  Orchestra,  was  the  speaker. 

October  17th  —  first  of  the  Tuesday  A  series  Table  Talk  Suppers. 
Forrester  C.  Smith,  Development  Director,  and  John  L.  Thorndike, 
Treasurer  of  the  Orchestra,  were  the  guests. 

'SPIRAL'  is  the  new  password  for  loyal  supporters  of  the  Boston  Sym- 
phony Orchestra!  Groups  from  Nantucket  to  the  North  Shore,  from 
Chestnut  Hill  to  the  western  part  of  the  state,  have  been  gathering  dur- 
ing past  weeks  at  luncheons,  mini-golf-tournaments,  sailing  and  election 
eve  parties,  football  games  etc.  to  build  the  SYMPHONY  SPIRALS,  a 
fund-raising  project  of  immense  proportions,  organized  by  the  Friends 
of  the  Orchestra. 

Everyone  is  doing  his  or  her  'own  thing'.  The  'young  marrieds'  are  keep- 
ing their  SPIRAL  going  by  arranging  a  babysitting  service:  the  cost  is  a 
$2  contribution  to  the  Orchestra  plus  an  undertaking  to  continue  the 
SPIRAL. 

There's  still  time  to  plan  your  SPIRAL,  or  become  a  part  of  one  of  the 
existing  SPIRALS.  Don't  hesitate  — call  Mrs  Erick  Kauders  at  1-631-0210 
or  Mrs  Howard  E.  Hansen  at  235-0514,  co-chairmen  of  the  SYMPHONY 
SPIRALS.  Remember  not  to  break  your  SPIRAL  —  otherwise  the  project 
cannot  be  a  success.  Keep  the  SPIRALS  going  —  the  Boston  Symphony 
needs  the  support  of  everyone.  SPIRAL!! 

It  doesn't  matter  whether  you're  a  subscriber,  or  only  come  to  the  occa- 
sional concert,  whether  you  listen  to  the  Orchestra's  public  service 
broadcasts  or  play  records  or  tapes,  you  can  join  the  Friends  for  the 
year  September  1  1972  to  August  31  1973.  Won't  you  clip  the  coupon 
on  the  opposite  page  and  send  it  in  today?  The  Council  looks  forward 
to  welcoming  you  as  a  Friend. 

P.S.  The  dates  of  the  Musical  Marathon  over  WCRB  have  been  changed. 
The  Marathon  will  now  be  held  March  9  -  12  1973.  Please  make  a  note 
in  your  calendar. 
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MUSICAL  INSTRUCTIONS 


RMA  ROGELL 


summer  season 
Aegina  Arts  Centre, 
Greece 

recording  artist 
Ars  Nova,  Ars 
Antiqua 


winter  season 

Boston,  New  York 

harpsichord  and 

piano 

Tel:  332-9890 


BOSTON 
:  SYMPHONY  ! 
L ORCHESTRA  i 


NEW  RECORDS  FOR  FALL  1972   BY  THE 
BOSTON  SYMPHONY  ORCHESTRA 


EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


conducted  by  WILLIAM  STEINBERG 
HINDEMITH 


Symphony  'Mathis  der  Maler' 
Concert  music  for  strings  and  brass 


conducted  by  MICHAEL  TILSON  THOMAS 

STRAVINSKY  Le  sacre  du  printemps 

Le  roi  d'etoiles 


DG  2530  246 


DG  2530  252 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


conducted  by  SEIJI   OZAWA 

THE  GREAT  STRAVINSKY  BALLETS 
album  includes  Petrushka  and  Suite  from 
The  firebird 


RCA  VCS  7099 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 

June  through  August  Summer  and  Winter 

189  John  Wise  Avenue  2  Symphony  Road 

(Route  133)  Boston,  Mass.  02115 

Essex,  Mass.  01929  (617)  267-0332 

(617)  768-6853 

Voice  Studios 


assachu  setts 

Educators        MK : 


,ssociation 


usic 


laking 

Everyone's       #%  rt 


conducted  by  CHARLES  MUNCH 

THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Mendelssohn's  Violin  concerto 
with  Jascha  Heifetz 


THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Beethoven's  Violin  concerto 
with  Jascha  Heifetz 


conducted   by  ERICH   LEINSDORF 

THE  WORLD'S   FAVORITE  CONCERTOS 

album  includes  Tchaikovsky's  Piano  concerto  no.  1 

with  Artur  Rubinstein 


RCA   LSC  3304 


RCA   LSC  3317 


RCA  LSC  3305 


conducted   by  ARTHUR  FIEDLER 

THE  WORLD'S   FAVORITE  SYMPHONIES 

album  includes  the 'New  World' symphony  of  Dvorak       RCA  LSC  3315 


RUTH   POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •    in  Theatre 
Near  Harvard  Square  Kl   7-8817 


THE   BOSTON  SYMPHONY  ORCHESTRA 
ON 
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NEW  RECORDS  FOR  FALL  1972   BY  THE 
BOSTON   POPS  ORCHESTRA 


ARTHUR  FIEDLER     conductor 

EVENING  AT  POPS 

featuring  Julia  Child  narrating  'Tubby  the  tuba' 

GREAT  CHILDREN'S  FAVORITES 

POPS  GOES  CHRISTMAS 

THE  WORLD'S  FAVORITE  RHAPSODIES 
music  by  Enesco,  Liszt,  Chabrier  &  Barth 

THE  WORLD'S   FAVORITE  SHOWPIECES 

Crofe's  'Grand  Canyon'  Suite  & 
Copland's  'El  salon  Mexico' 

THE  WORLD'S   FAVORITE  BALLETS 
Offenbach's  'Gaite  Parisienne'  & 
Chopin's  'Les  sylphides' 

THE  WORLD'S  FAVORITE  OVERTURES 
William  Tell  -  Poet  &  peasant - 
Orpheus  in  Hades  -  Zampa  -  The  merry 
wives  of  Windsor  -  Light  cavalry 

THE  WORLD'S  FAVORITE   FILM  THEMES 
album  includes  music  from  Intermezzo,  Laura, 
Exodus,  West  side  story,  Mary  Poppins,  Cabaret, 
Suicide  squadron,  Breakfast  at  Tiffany's  & 
The  graduate 

THE  WORLD'S   FAVORITE  GERSHWIN 
with  PETER  NERO 

album  includes  Rhapsody  in  blue,  Concerto  in  F 
and  An  American  in  Paris 

THE  WORLD'S  FAVORITE  BALLETS 
Tchaikovsky  -  Suites  from  'Nutcracker'  & 
'Swan  Lake' 

THE  STRAUSS   FAMILY  ALBUM 
album  includes  Tales  from  the  Vienna  woods, 
Overture  to  'Die  Fledermaus',  Radetzky  march,  & 
Wine,  women  and  song 

THE  GREAT  GERSHWIN 
with  EARL  WILD 

THE   BOSTON   POPS  ORCHESTRA 
ON 


Polydor  PD5032 

RCA  VCS  7095 
RCA  LSC  3324 
RCA  LSC  3297 

RCA  LSC  3303 
RCA  LSC  3308 
RCA  LSC  3310 


RCA  LSC  3311 


RCA  LSC  3319 


RCA   LSC  3320 


RCA  VCS  7098 


RCA  VCS  7097 
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BALDWIN  is  the  piano  chosen  by 
the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN 

PIANOS    •    ORGANS 


BALDWIN   Piano  and  Organ  Company 


54  Middlesex  Turnpike      /      Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


Jijk  f, 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


■ 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(lets  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face.  ~ 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Sharks  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smugglers  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


You  want  your  kids  to  have  more  than  you  did? 

Try  giving  them  less. 


Less  pollution. 

Less  exposure  to  the  hard  facts 
that  influence  the  quality 
of  our  lives  today.  Less 
strife,  crime,  protest,  violence. 

Instead,  give  them  room.  Room 
underneath  a  clear  and  vivid  sky. 
Room  to  run. 

Give  them  freedom.  The  free- 
dom to  use  that  room  and  really  be 
the  kids  they  are: 

Give  them  a  place  at  Quechee 
Lakes. 

Quechee  Lakes  is  a  leisure- 
home  community  in  Vermont 
where  kids  can  wander  the  woods, 
roll  down  hills,  run  in  meadows, 
fish  Huck  Finn  fashion,  chase 
rainbows  and  yell  their  heads  off 
without  bothering  a  soul. 

Because,  you  see,  there's  room 
for  them  at  Quechee.  Nearly  6000 


acres,  half  of  which  will  never  be 
sold.  It  will  remain  room:  for 
swimming,  fishing  and  sailing  the 
scattered  lakes  and  ponds  that  we 
are  creating.  For  skiing  on  the 
Quechee  slopes  with  a  private 
2700  foot  double  chair  lift.  For  all 
sorts  of  sports  activities,  planned 
and  unplanned.  For  the  furry 
animals,  the  birds  and  the  deer 
that  have  always  been  there. 

The  rest  of  the  land  is  for  homes. 
Secluded  farmsteads,  wooded 
homesteads  and  condominiums. 
For  weekends  and  vacations.  For  a 
lifetime. 

That's  what  your  children  need. 
And  perhaps  that's  all.  And  you 
too.  Not  more  cars  and  more  con- 
traptions. But  less  of  all  those 
things. 

And  soon,  at  Quechee  Lakes, 


you  and  your  children  will  redis- 
cover that  universal  truth  all  of  us 
once  knew  but  somehow  forgot: 
That  very  often,  less  is  more. 

i 

Quechee  Lakes  73BS1 

Quechee,  Vermont  05059 

I  would  like  to  know  more  about 
Quechee  Lakes,  Vermont.  Without 
obligation,  of  course. 

NAME 

ADDRESS 


CITY, 


STATE_ 


.ZIP. 


Offers  can  be  made  only  in  states  where  permitted. 

Quechee  Lakes, 
Vermont. 

Quechee  Lakes  is  a  pan  of  CNA  Financial  Corporation 
with  assets  of  more  than  three  billion  dollars. 
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What's  a  Relska? 


A. 


B. 


C. 


D. 


RELSKA®  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking  "What's  a  Relska?" 
And  we  keep  telling  them  —  It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 

SINCE  1721 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON   1972-1973 


■ 


THURSDAY  A  2 

FRIDAY-SATURDAY  6 

TUESDAY  A  3 


THE  TRUSTEES  OF  THE   BOSTON   SYMPHONY  ORCHESTRA   INC. 

TALCOTT  M.  BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT  H.  GARDINER 
Vice-President 


JOHN   L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  G.   BARRY 

RICHARD  P.  CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C.   EPPS   III 

MRS   HARRIS   FAHNESTOCK 


HAROLD   D.   HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.   KENNEDY 

EDWARD  G.  MURRAY 

JOHN  T.   NOONAN 


MRS  JAMES  H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

MRS  GEORGE   LEE  SARGENT 

SIDNEY  STONEMAN 

JOHN   HOYT  STOOKEY 


HENRY  B.  CABOT 
THEODORE   P.   FERRIS 


TRUSTEES   EMERITUS 

FRANCIS  W.   HATCH 
HENRY  A.   LAUGHLIN 


PALFREY   PERKINS 
EDWARD  A.  TAFT 


ADMINISTRATION   OF  THE   BOSTON   SYMPHONY  ORCHESTRA 

THOMAS  D.   PERRY  JR 
Manager 


THOMAS  W.   MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C   SMITH 
Development  Director 


DANIEL   R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.   MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES   F.   KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 

the  Manager 


;opyri£ht  ©  1972  by  Boston  Symphony  Orcheslra  ln< 


SYMPHONY  HALL 


BOSTON 


MASSACHUSETTS 


Extravagance 

Elegant  Autumn  Haze"  mink.  Enriched  with  a  new  notch  collar 

and  shaped  back.  Flared  with  elaborate  sleeves.  Also  in 

Natural  Ranch.  One  from  a  collection.  $2750. 

Boston  Fur  Salon. 


-SEMBA  Mink  Breeders'  Assoc, 
products  labeled  to  show  countr 
origin  of  imported  f 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS   &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE   BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA  INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN      Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  G.  ALLEN 
ROBERT  C.  ALSOP 
LEO   L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.   BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.  BUTTENHEIM 
MRS  MARY  LOUISE  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL   III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
ROBERT  CUTLER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.   EHRLICH 
BYRON   K.   ELLIOTT 
PAUL  FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN   L.  GRANDIN  JR 
STEPHEN  W.  GRANT 
FRANCIS  W.   HATCH  JR 


JOHN   HOLT 

DAVID  O.   IVES 

MRS  C.   D.  JACKSON 

W.   SEAVEY  JOYCE 

MRS   LOUIS   I.   KANE 

GEORGE  H.  KIDDER 

LEON   KIRCHNER 

MAURICE  LAZARUS 

JOHN  McLENNAN 

LAWRENCE  K.  MILLER 

MRS  CHARLES   L.  MOORE 

FRANK  E.  MORRIS 

DAVID  MUGAR 

JOHN  T.  G.   NICHOLS 

DAVID   R.   POKROSS 

MRS  BROOKS  POTTER 

HERBERT  W.   PRATT 

MRS  FAIRFIELD   E.   RAYMOND 

MRS  GEORGE   R.   ROWLAND 

MRS  WILLIAM   K.   RUSSELL 

DONALD  B.  SINCLAIR 

RICHARD  A.  SMITH 

MRS  RICHARD  H.  THOMPSON 

STOKLEY  P.  TOWLES 

ROBERT  G.  WIESE 

VINCENT  C.  ZIEGLER 


SYMPHONY  HALL 


BOSTON 


MASSACHUSETTS 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM/FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH/Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  $419  we're  asking  for  it 
reflects  a  $93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 
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BOSTON  SYMPHONY  ORCHESTRA 


SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

JOSEPH  SILVERSTEIN     Assistant  Conductor 


first  violins 

Joseph  Silverstein 

concertmaster 

Charles  Munch  chair 
Jerome  Rosen 
Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Stanley  Benson 
Alfred  Schneider 
Gerald  Gelbloom 
Raymond  Sird 
Ikuko  Mizuno 
Cecylia  Arzewski 


second  violins 

Clarence  Knudson 
Fahnestock  chair 
William  Marshall 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Spencer  Larrison 
Marylou  Speaker 
Darlene  Gray 
Ronald  Wilkison 
Harvey  Seigel 


violas 

Burton  Fine 

Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


cellos 

Jules  Eskin 

Philip  R.  Allen  chair 
Martin  Hoherman 
Mischa  Nieland 
Stephen  Geber 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
Joel  Moerschel 
Jonathan  Miller 


basses 

Henry  Portnoi 
William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Lawrence  Wolfe 


flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 
James  Pappoutsakis 
Paul  Fried 


piccolo 

Lois  Schaefer 


oboes 

Ralph  Gomberg 

John  Holmes 
Wayne  Rapier 


english  horn 

Laurence  Thorstenbert 


clarinets 

Harold  Wright 
Pasquale  Cardillo 
Peter  Hadcock 
Eb  clarinet 


bass  clarinet 

Felix  Viscuglia 


bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 

Richard  Plaster 

horns 

Charles  Kavaloski 
Charles  Yancich 

Harry  Shapiro 
David  Ohanian 
Ralph  Pottle 

trumpets 

Armando  Ghitalla 
Roger  Voisin 

Andre  Come 
Gerard  Goguen 

trombones 

William  Gibson 

Ronald  Barron 
Gordon  Hallberg 

tuba 

Chester  Schmitz 


timpani 

Everett  Firth 


percussion 

Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 

harps 

Bernard  Zighera 
Ann  Hobson 


librarians 

Victor  Alpert 
William  Shisler 


stage  manager 

Alfred  Robison 


personnel  manager  William  Moyer 


/-/  or  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your  re- 
quirements are  the  sale  of  an  entire 
collection,  the  contents  of  a  home 
or  a  single  treasured  piece,  we  pro- 
vide the  same  kind  of  service  that 
has  built  our  reputation  as  New  En- 
gland's finest  auction  galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Most  of  our  auctions 
are  nationally  advertised. 

Inquiries  are  invited.   Please  call 
Mr.  Milton  Lubar  at  (61  7)  277-0740 


SCHEDULE  OF 
IMPORTANT  AUCTIONS 

September  26,  27,  28  (Three  Sessions) 
Antique  Furniture,  Porcelains, 
Paintings,  Oriental  Rugs. 
October  25 

Important  Oriental  Sale 
including  Ivories,  Jade  and 
Other  Carvings,  and  an  out- 
standing Collection  of  Snuff 
Bottles. 
November  8 

Exceptional  Furniture 
November  9 

Georgian  Silver,  Bronzes, 
Paintings. 
November  18 

Whaling  Artifacts,  including  a 
Whaleboat  (equipped)  ,  a  Sperm 
Whale  Embryo,  Whaleship  Models 
Scrimshaw,  et  cetera,  et  cetera. 

WRITE  FOR  FREE  BROCHURE 
AVAILABLE  ON  ALL  SALES 


Mollis  Joseph 

(^Auction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES,  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  022  1  5 

Telephone  (6  17)    2  7  7-0  740 
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THE     BOSTON     HOME,     INC 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 
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If  you're  going  it  alone,  consider  our  crew. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

NINETY-SECOND  SEASON 

Thursday  evening  November  9  1972  at  8.30 
Friday  afternoon  November  10  1972  at  2  o'clock 
Saturday  evening  November  11  1972  at  8.30 
Tuesday  evening  November  14  1972  at  8.30 
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DANIEL   BARENBOIM     conductor 


HAYDN 


Symphony  no.  86  in  D 

Adagio  -  allegro  spiritoso 
Capriccio:  largo 
Menuet  &  trio:  allegretto 
Allegro  con  spirito 


intermission 


BRUCKNER 


Symphony  no.  9  in  D  minor 

Feierlich,  misterioso 

Scherzo  (bewegt,  lebhaft)  -  trio  (schel 

Adagio  (langsam,  feierlich) 


The  concert  on  Friday  will  end  about  3.45;  the  other  concerts  about  10.15 


THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON  &     RCA  RECORDS 
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JOSEPH   HAYDN 
Symphony  no.  86  in  D 
Program  note  by  John  N.  Burk 

Haydn  was  born  in  Rohrau,  Austria,  on  March  31  1732;  he  died  in  Vienna  on 
May  31  1809.  He  composed  the  Symphony  no.  86  in  1786  for  Les  concerts  de  la 
Loge  Olympique  in  Paris.  It  was  probably  performed  for  the  first  time,  in  Paris, 
the  following  year.  The  first  performance  by  the  Boston  Symphony  Orchestra 
was  given  on  December  19  1902,  when  Wilhelm  Gericke  conducted.  The  most 
recent  performances  in  the  subscription  series  were  conducted  by  Sir  Adrian 
Boult  on  January  25  and  26  1946. 

The  instrumentation:  flute,  2  oboes,  2  bassoons,  2  horns,  2  trumpets,  timpani 
and  strings. 


The  name  of  Haydn  first  became  eminent  in  Paris  when  his  Stabat  mater 
was  performed  there  at  a  Concert  spirituel  in  1781.  Purely  instrumental 
music  until  then  took  a  subservient  place  in  the  general  estimation  as 
compared  with  opera  or  choral  music.  Yet  symphonies  of  Haydn,  per- 
formed at  the  Concert  spirituel,  and  published  in  the  French  capital, 
were  enthusiastically  received.  Haydn  was  approached  at  Esterhazy  in 
1784  by  the  Concerts  de  la  Loge  Olympique,  a  rival  organization,  for  a 
series  of  symphonies.  These  were  duly  forthcoming,  and  the  Symphony 
in  D,  numbered  by  Eusebius  Mandyczewski  in  his  chronological  listing 
for  Breitkopf  and  Hartel  as  86,  was  the  fifth  of  them  which  he  sent  to 
Paris. 

The  Concerts  de  la  Loge  Olympique  was  a  highly  fashionable  and 
decidedly  exclusive  institution.  It  was  affiliated  with  freemasonry,  and 
its  subscribers,  admitted  only  after  solemn  examination  and  ritual, 
gained  admission  to  the  concerts  by  paying  two  louis  d'or  a  year,  and 
wearing  as  badge  of  admission  the  device  of  a  silver  lyre  on  a  sky- 
blue  ground.  The  concerts  succeeded  those  of  the  Concert  des  Ama- 
teurs, which,  founded  in  1769,  ceased  in  1781.  The  performances  of 
the  Concerts  de  la  Loge  Olympique  were  given  from  1786  in  the  Salle 
des  Gardes  of  the  Palace  of  the  Tuileries.  In  the  personnel  amateurs 
were  mingled  with  professionals,  but  it  is  probable  that  the  amateur 
players  were  more  rigorously  selected  than  the  players  of  the  Concert 
des  Amateurs,  which  had  as  many  as  sixty  string  players  in  its  ranks.  At 
the  concerts  of  the  Loge  Olympique,  Giovanni  Battista  Viotti,  the  eminent 


a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 


ADVERTISING 
ORCHESTRA'S 


IN  THE 
PROGRAMS 


For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  William  Dore  at  Media- 
Rep  Center  Inc.,  1425  Statler  Office 
Building,  Boston,  Massachusetts 
02116,  telephone  (617)  482-5233. 
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Has  your  family 
met  our  family? 

Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  for  the  management 
of  personal,  corporate  and  institutional  resources. 

Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 

•  FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call : 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

ONE  BOSTON  PLACE.  BOSTON,  MASSACHUSETTS  0210C- 


violinist  and  accompanist  to  the  Queen  of  France,  stepped  in  as  leader. 
The  orchestra  was  placed  on  an  especially  erected  stage  in  the  Salle 
des  Gardes,  and  the  audience  took  its  place  in  surrounding  tiers  of  seats. 
Queen  Marie  Antoinette,  and  the  Lords  and  Ladies  of  her  court,  at- 
tended in  numbers.  Toilettes  of  the  utmost  elaboration  were  formally 
required,  and  the  musicians  wore  brocaded  coats,  full  lace  ruffles, 
swords  at  their  sides,  and  plumed  hats  which  they  were  allowed  to 
place  beside  them  on  the  benches  while  they  played.  When  the  drums 
of  the  French  Revolution  sounded  in  Paris  in  1789,  the  Concerts  de  la 
Loge  Olympique  came  to  a  sudden  end. 

The  introduction  to  this  symphony  rises,  in  the  course  of  its  twenty- 
one  bars,  to  a  fortissimo  climax  of  unusual  melodic  intensity.  The  linger- 
ing dominant  at  last  releases  the  spritely  principal  theme,  allegro  spirit- 
oso,  carried  by  the  violins,  with  a  punctuation  of  loud  resilient  chords 
from  the  orchestra.  The  second  theme  is  no  more  than  a  recurring 
melodic  foil  and  undergoes  no  development.  The  slow  movement,  a 
largo  from  which  the  trumpets  and  timpani  are  omitted,  was  labeled 
by  the  composer  'capriccio'.  The  word  does  not  here  involve  formal 
looseness,  but  a  constant  return  to  the  single  main  theme  with  its  pointed 
opening  of  the  common  arpeggio  in  G  major.  Yet  each  recurrence  en- 
genders new  thoughts  —  a  rare  exhibition  of  the  inexhaustible  fertility 
of  the  master.  The  freedom  of  fantasy  implied  in  the  title  may  be  found 
in  these  momentary  excursions  and  in  some  sudden  and  daring  modu- 
lations. The  minuet,  allegretto,  sets  a  flowing  trio  in  pleasing  contrast  to 
a  lively  first  part.  The  sparkling  staccato  theme  of  the  finale  is  carried 
through  the  formal  prescription  of  the  sonata  form. 

Writing  in  the  Mercure  de  France  of  April  5  1788,  one  of  the  Parisian 
critics  reported  on  the  warm  reception  accorded  Haydn's  symphonies 
the  previous  year:  'At  each  of  the  concerts  last  year  there  was  performed 
a  symphony  by  Mr  Haydn.  Every  day  one  better  appreciates,  and  there- 
fore admires  more  fully  the  work  of  this  great  genius,  who,  in  each  of 
his  pieces,  knows  so  well  how  to  draw  such  rich  and  varied  develop- 


THE  PLACE  TO  BUY 
EVERYTHING 

from  what's  in  style 
to  what's  traditional 

*  *  * 

OPEN  THURSDAY  EVENINGS  UNTIL  8:30 
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1-HOUR  FREE  PARKING  at  the 
Church  Street  Garage  (right  next  door) 
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31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


THE  INCREDIBLE 


BOSTON  BALLET 

PRESENTS: 

IT'S  RENOWNED  COMPANY 

IN  A  STUNNING  REPERTOIRE 


STARRING: 


EDWARD  VILLELLA 

ONE  OF  THE  GREATEST  DANCERS 
OF  ALL  TIME 


FEB 
1-4 


APR 

5-8 


SEE:  "PRODIGAL  SON"  -  AGNES  DeMILLE'S  "RODEO" 
3  WORLD  PREMIERES  -  FAVORITE  CLASSICS 

FULL  COMPANY  -  PRINCIPALS       CORPS  de  BALLET 

SYMPHONY  ORCHESTRA  CONDUCTED  BY  MICHEL  SASSON 

AT  THE  MUSIC  HALL 

INFORMATION  &  RESERVATIONS  NOW       542-3945 
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NOT  EVEN  A  TENNESSEE  WINTER  changes  the  temperature  of 
the  limestone  spring  that  runs  from  the  cave  in  Jack  Daniel's  Hollow. 

Our  spring  runs  year  'round  at  exactly  56°.  (Our  ducks  are  glad  of  that.) 

And  it's  completely  iron  free.  Our  'stiller 

is  particularly  glad  of  that  because  iron  is 

murderous  to  whiskey.  That's  why  Jack  Daniel 

started  our  distillery  here  over  a  century  ago. 

And  we've  never  seen  fit  to  change  anything 

Mr.  Jack  started.  After  a  sip  of  our  whiskey, 

we  trust,  you'll  be  glad  of  that. 


CHARCOAL 
MELLOWED 


DROP 


BY  DROP 


TENNESSEE  WHISKEY 


O  1972,  Jack  Daniel  Distillery,  Lem  Motlow,  Prop.,  Inc. 
90  PROOF     •     DISTILLED  AND  BOTTLED  BY  JACK  DANIEL  DISTILLERY     .     LYNCHBURG  (POP.  361),  TENNESSEE 
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merits  from  a  single  theme.  He  is  quite  different  from  those  talentless 
composers,  who  pass  continually  from  one  idea  to  the  next  without 
knowing  how  to  present  one  jot  of  variation,  and  pile  up  effect  on 
effect  mechanically,  without  bridge  or  taste.  Mr  Haydn's  symphonies, 
always  effective,  would  be  heard  to  even  greater  advantage  were  the 
concert-room  more  resonant,  and  if  its  shape  allowed  the  Conductor 
to  place  the  members  of  the  band  more  suitably.' 

In  his  invaluable  book  on  Haydn's  symphonies,  H.  C.  Robbins  Landon 
has  written  of  those  composed  for  the  Loge  Olympique:  'His  style  has 
completely  recovered  its  poise,  his  artistic  personality  has  emerged  from 
its  protective  cloak  of  formalism,  of  mere  reliance  upon  technical  prow- 
ess, of  subjugation  to  mercenary  considerations.  Effortlessly,  he  now 
combines  the  popular  style  with  intellectuality,  technical  devices  with 
inspiration,  humor  with  the  most  Mozartean  spirituality.' 


FOR  YOUR  NEIGHBORS'  SAKE  .... 

The  acoustics  of  Symphony  Hall  are  as  sensitive  and  beauti- 
ful as  those  of  any  other  concert  hall  in  the  world.  They  are 
unfortunately  as  sensitive  to  coughing  as  to  music.  Patrons 
are  earnestly  requested,  for  the  sake  of  their  neighbors,  to 
stifle  their  coughs  to  the  quietest  pianissimo. 
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finer      furs 

Newbury  Street  Eighteen 

Boston,  Mass. 
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,  I  Sand  Dollars  from 

the  Seashore  Collection 
at  Shreve,  Crump  &  Low 

Ours  alone  —  fascinating  sand  dollar 

in  18  kt.  yellow  gold,  $250. 

May  be  worn  as  a  pin,  or  as  a  pendant 

with  the  handsome  30-inch  link 
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ANTON   BRUCKNER 
Symphony  no.  9  in  D  minor 
Program  note  by  George  H.  L.  Smith 

Bruckner  was  born  at  Ansfelden,  Upper  Austria,  on  September  4  1824;  he  died 
in  Vienna  on  October  11  1896.  The  fourth  movement  of  the  Symphony  no.  9 
was  uncompleted  at  his  death.  The  existing  three  movements,  however,  were 
fully  accomplished,  and  belong  to  the  years  between  1887  and  1894.  The  first 
performance  took  place  at  Vienna  on  February  11  1903,  under  the  direction  of 
Ferdinand  Lowe,  who  edited  the  score  for  publication  the  same  year.  Perform- 
ances followed  at  Berlin  under  Arthur  Nikisch  on  October  26  1903,  and  in  other 
German  cities.  The  first  American  performance  was  at  Chicago  under  Theodore 
Thomas  on  February  20  1904.  The  first  performance  in  Boston  was  given  by  the 
Boston  Symphony  Orchestra  under  Wilhelm  Gericke  on  April  2  1904.  Karl 
Muck  conducted  it  at  Symphony  Hall  on  November  1  1907,  took  it  to  New  York 
for  its  first  performance  in  that  city  on  November  7  1907,  and  repeated  it  in 
Boston  on  January  16  1914.  The  Symphony  was  next  performed  at  these  con- 
certs on  January  24  1947,  when  Bruno  Walter  as  guest  used  the  restored 
'original'  version.  Erich  Leinsdorf  used  this  version  when  he  conducted  the  Sym- 
phony in  1963  and  1966.  It  is  used  again  at  these  performances. 

The  instrumentation:  3  flutes,  3  oboes,  3  clarinets,  3  bassoons,  8  horns,  3 
trumpets,  3  trombones,  2  tenor  and  2  bass  Wagner  tubas,  contrabass  tuba, 
timpani  and  strings. 


Misunderstanding  is  the  word  for  Bruckner.  Misunderstanding,  pardon- 
able or  intentional,  surrounded  him  during  his  lifetime  and  has  fol- 
lowed his  music  during  the  seventy  years  since  his  death.  One  wonders 
why.  The  facts  of  his  life  are  few  and  plain.  The  music  exists  in  clear 
printed  scores,  even  if  these  offer  some  problems  of  their  own.  Per- 
formances and  recordings  have  come  slowly  but  surely.  Audiences  re- 
spond with  enthusiasm  and  the  records  are  widely  distributed.  Perhaps 
the  'problem  of  Bruckner',  as  it  has  been  called,  has  simply  become  a 
habit,  and  no  longer  truly  exists. 

The  Ninth  symphony  may  serve  as  a  case  in  point.  No  work  of  Bruckner 
has  caused  more  speculation  or  been  more  hotly  debated,  even  if  it 

George  H.  L.  Smith,  former  program  annotator  for  the  Cleveland  Orches- 
tra, is  now  a  resident  of  Boston.  For  these  performances  he  has  revised 
the  note  he  wrote  several  years  ago  for  the  Boston  Symphony  Orchestra. 
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has  made  its  way  more  easily  than  some  others.  There  has  been  a  special 
aura  about  it  from  the  beginning,  probably  because,  like  Schubert's 
B  minor  Symphony,  it  was  left  unfinished  and  introduced  posthumously. 
There  are  other  parallels.  Schubert's  first  movement  is  in  a  dark  minor 
key,  and  his  concluding  movement  is  long  and  slow  in  a  radiant  E  major. 
Also  Bruckner.  Like  Beethoven  and  Mahler,  Bruckner  ended  his  career 
with  a  Ninth  symphony  in  D  minor.  Beethoven  and  Mahler  lived  to 
complete  their  Ninths  and  to  lay  plans  for  Tenth  symphonies.  Not  so 
Bruckner.  He  worked  at  his  Ninth  during  years  of  ill  health  and  was 
unable  to  complete  the  projected  fourth  movement. 


^^m^. 


The  Symphony  was  sketched  in  the  summer  of  1887  shortly  after  the 
completion  of  the  Eighth.  The  composer  laid  these  sketches  aside  while 
he  revised  his  First  and  Eighth  symphonies  and  did  not  set  to  work  in 
earnest  until  1891.  He  completed  the  first  movement  in  October  1892, 
but  was  not  ready  with  the  scherzo  until  February  1893,  or  the  Adagio 
until  November  1894.  The  sketches  for  the  finale  go  as  far  as  the  begin- 
ning of  the  coda  with  no  hint  of  what  might  have  been  the  final  sum- 
mation —  that  culminating  point  of  Bruckner's  symphonic  form  in  which 
he  had  so  often  excelled.  Ferdinand  Lowe  has  told  us  in  his  preface 
to  the  first  published  score  that  the  Symphony  was  composed  'in  spite 
of  severe  physical  distress,  which  many  times  forced  the  composer  to 
cease  working  and  impressed  upon  him  in  increasing  degree  that  he 
would  not  be  able  to  finish  this  last  work'. 

The  years  of  the  Ninth  symphony  were  of  necessity  years  of  giving  up. 
In  1891  the  University  of  Vienna  conferred  upon  Bruckner  the  honorary 
degree  of  Doctor  of  Philosophy,  but  in  this  same  year  he  resigned  his 
post  at  the  Conservatory.  The  next  year  he  relinquished  his  position  as 
organist  at  the  Court  Chapel,  and  in  1894  he  stopped  his  lectures  at 
the  University.  He  spent  the  last  years  in  an  apartment  in  a  wing  of 
the  Belvedere  Palace,  granted  him  by  the  Emperor. 

Shortly  after  his  seventieth  birthday,  in  September  1894,  the  composer 
spoke  to  a  friend  from  his  bed:  'I  have  done  my  duty  on  earth.  I  have 
accomplished  what  I  could,  and  my  only  wish  is  to  be  allowed  to  com- 
plete my  Ninth  symphony.  The  Adagio  is  nearly  finished.  There  remains 
only  the  finale.  I  trust  Death  will  not  deprive  me  of  my  pen.'  In  another 
month  the  Adagio  was  ready,  but  though  he  lived  for  two  years  more, 
he  was  unable  to  go  beyond  the  sketches  for  the  finale.  It  was  an  intense 
struggle,  and  he  often  prayed  that  he  might  be  granted  the  time  to 
finish  his  score.  For  much  of  the  last  decade  of  his  life  it  absorbed  his 
energies,  yet  he  was  not  able  to  bring  it  to  conclusion. 

As  in  the  case  of  Schubert's  'Unfinished'  symphony,   the  problem   of 
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performance  has  not  been  great.  Bruckner  himself  sanctioned  the  use 
of  his  Te  Deum  for  chorus  and  orchestra  (composed  in  1881)  as  a  last 
movement  for  his  Symphony.  The  addition  of  the  choral  work  to  the 
three  completed  movements  has  never  proved  more  than  a  makeshift 
and  has  been  largely  discontinued.  With  repeated  performances,  the 
Symphony  in  its  three  completed  movements  has  clearly  established  its 
right  to  a  place  in  the  repertory  without  addition  or  apology.  As 
Lawrence  Gilman  wisely  remarked,  the  Symphony,  like  Schubert's, 
'seems  complete  in  its  incompleteness.  It  is  difficult  to  think  of  it  with 
a  finale  succeeding  the  Adagio.  The  conclusive  slow  movement  and  its 
final  measures  of  seraphic  quietude  —  the  elegiacal  chant  of  the  tubas 
about  which  the  violins  entwine  a  fading  sunset  of  loveliness  —  would 
scarcely  brook  a  following  movement.  This  seems  now  the  fitting  and 
proper  close  for  the  Symphony — indeed,  the  only  close  for  it.  The 
thought  of  an  added  finale,  conventionally  triumphant,  pealing,  heaven- 
storming,  is  insupportable.  Would  not  even  the  Te  Deum,  despite 
Bruckner's  own  recommendation,  seem  an  anti-climax?' 

No  dedication  appears  on  the  score,  but  friends  of  the  composer  re- 
ported that  he  intended  to  dedicate  the  Ninth  symphony  'To  the  dear 
Lord',  indicating  a  simple  faith  beyond  the  reach  of  others.  A  touching 
memory  comes  from  Max  Graf  who  has  described  one  of  Bruckner's 
lecture  classes  during  which  'the  Angelus  sounded  from  a  nearby 
church.  Hearing  the  little  bell,  Bruckner  interrupted  his  talk,  knelt  down 
and  began  to  pray,  while  his  peasant-like  face  with  its  innumerable 
wrinkles  became  transfigured  into  that  of  a  saint.' 

The  mystery  that  surrounded  the  score  after  Bruckner's  death  and  the 
reasons  why  its  performance  was  delayed  for  more  than  six  years  have 
been  suggested  by  his  biographer,  Max  Auer:  'When  Bruckner  died, 
music  lovers  knew  that  his  last  legacy  to  the  world,  a  Ninth  symphony, 
was  still  incomplete.  Even  in  the  narrow  circle  of  his  most  intimate 
friends,  the  opinion  prevailed  that  this  work,  in  the  shape  the  composer 
had  left  it,  was  fated  to  perpetual  silence;  that  even  the  portions  that 
he  had  finished  were,  most  likely,  unplayable.  They  were  convinced 
that  his  many  years  of  illness  had  brought  about  not  only  a  complete 
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physical  collapse,  but  also  a  corresponding  decline  in  his  mental  and 
spiritual  powers.  All  the  greater,  therefore,  was  their  astonishment  when 
it  was  finally  announced  that  a  world  premiere  of  this  posthumous 
"unfinished"  symphony  was  to  take  place  under  the  direction  of  that 
prince  of  Bruckner  disciples,  Ferdinand  Lowe.' 

The  performance  caused  much  excitement  and  the  Symphony  was  so 
warmly  received  that  publication  of  the  posthumous  score  in  the  edi- 
tion of  Ferdinand  Lowe  followed  at  once,  with  subsequent  hearings  in 
Europe  and  America.  Lowe's  edition  was  used  for  all  performances 
until  1932  when  the  so-called  'original'  edition  was  produced  directly 
from  Bruckner's  manuscript,  without  the  changes  made  by  Lowe. 

There  can  be  no  doubting  the  obvious  fact  that  Lowe's  edition,  however 
well-intentioned  it  may  have  been,  distorted  Bruckner's  ideas.  The 
proof  came  on  April  2  1932,  when  Siegmund  von  Hausegger  conducted 
the  Munich  Philharmonic  Orchestra  in  two  versions  of  the  Symphony  at 
a  single  concert.  He  first  led  the  only  version  of  the  Symphony  known 
hitherto,  Lowe's  edition,  following  it  with  the  original  version  made 
available  by  the  International  Bruckner  Society.  Max  Auer  reported  that 
this  juxtaposition  had  the  effect  of  'a  huge  painting  being  freed  from 
the  dust  of  centuries,  so  that  outlines  which  formerly  had  been  only 
dimly  discernible  became  clearly  visible,  and  all  colors  acquired  a 
luminosity  comparable  to  an  old  church  window'. 

The  original  version  was  published  in  1934  under  the  editorship  of 
Alfred  Orel,  whom,  with  Robert  Haas,  we  must  thank  for  the  careful 
editing  of  many  of  Bruckner's  original  scores.  Another  edition  appeared 
in  1951,  edited  by  Leopold  Nowak,  successor  to  Haas  and  Orel  in  this 
important  work,  who  was  able  to  correct  certain  printer's  errors  and 
oversights. 

The  spectre  of  Beethoven  hovers  over  the  opening  of  the  first  move- 
ment, marked  'Solemn,  mysterious',  where  the  spacious  tremolo  evokes 
the  particular  atmosphere  of  an  earlier  Ninth  symphony.  But  the  music 
is  wholly  Bruckner's.  Eight  horns  announce  the  introductory  theme, 
which  sets  in  motion  a  long  crescendo  to  the  thundering  proclamation 
of  the  main  subject.  Transitional  material  introduces  the  first  of  a  group 
of  subsidiary  themes  in  A  major,  but  the  design  is  plainly  less  lyric  than 
architectural  as  developments  move  with  slowly  gathering  energy  and 
momentum  to  vast  pronouncements.  The  form  is  complex  in  detail  but 
simple  in  structure;  there  are  but  two  main  parts.  After  a  full  exposition, 
development  and  recapitulation  are  merged  into  a  single  section  of 
large  proportion  and  majestic  culmination.  The  coda  builds  motives  of 
the  main  theme  into  a  climax  of  startling  sonority. 

For  his  scherzo,  Bruckner  retains  the  key  of  D  minor  and  asks  for  'lively 
motion'  in  3/4  rhythm.  Oboe  and  clarinets  sustain  a  seventh  chord, 
strummed  by  second  violins,  as  the  first  violins  pluck  out  the  theme  in 
descending  and  ascending  arpeggios,  violas  and  cellos  answering  with 
its  inversion,  also  pizzicato.  There  is  full  development.  A  pause  precedes 
the  fleet  trio,  the  key  changing  to  F  sharp  major  and  the  signature  to 
3/8,  thus  doubling  the  speed.  Violins  again  announce  the  theme,  now 
with  the  bow,  spiccato,  over  a  light  accompaniment.  The  development 
this  time  leads  to  a  soft  ending,  seemingly  vanishing  before  our  ears. 
Again  there  is  a  pause;  then  a  full  return  of  the  scherzo  proper. 

The  Adagio  is  the  most  intense  of  the  three  movements;  it  is  also  the 
longest;  and  it  somehow  manages  to  distill  a  sense  of  climax  and  solemn 
portent  from  its  very  outset.  Bruckner  writes  Langsam,  feierlich  on  his 
score,  meaning  'slow  and  solemn',  and  yet  something  more.  'Feierlich' 
was  a  favorite  word,  used  also  for  the  first  movement,  indicating  not 
only  weight  and  breadth,  but  ceremonial  character  on  a  loftier  plane 
from  that  of  the  every-day  world.  It  has  been  suggested  that  Bruckner 
was  addressing  himself  here  not  to  the  heart  or  the  mind  alone  but  to 
the  human  soul,  in  a  kind  of  summons  to  prepare  for  that  heavenly 
kingdom  promised  to  the  faithful.  So  Bruckner  becomes  a  moralist,  r 
mystic,  a  prophet  in  music. 

His  theme,  E  major,  4/4,  deeply  earnest  in  character,  is  announced  by 
the  violins  supported  by  low  strings  and  Wagner  tubas,  to  which  full 
brass,  then  the  higher  woodwinds  are  added.  This  theme  rises  to  a 
climax,  then  subsides.  The  key  changes  to  A  flat  and  the  violins  present 
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a  quiet  flowing  second  theme.  Development  and  variations  of  these 
two  themes  proceed  in  alternation  until  a  great  climax  is  built  from  the 
opening  phrase  of  the  principal  theme.  There  is  a  pause.  Now  ensues 
that  wonderful  coda  in  which  Bruckner  seems  to  be  taking  leave  not 
merely  of  the  Symphony  that  had  occupied  him  so  long,  but  of  his 
magical  world  of  sound.  Soft  tremolos  persist.  There  are  fragments  from 
the  main  theme.  A  crescendo  rises  only  to  a  greater  hush.  Tubas  and 
horns  chant  softly.  There  is  a  ghostly  echo  of  a  phrase  from  the  Adagio 
of  Bruckner's  Eighth  symphony.  The  E  major  chord  hangs  in  the  air  as 
if  the  composer  could  not  bear  to  let  it  go,  his  horns,  tubas  and  trom- 
bones sustaining  it  into  the  final  silence. 

Steeped  in  this  'solemn  hour'  of  Bruckner's  Ninth  symphony,  one  asks 
why  the  misunderstanding  about  this  sincere,  devout,  humble  com- 
poser who  knew  what  he  was  seeking  and  worked  so  earnestly  to 
achieve  it.  Is  it  not  time  to  forget  the  controversies  and  revel  in  the 
music  itself,  to  grow  in  spirit  with  this  special  vision?  Is  it  possible  that 
the  simple,  single-minded  Bruckner  has  a  lesson  for  us  all? 


BRUCKNER  —  THE   LONE  SYMPHONIST 

by  John  N.  Burk 

Sometimes  the  record  of  a  composer  as  he  appeared  to  others  in 
everyday  life  is  hard  to  reconcile  with  the  loftier  character  of  his 
music.  Bruckner  caused  smiles  from  passersby  in  the  streets  of  Vienna 
as  an  oddity,  a  sort  of  country  lout,  hardly  the  kind  from  whom  one 
would  expect  heaven-storming  symphonies.  Those  who  knew  him  well 
felt  no  such  incongruity.  He  was  a  sturdy  peasant  of  simple,  unques- 
tioning faith  who  had  found  the  total  impulse  for  his  music  before  he 
went  to  Vienna.  He  had  no  need  for  Viennese  manners  and  sophistica- 
tion. He  remained  oblivious  to  the  musical  world  currents,  the  Zeitgeist 
of  his  era.  These  influences  would  only  have  confused  the  purpose  of 
his  work.  He  was  being  true  to  himself  and  to  his  music  in  remaining 
what  he  was,  a  Roman  Catholic  worshipper,  a  good  deal  of  a  mystic, 
apart  from  the  world,  who  wrote  symphonies  in  his  own  way  which  was 
the  way  of  no  one  else  —  not  the  worldly  Abbe  Liszt,  neither  the 
Protestant  Brahms  nor  the  unbeliever  Berlioz  in  their  two  Requiems; 
not  the  creator  of  the  theatrical  Holy  Grail  at  Bayreuth.  Theirs  were 
other  gods  to  praise  in  tones.  So  Bruckner  quite  naturally  and  without 
conscious  intent  remained  what  he  was,  having  no  particular  reason  to 
change.  He  was  at  heart  a  country  choirmaster  and  organist  whose 
devotion,  always  musical,  expanded  into  symphonies.  The  symphonies 
bespoke  an  autonomous  Bruckner,  quite  oblivious  of  contemporary 
trends. 

Colorful  descriptions  have  come  down  to  us  from  those  who  knew 
him.  Max  Auer,  who  in  collaboration  with  August  Gollerich  was  his 
first  biographer  of  importance,  tells  us:  'He  was  of  good,  average  size, 
and  towered  above  his  contemporaries  in  art  —  Wagner,  Brahms  and 
Hugo  Wolf.  His  powerful  chest  and  upright,  almost  noble  carriage  made 
an  imposing  impression.  His  head  with  its  mighty  nose,  beardless  face, 
and  short-cut  blond  hair  which  later  turned  gray,  gave  him  the  look  of 
a   Roman  emperor.' 

He  always  wore  ridiculous  baggy  trousers  and  a  short  jacket  cut  in 
the  provincial  style  of  his  origins.  He  was  scarcely  literate,  spoke  in  a 
broad,  upper  Austrian  dialect.  As  a  small  villager,  he  was  humble 
before  rank  and  always  held  titles  in  awe.  Auer  has  described  his  home 
life  in  Vienna  in  his  later  years.  His  lodgings  were  meagerly  furnished, 
with  one  piece  which  he  referred  to  as  his  'Luxus',  a  brass  bed.  Among 
the  pictures  on  the  wall,  Wagner's  was  prominent.  On  the  floor  there 
was  a  bust  of  himself  by  Tilgner,  which  he  would  show  to  his  friends, 
patting  it  on  the  head  and  saying  'Cuter  Kerl'.  The  place  was  in 
complete  disorder,  strewn  with  clothes  and  papers,  which  his  faithful 
housekeeper  was  not  allowed  to  touch.  Kathi  was  also  a  character  and 
a  conspicuous  part  of  his  bachelorhood.  Katharin  Kachelmeyer,  a 
laborer's  wife,  was  twenty-four  when  she  took  charge  of  him  in  1870 
after  the  death  of  his  sister  Anna.  She  would  arrive  early  in  (he  morning 
to  keep  the  place  in  some  sort  of  order.  She  served  him  for  twenly-six 


IRE! 


TORD  1 


GERING^ 
SERVICE  t 


When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•  Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM         879-1516 


331 


#."  j*  i 


i_«WV 


.¥t  &< 


STiffNgs 

Old  relative^  of 
tnoderti  guitar* 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


1.  NEO-MANDOLA,   18th   c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl.  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 
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years,  and  even  in  his  last  hours  she  sat  watching  at  his  bedside.  There 
were  squabbles  between  these  two,  and  Kathi  would  pack  up  and  leave, 
but  was  always  back  the  next  day,  for  'there  was  no  one  else  to  look  out 
for  him.'  She  prepared  his  food  when  he  did  not  go  out  to  his  favorite 
restaurant  for  smoked  beef  or  dumplings  and  Pilsner.  When  he  was  in 
the  throes  of  composing,  her  duty  was  to  see  that  he  was  undisturbed. 
Sometimes  while  she  was  turning  away  a  visitor  with  her  best  tact,  he 
would  suddenly  appear  and  undo  her  attempts.  He  preferred  to  com- 
pose in  the  morning,  but  sometimes  put  in  night  hours,  so  Auer  tells  us 
in  his  biography.  'He  would  get  up  to  put  a  musical  thought  on  paper. 
He  had  no  oil  lamp  and  worked  by  the  light  of  two  candles.  When 
Kathi  noticed  the  burnt  down  candles  the  next  morning  she  would 
bawl  him  out  for  not  taking  better  care  of  his  health.  But  Bruckner 
retorted:  "What  do  you  know  about  such  things?  One  must  compose 
what  comes  to  one  at  the  moment."  When  Frau  Kathi  once  scolded 
him  this  way,  he  drew  up  haughtily  and  said:  "D'you  realize  who  I  am? 
I'm  Bruckner!"  (Wissen  S'  wer  i  b/Y  /  bi  da  Bruckner!)  She  came  back 
with:  "And  I'm  Kathi."  (Und  i  d' Kathi.)  Describing  her  master  later, 
she  said:  "He  was  rude,  but  good."  (Grob  war  er,  aber  guat.)  Indoors 
Bruckner  dressed  still  more  comfortably  than  when  he  went  out.  He 
wore  a  blue  shirt  with  a  broad,  unstarched  collar,  canvas  pants  and 
slippers.  When  company  came  he  would  put  on,  if  he  thought  of  it, 
a  more  formal  coat.' 

The  everyday  Bruckner  and  the  spinner  of  prodigious  scores  were  very 
much  at  one.  He  had  found  his  vocation,  the  path  of  his  achievement 
in  the  Churches  of  St  Florian  or  Linz,  and  it  never  occurred  to  him  in 
Vienna  to  transform  himself  from  a  peasant  and  schoolmaster  into  the 
graces  of  urbanity.  His  only  need  was  to  improve  his  craft,  a  never- 
ending  labor,  and  it  was  in  this  effort,  as  he  developed  his  resources 
for  instrumental  color,  that  he  drew  upon  the  scores  of  Richard  Wagner. 
By  his  own  avowal  there  was  God  and  Wagner,  his  goal  and  his  path 
to  his  goal. 

His  biographers  have  given  evidence  of  his  deep  piety,  and  have 
quoted  his  remarks  about  his  Ninth,  as  when  he  said  to  Dr  Richard 
Heller  who  attended  him  in  his  last  illness:  'I  have  made  dedications 
to  two  earthly  majesties:  poor  King  Ludwig  as  the  patron  of  the  arts, 
and  our  illustrious  dear  Emperor  as  the  highest  earthly  Majesty  that  I 
know,  and  I  now  dedicate  to  the  Lord  of  all  lords,  to  my  dear  God, 
my  last  work,  and  hope  that  He  will  grant  me  enough  time  to  complete 
it  and  will  graciously  accept  my  gift.' 

Some  of  his  apostles,  probably  taking  Bruckner  too  readily  at  his  own 
word,  have  assumed  that  he  was  addressing  his  symphonies,  notably  his 
Ninth,  directly  to  his  God.  To  listen  to  the  symphonies,  even  the 
Ninth,  without  knowledge  of  the  surrounding  circumstances  would 
hardly  suggest  unremitting  communion  with  the  Deity.  So  it  may  have 
been,  and  we  can  never  know,  but  in  honesty  we  can  no  more  than  take 
the  music  on  its  face  value.  His  mention  of  the  word  'Alleluia'  as 
implied  in  the  Ninth,  may  have  been  an  afterthought.  His  remarks 
may  have  been  a  post  facto  pious  acknowledgment,  as  when  Bach  wrote 
'Soli  Deo  gloria'  at  the  end  of  a  score.  Bruckner,  like  Bach,  was  thank- 
ful to  his  Maker  for  his  ability,  and  Bruckner  felt  the  additional  com- 
forting assurance  that  in  Heaven,  at  least,  his  efforts  would  not  be 
scorned  and  rejected.  The  Symphonies  differ  completely  from  the 
Masses.  Bruckner  was  no  cloistered  ascetic  —  the  affective  man  was 
susceptible  to  material  pleasures,  to  friendships,  to  feminine  charm, 
above  all  to  the  purely  tonal  world.  He  never  wrote  a  more  completely 
unchurchly  scherzo  than  that  of  his  Ninth.  The  Symphony  as  a  whole 
seems  indebted  to  Beethoven's  Ninth  in  the  same  key,  and  Bruckner 
himself  was  disturbed  by  the  closeness  of  the  comparison.  There  are 
the  mystic  open  fifths  at  the  beginning,  the  mood  and  constructive 
treatment  of  the  slow  movement.  No  incense  is  discernible.  Who  shall 
attempt  to  motivate  the  grandeur,  the  solemnity,  the  emotional  excita- 
tion that  run  through  the  symphonic  Bruckner?  A  composer's  musical 
self  is  subtly  (and  indefinably)  involved  with  his  personal  experience  - 
it  is  also  shaped  on  the  musical  past  and  influenced  by  the  music  around 
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Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally   potent. 

Open  daily  I  1:30  A.M.  to 
I  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


$tafcan-^me/ucan  (Vstne 

OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 
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CUISINE   FRANCAISE 

OLD   CITY   HALL 

45   SCHOOL   STREET 

BOSTON.   AAASS. 

227  3370  AND  2273371 


maison  robert 


tvaitre 


Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  owner 


MAITRE  JACQUES 
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Du  Barn) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential   Center) 
262-2445/247-8280 


MIDTOWN 

MOTOR    INN 

BOSTON 

A  delightful  dining  room 
where  you  and  your  friends 
may  dine  in  the  quiet  and  re- 
laxing atmosphere  of  colo- 
nial Massachusetts  in  a  mod- 
ern setting.  Whether  it  be  for 
luncheon  or  dinner,  you'll 
find  the  food  excellent  and 
the  service  quietly  efficient. 
Luncheon  features  a  $1.25  ta- 
ble d'hote  special.  Dinner 
service  from  5  p.m.  to  8:30 
p.m.  features  a  tantalizing,  di- 
versified menu,  with  entrees 
starting  at  $2.95. 

For  a  pleasant  change  of 
pace,  enjoy  the  excellent  cui- 
sine of  the  Colony  Room  Res- 
taurant. Free  parking  while 
dining. 

Opposite  the  Christian  Science 
Church  and  the  Prudential  Center 

220  Huntington  Ave., 
Boston,  Mass.  Tel:  262-1000 


The  touch  of  Athens 
is  in  Cambridge 


ATWNAM  imm 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN   1 1 :30  AM  to  1 1 :00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

tears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


Boston's 
Post- Symphony 
Concert  at  the 


Cafe  |\jvj 


iviera 


When  the  Symphony  is  over,  the  Funtas- 
tics  carry  on  with  your  favorite  rock,  pop 
and  show  songs.  So  shake  a  leg  and  come 
lend  an  ear  to  these  ten  terrific  trouba- 
dours. The  show  is  custom-made  for 
music  lovers,  and  a  trio  from  the  group 
plays  for  dancing  too,  while  the  stars 
themselves  serve  your  dinner,  supper  and 
drinks. 

Dinner  entrees  from  $4.75 

Tues.  thru  Thurs.  7:30-11:30 
Fri.andSat.  7:30-12:30 
$3.50  minimum 
For  reservations  call  236-2000 
Closed  Sunday  and  Monday 
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the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116  •  617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


A  fugue 
in  eating 

and 
drinking 


LUNCHEON  11:30  A.M.    3:30  P.M. 
DINNER  3:30  P.M.    1:00  A.M. 


DRINKING  TIL 
2:00  A.M. 


■ 


FREE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBURY  ST.  •  266  3000 
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One  man's  justification 

for  hunting; 


Every  fall,  when  the  first  leaves 
begin  to  drop,  and  suddenly  the  woods 
become  transparent,  I  remind  myself 
that  it  will  soon  be  the  hunting  season 
again. 

Sooner  or  later,  at  a  party,  or  at  the 
town  dump  on  Saturday  morning, 
somebody  will  find  out  that  I  am  a 
hunter,  and  I  will  be  forced  to  explain 
myself. 

It  does  no  good  to  argue  innocence 
by  association,  to  point  out  that  execu- 
tives of  certain  local  conservation 
bodies  are  waterfowl  gunners,  or  that 
the  Governor  guns,  or  that  the  local 
Episcopalian  minister  has  been  cast- 
ing a  mildly  covetous  eye  on  his 
neighbor's  pheasants. 

None  of  that  will  do  in  this  age  of 
individual  morality,  collectively 
enforced. 

I  have  friends  who  can  stare  down 
the  questioner,  or  discuss  the  prin- 
ciples of  wildlife  management,  the 
population  cycle,  and  the  conserva- 
tion contributions  of  the  excise  tax  on 
arms  and  ammunition. 

Such  arguments,  in  my  hands  at 
least,  are  about  as  useful  as  discussing 
abortion  with  the  Monsignor. 

Because,  for  most  of  the  non- 
hunting  public,  the  act  of  hunting 
poses  a  moral  problem  that  no 
amount  of  science  will  solve. 

So  here,  for  what  it's  worth,  is  my 


hunting  ethic. 

It  begins  with  a  fundamental  fact, 
that  the  natural  world  is  full  of  death, 
and  that  over  the  years  the  deaths  will 
equal  the  births. 

Then  the  question  is,  will  we  par- 
ticipate in  the  natural  world? 

There  is  nothing  wrong  with  refus- 
ing to  participate,  or  with  spending 
all  of  your  energies  on  the  birth  side 
of  the  equation. 

But  if  it  is  right  to  build  bird  sanc- 
tuaries, to  put  up  nesting  boxes,  to 
spend  the  winter  feeding  birds,  per- 
haps it  is  also  all  right  to  take  a  few 
creatures  out  of  the  natural  world  and 
onto  the  dinner  table.  (I  am  always 
astounded  by  the  person  who  thinks 
you  should  not  eat  pheasants  because 
they  are  so  much  prettier  than 
chickens.) 

To  me,  the  hunter's  game  is  not  an 
individual,  a  Bambi,  but  a  part  of  a 
species,  and  it  is  not  wrong  to  skim  off 
a  few,  and  it  is  not  wrong  to  enjoy 
doing  it. 

Especially  it  is  not  wrong  to  enjoy 
doing  it. 

To  feel,  to  participate,  to  stand  in 
the  sleet  and  bless  both  the  bird  that 
falls  and  the  one  that  escapes,  and  to 
enjoy,  seems  to  me  a  moral  act,  and  I 
will  not  criticize  your  private  plea- 
sures if  you  do  not  interfere  with  mine. 

M.R.  MONTGOMERY,  Sept.  10, 1972 


M.R.  Montgomery  writes  for  The  Globe 


The  Boston  Globe,  Morning,  Evening,  Sunday.  For  home  delivery,  call  288-8000. 


him.  The  mystery  of  the  composer's  sanctum  is  never  reliably  explained 
by  himself,  nor  will  it  be  by  a  probing  outsider. 

Unworldliness  can  be  an  exhilarating  privilege.  At  the  same  time  it 
can  stand  in  the  way  of  performance,  recognition  and  livelihood. 
Bruckner  had  no  sense  of  the  expectations  of  an  audience,  of  how  much 
in  the  way  of  expansiveness  they  would  absorb.  His  symphonies  had  to 
be  forced  on  them  at  first,  thanks  to  the  zealous  efforts  of  a  few  con- 
ductors who  had  discerned  his  qualities.  That  he  could  remain  secure 
and  sufficient  unto  himself  amid  strange  and  hostile  surroundings  is 
an  assurance  that  all  was  well  in   Bruckner's  tonal  cosmology. 

His  tonal  visions  needed  no  prompting.  If  he  had  been  drawn  into 
the  aesthetic  arena  of  his  day,  its  problems  of  program  music  and  such, 
he  would  have  been  deflected  from  what  was  the  most  outstanding 
feature  of  his  musical  effort  and  his  way  of  living  in  support  of  it  — 
singleness  of  purpose.  Bruckner  never  lost  his  sense  of  direction.  He 
suffered  but  was  not  daunted  when  conductors  in  Vienna  returned  his 
scores  untouched,  or  occasionally  performed  them  to  what  turned  out 
to  be  small  audiences,  always  to  be  followed  by  hostile  attacks.  His  sole 
concern,  aside  from  his  Masses,  was  to  pile  one  symphonic  score  on 
another.  It  was  with  prolonged  study  that  he  equipped  himself  for  the 
task.  That  task  he  would  never  complete  —  when  death  stopped  the 
Ninth  it  also  stopped  an  endless  reviser.  He  composed  in  no  other  form 
(except  incidentally).  The  only  interruptions  were  when  he  taught  or 
played  the  organ,  activities  which  were  his  means  of  subsistence  and 
which,  as  it  happened,  he  enjoyed. 

Beyond  Vienna,  he  was  untouched  by  current  ways.  Liszt  and  Berlioz 
delving  into  poetic  or  philosophic  literature  and  trying  to  mate  it  with 
music,  Wagner  acting  on  the  same  line  with  the  addition  of  stagecraft, 
even  Brahms,  who  mingled  with  the  world  of  culture  and  found  his 
friendships  there  —  all  were  alien  to  the  impermeable  musical  hermit. 
Bruckner's  symphonies  were  plainly  indebted  to  a  classical  past  and  a 
Wagnerian  present,  both  utilized  to  his  own  ends.  Without  Beethoven's 
symphonies  his  would  have  been  inconceivable,  and  without  Wagner's 
patterns  in  advanced  orchestral  handling,  he  would  have  been  quite 
at  a  loss.  Bach  was  to  him  the  'unreachable'  (Unerreichbares),  honored 
in  Heaven.  Mozart,  like  Bach,  was  for  him  a  great  contrapuntist,  but  he 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Tree,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training       •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with   the  Treasurer. 


Treasurer,  CHARLES  E.  COTTING,   10  Post  Office  Square,  Boston 

CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 

President  Chairman  Ladies  Committee 


If  all  you  know 

about  crepes 

issuzette, 

you're  in  for 

51  other 

delicious  treats! 

Authentic  French 

CJrepes 
from  60t  to  $3.15 


731  BOYLSTON  STREET 

(ACROSa  FROM  LORD  &  TAYLOR) 

OPEN  UNTIL  AFTER  MIDNITE 

267-1534 

IMPORTED  FRENCH  BEER  AND  WINE 
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TICKET  RESALE  AND 
RESERVATION   PLAN 


ble 


Symphony   Hall   has   2631   seats   availab 
for  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this   scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge— ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition  —  or  the 
theater  or  a  concert  — en  joy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 

The 

Ritz-Carlton 

Hotel 


3-SE-CS!-aX-C 


Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


mm 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (Rt.  2- A)  Lexington      862-6700 
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also  pointed  to  that  master's  sleight  of  hand  in  enharmonic  modulation, 
and  once  remarked:  'Leporello  is  recognized  even  when  he  is  wearing 
Don  Giovanni's  cloak.'  Schubert  was  his  'household  god'.  His  interest 
in  the  music  of  Berlioz  and  Brahms  was  acquisitive  rather  than  com- 
prehending. Liszt  could  never  have  felt  thoroughly  at  ease  with  this 
country  character,  and  his  communications  were  stiffly  polite.  When 
Gollerich  tried  to  plead  Bruckner's  case  with  Liszt,  that  elegant  com- 
poser said:  'When  your  friend  addresses  me  as  "Euer  Gnaden  Herr 
Kanonicus"  I  have  already  had  enough.'  Bruckner  once  attended  a 
performance  of  Liszt's  Tasso,  and  asked  what  the  word  'Tasso'  meant. 
When  his  companion  told  him  the  tragic  story  he  was  moved  to  tears. 
It  is  debatable  whether  he  saw  any  connection  whatever  between  the 
classic  tale  and  what  he  was  hearing.  He  shook  his  head  over  Liszt's 
counterpoint,  but  was  quite  taken  with  the  Organ  Fugue  on  B  -  A  -  C  -  H. 
Hans  von  Bulow  was  also  unsympathetic,  the  more  so  when  he  became 
committed  to  Brahms.  The  encounters  of  Brahms  and  Bruckner  in 
Vienna  were  not  much  more  than  civil  —  they  could  hardly  have  been 
less  than  that,  for  each  was  at  heart  a  peaceable  man. 

Cesar  Franck  comes  to  mind,  and  it  seems  strange  at  first  glance  that 
the  names  of  these  two  organist-composers  are  not  more  often  linked. 
They  were  almost  of  an  age  —  Bruckner  was  born  two  years  earlier  and 
died  six  years  later.  Each  was  a  solitary  artist  who  developed  late  and 
each  found  an  ultimate  outlet  by  way  of  the  organ  into  the  symphonic 
form.  Yet  these  two  belonged  to  worlds  far  apart,  as  immiscible  as 
Teutonic  and  Gallic  musical  thinking.  That  the  two  once  met  and 
shook  hands  when  Bruckner  visited  Paris  in  1869  and  played  the  organ 
of  Notre  Dame  is  eloquent  in  itself,  for  nothing  further  came  of  the 
encounter. 

There  is  of  course  one  exception  to  the  statement  that  Bruckner  was 
untouched  by  outside  influences.  He  had  heard  and  been  captivated 
by  Tannhauser  and  The  flying  Dutchman  at  Linz,  and  when  he  learned 
in  1865  that  Tristan  was  to  have  its  first  performance  in  Munich,  he 
made  his  way  to  that  city,  and  in  great  trepidation  called  on  the  master. 
Wagner  received  him  with  a  sort  of  kindly,  pre-occupied  condescension, 
mixed  with  some  embarrassment,  for  he  had  never  met  with  adulation 
quite  so  abject.  The  theorizing  and  the  operatic  Wagner  could  have 
meant  nothing  to  the  symphonist  Bruckner.  To  him  most  drama  was 
licentious,  and  no  texts  mattered  but  ritual  texts.  Robert  Haas  has 
reported  that  after  a  performance  of  Die  Walkure,  he  asked:  'Why  did 
they  burn  Brunnhilde?'  Wagner's  instrumental  innovations,  quite  apart 
from  their  textual  associations,  became  the  very  fibre  of  his  style. 

Bruckner  was  doomed  to  many  years  of  bitter  denunciation  in  Vienna. 
His  symphonies,  when  they  found  belated  performance,  could  not 
have  appeared  at  a  more  unfavorable  time.  The  Brahms-Wagner  feud 
was  then  at  its  hottest.  That  this  outwardly  humble  country  boor  should 
come  forth  with  giant  symphonic  scores  for  a  Wagnerian  orchestra 
seemed  the  height  of  incongruity.  It  infuriated  the  defenders  of  Brahms 
and  made  the  advocates  of  music  drama  who  had  been  deriding  the 
'outmoded'  symphonic  form  rather  ill  at  ease.  A  few  musicians,  the 
conductor  Herbeck,  the  youthful  pupils,  Gustav  Mahler,  Felix  Mottl, 
Josef  Schalk  and  his  brother  Franz,  and  Ferdinand  Lowe,  later  his  con- 
ductor propagandists,  and  such  conductors  as  Karl  Muck,  Arthur  Nikisch, 
Hans  Richter,  Felix  Weingartner,  Siegfried  Ochs,  such  friends  as  the 
bishop  Rudigier,  the  publisher  Raettig,  perceived  his  talents,  encouraged 
and  aided  him.  Others,  many  others,  were  prejudiced  before  they 
heard  a  note,  and  having  endured  a  movement  or  two,  walked  out 
of  the  hall. 

The  critics  were  nasty.  Dr  Hanslick  of  the  Neue  Freie  Press  was  at  first 
friendly,  but  when  it  appeared  that  the  man  he  had  endorsed  as  a 
teacher  was  becoming  a  symphonic  Wagner,  he  about-faced  and  turned 
the  full  force  of  his  scorn  upon  him.  Now  Bruckner  became  a  con- 
venient target  for  the  anti-Wagnerians  who  were  uncomfortable  at 
Wagner's  growing  acclaim.  When  Bruckner  too  was  loudly  acclaimed 
at  the  first  performance  of  his  Eighth  symphony,  the  jaundiced  Doctor 
found  himself  in  a  position  of  still  more  acute  discomfort. 

Yet  the  recognition  which  the  Eighth  brought  him  came  late,  too  late, 
for  it  had  been  preceded  by  many  years  of  almost  complete  neglect 
in  Vienna.   Bruckner  meanwhile  had   never  ceased   composing.   During 


DAVID  and  JOSEFS 
HAUTE  CUISINE 

Catering  Services  with  a  European  Touch 
French  Cuisine 


Homemade  Hors  d'Oeuvres 

and  Dinner  Specialties 

Quiche  Lorraine  -  Pates  -  European  Pastries 

From  the  simplest  to  the  most  elegant, 
the  smallest  to  the  largest  function 


Experienced  Waiters     CALL  Turner  9-2973 
French  Chef 


MALBEN'S 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
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Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5026 

378     Boylston     Street,     Boston 
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DRY  CLEANSERS 
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LOCAL  GALLERY 
GUIDE 

Alberts-Langdon 

Colonnade  Hotel 

120  Huntington  Avenue 

Boston 


Art/Asia 

8  Story  Street 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


Ashton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


STEVEN  GARRETT-  QUEEN 

gallery  of  visual  art 

67  long  wharf 

boston, 

massachusetts 

723-3535 


(opposite  the  N.  E.  Aquarium) 

hours:   Wed.  —  Fri.  7  —  10  pm 
Sat.  &  Sun.  10:30  -  5  pm 


you'll  /ee  one 

ofthebe/t 
collection/  of 


Riel/en  Gallery 
179newbury/t. 
v        Bo/ton 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


\jordon  Uartott 

*J  incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


Judi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 
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those  years  of  neglect  and  abuse,  it  is  doubtful  whether  he  fully  realized 
that  he  had  put  himself  in  the  anomalous  position  of  writing  in  a  form 
not  advocated  in  one  camp  and  in  a  style  not  tolerated  in  the  other.  It 
is  probable  that  he  was  hardly  aware  of  the  trends  of  controversy,  and 
it  is  certain  that  written  dissertations,  self-justifications  on  his  own  part, 
would  have  been  simply  outside  of  his  ken.  Hanslick  was  to  him  not  an 
adversary  to  be  met  with  argument,  but  simply  a  force  of  evil  to  be 
endured:  'Der  Damon  meines  Lebens'.  One  did  not  fight  the  devil  — ■ 
one  turned  more  closely  to  one's  faith.  When  the  Emperor  in  gratitude 
for  having  received  the  dedication  of  the  Eighth  symphony  asked  what 
special  favor  he  might  like,  Bruckner  replied  as  one  asking  a  holy 
Father  for  deliverance  from  evil:  'Would  Your  Majesty  be  kind  enough 
to  tell  Mr  Hanslick  not  to  write  such  bad  criticisms  of  my  work?' 
'Aside  from  the  unrivaled  naivete  of  this  request,'  writes  Werner  Wolff, 
'there  is  a  tragic  undercurrent,  for  these  words  came  from  a  tortured 
heart.  The  composer  felt  persecuted  and  was  convinced  that  the  critic 
exercised  pernicious  powers  over  his  career.  ...  He  was  actually  afraid 
Hanslick  might  "annihilate"  him.' 

The  power  of  Good  eventually  triumphed,  notably  with  the  introduction 
of  the  Seventh  symphony  by  Nikisch  in  Leipzig  in  December  1884,  by 
Levi  in  Munich  in  the  March  following,  by  Karl  Muck  in  Graz  a  week 
before  the  Vienna  premiere,  in  various  cities  as  far  west  as  New  York 
and  Boston  (under  Theodore  Thomas),  the  Eighth  symphony  in  Vienna 
in  1892. 

It  was  a  tardy  triumph,  for  Bruckner  was  sixty-eight  when  the  Eighth 
was  performed,  and  had  but  four  more  years  to  live.  He  had  spent 
many  years  mastering  his  craft,  learning  how  to  handle  an  orchestra, 
for  he  had  never  really  had  the  inestimable  boon  of  an  orchestra  to 
work  with.  Many  more  years  had  to  pass  before  his  music  was  widely 
performed.  He  never  heard  his  Fifth  symphony  or  his  unfinished  Ninth. 
Only  after  his  death  came  due  realization.  The  Vienna  which  treated 
him  so  shabbily  in  his  fullest  years  became,  even  before  the  great  wars, 
his  principal  champion. 


■'  j&- 


Enjoy,  enjoy  -  as  the  Boston  cast 
of  the  hit  musical  Godspell 
cavorts  its  way  through  Plimoth 
Plantation.  Historian  Henry 
Steele  Commager  draws  some 
exciting  parallels  between  our 
past  and  our  present  for  this 
Thanksgiving. 


Sunday 

November  19  at  7:30  pm 

Monday 

November  20  at  9:30  pm 

Tuesday 

November  21  at  8:00  pm 

Wednesday 

November  22  at  6:00  pm 

Thursday 

November  23  at  7:30  pm 


GODSPELL  GOES 
TO  PLIMOTH 


THANKSGIVING 
WITH 
HENRY  STEELE 


JfcV.- 

■■»*■ 


Channel 
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T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617  426-5050  ESTABLISHED  1871 


THE   CONDUCTOR 

DANIEL  BARENBOIM  conducted  the  Bos- 
ton Symphony  for  the  first  time  at  the 
I969  Berkshire  Festival.  Born  in  Buenos 
Aires  in  1942,  he  began  piano  studies  at 
the  age  of  five  with  his  father  and  mother, 
both  of  whom  were  accomplished  pian- 
ists, and  gave  his  first  recital  at  seven.  His 
mentors  were,  first  Adolf  Busch  in  Buenos 
Aires,  then,  when  his  family  moved  to 
Israel,  Igor  Markevitch,  with  whom  he 
studied  conducting.  Later  he  took  lessons 
at  Salzburg  from  Edwin  Fischer  and  Enrico  Mainardi.  Daniel  Barenboim 
made  his  debut  in  London  as  a  pianist  in  1956,  playing  a  Mozart  con- 
certo with  the  Royal  Philharmonic  and  Josef  Krips,  and  giving  a  solo 
recital.  The  following  year  he  played  for  the  first  time  in  the  United 
States,  with  the  Symphony  of  the  Air  directed  by  Leopold  Stokowski. 
Since  that  time  he  has  become  one  of  the  world's  most  widely  traveled 
musicians.  He  has  played  throughout  the  five  continents,  and  since  1966 
has  also  worked  extensively  as  a  conductor  with  many  orchestras,  among 
them  the  English  Chamber  Orchestra,  the  Israel  Philharmonic,  the  New 
Philharmonia,  the  Philadelphia,  the  Los  Angeles  Philharmonic  and  the 
New  York  Philharmonic.  This  season  Daniel  Barenboim  appears  as  solo- 
ist with  leading  American  orchestras,  and  gives  recitals  in  San  Francisco, 
Atlanta,  Miami,  here  in  Boston,  and  in  other  major  cities.  Daniel 
Barenboim's  recordings  are  on  the  Angel,  CBS  and  Deutsche  Gram- 
mophon  labels. 
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Jfounbatton 

1972 

LES  MENESTRIERS 
Wednesday,  October  18 

DELLER  CONSORT 
Wednesday,  November  1 

WAVERLY  CONSORT 
Wednesday,  December  13 


All  concerts  at  Sanders 
Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 
Tel.  262-4848  for  Information 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON   SYMPHONY  ORCHESTRA 

BOSTON   EDISON  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 
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This  plume  is 
a  feather  in  our  cap. 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


NEW  TRUSTEES  OF 

THE   BOSTON   SYMPHONY  ORCHESTRA 


It  was  recently  announced  that  Archie  C.  Epps  III,  Mrs  George  Lee 
Sargent  and  John  Hoyt  Stookey,  all  Overseers  of  the  Boston  Symphony 
Orchestra,  have  been  elected  to  the  Board  of  Trustees. 


ARCHIE  C.  EPPS  III,  Dean  of  Students  in 
Harvard  College,  is  a  native  of  Lake  Charles, 
Louisiana.  After  receiving  his  AB  degree 
from  Talledega  College  in  Alabama,  he 
went  to  Harvard  for  graduate  studies  and 
was  awarded  a  graduate  degree  in  religion 
in  1961.  Dean  Epps  has  been  a  Teaching 
Fellow  in  Middle  Eastern  Studies,  and  is 
now  tutor  in  Leverett  House.  From  1964  to 
1967  Dean  Epps  was  Assistant  Conductor 
of  the  Harvard  Glee  Club,  and  is  now  ad- 
viser to  the  Leverett  Opera  Society.  He  was  Assistant  Dean  of  Harvard 
College  from  1964  until  his  appointment  in  1970  as  Dean  of  Students 
in  Harvard  College.  He  edited  The  speeches  of  Malcolm  X  at  Harvard, 
which  was  published  in  1968  with  a  long  essay  on  Malcolm  X's  thoughts 
and  rhetoric.  The  articles  which  he  has  written  for  journals  have  dealt 
with  problems  relating  to  Afro-American  history. 


MRS  GEORGE  LEE  SARGENT  was  born  in 
Grosse  Point,  Michigan.  She  was  educated 
at  the  Ethel  Walker  School  and  Kingswood 
School,  Cranbrook,  and  lived  until  her 
marriage  to  George  Lee  Sargent  in  Bermuda 
and  Colorado.  She  is  now  a  Trustee  of 
Tufts  University  and  of  the  Ethel  Walker 
School;  a  member  of  the  Board  of  Gover- 
nors of  the  New  England  Medical  Center 
Hospitals  Inc.;  a  Director  of  the  New  Eng- 
land Patriots  Football  Club;  and  a  member 
of  the  Advisory  Committee  on  development  to  the  Executive  Council 
of  the  Episcopal  Church.  Mrs  Sargent  has  been  Chairman  of  the  Council 
of  Friends  of  the  Boston  Symphony  Orchestra  since  1971.  She  is  the 
mother  of  four  children. 


JOHN  HOYT  STOOKEY  was  educated  at 
Hotchkiss  School,  Amherst  College  and  the 
Columbia  University  Engineering  School, 
and  was  a  member  of  the  Industrial  Engi- 
neering Honors  Society.  His  musical  inter- 
ests are  varied:  he  is  President  of  the  Berk- 
shire Boy  Choir,  which  has  appeared  on 
several  occasions  with  the  Boston  Sym- 
phony at  Tanglewood;  Vice  President  of 
the  Oratorio  Society  of  New  York;  and  a 
former  President  and  singing  member  for 
fifteen  years  of  the  Canterbury  Choral  Society  of  New  York.  He  is  also 
Chairman  of  the  Council  of  Friends  of  the  Boston  Symphony  Orchestra 
in  New  York.  Mr  Stookey  is  President  of  Wallace  Clark  Inc.,  the  United 
States  representative  of  the  public  works  bank  of  the  Mexican  federal 
government,  and  a  Director  of  the  National  Distillers  and  Chemical  Cor- 
poration, and  of  Reigel  Textile  Corporation.  He  is  Trustee  of  the  Stowe 
School  (and  was  President  of  the  Board  from  1960  to  1971),  and  Treas- 
urer and  Trustee  of  the  College  for  Human  Services.  Mr  Stookey  is  father 
of  four  children. 


announcing  the  1972-1973 
SANDERS  THEATRE  SERIES  of  the 

BOSTON  SYMPHONY 
CHAMBER  PLAYERS 


GILBERT  KALISH     guest  pianist 


3  SUNDAYS  AT  4  pm 


November  12 


BEETHOVEN     Quintet  in  E  flat  for 

piano  and  strings   op.  16 


Martin 
BOYKAN 


BRAHMS 


Concerto  for  thirteen 
players 

(world  premiere) 


Quintet  in  B  minor 
for  clarinet  and 
strings     op.  115 


The  other  two  concerts  will  take  place 
on  February  4  &  March  11. 


Subscriptions  for  the 
three-concert  series: 

$4         $7         $10 


Subscriptions  are  available  at  the  Sym- 
phony Hall  Box  Office  (266-1492),  the 
Harvard  Coop  (492-1000),  the  Boston 
University  ticket  office  (353-3651)  and 
the  TCA  ticket  service  at  MIT 
(253-5885).  Individual  tickets  for  each 
concert  will  be  available  at  the  door 
of  Sanders  Theatre  on  the  afternoon 
of  the  concert. 


I 


I 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON  & 

RCA  RECORDS 


It  was  announced  at  the  same  time  that  Theodore  P.  Ferris,  Francis  W. 
Hatch  and  Henry  A.  Laughlin  now  become  Trustees  Emeritus. 
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Colorful  flowers  with  a  hint  of  the 
Orient  are  printed  on  a  background 
of  red  acetate  and  nylon.  Sizes  6-16. 

$78.00 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Allegro  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits.  Inc.  12  First  Avenue  •  Somerville.  Mass. 


WHAT  THE  CRITICS  SAY  — 
THE  ORCHESTRA'S  RECORDINGS 


STRAVINSKY 


Le  sacre  du  printemps 

Le  roi  des  etoiles 

conducted  by  MICHAEL  TILSON  THOMAS 

'BEST  OF  THE  MONTH 

'A  perceptive,  volatile  reading. 

'As  I  listened  to  Deutsche  Grammophon's  extra- 
ordinary new  recording  of  Stravinsky's  Le  sacre  du 
printemps  by  conductor  Michael  Tilson  Thomas  and 
the  Boston  Symphony,  I  could  not  help  reminding 
myself  that  this  work,  which  still  sounds  as  fresh  as 
yesterday  morning,  has  already  lived  in  the  concert 
repertoire  for  sixty  years!  And  that  it  has  not  merely 
been  indifferently  marking  time  there  is  attested  to 
by  the  number  —  twenty-odd  —  of  entries  it  has  in 
the  current  recordings  catalog:  it  is  evidently  not 
only  a  masterpiece,  but  a  popular  one  as  well  .  .  . 

'In  this  latest  recording  of  the  work,  Michael  Tilson 
Thomas  gives  us  one  of  the  most  perceptive  and 
volatile  readings  I  have  ever  heard.  Without  in  any 
way  stretching  the  score — it  is  not  "interpreted", 
but  simply  made  manifest  —  he  permits  Sacre  to 
display  special  attributes  and  vitalities  that  are  not 
always  fully  evident  even  in  very  fine  performances. 
It  is  difficult  to  know  exactly  how  he  achieves  this 
effect,  for  there  are  no  telltale  signs  of  special 
straining  on  his  part.  His  approach  seems  to  be  es- 
sentially straightforward,  though  it  is,  to  be  sure, 
very  subtle.  He  lets  the  melodies  have  their  say, 
respecting  them  somewhat  more  than  many  con- 
ductors do.  Interestingly,  this  increases  what  one 
might  call  the  work's  "primal  temperature".  He  has 
calculated  dynamic  contrasts  extremely  well,  which 
helps  delineate  the  piece's  many  shapes.  Equally  im- 
portant—  indeed,  it  is  perhaps  the  crucial  element 
—  he  has  seen  to  it  that  every  strand  of  Sacre's 
scintillating  counterpoint  is  heard  at  every  moment. 
I  do  not  recall  ever  before  hearing  a  performance 
in  which  I  have  been  so  aware  auditorily  of  the 
work's  immensely  complicated  internal  detail. 

'And  yet,  this  is  not  a  clinical  or  analytical  reading. 
It  shows  the  piece  in  its  true  colors,  almost  as  a  fact 
of  nature  —  not  depicting  life,  but  being  life  in  a 
particular,  though  special,  universe.  In  this  per- 
formance the  work  also  reveals  itself  on  another 
level  as  a  sturdy  Franco-Russian  symphony  —  which 
is  what  Stravinsky  had  in  mind  for  Sacre  before 
Diaghilev  turned  his   thoughts  toward  ballet. 

'Le  roi  des  etoiles  is  a  short  cantata  for  male  cho- 
rus dating  from  1911,  the  year  of  Petrushka.  Thomas, 
with  the  men's  voices  of  the  New  England  Conserva- 
tory Chorus  and  the  Boston  orchestra,  gives  it  a 
performance  as  exemplary  in  its  clarity  and  sump- 
tuousness  as  is  Sacre.  It  is  an  eerily  evocative  and 
beautiful  piece  of  music,  and  hearing  it  just  after 
Sacre  is  an  enlightening  experience.  It  is  a  "French" 
piece,  essentially,  with  the  sensuous,  titillating, 
massed  polyharmonies  characteristic  of  that  era  in 
France  made  distinctly  individual  by  Stravinsky's 
Russian  sense  of  melody.  But  Glory  be!  What  a 
distance  between  this  work  of  1911  and  the  Sacre 
of  1913!' 

An  excerpt  from  Stereo  Review,  November  1972 


He  who  neglects  the  Muses 

In  his  youth  has  wasted 

All  the  past  and  lost 

True  life  for  all  the 

Future 
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VIBRANT  SAPPHIRES 

AND  DIAMONDS  IN  18K  GOLD 


BRACFXET . 

RING 

EARRINGS 


.  .  .S2800 
S950 


97   NEWBURY    STREET,    BOSTON.    MASS.    02116 


actual  size 
subject  to  prior  sale 


Green  as  far  as  theeye  can  see. 


On  the  hills  off  Rte.135,  hidden 
behind  a  natural  screen  are 
450  acres  of  pretty  special  plants, 
shrubs  and  trees.  If  you  had  the 
time,  you  could  count  over  1500 
varieties,  many  devel- 
oped by  us  to  thrive 
in  New  England  soil 
and  weather.  It's  a 
sight  to  see,  and  see 
it  you  can,  any  day 
of  the  year.  Though 
much  of  our  stock 
goes  to  other  nurs- 
eries and  land- 
scapes, we  welcome 
you  at  any  time. 
There  is  a  special 
crew  of  knowledge- 


able people  in  our  Garden  Center 
to  assist  you  in  the  selection  of 
plants  and,  if  you're  a  plant-it- 
yourselfer,  to  advise  on  how, 
where  and  when  to  plant  and  care 
for  your  growing 
things.  Then  too,  we 
have  every  accessory 
product  you  might 
need.  Why  not  visit 
us  soon,  either  to 
browse,  or  to  select 
the  fixings  for  your 
planting,  because 
you  CAN  plant 
almost  all  year  round. 
Or,  call  or  write  for 
our  128  page 
catalogue. 


Western  Nurseries 

ofHopkinton 

e 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Rte.  135.  near 495.  Hopkinton.  Mass.  01748.  Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 
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THE  CABOT-CAHNERS   ROOM 


The  Cabot-Cahners  Room  was  officially  opened  to  the  public  on  October 
20.  The  Room,  named  in  honor  of  Mary  Louise  Cabot  and  Helene  R. 
Cahners,  first  co-chairmen  of  the  Council  of  Friends,  was  made  pos- 
sible by  two  gifts  from  the  Cabot  and  Cahners  families. 

The  designs  were  by  Merle  Westlake  of  Hugh  Stebbins  and  Associates. 
The  paintings  on  display  are  by  faculty  and  students  of  the  Boston 
Museum  of  Fine  Arts  School. 

The  Cabot-Cahners  Room  will  be  used  for  small  concerts,  meetings, 
receptions,  cocktails  and  occasional  dining.  Concert-goers  will  be 
admitted  when  the  doors  of  Symphony  Hall  are  opened,  one  hour  before 
the  advertised  starting  time  of  concerts.  The  Room  will  remain  open 
during  and  after  concerts. 


RADIO  BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston), 
WAMC-FM  (Albany)  and  WFCR-FM  (Am- 
herst). The  Saturday  evening  concerts  in 
Symphony  Hall  are  also  broadcast  live 
by  WGBH-FM,  WCRB-AM-FM  (Boston), 
WFCR-FM  and  WPJB-FM  (Providence). 
WGBH  and  WCRB  co-operate  in  four- 
channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


EACH  TIME  YOU  BUY  A 
RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON 
POPS  ORCHESTRA,  YOU  HELP 
TO  REDUCE  THE  ORCHESTRA'S 
DEFICIT. 


The  Boston  Symphony  Orchestra  Program  is  published  by  the  Bos- 
ton Symphony  Orchestra  Inc.,  Symphony  Hall,  Boston,  Massachu- 
setts 02115. 

The  advertising  representatives  are  MediaRep  Center  Inc.,  1425 
Statler  Office  Building,  Boston,  Massachusetts  02116,  telephone 
(617)  482-5233.  Inquiries  for  advertising  space  should  be  addressed 
to  Mr  William  Dore  of  MediaRep  Center. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 


349 


P 


i 


because  you  care  ... 


Y0U  ARE  ALWAYS  WELCOME^ 


Founded  back  in  1881 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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HOW  TO  TAKE  A 
TRIP  TO  INDIA. 


(When  you  visit  Sona,  you  visit  India.) 
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Fashions,  fabrics,  home  furnishings,  gift  items 
and  jewelry.  Coop  Cards  accepted. 

SDNA 

OF  INDIA 

49  PALMER  ST.  CAMBRIDGE 


4* 


Bos  ton 's  biggest 

•  •  Record  Shop 

*  Harvard  Square, 
Cambridge. 
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If  you  can't  be  here 

on  a  Saturday  night,  you  know 

you  won't  miss  your  Symphony 

because  WCRB  is  here! 


Symphony  Hall 


INC. 


ACOUSTIC  RESEARCH,  INC. 


presents 


BOSTON  SYMPHONY  ORCHESTRA 


Saturday  evening  concerts  in  stereo  at  8:30  on 


^wcrb . 


:*:*Oaiii/fiiiiO£..> 


Stereo  Concert  Station 


(Enjoy  The  Boston  Symphony  Friday  nights  at  9:00  p.m. 
and  The  Boston  Pops  Sundays  at  5:05  p.m.  on  WCRB,  too. 
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FUTURE   PROGRAMS 


FRIDAY-SATURDAY  SERIES 

Friday  afternoon  November  17  1972  at  2  o'clock 
Saturday  evening  November  18  1972  at  8.30 


DANIEL  BARENBOIM     conductor 


ELGAR 


STRAVINSKY 


Funeral  march  from  'Crania  and  Diarmid' 
'Falstaff  symphonic  study     op.  68 

Concerto  in  D  for  string  orchestra  (1946) 
*Suite  from  'L'oiseau  de  feu'  (1911) 


op.  42 


Elgar's  Falstaff  and  Stravinsky's  Firebird  were  composed  within  three 
years  of  each  other.  Each  is  episodic,  each  is  highly  dramatic,  yet  they 
could  hardly  be  less  alike  stylistically.  Elgar's  symphonic  study  has  its 
roots  in  the  late  nineteenth  century  German  school,  while  Stravinsky's 
ballet  owes,  as  does  so  much  of  his  music,  a  debt  to  Rimsky-Korsakov, 
his  teacher.  Both  pieces  are  also  extraordinarily  original,  and  masterfully 
written. 

Daniel  Barenboim  will  also  conduct  next  week  the  Orchestra's  first  per- 
formance of  the  Funeral  march,  which  Elgar  composed  in  1901  as  part 
of  the  incidental  music  to  Grania  and  Diarmid  by  W.  B.  Yeats  and 
George  Moore;  the  piece  deserves  to  be  better  known.  Subscribers  have 
not  heard  Stravinsky's  Concerto  in  D  since  1949,  when  the  composer 
himself  was  guest  conductor. 

The  concert  on  Friday  will  end  about  3.55;  the  concert  on  Saturday  about 
10.25. 


Friday  afternoon  November  24  1972  at  2  o'clock 
Saturday  evening  November  25  1972  at  8.30 


LEONARD   BERNSTEIN     conductor 


BARTOK 
*BERLIOZ 


Music  for  Strings,  percussion  and  celesta 

Three  orchestral  excerpts  from  'Romeo  et  Juliette' 


programs  subject  to  change 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 
Managing  Director 
MRS.  AARON  RICHMOND 
Consultant 


THIS  SUN.  AT  3 

SYMPHONY  HALL  — SEATS  NOW 

DANIB 


World  Famous  Pianist 
in  Recital 

ALL  CHOPIN    PROGRAM 

F  minor  Fantasie,  Op.  49 
Nocturne 

B  flat  minor  Sonata 
Po/ona/se-Fantas/e  A  flat  major, 
Op    61 

Polonaise  A  flat  major,  Op.  53 
Steinway  Piano 


FRI.SAT.NOV.  17, 18,8:30 
SUN.  NOV.  19  at  3 

JOHN  HANCOCK  HALL  HA  1-2000 


Program  all  Performances: 

ERRAND  INTO  THE  MAZE 

CAVE  OF  THE  HEART 

APPALACHIAN  SPRING 

Prices:  $6.50,  $5.50,  $4.50,  $3.50 

BOX-OFFICE 

OPENS   MON. 

10  AM   TO  6   PM 


SUN.  NOV.  19  at  3 

SYMPHONY  HALL  SEATS  NOW 
$6.50,  $5.50,  $4.50.  $3.50. 

RUDOLF 
HRKUSNY 

Celebrated  Pianist  in  Recital 

Beethoven,  E  minor  Sonata, 

Op.  90 
Schumann,  Davidsbundler- 

tanze 
Janacek,  October  1,  1905 
Debussy,  Three  Etudes 
Ravel,  La  Vallee  des  cloches 

&  Alborado  del  Gracioso 

Steinway  Piano 


rFRI.  DEC.  1,  8:30 
SYMPHONY  HALL  CO  8-1492| 

SEATS   NOW: 
$7.50,  $6.50,  $5.,  $4. 

S.Hurok 

PRESENTS 


DiiKla 
Ukrainian 

Dance 
Company 

FROM   CZECHOSLOVAKIA 

COMPANY  OF  90 


$53 


PLANS  OF  SYMPHONY  HALL 

The  auditorium  of  Symphony  Hall  can  be  emptied  in  a  few  minutes. 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  in  these 
plans  are  indicated  with  a  star. 

FLOOR 


FIRST  BALCONY 


SECOND   BALCONY 
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FUTURE   PROGRAMS 

THURSDAY  A  SERIES 

Thursday  evening  January  11  1973  at  8.30 

MICHAEL  TILSON  THOMAS     conductor 
JOSEPH  SILVERSTEIN     violin 


r 


♦,  • 


TCHAIKOVSKY  Violin  concerto  in  D     op.  35 

COPLAND  Symphony  no.  3 


Thursday  evening  February  15  1973  at  8.30 

SEIJI   OZAWA     conductor 

narrator,  soloists,  chorus  to  be  announced 


d 


BERLIOZ 


*Symphonie  fantastique     op.  14a 
Lelio     op.  14b 


TUESDAY  A  SERIES 


Tuesday  evening  January  2  1973  at  8.30 


"<#&£ 
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MICHAEL  TILSON  THOMAS     conductor 
JOSEPH  SILVERSTEIN     violin 

*TCHAIKOVSKY  Violin  concerto  in  D     op.  35 

*BRAHMS  Symphony  no.  2  in  D     op.  73 

Tuesday  evening  January  23  1973  at  8.30 

MICHAEL  TILSON  THOMAS     conductor 

SUSAN   LARSON     soprano 

JAN   CURTIS     mezzo-soprano 

ALEXANDER  STEVENSON     tenor 

MARK   PEARSON     bass 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 
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STRAVINSKY 

Les  noces 

SAT  IE 

Parade 

TRAVEL 

Daphnis  et  Chloe 

programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 


;r>r, 


BOSTON  SYMPHONY  ORCHESTRA 

Symphony  Hall,  Boston,  Massachusetts  02115 

Telephone:  (617)  Commonwealth  6  1492 

Cable:  BOSYM 


Talcott  M    Banks 
President  oj  the  Trustees 
28  State  Street 
Boston.  Massachusetis  02109 
(617)  CA7-4400 


November  1972 


Dear  Member  of  the  Audience: 

May  I  take  this  opportunity  to  welcome  you  to  the 
Boston  Symphony's  1972-1973  season.   I  am  sure  that 
you  will  find  it  exciting,  with  Seiji  Ozawa  joining  us 
as  Music  Adviser  and  with  Colin  Davis  and  Michael 
Tilson  Thomas  as  Principal  Guest  Conductors. 

I  hope  you  will  join  the  Friends  of  the  Boston  Symphony 
Orchestra  and  share  with  all  of  us  the  responsibility 
of  offsetting  the  annual  deficit.   Ticket  sales  and 
subscriptions  pay  for  little  more  than  half  the  cost 
of  concerts . 

Your  membership  will  entitle  you  to  certain  privileges: 
a  pass  to  a  free  Boston  Pops  rehearsal  at  the  Annual 
Meeting  of  the  Friends;  an  invitation  to  the  Stage  Door 
Lectures;  and  a  free  Tanglewood  season  pass  to  more  than 
forty  concerts  given  by  students  of  the  Berkshire  Music 
Center . 

Please  fill  out  the  membership  form  and  return  it  with 
as  generous  a  contribution  as  possible. 

Sincerely  yours, 


Talcott  M.  Banks 
President 


Friends  of  the  Boston  Symphony  Orchestra 

Please  enroll  me  as  a  Member  of  the  Friends  of  the  Boston  Symphony  Orchestra  for  the  Season  of  1972-73. 

CH  $5000  and  over  —  Benefactor 

□  $1000  and  over  —  Guarantor 

□  $500    and  over  -  Patron 

D  $250    and  over  —  Sustaining 

Total  Contribution    $ DS100    and  over  -  Sponsor 

Paid  herewith  $ D  $50       and  over  -  Donor 

Balance  due  $ D$15       and  over  -  Contributor 

Gifts  to  the  Boston  Symphony  Orchestra  are  deductible  under  the  Federal  Income  Tax  Laws.  Please  make 
check  payable  to  Boston  Symphony  Orchestra,  Inc. 

Note:  Contributors  giving  $100  or  more  will  be  listed  in  the  Concert  Programs  by  categories.  Please  check 
here  □  if  you  do  NOT  wish  to  be  listed. 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 
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During  the  past  weeks  the  Council  of  Friends  has  been  busily  arranging 
new  events  for  the  present  6,107  Friends,  and  preparing  plans  for 
enrolling  new  members.  If  you  have  not  yet  joined,  please  do  so  NOW 
—  the  Orchestra  relies  on  Friends'  support  to  keep  Symphony  alive  and 
well  in  Boston. 

The  following  is  a  short  list  of  activities  so  far  this  season:  — 

September  19th  —  meeting  of  all  Area  Chairmen  at  the  home  of  the 
Chairman,  Mrs  George  Lee  Sargent. 

September  24th  —  party  for  Friends  in  New  Hampshire  in  Farragut, 
planned  by  Mrs  Charles  L.  Terry  III  and  Mrs  Charles  T.  Gallagher. 
Marylou  Speaker,  Boston  Symphony  Orchestra  violinist,  played, 
and  Harry  Eliis  Dickson  gave  one  of  his  delightfully  witty  talks.  The 
hosts  were  happy  to  welcome  Mrs  James  H.  Perkins  from  the 
Board  of  Trustees,  and  Mrs  Fairfield  E.  Raymond  from  the  Board 
of  Overseers. 

September  25th  —  meeting  of  the  Steering  Committee  of  the  Council. 

October  10th  —  first  of  the  new  Cambridge  series  of  Table  Talk  Suppers. 
Jordan  M.  Whitelaw,  producer  for  the  Boston  Symphony  and 
Boston  Pops  television  and  radio  programs,  was  the  guest. 

October  13th  and  20th  —  first  of  the  Stage  Door  Lecture  series.  William 
Moyer,  Personnel  Manager  of  the  Orchestra,  was  the  speaker. 

October  17th  —  first  of  the  Tuesday  A  series  Table  Talk  Suppers. 
Forrester  C.  Smith,  Development  Director,  and  John  L.  Thorndike, 
Treasurer  of  the  Orchestra,  were  the  guests. 

'SPIRAL'  is  the  new  password  for  loyal  supporters  of  the  Boston  Sym- 
phony Orchestra!  Groups  from  Nantucket  to  the  North  Shore,  from 
Chestnut  Hill  to  the  western  part  of  the  state,  have  been  gathering  dur- 
ing past  weeks  at  luncheons,  mini-golf-tournaments,  sailing  and  election 
eve  parties,  football  games  etc.  to  build  the  SYMPHONY  SPIRALS,  a 
fund-raising  project  of  immense  proportions,  organized  by  the  Friends 
of  the  Orchestra. 

Everyone  is  doing  his  or  her  'own  thing'.  The  'young  marrieds'  are  keep- 
ing their  SPIRAL  going  by  arranging  a  babysitting  service:  the  cost  is  a 
$2  contribution  to  the  Orchestra  plus  an  undertaking  to  continue  the 
SPIRAL. 

There's  still  time  to  plan  your  SPIRAL,  or  become  a  part  of  one  of  the 
existing  SPIRALS.  Don't  hesitate  —  call  Mrs  Erick  Kauders  at  1-631-0210 
or  Mrs  Howard  E.  Hansen  at  235-0514,  co-chairmen  of  the  SYMPHONY 
SPIRALS.  Remember  not  to  break  your  SPIRAL  —  otherwise  the  project 
cannot  be  a  success.  Keep  the  SPIRALS  going  —  the  Boston  Symphony 
needs  the  support  of  everyone.  SPIRAL!! 

It  doesn't  matter  whether  you're  a  subscriber,  or  only  come  to  the  occa- 
sional concert,  whether  you  listen  to  the  Orchestra's  public  service 
broadcasts  or  play  records  or  tapes,  you  can  join  the  Friends  for  the 
year  September  1  1972  to  August  31  1973.  Won't  you  clip  the  coupon 
on  the  opposite  page  and  send  it  in  today?  The  Council  looks  forward 
to  welcoming  you  as  a  Friend. 

P.S.  The  dates  of  the  Musical  Marathon  over  WCRB  have  been  changed. 
The  Marathon  will  now  be  held  March  8  -  12  1973.  Please  make  a  note 
in  your  calendar. 
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MUSICAL  INSTRUCTIONS 


IRMA 

ROGELL 

summer  season 

winter  season 

Aegina  Arts  Centre 

Boston,  New  York 

( iicrce 

harpsichord  and 

recording  artist 

piano 

Ars  Nova,  Ars 

Tel:  332-9890 

Antiqua 

EDNA 

NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)   768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


assachusetts 

Educators        M% 


USIC 

ssociation 


iaking     »w»  usic 
fcveryone's        Mm.  rt 


RUTH    POLLEN   GLASS 
Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   in  Theatre 
Near  Harvard  Square  Kl   7-8817 


NO  BANK  DOES  SETTER 

FOR  yOU  THAN 
HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur- 
ing yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 

%  f"1/     % 


6.27  6.00 

EFFECTIVE  YIELD  ANNUAL   RATE 

6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


% 


6.00 


% 


EFFECTIVE  YIELD      1-2  years  —  $1,000  minimum 

SAVINGS   CERTIFICATE 

Save  by' Mail  lnt9rest  pajd  or  credlted 

POSTAGE    FREE  monthly  on  all  accounts 


5.73 

EFFECTIVE   YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


% 

ANNUAL 
RATE 


21    MILK   STREET 
BOSTON,   MASS. 


W  Sit 

EFFECTIVE   YIELD  REGULAR    SAVINGS 

Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


AND  LOAN   ASSOCIATION                           DORCHESTER   OFFICE 
347   WASHINGTON    ST..    DORCHESTER J 
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NEW  RECORDS  FOR  FALL  1972  BY  THE 
BOSTON   POPS  ORCHESTRA 


ARTHUR  FIEDLER     conductor 

EVENING  AT  POPS 

featuring  Julia  Child  narrating  'Tubby  the  tuba' 

GREAT  CHILDREN'S  FAVORITES 

POPS  GOES  CHRISTMAS 

THE  WORLD'S   FAVORITE  RHAPSODIES 
music  by  Enesco,  Liszt,  Chabrier  &  Barth 

THE  WORLD'S  FAVORITE  SHOWPIECES 
Grofe's  'Grand  Canyon'  Suite  & 
Copland's  'El  salon  Mexico' 

THE  WORLD'S  FAVORITE  BALLETS 
Offenbach's  'GaTte  Parisienne'  & 
Chopin's  'Les  sylphides' 

THE  WORLD'S  FAVORITE  OVERTURES 
William  Tell  -  Poet  &  peasant  - 
Orpheus  in  Hades  -  Zampa  -  The  merry 
wives  of  Windsor  -  Light  cavalry 

THE  WORLD'S   FAVORITE   FILM  THEMES 
album  includes  music  from  Intermezzo,  Laura, 
Exodus,  West  side  story,  Mary  Poppins,  Cabaret, 
Suicide  squadron,  Breakfast  at  Tiffany's  & 
The  graduate 

THE  WORLD'S  FAVORITE  GERSHWIN 
with  PETER  NERO 

album  includes  Rhapsody  in  blue,  Concerto  in  F 
and  An  American  in  Paris 

THE  WORLD'S  FAVORITE  BALLETS 
Tchaikovsky  -  Suites  from  'Nutcracker'  & 
'Swan  Lake' 

THE  STRAUSS   FAMILY  ALBUM 
album  includes  Tales  from  the  Vienna  woods, 
Overture  to  'Die  Fledermaus',  Radetzky  march,  & 
Wine,  women  and  song 

THE  GREAT  GERSHWIN 
with  EARL  WILD 

THE  BOSTON   POPS  ORCHESTRA 
ON 


Polydor  PD5032 

RCA  VCS  7095 
RCA  LSC  3324 
RCA  LSC  3297 

RCA  LSC  3303 
RCA  LSC  3308 
RCA  LSC  3310 


RCA  LSC  3311 


RCA  LSC  3319 


RCA  LSC  3320 


RCA  VCS  7098 


RCA  VCS  7097 


AND 


MBIR 


RCA  Records 


BALDWIN  is  the  piano  chosen  by 
the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN 

HANOS    •    ORGANS 


BALDWIN   Piano  and  Organ  Company 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(lets  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle,  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 
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You  want  your  kids  to  have  more  than  you  did? 

Try  giving  them  less. 


Less  pollution. 

Less  exposure  to  the  hard  facts 
that  influence  the  quality 
of  our  lives  today.  Less 
strife,  crime,  protest,  violence. 

Instead,  give  them  room.  Room 
underneath  a  clear  and  vivid  sky. 
Room  to  run. 

Give  them  freedom.  The  free- 
dom to  use  that  room  and  really  be 
the  kids  they  are: 

Give  them  a  place  at  Quechee 
Lakes. 

Quechee  Lakes  is  a  leisure- 
home  community  in  Vermont 
where  kids  can  wander  the  woods, 
roll  down  hills,  run  in  meadows, 
fish  Huck  Finn  fashion,  chase 
rainbows  and  yell  their  heads  off 
without  bothering  a  soul. 

Because,  you  see,  there's  room 
for  them  at  Quechee.  Nearly  6000 


acres,  half  of  which  will  never  be 
sold.  It  will  remain  room:  for 
swimming,  fishing  and  sailing  the 
scattered  lakes  and  ponds  that  we 
are  creating.  For  skiing  on  the 
Quechee  slopes  with  a  private 
2700  foot  double  chair  lift.  For  all 
sorts  of  sports  activities,  planned 
and  unplanned.  For  the  furry 
animals,  the  birds  and  the  deer 
that  have  always  been  there. 

The  rest  of  the  land  is  for  homes. 
Secluded  farmsteads,  wooded 
homesteads  and  condominiums. 
For  weekends  and  vacations.  For  a 
lifetime. 

That's  what  your  children  need. 
And  perhaps  that's  all.  And  you 
too.  Not  more  cars  and  more  con- 
traptions. But  less  of  all  those 
things. 

And  soon,  at  Quechee  Lakes, 


you  and  your  children  will  redis- 
cover that  universal  truth  all  of  us 
once  knew  but  somehow  forgot: 
That  very  often,  less  is  more. 
i 

Quechee  Lakes  73BS1 

Quechee,  Vermont  05059 

I  would  like  to  know  more  about 
Quechee  Lakes,  Vermont.  Without 
obligation,  of  course. 

NAME 

ADDRESS 


CITY. 


STATE_ 


.ZIP. 


Offers  can  be  made  only  instates  where  permitted. 

Quechee  Lakes, 
Vermont. 

Quechee  Lakes  is  a  pan  of  CN'A  Financial  Corporation 
with  assets  of  more  than  three  billion  dollars. 


What's  a  Relska? 


A. 


B. 


C. 


D. 


RELSKAS  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  @  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking  "What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 

SINCE  1721 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


PROVIDENCE  2 
FRIDAY-SATURDAY  7 


THE  TRUSTEES  OF  THE   BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT   H.  GARDINER 
Vice-President 


JOHN   L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD  P.  CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C.   EPPS   III 

MRS   HARRIS   FAHNESTOCK 
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E.  MORTON  JENNINGS  JR 

EDWARD  M.  KENNEDY 

EDWARD  G.  MURRAY 

JOHN  T.   NOONAN 


MRS  JAMES  H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

MRS  GEORGE  LEE  SARGENT 

SIDNEY  STONEMAN 
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FRANCIS  W.   HATCH 
HENRY  A.   LAUGHLIN 
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ADMINISTRATION   OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

THOMAS  D.   PERRY  JR 

Manager 


THOMAS  W.  MORRIS 
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Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C.  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Afiairs 


DONALD  W.  MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES   F.   KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 
the  Manager 
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Extravagance 

Elegant  Autumn  Haze"  mink.  Enriched  with  a  new  notch  collar 

and  shaped  back.  Flared  with  elaborate  sleeves.  Also  in 

Natural  Ranch.  One  from  a  collection.  $2750. 

Boston  Fur  Salon. 


Kit  wm 


"EMBA  Mink  Breeders  Assoc.    F 

products  labeled  to  show  country 

origin  of  imported  fu 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE   BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA  INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN      Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  G.  ALLEN 
ROBERT  C.  ALSOP 
LEO   L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.  BRADLEY 
MRS  CURTIS   B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.  BUTTENHEIM 
MRS  MARY  LOUISE  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL  III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.   EHRLICH 
BYRON   K.   ELLIOTT 
PAUL  FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN    L.   GRANDIN   JR 
STEPHEN  W.  GRANT 
FRANCIS  W.   HATCH   JR 


john  holt 

david  o.  ives 

mrs  c.  d.  jackson 

w.  seavey  joyce 

mrs  louis  i.  kane 

george  h.  kidder 

leon  kirchner 

maurice  lazarus 

john  Mclennan 

lawrence  k.  miller 

mrs  charles  l.  moore 

frank  e.  morris 

david  mugar 

john  t.  g.  nichols 

david  r.  pokross 

mrs  brooks  potter 

herbert  w.  pratt 

mrs  fairfield  e.  raymond 

mrs  george  r.  rowland 

mrs  a.  lloyd  russell 

donald  b.  sinclair 

richard  a.  smith 

mrs  richard  h.  thompson 

stokley  p.  towles 

robert  g.  wiese 

vincent  c.  ziegler 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM  FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent 
KLH  Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  $419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 


BOSTON  SYMPHONY  ORCHESTRA 


SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

JOSEPH   SILVERSTEIN     Assistant  Conductor 


first  violins 

Joseph  Silverstein 

concertmaster 

Charles  Munch  chair 
Jerome  Rosen 
Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Stanley  Benson 
Alfred  Schneider 
Gerald  Gelbloom 
Raymond  Sird 
Ikuko  Mizuno 
Cecylia  Arzewski 


second  violins 

Clarence  Knudson 
Fahnestock  chair 
William  Marshall 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Spencer  Larrison 
Marylou  Speaker 
Darlene  Gray 
Ronald  Wilkison 
Harvey  Seigel 


violas 

Burton  Fine 

Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


cellos 

Jules  Eskin 

Philip  R.  Allen  chair 
Martin  Hoherman 
Mischa  Nieland 
Stephen  Geber 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
Joel  Moerschel 
Jonathan  Miller 


basses 

Henry  Portnoi 
William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Lawrence  Wolfe 


flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 
James  Pappoutsakis 
Paul  Fried 


piccolo 

Lois  Schaefer 


oboes 

Ralph  Gomberg 

John  Holmes 
Wayne  Rapier 


english  horn 

Laurence  Thorstenbert 


clarinets 

Harold  Wright 
Pasquale  Cardillo 
Peter  Hadcock 
Eb  clarinet 


bass  clarinet 

Felix  Viscuglia 


bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 

Richard  Plaster 


horns 

Charles  Kavaloski 
Charles  Yancich 

Harry  Shapiro 
David  Ohanian 
Ralph  Pottle 

trumpets 

Armando  Ghitalla 
Roger  Voisin 

Andre  Come 
Gerard  Goguen 

trombones 

William  Gibson 

Ronald  Barron 
Gordon  Hallberg 

tuba 

Chester  Schmitz 


timpani 

Everett  Firth 


percussion 

Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 

harps 

Bernard  Zighera 
Ann  Hobson 


librarians 

Victor  Alpert 
William  Shisler 


stage  manager 

Alfred  Robison 


/-/  or  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your  re- 
quirements are  the  sale  of  an  entire 
collection,  the  contents  of  a  home 
or  a  single  treasured  piece,  we  pro- 
vide the  same  kind  of  service  that 
has  built  our  reputation  as  New  En- 
gland's finest  auction  galleries. 


We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Most  of  our  auctions 
are  nationally  advertised. 


Inquiries  are  invited.  Please  call 
Mr.  Milton  Lubar  at  (61  7)  277-0740 


personnel  manager  William  Moyer 


SCHEDULE  OF 
IMPORTANT  AUCTIONS 

September  26,  27,  28  (Three  Sessions) 
Antique  Furniture,  Porcelains, 
Paintings,  Oriental  Rugs. 

October  25 

Important  Oriental  Sale 
including  Ivories,  Jade  and 
Other  Carvings,  and  an  out- 
standing Collection  of  Snuff 
Bottles. 

November  8 

Exceptional  Furniture 

November  9 

Georgian  Silver,  Bronzes, 
Paintings. 
November  18 

Whaling  Artifacts,  including  a 
Whaleboat  (equipped)  ,  a  Sperm 
Whale  Embryo,  Whalcship  Models 
Scrimshaw,  et  cetera,  et  cetera. 

WRITE  FOR  FREE  BROCHURE 
AVAILABLE  ON  ALL  SALES 


Mollis  Joseph 

cyiuction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUC1ION  GALLERY  FOR 

IHt    ',AI  L   OF  ANTIOUES.  WORKS  OF  ART  AND 

FINE  HOUSFHOLO  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  022  1  5 

Telephone  (617)    277-0/40 
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CONTENTS 


Program  for  November  16, 17  and  18  1972 

Future  programs 

Friday-Saturday  series 
Providence  series 

Program  notes 
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We've  rented  this  space  to  remind  you  of  us. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJ!   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 

Thursday  evening  November  16  1972  at  8.30  in  Providence 
Friday  afternoon  November  17  1972  at  2  o'clock 
Saturday  evening  November  18  1972  at  8.30 


DANIEL   BARENBOIM     conductor 


ELGAR  Funeral  march  for  'Grania  and  Diarmid' 

op.  42 

first  performance  by  the  Boston  Symphony  Orchestra 


intermission 


'Falstaff' symphonic  study     op.  68 


STRAVINSKY  Concerto  in  D  for  string  orchestra     (1946) 

Vivace 

Arioso:  andantino 

Rondo:  allegro 


I 


*Suite  from  L'oiseau  de  feu  (The  firebird)  (1911) 

Introduction  -  the  enchanted  garden  of  Kaschei  and 

the  dance  of  the  firebird 
The  firebird's  entreaties 

Game  of  the  princesses  with  the  golden  apples 
Round  of  the  princesses 
Infernal  dance  of  all  the  subjects  of  Kaschei 


The  concert  on  Friday  will  end  about  3.55,  the  other  concerts  about 
10.25 


By  order  of  the  Chief  of  the  Providence  Fire  Department,  smoking  is 
allowed  only  in  the  ticket  lobby  and  the  lower  lobby  of  the  Veterans 
Memorial  Auditorium 

The  Boston  Symphony  Orchestra  is  a  member  of  Arts  Rhode  Island 


THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR   DEUTSCHE  GRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 
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2707  054  (2  LP's) 


2530103 


2530  145 


Deutsche  Grammophon  Records,  Minicassettes  and  8-Track  Stereo  Cartridges  are  distributed  in  the  USA  by  Polydor  Incorporated;  in  Canada  by  Polydor  Records  Canada  Ltd. 


EDWARD   ELGAR 

Funeral  march  for  'Grania  and  Diarmid' 

Program  note  by  Andrew  Raeburn 


op.  42 


Elgar  was  born  at  Broadheath,  near  Worcester,  England,  on  June  2  1857;  he  died 
at  Worcester  on  February  23  1934.  He  composed  three  pieces  of  incidental 
music  for  Crania  and  Diarmid,  a  play  by  W.  B.  Yeats  and  George  Moore,  in 
1901,  and  the  first  performance  was  given  at  the  Gaiety  Theatre,  Dublin,  in 
October  of  that  year.  The  first  concert  performance  of  the  March  was  given  at 
Queen's  Hall,  London,  on  January  18  1902,  conducted  by  Sir  Henry  Wood,  to 
whom  Elgar  dedicated  the  score. 

The  instrumentation:  2  flutes,  2  oboes,  english  horn,  2  clarinets,  bass  clarinet, 
2  bassoons,  contra  bassoon,  4  horns,  2  trumpets,  3  trombones,  tuba,  timpani, 
bass  drum,  cymbals,  gong,  harp  and  strings. 


Nationalism  in  politics  is  usually  an  ugly  sort  of  manifestation;  nation- 
alism in  the  arts,  on  the  other  hand,  is  often  a  spur  to  remarkable  creative 
activity.  (Two  things  should  at  once  be  added:  first,  sad  to  say,  political 
and  cultural  nationalism  have  usually  gone  hand  in  hand;  second,  the 
worth  of  'national'  creativity  is  totally  negated  in  societies  where  gov- 
ernment regulates  art,  as  in  Nazi  Germany  or  Soviet  Russia.) 

Symphony  audiences  will  naturally  think  in  terms  of  national  music, 
reflecting  that  its  roots  have  as  often  as  not  been  planted  in  traditional 
folksong.  Literary  revivals,  which  are  relevant  in  the  case  of  Crania  and 
Diarmid,  usually  turn  back  toward  traditional  legend.  William  Butler 
Yeats  and  George  Moore,  leaders  of  the  literary  revival  in  Ireland  at  the 
turn  of  the  century,  chose  a  tale  dating  back  to  the  third  century  as  the 
basis  of  the  play  they  wrote  for  production  in  Dublin  in  1901. 

The  three  protagonists  in  the  legend  are  Grania,  daughter  of  King  Cormac; 
Diarmid,  a  warrior  and  famed  hunter;  and  Fion,  also  a  warrior-hero. 
Grania  is  betrothed  to  Fion.  At  their  wedding  feast  she  inopportunely 
becomes  infatuated  with  Diarmid,  and  begs  her  guest  to  run  away  with 
her.  Diarmid  is  caught  in  a  'double  bind':  the  laws  of  chivalry  forbid 
disobedience  to  a  lady;  but  if  he  accedes  to  her  demand,  he  is  guilty 
of  disloyalty  to  his  fellow-warriors  and  his  chief.  Despite  his  reluctance, 
they  flee.  Fion  gives  chase,  and  after  a  series  of  hair-breadth  escapes, 
Diarmid  is  finally  killed  by  a  wild  boar.  Grania  is  not  to  be  blamed, 
however,  since  Diarmid  is  cursed  with  a  'beauty  spot'  on  his  shoulder, 
and  once  having  seen  it,  Grania  cannot  help  falling  in  love  with  him.  As 
in  so  many  European  legends,  the  real  culprit  is  Fate. 

In  the  play  Yeats  and  Moore  put  the  blame  on  Grania.  They  portray  her 
as  a  capricious  and  wayward  creature,  unable  to  find  satisfaction  in  love 
for  one  man.  After  her  and  Diarmid's  flight  she  effects  a  reconciliation 
with  Fion,  then  transfers  her  love  from  Diarmid  back  to  her  former 
lover. 

Moore  heard  some  of  Elgar's  music  at  the  Leeds  Festival,  was  impressed, 


anew  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But   what    then?    Even    though    a    Friend 
has  made  a  bequest  provision   in   his  or 
her  will,  as  so  many  do,  this  annual  givi 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 


ADVERTISING 
ORCHESTRA'S   PROGRAMS 

For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  William  Dore  at  Media- 
Rep  Center  Inc.,  1425  Statler  Office 
Building,  Boston,  Massachusetts 
02116,  telephone  (617)  482-5233. 
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Has  your  family 
met  our  family? 

Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  for  the  management 
of  personal,  corporate  and  institutional  resources. 

Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 
FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call: 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

CINE  BOSTON  PLACE.  BOSTON.  MASSACHUSETTS  02106 
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and  asked  him  to  write  incidental  music  for  the  play.  The  first  piece  is 
a  song  in  the  opening  act,  'There  are  seven  that  pull  the  thread'.  The 
other  pieces  are  a  thirty-seven-bar  interlude,  and  the  Funeral  march, 
played  after  Diarmid's  death.  Elgar  wrote  to  August  Jaegar  at  Novello's 
on  October  1  1901:  'I've  been  awfully  busy  writing  &  have  finished  the 
short  incidental  music  to  that  Irish  play:  there's  a  funeral  march  which 
you  wd.  like  &  it  sounds  big  and  weird  —  not  deep  in  the  orchl.  whirl- 
wind sense.'  The  composer  saw  the  commercial  possibilities  of  the  piece, 
telling  Jaeger  'it  would  arrange  in  every  possible  way  &  there's  now  room 
for  a  new  dead  march,  I  think.'  Although  Sir  Henry  Wood  conducted 
the  March,  as  did  Elgar  himself  several  times,  it  never  became  the  'new 
dead  march'.  Elgar  could  not  have  realized  in  1901  that  Nimrod  from 
the  Enigma  variations,  written  three  years  earlier,  would  become  a  staple 
item  for  state  funerals  and  memorial  services,  while  for  a  dead  march 
the  British  would  cling  to  the  solemn  march  from  Handel's  Saul. 

Nevertheless,  it  is  surprising  that  the  Crania  and  Diarmid  march  has 
been  so  neglected.  In  Michael  Kennedy's  words,  it  is  'a  noble  elegiac 
piece'.  The  opening  statement,  in  A  minor,  makes  use  of  a  scale  with  the 
flattened  seventh,  giving  it  a  modal  character.  The  noble  central  section, 
introduced  by  horns  and  first  violins  (playing  broadly  on  the  G  string), 
is  in  the  relative  major.  There  is  a  gong  stroke,  then  the  clarinet  intro- 
duces a  touching  melody  (which  had  appeared  originally  in  the  inter- 
lude). There  is  a  reprise  of  both  subjects  heard  earlier,  and  the  March 
comes  to  a  peaceful  end. 

The  March  was  published  in  1902.  The  following  year  Elgar  asked  Yeats 
if  he  might  publish  the  song  written  for  the  first  act.  The  poet  agreed, 
and  wrote  that  he  thought  the  incidental  music  'wonderful  in  its  heroic 
melancholy'.  This  was  genuine  praise:  Yeats  was  no  flatterer  of  his 
fellow-artists. 
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*  *  * 

OPEN  THURSDAY  EVENINGS  UNTIL  8:30 

fgy^    THE    ^Nto 
»(JPREP  SHOP> 
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STARRING: 
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SEE:  "PRODIGAL  SON"   -  AGNES  DeMILLE'S  "RODEO" 
3  WORLD  PREMIERES  -   FAVORITE  CLASSICS 

FULL  COMPANY  -  PRINCIPALS       CORPS  de  BALLET 

SYMPHONY  ORCHESTRA  CONDUCTED  BY  MICHEL  SASSON 

AT  THE  MUSIC  HALL 

INFORMATION  &  RESERVATIONS  NOW       542-3945 
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SIR  EDWARD   ELGAR 

'Falstaff ,  symphonic  study  for  orchestra 

Program  note  by  James  Lyons 


op.  68 


Elgar  composed  Falstaff  in  1913,  and  himself  conducted  the  premiere,  given  at 
the  Leeds  Festival  on  October  1  1913.  The  Boston  Symphony  Orchestra's  first, 
and  most  recent,  performances  were  conducted  on  December  15  and  16  1967 
by  Erich  Leinsdorf. 

The  instrumentation:  2  flutes,  piccolo,  2  oboes,  english  horn,  2  clarinets,  bass 
clarinet,  2  bassoons,  contrabassoon,  4  horns,  3  trumpets,  3  trombones,  tuba, 
timpani,  bass  drum,  cymbals,  snare  drum,  tambourine,  triangle,  tabor  (snare 
drum  without  snares),  2  harps  and  strings. 

In  the  Worcester  Papers  of  1852,  five  years  before  Elgar  was  born,  his 
father  delivered  himself  of  an  almost  wistfully  patriotic  commentary  — 
in  part  prophetic,  in  retrospect  poignant  —  on  the  state  of  music  in  the 
early-middle  Victorian  epoch:  'I  consider  that  the  English  stand  rather 
in  the  background  as  far  as  regards  Musical  affairs.  .  .  .  Comparatively 
speaking  how  very  few  English  composers  are  there  when  we  look  at 
the  superior  number  of  foreign  [ones].  ...  I  hope  the  time  is  not  very 
far  distant  when  England  in  all  her  glory  will  stand  pre-eminent,  at  least 
in  Musical  Affairs/ 

Little  did  the  senior  Elgar  suspect  that  the  sun  was  even  then  beginning 
to  set  on  his  beloved  Empire.  But  even  less  could  William  Elgar  have 
suspected  that  a  future  member  of  his  own  household  would  lend 
credence  and  realistic  hope  to  his  proud  fantasy  of  national  preeminence 
—  that  his  own  youngest  child  would  bring  more  musical  glory  to 
England  than  she  had  known  in  the  two  hundred  years  since  the  tragi- 
cally short-lived  Henry  Purcell  had  flashed  across  the  firmament  like 
some  vagrant  meteor. 

The  irony  of  this  is  that  for  all  the  impressiveness  of  his  latter-day  title 
in  its  sonorous  entirety,  Sir  Edward  Elgar  Bart,  OM,  KCVO,  was  of  far 
from  noble  birth.  His  father  was  in  fact  a  piano  tuner  by  trade.  With 
his  brother  he  operated  a  modest  music  store  in  Worcester.  He  was  also 
a  church  organist  who  did  itinerant  fiddling  and  other  odd  jobs  to  make 
ends  meet.  Like  the  emigre  Handel,  then,  Elgar  rose  to  the  exalted 
office  of  Master  of  the  King's  Musick  from  the  humblest  of  origins.  But 
unlike  Handel,  who  had  known  the  thoroughgoing  regimen  of  a  Gym- 
nasium and  then  a  year  at  Halle  University,  Elgar  seems  never  to  have 
enjoyed  a  day's  formal  education  beyond  his  ensconcement  in  a  provin- 
cial academy  for  'young  gentlemen'  from  which  he  emerged  at  the  age 
of  fifteen.  Whatever  else  he  learned  thereafter  was  on  his  own  initiative. 
The  strength  of  his  motivation  to  learn  about  music  was  something  to 
marvel  at  —  he  would  one  day  be  adjudged  the  'greatest  of  all  orches- 
tral technicians'  by  George  Bernard  Shaw,  who  was  not  given  to  kind- 
liness. 

To  be  sure,  Elgar  had  the  advantage  of  a  bookish,  poetry-writing  mother 
who  tutored  him  in  literature  especially.  He  had  been  entrusted  to 
local  teachers  for  instruction  in  piano  and  violin,  but  no  doubt  his 
lessons  were  much  abetted  at  home.  His  father  taught  him  the  organ, 
along  with  a  smattering  of  harmony  and  counterpoint.  For  the  rest,, 
however,  he  had  to  fend  for  himself.  At  sixteen,  the  composer-to-be 
was  playing  violin  in  the  community  orchestra.  A  little  later,  invited 
to  join  a  wind  quintet,  he  met  and  mastered  the  bassoon.  Then  he 
developed  a  similar  proficiency  in  the  cello.  Frequently  he  'filled  in' 
at  the  Elgar  shop,  between  customers  practicing  on  this  or  that  instru- 
ment and  variously  satisfying  an  insatiable  curiosity  about  what  was 
already,  it  would  seem,  his  chosen  way  of  life.  (His  father  had  wanted 
him  to  study  law,  but  that  plan  evaporated  after  a  few  months  of 
apprenticeship  in  the  office  of  a  Worcester  attorney.  But  the  time  was 
not  wasted;  typically,  Elgar  found  the  job  invaluable  because  it  forced 
him  to  perfect  his  penmanship!) 

Such  assiduity  could  not  go  unrecognized,  nor  unrewarded;  but  by  this 
time  the  autodidactic  Elgar  must  have  learned  (perhaps  to  his  sorrow, 
though  ultimately  to  his  profit)  that  for  him  each  step  forward  involved 
breaking  new  ground  altogether.  Having  no  alternative  he  had  opted 
for  the  hard  way,  and  his  determination  seems  to  have  been  as  bound- 
less as  his  versatility.  Conducting  the  Worcester  Glee  Club,  for  example, 
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'TUNE  IN 

TO  SAGE'S 

FOR  THE 
FINEST 
MEDLEY 
OF  FOODS" 

featuring: 

•  Custom  selected 
U.S.  Choice  and 
Prime  steer  beef 

•  Hand  made  bakery 
products  fresh  daily 

•  Farm  fresh  produce 
delivered  fresh  daily 

•  Service  Delicatessen 
and  Fish  Departments 

SAGE'S  FINE 
FOOD  STORES 

conveniently  located  at 

•  60  Church  St.,  Cambridge 

•  Belmont  Center,  Belmont 

•  Charles  River  Park,  Boston 

•  1241  Centre  St.,  Newton  Ctr. 


he  found  to  his  horror  that  the  available  personnel  as  often  as  not  did 
not  approximate  the  complement  specified.  The  inevitable  consequence 
was  thai  scheduled  works  had  to  be  tailored  to  fit  those  forces  at  his 
disposal  —  hardly  an  easy  task  for  the  best-trained  conservatory  gradu- 
ate and  something  more  than  that  for  a  'self-taught'  musician.  But  the 
ambitious  Elgar  was  not  to  be  deterred. 

His  intrepidity  was  put  to  an  extraordinary  test  in  his  twenty-first  year, 
when  he  accepted  a  challenge  that  remains  unique  in  music  history: 
he  then  became  bandmaster  (and  'Composer  in  Ordinary',  as  he  later 
recalled  with  tongue  in  cheek)  at  the  county  mental  hospital  in  Powick 
—  in  those  days  less  euphemistically  known  as  the  Pauper  Lunatic 
Asylum. 

In  the  same  year  (1877)  Elgar  was  named  'Leader  and  Instructor'  of  the 
Worcester  Amateur  Instrumental  Society.  Actually  this  was  the  more 
important  position  because,  among  other  perquisites,  it  enabled  him 
for  the  first  time  to  hear  his  own  music  under  conditions  closely  ap- 
proaching those  of  professional  performance.  But  it  was  the  Powick  post 
that  more  fully  engaged  his  adaptive  talents.  There  he  presided  over  a 
weirdly  nonstandard  and  subject-to-change  ensemble  generally  com- 
prising piccolo,  flute,  clarinet,  two  cornets,  euphonium,  six  or  seven 
violins,  apparently  only  sometimes  one  or  another  of  the  lower  strings, 
and  piano!  And  conducting  this  'orchestra'  was  less  than  half  of  the  job; 
Elgar  was  expected  to  produce  new  repertoire,  too.  Only  a  perspicacious 
sort  could  have  handled  this  assignment  with  equanimity  for  some  five 
years,  learning  all  the  while  as  he  turned  out  countless  polkas,  quadrilles, 
and  other  trifles,  original  and  arranged,  solely  for  the  delectation  of  an 
audience  made  up  of  disturbed  public  charges  and  their  keepers.  (Elgar's 
instrumentalists  were  drawn  only  from  the  latter  group;  more's  the  pity, 
clinicians  had  not  yet  recognized  the  therapeutic  efficacy  of  involving 
patients  as  performers.) 

If  one  adds  to  the  foregoing  a  summary  of  Elgar's  activities  on  other 
musical  fronts  —  the  steadily  increasing  demand  for  his  services  as  a 
concertmaster,  as  a  church  organist  (he  was  a  devout  Roman  Catholic), 
as  a  teacher,  as  a  guest  conductor  —  one  understands  why  Elgar  did  not 
begin  to  make  his  mark  as  a  serious  composer  until  he  reached  his 
forties.  But  one  understands  also  that  this  cannot  be  the  whole  story. 
No  matter  the  burden  of  Elgar's  responsibilities,  it  would  be  inferring 
too  much  to  say  that  he  was  obliged  to  forego  composing.  Surely  he 
could  have  dropped  this  or  that  job  without  risking  starvation,  and 
many  a  masterwork  has  been  written  in  the  presence  of  more  threaten- 
ing adversities  than  Elgar  ever  faced.  Whatever  the  facts,  here  again  is 
evidence  that  the  gestation  of  genius  conforms  to  no  calendar,  that 
artistic  maturation  proceeds  without  reference  to  any  preordained 
developmental  stages. 

No  matter  what  impelled  Elgar  to  conserve  his  creativity,  he  was  mag- 
nificently self-prepared  when  the  time  came.  It  came  in  1889,  when 
he  married  the  daughter  of  Major  General  Sir  Henry  Roberts  and 
removed  to  London.  Mrs  Elgar  knew  her  husband's  measure,  and  from 
their  wedding  day  forward  she  urged  him  to  concentrate  on  composi- 
tion. Musical  England  may  not  have  been  ready  to  recognize  a  home- 
grown master,  but  Elgar  for  his  part  was  ready  to  assume  the  role.  He 
took  his  bride's  advice.  A  decade  later,  when  the  Enigma  variations 
caused  a  sensation  in  St  James  Hall,  the  world  knew  that  she  had  been 
right.  And  those  who  still  had  doubts  were  silenced  once  and  for  all  in 
1902,  when  Richard  Strauss  lavished  praise  on  The  dream  of  Cerontius. 
If  the  topmost  eminence  in  German  music  could  accept  Elgar  as  a  com- 
poser of  worth,  could  England  be  far  behind? 

It  was  in  1902  also  that  Elgar  started  sketching  out  Falstafi,  subsequently 
subtitled  'Symphonic  study  for  orchestra,  in  C  minor,  with  two  Inter- 
ludes in  A  minor'.  But  it  was  eleven  fruitful  years  later  before  he 
returned  to  the  score  (having  composed  in  the  meantime  several  other 
major  works,  among  them  the  first  two  Symphonies  and  the  glorious 
Violin  concerto).  He  finished  it  in  the  spring  and  summer  of  1913. 

It  would  be  a  pleasure  to  report  that  Falstafi  has  been  a  concert  favorite 
ever  since.  Inexplicably,  such  is  not  the  case.  Perhaps,  after  a  half- 
century,  its  time  is  nigh.  Certainly  it  ought  to  be,  for  by  any  criteria  this 
work  is  the  composer's  most  nearly  perfect  creation.  Those  who  admire 
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the  writing  of  Sir  Donald  Tovey  know  that  it  was  not  his  style  to  bow 
before  the  ineffable,  but  he  very  nearly  did  in  his  estimate  of  this  music: 
'I  have  never  found  in  a  perishable  work  anything  like  the  signs  of 
greatness  and  vitality  that  abound  in  Elgar's  Falstaff.  How  its  musical 
values  can  ever  diminish  I  cannot  see.  To  prove  the  greatness  of  a  work 
of  art  is  a  task  as  hopeless  as  it  would  be  tedious;  but,  like  the  candi- 
date who  failed  in  geometry,  I  think  I  can  make  the  greatness  of  this 
one  highly  probable.'  He  did,  at  that  —  and  without  having  seen  the 
composer's  own  detailed  analysis.  So  that  Tovey's  essay  may  be  read  as 
written  (in  Volume  IV  of  the  Oxford  series),  complete  with  some  two 
dozen  corrective  footnotes  as  to  the  programmatic  implications  of  the 
many,  many  themes.  And  it  is  decidedly  worth  reading,  mistakes  and  all, 
for  the  insight  it  offers  into  the  Shakespeare-Elgar  psychology. 

The  composer's  own  'Analytical  essay',  which  appeared  in  the  Sep- 
tember 1913  issue  of  The  Musical  Times,  was  written  in  anticipation  of 
the  Leeds  Festival  premiere  that  October.  It  ran  to  something  over  a 
dozen  pages  and  included  a  profusion  of  musical  examples.  Students  are 
warmly  commended  to  this  tour  de  force  of  analysis,  but  they  are  fore- 
warned to  familiarize  themselves  with  the  appropriate  Shakespearean 
contexts;  there  is  no  music  more  unremittingly  programmatic  than  this. 

In  lieu  of  any  such  musico-dramatic  concordance,  which  could  hardly  be 
accommodated  in  this  space,  the  following  items  of  information  should 
be  helpful.  To  start  with,  the  Elgarian  conception  of  Falstaff  bears  no 
relation  to  the  fat  fool  in  The  merry  wives  of  Windsor.  Rather,  this  is  the 
Falstaff  who  appears  in  Henry  IV  (Parts  I  and  II)  and  who  is  alluded  to 
in  Henry  V.  (If  you  know  the  latter  play  only  in  the  film  version,  you 
may  be  excused  for  thinking  that  Falstaff  is  part  of  the  dramatis  personae 
because  he  does  indeed  appear  on  the  screen;  however  defensible  this 
liberty  may  be  in  cinematic  terms  there  is  no  sign  of  Falstaff  in  any  stage 
production  faithful  to  the  text — his  death  scene  is  described  but  not 
seen.)  In  the  end,  Shakespeareans  will  remember,  'Prince  Hal'  (now 
Henry  V)  sternly  seals  the  fate  of  his  old  friend  Falstaff  and  thus  fulfills 
the  prophecy  of  Warwick,  that  'he  will  cast  off  his  followers,  and  their 
memory  shall  a  pattern  or  a  measure  live'.  Simply  (perhaps  too  simply) 
stated,  that  is  what  Shakespeare's  plays  and  Elgar's  music  are  about. 

The  composer's  postscript  to  the  Warwick  prophecy  is  further  revealing 
and,  moreover,  provocative:  'Their  memory  does  live,  and  the  marvel- 
lous "pattern  and  measure".  Sir  John  Falstaff  with  his  companions 
might  well  have  said,  as  we  may  well  say  now,  "We  play  fools  with  the 
time,  and  the  spirits  of  the  Wise  sit  in  the  clouds  and  mock  us."  ' 

As  to  the  'real'  Falstaff,  in  contrast  to  the  simplistic  stereotype  encoun- 
tered in  The  merry  wives,  the  respected  Shakespearean  scholar  Edward 
Dowden  insisted  that  'Sir  John  Falstaff  is  a  conception  hardly  less  com- 
plex, hardly  less  wonderful,  than  that  of  Hamlet'.  Moreover,  Elgar  was 
at  pains  to  cite  the  celebrated  1777  essay  on  Falstaff  by  Maurice 
Morgann: 

'He  is  a  character  made  up  .  .  .  wholly  of  incongruities;  —  a  man  at 
once  young  and  old,  enterprizing  and  fat,  a  dupe  and  a  wit,  harmless 
and  wicked,  weak  in  principle  and  resolute  by  constitution,  cowardly 
in  appearance  and  brave  in  reality;  a  knave  without  malice,  a  lyar 
without  conceit;  and  a  knight,  a  gentleman  and  a  soldier,  without  either 
dignity,  decency,  or  honour.' 

Elgar  makes  it  clear  that  he  is  above  all  interested  in  Falstaff  as  a  knight, 
a  gentleman,  and  a  soldier  —  which  assuredly  Falstaff  was,  or  at  least 
had  been.  But  even  at  the  very  outset  of  Elgar's  'Symphonic  study'  the 
most  important  of  several  Falstaff  themes  introduces  us  to  the  hero  'in 
a  green  old  age,  mellow,  frank,  gay,  easy,  corpulent,  loose,  unprin- 
cipled, and  luxurious'  (Morgann).  And  from  then  forward  he  becomes 
if  anything  progressively  less  lovable.  With  his  every  word  and  deed,  as 
reflected  in  Elgar's  choice  of  textual  references,  he  loses  more  of  our 
sympathy.  Can  this  be  what  the  composer  intended? 

Of  course  it  was  not.  The  present  writer  claims  no  expertise  as  to 
Shakespeare's  intentions,  but  it  is  clear  enough  what  Elgar  was  up  to. 
Tovey  puts  it  all  in  one  short  sentence:  'He  is  giving  us  Falstaff  entirely 
from  Falstaff's  own  point  of  view.'  The  more  he  studied  this  work, 
Tovey    remarked,    'the    clearer    does    it    appear    that    the    composer    is 
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achieving  something  lofty,  severe,  consistent,  and  far  out  of  the  depth 
of  opera  or  even  of  drama'.  Yes. 

Musically,  it  would  be  convenient  but  not  quite  accurate  to  say  that 
Falstaft  is  akin  to  the  Lisztian  model.  True,  it  is  laid  out  in  one  grand, 
continuous  movement.  But  its  themes  do  not  germinate  from  a  single 
cell.  Somewhat  more  accurately,  the  work  can  be  said  to  unfold  in 
cohesive  movements  that  are  also  dramatically  explicit,  the  whole  being 
a  sum  of  its  parts  in  every  way.  Elgar  himself  said  that  the  piece  'is 
practically  in  one  movement  .  .  .  [but]  falls  naturally  into  four  principal 
divisions  which  run  on  without  break'.  Because  these  divisions  are  not 
indicated  in  the  score,  it  might  be  useful  to  reproduce  the  composer's 
outline: 

1.  Falstaff  and  Prince  Henry; 

2.  Eastcheap  —  Gadshill  —  The  Boar's  Head,  revelry  and  sleep; 

3.  Falstaff' s  March  —  The  return  through  Gloucestershire  — 
The  new  King  —  The  hurried  ride  to  London; 

4.  King  Henry  V's  progress  —  The  repudiation  of  Falstaff,  and 
his  death. 

The  opening  scene  is  'mainly  a  conversation',  devoted  largely  to  the 
presentation  of  thematic  motifs.  Whatever  the  subject  of  Falstaff' s  talk 
with  'Prince  Hal'  it  is  the  old  boy  who  has  his  way,  for  the  section  ends 
with  an  impetuous  reassertion  of  the  initial  Falstaff  theme.  Then  the 
Prince  escapes  from  his  father's  court  'to  the  teeming  vitality  of  the 
London  streets  and  the  Tavern  where  Falstaff  is  monarch.  There, 
among  ostlers  and  carriers,  and  drawers,  and  merchants,  and  pilgrims, 
and  loud  robustious  women,  he  at  least  has  freedom  and  frolic'.  (Dow- 
den).  Thence  to  the  midnight  gambol  at  Gadshill,  and  afterward  back 
to  The  Boar's  Head  at  Eastcheap,  where  Falstaff's  falling  asleep  is 
unmistakably  announced  by  'snoring'  bassoons  and  basses. 

At  this  juncture  we  get  the  exquisite  'Dream  interlude'  in  which  the 
mendacious  old  boor  suddenly  gives  way  to  sweet  memories  of  the 
clean-cut  lad  who  was  just  beginning  his  career  as  a  page  in  the  service 
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of  the  Duke  of  Norfolk.  In  these  few  minutes  the  'real'  Falstaff — his 
perception  of  himself — is  discernible  for  perhaps  the  first  time. 

The  third  section  is  plainly  a  military  adventure,  or  rather  misadventure, 
with  'a  dozen  captains  .  .  .  knocking  at  the  taverns  and  asking  everyone 
for  Sir  John  Falstaff'  and  then  a  motley  march  to  battle  with  a  'scare- 
crow army'.  The  unspecified  engagement  is  soon  concluded,  apparently 
in  Falstaff's  favor  —  for  off  he  rides  to  visit  Master  Robert  Shallow, 
Esquire.  Elgar  does  not  miss  this  opportunity  to  limn  the  beautiful 
English  countryside;  and  then  we  are  in  Shallow's  orchard,  listening  to 
'some  sadly-merry  pipe  and  tabor  music'.  This  bucolic  episode  is  inter- 
rupted by  Pistol,  who  bursts  on  the  scene  to  inform  Falstaff  that  'Thy 
tender  lambkin  [Prince  Hal]  now  is  King — Harry  the  Fifth's  the  man'. 
Falstaff  is  exultant  ('I  am  fortune's  steward'),  but  he  is  in  for  a  rude  jolt. 
'I  know  the  young  King  is  sick  for  me',  he  exclaims  in  a  moment  of 
supreme  self-delusion;  'we'll  ride  all  night'.  And  back  to  London  they  go. 

In  the  finale  we  are  witness  to  the  coronation;  near  Westminster  Abbey 
'There  roar'd  the  sea,  and  trumpet-clangor  sounds'.  Falstaff  forces  his 
way  to  the  newly-crowned  monarch  —  his  erstwhile  boon  companion  ■ — 
and  begins  to  make  light  with  him  as  once  they  had  done  together. 
But  the  boy  is  now  a  man.  'How  ill  white  hairs  become  a  fool  and 
jester,'  Henry  says  icily;  'I  banish  thee  on  pain  of  death.'  And  with  that 
the  King  moves  on,  having  looked  upon  his  childhood  friend  for  the 
last  time.  Falstaff  'is  so  shaked  that  it  is  most  lamentable  to  behold'. 
And  suddenly  we  hear  the  poignant  voice  of  the  solo  cello;  it  is  as  if 
the  pathetic  Don  Quixote  had  found  himself  on  a  London  street,  sur- 
rounded by  hostile  foreigners. 

The  composer's  own  description  of  his  final  pages  is  incomparable: 
'True  as  ever  to  human  life,  Shakespeare  makes  [Falstaff]  cry  out  even 
at  this  moment  not  only  of  God  but  of  sack,  and  of  women;  so  the 
terrible,  nightmare  version  of  the  women's  theme  [first  heard  in  the 
trilling  violins  and  violas  during  the  Eastcheap  episode]  darkens  (or 
lightens,  who  shall  say?)  the  last  dim  moments.  Softly,  as  intelligence 
fades,  we  hear  the  complete  theme  of  the  gracious  Prince  Hal  [presented 
in  the  opening  section  by  lower  winds,  horns,  and  cellos],  and  then  the 
nerveless  final  struggle  and  collapse;  the  brass  holds  pianissimo  a  full 
chord  of  C  major,  and  Falstaff  is  dead.  In  the  distance  we  hear  the 
veiled  sound  of  a  military  drum;  the  King's  stern  theme  is  curtly  thrown 
across  the  picture,  the  shrill  drum  roll  again  asserts  itself  momentarily, 
and  with  one  pizzicato  chord  the  work  ends;  the  man  of  stern  reality 
has  triumphed.' 

Or  has  he?  Elgar's  tone  is  almost  mocking  in  its  righteous  affirmation 
of  the  way  things  are.  Was  he  implying  some  doubt  about  reality  itself? 
The  answer  to  that  question  is  not  in  the  plays.  Perhaps  it  is  not  in  the 
music.  But  Falstaff  is  a  portrait,  after  all,  and  not  a  photograph.  The 
more  clearly  one  sees  the  subject  as  Shakespeare  did,  perhaps,  the  more 
clearly  one  will  hear  him  as  Elgar  did.  Or  vice  versa. 
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The  ultimate  motor  car 


FOR  YOUR  NEIGHBORS'  SAKE  .... 

The  acoustics  of  Symphony  Hall  are  as  sensitive  and  beauti- 
ful as  those  of  any  other  concert  hall  in  the  world.  They  are 
unfortunately  as  sensitive  to  coughing  as  to  music.  Patrons 
are  earnestly  requested,  for  the  sake  of  their  neighbors,  to 
stifle  their  coughs  to  the  quietest  pianissimo. 
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I  *Fd  like  To  go  on  to 
^  the  Sorbonne,  but. 


You  may  have  provided  for  graduate 
school  in  your  Will.  It's  a  money  matter. 
But  when  it  involves  your  daughter  living 
abroad  and  leaving  your  wife  alone  at 
home,  it's  a  family  matter,  too. 

Certainly  your  family  will  need  a  finan- 
cial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone 
with  the  interest  and  time  to  consider  the 


human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters. 
Wouldn't  it  be  a  good  idea  to  include  us 
in  your  family  plans— now— with  a  Living 
Trust? 

Call  742-4900,  Ext.  177. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 


A  Shawmut  Association  Bank 

Member  F  D  I  C 


IGOR  STRAVINSKY 

Concerto  in  D  for  string  orchestra 

Program  note  by  John  N.  Burk 

Stravinsky  was  born  at  Oranienbaum,  near  St  Petersburg,  on  June  17  1882;  he 
died  in  New  York  on  April  5  1971.  He  worked  on  the  score  of  the  Concerto 
in  D  during  1946,  completing  it  on  August  8  of  that  year.  The  first  performance 
was  given  at  Basel  on  January  27  1947  by  the  dedicatees,  the  Basler  Kammer- 
orchester  and  its  conductor,  Paul  Sacher.  The  Boston  Symphony  Orchestra  first 
performed  the  Concerto  in  Cambridge  on  February  8  1949  as  part  of  a  concert 
conducted  by  the  composer  and  devoted  to  his  own  works.  There  were  several 
more  performances  that  month  in  Boston  and  New  York.  The  only  performance 
given  by  the  Orchestra  since  1949  was  at  the  1970  Berkshire  Festival  (July  26), 
when  Kenneth  Schermerhorn  conducted. 

The  instrumentation:  Stravinsky  apparently  wrote  to  Paul  Sacher  in  August  1946 
that  he  wished  the  number  of  players  to  be  8  first  violins,  8  second  violins, 
6  violas,  6  cellos  and  4  basses. 


^C 


Stravinsky  by  Picasso  (1917) 


Writing  to  Sacher  and  attempting  to  describe  the  music,  the  composer 
was  at  a  loss  to  provide  helpful  verbal  information  about  what  may 
easily  be  perceived  in  the  music  itself.  Nevertheless,  it  can  be  pointed 
out  that  in  the  first  movement,  a  Vivace  in  6/8  rhythm,  the  strings  are 
divided  in  the  development.  The  solo  viola  and  violin  are  set  against 
the  orchestral  body.  This  movement  is  the  longest.  The  second,  an  Arioso 
andantino,  4/4,  consists  of  only  forty-three  bars.  The  final  Rondo  allegro 
continues  in  the  concerto  grosso  style  upon  which  the  whole  work  is 
based. 

Remarks  about  the  Concerto  by  Charles  Stuart  (in  Tempo,  summer, 
1948)  are  a  retort  to  critical  reviews  which  the  piece  encountered  in 
London: 

'The  salient  quality  of  the  Concerto  in  D  is  its  unity  in  variety,  the  way 
in  which   its  disparate  bits  and  pieces  key  into  each  other,  forming  a 
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When. 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call . . . 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

F  RAM  INGHAM         879-1516 
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Old  iHativeg  of 
moderti  guitaiT 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Lairing  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


I.  NEO-MANDOLA,   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  -fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London  Although 
Schubert's  baritone  friend.  Johann  Vogl.  played  it.  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 

RICHARD  P.  NYQUIST.  President  CHARLES  G.  CARLETON,  Vice  President 

147  Milk  Street       Boston.  Massachusetts  02109       542-1250 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 
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valid  whole.  It  is  true  that  Stravinsky  picks  up  one  musical  idea,  puts 
it  down  and  picks  up  another.  This  practice  has  been  cited  recently  as 
a  proof  of  his  musical  impotence.  It  happens  to  be  the  practice  also  of 
Bach,  Mozart  and  the  Irreproachables  generally.  It  happens  to  be  the 
way  in  which  all  good  music  is  written. 

'  "But,"  objects  the  critic,  "the  successive  or  alternating  ideas  of  Bach 
and  Mozart  fit  together  and  make  a  pattern.  Those  of  Stravinsky  don't." 

'To  people  with  a  deaf  spot  for  Stravinsky's  harmonic  and  rhythmic 
idioms,  every  page  the  man  writes  must  of  necessity  be  meaningless. 
It  is  the  deaf  spot  that  is  to  blame,  not  Stravinsky.  Let  me  say  in  pass- 
ing that  nothing  gives  a  musician  more  pride  and  pleasure  than  his 
deaf  spots.  He  cultivates  them  anxiously.  He  is  virtuous  about  them. 
They  are  his  solace  and  cherished  asset.  It  is  so  elating  to  be  dogmatic 
and  damnatory  about  music  you  never  really  hear  and  can  never  hope 
to  understand. 

'But  for  some  of  us,  whose  ears  in  this  matter  are  unspotted  and  whole, 
the  Stravinsky  idiom,  his  bar-to-bar  texture,  the  "feel"  of  his  orchestra- 
tion, the  tension  and  tang  of  his  part-writing,  are  matters  of  beauty  in 
their  own  right.  And  to  our  way  of  thinking  the  musical  ideas  in  the 
average  Stravinsky  piece  are  logically  sequent  and  cohesive. 

'Which  brings  me  back  to  the  Concerto  in  D.  The  scudding,  busy  finale 
(a  Rondo  in  name  though  not  conspicuously  by  nature)  is  a  cogent 
reply  to  the  opening  Vivace,  a  quick  movement  of  quite  different  cut 
and  purport;  and  the  elegant  middle  movement  (Arioso)  replies  with 
equal  cogency  to  both.  The  Vivace  is  structurally  the  most  complex 
movement  of  the  three.  No  doubt  the  Deaf  Spots  are  bewildered  here 
by  the  moderato  middle  section.  From  the  chatter  and  flow  of  innocent 
6/8  triplets  we  plunge  into  a  shadowed  half-world  of  syncopation,  the 
harmonies  tart  yet  not  without  perfume.  This  episode  is  not  only 
exciting  in  its  own  terms:  it  is  also  complementary,  a  signal  proof  of 
precisely  that  architectonic  faculty  which  Stravinsky  has  been  declared 
to  lack.' 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony, 
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Non-Alcoholic 

Pure,  Natural  Juice  of  Grapes 
Red  •White*  Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Does  my  face  strike 
a  familiar  chord? 
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s  Garber.  As  in  Garber  Travel. 

New  England's  largest. 

We  plan  and  arrange 

trips  for  you,  your 

family,  your  company. 

Vacations,  business 

trips,  sales  incentive 

trips.  Any  kind  of  trip. 

To  anywhere  in  the 

world.  We  have  great 

connections.  And  a 

great  staff  (including 

me).  Why  not  give  me 

a  call.  The  number 

is  566-2100.  Just 

ask  for  Bernie. 
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Symphony  Hall 


Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street  542-1166 
Boraschi     793  Boylston  Street  536-6300 

3.  Cafe  Amalfi     10  Westland  Avenue  536-6396 

4.  Cafe  Budapest     90  Exeter  Street  734-3388 

5.  Cervantes     333  Newbury  Street  536-2020 

*  6.  Charley's  Eating  and  Drinking  Saloon 
344  Newbury  Street  267-8645 

7.  Colonnade  Hotel     120  Huntington  Avenue  261-2800 
Promenade  Cafe/*Zachary's 

8.  Delmonico's     710  Boylston  Street  536-5300 

*  9.  DuBarry     159  Newbury  Street  262-2445 

10.  Fenway  Motor  Inn 
1271   Boylston  Street  267-8300 
Kenmore  Square  267-3100 

11.  Half-Shell     743  Boylston  Street  536-2211 

12.  Joseph's     279  Dartmouth  Street  266-1502 

13.  Kyoto     337  Massachusetts  Avenue  536-9295 
•14.  La  Crepe     733  Boylston  Street  267-1534 

15.  Locke-Ober  Cafe     3  Winter  Place  542-1340 
*16.  Midtown  Motor  Inn 

220  Huntington  Avenue  262-1000 

17.  Nick's     100  Warrenton  Street  482-0930 
*18.  Ritz  Carlton     15  Arlington  Street  536-5700 


•   ^eraton-Boston  Hotel     39  Dalton  Street  236-2000 
<e  Riviera/Falstaff  Room/Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-5300 
Cafe  Plaza/Copenhagen 
Waller  Hilton  Hotel     Park  Square  426-2000 
Aphony  Sandwich  Shop 
2  Massachusetts  Avenue  536-3068 
247-9014 
Top  of  the  Hub     Prudential  Center  536-1775 
57  Restaurant    200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 
1   Bette't  Rolls  Royce     One  Union  Street  227-0675 
C*fe  Marliave     10  Bosworth  Street  423-6340 
Dini'j    94  Tremont  Street  227-0380 

Dunfey's  at  the  Parker  House     60  School  Street 
'■600 

; '  l  Tuileries    370  Commonwealth  Avenue 
»423 

1    ^i*on  Robert    45  School  Street     227-3370 

M*i,re  l«ques     10  Emerson  Place  742-5480 

^"ia  Leone's     165  Dartmouth  Street     262-6600 

"Jry  Steak  House     94  Massachusetts  Avenue 
>36-0184 


*35.  The  Point  After     271  Dartmouth  Street  536-6560 

36.  Scanbo     16-18  North  Street  227-7881 

37.  The  Bull     400  Commonwealth  Avenue  267-9010 
♦Athenian  Taverna     569  Massachusetts  Avenue,  Cambridge 

547-6300 

Fenway  Motor  Inn     777  Memorial  Drive,  Cambridge 

492-7777 

Five  Chateaux     5  Cambridge  Parkway,  Cambridge 

491-3600 


Parking 


A.  Auditorium  Garage 

50  Dalton  Street,  Prudential  Centei    267  9875 

B.  Church  Park  Garage 

Westland  Avenue 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262  B988 

E.  Westland  Garage 

41  Westland  Avenue 

F.  Prudential  Center  CaragC 

[  tetei  street  and  Huntington 


rtisement  elsewhere  in  the  program  book 
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Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally  potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 
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52nd  Floor  —  Prudential  Tower 
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AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


$taftan-(^W/r.ican  Cuisine 

OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE    FRANCAISE 

OLD   CITY    HALL 

45   SCHOOL   STREET 

BOSTON,   AAASS. 

227-3370  AND  227-3371 
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Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  owner 

MAITRE  JACQUES 


Du  Bamj 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &    Prudential   Center) 
262-2445/247-8280 


MIDTOWN 

MOTOR    INN 

BOSTON 

A  delightful  dining  room 
where  you  and  your  friends 
may  dine  in  the  quiet  and  re- 
laxing atmosphere  of  colo- 
nial Massachusetts  in  a  mod- 
ern setting.  Whether  it  be  for 
luncheon  or  dinner,  you'll 
find  the  food  excellent  and 
the  service  quietly  efficient. 
Luncheon  features  a  $1.25  ta- 
ble d'hote  special.  Dinner 
service  from  5  p.m.  to  8:30 
p.m.  features  a  tantalizing,  di- 
versified menu,  with  entrees 
starting  at  $2.95. 

For  a  pleasant  change  of 
pace,  enjoy  the  excellent  cui- 
sine of  the  Colony  Room  Res- 
taurant. Free  parking  while 
dining. 

Opposite  the  Christian  Science 
Church  and  the  Prudential  Center 

220  Huntington  Ave., 
Boston,  Mass.  Tel:  262-1000 
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The  touch  of  Athens 
is  in  Cambridge 


Awrw  imm 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN   11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining. 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1 ,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


Boston's 
Post- Symphony 
Concert  at  the 


Cafe  |\jvi 


iviera 


When  the  Symphony  is  over,  the  Funtas- 
tics  carry  on  with  your  favorite  rock,  pop 
and  show  songs.  So  shake  a  leg  and  come 
lend  an  ear  to  these  ten  terrific  trouba- 
dours. The  show  is  custom-made  for 
music  lovers,  and  a  trio  from  the  group 
plays  for  dancing  too,  while  the  stars 
themselves  serve  your  dinner,  supper  and 
drinks. 

Dinner  entrees  from  $4.75 

Tues.  thru  Thurs.  7:30-11:30 
Fri.andSat.  7:30-12:30 
$3.50  minimum 
For  reservations  call  236-2000 
Closed  Sunday  and  Monday 


Sheraton-Boston  Hotel  f« 
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THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


A  fugue 
in  eating 

and 
drinking 


LUNCHEON  11:30  A.M.    3:30  P.M. 
DINNER  3:30  P.M.  -1:00  A.M. 


DRINKING  TIL 
2:00  A.M. 


FREE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBURY  ST.  •  266  3000 
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One  man's  justification 

for  hunting; 


Every  fall,  when  the  first  leaves 
begin  to  drop,  and  suddenly  the  woods 
become  transparent,  I  remind  myself 
that  it  will  soon  be  the  hunting  season 
again. 

Sooner  or  later,  at  a  party,  or  at  the 
town  dump  on  Saturday  morning, 
somebody  will  find  out  that  I  am  a 
hunter,  and  I  will  be  forced  to  explain 
myself. 

It  does  no  good  to  argue  innocence 
by  association,  to  point  out  that  execu- 
tives of  certain  local  conservation 
bodies  are  waterfowl  gunners,  or  that 
the  Governor  guns,  or  that  the  local 
Episcopalian  minister  has  been  cast- 
ing a  mildly  covetous  eye  on  his 
neighbor's  pheasants. 

None  of  that  will  do  in  this  age  of 
individual  morality,  collectively 
enforced. 

I  have  friends  who  can  stare  down 
the  questioner,  or  discuss  the  prin- 
ciples of  wildlife  management,  the 
population  cycle,  and  the  conserva- 
tion contributions  of  the  excise  tax  on 
arms  and  ammunition. 

Such  arguments,  in  my  hands  at 
least,  are  about  as  useful  as  discussing 
abortion  with  the  Monsignor. 

Because,  for  most  of  the  non- 
hunting  public,  the  act  of  hunting 
poses  a  moral  problem  that  no 
amount  of  science  will  solve. 

So  here,  for  what  it's  worth,  is  my 


hunting  ethic. 

It  begins  with  a  fundamental  fact, 
that  the  natural  world  is  full  of  death, 
and  that  over  the  years  the  deaths  will 
equal  the  births. 

Then  the  question  is,  will  we  par- 
ticipate in  the  natural  world? 

There  is  nothing  wrong  with  refus- 
ing to  participate,  or  with  spending 
all  of  your  energies  on  the  birth  side 
of  the  equation. 

But  if  it  is  right  to  build  bird  sanc- 
tuaries, to  put  up  nesting  boxes,  to 
spend  the  winter  feeding  birds,  per- 
haps it  is  also  all  right  to  take  a  few 
creatures  out  of  the  natural  world  and 
onto  the  dinner  table.  (I  am  always 
astounded  by  the  person  who  thinks 
you  should  not  eat  pheasants  because 
they  are  so  much  prettier  than 
chickens.) 

To  me,  the  hunter's  game  is  not  an 
individual,  a  Bambi,  but  a  part  of  a 
species,  and  it  is  not  wrong  to  skim  off 
a  few,  and  it  is  not  wrong  to  enjoy 
doing  it. 

Especially  it  is  not  wrong  to  enjoy 
doing  it. 

To  feel,  to  participate,  to  stand  in 
the  sleet  and  bless  both  the  bird  that 
falls  and  the  one  that  escapes,  and  to 
enjoy,  seems  to  me  a  moral  act,  and  I 
will  not  criticize  your  private  plea- 
sures if  you  do  not  interfere  with  mine. 

M.R.  MONTGOMERY,  Sept.  10, 7 


M.R.Montgomery  writes  for  The  Globe. 


The  Boston  Globe,  Morning,  Evening,  Sunday.  For  home  delivery,  call  288-8000. 
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IGOR  STRAVINSKY 

Suite  from  the  ballet  'L'oiseau  de  feu'  (The  firebird)  (1911) 

Program  note  by  John  N.  Burk 

In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  ballet  on  the  old 
Russian  fairy  tale  of  the  Firebird.  The  score  was  composed  between  November 
of  that  year  and  May  18  1910,  and  bears  a  dedication  to  Andrei  Rimsky-Korsakov 
(son  of  the  composer).  The  scenario  was  the  work  of  Michel  Fokine. 

The  first  performance  of  L'oiseau  de  feu,  conte  danse  in  two  scenes,  was  given 
at  the  Paris  Opera  on  June  25  1910  by  the  Ballet  Russe,  with  Tamara  Karsa- 
vina  as  the  Firebird,  Michel  Fokine  as  Prince  Ivan,  Vera  Fokina  as  the  Tsarevna 
and  Bulgakov  as  Kashchei.  Gabriel  Pierne  conducted.  The  settings  were  by 
Alexandre  Golovine,  and  costumes  by  Golovine  and  Leon  Bakst.  Stravinsky  made 
three  suites  from  his  score,  the  first  in  1911,  the  second  in  1919,  the  last  in  1945. 

The  three  suites  have  been  played  on  many  occasions  by  the  Boston  Symphony 
Orchestra.  Pierre  Monteux  conducted  the  Orchestra's  first  performance  of  the 
1911  suite  on  October  31  1919.  Stravinsky  himself  conducted  the  first  perform- 
ance of  the  second  suite  on  March  14  1935.  The  most  recent  performances  by 
the  Orchestra  in  Boston  of  the  1911  suite  were  conducted  by  Erich  Leinsdorf 
in  March  1967. 

The  instrumentation  of  the  1911  suite:  3  flutes,  2  piccolos,  3  oboes,  english  horn, 
3  clarinets,  D  clarinet,  bass  clarinet,  3  bassoons,  2  contra  bassoons,  4  horns,  3 
trumpets,  3  trombones,  tuba,  timpani,  triangle,  tambour  de  basque,  cymbals, 
bass  drum,  bells,  xylophone,  celesta,  piano,  3  harps  and  strings. 


Fokine  and  Karsavina  in  the  original  production  of  'L'oiseau  de  feu' 

THE  STORY  OF  THE  FIREBIRD 

Fokine's  scenario  may  thus  be  described:  After  a  short  prelude,  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan  Tsarevich, 
the  hero  of  many  tales,  in  the  course  of  hunting  at  night,  comes  to  the 
enchanted  garden  and  sees  a  beautiful  bird  with  flaming  golden  plum- 
age. She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree.  He  captures 
her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude,  she  gives  him 
one  of  her  feathers  which  has  magic  properties.  The  dawn  breaks.  Thir- 
teen enchanted  princesses  appear,  coming  from  the  castle.  Ivan,  hidden, 
watches  them  playing  with  golden  apples,  and  dancing.  Fascinated  b/ 
them  he  finally  discloses  himself.  They  tell  him  that  the  castle  belongs 
to  the  terrible  Kashchei,  who  turns  decoyed  travelers  into  stone.  The 
princesses  warn  Ivan  of  his  fate,  but  he  resolves  to  enter  the  castle. 
Opening  the  gate,  he  sees  Kashchei  with  his  train  of  grotesque  and 
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TICKET  RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  has  2631  seats  available 
for  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz. 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition -or  the 
theater  or  a  concert  — enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 


You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this   scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


WEdl 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (  Rt.  2- A )   Lexington      862-6700 
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deformed  subjects  marching  towards  him  in  pompous  procession. 
Kashchei  attempts  to  work  his  spell  on  Ivan,  who  is  protected  by  the 
feather.  Ivan  summons  the  firebird,  who  causes  Kashchei  and  his  retinue 
to  dance  until  they  drop  exhausted.  The  secret  of  Kashchei's  immortality 
is  disclosed  to  Ivan:  the  sorcerer  keeps  an  egg  in  a  casket;  if  this  egg 
should  be  broken  or  even  injured,  he  would  die.  Ivan  swings  the  egg 
backwards  and  forwards.  Kashchei  and  his  crew  sway  with  it.  At  last  the 
egg  is  dashed  to  the  ground;  Kashchei  dies;  his  palace  vanishes;  the 
petrified  knights  come  to  life;  and  Ivan  receives,  amid  great  rejoicing, 
the  hand  of  the  beautiful  princess. 


THE  COMPOSITION  OF  THE  BALLET  SCORE 

How  two  Russian  geniuses  met  and  collaborated  to  their  mutual  glory 
in  The  firebird  is  interestingly  told  by  Romola  Nijinsky,  in  her  life  of  her 
husband,  Nijinsky  (Simon  and  Schuster,  1934),  a  book  which  is  much 
concerned,  naturally,  with  the  amazing  career  of  Diaghilev,  and  the 
Ballet  Russe. 

Diaghilev  and  Nijinsky,  in  the  days  of  their  early  fame,  before  breaking 
with  the  Imperial  Ballet  School,  had  the  habit  of  wandering  about  St 
Petersburg  on  free  evenings,  in  search  of  ballet  material. 

'One  evening  they  went  to  a  concert  given  by  members  of  the  composi- 
tion class  at  the  Conservatory  of  Music.  On  the  program  was  the  first 
hearing  of  a  short  symphonic  poem  called  "Feu  d'artifice".  Its  author 
was  a  young  man  of  twenty-six,  the  son  of  a  celebrated  singer  at  the 
Imperial  Theatre — Feodor  Stravinsky.  After  the  performance  Diaghilev 
called  on  the  young  Igor,  whose  father  he  had  known  and  admired,  and, 
to  Stravinsky's  utter  amazement,  commissioned  him  to  write  a  ballet 
expressly  for  his  company. 

'For  a  long  time  Fokine  had  had  the  idea  of  a  distinctly  Russian  story  for 
dancing,  founded  on  native  legends.  Fokine  told  the  story  of  the  firebird 
to  Benois,  over  innumerable  glasses  of  tea,  and  with  every  glass  he  added 
another  embellishment,  and  every  time  he  repeated  the  tale  he  put  in 
another  incident.  Benois  was  enthusiastic,  and  they  went  so  far  as  to  tell 
Diaghilev  and  asked  who  would  be  a  good  one  to  compose  the  music. 
Liadov's  name  was  mentioned.  "What,"  cried  Fokine,  "and  wait  ten 
years!"  Nevertheless,  the  commission  was  awarded  to  Liadov  and  three 
months  passed.  Then  Benois  met  him  on  the  street  and  asked  him  how 
the  ballet  was  progressing.  "Marvellously,"  said  Liadov.  "I've  already 
bought  my  ruled  paper."  Benois'  face  fell,  and  the  musician,  like  a 
character  out  of  Dostoievsky,  added:  "You  know  I  want  to  do  it.  But 
I'm  so  lazy,  I  can't  promise." 

'Diaghilev  thought  at  once  of  Igor  Stravinsky,  and  the  conferences  be- 
tween him,  Benois,  and  Fokine  commenced. 

'Fokine  heard  Stravinsky's  Feu  d'artifice  and  saw  flames  in  the  music. 
The  musicians  made  all  manner  of  fun  of  what  they  considered  his 
"unnecessary"  orchestration,  and  he  was  touched  by,  and  grateful  for, 
Fokine's  congratulations.  They  worked  very  closely  together,  phrase  by 
phrase.  Stravinsky  brought  him  a  beautiful  cantilena  on  the  entrance  of 
the  Tsarevich  into  the  garden  of  the  girls  with  the  golden  apples.  But 
Fokine  disapproved.  "No,  no,"  he  said.  "You  bring  him  in  like  a  tenor. 
Break  the  phrase  where  he  merely  shows  his  head  on  his  first  intrusion. 
Then  make  the  curious  swish  of  the  garden's  magic  noises  return.  And 
then,  when  he  shows  his  head  again,  bring  in  the  full  swing  of  the 
melody." 

'Stravinsky  threw  himself  whole-heartedly  into  the  composition,  and  he 
had  little  enough  time  in  which  to  complete  it.  He  was  extremely  eager, 
but,  in  spite  of  the  awe  he  had  for  Diaghilev  and  the  respect  held  for  his 
elders  like  Benois  and  Bakst,  he  treated  them  all  as  his  equals.  He  was 
already  very  decided  and  wilful  in  his  opinions,  and  in  many  ways  a  dif- 
ficult character.  He  not  only  wished  his  authority  acknowledged  in  his 
own  field  of  music,  but  he  wanted  similar  prestige  in  all  the  domains  of 
art.  Stravinsky  had  an  extremely  strong  personality,  self-conscious  and 
sure  of  his  own  worth.  But  Diaghilev  was  a  wizard,  and  knew  how  to 
subdue  this  young  man  without  his  ever  noticing  it,  and  Stravinsky  be- 
came one  of  his  most  ardent  followers  and  defenders.  He  was  extremely 
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ambitious,  and  naturally  understood  the  tremendous  aid  it  would  mean 
to  him  to  be  associated  with  Sergei  Pavlovich's  [Diaghilev's]  artistic  group. 

'Vaslav  [Nijinsky]  and  Igor  soon  became  friends.  He  had  a  limitless  ad- 
miration for  Stravinsky's  gifts,  and  his  boldness,  his  direct  innovation  of 
new  harmonies,  his  courageous  use  of  dissonance,  found  an  echo  in 
Vaslav's  mind.' 

STRAVINSKY,  DIAGHILEV  AND  PARIS 

Stravinsky  tells  in  his  memoirs  how  he  was  drawn  into  the  circle  of  which 
Diaghilev  was  the  center  and  dynamo.  Diaghilev  had  sensed  at  once  the 
promise  of  the  composer  of  the  Scherzo  fantastique  and  the  Feu  d'arti- 
fice  which  he  had  heard  at  a  Siloti  concert  in  the  winter  of  1909. 

In  the  process  of  forming  a  ballet  company  he  ordered  from  the  young 
man  orchestrations  of  piano  music  by  Chopin  and  Grieg.  Stravinsky  duly 
provided  these  and  continued  to  work  upon  his  opera  Le  rossignol, 
which  he  had  begun  under  the  eye  of  his  master,  Rimsky-Korsakov, 
who  had  died  in  June  1908.  It  was  at  this  point  that  Diaghilev  handed  to 
him  the  commission  for  L'oiseau  de  feu,  which  Liadov  had  forfeited  by 
inaction.  Benois  in  his  memoirs  relates  that  Stravinsky  surprised  them  in 
their  discussions  by  his  interest  in  the  theatre,  painting,  architecture, 
sculpture.  'Although  he  had  had  no  grounding  on  these  subjects,  dis- 
cussion with  him  was  very  valuable  to  us,  for  he  "reacted"  to  everything 
for  which  we  lived.  In  those  days  he  was  a  very  willing  and  charm- 
ing "pupil".  He  thirsted  for  enlightenment  and  longed  to  widen  his 
knowledge.' 

Stravinsky  went  to  Paris  for  the  first  performance,  where,  he  tells  us  in 
his  memoirs,  he  made  his  first  acquaintance  with  that  city.  His  ballet 
which,  needless  to  say,  excited  Paris  as  resplendently  new  music  superbly 
produced,  was  an  ideal  introduction. 

'My  stay  in  Paris  enabled  me  to  become  acquainted  with  several  person- 
alities of  the  musical  world,  such  as  Debussy,   Ravel,   Florent  Schmitt, 


GODSPELL  GOES 
TO  PLIMOTH 
PLANTATION  FOR 
THANKSGIVING 
WITH 
HENRY  STEELE 


Enjoy,  enjoy  -  as  the  Boston  cast 
of  the  hit  musical  Godspell 
cavorts  its  way  through  Plimoth 
Plantation.  Historian  Henry 
Steele  Commager  draws  some 
exciting  parallels  between  our 
past  and  our  present  for  this 
Thanksgiving. 


Sunday 

November  19  at  7:30  pm 

Monday 

November  20  at  9:30  pm 

Tuesday 

November  21  at  8:00  pm 

Wednesday 

November  22  at  6:00  pm 

Thursday 

November  23  at  7:30  pm 


Channel 
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617/426-5050  ESTABLISHED  1871 
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LES  MENESTRIERS 
Wednesday,  October  18 

DELLER  CONSORT 
Wednesday,  November  1 

WAVERLY  CONSORT 
Wednesday,  December  13 


All  concerts  at  Sanders 
Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 
Tel.  262-4848  for  Information 


and  Manuel  de  Falla,  who  were  in  Paris  at  the  time.  I  remember  that  on 
the  evening  of  the  premiere,  Dehussy  came  to  find  me  and  compli- 
mented me  on  mv  score.  It  was  the  beginning  of  our  friendship,  which 
remained  cordial  for  the  remainder  of  his  days.'  This  recognition,  he 
admits,  greatly  encouraged  him  in  future  projects  then  in  his  mind, 
which  turned  out  to  be  Petrushka  and  Le  sacre  du  printemps. 

There  are  two  available  recordings  of  the  'Firebird'  suite  made  by  the 
Boston  Symphony  Orchestra  for  RCA;  one  is  conducted  by  Erich  Leins- 
dorf,  the  other  by  Seiji  Ozawa. 


THE   CONDUCTOR 

DANIEL  BARENBOIM  conducted  the  Bos- 
ton Symphony  for  the  first  time  at  the 
1969  Berkshire  Festival.  Born  in  Buenos 
Aires  in  1942,  he  began  piano  studies  at 
the  age  of  five  with  his  father  and  mother, 
both  of  whom  were  accomplished  pian- 
ists, and  gave  his  first  recital  at  seven.  His 
mentors  were,  first  Adolf  Busch  in  Buenos 
Aires,  then,  when  his  family  moved  to 
Israel,  Igor  Markevitch,  with  whom  he 
studied  conducting.  Later  he  took  lessons 
at  Salzburg  from  Edwin  Fischer  and  Enrico  Mainardi.  Daniel  Barenboim 
made  his  debut  in  London  as  a  pianist  in  1956,  playing  a  Mozart  con- 
certo with  the  Royal  Philharmonic  and  Josef  Krips,  and  giving  a  solo 
recital.  The  following  year  he  played  for  the  first  time  in  the  United 
States,  with  the  Symphony  of  the  Air  directed  by  Leopold  Stokowski. 
Since  that  time  he  has  become  one  of  the  world's  most  widely  traveled 
musicians.  He  has  played  throughout  the  five  continents,  and  since  1966 
has  also  worked  extensively  as  a  conductor  with  many  orchestras,  among 
them  the  English  Chamber  Orchestra,  the  Israel  Philharmonic,  the  New 
Philharmonia,  the  Philadelphia,  the  Los  Angeles  Philharmonic  and  the 
New  York  Philharmonic.  This  season  Daniel  Barenboim  appears  as  solo- 
ist with  leading  American  orchestras,  and  gives  recitals  in  San  Francisco, 
Atlanta,  Miami,  here  in  Boston,  and  in  other  major  cities.  Daniel 
Barenboim's  recordings  are  on  the  Angel,  CBS  and  Deutsche  Gram- 
mophon  labels. 
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This  plume  is 
a  feather  in  our  cap. 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


NEW  TRUSTEES  OF 

THE   BOSTON   SYMPHONY  ORCHESTRA 


It  was  recently  announced  that  Archie  C.  Epps  III,  Mrs  George  Lee 
Sargent  and  John  Hoyt  Stookey,  all  Overseers  of  the  Boston  Symphony 
Orchestra,  have  been  elected  to  the  Board  of  Trustees. 


ARCHIE  C.  EPPS  III,  Dean  of  Students  in 
Harvard  College,  is  a  native  of  Lake  Charles, 
Louisiana.  After  receiving  his  AB  degree 
from  Talledega  College  in  Alabama,  he 
went  to  Harvard  for  graduate  studies  and 
was  awarded  a  graduate  degree  in  religion 
in  1961.  Dean  Epps  has  been  a  Teaching 
Fellow  in  Middle  Eastern  Studies,  and  is 
now  tutor  in  Leverett  House.  From  1964  to 
1967  Dean  Epps  was  Assistant  Conductor 
of  the  Harvard  Glee  Club,  and  is  now  ad- 
viser to  the  Leverett  Opera  Society.  He  was  Assistant  Dean  of  Harvard 
College  from  1964  until  his  appointment  in  1970  as  Dean  of  Students 
in  Harvard  College.  He  edited  The  speeches  of  Malcolm  X  at  Harvard, 
which  was  published  in  1968  with  a  long  essay  on  Malcolm  X's  thoughts 
and  rhetoric.  The  articles  which  he  has  written  for  journals  have  dealt 
with  problems  relating  to  Afro-American  history. 


MRS  GEORGE  LEE  SARGENT  was  born  in 
Grosse  Point,  Michigan.  She  was  educated 
at  the  Ethel  Walker  School  and  Kingswood 
School,  Cranbrook,  and  lived  until  her 
marriage  to  George  Lee  Sargent  in  Bermuda 
and  Colorado.  She  is  now  a  Trustee  of 
Tufts  University  and  of  the  Ethel  Walker 
School;  a  member  of  the  Board  of  Gover- 
nors of  the  New  England  Medical  Center 
Hospitals  Inc.;  a  Director  of  the  New  Eng- 
land Patriots  Football  Club;  and  a  member 
of  the  Advisory  Committee  on  development  to  the  Executive  Council 
of  the  Episcopal  Church.  Mrs  Sargent  has  been  Chairman  of  the  Council 
of  Friends  of  the  Boston  Symphony  Orchestra  since  1971.  She  is  the 
mother  of  four  children. 


JOHN  HOYT  STOOKEY  was  educated  at 
Hotchkiss  School,  Amherst  College  and  the 
Columbia  University  Engineering  School, 
and  was  a  member  of  the  Industrial  Engi- 
neering Honors  Society.  His  musical  inter- 
ests are  varied:  he  is  President  of  the  Berk- 
shire Boy  Choir,  which  has  appeared  on 
several  occasions  with  the  Boston  Sym- 
phony at  Tanglewood;  Vice  President  of 
the  Oratorio  Society  of  New  York;  and  a 
former  President  and  singing  member  for 
fifteen  years  of  the  Canterbury  Choral  Society  of  New  York.  He  is  also 
Chairman  of  the  Council  of  Friends  of  the  Boston  Symphony  Orchestra 
in  New  York.  Mr  Stookey  is  President  of  Wallace  Clark  Inc.,  the  United 
States  representative  of  the  public  works  bank  of  the  Mexican  federal 
government,  and  a  Director  of  the  National  Distillers  and  Chemical  Cor- 
poration, and  of  Reigel  Textile  Corporation.  He  is  Trustee  of  the  Stowe 
School  (and  was  President  of  the  Board  from  1960  to  1971),  and  Treas- 
urer and  Trustee  of  the  College  for  Human  Services.  Mr  Stookey  is  father 
of  four  children. 


It  was  announced  at  the  same  time  that  Theodore  P.  Ferris,  Francis  W. 
Hatch  and  Henry  A.  Laughlin  now  become  Trustees  Emeritus. 


He  who  neglects  the  Muses 

In  his  youth  has  wasted 

All  the  past  and  lost 

True  life  for  all  the 

Future 

Sophocles 
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QUALITY 

INSTRUCTION 

in  the 

PERFORMING  & 

VISUAL  ARTS 

call  749-5348 

James  C.  Simpson, 

Director 
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9T{afianna/{n.c. 

yAc  ^wusseau  7/ouse  o/'/jos/o/r 


^J~or  ^AruL 


mn  C^veninas 
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Colorful  flowers  with  a  hint  of  the 
Orient  are  printed  on  a  background 
of  red  acetate  and  nylon.  Sizes  6-16. 

$78.00 


416  Boylston  Street,  Boston  •  54  Central  Street.  Wellesley 


Allegro  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 
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PLANS  OF  SYMPHONY  HALL 

The  auditorium  of  Symphony  Hall  can  be  emptied  in  a  few  minutes. 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  in  these 
plans  are  indicated  with  a  star. 
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FIRST  BALCONY 


SECOND   BALCONY 
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SUPERB  JEWELS  FOR  YOUR 
SPECIAL  OCCASION 
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Willi 


,„PPHIRES 
MONDS  IN  18K  GOLD 
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RING .  . 
EARRINGS . 
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97   NEWBURY   STREET.   BOSTON.   MASS.   02116 


actual  size 
subject  to  prior  sal? 


Green  as  far  as  theeye  can  see. 


♦  ' 


On  the  hills  off  Rte.135,  hidden 
behind  a  natural  screen  are 
450  acres  of  pretty  special  plants, 
shrubs  and  trees.  If  you  had  the 
time,  you  could  count  over  1500 
varieties,  many  devel- 
oped by  us  to  thrive 
in  New  England  soil 
and  weather.  It's  a 
sight  to  see,  and  see 
it  you  can,  any  day 
of  the  year.  Though 
much  of  our  stock 
goes  to  other  nurs- 
eries and  land- 
scapes, we  welcome 
you  at  any  time. 
There  is  a  special 
crew  of  knowledge- 


IjrJ? 


able  people  in  our  Garden  Center 
to  assist  you  in  the  selection  of 
plants  and,  if  you're  a  plant-it- 
yourselfer,  to  advise  on  how, 
where  and  when  to  plant  and  care 
for  your  growing 
things.  Then  too,  we 
have  every  accessory 
product  you  might 
need.  Why  not  visit 
us  soon,  either  to 
browse,  or  to  select 
the  fixings  for  your 
planting,  because 
you  CAN  plant 
-i    almost  all  year  round. 
Or,  call  or  write  for 
our  128  page 
catalogue. 


Weston  I^trseries 

of  Hopkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Rte.  135.  near  495.  Hopkinton.  Mass.  01748.  Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 


l\\l 
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THE  CABOT-CAHNERS   ROOM 


The  Cabot-Cahners  Room  was  officially  opened  to  the  public  on  October 
20.  The  Room,  named  in  honor  of  Mary  Louise  Cabot  and  Helene  R. 
Cahners,  first  co-chairmen  of  the  Council  of  Friends,  was  made  pos- 
sible by  two  gifts  from  the  Cabot  and  Cahners  families. 

The  designs  were  by  Merle  Westlake  of  Hugh  Stebbins  and  Associates. 
The  paintings  on  display  are  by  faculty  and  students  of  the  Boston 
Museum  of  Fine  Arts  School. 

The  Cabot-Cahners  Room  will  be  used  for  small  concerts,  meetings, 
receptions,  cocktails  and  occasional  dining.  Concert-goers  will  be 
admitted  when  the  doors  of  Symphony  Hall  are  opened,  one  hour  before 
the  advertised  starting  time  of  concerts.  The  Room  will  remain  open 
during  and  after  concerts. 


RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston), 
WAMC-FM  (Albany)  and  WFCR-FM  (Am- 
herst). The  Saturday  evening  concerts  in 
Symphony  Hall  are  also  broadcast  live 
by  WGBH-FM,  WCRB-AM-FM  (Boston), 
WFCR-FM  and  WPJB-FM  (Providence). 
WGBH  and  WCRB  co-operate  in  four- 
channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


EACH  TIME  YOU  BUY  A 
RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON 
POPS  ORCHESTRA,  YOU  HELP 
TO  REDUCE  THE  ORCHESTRA'S 
DEFICIT 


The  Boston  Symphony  Orchestra  Program  is  published  by  the  Bos- 
ton Symphony  Orchestra  Inc.,  Symphony  Hall,  Boston,  Massachu- 
setts 02115. 

The  advertising  representatives  are  MediaRep  Center  Inc.,  1425 
Statler  Office  Building,  Boston,  Massachusetts  02116,  telephone 
(617)  482-5233.  Inquiries  for  advertising  space  should  be  addressed 
to  Mr  William  Dore  of  MediaRep  Center. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 
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because  you  care  ... 


because  we  care ... 


North  Shore  Bavarian  Motors,  Inc 


62  Leavitt  St. 
745-7400 


Salem,  Ma. 
284-4400 


YOU  ARE  ALWAYS  WELCOME 

e  •  tprest  #3  °n  Brim- 

££■  safety-  ««  *34 ™  so  In  the  finest  tmdmon. 

Home  ownership  tinancing, 


Founded  back  in  1881 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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HOW  TO  TAKE  A 
TRIP  TO  INDIA. 


(When  you  visit  Sona,  you  visit  India.) 


\ 


49  PALMER  ST 


«0*& 


,    coop  rilfii 


^ 


SONA 


Fashions,  fabrics,  home  furnishings,  gift  items 
and  jewelry.  Coop  Cards  accepted. 


SENA 

OF  INDIA 

49  PALMER  ST.  CAMBRIDGE 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with   the  Treasurer. 


Treasurer,  CHARLES  E.  COTTING,   10  Post  Office  Square,  Boston 

CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 

President  Chairman  Ladies  Committee 
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STEIN  WAY 


The  artist's  choice., 
the  piano 
for  your  home 


Most  of  the  world's  great  artists  choose 

the  Steinway  to  enhance  their  performance. 

The  Steinway's  superior  tone  and  long 

life  also  make  it  the  ideal  piano  for  the  home. 


We  invite  you  to  select  your  piano  as  the  artists  do,  from  our  large  selection 

of  beautiful  Steinway  Consoles  and  Grands. 


rfu&ty  'Picuto- 


DIVISION   OF   GLADDINGS 
Exclusive  Steinway  Piano,  Hammond  Organ  and  Fisher  Stereo 

for  This  Territory 

256  Weybosset  Street  Open  Monday  and  Thursday  Evenings 
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FUTURE   PROGRAM 


FRIDAY-SATURDAY  SERIES 


Friday  afternoon  November  24  1972  at  2  o'clock 
Saturday  evening  November  25  1972  at  8.30 


LEONARD   BERNSTEIN     conductor 


WAGNER 
t*DEBUSSY 
*RAVEL 
*BERLIOZ 


*Prelude  and  Liebestod  from  'Tristan  und  Isolde' 
Prelude  a  I'apres-midi  d'un  faune 
Rapsodie  espagnole 
Three  orchestral  excerpts  from  'Romeo  et  Juliette' 


Friday  afternoon  December  8  1972  at  2  o'clock 
Saturday  evening  December  9  1972  at  8.30 


LEONARD   BERNSTEIN     conductor 
RENE  KOLLO     tenor 
TATIANA  TROYANOS     mezzo-soprano 
TOM  KRAUSE     bass-baritone 
EZIO  FLAGELLO     bass 
MICHAEL  WAGER     narrator 
HARVARD  GLEE  CLUB 
F.  John  Adams     director 


*BEETHOVEN 
STRAVINSKY 


Symphony  no.  6  in  G     op.  68  'Pastoral' 
Oedipus  rex 


program  subject  to  change 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 


SUN.  NOV.  19  at  3 

SYMPHONY  HALL  SEATS  NOW 
$6.50.  $5.50,  $4.50,  $3.50. 

RUDOLF 

FIRKUSNY 

Celebrated  Pianist   in  Recital 

Beethoven,  E  minor  Sonata 

Op.  90 
Schumann,  Davidsbundler- 

tanze 
Janacek,  October  1,  1905 
Debussy,  Three  Etudes 
Ravel,  La  Vallee  des  cloches 

&  Alborado  del  Gracioso 
Steinway  Piano 


FRI.DEe.l,8:30P.M 

SYMPHONY  HALL  — Seats  Now 
$6.50,   $5.50,    $4.50,   $3.50 


ENSEMBLE 

ALEXANDER 
SCHNEIDER, 

Conductor  and  Violin  Soloist 
MURRAY 

PERAHIA. 

Piano  Soloist 

PAULA  ROBISON, 

Flutist 

BACH 

Brandenburg  Concertos  No.  3  &  5 

Concerto  No.  2  in  E  major 

Suite  No.  2  in  B  minor 

Steinway  Piano 


SUN.   DEC.  3  at  3 

SYMPHONY  HALL  — Seats  Now 
$7.,  $6.,  $5.,   $4. 


Renowned  Pianist  in  Recital 

BEETHOVEN 

"Pathetique"  Sonata 

"Appassionata"  Sonata 

F  major  Op.  10.  NO.  2  Sonata 

REGER 

Variations  &  Fugue  on  a  Theme 
by  Bach 

Steinway  Piano 


FRI.  DEC.  1,  8:30 

SYMPHONY  HALL  CO  6-1492 

SEATS    NOW: 

$7.50,  $6.50,  $5.,  $4. 

S.Hurok 

PRESENTS 


DiiKla 
Ukrainian 

Dance 
Company 

FROM   CZECHOSLOVAKIA 

COMPANY  OF  90 
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RHODE  ISLAND  PHILHARMONIC 

Francis  Madeira ,  Music  Director 

Saturday  Concerts,  Veterans  Auditorium,  8:30  PM. 


October  14 

MALCOLM  FRAGER 

pianist 

November  1 1 

ERICK  FRIEDMAN 

violinist 

December  16 

BROWN  UNIVERSITY  CHORUS 

Symphony  of  Psalms  /  Stravinsky 


1972-  1973  SEASON 

•  February  3  • 
ALL-ORCHESTRAL 

•  March  3 
EILEEN  FARRELL 
soprano 

•  March  31 
GINABACHAUER 
pianist 
ALL-MOZART 


April  28 

Mahler-Symphony  No.  2 

COMMUNITY  CHORUS  OF  WESTERLY 

May  19 

ANNUAL  SPRING  POPS 

George  Kent,  conductor 


Tickets:  $5.50  -  $4.50  -  $3.00 
Rhode  Island  Philharmonic  Orchestra  -  831-3123 


FUTURE   PROGRAM 


PROVIDENCE  SERIES 


Thursday  evening  January  4  1973  at  8.30 


MICHAEL  TILSON  THOMAS     conductor 


t*DEBUSSY 


COPLAND 


Prelude  a  I'apres-midi  d'un  faune 
'Jeux',  poeme  danse 
Symphony  no.  3 


program  subject  to  change 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON  &  *RCA  RECORDS 


For  Fine  Luggage,  Leather  Goods  and  Gifts 
See  T.W.  ROUNDS  CO.  LTD. 


And  the  HALLMARK  GALLERIES 


831-7600 


42-52  WASHINGTON  STREET       PROVIDENCE,  R.I. 


also 


Wayland  Square  •  Newport  •  Midland  Mall 


for  Complete 


TRAVEL  SERVICE  USE  --  T.W.  ROUNDS  (272-6600) 


*    • 
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BOSTON  SYMPHONY  ORCHESTRA 

Symphony  Hall,  Boston,  Massachusetts  02115 

Telephone:   (6  17)  Commonwealth   6  1492 

Cable:    UOSYM 


Talcott  M    Banks 
President  of  the  Trustees 
28  Slate  Slteei 
Boston.  Massachusetts  02109 
(617)  CA7^400 


November  1972 


Dear  Member  of  the  Audience: 

May  I  take  this  opportunity  to  welcome  you  to  the 
Boston  Symphony's  1972-1973  season.   I  am  sure  that 
you  will  find  it  exciting,  with  Seiji  Ozawa  joining  us 
as  Music  Adviser  and  with  Colin  Davis  and  Michael 
Tilson  Thomas  as  Principal  Guest  Conductors. 

I  hope  you  will  join  the  Friends  of  the  Boston  Symphony 
Orchestra  and  share  with  all  of  us  the  responsibility 
of  offsetting  the  annual  deficit.   Ticket  sales  and 
subscriptions  pay  for  little  more  than  half  the  cost 
of  concerts . 

Your  membership  will  entitle  you  to  certain  privileges: 
a  pass  to  a  free  Boston  Pops  rehearsal  at  the  Annual 
Meeting  of  the  Friends;  an  invitation  to  the  Stage  Door 
Lectures;  and  a  free  Tanglewood  season  pass  to  more  than 
forty  concerts  given  by  students  of  the  Berkshire  Music 
Center . 


Please  fill  out  the  membership  form  and  return  it  with 
as  generous  a  contribution  as  possible. 

Sincerely  yours, 


/&£*i^TU^    /Pa-M^ 


Talcott  M.  Banks 
President 


Friends  of  the  Boston  Symphony  Orchestra 

Please  enroll  me  as  a  Member  of  the  Friends  of  the  Boston  Symphony  Orchestra  for  the  Season  of  1972-73. 

□  $5000  and  over  -  Benefactor 
Q  $1000  and  over  —  Guarantor 

□  $500    and  over  -  Patron 

LD  $250  and  over  —  Sustaining 

Total  Contribution    $ D  $100  and  over  -  Sponsor 

Paid  herewith  $ Q  $50  and  over  -  Donor 

Balance  due  $ D$15  and  over  -  Contributor 

Gifts  to  the  Boston  Symphony  Orchestra  are  deductible  under  the  Federal  Income  Tax  Laws.  Please  make 
check  payable  to  Boston  Symphony  Orchestra,  Inc. 

Note:  Contributors  giving  $100  or  more  will  be  listed  in  the  Concert  Programs  by  categories.  Please  check 
here   □  if  you  do  NOT  wish  to  be  listed. 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 


*■' 


During  the  past  weeks  the  Council  of  Friends  has  been  busily  arranging 
new  events  for  the  present  6,107  Friends,  and  preparing  plans  for 
enrolling  new  members.  If  you  have  not  yet  joined,  please  do  so  NOW 
—  the  Orchestra  relies  on  Friends'  support  to  keep  Symphony  alive  and 
well  in  Boston. 

The  following  is  a  short  list  of  activities  so  far  this  season:  — 

September  19th  —  meeting  of  all  Area  Chairmen  at  the  home  of  the 
Chairman,  Mrs  George  Lee  Sargent. 

September  24th  —  party  for  Friends  in  New  Hampshire  in  Farragut, 
planned  by  Mrs  Charles  L.  Terry  III  and  Mrs  Charles  T.  Gallagher. 
Marylou  Speaker,  Boston  Symphony  Orchestra  violinist,  played, 
and  Harry  Ellis  Dickson  gave  one  of  his  delightfully  witty  talks.  The 
hosts  were  happy  to  welcome  Mrs  James  H.  Perkins  from  the 
Board  of  Trustees,  and  Mrs  Fairfield  E.  Raymond  from  the  Board 
of  Overseers. 

September  25th  —  meeting  of  the  Steering  Committee  of  the  Council. 

October  10th  —  first  of  the  new  Cambridge  series  of  Table  Talk  Suppers. 
Jordan  M.  Whitelaw,  producer  for  the  Boston  Symphony  and 
Boston  Pops  television  and  radio  programs,  was  the  guest. 

October  13th  and  20th  —  first  of  the  Stage  Door  Lecture  series.  William 
Moyer,  Personnel  Manager  of  the  Orchestra,  was  the  speaker. 

October  17th  —  first  of  the  Tuesday  A  series  Table  Talk  Suppers. 
Forrester  C.  Smith,  Development  Director,  and  John  L.  Thorndike, 
Treasurer  of  the  Orchestra,  were  the  guests. 

'SPIRAL'  is  the  new  password  for  loyal  supporters  of  the  Boston  Sym- 
phony Orchestra!  Groups  from  Nantucket  to  the  North  Shore,  from 
Chestnut  Hill  to  the  western  part  of  the  state,  have  been  gathering  dur- 
ing past  weeks  at  luncheons,  mini-golf-tournaments,  sailing  and  election 
eve  parties,  football  games  etc.  to  build  the  SYMPHONY  SPIRALS,  a 
fund-raising  project  of  immense  proportions,  organized  by  the  Friends 
of  the  Orchestra. 

Everyone  is  doing  his  or  her  'own  thing'.  The  'young  marrieds'  are  keep- 
ing their  SPIRAL  going  by  arranging  a  babysitting  service:  the  cost  is  a 
$2  contribution  to  the  Orchestra  plus  an  undertaking  to  continue  the 
SPIRAL. 

There's  still  time  to  plan  your  SPIRAL,  or  become  a  part  of  one  of  the 
existing  SPIRALS.  Don't  hesitate  — call  Mrs  Erick  Kauders  at  1-631-0210 
or  Mrs  Howard  E.  Hansen  at  235-0514,  co-chairmen  of  the  SYMPHONY 
SPIRALS.  Remember  not  to  break  your  SPIRAL  —  otherwise  the  project 
cannot  be  a  success.  Keep  the  SPIRALS  going  —  the  Boston  Symphony 
needs  the  support  of  everyone.  SPIRAL!! 

It  doesn't  matter  whether  you're  a  subscriber,  or  only  come  to  the  occa- 
sional concert,  whether  you  listen  to  the  Orchestra's  public  service 
broadcasts  or  play  records  or  tapes,  you  can  join  the  Friends  for  the 
year  September  1  1972  to  August  31  1973.  Won't  you  clip  the  coupon 
on  the  opposite  page  and  send  it  in  today?  The  Council  looks  forward 
to  welcoming  you  as  a  Friend. 

P.S.  The  dates  of  the  Musical  Marathon  over  WCRB  have  been  changed. 
The  Marathon  will  now  be  held  March  8  -  12  1973.  Please  make  a  note 
in  your  calendar. 
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MUSICAL  INSIKUC  IIONS 


IRMA 

K(  )GELL 

summer  mmsom 

wintei  season 

Aegina  \its  Centre 

Boston,  New  York 

( e 

harpsu  hord  <\m\ 

ice  ording  .uiisi 

piano 

Ars  No\.i    Ais 

I.I:  332-9890 

Antiqua 

EDNA 

NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


MARGOT  WARNER,     Soprano 

VOICE  TECHN/QUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)   768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston.  Mass.  02115 

(617)  267-0332 


Voice  Studios 


assachusetts     ■WBusic 
Educators        ^Association 


aking      ■*■  usic 
■Everyone's        fK  rt 


RUTH    POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   in  Theatre 
Near  Harvard  Square  Kl   7-8817 


NO  BANK  DOES  BETTER 

fORYOU  THAN 
HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate   in   figur- 
ing yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 


6.27  6.00 

EFFECTIVE  YIELD  ANNUAL   RATE 

6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


% 


% 


6.00 

EFFECTIVE  YIELD 

Save  by  Mail 
POSTAGE  FREE 


ANNUAL 
RATE 


1-2  years  —  $1,000  minimum 
SAVINGS  CERTIFICATE 

Interest   paid  or  credited 
monthly  on  all  accounts. 


573 

EFFECTIVE   YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


5.47 


% 


ANNU 
RATI 


EFFECTIVE   YIELD  REGULAR   SAVINGS 

Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


HOME  OWNERS  FEDERAL  SAVINGS 


21   MILK   STREET 
BOSTON,   MASS. 


AND   LOAN    ASSOCIATION 


DORCHESTER   OFFICE 


347  WASHINGTON   ST..   DORCHESTER 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON   SYMPHONY  ORCHESTRA 

BOSTON   EDISON   COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE   COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

NEW  ENGLAND   MUTUAL   LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 
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If  you  can't  be  here 

on  a  Saturday  night,  you  know 

you  won't  miss  your  Symphony 

because  WCRB  is  here! 


Symphony  Hall 


INC. 


ACOUSTIC  RESEARCH,  INC. 


presents 


BOSTON  SYMPHONY  ORCHESTRA 


Saturday  evening  concerts  in  stereo  at  8:30  on 


wcrb. 


:*:;<>  am /fin  log.* 


Stereo  Concert  Station 


(Enjoy  The  Boston  Symphony  Friday  nights  at  9:00  p.m. 
and  The  Boston  Pops  Sundays  at  5:05  p.m.  on  WCRB,  too.) 


BALDWIN  is  the  piano  chosen  by 
the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN   Piano  and  Organ  Company 


BALDWIN 

PIANOS    •    ORGANS 


54  Middlesex  Turnpike      /      Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face.  - 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


You  want  your  kids  to  have  more  than  you  did? 

Try  giving  them  less . 


Less  pollution. 

Less  exposure  to  the  hard  facts 
that  influence  the  quality 
of  our  lives  today.  Less 
strife,  crime,  protest,  violence. 

Instead,  give  them  room.  Room 
underneath  a  clear  and  vivid  sky. 
Room  to  run. 

Give  them  freedom.  The  free- 
dom to  use  that  room  and  really  be 
the  kids  they  are: 

Give  them  a  place  at  Quechee 
Lakes. 

Quechee  Lakes  is  a  leisure- 
home  community  in  Vermont 
where  kids  can  wander  the  woods, 
roll  down  hills,  run  in  meadows, 
fish  Huck  Finn  fashion,  chase 
rainbows  and  yell  their  heads  off 
without  bothering  a  soul. 

Because,  you  see,  there's  room 
for  them  at  Quechee.  Nearly  6000 


acres,  half  of  which  will  never  be 
sold.  It  will  remain  room:  for 
swimming,  fishing  and  sailing  the 
scattered  lakes  and  ponds  that  we 
are  creating.  For  skiing  on  the 
Quechee  slopes  with  a  private 
2700  foot  double  chair  lift.  For  all 
sorts  of  sports  activities,  planned 
and  unplanned.  For  the  furry 
animals,  the  birds  and  the  deer 
that  have  always  been  there. 

The  rest  of  the  land  is  for  homes. 
Secluded  farmsteads,  wooded 
homesteads  and  condominiums. 
For  weekends  and  vacations.  For  a 
lifetime. 

That's  what  your  children  need. 
And  perhaps  that's  all.  And  you 
too.  Not  more  cars  and  more  con- 
traptions. But  less  of  all  those 
things. 

And  soon,  at  Quechee  Lakes, 


you  and  your  children  will  redis- 
cover that  universal  truth  all  of  us 
once  knew  but  somehow  forgot: 
That  very  often,  less  is  more. 

I 

Quechee  Lakes 
Quechee,  Vermont  05059 

I  would  like  to  know  more  about 
Quechee  Lakes,  Vermont.  Without 
obligation,  of  course. 

NAME 


ADDRESS. 


CITY 


STATE_ 


.ZIP, 


Offers  can  be  made  only  in  states  where  permitted. 

Quechee  Lakes, 
Vermont. 

Quechee  Lakes  is  a  pan  of  CN'A  Financial  Corporation 
with  assets  of  more  than  three  billion  dollars. 


Ettffils 


*k 


asses 


BOSTON  SYMPHONY 


■■■■■■■ 


$sm 


m 


INKikS 


RCHESTRA 


'-til 


H 


Mi 


MB 


^9 


m$ 


MM 


SSBI 


H 


■■■■■■I 


m 


SHI 


■1 


■ 


|| 


WtM'i 


Hi 


I^HSl 


DHaBi 


n 


S»fe 


Mam 


■ 


IffiSraMillli 


■ 


HP 


■ 


m  hhh 


n^ 


■■I 


■ 


if 


■■ 


■H 


*^ 


■ 


FOUNDED 


IN   1881    BY 
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What's  a  Relska? 


RELSKA8  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  6  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking " What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska.  The  world's  oldest  vodka. 

SINCE  1721 
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Make  Waves 

Show  off  in  this  soft,  elegant  zig  zag  knit. 

Easy-care  acrylic  with  brown  velvet  sash. 

In  beige/brown.  8-16.  $75.  Misses'  Dresses. 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
\(l\cni  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
1)1. isc  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM  FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  7<>  RMS  watts  of  it)  necessary  to  satisfy  you  and 
i he  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM  FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent 
KLH  Garrard  Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 


BOSTON  SYMPHONY  ORCHESTRA 


SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

JOSEPH  SILVERSTEIN     Assistant  Conductor 


first  violins 

Joseph  Silverstein 
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Armando  Ghitalla 
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Gerard  Goguen 
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William  Gibson 

Ronald  Barron 
Gordon  Hallberg 
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Chester  Schmitz 
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Everett  Firth 
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Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 
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Ann  Hobson 


librarians 

Victor  Alpert 
William  Shisler 


stage  manager 

Alfred  Robison 


personnel  manager  William  Moyer 


/-/  or  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your  re- 
quirements are  the  sale  of  an  entire 
collection,  the  contents  of  a  home 
or  a  single  treasured  piece,  we  pro- 
vide the  same  kind  of  service  that 
has  built  our  reputation  as  New  En- 
gland's finest  auction  galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Most  of  our  auctions 
are  nationally  advertised. 


Inquiries  are  invited.  Please  call 
Mr.  Milton  Lubar  at  (61  7)  277-0740 


SCHEDULE  OF 
IMPORTANT  AUCTIONS 

September  26,  27,  28  (Three  Sessions) 
Antique  Furniture,  Porcelains, 
Paintings,  Oriental  Rugs. 

October  25 

Important  Oriental  Sale 
including  Ivories,  Jade  and 
Other  Carvings,  and  an  out- 
standing Collection  of  Snuff 
Bottles. 

November  8 

Exceptional  Furniture 

November  9 

Georgian  Silver,  Bronzes, 
Paintings. 

November  18 

Whaling  Artifacts,  including  a 
Whaleboat  (equipped)  ,  a  Sperm 
Whale  Embryo,  Whaleship  Models 
Scrimshaw,  ct  cetera,  et  cetera. 

WRITE  FOR  FREE  BROCHURE 
AVAILABLE  ON  ALL  SALES 


Mollis  Joseph 

(^Auction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES.  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  02?  1  5 

Telephone  (617)   27  7-0  740 
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Bernstein's  new"Sacre" 
is  more  interesting  than  the  other 
22  versions,  including  his  old  one. 


Presenting  the  world's  first  quadraphonic 
"Le  Sacre  du  Printemps."Ifs  not  just  a 
quadraphonic  recording  of  a  conventional 
orchestra.  It's  an  SQ  recording  of  an 
orchestra  placed  around  Bernstein,  the 
conductor. The  listener,  for  the  first  time, 
is  in  the  middle  of  an  orchestra  playing 
Stravinsky's  "Le  Sacre  du  Printemps." 

Of  course,  the  new  "Sacre"  is  compatible 
with  and  playable  on  your  regular  stereo 
system  as  well  as  in  4-channel. 

We  have  also  prepared  a  stereo-only 
version  which  still  reflects  the  impact  of 
multi-channel  recording  with  stunning 
clarity. 

In  stereo,  it  rivals  the  other  22 
performances  listed  in  the  Schwann  catalog, 


including  the  three  on  Columbia— the  one 
by  Boulez,the  old  one  by  Bernstein,  and 
the  one  by  the  composer  himself. 

In  SQ  quadraphonic  reproduction,  it's 
even  more  interesting. 


MQ  31520 
SQ  Quadraphonic  Disc 


520 


On  Columbia  Records  <*>  and  Tapes 


g  "COLUMBIA,'  BB  MARCAS  REG  PRINTED  IN  U  S.A 
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Are  you  still  walking  the  dogs  in  your  portfolio? 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 


Tuesday  evening  November  21  1972  at  8.30 
Wednesday  evening  November  22  1972  at  8.30 


LEONARD   BERNSTEIN     conductor 


MOZART 


Symphony  no.  40  in  G  minor     K.  550 

Molto  allegro 

Andante 

Menuetto:  allegretto  -  trio 

Allegro  assai 


WAGNER 


*Prelude  and  Liebestod  from 
'Tristan  und  Isolde' 


intermission 


*BERLIOZ 


Three  orchestral  excerpts  from  'Romeo  et 
Juliette',  dramatic  symphony     op.  17 

Love  scene:  calm  night-  the  Capulet's  garden 

silent  and  deserted 
Queen  Mab,  the  fairy  of  dreams 
Romeo  alone  -  melancholy  -  concert  and  ball 

festivity  at  the  Capulets 


The  concerts  will  end  about  10.25 


THE  BOSTON  SYMPHONY  ORCHESTRA   RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &   *RCA   RECORDS 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 


Tuesday  evening  December  5  1972  at  7.30 


LEONARD   BERNSTEIN     conductor 


REVISED   PROGRAM 


■ 


MOZART 


Symphony  no.  40  in  G  minor     K.  550 

Molto  allegro 

Andante 

Menuetto:  allegretto  -  trio 

Allegro  assai 


*RAVEL 


Rapsodie  espagnole 

Prelude  a  la  nuit 
Malaguena 
Habanera 
Feria 


intermission 


*BERLIOZ  Three  orchestral  excerpts  from  'Romeo  et 

Juliette',  dramatic  symphony     op.  17 

Love  scene:  calm  night-  the  Capulet's  garden 

silent  and  deserted 
Queen  Mab,  the  fairy  of  dreams 
Romeo  alone  -  melancholy  -  concert  and  ball 

festivity  at  the  Capulets 


The  concert  will  end  about  9.35. 


THE  BOSTON  SYMPHONY  ORCHESTRA   RECORDS  EXCLUSIVELY 
FOR   DEUTSCHE  GRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &   *RCA   RECORDS 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 

Friday  afternoon  November  24  1972  at  2  o'clock 
Saturday  evening  November  25  1972  at  8.30 
Tuesday  evening  December  5  1972  at  7.30 


LEONARD   BERNSTEIN     conductor 


WAGNER 


*Prelude  and  Liebestod  from 
'Tristan  und  Isolde' 


(*DEBUSSY 


Prelude  a  Papres-midi  d'un  faune, 
after  the  eclogue  of  Stephane  Mallarme 


*RAVEL 


Rapsodie  espagnole 

Prelude  a  la  nuit 
Malaguena 
Habanera 
Feria 


intermission 


*BERLIOZ  Three  orchestral  excerpts  from  'Romeo  et 

Juliette',  dramatic  symphony     op.  17 

Love  scene:  calm  night  -  the  Capulet's  garden 

silent  and  deserted 
Queen  Mab,  the  fairy  of  dreams 

Romeo  alone  -  melancholy  -  concert  and  ball 
festivity  at  the  Capulets 


The  concert  on   Friday  will  end  about  3.45,  the  concert  on  Saturday 
about  10.15,  and  the  concert  on  Tuesday  about  9.15. 


THE  BOSTON  SYMPHONY  ORCHESTRA   RECORDS  EXCLUSIVEtY 
FOR  DEUTSCHE  CRAMMOPHON 

BALDWIN   PIANO 

DEUTSCHE   GRAMMOPHON   &   *RCA   RECORDS 
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Has  your  family 
met  our  family? 


Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  for  the  management 
of  personal,  corporate  and  institutional  resources. 

Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 

•  FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call: 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

ONE  BOSTON  PLACE.  BOSTON.  MASSACHUSETTS  02106 


EDITORIAL 

Through  the  generosity  of  the  Cabot  and  Cahners  families,  the  Picture 
Gallery,  now  named  the  Cabot-Cahners  Room,  has  been  remodeled  to 
serve  as  a  multi-purpose  room  for  meetings,  receptions,  cocktails  and 
occasional  dining.  It  is  open  before  each  concert  and  remains  open 
throughout  and  after  the  concerts.  The  Cabot-Cahners  Room  was  named 
in  honor  of  Mary  Lou  Cabot  and  Helene  Cahners,  founders  of  the 
Council  of  Friends. 

The  other  interior  areas  of  Symphony  Hall  are  being  refurbished  through 
the  generosity  of  the  Frederick  J.  Kennedy  Memorial  Foundation  Inc. 
This  grant,  designated  solely  for  this  purpose,  will  provide  for  extensive 
renovations  to  the  Hall,  which  has  had  no  major  changes  or  improve- 
ments since  it  was  erected  in  1900. 


Subscribers  may  be  somewhat  startled,  at  this  time  of  inflation  and 
dramatically  increasing  deficits  among  cultural  institutions,  to  see  this 
larger  and  apparently  more  lavish  program  book.  Paradoxically,  it  is 
less  expensive  for  the  Boston  Symphony  Orchestra  to  publish  a  program 
of  this  size  than  of  the  smaller  size  which  has  been  customary  for  so 
many  years. 

The  reason  is  this:  many  potential  advertisers,  and  indeed  all  those  who 
favor  advertisements  in  color,  are  interested  only  in  the  magazine-size 
which  has  now  been  adopted.  Thanks  to  the  efforts  of  our  representa- 
tives, MediaRep  Center,  the  increased  revenue  from  our  advertising  this 
season  not  only  covers  the  extra  printing  costs,  but  also  will  help  sub- 
stantially to  reduce  the  Orchestra's  regular  deficit  on  the  programs. 

The  Orchestra  is  proud  to  be  able  to  continue  providing  its  audiences 
with  information  as  comprehensive  as  any  other  orchestra's  in  the 
world.  In  order  to  maintain  this  service,  you  are  asked  to  patronize  the 
businesses  who  advertise  in  the  book,  and,  if  the  opportunity  arises, 
to  mention  that  you  saw  their  message  in  the  Orchestra's  program  books. 
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POPPING  UP  A  BATCH  OF  CORN  is  a  nice  way  to  pass  the  long 
winter  hours  at  the  Jack  Daniel  Visitor  House.  It's  also  nice  for  our  visitors. 

About  this  time  of  year  the  number  of  folks  visiting 

our  distillery  tends  to  drop  off  somewhat.  But  we'd 

like  to  tell  you  to  come  right  ahead  in  spite  of  the 

cold  weather.  Or,  if  you're 

driving  to  a  warmer  spot, 

to  stop  in  on  your  way. 

We'll  be  glad  to  show  you 

around  The  Hollow  and 

tell  you  about  Jack  Daniel's 
Tennessee  Whiskey.  Besides,  you  might  walk 
in  on  a  freshly  popped  batch  of  corn. 
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WOLFGANG  AMADEUS  MOZART 
Symphony  no.  40  in  G  minor     K.  550 
Program  note  by  John  N.  Burk 

Mozart  was  born  in  Salzburg  on  January  27  1756;  he  died  in  Vienna  on 
December  5  1791.  He  completed  the  Symphony  no.  40  in  Vienna  on  July  25 
1788,  and  it  is  possible  that  it  was  performed  at  one  of  the  concerts  of  the 
Tonkunstlersozietat  on  April  16  or  17  1791.  The  Boston  Symphony  Orchestra 
first  performed  the  Symphony  at  the  third  rehearsal  and  concert  of  the  inaugural 
season  (November  4  and  5  1881);  Georg  Henschel  conducted.  The  Orchestra's 
most  recent  performances  in  Boston  were  conducted  by  Erich  Leinsdorf  in 
October  and  November  1966. 

The  original  instrumentation:  flute,  2  oboes,  2  bassoons,  2  horns  and  strings. 
Mozart  later  added  parts  for  2  clarinets,  which  will  be  used  at  these 
performances. 


In  the  last  four  years  of  his  life,  Mozart,  not  called  upon  for  symphonies, 
turned  once  to  the  form.  In  the  summer  of  1788,  within  seven  weeks, 
he  wrote  the  three  which  have  become  famous  above  all  that  preceded. 
Mozart  in  that  year  was  obliged  to  write  nothing  better  than  Court 
dances  for  his  Emperor,  to  which  he  added  small  potboilers  on  com- 
mission, and  the  Piano  concerto  in  D  minor.  In  that  particular  summer 
he  was  miserably  oppressed  by  debt.  His  own  world  was  hardly  aware 
of  the  existence  of  these  new  symphonies,  let  alone  their  greatness.  It 
cannot  even  be  said  with  any  certainty  that  they  were  performed  in 
his  lifetime.  He  did  conduct  concerts  of  his  own  music  at  Leipzig  in 
1789,  and  in  Frankfurt  in  1790,  but  the  programs  did  not  identify  the 
symphonies.  One  can  reasonably  suppose  that  when  no  one  asked  or 
expected  further  symphonies  of  him  he  turned  back  to  his  beloved  form 
simply  to  please  himself,  and  exercised  the  extent  of  his  divergent 
powers  in  three  distinct  styles.  The  three,  according  to  Sir  Donald  Tovey, 
'express  the  healthiest  reactions  on  each  other -the  E  flat  Symphony 
has  always  been  known  as  the  locus  classicus  for  euphony;  the  C  minor 
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'TUNE  IN 

TO  SAGE'S 

FOR  THE 
FINEST 
MEDLEY 
OF  FOODS" 

featuring: 

•  Custom  selected 
U.S.  Choice  and 
Prime  steer  beef 

•  Hand  made  bakery 
products  fresh  daily 

•  Farm  fresh  produce 
delivered  fresh  daily 

•  Service  Delicatessen 
and  Fish  Departments 

SAGE'S  FINE 
FOOD  STORES 

conveniently  located  at 

•  60  Church  St.,  Cambridge 

•  Belmont  Center,  Belmont 

•  Charles  River  Park,  Boston 

•  1241  Centre  St.,  Newton  Ctr. 


accurately  defines  the  range  of  passion  comprehended  in  the  terms  of 
Mozart's  art;  and  the  C  major  ("Jupiter")  ends  his  symphonic  career  with 
the  youthful  majesty  of  a  Greek  god.' 

The  G  minor  Symphony  is  cast  as  plainly  as  any  symphony  of  Mo/art 
in  a  pervasive  mood  and  style.  It  is  a  strongly  incisive  music  which 
attains  its  strength  by  deftness  ,ind  concentration  instead  of  by  massive 
means.  Mozart  dispenses  altogether  with  trumpets  and  timpani,  attaining 
contrasts  by  delicate  adjustment  within  a  limited  orchestral  plan.  The 
first  autograph  indicated  two  oboes  but  no  clarinets;  later  Mozart  wrote 
out  extensive  parts  for  two  clarinets,  robbing  the  oboes  of  many  passages 
and  retaining  the  oboes  principally  for  ensemble,  as  if  to  preserve  a 
requisite  touch  of  acidity.  Editions  are  current  with  clarinets  and  without. 
Tovey  has  this  to  say  about  the  use  of  the  horns:  'Another  point  in  the 
study  of  the  small  orchestra  is  the  ingenious  use  Mozart  makes  in  his 
symphony  of  two  horns  pitched  in  two  different  keys,  both  of  them  high; 
by  which  means  he  anticipates  Berlioz  in  a  device  which  doubles  the 
normal  number  of  notes  possible  in  his  time  on  the  limited  scale  of  the 
horn.  Much  of  the  surprising  fullness  of  tone  in  the  first  movement  and 
finale  of  this  symphony  comes  from  the  fact  that  the  horns  are  able  to 
contribute  to  the  harmony  when  in  normal  circumstances  they  would 
have  to  be  silent.' 

The  special  coloring  of  the  G  minor  Symphony  is  illustrated  by  Mendels- 
sohn's retort  to  a  declaration  of  Liszt  that  the  pianoforte  could  produce 
the  essential  effects  of  an  orchestral  score.  'Well,'  said  Mendelssohn, 
'if  he  can  play  the  beginning  of  Mozart's  G  minor  Symphony  as  it  sounds 
in  the  orchestra,  I  will  believe  him.'  (The  Symphony  begins  with  a  deli- 
cate piano  in  the  string  quartet,  the  lightly  singing  violins  supported  by 
darkly  shaded  chords  of  the  divided  violas.) 

The  opening  theme  shows  at  once  the  falling  melodic  semi-tone  which 
for  generations  seems  to  have  been  the  composer's  convention  for 
plaintive  sadness  (Schubert's  'Tragic  symphony'  offers  such  a  case).  The 
melodic  phrasing  tends  to  descend,  and  to  move  chromatically.  The 
harmonic  scheme  is  also  chromatic  and  modulatory.  Conciseness  and 
abruptness  are  keynotes  of  the  score.  The  composer  states  his  themes 
directly  without  preamble  or  bridge.  The  first  movement  could  be  said 
to  foreshadow  the  first  movement  of  Beethoven's  C  minor  Symphony 
in  that  it  is  constructed  compactly  upon  a  recurrent  germinal  figure 
which  is  a  mere  interval;  in  this  case,  the  falling  second.  The  second 
theme  is  conspicuous  by  a  chromatic  descent.  The  development,  intro- 
duced by  two  short,  arbitrary  chords  which  establish  the  remote  key 
of  F  sharp  minor,  moves  by  swift  and  sudden,  but  deft,  transitions.  Its 
strength  is  the  strength  of  steel  rather  than  iron,  the  steel  of  a  fencer 
who  commands  the  situation  by  an  imperceptible  subtlety,  whose  feints 
and  thrusts  the  eye  can  scarcely  follow.  After  pages  of  intensity,  the 
music  subsides  softly  to  the  last  chord  of  its  coda. 

The  Andante  states  its  theme,  as  did  the  first  movement,  in  the  strings, 
the  basses  giving  another  chromatic  figuration.  The  affecting  beauty 
of  the  working  out  has  been  praised  innumerable  times,  Wagner  com- 
paring the  gently  descending  figures  in  thirty-second  notes  to  'the  tender 
murmuring  of  angels'  voices'.  Writers  on  Mozart  have  found  harshness 
and  tension  in  the  Minuet  —  all  agree  that  the  Trio,  in  the  major 
tonality,  has  no  single  shadow  in  its  gentle  and  luminous  measures. 
The  Finale  has  a  bright  and  skipping  first  theme;  a  second  theme  which 
shows  once  more  the  plaintive  chromatic  descent.  Like  the  first  move- 
ment, the  last  is  compact  with  a  manipulation  which  draws  the  hearer 
swiftly  through  a  long  succession  of  minor  tonalities.  The  development 
of  the  movement  (which  is  in  sonata  form)  reaches  a  high  point  of 
fugal  interweaving,  the  impetus  carrying  to  the  very  end. 

The  form  of  the  G  minor  Symphony  is  as  clear  as  crystal;  about  its 
mood  musicians  have  been  at  considerable  variance.  When  Professor 
Tovey  found  in  it  'the  range  of  passion',  as  the  artist  Mozart  saw  fit 
to  express  passion,  he  was  concurring  with  an  authority  of  traditional 
opinion.  Against  him  may  be  set,  surprisingly  enough,  the  opinion  of 
Berlioz,  who,  addicted  as  he  was  to  emotional  interpretations,  found 
in  this  Symphony  nothing  more  deep-felt  than  'grace,  delicacy,  melodic 
charm  and  fineness  of  workmanship'.  It  is  difficult,  of  course,  for  a 
listener  accustomed  to  the  lusher  music  of  two  later  centuries  (out- 
pourings never  dreamt  of  in   Mozart's  philosophy)   to   project  himself 
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into  the  pristine  simplicity  of  the  eighteenth  century  and  respond  ade- 
quately to  what  was  in  its  day  taken  as  a  new  precedent  in  pathetic 
utterance.  If  one  is  to  move  discriminately  within  those  smaller  confines, 
receive  what  is  fresh,  personal  and  humanly  revealing,  one  must  surely 
familiarize  oneself  with  the  run-of-the-mill  music  of  Mozart's  time. 
Then  only  will  Mozart's  innovations,  little  matters  of  formal  sequence, 
modulation  or  instrumental  coloring,  become  immediately  outstanding, 
as  they  were  not  only  outstanding  but  startling  to  a  listener  of  1790. 
It  has  required  a  scholar  like  Georges  de  Saint-Foix  to  make  himself  so 
conversant  with  the  style  of  Mozart's  contemporaries  that  he  could 
perceive  in  all  its  force  'points  where  Mozart  in  the  ardor  of  his  subject 
was  led  to  new  boldness'.  That  the  G  minor  Symphony  seemed  in  its 
day  a  radical  expression  of  emotion  can  be  readily  confirmed  by  an 
examination  of  early  commentaries.  It  will  be  interesting  to  review  such 
commentaries  through  the  century  and  a  half  whicfi  has  followed  the 
writing  of  the  Symphony. 

Hans  Georg  Nageli  in  his  Vorlesungen  uber  Musik  (1826)  took  Mozart 
to  task  for  his  excessive  melodiousness  (Cantabilitat)  which,  according 
to  this  writer,  put  a  decadence  of  emotional  ferment  upon  all  music. 
Among  all  of  Mozart's  instrumental  works  Nageli  found  only  the  piano 
concertos  undistorted  by  this  quality. 

F.  J.  Fetis,  reviewing  the  Symphony  in  Paris  (Revue  Musicale,  May  11 
1828)  wrote  that,  'although  Mozart  has  not  used  formidable  orchestral 
forces  in  his  G  minor  Symphony,  none  of  the  sweeping  and  massive 
effects  one  meets  in  a  symphony  of  Beethoven,  the  invention  which 
flames  in  this  work,  the  accents  of  passion  and  energy  that  pervade 
and  the  melancholy  color  that  dominates  it  result  in  one  of  the  most 
beautiful  manifestations  of  the  human  spirit.' 

The  Chevalier  Georg  Nikolaus  von  Nissen,  who  married  Mozart's  widow 
and  wrote  his  first  biography  (published  in  1828),  there  called  the  G 
minor  Symphony  'the  expression  of  a  moving  and  restless  passion,  a 
struggle,  a  combat  against  a  powerful  penetrating  agitation.' 

In  1843  there  appeared  the  biography  by  Alexander  Dimitrievitch  Ouli- 
bishev  in  which  this  flowery  writer  of  a  flowery  epoch  wrote  of  the  slow 
movement  of  the  G  minor  Symphony  as  'the  divine  balm  applied  to 
the  wounds  of  the  soul'  and  said  of  the  last  movement,  'I  doubt  whether 
music  contains  anything  more  profoundly  incisive,  more  cruelly  sorrow- 
ful, more  violently  abandoned,  more  completely  impassioned,  than  the 
reprise  of  the  Finale.' 

Richard  Wagner,  hearing  the  Symphony  at  a  concert  of  the  Odeon  in 
Munich,  perceived  through  a  heavy  and  wooden  performance,  which 
he  deplored,  'a  beauty  so  indestructible  that  even  such  mutilation 
could  not  obscure  it'.  He  found  the  Andante  'exuberant  with  rapture 
and  audacity'  and  'the  beatitude  of  its  last  measures'  reminded  him  of 
his  favorite  concept  of  'death  through  love'.  Wagner  did  not  have 
occasion  to  describe  at  length  the  G  minor  Symphony,  but  he  wrote 
thus  of  Mozart's  symphonies  in  general  with  his  usual  clairvoyance  in 
setting  down  the  essential  nature  of  an  artist  with  a  perception  unob- 
scured  by  the  formal  style  of  another  epoch  antipathetic  to  his  own: 

'The  longing  sigh  of  the  great  human  voice,  drawn  to  him  by  the  loving 
power  of  his  genius,  breathes  from  his  instruments.  He  leads  the 
irresistible  stream  of  richest  harmony  into  the  heart  of  his  melody,  as 
though  with  anxious  care  he  sought  to  give  it,  by  way  of  compensation 
for  its  delivery  by  mere  instruments,  the  depth  of  feeling  and  ardor 
which  lies  at  the  source  of  the  human  voice  as  the  expression  of  the 
unfathomable  depths  of  the  heart.' 

It  was  in  1856  that  Otto  Jahn  brought  out  his  penetrating  biography 
of  Mozart  (which  is  still  unsuperseded).  Jahn  was  hardly  outdone  in 
his  extravagant  characterization  of  the  G  minor  Symphony.  He  called 
it  a  symphony  'of  pain  and  lamentation'  ('Schmerz  und  Klage')  in  which 
'sorrow  rises  in  a  continuous  climax  to  wild  merriment,  as  if  to  stifle 
care'.  The  'soft  plaint'  of  the  opening  subject  grows  in  the  development 
to  a  'piercing  cry  of  anguish'.  The  Andante  and  Minuet  strive  but  vainly 
to  establish  an  inward  calm,  and  the  Finale  brings  a  frenzy  which 
'seeks  to  drown  sorrow  and  goes  on  its  course  in  restless  excitement'. 
Jahn  calls  this  'the  most  passionate  of  all  Mozart  symphonies'  and   is 
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reminded  of  Goethe's  praise  of  the  Laocoon  as  grandeur  and  dignity 
encompassing  the  most  violent  human  passions  'and  in  the  same  sense 
in  which  Goethe  ventured  to  call  Laocoon  graceful,  none  can  deny  the 
grace  of  the  Symphony,  in  spite  of  much  powerful  sharpness  and  harsh- 
ness' ('starken  Scharfen  und  Harten'). 

While  Wagner  sensed  and  pointed  out  the  universal  beauty  in  Mozart, 
the  era  which  Wagner  dominated  neither  remembered  nor  performed 
Mozart  to  any  appreciable  degree. 

Coming  to  our  own  century,  one  can  do  no  better  than  examine  the 
emotional  interpretation  of  the  G  minor  Symphony  by  one  of  its  most 
eminent  Mozart  scholars,  Georges  de  Saint-Foix,  who  analyzed  it  in 
detail  in  his  'Les  Symphonies  de  Mozart'  (1932).  Saint-Foix  found  in  the 
first  movement  a  'feverish  precipitousness',  an  'intense  poignancy',  a 
'concentrated  energy  which  rises  in  the  last  pages  to  a  ferocious  exul- 
tation, yielding  only  at  the  end  to  a  resigned  lassitude'.  In  the  develop- 
ment of  the  Andante  he  found  'expressive  depths  scarcely  matched  in 
Mozart'.  'The  character  of  the  Minuet,'  he  says,  'is  a  bitter  and  relentless 
struggle.'  The  counterpoint  produces  'a  sort  of  paroxysm  and  nervous 
tension'.  Only  the  Trio  is  'gentle,  placid,  illuminated,  truly  idyllic'.  Its 
second  part  is  'so  Elysian  that  it  dispels  in  a  few  measures  the  tragic 
cast  of  the  whole  symphony'.  M.  de  Saint-Foix  holds  that  the  Finale 
shows  'a  fury  of  abandon'  which  Mozart  touched  nowhere  else  in  his 
music.  'All  the  resources  of  his  art,  rhythm,  harmony,  counterpoint,  are 
as  if  pushed  to  the  limit.  A  force  thrilling,  demoniacal,  is  released  from 
him  and  gives  the  hearer  no  respite.  Boldness  such  as  this  makes  for  a 
paroxysm  of  exaltation  rather  than  free  artistic  creation.  His  art  is  no 
longer  free  but  grips  the  artist  himself  so  that  he  cannot  breathe,  and 
in  spite  of  the  sharpness  of  such  a  paroxysm  it  brings  to  pass  a  true 
Mozartean  miracle.' 

Eric  Blom  in  his  life  of  Mozart  (1935)  goes  so  far  as  to  call  the  G  minor 
Symphony  'Mozart's  Pathetic  Symphony',  finding  it  full  of  'unhappy 
agitation'. 

Sir  George  Grove  had  long  since  expressed  his  inability  to  see  in  the 
repeated  notes  at  the  end  of  each  step  in  the  opening  theme  'those 
depths  of  agony  ascribed  to  the  opening  by  some  critics'.  Tovey  sup- 
ports Grove's  objection:  'Just  so:  it  is  not  only  difficult  to  see  depths 
of  agony  in  the  rhythms  and  idioms  of  comedy,  but  it  is  dangerous  and 
not  very  delicate  to  attempt  to  see  them.  Comedy  uses  the  language  of 
real  life;  and  people  in  real  life  often  find  the  language  of  comedy  the 
only  dignified  expression  for  their  deepest  feelings.  They  do  not  want 
the  sympathy  of  sentimentalists  who  would  be  hard  put  to  it  to  tell 
tragedy  from  burlesque;  and  the  misconceptions  of  people  who  would 
imagine  their  situation  and  language  to  be  merely  funny  are  altogether 
below  their  horizon.  They  rise  to  the  height  of  human  dignity  by  treat- 
ing the  ordinary  language  of  their  fellow-mortals  as  if  it  were  good 
enough  for  their  troubles;  and  Mozart  and  Moliere  are  not  funda- 
mentally at  variance  with  Sophocles  and  Wagner  in  the  different  ways 
in  which  they  immortalize  this  meaning  of  the  word  "reserve".' 
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CABOT-CAHNERS   ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine 
liquors  available  at  the  bar  are  those  advertised  in  the  pro- 
gram book,  Relska  Vodka,  Carib  Cup  and  Jack  Daniels. 
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SWEATER  DRESSING 
AFTER  FIVE 

A  new  dimension  in  casual  elegance  for  those 

special  evenings  —  as  the  theatre  season 

begins.    Exquisite  new  pale  tones  even 

more    feminine    beneath    the    night 

lights!    Pale  blue  sweater  top  with 

skirt  of  candlelight  white  Qiana^ 

nylon.    100.00  Misses  sizes. 

Boston,   Framingham, 

Peabody,  Braintree, 

Burlington. 

PACESETTER   DRESSES, 

SECOND   FLOOR, 

MAIN  STORE      D-12S 


RICHARD  WAGNER 

Prelude  and  Liebestod  from  'Tristan  und  Isolde' 

Program  note  by  John  N.  Burk 

Wagner  was  born  at  Leipzig  on  May  22  1813;  he  died  in  Venice  on  February 
13  1883.  He  wrote  the  poem  of  Tristan  und  Isolde  in  Zurich  in  the  summer  of 
1857.  He  began  to  compose  the  music  just  before  the  end  of  the  year,  completed 
the  second  act  in  Venice  in  March  1859,  and  the  third  act  in  Lucerne  in  August 
1859.  The  first  performance  was  at  the  Hoftheater  in  Munich  on  June  10  1865. 
The  first  performance  in  America  took  place  at  the  Metropolitan  Opera  House 
in  New  York  on  December  1  1886;  the  first  Boston  performance,  at  the  Boston 
Theatre,  April  1  1895.  The  Prelude  was  performed  in  concert  shortly  before  the 
opera  itself:  at  Prague  on  March  12  1859,  Biilow  conducting,  and  in  Leipzig, 
on  June  1  1859.  Wagner  himself  conducted  the  Prelude  and  Liebestod  several 
times  in  concert,  having  arranged  the  latter  for  performance  without  voice.  The 
Boston  Symphony  Orchestra  first  performed  the  two  excerpts  on  January  9  and 
10  1885,  when  Wilhelm  Gericke  conducted.  The  Orchestra's  most  recent  per- 
formances in  Boston  were  conducted  by  Charles  Munch  in  1957. 

The  instrumentation:  3  flutes,  piccolo,  2  oboes,  english  horn,  2  clarinets,  bass 
clarinet,  3  bassoons,  4  horns,  3  trumpets,  2  trombones,  tuba,  harp  and  strings. 


The  ultimate  motor  car 


Wagner  in  1848 

Wagner's  subjects  usually  lay  long  in  his  mind  before  he  was  ready  to 
work  out  his  text.  And  he  usually  visualized  the  opera  in  hand  as  a 
simpler  and  more  expeditious  task  than  it  turned  out  to  be.  He  first 
thought  of  Siegfried  as  'light-hearted'  and  popular,  as  suitable  for  the 
small  theater  in  Weimar,  for  which  its  successor,  Die  Gotterdammerung, 
was  plainly  impossible.  But  Siegfried  as  it  developed  grew  into  a  very 
considerable  part  of  a  very  formidable  scheme,  quite  beyond  the  scope 
of  any  theater  then  existing.  When  Siegfried  was  something  more  than 
half  completed,  its  creator  turned  to  Tristan  und  Isolde  for  a  piece 
marketable,  assimilable,  and  performable.  It  is  true  that  Tristan  was 
composed  in  less  than  two  years.  But  the  fateful  tale  of  the  lovers 
carried  their  creator  far  beyond  his  expressed  musical  intentions.  Tristan 
und  Isolde  waited  six  years  for  performance.  During  two  of  them  Wagner 
was  still  an  exile,  and  barred  from  the  personal  supervision  which  would 
have  been  indispensable  for  any  production.  After  a  partial  pardon,  he 
negotiated  with  Carlsbad,  without  result,  and  made  protracted  and 
intensive  efforts  to  prepare  a  production  at  the  Vienna  Opera,  which 
collapsed  for  want  of  a  tenor  who  could  meet  the  exactions  of  the  third 
act.  When  Wagner  heard  Ludwig  Schnorr  von  Carolsfeld  that  problem 
was  solved  and  the  opera  was  accordingly  produced  in  Munich  six 
years  after  its  completion. 

The    Prelude,    which    Wagner    originally    called    'Liebestod'  —  naming 
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You  may  have  provided  for  graduate 
school  in  your  Will.  It's  a  money  matter. 
But  when  it  involves  your  daughter  living 
abroad  and  leaving  your  wife  alone  at 
home,  it's  a  family  matter,  too. 

Certainly  your  family  will  need  a  finan- 
cial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone 
with  the  interest  and  time  to  consider  the 


human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters. 
Wouldn't  it  be  a  good  idea  to  include  us 
in  your  family  plans— now— with  a  Living 
Trust? 

Call  742-4900,  Ext.  177. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 

A  Shawmut  Association  Bank 

Member  FDIC 


the  Finale,  now  known  as  the  'Love  death',  'Verklarung'  (Transfigura- 
tion) —  is  built  with  great  cumulative  skill  in  a  long  crescendo  which 
has  its  emotional  counterpart  in  the  growing  intensity  of  passion, 
and  the  dark  sense  of  tragedy  in  which  it  is  cast.  The  sighing  phrase 
given  by  the  cellos  in  the  opening  bars  has  been  called  'Love's 
longing'  and  the  ascending  chromatic  phrase  for  the  oboes  which 
is  linked  to  it,  'Desire'.  The  fervent  second  motive  for  the  cellos  is 
known  as  'The  love  glance',  in  that  it  is  to  occupy  the  center  of 
attention  in  the  moment  of  suspense  when  the  pair,  having  taken 
the  love  potion,  stand  and  gaze  into  each  other's  eyes.  Seven  distinct 
motives  may  be  found  in  the  Prelude,  all  of  them  connected  with 
this  moment  of  the  first  realization  of  their  passion  by  Tristan  and 
Isolde,  towards  the  close  of  the  first  act.  In  the  Prelude  they  are  not 
perceived  separately,  but  as  a  continuous  part  of  the  voluptuous 
line  of  melody,  so  subtle  and  integrated  is  their  unfolding.  The 
apex  of  tension  comes  in  the  motive  of  'Deliverance  by  death',  its 
accents  thrown  into  relief  by  ascending  scales  from  the  strings.  And 
then  there  is  the  gradual  decrescendo,  the  subsidence  to  the  tender 
motive  of  longing.  'One  thing  only  remains,'  to  quote  Wagner's  own 
explanation  —  'longing,  insatiable  longing,  forever  springing  up  anew, 
pining  and  thirsting.  Death,  which  means  passing  away,  perishing, 
never  awakening,  their  only  deliverance.'  When  the  music  has  sunk 
upon  this  motive  to  a  hushed  silence,  there  arise  the  slowly  mount- 
ing strains  of  a  new  crescendo,  the  'Liebestod'.  Never  has  the  grim 
finality  of  death  been  more  finely  surmounted  than  in  the  soaring 
phrases  of  Isolde,  for  whom,  with  the  death  of  her  lover,  the  material 
world  has  crumbled.  Her  last  words  are  'hochste  Lust'  (supreme  joy), 
and  the  orchestra  lingers  finally  upon  the  motive  of  'joy'  or  'desire'  — 
Lust  implies  both  —  which  has  permeated  the  score.  Wagner  concludes 
his  commentary:  'Shall  we  call  it  death?  or  is  it  the  hidden  wonder 
world,  from  out  of  which  an  ivy  and  vine,  entwined  with  each  other, 
grew  up  upon  Tristan's  and  Isolde's  grave,  as  the  legend  tells  us?' 

Wagner's  allusion  to  the  vine  on  the  lovers'  grave  is  explained  by 
Ernest  Newman  in  The  Wagner  Operas,  a  scholarly  and  absorbing  study 
of  the  composer's  legendary  sources.  In  recounting  the  story  of  Tristan 
et  Iseut  by  Joseph  Bedier,  he  writes: 

'When  Marc  [King  Mark]  hears  of  the  pitiful  end  of  the  lovers  he  sails 
to  Brittany,  has  the  tombs  opened,  and  carries  the  two  dear  bodies  back 
with  him  to  Tintagel.  There  he  buries  them,  Tristan  on  this  side  of  the 
chapel,  Iseut  on  that.  But  when  night  fell  there  sprang  from  the  grave 
of  Tristan  a  briar  that  flung  its  branches  across  the  roof  of  the  chapel 
and  sank  them  into  the  tomb  of  Iseut.  Three  times  the  men  of  the 
country  cut  it  down,  and  three  times  it  grew  afresh;  then  Marc  forbade 
that  a  hand  should  ever  be  laid  on  it  again.  .  . . 

'The  final  testimony  of  the  Middle  Ages  to  its  belief  in  the  essential 
innocence  of  Tristan  and  Isolde  is  the  ending  of  the  story,  with  that 
exquisite  symbolic  figure  of  a  tree  springing  from  the  grave  of  each  of 
them  and  twining  its  branches  with  those  of  the  other.  This,  as  Wolfgang 
Golther  points  out,  was  the  poetic  mediaeval  way  of  indicating  that 
physical  love  had  been  purified  into  the  spiritual  by  death.  The  "flower- 
symbol,"  he  says,  "in  the  sense  it  carries  in  the  legend,  means  that 
before  God's  throne  Tristan  and  Isolde  are  absolved  of  all  guilt.  .  .  . 
An  earnest,  pessimistic  spirit  breathes  through  the  story  from  first  to 
last;  whoever  turns  away  from  it  on  moral  grounds  has  simply  mis- 
conceived its  profoundest  being  and  its  true  worth,  which  consist  in 
this  —  that  behind  all  the  glitter  of  the  incidents  there  lies  a  conception 
of  the  utmost  gravity.  .  .  .  Not  every  one  of  the  poets  was  conscious 
of  it,  of  course;  but  the  really  great  masters,  and  Gottfried  most  of  all, 
has  at  least  an  intuition  of  it." 

'Wagner  penetrated  as  no  other  modern  poet  or  dramatist  has  done 
to  this  spiritual  core  of  the  saga,  and  thanks  largely  to  the  unique 
expressive  power  of  music  he  has  been  able  to  raise  the  lovers  from 
the  plane  of  the  individual  to  the  higher  sphere  of  the  symbolic.  His 
poem  is  not  a  mere  re-telling  of  the  ancient  story  of  Tristan  and  Isolde 
but  in  several  respects  a  radical  re-creation  of  it.' 

The  Boston  Symphony  Orchestra,  conducted  by  Erich  Leinsdorf,  has 
recorded   the   Prelude,  with   Wagner's   own   concert  ending,   lor   RCA. 
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When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call . . . 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM         879-1516 
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Old  telative^  of 
moderti  guitaiT 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


I.  NEO-MANDOLA,   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPEITE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LVRE-GL'ITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend,  lohann  Vogl.  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  plav  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 

RICHARD  P.  NYQUIST,  President  CHARLES  C.  CARLETON.  Vice  President 

147  Milk  Street       Boston.  Massachusetts  02109       542-1250 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


HECTOR  BERLIOZ 

Three  excerpts  from  'Romeo  et  Juliette',  dramatic  symphony 

after  Shakespeare     op.  17 

Program  note  by  John  N.  Burk 

Berlioz  was  born  in  la  Cote-Saint-Andre  (Isere)  on  December  11  1803;  he  died 
in  Paris  on  March  8  1869.  He  wrote  Romeo  et  Juliette  in  1839,  and  himself  con- 
ducted the  first  performance  in  the  auditorium  of  the  Conservatoire  in  Paris  on 
November  24  of  that  year.  The  score  was  published,  after  revisions,  in  1847,  and 
again,  in  a  second  revised  form,  ten  years  later.  The  text  was  by  Emile  Deschamps. 
The  dedication  was  to  Niccolo  Paganini. 

The  first  performance  in  Boston  was  given  on  October  14  1881,  at  which  Georg 
Henschel  sang  the  solo  baritone  part  eight  days  before  he  conducted  the  inau- 
gural concert  of  the  Boston  Symphony  Orchestra.  The  Orchestra  played  excerpts 
from  Romeo  et  Juliette  frequently  between  1888  and  1950,  but  it  was  not  until 
February  20  1953  that  the  complete  work  was  given;  the  conductor  on  that 
occasion  was  Charles  Munch,  the  soloists  Margaret  Ruggero,  Leslie  Chabay  and 
Yi-Kwei  Sze,  with  choruses  from  Harvard  and  Radcliffe  Colleges.  The  Orchestra's 
most  recent  performances  were  given  in  March  1972.  William  Steinberg  con- 
ducted and  the  vocal  parts  were  sung  by  Joanna  Simon,  Kenneth  Riegel,  Ara 
Berberian  and  the  New  England  Conservatory  Chorus.  The  most  recent  series 
of  performances  of  the  orchestral  excerpts  was  conducted  by  Charles  Munch 
in  1954. 

The  Love  scene  calls  for  2  flutes,  oboe,  english  horn,  2  clarinets,  2  bassoons,  4 
horns  and  strings.  The  Scherzo  adds  piccolo,  2  bassoons,  timpani,  bass  drum, 
cymbals,  small  cymbals  and  2  harps.  The  movement  of  the  Capulets'  ball  further 
adds  2  cornets-a-piston,  3  trombones,  2  triangles  and  2  tambourines. 


Berlioz  in  1832,  by  Signol 

'There  should  be  no  doubt  about  the  character  of  this  work,'  wrote 
Berlioz  in  the  preface  to  the  score.  'Although  voices  are  frequently 
employed,  this  is  not  a  concert-opera,  a  cantata,  but  a  symphony  with 
chorus.  If  song  occurs  in  the  beginning,  it  is  for  the  purpose  of  preparing 
the  mind  of  the  hearer  for  the  dramatic  scenes  in  which  sentiments  and 
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For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony^ 

RimusS 

of  Switzerland 

Non-Alcoholic 


■3L* 


Pure,  Natural  Juice  of  Grapes 
Red  •White*  Sparkling 


Imported  by  M&M  Importing  Co  Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Saturday  evenings 
I'm  here 


r 


listening  to  Symphony. 

The  rest  of  the  week 

I'm  listening  for  the  phone 

to  ring.  Waiting  for  you 

to  ask  me  to  arrange  a 

flight,  a  vacation,  a 

,  cruise,  a  sales  incentive 

trip,  a  group  trip.  Any 

kind  of  trip.  To 

anywhere.  For  you, 

your  wife,  the  kids  or 

the  company.  I  work 

for  Garber  Travel.  Call 

me.  The  number  is 

566-2100. 

Just  ask  for  Bernie. 


I 
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Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street  542-1166 
Boraschi     793  Boylston  Street  536-6300 
Cafe  Amalfi     10  Westland  Avenue  536-6396 
Cafe  Budapest     90  Exeter  Street  734-3388 
Cervantes     333  Newbury  Street  536-2020 
Charley's  Eating  and  Drinking  Saloon 
344  Newbury  Street  267-8645 

7.  Colonnade  Hotel     120  Huntington  Avenue  261-2800 
Promenade  Cafe'*Zachary's 

8.  Delmonico's     710  Boylston  Street  536-5300 

9.  DuBarry     159  Newbury  Street  262-2445 
10.   Eenway  Motor  Inn 

1271   Boylston  Street  267-8300 

Kenmore  Square  267-3100 

Half-Shell     743  Boylston  Street  536-2211 

Joseph's     279  Dartmouth  Street  266-1502 

Kyoto     337  Massachusetts  Avenue  536-9295 

*14.  La  Crepe     733  Boylston  Street  267-1534 
15.  Locke-Ober  Cafe     3  Winter  Place  542-1340 

*16.  Midtown  Motor  Inn 

220  Huntington  Avenue  262-1000 
17.   Nick's     100  Warrenton  Street  482-0930 

•■18.   Ritz  Carlton     15  Arlington  Street  536-5700 


^■^■■■■M 


19.  Sheraton-Boston  Hotel     39  Dalton  Street  236-2000 
Cafe  Riviera/Falstaff  Room/Kon  Tiki  Ports 

».  Sheraton-Plaza  Hotel     Copley  Square  267-5300 
Cafe  Plaza/Copenhagen 

1-  Statler  Hilton  Hotel     Park  Square  426-2000 

2-  Symphony  Sandwich  Shop 

2  Massachusetts  Avenue  536-3068 
247-9014 
-    J.  Top  of  the  Hub     Prudential  Center  536-1775 
♦■  S7  Restaurant     200  Stuart  Street  423-5700 
■  Admiralty  Room     38  Cornhill  Street  742-9595 
*•  Bette's  Rolls  Royce     One  Union  Street  227-0675 
"■  Cafe  Marliave     10  Bosworth  Street  423-6340 
8-  Dini's    94  Tremont  Street  227-0380 

9.  Dunfey's  at  the  Parker  House     60  School  Street 
227-8600 

■0-  les  Tuileries     370  Commonwealth  Avenue 
266-0423 

Maaon  Robert     45  School  Street     227-3370 

!   Maitre  lacques     10  Emerson  Place  742-5480 

1   ^ama  Leone's     165  Dartmouth  Street     262-6600 

Newbury  Steak  House     94  Massachusetts  Avenue 
0184 

advertisement  elsewhere  in  the  program  book 


*35.  The  Point  After     271  Dartmouth  Street  536-6560 

36.  Scanbo     16-18  North  Street  227-7881 

37.  The  Bull     400  Commonwealth  Avenue  267-9010 
♦Athenian  Taverna     569  Massachusetts  Avenue,  Camhi 

547-6300 

Fenway  Motor  Inn     777  Memorial  Drive,  Cambridge 

492-7777 

Five  Chateaux     5  Cambridge  Parkway,  Cambridge 

491-3600 


Parking 


A.  Auditorium  Garage 

50  Dalton  Street,  Prudential  Center  21 

B.  Church  Park  Garage 

Westland  Avenue 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262-8988 

E.  Westland  Garage 

41  Westland  Avenue  536  J 

F.  Prudential  Center  Garage 
Exeter  Street  and  Huntin) 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally   potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE    FRANCAISE 

OLD  CITY   HALL 

45   SCHOOL   STREET 

BOSTON.   MASS. 

227- 3370  AND  2273371 


maison  robert 


c'eit 
men 

dr€ 

et 
mejy 
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Restaurant  Francais 

10  I  merson  Plate.  Huston 

Lut  icn  Robert 

(  hel  and  o«  net 

MAITRE  JACQUES 


Du  Barnj 

Frcncli 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential   Center) 
262-2445/247-8280 


olorufJvootri 


MIDTOWN 

MOTOR    INN 

BOSTON 

A  delightful  dining  room 
where  you  and  your  friends 
may  dine  in  the  quiet  and  re- 
laxing atmosphere  of  colo- 
nial Massachusetts  in  a  mod- 
ern setting.  Whether  it  be  for 
luncheon  or  dinner,  you'll 
find  the  food  excellent  and 
the  service  quietly  efficient. 
Luncheon  features  a  $1.25  ta- 
ble d'hote  special.  Dinner 
service  from  5  p.m.  to  8:30 
p.m.  features  a  tantalizing,  di- 
versified menu,  with  entrees 
starting  at  S2.95. 

For  a  pleasant  change  of 
pace,  enjoy  the  excellent  cui- 
sine of  the  Colony  Room  Res- 
taurant. Free  parking  while 
dining. 

Opposite  the  Christian  Science 
Church  and  the  Prudential  Center 

220  Huntington  Ave., 
Boston,  Mass.  Tel:  262-1000 


,/\      /<\  < 
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77?e  Admiralty  Room 
at  the  sign  of  the  lobster.  I 

A  festival  of  Continenta 

/  dining, 

A  celebration  of  sea  food. 

An  exhilaration  in  ec 

iting. 

New  England's  Finest  C 

uisine 

Sears  Crescent  Building.  City  Ha 

U  Plaza. 

742-9595. 

The  touch  of  Athens 
is  in  Cambridge 


ATrKNAH  TAVtKNV 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN   11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


Boston's 
Post-Symphony 
Concert  at  the 


Cafe  |\jvj 


iviera 


When  the  Symphony  is  over,  the  Funtas- 
tics  carry  on  with  your  favorite  rock,  pop 
and  show  songs.  So  shake  a  leg  and  come 
lend  an  ear  to  these  ten  terrific  trouba- 
dours. The  show  is  custom-made  for 
music  lovers,  and  a  trio  from  the  group 
plays  for  dancing  too,  while  the  stars 
themselves  serve  your  dinner,  supper  and 
drinks. 

Dinner  entrees  from  $4.75 

Tues.  thru  Thurs.  7:30-11:30 
Fri.andSat.  7:30-12:30 
$3.50  minimum 
For  reservations  call  236-2000 
Closed  Sunday  and  Monday 


Sheraton-Boston  Hotel  $c 


PRUDENTIAL  CENHR 
SHERATON  HOTELS  AND  MOTOR  INNS  A  WORLDWIDE  SERVICE  OF  ITI 


K& 
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the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON.  MASSACHUSETTS  02116-617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


A  fugue 
in  eating 

and 
drinking 


LUNCHEON  11:30  A.M.  -3:30  P.M. 
DINNER  3:30  P.M.    1:00  A.M. 


DRINKING  TIL 
2:00  A.M. 


■ 


hi 


FREE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBURY  ST.  •  266  3000 

441 


One  man's  justification 

for  hunting. 


Every  fall,  when  the  first  leaves 
begin  to  drop,  and  suddenly  the  woods 
become  transparent,  I  remind  myself 
that  it  will  soon  be  the  hunting  season 
again. 

Sooner  or  later,  at  a  party,  or  at  the 
town  dump  on  Saturday  morning, 
somebodv  will  find  out  that  I  am  a 
hunter,  and  I  will  be  forced  to  explain 
myself. 

It  does  no  good  to  argue  innocence 
by  association,  to  point  out  that  execu- 
tives of  certain  local  conservation 
bodies  are  waterfowl  gunnel's,  or  that 
the  Governor  guns,  or  that  the  local 
Episcopalian  minister  has  been  cast- 
ing a  mildly  covetous  eye  on  his 
neighbor's  pheasants. 

None  of  that  will  do  in  this  age  of 
individual  morality,  collectively 
enforced. 

I  have  friends  who  can  stare  down 
the  questioner,  or  discuss  the  prin- 
ciples of  wildlife  management,  the 
population  cycle,  and  the  conserva- 
tion contributions  of  the  excise  tax  on 
arms  and  ammunition. 

Such  arguments,  in  my  hands  at 
least,  are  about  as  useful  as  discussing 
abortion  with  the  Monsignor. 

Because,  for  most  of  the  non- 
hunting  public,  the  act  of  hunting 
poses  a  moral  problem  that  no 
amount  of  science  will  solve. 

So  here,  for  what  it's  worth,  is  my 


hunting  ethic. 

It  begins  with  a  fundamental  fact, 
that  the  natural  world  is  full  of  death, 
and  that  over  the  years  the  deaths  will 
equal  the  births. 

Then  the  question  is,  will  we  par- 
ticipate in  the  natural  wTorld? 

There  is  nothing  wrong  with  refus- 
ing to  participate,  or  with  spending 
all  of  your  energies  on  the  birth  side 
of  the  equation. 

But  if  it  is  right  to  build  bird  sanc- 
tuaries, to  put  up  nesting  boxes,  to 
spend  the  winter  feeding  birds,  per- 
haps it  is  also  all  right  to  take  a  few- 
creatures  out  of  the  natural  world  and 
onto  the  dinner  table.  (I  am  always 
astounded  by  the  person  wiio  thinks 
you  should  not  eat  pheasants  because 
they  are  so  much  prettier  than 
chickens.) 

To  me,  the  hunter's  game  is  not  an 
individual,  a  Bambi,  but  a  part  of  a 
species,  and  it  is  not  wrong  to  skim  off 
a  few,  and  it  is  not  wrong  to  enjoy 
doing  it. 

Especially  it  is  not  wrong  to  enjoy 
doing  it. 

To  feel,  to  participate,  to  stand  in 
the  sleet  and  bless  both  the  bird  that 
falls  and  the  one  that  escapes,  and  to 
enjoy,  seems  to  me  a  moral  act,  and  I 
will  not  criticize  your  private  plea- 
sures if  vou  do  not  interfere  with  mine. 

« 

M.R.  MONTGOMERY.  Sept.  1<>.  1972 


M.R.  Montgomery  writes  for  The  Globe. 


The  Boston  Globe.  Morning,  Evening,  Sunday.  For  home  delivery,  call  288-8000. 
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passions  are  to  be  expressed  by  the  orchestra.'  The  symphony  opens 
with  an  orchestral  introduction  which  is  labelled  'Combats.  Tumult. 
Intervention  of  the  Prince'.  There  is  a  Prologue  for  contralto  solo  and 
chorus,  which  Berlioz  describes  as  'after  the  example  of  the  Prologue 
by  Shakespeare  himself,  in  which  the  chorus  exposes  the  action,  and 
is  sung  by  only  fourteen  voices'.  In  a  Scherzetto  a  tenor  solo  with  small 
chorus  gives  a  foretaste  of  the  'Queen  Mab'  scherzo  to  come.  The 
second  movement  (here  played)  shows  Romeo  in  lone  meditation  at 
the  house  of  the  Capulets.  The  Love  scene  is  the  third  movement  (mea- 
sures with  chorus  in  the  opening  Allegretto  are  here  omitted).  The 
'Queen  Mab'  scherzo  is  the  only  episode  in  which  the  Symphony 
does  not  strictly  follow  the  chronology  of  the  play.  After  it  is  a  section 
entitled  'Juliet's  funeral  procession  (fugued  march  for  chorus  and 
orchestra)'.  Mourners  scatter  flowers  upon  Juliet's  bier.  There  follows: 
'Romeo  at  the  tomb  of  the  Capulets.  Invocation.  Juliet's  awakening. 
Delirious  joy.  Despair.  Last  death  agony  of  the  two  lovers.  For  orchestra 
alone.  Finale  (two  choruses  representing  the  Capulets  and  the  Montagues 
sing  separately  and,  at  the  last,  together).  The  Crowd  enters  the 
cemetery.  Fight  of  Capulets  and  Montagues.  Air  of  Friar  Laurence 
(tenor  solo).  Oath  of  reconciliation.' 

Scene  d'amour.  Nuit  sereine  —  Le  jardin  de  Capulet,  silencieux  et  desert. 
'If  you  ask  me  which  of  my  works  I  prefer,'  wrote  Berlioz  in  1858,  'my 
answer  is  that  of  most  artists:  the  love  scene  in  'Romeo  and  Juliet.' 

The  movement  opens  with  an  allegretto  (pianissimo)  for  the  strings, 
to  which  voices  of  the  horns  and  flutes  are  added.  An  adagio  begins 
with  the  muted  strings;  expressive  single  voices  of  the  violas,  horn, 
and  cellos  stand  out  in  music  of  increasing  ardor  and  richness.  A  reci- 
tative passage  from  the  solo  cello  suggests  the  voice  of  Romeo,  although 
the  movement  is  developed  in  purely  musical  fashion.  It  dies  away  at 
last  and  ends  upon  a  pizzicato  chord. 

La  reine  Mab,  ou  la  fee  des  songes.  Scherzo. 

The  Scherzo,  prestissimo,  is  pianissimo  almost  throughout.  The  place  of 
a  trio  is  taken  by  an  allegretto  section  which  recurs.  'Queen  Mab  in  her 
microscopic  car,'  wrote  Berlioz  to  his  friend  Heine,  'attended  by  the 
buzzing  insects  of  a  summer's  night  and  launched  at  full  gallop  by  her 
tiny  horses,  fully  displayed  to  the  Brunswick  public  her  lovely  drollery 
and  her  thousand  caprices.  But  you  will  understand  my  anxiety  on  this 
subject;  for  you,  the  poet  of  fairies  and  elves,  the  own  brother  of  those 
graceful  and  malicious  little  creatures,  know  only  too  well  with  what 
slender  thread  their  veil  of  gauze  is  woven,  and  how  serene  must  be 
the  sky  beneath  which  their  many-colored  tints  sport  freely  in  the  pale 
starlight.' 

Act  I,  scene  4 
Mercutio 

O,  then,  I  see  Queen  Mab  hath  been  with  you. 

She  is  the  fairies'  midwife;  and  she  comes 

In  shape  no  bigger  than  an  agate-stone 

On  the  fore-finger  of  an  alderman, 

Drawn  with  a  team  of  little  atomies 

Athwart  men's  noses  as  they  lie  asleep; 

Her  wagon-spokes  made  of  long  spinners'  legs; 

The  cover,  of  the  wings  of  grasshoppers; 

The  traces,  of  the  smallest  spider's  web; 

The  collars,  of  the  moonshine's  watery  beams: 

Her  whip,  of  cricket's  bone;  the  lash,  of  film: 

Her  waggoner,  a  small  grey-coated  gnat, 

Not  half  so  big  as  a  round  little  worm 

Prick'd  from  the  lazy  finger  of  a  maid. 

Her  chariot  is  an  empty  hazel-nut, 

Made  by  the  joiner  squirrel,  or  old  grub, 

Time  out  o'  mind  the  fairies'  coach-makers. 

And  in  this  state  she  gallops  night  by  night 

Through  lovers'  brains,  and  then  they  dream  of  love: 

O'er  courtiers'  knees,  that  dream  on  court'sies  straight: 

O'er  lawyers'  fingers,  who  straight  dream  on  fees; 

O'er  ladies'  lips,  who  straight  on  kisses  dream,  — 

Which  oft  the  angry  Mab  with  blisters  plagues, 
Because  their  breaths  with  sweet-meats  tainted  are. 
Sometimes  she  gallops  o'er  a  courtier's  nose, 
And  then  dreams  he  of  smelling  out  a  suit: 


.- 


•ot-b. 
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TICKET   RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  has  2631  seats  available 
lor  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this   scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeehng 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  -  ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition  — or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 

The 

Ritz-Carlton 

Hotel 


2-S5-(H)'CS-C 


D 

tti 

0! 

ar 
ar 
te 


Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 
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AUTO  ENGINEERING,  INC. 

436  Mar rett  Road       (Rt.  2- A)   Lexington      862-6700 
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And  sometimes  comes  she  with  a  tithe-pig's  tail 
Tickling  a  parson's  nose  as  'a  lies  asleep, 
Then  dreams  he  of  another  benefice. 
Sometimes  she  driveth  o'er  a  soldier's  neck, 
And  then  dreams  he  of  cutting  foreign  throats, 
Of  breaches,  ambuscadoes,  Spanish  blades, 
Of  healths  five  fathom  deep;  and  then  anon 
Drums  in  his  ear,  at  which  he  starts,  and  wakes; 
And,  being  thus  frightened,  swears  a  prayer  or  two, 
And  sleeps  again.  This  is  that  very  Mab 
That  plats  the  manes  of  horses  in  the  night; 
And  bakes  the  elf-locks  in  foul  sluttish  hairs, 
Which,  once  untangled,  much  misfortune  bodes. 
This  is  the  hag,  when  maids  lie  on  their  backs, 
That  presses  them;  and  learns  them  first  to  bear, 
Making  them  women  of  good  carriage: 
This  is  she  — 

Romeo 

Peace,  peace,  Mercutio,  peace; 
Thou  talk'st  of  nothing. 

Mercutio 

True,  I  talk  of  dreams, 

Which  are  the  children  of  an  idle  brain, 

Begot  of  nothing  but  vain  fantasy; 

Which  is  as  thin  of  substance  as  the  air; 

And  more  inconstant  than  the  wind,  who  woos 

Even  now  the  frozen  bosom  of  the  North, 

And,  being  anger'd,  puffs  away  from  thence, 

Turning  his  face  to  the  dew-dropping  South." 

Romeo  seul —  Tristesse —  Concert  et  bal.  Grande  fete  chez  Capulet. 
The  movement  opens,  andante  malinconico  e  sostenuto,  with  a  pianis- 
simo phrase  for  the  violins,  which,  developed  into  increasingly  fervid 
expression,  seems  to  reflect  the  contemplation  of  the  melancholy  lover 
who  has  strayed  into  the  hostile  territory  of  the  Capulets'  palace. 
Dancing  rhythms  become  the  background  of  his  thoughts.  In  a  section 
marked  'Larghetto  espressivo'  there  is  a  melody  for  the  woodwinds 
over  pizzicato  arabesques  for  the  cellos.  The  tempo  becomes  allegro 
and  the  ballroom  strains  more  insistent.  The  themes  of  the  larghetto 
and  the  allegro  are  combined.  The  isolated  figure  of  Romeo  intermit- 
tently holds  the  attention,  the  music  of  festivity  recurring  and  bringing 
the  close. 

It  was  in  December  1838  that  Paganini,  excited  by  a  performance  of 
Berlioz's  Harold  in  Italy,  knelt  down  upon  the  stage  in  the  presence 
of  lingering  members  of  the  orchestra  and  kissed  the  composer's  hand 
—  this  according  to  the  memoirs  of  Berlioz,  who  also  tells  how  he 
received  from  Paganini  a  note  of  appreciation  enclosing  a  bank  draft 
for  20,000  francs. 

There  could  not  have  been  a  greater  boon  for  Berlioz  at  that  moment. 
Weighted  down  by  the  necessity  of  attending  endless  concerts  and 
writing  paragraphs  about  them  together  with  other  routine  duties 
involving  livelihood,  he  needed  just  this  liberation  to  take  a  long  breath 
and  compose  exactly  what  he  pleased.  After  the  failure  of  Benvenuto 
Cellini  which  had  barely  attained  a  fourth  performance  at  the  Opera, 
he  needed  a  boost  to  his  self-esteem.  Over  and  above  this,  the  circum- 
stances of  the  gift  created  discussion  on  all  sides.  What  was  Paganini's 
motive?  He  had  a  reputation  for  being  close-fisted  ('grippe-sou'),  a 
reputation  contradicted  by  many  generous  actions.  (The  comment  of 
Jacques  Barzun  is  to  the  point:  'When  Paganini  refused  to  play  for 
another  artist's  benefit,  he  was  a  "miser",  but  when  he  played  in  the 
cholera-infested  city  for  the  benefit  of  the  plague  victims,  no  one 
bothered  to  call  him  a  hero.')  Some  accused  the  'virtuose  infernal'  of 
trying  to  make  an  impression  upon  the  public  and  the  critics;  others  said 
he  was  taking  the  credit  of  an  anonymous  donor.  Berlioz  indignantly 
repudiated  these  cabals.  His  gratitude  to  Paganini  was  beyond  words. 
Even  his  enemies  were  impressed  by  the  fact  that  Paganini  had  knelt 
before  Berlioz  and  called  him  the  only  one  to  succeed  Beethoven. 

Berlioz  at  this  time  was  by  no  means  without  backers.  He  had  become 
a  controversial  topic,  across  tables  and  in  many  columns  of  print.  Jules 
Janin  defended  him  stoutly;  Joseph  d'Ortigue  wrote  a  full  length  book 
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in  defense  of  Berlioz  as  an  operatic  innovator  comparable  to  Gluck. 
Praise  obviously  biased,  more  provocative  than  persuasive,  nurtured 
skepticism  and  antagonism,  as  it  has  before  and  since.  Curiosity  filled 
the  house  for  Romeo  and  Juliet.  Many  notables  were  present,  and  a 
good  part  of  intellectual  Paris.  The  performing  forces  were  'satisfactory', 
to  use  Berlioz's  words.  The  Ball  music  brought  shouts  of  enthusiasm, 
and  the  scherzo  was  accounted  extraordinary;  the  rather  theatrical  close 
brought  renewed  cheers.  But  the  first  part  mystified  the  audience,  the 
funeral  music  of  Juliet  was  received  coldly,  and  the  Love  scene  puzzled 
them  and  was  received  with  more  respect  than  warmth.  There  were 
three  performances,  and  the  net  return,  as  Berlioz  remarked  bitterly  in 
a  letter,  was  1100  francs. 

The  Boston  Symphony  Orchestra  has  recorded  Romeo  et  Juliette  for 
RCA.  The  conductor  is  Charles  Munch,  the  soloists  Rosalind  EHas,  Cesare 
Valetti  and  Giorgio  Tozzi,  and  the  choral  parts  are  sung  by  the  New 
England  Conservatory  Chorus,  Lorna  Cooke  de  Varon,  conductor. 


CLAUDE  DEBUSSY 

Prelude  a  I'apres-midi  d'un  faune,  after  the  eclogue  of 
Stephane  Mallarme 
Program  note  by  John  N.  Burk 

Debussy  was  born  in  St  Germain  (Seine-et-Oise),  France,  on  August  22  1862;  he 
died  in  Paris  on  March  25  1918.  He  completed  the  Prelude  in  the  summer  of 
1894,  and  the  first  performance  was  given  at  one  of  the  concerts  of  the  Societe 
nationale  on  December  22  the  same  year,  Gustave  Doret  conducting.  The  first 
performance  in  the  United  States  was  by  the  Boston  Orchestral  Club,  conducted 
by  Georges  Longy,  on  April  1  1902.  The  Boston  Symphony  Orchestra  first  played 
the  Prelude  on  December  30  1904;  Wilhelm  Gericke  conducted.  The  most 
recent  performances  by  the  Orchestra  in  Boston  were  given  in  November  1970; 
Seiji  Ozawa  conducted. 

The  instrumentation:  3  flutes,  2  oboes  and  english  horn,  2  clarinets,  2  bassoons, 
4  horns,  2  harps,  antique  cymbals  and  strings. 


a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts   02115. 


ADVERTISING   IN  THE 
ORCHESTRA'S   PROGRAMS 

For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  William  Dore  at  Media- 
Rep  Center  Inc.,  1425  Statler  Office 
Building,  Boston,  Massachusetts 
02116,  telephone  (617)  482-5233. 
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It  would   require   a   poet  of  great   skill   and   still  greater  assurance   to 
attempt  a   translation   of  Mallarme's  rhymed  couplets,   his   complex   of 
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suggestions,    his   'labyrinth',   as    he    himself   called    it,    'ornamented    by 
flowers'. 
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WAVERLY  CONSORT 

Wednesday,  December  13 

performing 

LAS  CANTIGAS 
DE  SANTA  MARIA 

music  and  verse  from  the 
Court  of  Alfonso  X  of  Spain 

All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  02117 


The  poem  opens: 

Cos  nymphes,  je  les  vcux  perpeluer. 

Si  clair, 
Leur  incarnat  leger,  qu'il  vollige  dans  I' air 
Assoupi  de  sommcils  toufius. 

Aimai-je  un  reve? 


Arthur  Symons  (in  his  The  symbolist  movement  in  modern  literature) 
wrote:  'The  verse  could  not,  I  think,  be  translated,'  and  this  plain  dictum 
may  be  considered  to  stand.  We  shall  therefore  refrain,  and  quote  the 
faithful  synopsis  (quite  unsuperseded)  which  Edmund  Gosse  made  in 
his  Questions  at  issue: 

'It  appears  in  the  florilege  which  he  has  just  published,  and  I  have  now 
read  it  again,  as  I  have  often  read  it  before.  To  say  that  I  understand  it  bit 
by  bit,  phrase  by  phrase,  would  be  excessive.  But,  if  I  am  asked  whether 
this  famous  miracle  of  unintelligibility  gives  me  pleasure,  I  answer, 
cordially,  Yes.  I  even  fancy  that  I  obtain  from  it  as  definite  and  as  solid 
an  impression  as  M.  Mallarrne  desires  to  produce.  This  is  what  I  read 
in  it.  A  faun  —  a  simple,  sensuous,  passionate  being  —  wakens  in  the 
forest  at  daybreak  and  tries  to  recall  his  experience  of  the  previous 
afternoon.  Was  he  the  fortunate  recipient  of  an  actual  visit  from  nymphs, 
white  and  golden  goddesses,  divinely  tender  and  indulgent?  Or  is  the 
memory  he  seems  to  retain  nothing  but  the  shadow  of  a  vision,  no  more 
substantial  than  the  "arid  rain"  of  notes  from  his  own  flute?  He  cannot 
tell.  Yet  surely  there  was,  surely  there  is,  an  animal  whiteness  among  the 
brown  reeds  of  the  lake  that  shines  out  yonder.  Were  they,  are  they, 
swans?  No!  But  Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows 
that  impression  of  this  delicious  experience.  He  would  resign  his  wood- 
land godship  to  retain  it.  A  garden  of  lilies,  golden-headed,  white- 
stalked,  behind  the  trellis  of  red  roses?  Ah!  the  effort  is  too  great  for  his 
poor  brain.  Perhaps  if  he  selects  one  lily  from  the  garth  of  lilies,  one 
benign  and  beneficent  yielder  of  her  cup  to  thirsty  lips,  the  memory, 
the  ever-receding  memory  may  be  forced  back.  So  when  he  has  glutted 
upon  a  bunch  of  grapes,  he  is  wont  to  toss  the  empty  skins  in  the  air 
and  blow  them  out  in  a  visionary  greediness.  But  no,  the  delicious  hour 
grows  vaguer;  experience  or  dream,  he  will  never  know  which  it  was. 
The  sun  is  warm,  the  grasses  yielding;  and  he  curls  himself  up  again, 
after  worshipping  the  efficacious  star  of  wine,  that  he  may  pursue  the 
dubious  ecstasy  into  the  more  hopeful  boskages  of  sleep. 
'This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  unintelligible 
L'apres-midi  d'un  faune;  and,  accompanied  as  it  is  with  a  perfect  suavity 
of  language  and  melody  of  rhythm,  I  know  not  what  more  a  poem  of 
eight  pages  could  be  expected  to  give.  It  supplies  a  simple  and  direct 
impression  of  physical  beauty,  of  harmony,  of  color;  it  is  exceedingly 
mellifluous,  when  once  the  ear  understands  that  the  poet,  instead  of 
being  the  slave  of  the  Alexandrine,  weaves  his  variations  round  it,  like 
a  musical  composer.' 

The  poem  ends  in  a  nostalgic  haze: 

Non,  mais  I'ame 
De  paroles  vacantes  et  ce  corps  alourdi 
Tard  succombent  au  Her  silence  de  midi: 
Sans  plus  il  faut  dormir  en  I'oubli  du  blaspheme, 
Sur  le  sable  altere  gisant  et  comme  j'aime 
Ouvrir  ma  bouche  a  I'astre  efficace  des  vins! 

Couple,  adieu;  je  vais  voir  I'ombre  que  tu  devins. 

According  to  a  line  attributed  to  Debussy,  the  Prelude  evokes  'the 
successive  scenes  of  the  Faun's  desires  and  dreams  on  that  hot  after- 
noon.' 

There  are  two  recordings  available  of  the  Prelude  made  by  the  Boston 
Symphony  Orchestra.  The  earlier  was  conducted  by  Charles  Munch  for 
RCA,  the  more  recent  by  Michael  Tilson  Thomas  for  Deutsche 
Crammophon. 
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This  plume  is 
a  featner  in  our  cap 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


MAURICE   RAVEL 
Rapsodie  espagnole 
Program  note  by  John  N.  Burk 

Ravel  was  born  in  Ciboure,  Basses-Pyrenees,  on  March  7  1875;  he  died  in  Paris 
on  December  28  1937.  He  composed  Rapsodie  espagnole  in  1907,  and  it  was 
first  performed  at  the  Colonne  Concerts  in  Paris  on  March  15  1908.  Theodore 
Thomas  gave  the  first  American  performance  in  Chicago  on  November  12  1909. 
Georges  Longy  introduced  it  in  Boston  at  a  concert  of  the  Orchestral  Club  on 
January  26  1910.  The  first  performance  by  the  Boston  Symphony  Orchestra  was 
on  November  21  1914.  The  most  recent  performances  in  the  subscription  series, 
Charles  Munch  conducting,  were  in  February  1965. 

The  instrumentation:  2  piccolos,  2  flutes,  2  oboes,  english  horn,  2  clarinets,  bass 
clarinet,  3  bassoons,  conta  bassoon,  4  horns,  3  trumpets,  3  trombones,  tuba, 
timpani,  bass  drum,  cymbals,  side  drum,  triangle,  tambourine,  gong,  xylophone, 
celesta,  2  harps  and  strings. 

The  work  is  dedicated  to  'Mon  cher  MaUre,  Charles  de  Beriot'. 


The  Rapsodie  espagnole,  composed  in  1907,  was  one  of  the  first  pieces 
to  draw  general  attention  to  Ravel's  skill  in  orchestral  writing.  His  re- 
curring fondness  for  fixing  upon  Spanish  rhythms  as  a  touchstone  for 
his  fancy  antedates  the  rhapsody  in  the  Alborada  del  Cracioso  as  a 
piano  piece,  and  the  Habanera  from  Les  Sites  Auriculaires,  for  two 
pianos.  As  he  transformed  the  Alborada  into  bright  orchestral  dress, 
so  he  incorporated  the  Habanera  as  the  third  movement  of  the  Rap- 
sodie espagnole. 

The  Prelude  a  la  nuit  opens  with,  and  is  largely  based  upon,  a  con- 
stant, murmuring  figure  of  four  descending  notes,  upon  which  the 
melodic  line  is  imposed.  The  figure,  first  heard  in  the  muted  strings, 
pianissimo,  is  carried  on  in  one  or  another  part  of  the  orchestra  with- 
out cessation,  save  for  the  pause  of  a  free  cadenza,  for  two  clarinets  and 
two  bassoons  in  turn,  with  a  brief  interruption  where  the  initial  figure 
is  given  to  the  celesta. 

In  the  Malaguena,  Ravel  gives  a  theme  to  the  double  basses,  which 
is  repeated  and  used  in  the  manner  of  a  ground  bass.  A  theme  derived 
from  this  first  takes  full  shape  in  the  bassoons  and  then  the  muted 
trumpets.  A  slow  section  presents  a  rhapsodic  solo  for  the  english 
horn.  The  movement  closes  with  a  reminiscence  of  the  characteristic 
figure  from  the  opening  movement. 

The  Habanera  is  dated  '1895'  in  the  score,  recalling  the  Habanera 
for  two  pianos.  It  has  a  subtilized  rhythm  and  delicacy  of  detail  which 
is  far  removed  from   associations  of  cafe  or  street.   It  evolves   from   a 


THE  BOSTON  SYMPHONY 
ORCHESTRA  PRESENTS 


TWO  SPECIAL 

BEETHOVEN 

CONCERTS 


Friday  December  15  at  8.30 
Saturday  December  16  at  8.30 


conducted  by 
WILLIAM  STEINBERG 


Friday  December  15 

Overture  'Leonore'  no.  3 
Symphony  no.  8 
Symphony  no.  5 

Saturday  December  16 

Symphony  no.  1 
Symphony  no.  9 

JOHANNA  MEIER     soprano 

JOANNA  SIMON     contralto 

DEAN  WILDER     tenor 

NORMAN  TREIGLE     bass 

TANGLEWOOD   FESTIVAL 
CHORUS 
John  Oliver     director 

Tickets,  priced  $4.50,  $5,  $6,  $7, 
$8.50  for  each  concert,  are 
available  November  24  from  the 
Symphony  Hall  Box  Office,  and 
by  mail.  (Please  enclose  stamped 
self-addressed  envelope.) 
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Colorful  flowers  with  a  hint  of  the 
Orient  are  printed  on  a  background 
of  red  acetate  and  nylon.  Sizes  6-16. 

$78.00 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Alleero  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits.  Inc.  12  First  Avenue  •  Somerville,  Mass. 
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triplet  and  two  eighth  notes  in  a  bar  of  duple  beat,  with  syncopation 
and  nice  displacement  of  accent. 

The  Feria  ('Fair')  continues  the  colorful  scheme  of  the  Habanera  — 
fragmentary  solo  voices  constantly  changing,  and  set  off  rhythmically 
with  a  percussion  of  equal  variety.  This  finale  assez  anime  (6/8)  moves 
with  greater  brilliance  and  a  more  solid  orchestration.  A  middle  sec- 
tion opens  with  a  solo  for  english  horn,  which  is  elaborated  by  the 
clarinet.  There  is  a  return  to  the  initial  material  of  the  movement  and 
a  fortissimo  close. 

The  Boston  Symphony  Orchestra,  with  Charles  Munch  conducting,  has 
recorded  the  Rapsodie  espagnole  for  RCA. 


THE  CONDUCTOR 

LEONARD  BERNSTEIN,  Adviser  to  Tangle- 
wood,  has  been  associated  with  Boston 
and  the  Symphony  throughout  his  life. 
Born  in  Lawrence,  he  grew  up  in  the  Hub 
city.  He  graduated  in  1935  from  the  Boston 
Latin  School  and  in  1939  from  Harvard.  The 
next  two  years  he  spent  at  the  Curtis  Insti- 
tute in  Philadelphia,  where  he  studied  con- 
ducting with  Fritz  Reiner  and  orchestration 
with  Randall  Thompson.  Piano  studies,  be- 
gun in  Boston  with  Helen  Coates  and 
Heinrich  Gebhard,  continued  with  Isabelle  Vengerova. 

Accepted  as  a  student  in  conducting  by  Koussevitzky,  Leonard  Bernstein 
spent  two  summers  at  the  Berkshire  Music  Center  at  Tanglewood.  He 
was  immediately  engaged  by  Artur  Rodzinski  as  Assistant  Conductor  of 
the  New  York  Philharmonic  for  the  1943-1944  season,  and  was  called 
unexpectedly  to  the  podium  in  November  when  Bruno  Walter  became 
ill,  making  a  brilliant  debut  with  the  Orchestra.  In  1945  he  began  his 
three  years  as  director  of  the  New  York  City  Symphony. 

Meanwhile  he  had  made  the  first  of  his  many  appearances  with  the 
Boston  Symphony,  conducting  among  other  works  his  own  Jeremiah 
symphony.  His  career  as  a  composer  was  also  established  with  the 
scores  for  the  ballet  Fancy  free  and  for  On  the  town.  From  1951  until 
1955  he  was  Head  of  the  orchestra  and  conducting  department  of  the 
Berkshire  Music  Center,  and  from  1951  to  1956  professor  of  music  at 
Brandeis  University.  In  October  1955  he  began  a  series  of  concerts  on 
the  'Omnibus'  television  program,  a  precursor  of  the  later  series 
'Leonard   Bernstein  and  the  New  York   Philharmonic'. 

During  the  same  period  he  appeared  with  the  world's  leading  orchestras, 
including  those  of  Philadelphia,  San  Francisco,  Chicago,  Pittsburgh, 
Los  Angeles,  Rome,  Prague,  London,  Budapest,  Vienna,  Milan,  Munich 
and  Israel.  In  1953  he  made  his  operatic  debut  at  La  Scala,  Milan,  the 
first  American  musician  to  conduct  there.  He  appeared  with  the  Metro- 
politan Opera  for  the  first  time  ten  years  later. 

In  1958  Leonard  Bernstein  was  appointed  Music  Director  of  the  New 
York  Philharmonic,  a  post  he  held  until  the  end  of  the  1968-1969  sea- 
son. He  then  became  'Laureate  Conductor'  of  the  Orchestra,  and 
continues  to  be  closely  associated  with  all  its  activities,  including  tour- 
ing, recording  and  television.  He  has  also  found  time  to  continue 
composing  and  writing  books.  Many  honors,  awards  and  honorary 
degrees  have  been  conferred  on  him  nationally  and  internationally. 

Leonard  Bernstein's  latest  work,  Mass,  has  been  performed  with  extra- 
ordinary success  during  the  past  year,  and  many  more  performances  are 
scheduled  both  in  the  United  States  and  Europe.  He  has  conducted 
performances  of  the  new  production  of  Carmen  at  the  Metropolitan 
Opera,  with  which  this  season  opened,  and  has  also  recorded  the  opera 
for  Deutsche  Grammophon.  This  is  the  first  operatic  recording  to  have 
been  made  in  the  United  States  since  1965,  when  the  Boston  Symphony 


He  who  neglects  the  Muses 

In  his  youth  has  wasted 

All  the  past  and  lost 

True  life  for  all  the 

Future 
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Green  as  far  as  the  eye  can  see. 


■ 


On  the  hills  off  Rte.135,  hidden 
behind  a  natural  screen  are 
450  acres  of  pretty  special  plants, 
shrubs  and  trees.  If  you  had  the 
time,  you  could  count  over  1500 
varieties,  many  devel- 
oped by  us  to  thrive 
in  New  England  soil 
and  weather.  It's  a 
sight  to  see,  and  see 
it  you  can,  any  day 
of  the  year.  Though 
much  of  our  stock 
goes  to  other  nurs- 
eries and  land- 
scapes, we  welcome 
you  at  any  time.  1  .* 

There  is  a  special 
crew  of  knowledge- 


able  people  in  our  Garden  Center 
to  assist  you  in  the  selection  of 
plants  and,  if  you're  a  plant-it- 
yourselfer,  to  advise  on  how, 
where  and  when  to  plant  and  care 
for  your  growing 
things.  Then  too,  we 
have  every  accessory 
product  you  might 
need.  Why  not  visit 
us  soon,  either  to 
browse,  or  to  select 
the  fixings  for  your 
planting,  because 
you  CAN  plant 
almost  all  year  round. 
Or,  call  or  write  for 
our  128  page 
catalogue. 


n 

H  -  W 


growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Bte.  135.  near 495.  Hopkinton.  Mass.  01748.  Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 


Weston  Nurseries 

of  Hopkinton 
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Orchestra  recorded  Lohengrin  for  RCA  under  Erich  Leinsdorf's  direction, 
and  the  first  Metropolitan  Opera  recording  since  1959. 

Leonard  Bernstein  is  now  in  residence  at  Harvard  in  the  house  where 
he  spent  his  undergraduate  years,  having  been  appointed  Charles  Eliot 
Norton  Professor  of  poetry,  a  post  which  has  been  held  in  the  past  by 
Aaron  Copland,  Paul  Hindemith  and  Igor  Stravinsky.  Mr.  Bernstein's 
most  recent  appearance  with  the  Boston  Symphony  Orchestra  was  at 
Tanglewood  during  the  1972  Berkshire  Festival,  when  he  conducted  in 
concert,  and  recorded  for  television  the  Second  and  Fourth  symphonies 
of  Brahms.  Leonard  Bernstein  has  made  countless  recordings  for 
Columbia,   London  and   Deutsche  Grammophon. 


THE  CABOT-CAHNERS   ROOM 


BHMHHBQnnffiiinw^nH^DMMB 


:ABOT- CAHNERS  ROO 


The  Cabot-Cahners  Room  was  officially  opened  to  the  public  on  October 
20.  The  Room,  named  in  honor  of  Mary  Louise  Cabot  and  Helene  R. 
Cahners,  first  co-chairmen  of  the  Council  of  Friends,  was  made  pos- 
sible by  two  gifts  from  the  Cabot  and  Cahners  families. 

The  designs  were  by  Merle  Westlake  of  Hugh  Stebbins  and  Associates. 
The  paintings  on  display  are  by  faculty  and  students  of  the  Boston 
Museum  of  Fine  Arts  School. 

The  Cabot-Cahners  Room  will  be  used  for  small  concerts,  meetings, 
receptions,  cocktails  and  occasional  dining.  Concert-goers  will  be 
admitted  when  the  doors  of  Symphony  Hall  are  opened,  one  hour  before 
the  advertised  starting  time  of  concerts.  The  Room  will  remain  open 
during  and  after  concerts. 


RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston), 
WAMC-FM  (Albany)  and  WFCR-FM  (Am- 
herst). The  Saturday  evening  concerts  in 
Symphony  Hall  are  also  broadcast  live 
by  WGBH-FM,  WCRB-AM-FM  (Boston), 
WFCR-FM  and  WPJB-FM  (Providence). 
WGBH  and  WCRB  co-operate  in  four- 
channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 
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because  you  care  ... 


because  we  care ... 


North  Shore  Bavarian  Motors,  Inc 


62  Leavitt  St. 
745-7400 


Salem,  Ma. 
284-4400 


YOU  ARE  ALWAYS  WELCOME 


stone  Corner  a.  he  foot  o  tarM,reh ■»%HE-«Mt 


rgestsingle-ottice^uuF 


-the  largest; 


Founded  back  in  1881 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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HOW  TO  TAKE  A 
TRIP  TO  INDIA. 


(When  you  visit  Sona,  you  visit  India.) 
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Fashions,  fabrics,  home  furnishings,  gift  items 
and  jewelry.  Coop  Cards  accepted. 

SDNA 

OF  INDIA 

49  PALMER  ST.  CAMBRIDGE 


If  all  you  know 

about  crepes 

issuzette, 

you're  in  for 

51  other 

delicious  treats! 


Authentic  French 

Crepes 
from  60t  to  $3.15 


731  BOYLSTON  STREET 

(ACROSS  FROM  LORD  &  TAYLOR) 

OPEN  UNTIL  AFTER  MIDNITE 

267-1534 

IMPORTED  FRENCH  BEER  AND  WINE 


Boston 9s  biggest 

•  •  Record  Shop 

*  Harvard  Square, 
Cambridge. 


When  horse  drawn  carriages  were  speeding  along  at  ten  miles 

Napoleon  1 1 1  was  Emperor  of  France 
and  Abraham  Lincoln  was  a  struggling  lawyer 
in  Springfield,  Illinois,  Edward  F.  Kakas  and 
Sons,  Inc.  opened  their  Boston  store  to 
manufacture  and  sell  the  finest  in  furs. 
Since  that  day  1 14  years  ago,  and  five 
generations  later,  "KAKAS  OF  NEWBURY 
STREET"  has  built  an  unmatchable 
reputation  for  their  quality  furs. 


an  hour 
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93  NEWBURY  STREET,  BOSTON  •  ORIGINATED  1858 


THE     BOSTON     HOME,     INC 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 

if*-* 


^i 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 
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FUTURE   PROGRAMS 


FRIDAY-SATURDAY  SERIES 


Friday  afternoon  December  8  1972  at  2  o'clock 
Saturday  evening  December  9  1972  at  8.30 


LEONARD   BERNSTEIN     conductor 

RENE   KOLLO     tenor 

TATIANA  TROYANOS     mezzo-soprano 

TOM   KRAUSE     bass-baritone 

EZIO   FLAGELLO     bass 

MICHAEL  WAGER     narrator 

HARVARD  GLEE  CLUB 
F.  John  Adams     director 


;BEETHOVEN 
STRAVINSKY 


Symphony  no.  6  in  F     op.  68     'Pastoral' 
Oedipus  rex 


The  Orchestra  leaves  next  week  for  its  second  tour  of  the  season. 
Michael  Tilson  Thomas  will  conduct  a  concert  in  New  Haven,  with 
Doriot  Anthony  Dwyer  as  soloist,  and  William  Steinberg  will  conduct 
at  Philharmonic  Hall,  with  soloists  Benita  Valente  and  Beverly  Wolff, 
and  at  the  C.W.  Post  Auditorium  on  Long  Island. 

The  next  concerts  in  the  Friday-Saturday  series  will  be  in  two  weeks. 
Leonard  Bernstein  will  conduct  the  Orchestra's  first  performance  since 
1952  of  Stravinsky's  masterpiece  Oedipus  rex.  Serge  Koussevitzky  and 
the  Boston  Symphony  Orchestra  introduced  the  'opera-oratorio'  to 
America  in  1928.  Twelve  years  later  the  composer  himself  conducted 
performances  in  the  Cambridge  and  Boston  series. 


The  concert  on  Friday  December  8  will  end  about  4  o'clock;  the  concert 
on  Saturday  December  9  about  10.30. 


Friday  afternoon  January  5  1973  at  2  o'clock 
Saturday  evening  January  6  1973  at  8.30 


MICHAEL  TILSON  THOMAS     conductor 


DEBUSSY 
COPLAND 


'Jeux',  poeme  danse 
Symphony  no.  3     (1971! 


programs  subject  to  change 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 


FRI.DEC.1,8:30P.M. 

SYMPHONY  HALL  — Seats  Now 
$6.50,   $5.50,   $4.50,   $3.50 


ENSEMBLE 

ALEXANDER 
SCHNEIDER, 

Conductor  and  Violin  Soloist 

MURRAY 

PERAHIA. 

Piano  Soloist 

PAULA  ROBISON, 

Flutist 

BACH 

|Brandenburg  Concertos  No.  3  &  5 

Concerto  No.  2  in  E  major 

Suite  No.  2  in  B  minor 


Steinway  Piano 


SUN.  DEC.  3  at  3 

SYMPHONY  HALL  — Seats  Now 
$7.,  $6.,  $5.,   $4. 


« 


Renowned  Pianist  in  Recital 

BEETHOVEN 

"Pathetique"  Sonata 

"Appassionata"  Sonata 

F  major  Op.  10.  NO.  2  Sonata 

REGER 

Variations  &  Fugue  on  a  Theme 
by  Bach 

Steinway  Piano 


FRI.  DEC.  1,8:30 

SYMPHONY  HALL  CO  6-1492 

SEATS    NOW: 
$7.50,  $6.50,  $5.,  $4 

S.Hurok 

PRESENTS 


DuKla 
IlKrainian 

Dance 
Company 

FROM   CZECHOSLOVAKIA 

COMPANY  OF  90 


■ 


J* 
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FUTURI    PROGRAMS 


TUESDAY  CAMBRIDGE  SERIES 


Tuesday  evening  January  9  1973  at  8. 30 


MICHAEL  TILSON   THOMAS     conductor 


DEBUSSY 
COPLAND 


'Jeux',  poeme  danse 
Symphony  no.  3     (1 971 J 


Tuesday  evening  January  30  1973  at  8.30 


5 


!*' 


.*•»». 


WILLIAM  STEINBERG     conductor 
JULES   ESKIN     cello 

*WAGNER  Overture  to  'Der  fliegende  Hollander' 

SAINT-SAENS  Cello  concerto  no.  1  in  A  minor     op.  33 

TCHAIKOVSKY  Symphony  no.  5  in  E  minor     op.  64 


THURSDAY  B  SERIES 


Thursday  evening  January  25  1973  at  8.30 


EUGEN  JOCHUM     conductor 


n 


7 


HANDEL 
*MOZART 
SCHUBERT 
STRAUSS 


Overture  to  'Agrippina' 
Symphony  no.  41  in  C     K.  551      'Jupiter' 
Symphony  no.  8  in  B  minor     'Unfinished' 
Till  Eulenspiegel     op.  28 


Thursday  evening  March  1  1973  at  8.30 

COLIN   DAVIS     conductor 
JOSEPH   SILVERSTEIN     violin 


** 


i 


SIBELIUS 
ELGAR 


Symphony  no.  3  in  C     op.  52 
Violin  concerto     op.  61 


programs  subject  lo  change 

BALDWIN   PIANO 

DEUTSCHE   GRAMMOPHON   &   *RCA   RECORDS 
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FUTURE   PROGRAMS 


TUESDAY  B  SERIES 

Tuesday  evening  February  20  1973  at  7.30 

COLIN   DAVIS     conductor 
HAROLD  WRIGHT     clarinet 


MOZART 


*BEETHOVEN 


Minuet  in  C     K.  409 
*Clarinet  concerto  in  A     K.  622 
Symphony  no.  3  in  E  flat     op.  55     'Eroica' 


Tuesday  evening  March  20  1973  at  7.30 

LORIN  MAAZEL     conductor 
ISRAELA  MARGALIT     piano 

BARBER  Overture  to  'The  school  for  scandal'     op.  9 

*PROKOFIEV  Piano  concerto  no.  3  in  C     op.  26 

SIBELIUS  Symphony  no.  2  in  D     op.  43 

programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON  &  *RCA  RECORDS 


Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$254 


and  up 


model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave.  Central  Sq.,  Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491  -1  755 
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NEW  TRUSTEES  OF 
THE   BOSTON   SYMPI 


IONY  ORCHESTRA 


It  was  recently  announced  th.it  Archie  C.  Epps  III,  Mrs  George  Lee 
Sargent  and  John  Hoyt  Stookey,  all  Overseers  of  the  Boston  Symphony 
Orchestra,  have  been  elected  to  the  Board  of  Trustees. 


Sk 

1 

ARCHIE  C.  EPPS  III,  Dean  of  Students  in 
Harvard  College,  is  a  native  of  Lake  Charles, 
Louisiana.  After  receiving  his  AB  degree 
from  Talledega  College  in  Alabama,  he 
went  to  Harvard  for  graduate  studies  and 
was  awarded  a  graduate  degree  in  religion 
in  1961.  Dean  Epps  has  been  a  Teaching 
Fellow  in  Middle  Eastern  Studies,  and  is 
now  tutor  in  Leverett  House.  From  1964  to 
1967  Dean  Epps  was  Assistant  Conductor 
of  the  Harvard  Glee  Club,  and  is  now  ad- 
viser to  the  Leverett  Opera  Society.  He  was  Assistant  Dean  of  Harvard 
College  from  1964  until  his  appointment  in  1970  as  Dean  of  Students 
in  Harvard  College.  He  edited  The  speeches  of  Malcolm  X  at  Harvard, 
which  was  published  in  1968  with  a  long  essay  on  Malcolm  X's  thoughts 
and  rhetoric.  The  articles  which  he  has  written  for  journals  have  dealt 
with  problems  relating  to  Afro-American  history. 


MRS  GEORGE  LEE  SARGENT  was  born  in 
Grosse  Point,  Michigan.  She  was  educated 
at  the  Ethel  Walker  School  and  Kingswood 
School,  Cranbrook,  and  lived  until  her 
marriage  to  George  Lee  Sargent  in  Bermuda 
and  Colorado.  She  is  now  a  Trustee  of 
Tufts  University  and  of  the  Ethel  Walker 
School;  a  member  of  the  Board  of  Gover- 
nors of  the  New  England  Medical  Center 
Hospitals  Inc.;  a  Director  of  the  New  Eng- 
land Patriots  Football  Club;  and  a  member 
of  the  Advisory  Committee  on  development  to  the  Executive  Council 
of  the  Episcopal  Church.  Mrs  Sargent  has  been  Chairman  of  the  Council 
of  Friends  of  the  Boston  Symphony  Orchestra  since  1971.  She  is  the 
mother  of  four  children. 


JOHN  HOYT  STOOKEY  was  educated  at 
Hotchkiss  School,  Amherst  College  and  the 
Columbia  University  Engineering  School, 
and  was  a  member  of  the  Industrial  Engi- 
neering Honors  Society.  His  musical  inter- 
ests are  varied:  he  is  President  of  the  Berk- 
shire Boy  Choir,  which  has  appeared  on 
several  occasions  with  the  Boston  Sym- 
phony at  Tanglewood;  Vice  President  of 
the  Oratorio  Society  of  New  York;  and  a 
former  President  and  singing  member  for 
fifteen  years  of  the  Canterbury  Choral  Society  of  New  York.  He  is  also 
Chairman  of  the  Council  of  Friends  of  the  Boston  Symphony  Orchestra 
in  New  York.  Mr  Stookey  is  President  of  Wallace  Clark  Inc.,  the  United 
States  representative  of  the  public  works  bank  of  the  Mexican  federal 
government,  and  a  Director  of  the  National  Distillers  and  Chemical  Cor- 
poration, and  of  Reigel  Textile  Corporation.  He  is  Trustee  of  the  Stowe 
School  (and  was  President  of  the  Board  from  1960  to  1971),  and  Treas- 
urer and  Trustee  of  the  College  for  Human  Services.  Mr  Stookey  is  father 
of  four  children. 


It  was  announced  at  the  same  time  that  Theodore  P.  Ferris,  Francis  W. 
Hatch  and  Henry  A.  Laughlin  now  become  Trustees  Emeritus. 
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BOSTON  SYMPHONY  ORCHESTRA 

Symphony  Hall,  Boston,  Massachusetts  02115 

Telephone:  (617)  Commonwealth  6-1492 

Cable:   BOSYM 


Talcott  M.  Banks 
President  of  the  Trustees 
28  State  Street 
Boston.  Massachusetts  02109 
(617)  CA7-4400 


November  1972 


Dear  Member  of  the  Audience: 

May  I  take  this  opportunity  to  welcome  you  to  the 
Boston  Symphony's  1972-1973  season.   I  am  sure  that 
you  will  find  it  exciting,  with  Seiji  Ozawa  joining  us 
as  Music  Adviser  and  with  Colin  Davis  and  Michael 
Tilson  Thomas  as  Principal  Guest  Conductors. 

I  hope  you  will  join  the  Friends  of  the  Boston  Symphony 
Orchestra  and  share  with  all  of  us  the  responsibility 
of  offsetting  the  annual  deficit.   Ticket  sales  and 
subscriptions  pay  for  little  more  than  half  the  cost 
o  f  concerts . 

Your  membership  will  entitle  you  to  certain  privileges: 
a  pass  to  a  free  Boston  Pops  rehearsal  at  the  Annual 
Meeting  of  the  Friends;  an  invitation  to  the  Stage  Door 
Lectures;  and  a  free  Tanglewood  season  pass  to  more  than 
forty  concerts  given  by  students  of  the  Berkshire  Music 
Center . 

Please  fill  out  the  membership  form  and  return  it  with 
as  generous  a  contribution  as  possible. 

Sincerely  yours, 


Talcott  M.  Banks 
President 


Friends  of  the  Boston  Symphony  Orchestra 

Please  enroll  me  as  a  Member  of  the  Friends  of  the  Boston  Symphony  Orchestra  for  the  Season  of  1972-73. 

CD  $5000  and  over  —  Benefactor 
CD  $1000  and  over  —  Guarantor 
D  $500    and  over  -  Patron 
CD  $250    and  over  —  Sustaining 

Total  Contribution    $ D  $100    and  over  -  Sponsor 

Paid  herewith  $ Q  $50       and  over  -  Donor 

Balance  due  $ D$15       and  over  -  Contributor 

Gifts  to  the  Boston  Symphony  Orchestra  are  deductible  under  the  Federal  Income  Tax  Laws.  Please  make 
check  payable  to  Boston  Symphony  Orchestra,  Inc. 

Note:  Contributors  giving  $100  or  more  will  be  listed  in  the  Concert  Programs  by  categories.  Please  check 
here   CD  if  you  do  NOT  wish  to  be  listed. 
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MUSICAL  INSI  RUCTIONS 


IRMA 

ROGELL 

summer  season 

winter  season 

tegina  Arts  Centn 

Boston,  New  York 

Greec  e 

harpsichord  and 

re< ording  artisl 

piano 

Ars  Nov  .1    \n 

fel:  332-9890 

Antiqua 

EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 


mil  sushi,  school  for  crippled  children 

241   ST.  BOTOLPH  STREET       •       BOSTON 


Provide*  For  The  Handicapped  Child 
In   A  Free,  Private,  Day  School 

A   12  Year  Academic  Program 
Vocational  Training       •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with  the  Treasurer. 


Treasurer,  CHARLES  E.  COTTING,   10  Post  Office  Square,  Boston 

CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 

President  Chairman  Ladies  Committee 


ELiot  4-3891 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)  768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


iassachusetts 

Educators        MK 


USIC 


ssociation 


aking     swb  usic 

Everyone's        #%  rt 


RUTH   POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •    in  Theatre 
Near  Harvard  Square  Kl   7-8817 


NO SANK  DOES  BETTER 
fORYOU  THAN 

HOME  OWNERS  FEDERAL' 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur-  > 


ing  yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 

%  W\\     % 


6.27  6.00 


% 


EFFECTIVE   YIELD 
6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


ANNUAL    RATE 


6.00 


% 


ANNUAL 
RATE 


EFFECTIVE  YIELD      12  years  —  $1,000  minimum 

SAVINGS   CERTIFICATE 

Save  by  Mail  ...     A         At.A 

'        rr.rr  Interest   paid   or  credited 

POSTAGE    FREE  monthly  on  all  accounts. 


5.73 

EFFECTIVE   YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


% 

ANNU» 
RATE 


EFFECTIVE   YIELD  REGULAR   SAVINGS 

Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


HOME  OWNERS  FEDERAL  SAVINGS 


21    MILK  STREET 
BOSTON,   MASS. 


AND   LOAN    ASSOCIATION  DORCHESTER   OFFICE 
347   WASHINGTON   ST.,   DORCHESTER 
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If  you  can't  be  here 

on  a  Saturday  night,  you  know 

you  won't  miss  your  Symphony 

because  WCRB  is  here! 


Symphony  Hall 


INC. 


ACOUSTIC  RESEARCH,  INC. 


presents 


BOSTON  SYMPHONY  ORCHESTRA 


Saturday  evening  concerts  in  stereo  at  8:30  on 


^wcrb . 


:t:tOam/fmlO£..> 


Stereo  Concert  Station 


(Enjoy  The  Boston  Symphony  Friday  nights  at  9:00  p.m. 
and  The  Boston  Pops  Sundays  at  5:05  p.m.  on  WCRB,  too.) 
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BALDWIN  is  the  piano  chosen  by 

LEONARD  BERNSTEIN 
and  the  BOSTON  SYMPHONY  ORCHESTRA 


WB 


BALDWIN   Piano  and  Organ  Company 


BALDWIN 

PIANOS    •    OROANS 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803  Telephone  (617)  273-0450 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THATS  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smugglers  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Sfej 


•  Si* 


-  ^  *" 


if? 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford. Connecticut  06101 


• 


v\ 
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You  want  your  kids  to  have  more  than  you  did? 

Try  giving  them  less. 


Less  pollution. 

Less  exposure  to  the  hard  facts 
that  influence  the  quality 
of  our  lives  today.  Less 
strife,  crime,  protest,  violence. 

Instead,  give  them  room.  Room 
underneath  a  clear  and  vivid  sky. 
Room  to  run. 

Give  them  freedom.  The  free- 
dom to  use  that  room  and  really  be 
the  kids  they  are: 

Give  them  a  place  at  Quechee 
Lakes. 

Quechee  Lakes  is  a  leisure- 
home  community  in  Vermont 
where  kids  can  wander  the  woods, 
roll  down  hills,  run  in  meadows, 
fish  Huck  Finn  fashion,  chase 
rainbows  and  yell  their  heads  off 
without  bothering  a  soul. 

Because,  you  see,  there's  room 
for  them  at  Quechee.  Nearly  6000 


acres,  half  of  which  will  never  be 
sold.  It  will  remain  room:  for 
swimming,  fishing  and  sailing  the 
scattered  lakes  and  ponds  that  we 
are  creating.  For  skiing  on  the 
Quechee  slopes  with  a  private 
2700  foot  double  chair  lift.  For  all 
sorts  of  sports  activities,  planned 
and  unplanned.  For  the  furry 
animals,  the  birds  and  the  deer 
that  have  always  been  there. 

The  rest  of  the  land  is  for  homes. 
Secluded  farmsteads,  wooded 
homesteads  and  condominiums. 
For  weekends  and  vacations.  For  a 
lifetime. 

That's  what  your  children  need. 
And  perhaps  that's  all.  And  you 
too.  Not  more  cars  and  more  con- 
traptions. But  less  of  all  those 
things. 

And  soon,  at  Quechee  Lakes, 


you  and  your  children  will  redis- 
cover that  universal  truth  all  of  us 
once  knew  but  somehow  forgot: 
That  very  often,  less  is  more. 
i 

Quechee  Lakes  73BS1 

Quechee,  Vermont  05059 

I  would  like  to  know  more  about 
Quechee  Lakes,  Vermont.  Without 
obligation,  of  course. 

NAME 

ADDRESS 


CITY_ 


STATE, 


^ZIP_ 


Offers  can  be  made  only  instates  where  permitted. 

Quechee  Lakes, 
Vermont. 

Quechee  Lakes  is  a  pan  of  CNA  Financial  Corporation 
with  assets  of  more  than  three  billion  dollars. 
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What's  a  Relska? 


A. 


B. 


C. 


D. 


RELSKA&  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking " What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 

SINCE  1721 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON   1972-1973 


FRIDAY-SATURDAY  9 


THE  TRUSTEES  OF  THE  BOSTON   SYMPHONY  ORCHESTRA   INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT   H.   GARDINER 
Vice-President 


JOHN   L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD   P.   CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C.   EPPS   III 

MRS   HARRIS  FAHNESTOCK 


HAROLD   D.   HODGKINSON 

E.  MORTON  JENNINGS  JR 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Vdvent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM  FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM  FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stvlus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH  Garrard  Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 
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SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

JOSEPH   SILVERSTEIN     Assistant  Conductor 


first  violins 

Joseph  Silverstein 

concertmaster 

Charles  Munch  chair 
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bass  clarinet 

Felix  Viscuglia 


bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 

Richard  Plaster 
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Thomas  Gauger 
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§~i  or  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your  re- 
quirements are  the  sale  of  an  entire 
collection,  the  contents  of  a  home 
or  a  single  treasured  piece,  we  pro- 
vide the  same  kind  of  service  that 
has  built  our  reputation  as  New  En- 
gland's finest  auction  galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Most  of  our  auctions 
are  nationally  advertised. 

Inquiries  are  invited.  Please  call 
Mr.  Milton  Lubar  at  (61  7)  277-0740 

3fe 


SCHEDULE  OF 
IMPORTANT  AUCTIONS 

September  26,  27,  28  (Three  Sessions) 
Antique  Furniture,  Porcelains, 
Paintings,  Oriental  Rugs. 

October  25 

Important  Oriental  Sale 
including  Ivories,  Jade  and 
Other  Carvings,  and  an  out- 
standing Collection  of  Snuff 
Bottles. 

November  8 

Exceptional  Furniture 

November  9 

Georgian  Silver,  Bronzes, 
Paintings. 
November  18 

Whaling  Artifacts,  including  a 
Whaleboat  (equipped)  ,  a  Sperm 
Whale  Embryo,  Whalcship  Models 
Scrimshaw,  et  cetera,  et  cetera. 

WRITE  FOR  FREE  BROCHURE 
AVAILABLE  ON  ALL  SALES 


^ouis  Joseph 

(^Auction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIOUES.  WORKS  OF  ART  AND 

FINE  HOUSEHOLO  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  022  1  5 

Telephone  (6  1  7)    27  7-0/40 
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The  Renaissance  oJXCusician. 


M4X  31432 


31441 


jQpnard  'Bernstein,  Qomposer,  Conductor,  ojfttiisician 

On  Qolumbia  ^Records* 


*  "COLUMBIA     tf'.'APCASREG  PRlNTEDINUSA 
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Are  you  still  walking  the  dogs  in  your  portfolio? 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 


Friday  afternoon  December  8  1972  at  2  o'clock 
Saturday  evening  December  9  1972  at  8.30 


LEONARD   BERNSTEIN     conductor 


*BEETHOVEN 


Symphony  no.  6  in  F     op.  68 'Pastoral' 

Awakening  of  happy  feelings  on  reaching 
the  countryside:  allegro  ma  non  troppo 
At  the  brook's  edge:  andante  molto  mosso 
Festive  gathering  of  the  peasants:  allegro 
Thunderstorm:  allegro 

Shepherd's  song-  happy  and  thankful 
feelings  after  the  storm:  allegretto 


played  in  memory  ol  Rev.  Theodore  P.  Ferris 


intermission 


STRAVINSKY 


Oedipus  rex,  opera-oratorio  in  two  acts  after 
Sophocles 

Libretto  by  Jean  Cocteau,  translated  into  Latin 

by  Jean  Danielou 
Translation  of  the  Speaker's  narration 
by  E.  E.  Cummings 

Oedipus  RENE  KOLLO 

Jocasta  TATIANA  TROYANOS 

Creon  TOM  KRAUSE 

Tiresias  EZIO   FLAGELLO 

Messenger  DAVID   EVITTS 

Shepherd  FRANK  HOFFMEISTER 

Speaker  MICHAEL  WAGER 

Chorus  HARVARD  GLEE  CLUB 

F.  John  Adams     director 


*^ 


The  concert  on  Friday  will  end  about  4.15,  the  concert  on  Saturday 
about  10.45. 


THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON  &  *RCA   RECORDS 
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THEODORE   PARKER   FERRIS 

December  23  1908  -  November  26  1972 

Rev.  Theodore  P.  Ferris,  Trustee  of  the  Boston  Symphony  Orchestra 
since  1949,  and  Trustee  Emeritus  since  October  of  this  year,  died  on 
November  26  after  a  long  illness.  A  graduate  of  Harvard  College,  he 
was  ordained  to  the  ministry  of  the  Episcopal  Church  in  1933.  Nine 
years  later  he  became  Rector  of  Trinity  Church  in  Copley  Square.  During 
his  years  in  Boston,  Dr  Ferris  became  known  for  his  inspiring  sermons, 
many  of  which  were  broadcast  on  radio,  and  printed  for  mailing  to 
many  thousands  of  people.  He  was  honored  by  many  universities,  served 
as  Trustee  of  numerous  academic  institutions,  and  represented  the  Epis- 
copal Church  at  important  ecclesiastical  conventions.  He  wrote  several 
books,  and  a  hymn  which  he  composed  was  included  in  the  1940  Epis- 
copal Hymnal.  His  contributions  to  the  work  of  the  Symphony  Board 
were  invaluable  and  profoundly  appreciated  by  his  associates. 


C-\ 


LUDWIG  VAN   BEETHOVEN 
Symphony  no.  6  in  F     op.  68  'Pastoral' 
Program  note  by  John  N.  Burk 

Beethoven  was  born  in  Bonn  in  December  1770  (probably  the  16th);  he  died 
in  Vienna  on  March  26  1827.  He  completed  the  'Pastoral'  Symphony  in  1808. 
The  premiere  took  place  at  the  Theater-an-der-Wien  (Vienna)  on  December  22 
of  1808,  the  concert  consisting  entirely  of  unplayed  music  by  Beethoven, 
including  the  C  minor  Symphony,  the  Fourth  Piano  concerto  and  the  Choral 
fantasia.  The  first  Boston  Symphony  performance  took  place  on  January  6  1882 
when  Georg  Henschel  conducted.  William  Steinberg  conducted  the  Orchestra's 
most  recent  performances  in  Boston  in  September  and  October  1971. 

The  instrumentation:  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  2  trombones,  timpani  and  strings. 

Beethoven  had  many  haunts  about  Vienna  which,  now  suburbs,  were 
then  real  countryside.  Here,  probably  in  the  neighborhood  of  Heiligen- 
stadt,  he  completed  the  'Pastoral'  symphony,  and  the  C  minor  sym- 
phony as  well.  The  sketchbooks  indicate  that  he  worked  upon  the  two 
concurrently.  Preliminary  notations  have  been  found  in  the  sketchbooks 
as  early  as  that  of  the  'Eroica'  in  1803-1804,  where  there  appeared  the 
country  dance  theme  in  the  trio  of  the  third  movement  —  also  a  premo- 
nition of  the  murmuring  brook.  Both  the  Fifth  and  Sixth  symphonies 
were  completed  in  the  spring  or  early  summer  of  1808. 

After  the  tension  and  terseness,  the  dramatic  grandeur  of  the  Fifth,  its 
companion  work,  the  Sixth,  is  a  surprising  study  in  relaxation  and  pla- 
cidity. One  can  imagine  the  composer  dreaming  away  lazy  hours  in  the 
summer  heat  at  Dobling  or  Grinzing,  lingering  in  the  woods,  by  a  stream, 
or  at  a  favorite  tavern,  while  the  gentle,  droning  themes  of  the  symphony 
hummed  in  his  head,  taking  limpid  shapes.  The  symphony,  of  course, 
requires  in  the  listener  something  of  this  patient  relaxation,  this  com- 
plete attunement  to  a  mood  which  lingers  fondly  and  unhurried.  There 
are  the  listeners  such  as  an  English  critic  of  1823,  who  found  it  'always 
too  long,  particularly  the  second  movement,  which,  abounding  in  repeti- 
tions, might  be  shortened  without  the  slightest  danger  of  injuring  that 
particular  part,  and  with  the  certainty  of  improving  the  effect  of  the 
whole'.  One  can  easily  reach  this  unenviable  state  of  certainty  by  look- 
ing vainly  for  the  customary  contrasting  episodes,  and  at  the  same  time 
missing  the  detail  of  constant  fresh  renewal  within  the  more  obvious 
contours  of  thematic  reiteration. 

Opening  in  the  key  of  F  major,  which  according  to  the  testimony  of 
Schindler  was  to  Beethoven  the  inevitable  sunny  key  for  such  a  subject, 
the  symphony  lays  forth  two  themes  equally  melodic  and  even-flowing. 
They  establish  the  general  character  of  the  score,  in  that  they  have  no 
marked  accent  or  sharp  feature;  the  tonal  and  dynamic  range  is  circum- 
scribed, and  the  expression  correspondingly  delicate,  and  finely  graded. 
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Has  your  family 
met  our  family? 

Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  for  the  management 
of  personal,  corporate  and  institutional  resources. 
Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 

•  FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 
And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call : 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


Beethoven  about  1804 

There  is  no  labored  development,  but  a  drone-like  repetition  of  frag- 
ments from  the  themes,  a  sort  of  murmuring  monotony,  in  which  the 
composer  charms  the  ear  with  a  continuous,  subtle  alteration  of  tonal- 
ity, color,  position.  One  is  reminded  here  (as  in  the  slow  movement)  of 
the  phenomenon  of  unfolding  in  nature,  of  its  simplicity  and  charm  of 
surface  which  conceals  infinite  variety,  and  organic  intricacy. 

The  slow  movement  opens  suggestively  with  an  accompaniment  of 
gently  falling  thirds,  in  triplets,  a  murmuring  string  figure  which  the 
composer  alters  but  never  forgets  for  long,  giving  the  entire  movement 
a  feeling  of  motion  despite  its  long-drawn  songfulness.  The  accom- 
paniment is  lulling,  but  no  less  so  than  the  grateful  undulation  of  the 
melody  over  it.  Professor  Tovey  wrote  that  the  slow  movement  is  'one 
of  the  most  powerful  things  in  music',  basing  his  adjective  on  the  pre- 
vious assertion  that  this  symphony  'has  the  enormous  strength  of  some- 
one who  knows  how  to  relax'.  He  added:  'The  strength  and  the  relaxa- 
tion are  at  their  highest  point  in  the  slow  movement.'  The  analyst  finds 
sufficient  proof  for  his  statement  in  the  form,  which  is  like  a  fully  devel- 
oped first  movement. 

The  episode  of  the  bird-call  inserted  before  the  three  concluding  meas- 
ures has  come  in  for  plentiful  comment,  cries  of  'Malerei'.  (The  inscrip- 
tion 'Mehr  Ausdruck  der  Empfindung  als  Malerei'  ('An  expression  of  feel- 
ing rather  than  painting')  is  found  in  the  sketchbooks  and  was  probably 
on  the  original  manuscript.  It  appeared  in  the  program  of  the  first  per- 
formance (December  22  1808)  and  on  the  published  parts  (1809),  but 
was  omitted  when  the  score  was  published  (1824).  (The  flute  trill  of  the 
nightingale,  the  repeated  oboe  note  of  the  quail  (in  characteristic 
rhythm)  and  the  falling  third  (clarinet)  of  the  cuckoo,  are  blended  into 
an  integrated  phrase  in  a  pendant  to  the  coda  before  its  final  rapturous 
cadence.  Beethoven  may  have  referred  to  these  bars  as  a  'joke'  in  a 
conversation  with  Schindler,  but  it  was  a  whim  refined  so  as  to  be  in 
delicate  keeping  with  the  affecting  pianissimo  of  his  close.  Perhaps  his 
most  serious  obstacle  was  to  overcome  the  remembrance  among  his 
critics  of  cruder  devices  in  bird  imitation. 
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The  third  movement  is  a  scherzo  in  form  and  character,  though  not 
so  named,  and,  as  such,  fills  symphonic  requirements,  fits  in  with  the 
'program'  scheme  by  providing  a  country  dance,  and  brings  the  needed 
brightness  and  swift  motion  after  the  long  placidities.  The  trio  begins 
with  a  delightful  oboe  solo,  to  a  simple  whispered  accompaniment  for 
the  violins  and  an  occasional  dominant  and  octave  from  the  bassoon,  as 
if  two  village  fiddlers  and  a  bassoon  were  doing  their  elementary  best. 
Beethoven  knew  such  a  rustic  band  at  the  tavern  of  the  'Three  ravens' 
in  the  Upper  Bruhl,  near  Modling.  There  is  a  brief  episode  of  real 
rustic  vigor  in  duple  time,  a  reprise,  likewise  brief,  which  rises  to  a  high 
pitch  of  excitement,  and  is  broken  off  suddenly  on  its  dominant  of  F  by 
the  ominous  rumble  of  the  cellos  and  basses  in  a  tremolo  on  D  flat.  The 
storm  is  sometimes  looked  upon  as  the  fourth  of  five  movements.  It 
forms  a  sort  of  transition  from  the  scherzo  to  the  finale,  which  two 
movements  it  binds  without  any  break.  There  are  those  who  find 
Beethoven's  storm  technique  superseded  by  Liszt,  who  outdid  his  pre- 
decessor in  cataclysmic  effects,  and  at  the  same  time  put  the  stamp 
of  sensationalism  upon  Beethoven's  chromatics  and  his  diminished 
seventh  chords.  Beethoven  could  easily  have  appalled  and  terrified  his 
audience  with  devices  such  as  he  later  used  in  his  'Battle  of  Victoria', 
had  he  chosen  to  demean  his  'Pastoral'  symphony  to  the  pictorial  level 
of  that  piece,  mar  its  idyllic  proportions,  and  abandon  the  great  axiom 
which  he  set  himself  on  its  title-page.  Beethoven  must  have  delighted 
in  summer  thunder  showers,  and  enjoyed,  so  his  friends  have  recorded, 
being  drenched  by  them.  This  one  gives  no  more  than  a  momentary  con- 
traction of  fear  as  it  assembles  and  breaks.  It  clothes  nature  in  majesty 
always  —  in  surpassing  beauty  at  its  moment  of  ominous  gathering  and 
its  moment  of  clearing  and  relief.  Critics  listening  to  the  broad  descend- 
ing scale  of  the  oboe  as  the  rumbling  dies  away  have  exclaimed  'the 
rainbow'  —  and  any  listener  is  at  liberty  to  agree  with  them. 

Peaceful  contentment  is  re-established  by  yodelling  octaves  in  peasant 
fashion  from  the  clarinet  and  horn,  which  rises  to  jubilation  in  the 
'Hirtengesang',  the  shepherd's  song  of  thanks  in  similar  character, 
sung  by  the  violins.  Beethoven  first  noted  in  the  sketchbooks  the  fol- 
lownig  title  for  the  Finale:  'Expression  of  thankfulness.  Lord,  we 
thank  thee';  whereupon  we  need  only  turn  to  Sturm's  'Lehr  unci 
Erbauungs  Buch',  from  which  Beethoven  copied  lines  expressing  a 
sentiment  very  common  at  the  time:  the  'arrival  at  the  knowledge  of 
God',  through  Nature  —  'the  school  of  the  heart'.  He  echoed  the 
sentiment  of  his  day  in  his  constant  praise  of  'God  in  Nature',  but  the 
sentiment  happened  also  to  be  a  personal  conviction  with  him,  a  con- 
viction which,  explain  it  how  you  will,  lifted  a  music  of  childlike  sim- 
plicity of  theme  to  a  rapturous  song  of  praise  without  equal,  moving 
sustained  and  irresistible  to  its  end.  One  cannot  refrain  from  remark- 
ing upon  the  magnificent  passage  in  the  coda  where  the  orchestra  makes 
a  gradual  descent,  serene  and  gently  expanding,  from  a  high  pitched 
fortissimo  to  a  murmuring  pianissimo.  There  is  a  not  unsimilar  passage 
before  the  close  of  the  first  movement. 

It  was  with  care  and  forethought  that  Beethoven  wrote  under  the 
title  of  his  'Pastoral'  symphony:  'A  recollection  of  country  life.  More 
an  expression  'of  feeling  than  painting.'  He  was  probably  moved  to 
special  precautions  against  the  literal-minded,  in  that  he  was  divulging 
provocative  subtitles  for  the  first  and  only  time. 

Some  have  not  needed  the  warning  in  a  symphony  where  'feeling' 
controls  every  page,  where  the  'painting'  is  never  more  than  a  sug- 
gestive course  to  thoughts  which  are  purely  musical.  Yet  Beethoven's 
wisdom  in  giving  this  plain  road  sign  (whatever  his  motive  may  have 
been  for  withdrawing  it)  is  proved  by  the  abundance  of  critics  (early 
and  late)  who  have  been  inclined  to  object  to  the  birds,  the  brook,  the 
storm,  or  the  peasants.  Those  who  at  various  times  in  England  during 
the  past  century  have  tied  the  music  to  stage  tableaux,  sometimes  with 
action,  would  have  done  well  to  pay  a  little  attention  to  the  composer's 
injunction.  Beethoven  had,  no  doubt,  very  definite  pictures  in  his  mind 
while  at  work  upon  the  symphony.  Charles  Neate  has  reported  a  con- 
versation on  the  very  subject  of  the  'Pastoral',  in  which  Beethoven  said: 
'I  have  always  a  picture  in  mind  while  composing,  and  work  up  to  it.' 
He  might  have  added  (except  that  the  evidence  is  plain  enough  in  his 
music)  that  these  images  were  always  completely  transmuted  into  the 
tonal  realm,  where,  as  such,  they  took  their  place  in  his  musical  scheme. 
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Beethoven  had  a  still  more  direct  reason  for  trying  to  set  Ins  public 
straight  on  his  musical  intentions  in  this  symphony.  He  wished,  no 
doubt,  to  distinguish  his  s(  ore  from  the  'program  music '  highly  popu- 
lar in  his  day,  trivial  imitations  by  composers  entirely  incapable  of  the 
'feeling'  Beethoven  justly  stressed  in  his  similarly  entitled  score.  He 
could  not  even  approve  the  literal  imitation  of  animal  life  in  Haydn's 
'Creation',  an  oratorio  which  was  in  great  vogue  in  Vienna  at  that 
time.  He  did  indeed  later  capitulate  to  the  lower  order  of  'Malerei'  in 
his  'Battle  of  Victoria',  but  for  the  clip  into  popular  taste  he  never 
claimed  a  preponderance  of  feeling  over  imagery.  There  were  nature 
pictures  in  music  as  well  as  battle  pieces  at  that  time,  and  they  were  on 
a  similar  level.  A  symphony  of  this  sort  has  been  found  which  may 
well  have  suggested  Beethoven's  'Pastoral'  symphony,  and  its  plan  of 
movements.  It  is  a  'Grand  symphony'  subtitled  'A  musical  portrait  of 
Nature'  by  a  Swabian  composer,  Justin  Heinrich  Knecht,  published 
about  1784.  This  work  was  advertised  in  the  publication  of  Beethoven's 
Opus  2,  his  first  three  piano  sonatas,  so  Sir  George  Grove  has  discovered, 
'and  the  boy  must  often  have  read  Knecht's  suggestive  titles  on  the 
cover  of  his  own  sonatas.  If  so,  thev  lay  dormant  in  his  mind  for  twenty- 
four  years,  until  1808.'  Grove,  who  examined  the  score,  hastened  to 
reassure  his  readers  that  'beyond  the  titles,  there  is  no  similarity  in  the 
two  compositions'.  Knecht's  title-page  has  no  pictorial  reticence: 

'1.  A  beautiful  countryside  where  the  sun  shines,  the  soft  breezes  blow, 
the  streams  cross  the  valley,  the  birds  twitter,  a  cascade  murmurs,  a 
shepherd  pipes,  the  sheep  leap,  and  the  shepherdess  lets  her  gentle 
voice  be  heard. 

'2.  The  heavens  are  suddenly  darkened,  all  breathe  with  difficulty  and 
are  afraid,  the  black  clouds  pile  up,  the  wind  makes  a  rushing  sound, 
the  thunder  growls  from  afar,  the  storm  slowly  descends. 

'3.  The  storm,  with  noise  of  wind  and  driving  rain,  roars  with  all  its 
force,  the  tops  of  the  trees  murmur,  and  the  torrent  rolls  down  with  a 
terrifying  sound. 

'4.  The  storm  is  appeased  little  by  little,  the  clouds  scatter  and  the  sky 
clears. 

'5.  Nature,  in  a  transport  of  gladness,  raises  its  voice  to  heaven,  and 
gives  thanks  to  its  Creator  in  soft  and  agreeable  song.' 

The  Boston  Symphony  Orchestra,  with  Erich  Leinsclorf  conducting,  has 
recorded  the  Symphony  no.  6  for  RCA. 
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IGOR  STRAVINSKY 

Oedipus   rex,  opera-oratorio   in  two  acts  after  Sophocles,  with 

text  by  Jean  Cocteau 

Program  note  by  Andrew  Raeburn 

Stravinsky  was  born  at  Oranienbaum,  near  St  Petersburg,  on  June  17  1882;  he 
died  in  New  York  on  April  7  1971.  He  composed  Oedipus  rex  at  Nice  between 
January  11  1926  and  March  14  1927,  completing  the  orchestration  the  following 
May  10.  The  first  performance,  in  concert  form,  was  given  by  Diaghilev's  Russian 
Ballet  at  the  Theatre  Sarah-Bernhardt,  Paris,  on  May  30  1927,  conducted  by  the 
composer.  The  first  performance  with  operatic  staging  was  given  in  Vienna  on 
February  23  1928.  The  American  premiere  was  given  at  concerts  of  the  Boston 
Symphony  Orchestra  on  February  24  and  25  1928.  Serge  Koussevitzky  con- 
ducted, and  the  soloists  were  Arthur  Hackett  (Oedipus  and  the  Shepherd); 
Margaret  Matzenauer  (Jocasta);  Fraser  Gange  (Creon,  Tiresias  and  the  Mes- 
senger). The  Speaker  was  Paul  Leyssac  and  the  Chorus  was  the  Harvard  Glee 
Club.  Koussevitzky  also  conducted  the  first  New  York  performance  on  March  8 
1928,  and  the  composer  himself  directed  the  Boston  Symphony  in  performances 
during  March  1940.  The  Orchestra's  most  recent  performances  were  conducted 
by  G.  Wallace  Woodworth  during  March  1952. 

The  instrumentation:  3  flutes,  piccolo,  2  oboes,  english  horn,  3  clarinets,  E  flat 
clarinet,  2  bassoons,  contra  basoon,  4  horns,  4  trumpets,  3  trombones,  tuba, 
timpani,  snare  drum,  bass  drum,  tambourine,  cymbals,  harp,  piano  and  strings. 


Stravinsky  about  the  time  of  the  composition  of  Oedipus  rex 

SOPHOCLES,  OEDIPUS   REX  AND  STRAVINSKY 

In  an  unending  search  for  truth,  philosophers,  poets  and  playwrights  of 
every  civilization  and  era  have  puzzled  and  argued  over  the  fate  of  man. 
Like  a  dog  with  a  bone  which  he  can  never  completely  destroy,  they 
have  worried  and  worried,  yet  have  never  caught  the  merest  glimpse  of 
absolute  certainty.  For  civilizations  whose  philosophical  and  religious 
bases  lie  in  a  belief  in  reincarnation  the  problem  has  been  least 
perplexing;  for  those,  like  ours,  whose  roots  are  grounded,  (or  have  been 
until  very  recently),  in  reason  and  the  haziest  faith  in  an  afterlife,  the 
problem  has  been  the  most  difficult. 
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Sophocles'  era  was  closer  than  this  one  to  a  concrete  concept  of  life 
after  death.  He  himself  was  not  only  a  prolific  playwright — he  wrote 
more  than  120  dramatic  works  —  but  was  also  a  priest.  He  believed  in 
the  existence  of  the  Gods,  and  that  man  should  respect  and  worship 
them.  But  unlike  Greeks  of  later  periods  and  the  followers  of  Christ,  he 
did  not  conceive  of  the  Gods  as  being  just  in  the  human  sense.  At  first 
sight  his  view  may  seem  to  imply  a  passive  and  depressing  acceptance 
of  predetermination.  But  that  is  to  graft  the  ideas  of  later  civilizations 
onto  those  of  his  own.  Sophocles,  and  those  who  thought  like  him, 
believed  both  that  certain  events  in  man's  life  are  predestined  by  the 
Gods,  and  also  that  man  is  able  to  make  a  choice  in  the  aftermath  of 
those  events. 

With  this  in  mind,  a  logical  interpretation  of  his  tragedy  Oedipus  rex  can 
be  argued  as  follows:  since  oracles  are  infallible,  being  the  mouthpieces 
of  the  Gods  who  shape  human  life,  Oedipus  is  predestined  to  parricide 
and  incest.  However  hard  he  tries  to  escape  this  destiny,  as  indeed  he 
does  by  fleeing  Corinth  and  the  adoptive  parents  whom  he  believes  to 
be  his  own,  he  cannot  avoid  killing  his  real  father  Laius  and  marrying 
his  real  mother  Jocasta.  When  he  does  so,  he  violates  the  most  sacred 
laws  of  human  existence;  yet  his  crimes  are  not  wicked,  since  they  are 
committed  in  ignorance.  At  this  point  Oedipus  has  the  opportunity  to 
exercise  his  free  will.  He  can  either  inquire  further  into  the  mystery  of 
Laius'  death,  or  he  can  suppress  the  gradually  apparent  truth  which  leads 
to  his  own  destruction.  By  choosing  the  former  course  and  continuing  to 
unravel  the  clues,  he  shows  personal  courage,  and  loyalty  both  to 
stricken  Thebes  and  to  himself. 

The  revulsion  caused  by  the  revelation  of  truth  results  in  Jocasta's 
suicide  and  his  own  self-inflicted  blindness.  But  this  does  not  argue  a 
wholly  fatalistic  view  of  life.  Oedipus  rex  is  certainly  about  human 
ignorance  and  insecurity,  but  it  does  not  stop  there.  It  is  about  human 
greatness  and  honesty  as  well.  By  acting  as  he  does,  and  assuming 
responsibility  for  his  misdeeds,  however  innocently  committed,  Oedipus 
ends  his  life  ultimately  more  fulfilled  than  if  he  had  chosen  to  keep 
silent. 
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One  cannot  be  sure  whether  this  interpretation  of  Sophocles'  powerful 
tragedy  is  the  one  which  appealed  most  to  Igor  Stravinsky.  But  it  would 
not  be  implausible  to  believe  so  from  the  evidence  of  his  own  spiritual 
life,  and  of  what  he  himself  wrote  about  Oedipus  rex. 

Stravinsky  was  baptized  into  the  Russian  Orthodox  Church,  but  'at  four- 
teen or  fifteen,'  so  he  wrote  in  Expositions  and  developments,  'I  began 
to  criticize  and  rebel  against  the  Church,  and  before  leaving  the  Gym- 
nasium [his  school  in  St  Petersburg]  I  had  abandoned  it  completely  —  a 
rupture  that  was  left  unrepaired  for  almost  three  decades.  I  cannot  now 
[1962]  evaluate  the  events  that,  at  the  end  of  those  thirty  years,  made 
me  discover  the  necessity  of  religious  belief  ...  I  can  say,  however,  that 
for  some  years  before  my  actual  "conversion",  a  mood  of  acceptance 
had  been  cultivated  in  me  by  a  reading  of  the  gospels  and  by  other 
religious  literature.'  Serge  Lifar  gives  some  idea  of  what  this  conversion 
meant  in  terms  of  the  composer's  professional  life;  he  wrote  in  his 
biography  of  Serge  Diaghilev:  'Then  in  1923  we  find  him  [Stravinsky] 
finally  repudiating  the  ballet,  his  religious  convictions  no  longer  per- 
mitting him  to  employ  his  art  in  anything  so  base  as  theatrical  ballet.' 
(The  'final  repudiation'  was  soon  forgotten:  Stravinsky  wrote  Apollon 
musagete  only  four  years  later,  and  continued  to  compose  for  the  ballet 
until  the  end  of  the  fifties.) 

In  Dialogues  and  a  diary,  published  a  year  later  than  Expositions  and 
developments,  Stravinsky  had  much  to  say  about  Oedipus  rex.  'In  what 
sense  is  the  music  religious?'  he  wrote.  'I  do  not  know  how  to  answer 
because  the  word  does  not  correspond  in  my  mind  to  states  of  feeling 
or  sentiment,  but  to  dogmatic  beliefs.  A  Christianized  Oedipus  would 
require  the  truth-finding  process  to  resemble  an  auto-da-fe,  and  I  had 
no  interest  in  attempting  that.  I  can  testify,  though,  that  the  music  was 
composed  during  my  strictest  and  most  earnest  period  of  Christian 
Orthodoxy.  At  the  beginning  of  September  1925,  with  a  suppurating 
abscess  in  my  right  forefinger,  I  left  Nice  to  perform  my  piano  Sonata 
in  Venice.  I  had  prayed  in  a  little  church  near  Nice,  before  an  old  and 
"miraculous"  icon,  but  I  expected  that  the  concert  would  have  to  be 
canceled.  My  finger  still  was  festering  when  I  walked  onto  the  stage  at 
the  Teatro  La  Fenice,  and  I  addressed  the  audience,  apologizing  in 
advance  for  what  would  have  to  be  a  poor  performance.  I  sat  down, 
removed  the  little  bandage,  felt  that  the  pain  had  suddenly  stopped,  and 
discovered  that  the  finger  was  —  miraculously,  it  seemed  to  me  — 
healed.  (Now  I  grant  that  minor  "miracles"  are  now  more  disconcerting 
than  even  the  most  farfetched  "psychosomatic"  rationale,  and  the 
reader  who  has  come  this  far  will  probably  decide  that  all  I  had  was  a 
maladie  imaginaire.  A  miracle  is  what  seemed  to  have  happened  to  me, 
however,  and  if  it  was  no  such  thing,  and  another  word  is  used  to 
describe  it,  then  the  fact  that  I  took  it  for  a  miracle  is  at  least  as 
significant  to  the  reader.  I  do,  of  course,  believe  in  a  system  beyond 
Nature.)' 

As  we  have  already  seen,  Stravinsky  did  not  think  of  Oedipus  in  Christian 
terms.  He  writes  elsewhere  more  positively,  explaining  what  the  focus 
of  the  tragedy  is  not  the  protagonist  but  'the  "fatal  development"  that, 
for  me,  is  the  meaning  of  the  play'.  'My  audience,'  he  continues,  'is  not 
indifferent  to  the  fate  of  the  person,  but  I  think  it  far  more  concerned 
with  the  person  of  fate  .  .  .'  Speaking  in  terms  of  the  stage  production  he 
visualized,  he  writes:  '.  .  .  The  portrait  of  the  individual  as  the  victim  of 
circumstances  is  made  far  more  starkly  effective  by  this  static 
presentation.' 

THE  COMPOSITION  OF  OEDIPUS  REX  AND  THE  MUSIC 
A  few  days  after  the  miracle  in  Venice,  Stravinsky  returned  to  Nice.  He 
broke  his  journey  in  Genoa,  where,  browsing  at  a  bookstall,  he  dis- 
covered a  copy  of  Johannes  Joergensen's  Life  of  St  Francis  of  Assisi. 
Apparently  he  was  less  struck  by  the  remarkable  story  than  by  the  way 
the  saint  had  made  'hieratic  use'  of  the  poetic  Provencal  language  of  the 
Renaissance.  Anxious  to  write  more  vocal  works,  he  had  been  held  back 
by  the  need  to  find  a  suitable  language  for  his  text.  'Russian,  the  exiled 
language  of  my  heart,'  he  wrote,  'had  become  musically  impracticable, 
and  French,  German  and  Italian  were  temperamentally  alien.'  Now  the 
answer  seemed  clear:  drawing  from  the  example  of  St  Francis,  he 
decided  to  'translate  backwards'  into  Ciceronian  Latin. 
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Your  business  may  well  provide  your  wife 
with  a  good  living.  But,  with  her  different 
interests,  how  long  can  it  provide  her  with 
a  good  life?  The  decision  is  more  than  a 
money  matter.  It's  a  family  matter,  too. 
Certainly  your  family  will  need  a  finan- 
cial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone 
with  the  interest  and  time  to  consider  the 


human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
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Officer,  at  742-4900,  Ext.  177,  and  let's 
talk  about  your  family. 
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Back  in  Nice,  Stravinsky  began  looking  for  a  suitable  subject.  He  was 
attracted  by  the  idea  of  a  dramatic  piece  on  a  large  scale,  whose  plot 
was  'universal'  or  'so  well  known  that  I  would  not  have  to  elaborate 
its  exposition'.  Remembering  that  he  had  been  'furiously  .excited'  in 
adolescence  by  Gneditch's  translation  of  Oedipus  rex,  he  decided  that 
Sophocles'  play  would  be  the  ideal  subject.  At  once  he  invited  Jean 
Cocteau  to  write  a  libretto.  The  choice  was  governed  more  by  admira- 
tion than  suitability,  and  although  the  composer  cautioned  that  he 
wanted  a  'still  life'  rather  than  an  'action  drama',  the  first  draft  'was 
precisely  what  I  did  not  want:  a  music  drama  in  meretricious  prose'. 
Cocteau  was  surprisingly  amenable  to  suggestions  for  revision.  He  re- 
wrote the  book  twice,  and  then  allowed  Stravinsky,  who  admitted  to 
being  'a  topiarist  at  heart',  to  make  'a  final  shearing'.  The  text  was 
translated  into  Ciceronian  Latin  by  the  Abbe  Jean  Danielou.  (Danielou, 
now  a  Cardinal,  was  elected  last  month  to  the  French  Academy,  assum- 
ing the  seat  of  the  late  Cardinal  Tisserant.)  As  he  wished,  Stravinsky  had 
the  material  to  leave  'the  play,  as  play,  behind,  thinking  by  this  to  distill 
the  dramatic  essence  and  to  free  myself  for  a  greater  degree  of  focus  on 
a  purely  musical  dramatization'. 

As  soon  as  the  final  libretto  was  in  his  hands,  he  set  enthusiastically  to 
work.  He  relates  in  his  Autobiography,  published  in  1936,  that  he  was 
interrupted,  'to  my  great  regret',  by  a  concert  tour.  During  the  remaining 
months  of  1926,  he  'hardly  stirred  from  home,  being  entirely  absorbed' 
by  Oedipus.  'What  a  joy  it  is  to  compose  music  to  a  language  of  con- 
vention, almost  of  ritual,  the  very  nature  of  which  imposes  a  lofty 
dignity,'  he  wrote.  'One  no  longer  feels  dominated  by  the  phrase,  the 
literal  meaning  of  the  words.  Cast  in  an  immutable  mold  which  ade- 
quately expresses  their  value,  they  do  not  require  any  further  commen- 
tary. The  text  thus  becomes  purely  phonetic  material  for  the  composer. 
He  can  dissect  it  at  will  and  concentrate  all  his  attention  on  its  primary 
constituent  element — that  is  to  say,  on  the  syllable.'  As  he  progressed, 
the  more  he  'was  confronted  by  the  problem  of  style  (tenue)  in  all  its 
seriousness  .  .  .  Just  as  Latin,  no  longer  being  a  language  in  everyday  use, 
imposed  a  certain  style  on  me,  so  the  language  of  the  music  itself 
imposed  a  certain  convention  which  would  be  able  to  keep  it  within 
strict  bounds  and  prevent  it  from  overstepping  them  and  wandering 
into  byways,  in  accordance  with  those  whims  of  the  author  which 
are  often  so  perilous.'  The  solution,  Stravinsky  felt,  was  'to  use  the 
anodyne  and  impersonal  formulas  of  a  remote  period'.  As  the  drama 
unfolded,  each  progression  was  to  be  marked  by  'a  downward  pull  of 
the  key-center,  somewhat  in  the  tradition  of  the  Baroque  composers'. 
But  the  stylistic  models  (if  indeed  it  is  fair  to  mention  any)  are  less  Bach 
or  Handel  than  Verdi.  Stravinsky  himself  pointed  out  pickings  from 
earlier  composers  —  the  eighteenth  century  Alberti  in  the  horn  solo 
accompanying  the  Messenger,  the  Folies  Bergeres  tune  when  Creon 
sings  'Opus  istum  reperire'  ('to  avenge  the  slaying  of  the  king'),  and  the 
Wagnerian  7th-chords  at  the  moments  of  climax  when  Oedipus  pro- 
claims that  he,  'the  far-famed,  will  again  prophesy,  once  again  will  save 
Thebes',  and  later  as  Tiresias  sorrowfully  begins  his  speech  denouncing 
Oedipus  as  his  father's  murderer. 

Stravinsky  commented  rather  flippantly  on  other  characteristics  of  the 
music  in  Dialogues  and  a  diary.  (Or  was  it  Robert  Craft?  Probably  we 
shall  never  be  sure  who  was  actually  responsible  for  the  opinions 
attributed  to  the  composer  in  the  books  published  under  joint  author- 
ship since  1959.)  At  any  rate,  the  following  appears  as  Stravinsky's:  'The 
music?  I  love  it,  all  of  it,  even  the  Messenger's  fanfares,  which  remind 
me  of  the  now  badly  tarnished  trumpets  of  early  20th  Century-Fox. 
Neoclassicism?  A  husk  of  style?  Cultured  pearls?  Well,  which  of  us 
today  is  not  a  highly  conditioned  oyster?  I  know  that  the  Oedipus  music 
is  valued  at  zero  by  present  progressive-evolutionary  standards,  but  I 
think  it  may  last  awhile  in  spite  of  that.' 

It  would  be  foolish  to  denigrate  Stravinsky  for  his  own  patronizing 
remarks,  or  for  his  admitted  piracy,  or,  as  has  often  been  done,  for 
what  is  alleged  to  be  the  remote  coldness  of  his  neo-classic  style. 
Oedipus  rex,  the  outstanding  example  of  his  neo-classicism,  is  a  hotly 
emotional,  dramatic  and  original  work  of  genius,  which  vividly  depicts 
the  characters  of  the  tragedy  in  musical  terms.  To  mention  only  a  few 
examples:  the  rhythmic  utterances  of  the  Chorus,  whether  in  supplica- 
tion, or  praise  or  ominous  foreboding;  the  initially  florid  vocal  line  of 
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a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 
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For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  William  Dore  at  Media- 
Rep  Center  Inc.,  1425  Statler  Office 
Building,  Boston,  Massachusetts 
02116,  telephone  (617)  482-5233. 
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THE  CABOT-CAHNERS   ROOM 


RADIO   BROADCASTS 

The  concerts  oi  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
p.uls  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston), 
WAMC-FM  (Albany)  and  WFCR-FM  (Am- 
herst).  The  Saturday  evening  concerts  in 
Symphony  Hall  are  also  broadcast  live 
by  WGBH-FM,  WCRB-AM-FM  (Boston), 
WFCR-FM  and  WPJB-FM  (Providence). 
WGBH  and  WCRB  co-operate  in  four- 
channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


EACH  TIME  YOU  BUY  A 
RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON 
POPS  ORCHESTRA,  YOU  HELP 
TO  REDUCE  THE  ORCHESTRA'S 
DEFICIT. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR  RESERVATIONS. 


The  Cabot-Cahners  Room  was  officially  opened  to  the  public  on  October 
20.  The  Room,  named  in  honor  of  Mary  Louise  Cabot  and  Helene  R. 
Cahners,  first  co-chairmen  of  the  Council  of  Friends,  was  made  pos- 
sible by  two  gifts  from  the  Cabot  and  Cahners  families. 

The  designs  were  by  Merle  Westlake  of  Hugh  Stebbins  and  Associates. 
The  paintings  on  display  are  by  faculty  and  students  of  the  Boston 
Museum  of  Fine  Arts  School. 

The  Cabot-Cahners  Room  will  be  used  for  small  concerts,  meetings, 
receptions,  cocktails  and  occasional  dining.  Concert-goers  will  be 
admitted  when  the  doors  of  Symphony  Hall  are  opened,  one  hour  before 
the  advertised  starting  time  of  concerts.  The  Room  will  remain  open 
during  and  after  concerts. 


The  Boston  Symphony  Orchestra  Program  is  published  by  the  Bos- 
ton Symphony  Orchestra  Inc.,  Symphony  Hall,  Boston,  Massachu- 
setts 02115. 

The  advertising  representatives  are  MediaRep  Center  Inc.,  1425 
Statler  Office  Building,  Boston,  Massachusetts  02116,  telephone 
(617)  482-5233.  Inquiries  for  advertising  space  should  be  addressed 
to  Mr  William  Dore  of  MediaRep  Center. 
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the  overconfident,  doomed  Oedipus;  the  stodgy  C  major  declamation 
of  the  insensitive  and  pompous  Creon;  and  the  rich  sensuousness  of 
Jocasta's  aria.  The  musical  tension  gradually  but  inevitably  grows  to  a 
tremendous  climax  as  the  Shepherd  and  Messenger  reveal  the  monstrous 
truth  of  Oedipus'  guilt,  and  the  horror  is  sustained  through  the  final 
chorus  as  the  suicide  of  Jocasta  and  self-mutilation  of  Oedipus  are 
related.  Finally  the  music  dies  away  to  the  almost  murmured,  and 
intensely  moving  valediction  of  love  and  pity:  'Farewell,  Oedipus.  Thou 
wast  dear  to  me;  I  pity  thee.  Hapless  Oedipus,  for  thine  eyes  I  weep. 
Oedipus,  I  bid  thee  farewell.' 

THE   FIRST  PERFORMANCES 

Stravinsky  and  Cocteau  planned  Oedipus  as  a  surprise  gift  to  Diaghilev 
to  celebrate  the  twentieth  anniversary  of  his  theatrical  activities.  But  it 
could  not  be  a  complete  surprise,  since  the  piece  was  to  be  included  in 
Diaghilev's  own  season.  The  impresario  was  apparently  a  little  embar- 
rassed by  what  he  called  'a  very  macabre  gift',  and  had  no  idea  how  to 
present  the  work.  Eventually  he  decided  to  give  it  a  concert  performance. 
There  would  be  no  sets,  and  the  cast  would  wear  evening  dress.  On  the 
one  hand  the  music  would  gain,  he  argued,  on  the  other,  precious 
production  costs  would  be  saved.  In  any  case,  with  the  score  finished 
only  two  weeks  before  the  first  performance,  it  would  have  been  almost 
impossible  to  mount  an  adequately  staged  performance.  There  was  a 
preview  at  the  Princesse  de  Polignac's  a  few  days  before  the  official 
premiere,  with  Stravinsky  claying  the  orchestral  parts  on  the  piano.  (It 
was  on  this  occasion  that  Fernand  Leger's  wife  Jeanne  was  seen  ostenta- 
tiously to  scratch  her  arm,  at  the  same  moment  exclaiming  in  a  loud 
stage  whisper,  'There  are  fleas  at  the  Princesse  de  Polignac's,  just  like 
everywhere  else!')  The  Princess,  who  had  been  born  Winifred  Singer, 
and  was  to  inherit  the  fortune  from  Singer  sewing  machines,  paid 
Stravinsky  a  fee  of  12,000  francs.  This  he  immediately  passed  on  to 
Diaghilev  to  help  pay  for  the  public  performances. 

The  premiere  itself  could  not  be  described  as  having  been  a  success. 
Ill-advised  planning  placed  it  immediately  after  a  performance  of 
Firebird,  and  its  powerful  austerity  seemed  only  drab  to  the  Parisian 
audience.  Stravinsky  himself  quoted  one  of  the  critics:  'The  man  who 
wrote  Petrushka  gives  us  this  Handelian  pastiche  ...  A  troupe  of  badly 
dressed  individuals  sang  equally  badly  .  .  .  The  music  for  Creon  is  a 
march  "  meyerbeerienne" .' 

Stage  productions  followed  in  Vienna  and  Berlin  in  1928.  Otto  Klemperer, 
for  whom  Stravinsky  had  nothing  but  praise  in  his  Autobiography,  was 
in  musical  charge  of  the  Berlin  performances.  Oedipus  is  performed  all 
too  rarely  today,  probably  because  its  hybrid  form  as  an  'opera-oratorio' 
makes  it  extremely  hard  to  stage,  and  its  length  (slightly  less  than  an 
hour)  necessitates  its  being  preceded  or  followed  by  another  piece  of 
equally  awkward  duration.  More's  the  pity.  Stravinsky  has  not  only 
created  in  Oedipus  rex  an  experience  of  sheer  musical  pleasure,  he 
has  also  perhaps  brought  us  a  few  steps  closer  to  truth.        continued  on  page  496 
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TO  JOIN 

YOUR 

OWN 

PMY 


When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call ... 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM         879-1516 


Oedipus  rex.  Designed  by  R.  E.  Jones,  New  York  1(J31 
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flit 


STIffN§§ 

Old  f&lativeg  of 
moderti  guitaif 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


3.1 


1.  NEO-MANDOLA,   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  •fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Paris  to  London.  Although 
Schubert's  baritone  friend.  Johann  Vogl,  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 

RICHARD  P.  NYQUIST,  President  CHARLES  G.  CARLETOX.  Vice  President 

147  Milk  Street       Boston.  Massachusetts  02109       542-1250 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 
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One  maife  justification 

for  hunting; 


Every  fall,  when  the  first  leaves 
begin  to  drop,  and  suddenly  the  woods 
become  transparent,  I  remind  myself 
that  it  will  soon  be  the  hunting  season 
again. 

Sooner  or  later,  at  a  party,  or  at  the 
town  dump  on  Saturday  morning, 
somebody  will  find  out  that  I  am  a 
hunter,  and  I  will  be  forced  to  explain 
myself. 

It  does  no  good  to  argue  innocence 
by  association,  to  point  out  that  execu- 
tives of  certain  local  conservation 
bodies  are  waterfowl  gunners,  or  that 
the  Governor  guns,  or  that  the  local 
Episcopalian  minister  has  been  cast- 
ing a  mildly  covetous  eye  on  his 
neighbor's  pheasants. 

None  of  that  will  do  in  this  age  of 
individual  morality,  collectively 
enforced. 

I  have  friends  who  can  stare  down 
the  questioner,  or  discuss  the  prin- 
ciples of  wildlife  management,  the 
population  cycle,  and  the  conserva- 
tion contributions  of  the  excise  tax  on 
arms  and  ammunition. 

Such  arguments,  in  my  hands  at 
least,  are  about  as  useful  as  discussing 
abortion  with  the  Monsignor. 

Because,  for  most  of  the  non- 
hunting  public,  the  act  of  hunting 
poses  a  moral  problem  that  no 
amount  of  science  will  solve. 

So  here,  for  what  it's  worth,  is  my 


hunting  ethic. 

It  begins  with  a  fundamental  fact, 
that  the  natural  world  is  full  of  death, 
and  that  over  the  years  the  deaths  will 
equal  the  births. 

Then  the  question  is,  will  we  par- 
ticipate in  the  natural  world? 

There  is  nothing  wrong  with  refus- 
ing to  participate,  or  with  spending 
all  of  your  energies  on  the  birth  side 
of  the  equation. 

But  if  it  is  right  to  build  bird  sanc- 
tuaries, to  put  up  nesting  boxes,  to 
spend  the  winter  feeding  birds,  per- 
haps it  is  also  all  right  to  take  a  few 
creatures  out  of  the  natural  world  and 
onto  the  dinner  table.  (I  am  always 
astounded  by  the  person  who  thinks 
you  should  not  eat  pheasants  because 
they  are  so  much  prettier  than 
chickens.) 

To  me,  the  hunter's  game  is  not  an 
individual,  a  Bambi,  but  a  part  of  a 
species,  and  it  is  not  wrong  to  skim  off 
a  few,  and  it  is  not  wrong  to  enjoy 
doing  it. 

Especially  it  is  not  wrong  to  enjoy 
doing  it. 

To  feel,  to  participate,  to  stand  in 
the  sleet  and  bless  both  the  bird  that 
falls  and  the  one  that  escapes,  and  to 
enjoy,  seems  to  me  a  moral  act,  and  I 
will  not  criticize  your  private  plea- 
sures if  you  do  not  interfere  with  mine. 

M.R.  MONTGOMERY,  Sept.  10, 1972 


M.R.Montgomery  writes  for  The  Globe. 


The  Boston  Globe,  Morning,  Evening,  Sunday.  For  home  delivery,  call  288-8000. 


Symphony  Hall 


Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street  542-1166 

2.  Boraschi     793  Boylston  Street  536-6300 

3.  Cafe  Amalfi     10  Westland  Avenue  536-63% 

4.  Cafe  Budapest     90  Exeter  Street  734-3388 

5.  Cervantes     333  Newbury  Street  536-2020 
*  6.  Charley's  Eating  and  Drinking  Saloon 

344  Newbury  Street  267-8645 
7.  Colonnade  Hotel     120  Huntington  Avenue  261- 
Promenade  Cafe/*Zachary's 
Delmonico's     710  Boylston  Street  536-5300 
DuBarry     159  Newbury  Street  262-2445 
Fenway  Motor  Inn 
1271   Boylston  Street  267-8300 
Kenmore  Square  267-3100 

11.  Half-Shell     743  Boylston  Street  536-2211 

12.  Joseph's     279  Dartmouth  Street  266-1502 

13.  Kyoto     337  Massachusetts  Avenue  536-9295 
*14.  La  Crepe     733  Boylston  Street  267-1534 

15.  Locke-Ober  Cafe     3  Winter  Place  542-1340 
*16.  Midtown  Motor  Inn 

220  Huntington  Avenue  262-1000 

17.   Nick's     100  Warrenton  Street  482-0930 
M8.  Ritz  Carlton     15  Arlington  Street  536-5700 


8. 

9. 

10. 


Sheraton-Boston  Hotel     39  Dalton  Street  236-2000 
Cafe  Riviera/Falstaff  Room/Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-5300 
Cafe  Plaza/Copenhagen 
Sutler  Hilton  Hotel     Park  Square  426-2000 
Symphony  Sandwich  Shop 
2  Massachusetts  Avenue  536-3068 
247-9014 
Top  of  the  Hub     Prudential  Center  536-1775 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 
Bette's  Rolls  Royce     One  Union  Street  227-0675 
Cafe  Marliave     10  Bosworth  Street  423-6340 
Dini's    94  Tremont  Street  227-0380 

Dunfey's  at  the  Parker  House     60  School  Street 
227-8600 

Us  Tuileries     370  Commonwealth  Avenue 
266-0423 

Maison  Robert     45  School  Street     227-3370 

Maitre  Jacques     10  Emerson  Place  742-5480 

^ama  Leone's     165  Dartmouth  Street     262-6600 

'  Newbury  Steak  House     94  Massachusetts  Avenue 
536-0184 


*35.  The  Point  After     271  Dartmouth  Street  536-6560 

36.  Scanbo     16-18  North  Street  227-7881 

37.  The  Bull     400  Commonwealth  Avenue  267-9010 
♦Athenian  Taverna     569  Massachusetts  Avenue,  Cambridge 

547-6300 

Fenway  Motor  Inn     777  Memorial  Drive,  Cambridge 

492-7777 

Five  Chateaux     5  Cambridge  Parkway,  Cambridge 

491-3600 


Parking 


A.  Auditorium  Garage 

50  Dalton  Street,  Prudential  Center  21 

B.  Church  Park  Garage 

Westland  Avenue 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262  "988 

E.  Westland  Garage 

41  Wetland  Avenue 

F.  Prudential  Center  Garage 

Exel  |  and  Huntington  Avenue 


advertisement  elsewhere  in  the  program  book 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally   potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


$taftan-(^W/iicar\  Cuisine 

OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE   FRANCAISE 

OLD   CITY   HALL 

45   SCHOOL   STREET 

BOSTON,   MASS. 

227  3370  AND  2273371 


maison  robert 


c'est 

men 

dre 

et 

mejy 

tierij 

Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  o\\  ner 

MAITRE  JACQUES 


A 


Du  Bamj 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


MIDTOWN 

MOTOR    INN 

BOSTON 

A  delightful  dining  room 
where  you  and  your  friends 
may  dine  in  the  quiet  and  re- 
laxing atmosphere  of  colo- 
nial Massachusetts  in  a  mod- 
ern setting.  Whether  it  be  for 
luncheon  or  dinner,  you'll 
find  the  food  excellent  and 
the  service  quietly  efficient. 
Luncheon  features  a  $1.25  ta- 
ble d'hote  special.  Dinner 
service  from  5  p.m.  to  8:30 
p.m.  features  a  tantalizing,  di- 
versified menu,  with  entrees 
starting  at  $2.95. 

For  a  pleasant  change  of 
pace,  enjoy  the  excellent  cui- 
sine of  the  Colony  Room  Res- 
taurant. Free  parking  while 
dining. 

Opposite  the  Christian  Science 
Church  and  the  Prudential  Center 

220  Huntington  Ave., 
Boston,  Mass.  Tel:  262-1000 


The  touch  of  Athens 
is  in  Cambridge 


ATWNAH  TAY*W* 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN   11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


Boston's 
Post-Symphony 
Concert  at  the 


Cafe  |\jvi 


iviera 


When  the  Symphony  is  over,  the  Funtas- 
tics  carry  on  with  your  favorite  rock,  pop 
and  show  songs.  So  shake  a  leg  and  come 
lend  an  ear  to  these  ten  terrific  trouba- 
dours. The  show  is  custom-made  for 
music  lovers,  and  a  trio  from  the  group 
plays  for  dancing  too,  while  the  stars 
themselves  serve  your  dinner,  supper  and 
drinks. 

Dinner  entrees  from  $4.75 

Tues.  thru  Thurs.  7:30  11:30 
Fri.andSat.  7:30  12:30 
$3.50  minimum 
For  reservations  call  236-2000 
Closed  Sunday  and  Monday 


Sheraton-Boston  Hotel  rfg\ 

PRUDENTIAL  CENHI  >4.  *■ ,> 


PRUDENTIAL  CENUl  >«^_ j^ 

SHERATON  HOTELS  AND  MOTOR  INNS  A  WORLDWIDE  SERVICE  Of  in  ^Uft/T 


Lil 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON.  MASSACHUSETTS  02116-617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


A  fugue 
in  eating 

and 
drinking 


LUNCHEON  11:30  A.M. -3:30  P.M. 
DINNER  3:30  P.M.-  1:00  A.M. 


DRINKING  TIL 
2:00  A.M. 


FREE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBURY  ST.  •  266  3000 
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For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boslon 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Oedipus  rex,  opera-oratorio  in  two  acts  after  Sophocles 


Now  Appearing  at  Symphony 


RIMUSS 

of  Switzerland 

Non-Alcoholic 

Pure,  Natural  Juice  of  Grapes 
Red*  White  •  Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 
rugs 
baskets 
sunbonnets 

gee  haw  whammy  diddles 
stuffed  animals 
cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Does  my  face  strike 
a  familiar  chord? 


The  name  is 


Garber.  As  in  Garber  Travel. 
New  England's  largest. 
We  plan  and  arrange 
trips  for  you,  your 
family,  your  company. 
Vacations,  business 
trips,  sales  incentive 
trips.  Any  kind  of  trip. 
To  anywhere  in  the 
world.  We  have  great 
connections.  And  a 
great  staff  (including 
me).  Why  not  give  me 
a  call.  The  number 
is  566-2100.  Just 
ask  for  Bernie. 


PROLOGUE 
The  Speaker  introduces  the  tragedy  of  King  Oedipus. 

ACT   I 


Chorus 


Caedit  nos  pestis 
Theba  peste  moritur. 
E  peste  serva  nos,  serva, 
E  peste  qua  Theba  moritur. 
Oedipus,  Oedipus,  adest  pestis, 
Oedipus,  e  peste  serva  nos, 
E  peste  libera  urbem, 
Urbem  serva  morientem. 


Liberi,  vos  liberabo, 
Liberabo  vos  a  peste. 
Ego,  clarissimus  Oedipus, 
Ego  Oedipus  vos  diligo 
Ego  Oedipus  vos  servabo. 


Serva  nos  adhuc,  serva  urbem, 
Quid  faciendum  Oedipus,  ut 
liberamur? 


Uxoris  frater  mittitur,  oraculum 

consulit, 
Deo  mittitur  Creo, 
Quid  faciendum  consulit. 
Creo  ne  commoretur. 


Ave,  Creo,  cito,  cito. 
Audituri  te  salutant. 
Audimus,  audimus,  Vale  Creo! 
Audimus! 


The  plague  slayeth  us, 
By  the  plague  Thebes  is  dying. 
From  the  plague  save  us,  Oedipus, 
From  me  plague  wherewith  Thebes 

is  dying, 
Oedipus,  the  plague  is  upon  us. 
Save  the  dying  city. 


Oedipus 


My  children,  I  will  deliver  you  from 

the  plague. 
I,  the  far-famed,  I  Oedipus, 
I,  Oedipus,  love  you. 


Chorus 


Save  us,  save  the  city, 
What  must  be  done,  that  we  may  be 
delivered? 


Oedipus 


The  brother  of  the  Queen  is  sent,  he 

consulteth  the  oracle, 
To  the  Cod  Creon  is  sent, 
He,  he  is  asking  what  must  be  done, 
May  Creon  make  haste. 


Chorus 


Cood  befall  Creon  — 
We  give  thee  greeting, 
We  hearken. 


The   Speaker   introduces    Creon   and   tells   of   Oedipus'   promise    to   drive    the 
murderer  of  Laius  from  Thebes. 


Creon 


Respondit  deus: 

Laium  ulcisci,  scelus  ulcisci 

Reperire  peremptorem, 

Reperire  peremptorem. 

Thebis  peremptor  latet. 

Latet  peremptor  regis;  reperire  opus, 

Reperire  istum. 

Thebas  a  labe  luere, 

Caedem  regis  ulcisci,  regis  Laii 

perempti, 
Jubet  deus  peremptorem  depelli, 
Peste  inficit  Thebas. 
Apollo  dixit  deus. 


The  Cod  answereth: 

Avenge  Laius,  avenge  the  guilt: 

In  Thebes  the  slayer  lurketh, 

The  slayer  of  the  king  lurketh; 

There  is  need  to  find  him,  to  find  him. 

To  purge  Thebes  from  the  stain, 

To  avenge  the  slaying  of  the  king. 

Laius  the  King  is  slain, 

In  Thebes  the  slayer  lurketh, 

The  Cod  biddeth  that  the  slayer  be 

driven  from  among  us. 
With  the  plague  he  infecteth  Thebes. 
Apollo  the  Cod  has  spoken: 


Non  reperias  vetus  scelus, 
Thebas,  Thebas  eruam, 
Thebis  incolit  scelestus. 


Deus  dixit,  tibi  dixit. 


Oedipus 

Nay,  if  ye  find  not  out  the  ancient 

guilt, 
Thebes  will  I  destroy. 

Chorus 

So  the  Cod  has  decreed. 
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Oedipus 


Mihi  debet  se  dedere. 

Opus  vos  istum  deferre. 

Sphyngis  solvi  carmen,  ego  divinabo. 

Iterum  divinabo,  clarissimus  Oedipus, 

Thebas  iterum  servabo. 

Polliceor  divinabo. 


He  must  give  himself  up  to  me, 

He  must  give  himself  up. 

You  must  denounce  him. 

I  read  the  riddle  of  the  Sphinx, 

Once  again  will  I  prophesy,  I,  Oedipus 

the  far-famed. 
Once  again  will  I  save  Thebes, 
I  pledge  my  word  to  read  it. 


Solve!  solve!  solve,  Oedipus 
solve! 


Chorus 

Read  it,  O  Oedipus! 


The  Speaker  relates  the  events  which  lead  to  the  revelations  of  Tiresias. 

Chorus 


Delie,  exspectamus,  Minerva  filia  lovis, 

Diana  in  trono  insidens. 

Et  tu,  Phaebe  insignis  iaculator, 

succurrite  nobis. 
Ut  praeceps  ales  ruit  malum  et 

premitur  funere  funus  et  corpori- 

bus  corpora  inhumata. 
Expelle,  expelle,  everte  in  mare  atrocem 

istum  Martem 
Qui  nos  urit  inermis  dementer  ululans. 
Et  tu,  Bacche,  cum  taeda  advola  nobis 

urens  infamem  inter  deos  deum. 
Et  tu,  Bacche,  cum  taeda  advola  nobis 

urens  infamem  inter  deos  deum. 
Salve,  Tiresia!  Salve!  Die  nobis  quod 

monet  deus,  die  cito  sacrorum  docte. 
Salve  Tiresia,  homo  dare,  vates! 


Cod  of  Delos,  we  are  waiting,  Minerva, 

daughter  of  Jove, 
Diana  seated  upon  thy  throne, 
And  thou,  Phoebus,  O  splendid  Archer, 

help  us. 
For  headlong  the  winged  evil  rusheth 

upon  us,  death  followeth  hard  upon 

death,  and  the  dead  lie  a-heap  with- 
out burial. 
Drive  forth  and  hurl  into  the  sea  the 

dread 
Slaughter  which  burneth  us  helpless, 

madly  howling. 
O  Bacchus,  come  swiftly  with  thy 

brand,  burning  the  god  infamous 

among  gods. 
Hail,  Tiresias,  hail!  Thou  who  knowest 

the  mysteries  of  the  gods,  speak 

quickly. 
Hail,  Tiresias,  thou  great  one,  thou 

prophet:  tell  to  us  what  the  god 

biddeth; 


Tiresias 


Dicere  non  possum,  dicere  non  licet, 

Dicere  nefastum, 

Oedipus,  non  possum. 

Dicere  ne  cogas!  Cave  ne  dicam! 

Clarissime  Oedipus,  tacere  fas. 


/  cannot  speak,  I  may  not  speak, 

Oedipus,  it  is  not  lawful  that  I  should 
speak; 

I  cannot  speak;  compel  me  not;  be- 
ware lest  I  should  speak. 

Most  noble  Oedipus,  I  must  keep 
silence. 


CONCERT 
POSTPONEMENTS 

There  have  been  very  few  occasions 
in  the  history  of  the  Boston  Sym- 
phony Orchestra  when  it  has  been 
necessary  to  postpone  a  concert 
because  of  inclement  weather  or  a 
mishap  like  the  power  failure  in 
November  1965.  Today  most  of  the 
Orchestra's  many  subscribers  and  the 
players  themselves  live  some  distance 
from  Symphony  Hall,  and  travel 
many  miles,  usually  by  automobile, 
to  the  concerts.  When  there  is  a 
winter  storm  and  the  traveling 
becomes  difficult,  the  switchboard  at 
Symphony  Hall  is  swamped  with  calls 
about  the  possibility  of  a  postpone- 
ment. 

To  make  it  easier  to  discover  what 
plans  the  Orchestra  has  made,  several 
radio  stations  in  the  Boston  area 
have  kindly  offered  to  broadcast  any 
notice  of  a  change  in  the  concert 
schedule. 


Oedipus 


Taciturnitas  te  accusat, 
Tu  peremptor. 


Thy  silence  accuseth  thee; 
Thou  are  the  slayer. 


Tiresias 


Miserande,  dico,  quod  me  accusas,  dico. 

Dicam  quod  dixit  deus;  nullum  dictum 
celabo; 

Inter  vos  peremptor  est,  apud  vos 
peremptor  est. 

Vobiscum  est.  Regis  est  rex  peremptor. 

Rex  cecidit  Laium,  rex  cecidit  regem, 

Deus  regem  accusat;  peremptor,  per- 
emptor rex! 

Opus  Thebis  pel  I  i,  Thebis  pel  I  i  regem. 

Rex  scelestus  urbem  foedat,  rex,  per- 
emptor regis  est. 


Unhappy  man,  I  speak,  because  thou 

accusest  me: 
I  will  tell  what  the  god  hath  told. 

No  word  will  I  conceal. 
The  slayer  is  amongst  you,  in  your 

city  is  the  slayer. 
The  King  is  the  slayer  of  the  king. 
The  God  accuseth  the  king. 
He  must  be  driven  from  Thebes, 
A  guilty  king  polluteth  the  city. 


If  you  are  in  any  doubt  about  a  con- 
cert's taking  place,  please  tune  to 
one  of  the  following  radio  stations 
rather  than  call  Symphony  Hall. 
These  stations  will  announce  the 
Orchestra's  plans  as  soon  as  a  deci- 
sion has  been  made. 

WBZ  1030  kc  AM 

WCRB  1330  kc  AM  and  102.5  mc  FM 

WEEI  590  kc  AM  and  103.3  mc  FM 

WEZE  1260  kc  AM 

WHDH  850  kc  AM  and  94.5  mc  FM 

WRKO  680  kc  AM 


PLEASE  TURN  THE  PAGE  QUIETLY 
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Oedipus 

Invidia  fortunam  odit,  creavistis  me  Envy  hateth  fair  fortune.  You  made 

regem.  me  king. 

Servavi  vos  carminibus  et  creavistis  me   /  saved  you,  I  saved  you  from  the 

riddle,  and  you  made  me  king. 
By  whom  should  the  riddle  have  been 


regem. 
Solvendum  carmen  cui  erat? 
Tibi  homo  dare,  vates; 
A  me  solutum  est  et  creavistis  me 

regem. 
Invidia  fortunam  odit. 
Nunc  vult  quidam  munus  meum, 
Creo  vult  munus  regis. 
Stipendiarius  es,  Tiresia!  Hoc  facinus 

ego  solvo! 
Creo  vult  rex  fieri, 
Quis  liberavit  vos  carminibus? 
Amici,  amici,  ego  Oedipus  clarus. 
Invidia  fortunam  odit. 
Volunt  regem  perire, 
Clarum  Oedipodem,  vestrum  regem. 


read? 
By  thee,  thou  famous  man,  thou 

prophet. 
It  was  read  by  me,  and  ye  made  me 

king. 
Now  there  is  one  that  desireth  my 

office, 
Creon  would  be  king. 
Thou  workest  for  pay,  Tiresias!  the 

riddle  of  this  crime  I  read, 
Creon  would  be  king. 
Who  freed  you  from  the  spells? 
Friends,  it  was  I,  Oedipus  the  famed. 
They  wish  the  king  to  perish, 
Famed  Oedipus,  your  king. 


Jocasta  appears. 


Chorus 


Gloria,  gloria,  gloria! 

Laudibus  regina  Jocasta  in  pestilenti- 

bus  Thebis. 
Laudibus  regina  nostra. 
Laudibus  Oedipodis  uxor,  Gloria! 


Glory,  glory,  glory! 

Jocasta  is  queen  in  stricken  Thebes, 

Sing  praises  to  our  queen. 

Sing  praises  to  the  wife  of  Oedipus. 


ACT  II 

The  act  begins  with  a  repetition  of  the  final  chorus  of  Act  I. 

The  Speaker  tells  of  Jocasta's  attempt  to  hush  the  quarreling  princes,  and  of 
Oedipus'  growing  fear. 


Jocasta 


Nonne  erubescite,  reges, 
Clamare,  ululare  in  aegra  urbe 

domestic's  altercationibus, 
Reges,  nonne  erubescite 
In  aegra  urbe  clamare,  vestros  do- 

mesticos  clamores? 
Ne  probentur  oracula  quae  semper 

mentiuntur. 
Mentita  sunt  oracula, 
Cui  rex,  interficiendus  est? 
Interficiendus?  Nato  meo. 
Age,  rex  peremptus  est. 
Laius  in  trivio  mortuus. 
Ne  probentur  oracula  quae  semper 

mentiuntur. 


Are  you  not  ashamed,  O  princes, 

To  cry  aloud,  to  howl  in  a  city  that  is 
stricken  with  your  domestic  broils? 

Let  not  the  oracles  be  proved  true, 

The  oracles  which  ever  lie. 

The  oracles  have  lied. 

By  whom  was  the  king  to  be  slain? 

By  my  son. 

The  King  was  slain.  Laius  at  the  cross- 
roads was  slain, 

Let  not  the  oracles  be  proved  true,  the 
oracles  which  ever  lie. 


Trivium,  trivium,  trivium! 


Chorus 

The  crossroads!  The  crossroads! 

Oedipus  and  Jocasta 


Pavesco  subito,  Jocasta, 
Pavesco,  maxime  pavesco. 
Jocasta,  Jocasta,  audi:  locuta  es  de 

trivio? 
Ego  senem  cecidi,  cum  Corintho 

excederem, 
Cecidi  in  trivio, 
Cecidi,  Jocasta,  senem. 
Pavor  magnus  in  me  inest. 
Oracula  mentiuntur,  semper  oracula 

mentiuntur, 
Cave  oracula  quae  mentiuntur, 
Domum  cito  redeamus. 
Pavesco,  maxime,  subito,  Jocasta, 
Pavor  magnus,  Jocasta,  in  me  inest. 


On  a  sudden  I  am  afraid,  Jocasta, 

I  am  afraid  with  a  great  fear. 

Jocasta,  Jocasta,  hearken;  didst  thou 
speak  of  the  crossroads? 

I  slew  an  old  man,  when  I  was  coming 
from  Corinth, 

I  slew  him  at  the  crossroads,  I  slew  an 
old  man,  Jocasta. 

Always  the  oracles  have  lied; 

Quickly  let  us  return  to  our  house. 

I  am  afraid  with  a  great  fear;  on  a  sud- 
den I  am  afraid,  Jocasta, 

Jocasta,  my  wife,  I  am  afraid. 

For  at  the  crossroads  I  slew  an  old  man. 

Consult  not  the  oracle, 
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TICKET   RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  has  2631  seats  available 
for  each  concert  dining  the  winter  season. 

There  arc  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this  scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition  — or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 
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Non  est  consulendum. 
Oedipus,  domum  cito  redeamus. 
Cave  oracula  quae  semper  mentiuntur. 
Volo,  consulere,  consulendum  est, 
Jocasta,  volo  videre  pastorem. 
Sceleris,  superest  spectator. 
Sciam! 


Oedipus,  let  us  return  with  speed  to 

our  house. 
Beware  of  the  oracles  which  ever  lie. 
It  is  my  will  to  consult  the  oracle;  it 

must  be  done. 
Jocasta,  I  would  see  the  shepherd;  he 

liveth  yet,  the  witness  of  the  crime. 

Let  me  know! 


The  Speaker  introduces  the  witness  to  Laius'  murder,  and  relates  the  downfall 
of  Oedipus. 


Chorus 


Adest  omniscius  pastor, 

omniscius  pastor  et  nuntius  horribilis. 


The  shepherd  who  knoweth  all  is  here 
and  a  messenger  with  dread  tidings. 


The  Messenger  and  Chorus 


Mortuus  est  Polybus. 

Senex  mortuus  Polybus. 

Polybus  non  genitor  Oedipodis: 

A  me  ceperat  Polybus,  ego  attuleram 

regi. 
Verus  non  fuerat  pater  Oedipodis, 
Falsus  pater,  per  me! 
Reppereram  in  monte  puerum 

Oedipoda  derelictum 
Vulneratum  pedes  parvulum  Oedipoda. 
Attuleram  pastori  puerum  Oedipoda. 


Polybus  is  dead.  Polybus  was  not  the 

father  of  Oedipus. 
From  me  Polybus  took  him;  I  brought 

him  to  the  king. 
A  false  father,  through  me  he  was 

his  father. 
I  found  Oedipus,  a  baby  abandoned 

upon  the  mountain 
His  feet  wounded  with  a  thong, 
I  brought  him  to  the  shepherd. 


Chorus 


Resciturus  sum  monstrum,  monstrum 

resciscam. 
Deo  claro  Oedipus  natus  est;  deo  et 

nympha 
Montium  in  quibus  repertus  est. 


/  am  soon  to  discover  a  wonder; 

Oedipus  is  born  of  a  Cod,  of  a  great 
Cod  and  of  the  Nymph  of  the 
mountains  whereon  he  was  found. 

Will  you  not  find  out  the  wonder,  find 
it  out? 


The  Shepherd 


Oportebat  tacere,  nunquam  loqui, 
Sane,  repperit  parvulum  Oedipoda 
A  patre,  a  matre  in  monte  derelictum, 

pedes  laqueis  foratum. 
Utinam  ne  diceres;  hoc  semper, 

celandum  inventum 
esse  in  monte  derelictum  parvulum, 

parvum  Oedipoda. 
Oportebat  tacere,  nunquam  loqui. 


Silence  was  better,  not  speech, 
Indeed,  he  found  the  child  Oedipus 
By  his  father  and  his  mother  aban- 
doned on  the  hills,  his  feet  pierced 
with  the  thong. 
Would  thou  hadst  not  spoken,  this 

should  ever  have  been  hidden, 
That  the  child  was  found  left  alone  on 
the  mountain. 


Oedipus 


Nonne  monstrum  rescituri,  quis 

Oedipus,  genus 
Oedipodis  sciam? 
Pudet  Jocastam,  fugit, 
Pudet,  pudet  Oedipi  exulis, 
pudet  Oedipodis  generis. 
Oedipodis  genus,  genus  meum  sciam. 
Ego  exulto. 


Will  you  not  find  out  the  wonder;  let 
me  know  the  birth  of  Oedipus,  the 
birth  of  my  exile. 

I,  an  exile,  rejoice. 

Jocasta  is  ashamed,  she  fleeth  away; 
she  is  ashamed  of  Oedipus  the  exile, 

She  is  ashamed  of  the  birth  of  Oedipus. 

Let  me  know  of  the  birth  of  Oedipus 

Let  me  know  my  birth. 


The  Shepherd  and  the  Messenger 


In  monte  reppertus  est,  a  matre 
derelictus; 

In  montibus  repperimus. 

Laio  Jocastaque  natus! 

Peremptor  Laii  parentis! 

Natus  Laio  et  Jocasta! 

Coniux  Jocastae  parentis! 

Utinam  ne  diceres,  oportebat  tacere 
nunquam  dicere  istud: 

a  Jocasta  derelictum  in  monte  rep- 
pertus est. 

PLEASE  TU 


On  the  mountain  he  was  found,  left 

by  his  mother; 
He  is  the  son  of  Laius  and  Jocasta, 
He  is  the  slayer  of  Laius,  his  father! 
The  son  of  Laius  and  Jocasta; 
Husband  of  Jocasta  his  mother. 
Would  that  thou  hadst  not  spoken. 

Silence  had  been  better,  never 
To  speak,  never  to  speak,  never  (o 

speak  that  word. 

RN  THE  PAGE  QUIETLY 


DAVID  and  JOSEF'S 
HAUTE  CUISINE 

Catering  Services  with  a  European  Touch 
French  Cuisine 


Homemade  Hors  d'Oeuvres 

and  Dinner  Specialties 

Quiche  Lorraine  —  Pates  —  European  Pastries 

From  the  simplest  to  the  most  elegant, 
the  smallest  to  the  largest  function 


Experienced  Waiters     CALL  Turner  9-2973 
French  Chef 


MALBEN'S 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5026 

378     Boylston     Street,     Boston 
264-1646  267-1647 
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VIRTUOSOPERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


\msKir\e 

LAUNDRY 
DRY  CLEANSERS 

10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1166 
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LOCAL  GALLERY 
GUIDE 

Alberts- 1  angdon 
Colonnade  Moid 
120  l  luntington  Avenue 
Boston 


Art/Asia 

8  Story  Street 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


\shton  Gallery 
667  VFW  Parkway 

W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


STEVEN  GARRETT-  QUEEN 

gallery  of  visual  art 

67  long  wharf 

boston, 

massachusetts 

723-3535 


(opposite  the  N.  E.  Aquarium) 

hours:   Wed.  -  Fri.  7  -  10  pm 
Sat.  &  Sun.  10:30  -5  pm 


f  you'll /ee  one 
of  the  be/I 
collection/ 
of  Dorny  ot 


fliel/en  Gallery 
179  flewbury  A 
v        Bo/ton 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


vjordon  Uarlott 
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LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


Judi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 
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Oedipus 


Natus  sum  quo  nefastum  est,  con- 

cubui  cui  nefastum  est, 
cecidi  quern  nefastum  est. 
Lux  facta  est! 


Against  my  father  I  have  sinned: 
in  my  marriage  I  have  sinned; 
In  my  slaying  I  have  sinned. 
All  now  is  made  plain! 


The  Speaker  relates  the  dreadful  ending  to  the  tragedy. 

The  Messenger  and  the  Chorus 


locasta  the  Queen  is  dead, 
Women  in  the  palace  entrance  tear 

their  hair. 
With  bars  they  make  fast  the  doors, 
And  Oedipus  is  bursting  in,  and  beat- 
ing on  the  doors  with  bitter  crying. 

Jocasta  the  Queen  is  dead, 

And  when  they  plucked  the  bars  away, 

hanging  there  they  saw  the  queen. 
And  Oedipus  rushing  headlong  was 

loosing  the  cord,  and  laying  her 

down;  her,  the  queen  was  he  laying 

on  the  ground, 
And  with  a  brooch  plucked  from  her 

dress,  he  dug  out  his  eyes, 
The  black  blood  was  flowing. 

Divum  Jocastae  caput  mortuum!  jocasta  the  Queen  is  dead. 

Sanguis  ater  rigabat,  prosiliebat;  The  black  blood  was  flowing 

Et  Oedipus  exclamare  et  sese  detestare    And  Oedipus  crying  aloud  and  curs- 


Divum  Jocastae  caput  mortuum! 
Mulier  in  vestibulo  comas  lacerare. 
Claustris  occludere,  fores  exclamare. 
Et  Oedipus  irrumpere  et  pulsare, 
Pulsare,  ululare. 

Divum  Jocastae  caput  mortuum! 
Et  ubi  evellit  claustra,  suspensam 

mulierem  omnes  conspexerunt 
Et  Oedipus  praeceps  ruens  illam  ex- 

solvebat,  illam  collocabat, 
Et  aurea  avulsa  fibula,  oculos  effodire; 
Ater  sanguis  rigare. 


Omnibus  se  ostendere. 
Beluam  vult  ostendere. 
Aspicite  fores,  pandere, 
Aspicite  spectaculum  omnium  atrocis- 
simum. 


ing  himself. 

To  all  he  showed  himself .  .  .  it  is 
his  will  to  show  this  horror. 

Behold  the  doors,  see,  they  are  open- 
ing, behold  a  sight  of  all  sights  most 
horrible. 


THE  BOSTON  SYMPHONY 
ORCHESTRA  PRESENTS 


TWO  SPECIAL 

BEETHOVEN 

CONCERTS 


Friday  December  15  at  8.30 
Saturday  December  16  at  8.30 


conducted  by 
WILLIAM  STEINBERG 


Divum  Jocastae  caput  mortuum! 
Ecce!  Regem  Oedipoda:  foedissimum 

monstrum  monstrat, 
foedissimam  beluam. 
Ellum  regem  occecatum!  Rex  parricida 

miser  Oedipus 
Oedipus  carminum  coniector. 
Adest,  adest!  Ellum!  Regem  Oedipoda! 


Jocasta,  the  Queen  is  dead. 

Lo!  Oedipus  the  King;  he  showeth  a 
monstrous  thing  most  foul,  a  portent 
horrible. 

Behold  the  King  with  blinded  eyes! 
Oedipus  the  King  ill-starred,  the 
slayer  of  his  father,  Oedipus  the 
King,  ill-starred,  the  reader  of  riddles. 

Lo,  he  is  here,  Oedipus  the  King! 

Lo,  Oedipus  the  King;  the  King  with 

blinded  eyes, 
The  slayer  of  his  father,  Oedipus  the 

King,  ill-starred,  the  reader  of  riddles. 

Oedipus,  farewell.  Thou  wast  clear  to 
me;  I  pity  thee, 

0  unhappy  one;  thou  wast  dear  to 
me,  I  pity  thee. 

Hapless  Oedipus,  for  thine  eyes  I  weep, 

Farewell,  Oedipus; 

Thou  wast  dear  to  me,  Oedipus. 

1  bid  thee  farewell. 

English  translation  by 
M.  D.  Calvocoressi 


'Oedipus  rex'  copyright  1927  by  Edition  Russe  de  Musique;  renewed  1944; 
copyright  and  renewal  assigned  to  Boosey  &  Hawkes  Inc.  Reprinted  by 
permission. 


FOR  YOUR  NEIGHBORS'  SAKE  .... 
The  acoustics  of  Symphony  Hall  are  as  sensitive  and  beauti- 
ful as  those  of  any  other  concert  hall  in  the  world.  They  are 
unfortunately  as  sensitive  to  coughing  as  to  music.  Patrons 
are  earnestly  requested,  for  the  sake  of  their  neighbors,  to 
stifle  their  coughs  to  the  quietest  pianissimo. 


Vale  Oedipus!  Te  amabam,  te  miseror 

Te  amabam,  te  miseror. 

Miser  Oedipus,  oculos  tuos  deploro. 

Vale,  miser  Oedipus  noster. 

Te  amabam,  Oedipus, 

Tibi  valedico. 


Friday  December  15 

Overture  'Leonore'  no.  3 
Symphony  no.  8 
Symphony  no.  5 

Saturday  December  16 

Symphony  no.  1 
Symphony  no.  9 

JOHANNA  MEIER     soprano 

JOANNA  SIMON     contralto 

DEAN  WILDER     tenor 

NORMAN  TREICLE     bass 

TANGLEWOOD   FESTIVAL 
CHORUS 
John  Oliver     director 

Tickets,  priced  $4.50,  $5,  $6,  $7, 
$8.50  for  each  concert,  are 
available  November  24  from  the 
Symphony  Hall  Box  Office,  and 
by  mail.  (Please  enclose  stamped 
self-addressed  envelope.) 
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T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
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1972 

WAVERLY  CONSORT 

Wednesday,  December  13 

performing 

LAS  CANTIGAS 
DE  SANTA  MARIA 

music  and  verse  from  the 
Court  of  Alfonso  X  of  Spain 

All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at : 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  02117 
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LEONARD  BERNSTEIN,  Adviser  to  L.ngle- 
wood,  li.is  been  associated  with  Boston  and 
the  Symphony  throughout  his  life.  Born  in 
Lawrence,  he  graduated  from  Harvard  in 
1939,  then  continued  studies  at  the  Curtis 
Institute  with  Frit/  Reiner  and  Randall 
Thompson.  He  was  also  at  the  Berkshire 
Music  Center  at  Tanglewood  for  several 
summers  as  a  student  and  assistant  to  Serge 
Koussevitzky.  Leonard  Bernstein  was 
engaged  by  Artur  Rodzinsky  as  Assistant 
Conductor  of  the  New  York  Philharmonic  for  the  1943-1944  season,  and 
during  that  winter  was  suddenly  called  on  to  substitute  for  the  ailing 
Bruno  Walter.  His  career  was  firmly  launched,  and  in  1945  he  began  his 
three  years  as  director  of  the  New  York  City  Symphony.  Meanwhile  he 
had  made  the  first  of  his  many  appearances  with  the  Boston  Symphony, 
conducting  among  other  works  his  own  Jeremiah  symphony.  In  the 
years  since,  he  has  been  head  of  the  orchestra  and  conducting  depart- 
ment of  the  Berkshire  Music  Center,  and  professor  of  music  at  Brandeis 
University. 

As  Laureate  Conductor  of  the  New  York  Philharmonic,  Leonard  Bernstein 
continues  his  close  association  with  that  Orchestra.  When  he  was 
appointed  Music  Director  in  1958,  he  became  the  first  conductor  born 
and  trained  in  America  to  hold  the  post,  with  the  longest  contract 
signed  by  the  Orchestra  during  this  century.  He  has  directed  more  per- 
formances at  home  and  on  tour  than  any  other  conductor,  and  cele- 
brated his  1000th  concert  with  the  Orchestra  on  December  15  1971. 

Shortly  before  his  arrival  in  Boston  Leonard  Bernstein  completed  the 
recording  of  the  Metropolitan  Opera's  new  production  of  Carmen,  due 
for  release  on  the  Deutsche  Grammophon  label  early  in  1973.  The 
opera  was  performed  for  the  first  time  at  the  Metropolitan  in  its  original 
Opera  comique  version,  opening  the  season  last  September. 

Earlier  this  year  Mass  was  repeated  in  Washington,  and  given  for  the 
first  time  in  Cincinnati,  Philadelphia  and  New  York.  Commissioned  by 
the  Kennedy  family  for  the  opening  of  the  John  F.  Kennedy  Center  for 
the  Performing  Arts  on  September  8  1971,  Mass  was  named  by  a  poll  of 
national  music  critics  as  one  of  the  most  important  scores  written  by  a 
living  composer.  During  the  coming  year  Mass  will  be  presented  in 
major  cities  of  the  United  States. 

The  first  Leonard  Bernstein  Film  Festival  was  also  held  at  the  Kennedy 
Center  earlier  this  year.  Six  full-length  films  were  shown,  in  which  Mr 
Bernstein  conducted  the  Boston  Symphony,  the  Vienna  Philharmonic, 
the  London  Symphony  and  the  Israel  Philharmonic  in  music  by  Brahms, 
Mahler,  Beethoven  and  Verdi,  which  he  also  discussed.  Beethoven's 
birthday:  a  celebration  in  Vienna  received  an  Emmy  award  as  the  best 
Classical  music  program  of  the  year  on  television.  Mr  Bernstein's  own 
compositions  range  from  symphony  to  musical  comedy.  He  has  written 
three  symphonies,  Serenade  for  violin  solo,  Chichester  psalms  —  all  of 
which  have  been  performed  by  the  Boston  Symphony  Orchestra  —  and 
Prelude,  fugue  and  riffs;  a  one-act  opera  Trouble  in  Tahiti;  ballet  scores, 
which  include  Fancy  free  and  Facsimile;  and  the  music  for  On  the  town, 
Wonderful  town,  Candide  and  West  side  story.  Leonard  Bernstein  also 
composed  the  score  for  Elia  Kazan's  Oscar-winning  film  On  the 
waterfront. 

Mr  Bernstein  first  appeared  on  television  in  1955  when  he  took  part  in 
the  'Omnibus'  series.  The  telecasts  of  his  Young  People's  concerts  have 
attracted  audiences  of  all  ages.  He  was  the  first  American-born  conduc- 
tor to  appear  at  La  Scala,  Milan,  when  in  1953  he  conducted  Cherubini's 
Medea  with  Maria  Callas  in  the  title  role.  He  appeared  at  the  Metro- 
politan Opera  for  the  first  time  in  1964,  conducting  Verdi's  Falstaff.  He 
has  also  found  time  to  write  three  books  about  music. 

This  year  Leonard  Bernstein  was  elected  President  of  the  English  Bach 
Festival  in  succession  to  Igor  Stravinsky.  Last  April  6,  the  first  anniversary 
of  the  composer's  death,  he  conducted  the  London  Symphony  in  a  pro- 
gram  devoted   to  Stravinsky's  works.    Last  summer   he   conducted   the 
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This  plume  is 
a  featner  in  our  cap. 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 


M 


Boston  Edison 


We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02 199. 


Prudential 


Boston  Symphony  in  a  program  of  music  by  Brahms  at  Tanglewood,  and 
spent  time  working  with  the  conducting  fellows  and  Orchestra  of  the 
Berkshire  Music  Center.  He  is  now  in  residence  at  Harvard  University  as 
Charles  Eliot  Norton  Professor  of  poetry,  a  post  held  in  earlier  years  by 
Aaron  Copland,  Igor  Stravinsky  and  Paul  Hindemith.  Leonard  Bernstein's 
countless  recordings  are  on  the  Columbia,  London  and  Deutsche  Gram- 
mophon  labels. 


THE  SOLOISTS 

RENE  KOLLO  appears  for  the  first  time  with 
the  Boston  Symphony  at  these  concerts. 
Born  in  Berlin  in  1937,  he  started  his  oper- 
atic career  in  Brunswick  some  twenty-eight 
years  later,  and  spent  two  seasons  at  the 
Staatstheater  there.  He  was  then  engaged 
to  sing  at  the  Deutsche  Oper  am  Rhein; 
with  that  company  he  graduated  from 
minor  parts,  such  as  Froh  in  Rheingold,  to 
major  roles  in  operas  by  Mozart,  Bizet, 
Puccini,  Janacek,  Weber  and  Verdi.  In  1969 
Rene  Kollo  was  invited  to  Bayreuth  to  sing  the  part  of  the  Steersman  in 
The  flying  Dutchman,  and  returned  a  year  later  to  sing  Erik  in  the  same 
opera.  Last  year  he  appeared  at  Bayreuth  in  the  title  role  of  Lohengrin. 
In  1970  he  sang  Parsifal  in  Venice,  and  a  year  later  made  his  debut  at 
the  Vienna  State  Opera  in  the  same  role.  Sir  Georg  Solti  chose  him  to 
take  part  in  recordings  of  both  Parsifal  and  Tannhauser,  while  Herbert 
von  Karajan  invited  him  to  sing  Walter  von  Stolzing  in  his  recording  of 
Meistersinger.  Meanwhile  Rene  Kollo  has  appeared  with  the  companies 
of  La  Scala,  Milan,  Bologna  and  Munich  in  operas  by  Richard  Strauss 
and  other  composers.  His  recordings  are  on  the  Columbia,  Angel  and 
London  labels. 


TATIANA  TROYANOS  has  appeared  with 
the  Boston  Symphony  in  recent  years  in 
performances  of  Schumann's  Scenes  from 
Faust  and  Verdi's  Requiem,  conducted  by 
Erich  Leinsdorf.  A  native  of  New  York,  she 
is  now  equally  well  known  on  both  sides 
of  the  Atlantic.  She  has  been  a  regular 
member  of  the  Hamburg  State  Opera  for 
several  years,  and  has  appeared  in  many 
other  parts  of  Europe.  She  has  taken  lead- 
ing roles  in  Oedipus  rex  in  Rome,  in 
Carmen  at  the  Royal  Opera  House,  Covent  Garden,  in  Ariadne  auf  Naxos 
at  Munich,  in  Rosenkavalier  at  Salzburg,  and  in  Le  nozze  di  Figaro  in 
Amsterdam.  Tatiana  Troyanos  has  also  appeared  in  Vienna,  Zurich,  Aix- 
en-Provence,  and  Florence.  In  this  country  she  has  sung  with  the  New 
York  City  Opera,  and  many  of  the  major  symphony  orchestras.  Recent 
engagements  include  appearances  in  Berlin,  Munich,  Cologne,  Ham- 
burg, Vienna,  Chicago,  Cleveland  and  Cincinnati.  Recordings  by  Tatiana 
Troyanos,  which  range  from  Scarlatti  through  Mozart  and  Beethoven  to 
Penderecki,  are  on  the  Deutsche  Grammophon,  Philips,  RCA  and  Archiv 
labels. 


TOM  KRAUSE  began  his  present  visit  to  the 
United  States  with  appearances  as  Escamillo 
in  the  new  production  of  Carmen  at  the 
Metropolitan  Opera,  conducted  by  Leonard 
Bernstein.  More  recently  he  has  sung  the 
role  of  Guglielmo  in  a  new  production  of 
Cosi  fan  tutte  with  the  Lyric  Opera  of 
Chicago.  Later  in  the  season  he  will  give  a 
solo  recital  at  Hunter  College,  and  will  be 
guest  soloist  with  the  San  Francisco  Sym- 
phony and  the  New  Jersey  Symphony. 
Among  his  many  European  engagements  are  performances  as  the  Count 
in  Mozart's  Figaro  at  the  Paris  Opera,  conducted  by  Sir  Georg  Solti,  and 


He  who  neglects  the  Muses 

In  his  youth  has  wasted 

All  the  past  and  lost 

True  life  for  all  the 

Future 

Sophocles 
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Director 
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^jror 
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9' 


Colorful  flowers  with  a  hint  of  the 
Orient  are  printed  on  a  background 
of  red  acetate  and  nylon.  Sizes  6-16. 

$78.00 


416  Boylston  Street,  Boston  •  54  Central  Street.  Wellesley 


Allegro  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits.  Inc.  12  First  Avenue  •  Somerville.  Mass. 
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in  the  same  part  at  the  1973  Salzburg  Festival.  Tom  Krause  has  sung 
leading  roles  with  the  Hamburg  State  Opera,  the  Berlin  State  Opera,  the 
Salzburg  Festival,  La  Scala,  Milan,  the  Teatro  Colon  in  Buenos  Aires,  the 
Bayreuth  Festival  and  the  Metropolitan  Opera.  His  large  repertoire 
ranges  from  Handel's  Giulio  Cesare,  Mozart's  Don  Giovanni  and  Doni- 
zetti's Don  Pasquale  to  Stravinsky's  The  rake's  progress.  He  has  appeared 
as  soloist  with  almost  every  major  orchestra  in  America  and  Europe, 
among  them  the  Berlin  Philharmonic,  the  Chicago  Symphony,  the  Cleve- 
land Orchestra,  the  Philadelphia  Orchestra,  the  New  York  Philharmonic, 
the  Pittsburgh  Symphony,  the  London  Symphony  and  the  Vienna  Phil- 
harmonic. His  United  States  debut  took  place  at  Tanglewood  in  1963, 
when  he  took  part  with  the  Boston  Symphony,  conducted  by  Erich 
Leinsdorf,  in  the  American  premiere  of  Britten's  War  requiem.  He  has 
sung  with  the  Orchestra  on  several  occasions  since.  Tom  Krause  is  a 
frequent  recitalist  on  both  sides  of  the  Atlantic.  His  many  recordings, 
which  include  performances  of  Mendelssohn's  Elijah,  and  Shostakovich's 
Symphony  no.  13,  Samuel  Barber's  The  lovers  with  the  Philadelphia 
Orchestra,  as  well  as  leading  roles  in  operas  such  as  Fidelio,  Tristan  und 
Isolde,  Carmen,  Don  Pasquale  and  Elektra,  and  several  oratorio  and 
recital  albums,  are  on  the  London,  RCA,  Deutsche  Grammophon  and 
Argo  labels. 


EZIO  FLAGELLO,  leading  bass  of  the  Metro- 
politan Opera,  most  recently  appeared  with 
the  Boston  Symphony  at  the  1971  Berkshire 
Festival  in  the  performance  of  The  damna- 
tion of  Faust  by  Berlioz,  conducted  by  Seiji 
Ozawa.  A  native  of  New  York,  he  studied 
with  Friedrich  Schorr  at  the  Manhattan 
School,  and  later  went  to  Italy,  where  he 
was  engaged  by  the  Teatro  dell'Opera  in 
Rome.  He  made  his  debut  at  the  Metro- 
politan in  1957,  and  since  that  time  has 
sung  more  than  thirty  leading  roles  with  the  Company.  Meanwhile  he 
has  appeared  with  many  other  opera  companies  and  orchestras,  among 
them  the  San  Francisco  Opera,  the  Philadelphia  Lyric,  the  Dallas  Civic, 
the  Houston  Grand  Opera  Association,  the  Opera  Guild  of  Miami,  and 
the  symphony  orchestras  of  New  York,  Philadelphia,  Cleveland,  Los 
Angeles,  Chicago  and  Berlin.  In  1970  Ezio  Flagello  made  his  debut  at 
La  Scala,  Milan,  singing  Don  Alfonso  in  Lucrezia  Borgia.  His  many  record- 
ings are  on  the  RCA,  London,  Columbia,  Deutsche  Grammophon,  Scope, 
Internos  and  Delphi  labels. 


DAVID  EVITTS  appeared  with  the  Boston 
Symphony  Orchestra  most  recently  in  per- 
formances of  Stravinsky's  Requiem  canti- 
cles. A  native  of  Kansas,  he  came  to  Boston 
five  years  ago  to  continue  vocal  studies  at 
the  New  England  Conservatory  with  Mark 
Pearson.  He  is  now  an  artist  diploma  can- 
didate at  the  Conservatory.  David  Evitts  has 
performed  in  opera,  oratorio  and  recital 
throughout  the  Greater  Boston  area.  He 
took  the  role  of  Figaro  in  the  Associate 
Artists  Opera  Company's  recent  production  of  Paisiello's  The  barber  of 
Seville,  and  in  Washington  the  role  of  the  Grand  Priest  in  Rameau's  The 
birth  of  Osiris.  During  recent  seasons  he  has  sung  Mahler's  song  cycle 
Des  Knaben  Wunderhorn  with  the  Newton  Symphony,  and  taken  pari  in 
La  Perichole  at  Youth  Concerts  at  Symphony  Hall.  Next  spring  he  will 
appear  with  the  Philadelphia  Grand  Opera.  He  has  sung  in  operas  by 
Bizet,  Britten,  Donizetti,  Offenbach,  Menotti  and  Robert  Ward,  with 
many  companies,  including  the  Boston  Opera  Company,  the  Augusta 
Opera  Association,  the  Boris  Goldovsky  Opera  and  the  Oklahoma  City 
Opera.  This  year  David  Evitts  was  first  place  winner  in  the  Metropolitan 
Opera  Regional  Auditions. 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THE  WELLINGTON  COUNTERFEIT  DIAMOND. 
Priced  from  $75,  mounted  in  14K  gold. 

WELLINGTON  JEWELS* 

141  NEWBURY  ST.,  BOSTON    266-1656 


©  1 972  Wellington  Jewels 
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Small  Wonders 

a  toy  store 


Photo  by  Anita  R.  Olds 

"Where  the  touch 
is  the  test  of  the  toy" 

worldwide  imports 
creative  playthings 
games  and  learning  toys 
bits  of  whimsies 

135  Huron  Ave.,  CAMBRIDGE  661-3005 
6  Strawberry  Hill  Rd.,  ACTON  263-3186 

OPEN  THURS.  &  FRI.  EVE  UNTIL  9 


ANTHEA  CHRISTIAN 

Brought  Up   In  Kenya 
Will  Arrange  Your 

SAFARI   IN   EAST  AFRICA 

Economic  Group  Tours  or  individual  Safaris 

Tailored  to  your  particular  interests. 

Photographic,  Bird  Watching, 

Game  Viewing,  Hunting,  Fishing, 

Relaxing  on  the  beautiful  East  Coast 

of  Africa  in  a  perfect  climate. 

Visit  East  Africa — you  owe  it  to  yourself. 


Representative  in  U.S.A. 
for  Abercrombie  &  Kent 
Nairobi,  Kenya 


Tel.  Concord 
369-3689 


We  deal  directly  with  you  or  through 
your  travel  agent. 


r)()7 


BRACELET $2800 

RING S950 

EARRINGS S1950 


97   NEWBURY   STREET,   BOSTON.   MASS.   02116 


actual  size 
subject  to  prior  sale 
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c^igiftgflivingbeauty 


One  of  the  warmest,  most 
beautiful  gifts  one  can 
give  is  the  living,  grow- 
ing loveliness  of  a  rare 
tree  or  plant.  At  Weston 
Nurseries  we  have  over 
a  thousand  varieties; 
most  grown  here,  by  our 
own  people.  They  range 
from  herbs  and  bonsai    ,J 
trees  to  25  foot  Sentry  ^ 
Sugar  Maples  that  look  so 
glorious  in  the  fall.  Certainly 


there  is  no  more  appro- 
priate hostess  gift  than 
a  house  plant,  nor  any- 
thing more  appropriate 
anytime  than  a  Weston 
Nurseries  gift  certificate. 
Our  Garden  Center  is 
staffed  by  experts 
year  round.  Why  not 
drop  in  one  day 
soon.  You'll  find 
it  a  most  enjoyable 
experience. 


Weston  l^urseries 

of  HoDkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Rte.  135.  near 495.  Hopkmton.  Mass.  01748.  Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 
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FRANK  HOFFMEISTER  makes  his  debut 
with  the  Boston  Symphony  at  these  con- 
certs. He  studied  at  Ithaca  College  for  his 
bachelor's  degree,  at  the  New  England 
Conservatory  for  his  master's,  and  later 
attended  the  London  Opera  Center  in 
England.  Meanwhile  he  was  already  singing 
with  the  American  National  Opera  Com- 
pany, the  Opera  Company  of  Boston,  the 
Harvard  University  Opera  and  the  Castle 
Hill  Festival  series.  Major  roles  have  in- 
cluded Ferrando  in  Cost  fan  tutte,  Tamino  in  The  magic  flute,  Lysander 
in  The  midsummer  night's  dream,  and  Tom  Rakewell  in  The  rake's  prog- 
ress. Frank  Hoffmeister  has  also  given  many  recitals,  and  taken  part  in 
symphonic  and  oratorio  performances  in  London  and  Bath,  England,  in 
New  York,  Colorado  and  in  the  Greater  Boston  area. 


MICHAEL  WAGER  has  appeared  on  several 
occasions  in  the  past  with  symphony 
orchestras.  He  has  taken  the  part  of  Brother 
Dominic  in  performances  of  Honegger's 
Joan  of  Arc  at  the  stake  with  the  New  York 
Philharmonic,  the  Cleveland  Orchestra,  and 
the  Hartford,  Orlando  and  Miami  Sym- 
phonies. His  career  has  included  theatre, 
films  and  television  appearances;  in  the 
theatre  he  has  taken  part  in  Joseph  Papp's 
production  of  Trelawney  of  the  Wells,  he 
has  played  Petrucchio  in  The  taming  of  the  shrew,  and  has  been  seen  in 
the  Actors'  Studio  production  of  The  three  sisters,  Saint  Joan,  The  first- 
born, Brecht  on  Brecht,  Misalliance,  Bernadine,  The  remarkable  Mister 
Pennypacker,  A  streetcar  named  Desire,  The  small  hours  and  Six 
characters  in  search  of  an  author.  He  has  appeared  as  Sir  Andrew 
Aguecheck  in  Twelfth  night  at  the  Cambridge  Drama  Festival,  as  well  as 
Rodrigo  in  Othello,  Prince  Hal  in  Henry  IV  Part  1  and  Malcolm  in 
Macbeth.  Michael  Wager  has  played  abroad  in  London,  in  Greece  and 
with  the  Habimah  Players  in  Tel  Aviv.  He  has  taken  part  in  several  films, 
among  them  Exodus,  King  of  kings  and  Hill  24  doesn't  answer,  and  in 
many  of  the  television  network  dramas.  A  graduate  of  Harvard  Univer- 
sity, where  he  was  awarded  both  the  BA  and  MA  degrees,  he  was  a 
founder  of  the  Brattle  Theatre  and  the  Cambridge  Drama  Festival. 
Michael  Wager  has  just  completed  an  engagement  in  the  musical  7776. 


THE  CHORUS 

The  HARVARD  GLEE  CLUB,  which  has  appeared  with  the  Boston  Sym- 
phony more  than  100  times  since  their  first  collaboration  in  1917,  took 
part  with  the  Orchestra  in  the  American  premiere  of  Oedipus  rex  in 
1928.  During  their  long  and  successful  history  the  Club  has  toured  in 
many  parts  of  the  world,  often  with  the  Radcliffe  Choral  Society,  and 
has  appeared  with  other  major  American  orchestras,  among  them  the 
Philadelphia,  the  Cleveland  and  Chicago  Symphony  Orchestras.  The 
Club  has  also  taken  part  in  many  recordings  by  the  Boston  Symphony  of 
choral  works  for  RCA.  Present  plans  include  a  performance  with  the 
Smith  College  Glee  Club  in  Sanders  Theatre  of  Beethoven's  Ninth 
symphony,  and  a  tour  to  Europe  next  summer.  F.  John  Adams,  director 
of  the  Glee  Club,  is  a  doctoral  candidate  in  music  at  Harvard. 
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CABOT-CAHNERS   ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine 
liquors  available  at  the  bar  are  those  advertised  in  the  pro- 
gram book,  Relska  Vodka,  Carib  Cup  and  Jack  Daniels. 
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Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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ACTIVITIES  OF  A  MEMBER  OF  THE  ORCHESTRA 

MICHEL  SASSON,  violinist  of  the  Boston 
Symphony  Orchestra,  is  the  newly  ap- 
pointed conductor  of  the  Boston  Ballet 
Company.  He  recently  returned  from  con- 
ducting four  concerts  with  the  Irish  Na- 
tional Symphony  Orchestra  in  Dublin.  Of 
one  of  these  concerts  Charles  Acton  of  the 
Irish  Times  wrote:  'It  was  very  clear  that 
the  RTESO  themselves  admired  and  liked 
Mr  Sasson  greatly,  as  did  the  audience  at 
the    end    of    the    Prokofiev.    Certainly    he 

brought  the  symphony  to  a  rousing  climactic  end  and  put  great  urgency 

into  the  whole  work.' 

Founder,  conductor  and  music  director  of  the  Newton  Symphony 
Orchestra,  and  conductor  of  the  Brockton  Symphony,  Michel  Sasson 
conducts  thirty-five  performances  this  season,  most  with  different  pro- 
grams, with  the  Boston  Ballet,  the  Newton  and  Brockton  Symphonies, 
and  the  Esplanade  Mozart  Orchestra.  Next  fall  he  will  make  his  debut 
at  the  Royal  Festival  Hall  in  London  when  he  conducts  a  concert  of  the 
Royal  Philharmonic  Orchestra. 


Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with  _ 

natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$254 


and  up 

model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave.  Central  Sq.,  Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491-1755 
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THE     BOSTON     HOME,     INC 

Established  1881 

J049   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


A  lot  for 
Symphony  lovers. 


A  whole  lot. 

Big  enough  to  hold  over  300  cars.  Open  7  am  to 
midnight,  the  well-lit  5  story  drive-up  facility  is  right  in 
the  middle  of  Boston's  cultural  district. 

Right  across  from  Symphony  Hall,  and  the  New 
Christian  Science  Church  Center.  Just  a  few  blocks 
from  the  Boston  Arena,  Horticultural  Hall,  the  Museum 
of  Fine  Arts. 

So  the  next  time  you're  wowing  Ozawa,  park  in 
Church  Park  Garage. 

It'll  make  your  evening  a  whole  lot  easier. 

Located  at  the  corner  of  Mass.  Ave  and  Westland 
Ave.,  Church  Park  Garage  offers  special  monthly  rates. 

Church  Park  Garage 
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FUTURE   PROGRAMS 

FRIDAY-SATURDAY  SERIES 

Friday  afternoon  January  5  1973  at  2  o'clock 
Saturday  evening  January  6  1973  at  8.30 

MICHAEL  TILSON   THOMAS     conductor 

first  halt  of  the  program  to  be  announced 
COPLAND  Symphony  no.  3 


Friday  afternoon  January  26  1973  at  2  o'clock 
Saturday  evening  January  27  1973  at  8.30 


EUGEN  JOCHUM     conductor 


HANDEL 
^MOZART 
SCHUBERT 
STRAUSS 


Overture  to  Agrippina' 
Symphony  no.  41  in  C     K.  551      'Jupiter' 
Symphony  no.  8  in  B  minor     'Unfinished' 
Till  Eulenspiegel      op.  28 


programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life   Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with   the  Treasurer. 


Treasurer,    CHARLES    E.    COTTING,    28    State    Street,    Boston 
CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 


President 


Chairman  Ladies  Committee 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 
WALTER  PIERCE 

Menacing   Director 

MRS  AARON  RICHMOND 
Consultant 


WED.  DEC.  13,8:30  P.M. 

Symphony  Hall  Seats  Now 
$7.,  $6.,  $5.,  $4. 

ULRDimiR 

nsHKEnnzv 

BRILLIANT   PIANIST 

ITZHHK 

PERLmnn 

SUPERB   VIOLINIST 

BEETHOVEN 

Sonata  No.  1,  D  Major 

Sonata  No.  10,  G  Major 

FRANCK 
Sonata  in  A  Major 


MON.  JAN.  8, 8:30  P.M. 

Box-Office  Opens  Dec.  18 
$10..  $8.,  $6.,  $4. 


Artur 


World  Renowned  Pianist  in  Recital 

Bach-Busoni,  Chaconne 

Chopin,  B  Minor  Sonata 

Schumann,  Fantasiestucke 

Liszt,  Valse  oubliee 

Rhapsody  No.  12 

Steinway  Piano 

SUN.  JAN.  14  at  3 

SYMPHONY  HALL  —  CO  6-1492 

$6.50,  $5.50,  $4.50,  $3.50 

Box-Office  Opens  Dec.  26 

UMIDIO 


Celebrated  Pianist  in  Recital 

Beethoven,  E  flat  major 

Sonata,  Op.  27,  No.  1 

Liszt,  B  Minor  Sonata 

Schumann,  Carnaval,  Op.  9 

Steinway  Piano 
— —  Ml 

SAT.  JAN.  20,  8:30  P.M. 

SYMPHONY  HALL  — 
$6.50,  $5.50,  $4.50,  $3.50 
Box-Office  Opens  Dec.  30 

TWO  GENERATIONS 
OF  BRUBECK 

featuring 

THE 

DAVE  BRUBECK 

TRIO 

and  guest  artists 

PAUL  DESMOND, 

alto  saxophone 

GERRY  MULLIGAN, 

baritone  saxophone 
and 

THE  DARIUS  BRUBECK 
ENSEMBLE 
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COUNCIL  OF   FRIENDS   OF  THE 
BOSTON   SYMPHONY  ORCHESTRA 

STEERING  COMMITTEE 

Chairman     Mrs  George  Lee  Sargenl 


Vice-chairmen 

Mrs  John  M.  Bradley 
Mrs  Arthur  I.  Strang 

Recording  secretary 
Mrs  Charles  Devens 

Corresponding  secretary 
Mrs  David  Bird 


STANDING   COMMITTEE 

Area  Chairman 

Mrs  William  J.  Mixter  )r 

Vice-chairman 

Mrs  Howard  E.  Hansen 

Annual  follow-up 

Mrs  John  L.  Grandin  Jr 
Mrs  Charles  P.  Lyman 

Annual  Friends  meeting 
Mrs  Jerome  Rosenfeld 

Musical  Marathon 
Mrs  Albert  Goodhue 

Needlepoint  project 
Mrs  G.  Lincoln  Dow  Jr 
Mrs  John  T.  G.  Nichols  III 

Nominating  committee 
Mrs  Harris  Fahnestock 

Pre-Symphony  suppers 
Mrs  A.  Lloyd  Russell 

Tuesday  A 

Mrs  Samuel  Ryburn 
Mrs  John  L.  Thorndike 


Treasurer 

Mrs  fr.tnk  G.  Allen 

Assistant  treasurer 
Mrs  Robert  Kistner 

Members-at-large 
Mrs  Bela  T.  Kalman 
Mrs  Richard  H.  Thompson 


Tuesday  B 

Mrs  K.  Peabody  Brewster 

Tuesday   Cambridge 
Mrs  George  Clowes  Jr 

Thursday  B 

Mrs  Albert  Pagliarulo 

Program 

Mrs  George  E.  Bates 

Publicity 

Mrs  Jack  S.  Parker 

Publicity  vice-chairman 
Mrs  M.  Ducey  Ryerson 

Stage  door  lectures 

Mrs  Anatole  Haemmerle 
Mrs  Donald  B.  Sinclair 

Tours 

Mrs  Edwin  T.  Green 

Trustee  representative 
Mrs  James  H.  Perkins 
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Pre-Symphony  Supper: 

Standing  Forrester  C.  Smith     Development  Director 
Mrs  George  Lee  Sargent     Chairman,  Council  oi  Friends 

Sitting  Mrs  A.  Lloyd  Russell     Chairman  of  Pre-Symphony  Suppers 
Mrs  Frank  Whittv     Executive  Secretarv,  Council  of  Friends 


FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 


»* .«. 


• ..»' 


♦  *v 


Needlepoint  kits  designed  exclusively  for  Friends  of  the  Boston  Sym- 
phony Orchestra  by  the  Needlework  Shop  of  the  Women's  Educational 
and  Industrial  Union  are  now  available.  These  charming  adaptations  of 
the  BSO  colophon  and  other  designs  related  to  music  come  in  kits  for 
slippers,  belts,  bags,  doorstops,  pillows  and  glasses  cases  (as  pictured). 
These  designs,  to  be  worked  in  soft  attractive  colors,  are  a  wonderful 
present  for  a  fellow  Symphony-goer  at  Christmas,  or  any  other  time! 
They  may  be  ordered  at  the  Union  or  through  the  Friends  Office  where 
you  will  find  samples  and  order  blanks.  Co-chairmen  of  the  Needlepoint 
Committee  are  Mrs  G.  Lincoln  Dow  Jr  and  Mrs  John  T.  G.  Nichols  III. 


■>. 


"i. 


f/i 


7 


I!***1 


7 


The  schedule  of  upcoming  Pre-Symphony  suppers  is: 
Tuesday  A  Tuesday  B  Tuesday  C 

January  23  February  20  January  9 

April  24  April  17  March  6 


Thursday  B 
January  25 
March  1 


These  events  have  been  well  attended,  however  anyone  who  is  interested 
is  welcome.  Please  call  the  Friends  Office  (266-1348). 


The  schedule  of  upcoming  Stage  Door  Lectures  is: 
Series  One  Series  Two 

March  2  January  5 

April  6  March  9 

March  23 


HAPPY  HOLIDAYS! 


r 


r,r> 


PLANS  OF  SYMPHONY  HALL 

The  auditorium  of  Symphony  Hall  can  be  emptied  in  a  few  minutes. 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  in  these 
plans  are  indicated  with  a  star. 

FLOOR 


FIRST  BALCONY 


SECOND   BALCONY 
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BEETHOVEN   RECORDINGS  BY  THE 
BOSTON  SYMPHONY  ORCHESTRA 

under  the  direction  of  ERICH   LEINSDORF 


Symphony  no.  1 
Symphony  no.  8 


Symphony  no.  2 

Music  from  'The  creatures    of  Prometheus 


Symphony  no.  3  'Eroica' 
Leonore  Overture  no.  3 


■I 


Symphony  no  4 
Leonore  Ove 


o  4  ) 

rture  no.  2  ) 

Symphony  no.  6 


Symphony  no.  7 

Symphony  no.  5 

Symphony  no.  9  (Marsh,  Veasey,  Domingo, 

Milnes,  Chorus  Pro  Musica,  New  England 

Conservatory  Chorus) 

with  SCHOENBERG's  A  survivor  from  Warsaw 

Piano  concerto  no.  1  (Rubinstein) 
Piano  concerto  no.  3  (Rubinstein) 
Piano  concerto  no.  4  (Rubinstein) 


Piano  concerto  no.  5  'Emperor'  (Rubinstein) 
The  five  piano  concertos  (Rubinstein)   (4  records) 

under  the  direction  of  CHARLES  MUNCH 

Symphony  no.  3  'Eroica' 

Symphony  no.  5 

with  SCHUBERT'S  Symphony  no.  8  'Unfinished' 

Symphony  no.  9  (Price,  Forrester,  Poleri,  Tozzi, 
New  England  Conservatory  Chorus) 

Piano  concerto  no.  1  (Richter) 

Violin  concerto  (Heifetz) 

many  of  these  recordings  are  also  available 
on  8-track  cartridge  and  cassette  tapes 

THE   BOSTON  SYMPHONY  ORCHESTRA 
PLAYS  BEETHOVEN  ON 


2  records 


LSC 
3098 

3032 

2644 

3006 
3074 
2969 

7055 


VICS  1626 

VICS  1035 

VICS  1660 

VICS  1478 

LSC  3317 


3013 

=<  %*$s 

2947 

2848 

WS»j-    -l  - 

2733 

6417 

MM] 
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MUSICAL  INSTRUCTIONS 


IRMA 

ROCCLL 

summer  Season 

winter  season 

Vegina  Arts  (  entn 

Boston,  New  York 

( iree<  e 

harpsichord  and 

M( ording  .hum 

piano 

Ars  Nova,  Ars 

Tel:  332-9890 

Antiqua 

EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


NO  BANX  DOES  BETTER 

fORYOU  THAN 
HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur- 
ing yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 


6.27  6.00 


% 


EFFECTIVE   YIELD 

6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


ANNUAL    RATE 


6.00 


% 


EFFECTIVE  YIELD      1-2  years  —  $1,000  minimum 

SAVINGS  CERTIFICATE 

Save  by  Mail 
POSTAGE  FREE 


5.73 

EFFECTIVE   YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  day* 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required 


Interest   paid  or  credited 
monthly  on  all  accounts. 


5.47    w 

EFFECTIVE   YIELD  REGULAR   SAVINGS 

Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


ffljaDBEffli 


21   MILK  STREET 
BOSTON,  MASS. 


AND   LOAN    ASSOCIATION 


DORCHESTER   OFFICE 


347   WASHINGTON   ST.,   DORCHESTER 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 

June  through  August  Summer  and  Winter 

189  John  Wise  Avenue  2  Symphony  Road 

(Route  133)  Boston,  Mass.  02115 

Essex,  Mass.  01929  (617)  267-0332 

(617)  768-6853 

Voice  Studios 


.  assachu  setts 

Educators        j\ 


USIC 


ssociation 


laking     ■*■  usic 

tveryone's        MK.  rt 


RUTH   POLLEN   CLASS 
Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   in  Theatre 
Near  Harvard  Square  Kl   7-8817 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON   SYMPHONY  ORCHESTRA 

BOSTON   EDISON  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS   NATIONAL  BANK 

NEW  ENGLAND   MUTUAL   LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 
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If  you  can't  be  here 

on  a  Saturday  night,  you  know 

you  won't  miss  your  Symphony 

because  WCRB  is  here! 


Symphony  Hall 


»  V 


INC. 


ACOUSTIC  RESEARCH,  INC. 


■ 


presents 


BOSTON  SYMPHONY  ORCHESTRA 


t>     :,-+Qi 


Saturday  evening  concerts  in  stereo  at  8:30  on 


wcrb. 


:*30am/fiiilO£.;> 


Stereo  Concert  Station 


(Enjoy  The  Boston  Symphony  Friday  nights  at  9:00  p.m. 
and  The  Boston  Pops  Sundays  at  5:05  p.m.  on  WCRB,  too.) 


BALDWIN  is  the  piano  chosen  by 

LEONARD  BERNSTEIN 
and  the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN   Piano  and  Organ  Company 


BALDWIN 

PIANOS    •    ORGANS 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


■ 


pi 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face.  ^ 


m. 


■• '  .u 


9& 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


■ 


♦.v" 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


You  want  your  kids  to  have  more  than  you  did? 

Try  giving  them  less. 


Less  pollution. 

Less  exposure  to  the  hard  facts 
that  influence  the  quality 
of  our  lives  today.  Less 
strife,  crime,  protest,  violence. 

Instead,  give  them  room.  Room 
underneath  a  clear  and  vivid  sky. 
Room  to  run. 

Give  them  freedom.  The  free- 
dom to  use  that  room  and  really  be 
the  kids  they  are: 

Give  them  a  place  at  Quechee 
Lakes. 

Quechee  Lakes  is  a  leisure- 
home  community  in  Vermont 
where  kids  can  wander  the  woods, 
roll  down  hills,  run  in  meadows, 
fish  Huck  Finn  fashion,  chase 
rainbows  and  yell  their  heads  off 
without  bothering  a  soul. 

Because,  you  see,  there's  room 
for  them  at  Quechee.  Nearly  6000 


acres,  half  of  which  will  never  be 
sold.  It  will  remain  room:  for 
swimming,  fishing  and  sailing  the 
scattered  lakes  and  ponds  that  we 
are  creating.  For  skiing  on  the 
Quechee  slopes  with  a  private 
2700  foot  double  chair  lift.  For  all 
sorts  of  sports  activities,  planned 
and  unplanned.  For  the  furry 
animals,  the  birds  and  the  deer 
that  have  always  been  there. 

The  rest  of  the  land  is  for  homes. 
Secluded  farmsteads,  wooded 
homesteads  and  condominiums. 
For  weekends  and  vacations.  For  a 
lifetime. 

That's  what  your  children  need. 
And  perhaps  that's  all.  And  you 
too.  Not  more  cars  and  more  con- 
traptions. But  less  of  all  those 
things. 

And  soon,  at  Quechee  Lakes, 


you  and  your  children  will  redis- 
cover that  universal  truth  all  of  us 
once  knew  but  somehow  forgot: 
That  very  often,  less  is  more. 
i 

Quechee  Lakes  73BS1 

Quechee,  Vermont  05059 

I  would  like  to  know  more  about 
Quechee  Lakes,  Vermont.  Without 
obligation,  of  course. 

NAME 

ADDRESS 


CITY. 


STATE. 


.ZIP. 


Offers  can  be  made  only  in  states  where  permitted. 

Quechee  Lakes, 
Vermont. 

Quechee  Lakes  is  a  pan  of  CN'A  Financial  Corporation 
with  assets  of  more  than  three  billion  dollars. 
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What's  a  Relska? 


A. 


B. 


C. 


D. 


RELSKA&  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  ClE.,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking " What's  a  Relska?"  lni         \ 
And  we  keep  telling  them  — It's  the  cool,  crisp 


vodka  that  goes  down  as  smooth  as  ice. 


a 
o 


RELSKA 


Relska!  The  world's  oldest  vodka.  \%tf 

SINCE  1721 


BOSTON  SYMPHONY  ORCHESTRA 


SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


PROVIDENCE  3 

FRIDAY-SATURDAY 

10 

CAMBRIDGE  3 

THE  TRUSTEES  OF  THE   BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 

VERNON  R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD   P.  CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C.  EPPS  III 

MRS  HARRIS  FAHNESTOCK 


HENRY  B.  CABOT 
FRANCIS  W.  HATCH 


ROBERT  H.  GARDINER 
Vice-President 

HAROLD  D.   HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.  KENNEDY 

EDWARD  G.  MURRAY 

JOHN  T.   NOONAN 


TRUSTEES  EMERITUS 
HENRY  A.   LAUGHLIN 


JOHN   L.  THORNDIKE 
Treasurer 

MRS  JAMES   H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

MRS  GEORGE  LEE  SARGENT 

SIDNEY  STONEMAN 

JOHN   HOYT  STOOKEY 


PALFREY  PERKINS 
EDWARD  A.  TAFT 


ADMINISTRATION   OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

THOMAS  D.   PERRY  JR 
Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID  ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C.  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.  MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES  F.  KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 
the  Manager 


copyright  ©  1973  by  Boston  Symphony  Orchestra  Inc. 


SYMPHONY  HALL 


BOSTON 


MASSACHUSETTS 


Make  Waves 

Show  off  in  this  soft,  elegant  zig  zag  knit. 

Easy-care  acrylic  with  brown  velvet  sash. 

In  beige/brown.  8-16.  $75.  Misses'  Dresses. 


Boston  •  Chestnut  Hill  •  Northshore  Shopping  Center  •  South  Shore  Plaza  •  Burlington  Mall  •  Wellesley 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE   BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA  INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN      Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  G.  ALLEN 
ROBERT  C.  ALSOP 
LEO  L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.  BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.   BUTTENHEIM 
MRS  MARY  LOUISE  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL  III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 

luxury  stereo  system) 


$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM/FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH /Garrard /Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 
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Integrity 

Responsibility 
Service 

Old-fashioned  qualities  that  have 
become  tradition  in  dealing  with 
Louis  Joseph  Auction  Galleries. 

For  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your  re- 
quirements are  the  sale  of  an  entire 
collection,  the  contents  of  a  home 
or  a  single  treasured  piece,  we  pro- 
vide the  same  kind  of  service  that 
has  built  our  reputation  as  New 
England's  finest  auction  galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Most  of  our  auctions 
are  nationally  advertised. 


Inquiries  are  invited.  Please  call 
Mr.  Milton  N.  Lubar  at  (617)277-0740 


WRITE  FOR  FREE  BROCHURE 
AVAILABLE  ON  ALL  SALES 


Mollis  Joseph 

(^Auction  Qalleries  inc. 
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ANDREW  RAEBURN 
Program  Editor 

When  horse  drawn  carriages  were  speeding  along 

Napoleon  III  was  Emperor  of  France 
and  Abraham  Lincoln  was  a  struggling  lawyer 
in  Springfield,  Illinois,  Edward  F.  Kakas  and 
Sons,  Inc.  opened  their  Boston  store  to 
manufacture  and  sell  the  finest  in  furs. 
Since  that  day  1 14  years  ago,  and  five 
generations  later,  "KAKAS  OF  NEWBURY 
STREET"  has  built  an  unmatchable 
reputation  for  their  quality  furs. 


at  ten  miles  an  hour 


A&ol 


93  NEWBURY  STREET,  BOSTON  •  ORIGINATED  1858 
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We  specialize  in  futures. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

NINETY-SECOND  SEASON 

Thursday  evening  January  4  1973  at  8.30  in  Providence 
Friday  afternoon  January  5  1973  at  2  o'clock 
Saturday  evening  January  6  1973  at  8.30 
Tuesday  evening  January  9  1973  at  8.30 


MICHAEL  TILSON  THOMAS     conductor 


DEBUSSY  ^Prelude  a  I'apres-midi  d'un  faune, 

after  the  eclogue  of  Stephane  Mallarme 


'Jeux',  poeme  danse  (1912) 


intermission 


COPLAND 


Symphony  no.  3 

Molto  moderato,  with  simple  expression 

Allegro  molto 

Andantino  quasi  allegretto 

Molto  deliberato  (fanfare)  -  allegro  risoluto 


The  concert  on  Friday  will  end  about  3.40,  the  other  concerts  about  10.10 


By  order  of  the  Chief  of  the  Providence  Fire  Department,  smoking  is 
allowed  only  in  the  ticket  lobby  and  the  lower  lobby  of  the  Veterans 
Memorial  Auditorium 

The  Boston  Symphony  Orchestra  is  a  member  of  Arts  Rhode  Island 


THE   BOSTON  SYMPHONY  ORCHESTRA   RECORDS   EXCLUSIVEtY 
FOR   DEUTSCHE  CRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 
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EDITORIAL 

From  time  to  time  letters  arrive  at  Symphony  Hall  from  members 
of  the  audience,  suggesting  ways  in  which  concerts  might  be 
made  more  enjoyable.  The  following  unique  contribution,  which 
the  Manager  recently  received,  is  thought  worthy  of  publication 
without  further  comment. 

Dear  Mr  Perry:  Please  do  not  object 
If  a  long-time  subscriber  should  boldly  elect 
To  voice  an  objection,  oft  springing  to  mind, 
In  the  hope  that  an  answer'll  be  easy  to  find. 

Well-mannered  children  are  seen  and  not  heard; 
So  are  charm  bracelets.  It's  really  absurd 
To  expect  us  to  listen  to  glorious  Brahms, 
When  assaulted  by  jingle  of  gilt-bangled  arms. 

The  program  reminds  us  our  coughing  to  hush. 
Dare  I  mention  the  way  various  listeners  rush 
To  the  exits,  when  Orchestra's  only  half-way 
Through  playing  the  ultimate  piece  of  the  day? 

I  hate  to  go  on,  for  I'm  being  a  bore, 

But  I  really  am  anxious  to  finish  this  chore. 

There  are  others  to  mention  who  hum  right  along  — 

And  others  who  chatter.  I  hope  I'm  not  wrong,  — 

Dear  Mr  Perry,  —  to  write  such  a  screed. 
But  I  really  am  anxious  that  others  take  heed 
Of  all  the  nice  people  who've  come  a  long  way 
To  hear  loud  and  clear  our  great  Symphony  play. 


Green  as  far  as  theeye  can  see. 


On  the  hills  off  Rte.135,  hidden 
behind  a  natural  screen  are 
450  acres  of  pretty  special  plants, 
shrubs  and  trees.  If  you  had  the 
time,  you  could  count  over  1500 
varieties,  many  devel- 
oped by  us  to  thrive 
in  New  England  soil 
and  weather.  It's  a 
sight  to  see,  and  see 
it  you  can,  any  day 
of  the  year.  Though 
much  of  our  stock 
goes  to  other  nurs- 
eries and  land- 
scapers,  we  welcome 
you  at  any  time. 
There  is  a  special 
crew  of  knowledge- 


able people  in  our  Garden  Center 
to  assist  you  in  the  selection  of 
plants  and,  if  you're  a  plant-it- 
yourselfer,  to  advise  on  how, 
where  and  when  to  plant  and  care 
for  your  growing 
things.  Then  too,  we 
have  every  accessory 
product  you  might 
need.  Why  not  visit 
us  soon,  either  to 
browse,  or  to  select 
the  fixings  for  your 
planting,  because 
you  CAN  plant 
almost  all  year 'round. 
Or,  call  or  write  for 
our  128  page 
catalogue. 


Weston  Ptyrseries 

of  Hopkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Rte.  135,  near 495.  Hopkinton,  Mass.  01748.  Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 


THE  PLACE  TO  BUY 
EVERYTHING 

from  what's  in  style 
to  what's  traditional 

*  *  * 

OPEN  THURSDAY  EVENINGS  UNTIL  8:30 

J. :*-C'>/ 

rg^       THE       >w 

»(PREP  SHOP/ 


1-HOUR   FREE   PARKING  at  the 
Church  Street  Garage  (right  next  door) 


*   *   * 

31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


geo  h.  ellis 

printing 

for  the 
symphony 

since  1883 


270 
congress  st. 

boston 

542-7800 
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Has  your  family 
met  our  family? 

Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  for  the  management 
of  personal,  corporate  and  institutional  resources. 

Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 
FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call: 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

ONE  BOSTON  PLACE,  BOSTON,  MASSACHUSETTS  02106 


CLAUDE  DEBUSSY 

Prelude  a  I'apres-midi  d'un  faune,  after  the  eclogue  of 
Stephane  Mallarme 
Program  note  by  John  N.  Burk 

Debussy  was  born  in  St  Germain  (Seine-et-Oise),  France,  on  August  22  1862;  he 
died  in  Paris  on  March  25  1918.  He  completed  the  Prelude  in  the  summer  of 
1894,  and  the  first  performance  was  given  at  one  of  the  concerts  of  the  Societe 
nationale  on  December  22  the  same  year,  Gustave  Doret  conducting.  The  first 
performance  in  the  United  States  was  by  the  Boston  Orchestral  Club,  conducted 
by  Georges  Longy,  on  April  1  1902.  The  Boston  Symphony  Orchestra  first  played 
the  Prelude  on  December  30  1904;  Wilhelm  Gericke  conducted.  The  most 
recent  performances  by  the  Orchestra  in  Boston  were  given  last  month;  Leonard 
Bernstein   conducted. 

The  instrumentation:  3  flutes,  2  oboes  and  english  horn,  2  clarinets,  2  bassoons, 
4  horns,  2  harps,  antique  cymbals  and  strings. 


Claude  Debussy  in  1911 

It  would   require  a  poet  of  great  skill   and  still  greater   assurance  to 

attempt  a  translation   of  Mallarme's  rhymed  couplets,   his  complex  of 

suggestions,   his   'labyrinth',   as   he   himself   called    it,   'ornamented  by 
flowers'. 


Plan 


a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 


The  poem  opens: 

Ces  nymphes,  je  les  veux  perpetuer. 

Si  clair, 
Leur  incarnat  leger,  qu'il  voltige  dans  fair 
Assoupi  de  sommeils  touffus. 

Aimai-je  un  revel 


Arthur  Symons  (in  his  The  symbolist  movement  in  modern  literature) 
wrote:  'The  verse  could  not,  I  think,  be  translated,'  and  this  plain  dictum 
may  be  considered  to  stand.  We  shall  therefore  refrain,  and  quote  the 
faithful  synopsis  (quite  unsuperseded)  which  Edmund  Gosse  made  in 
his  Questions  at  issue: 

'It  appears  in  the  florilege  which  he  has  just  published,  and  I  have  now 
read  it  again,  as  I  have  often  read  it  before.  To  say  that  I  understand  it  bit 
by  bit,  phrase  by  phrase,  would  be  excessive.  But,  if  I  am  asked  whether 


ADVERTISING 
ORCHESTRA'S 


IN  THE 
PROGRAMS 


For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  William  Dore  at  Media- 
Rep  Center  Inc.,  1425  Statler  Office 
Building,  Boston,  Massachusetts 
02116,  telephone  (617)  482-5233. 
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John  Hancock  Mutual 

Life  Insurance  Co. 

Edward  L.  Emerson 

Scudder,  Stevens  &  Clark 

Samuel  Cabot 

President,  Samuel  Cabot,  Inc. 

John  B.  Gray 
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Manufacturing  Co. 
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Corporafe  Consultant 

Beverly  Farms,  Mass. 

Albert  B.  Hunt 
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We  act  as  Trustee,  Executor,  Agent  &  Custodian 
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this  famous  miracle  of  unintelligibility  gives  me  pleasure,  I  answer, 
cordially,  Yes.  I  even  fancy  that  I  obtain  from  it  as  definite  and  as  solid 
an  impression  as  M.  Mallarme  desires  to  produce.  This  is  what  I  read 
in  it.  A  faun  —  a  simple,  sensuous,  passionate  being  —  wakens  in  the 
forest  at  daybreak  and  tries  to  recall  his  experience  of  the  previous 
afternoon.  Was  he  the  fortunate  recipient  of  an  actual  visit  from  nymphs, 
white  and  golden  goddesses,  divinely  tender  and  indulgent?  Or  is  the 
memory  he  seems  to  retain  nothing  but  the  shadow  of  a  vision,  no  more 
substantial  than  the  "arid  rain"  of  notes  from  his  own  flute?  He  cannot 
tell.  Yet  surely  there  was,  surely  there  is,  an  animal  whiteness  among  the 
brown  reeds  of  the  lake  that  shines  out  yonder.  Were  they,  are  they, 
swans?  No!  But  Naiads  plunging?  Perhaps!  Vaguer  and  vaguer  grows 
that  impression  of  this  delicious  experience.  He  would  resign  his  wood- 
land godship  to  retain  it.  A  garden  of  lilies,  golden-headed,  white- 
stalked,  behind  the  trellis  of  red  roses?  Ah!  the  effort  is  too  great  for  his 
poor  brain.  Perhaps  if  he  selects  one  lily  from  the  garth  of  lilies,  one 
benign  and  beneficent  yielder  of  her  cup  to  thirsty  lips,  the  memory, 
the  ever-receding  memory  may  be  forced  back.  So  when  he  has  glutted 
upon  a  bunch  of  grapes,  he  is  wont  to  toss  the  empty  skins  in  the  air 
and  blow  them  out  in  a  visionary  greediness.  But  no,  the  delicious  hour 
grows  vaguer;  experience  or  dream,  he  will  never  know  which  it  was. 
The  sun  is  warm,  the  grasses  yielding;  and  he  curls  himself  up  again, 
after  worshipping  the  efficacious  star  of  wine,  that  he  may  pursue  the 
dubious  ecstasy  into  the  more  hopeful  boskages  of  sleep. 
This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  unintelligible 
L'apres-midi  d'un  faune;  and,  accompanied  as  it  is  with  a  perfect  suavity 
of  language  and  melody  of  rhythm,  I  know  not  what  more  a  poem  of 
eight  pages  could  be  expected  to  give.  It  supplies  a  simple  and  direct 
impression  of  physical  beauty,  of  harmony,  of  color;  it  is  exceedingly 
mellifluous,  when  once  the  ear  understands  that  the  poet,  instead  of 
being  the  slave  of  the  Alexandrine,  weaves  his  variations  round  it,  like 
a  musical  composer.' 

The  poem  ends  in  a  nostalgic  haze: 

Non,  mais  I'ame 
De  paroles  vacantes  et  ce  corps  alourdi 
lard  succombent  au  tier  silence  de  midi: 
Sans  plus  il  faut  dormir  en  I'oubli  du  blaspheme, 
Sur  le  sable  altere  gisant  et  com  me  j'aime 
Ouvrir  ma  bouche  a  I'astre  efticace  des  vins! 

Couple,  adieu;  je  va/'s  voir  I'ombre  que  tu  devins. 

According  to  a  line  attributed  to  Debussy,  the  Prelude  evokes  'the 
successive  scenes  of  the  Faun's  desires  and  dreams  on  that  hot  after- 
noon.' 


There  are  two  recordings  available  of  the  Prelude  made  by  the  Boston 
Symphony  Orchestra.  The  earlier  was  conducted  by  Charles  Munch  for 
RCA,  the  more  recent  by  Michael  Tilson  Thomas  for  Deutsche 
Crammophon. 


FOR  YOUR  NEIGHBORS'  SAKE  .... 
The  acoustics  of  Symphony  Hall  are  as  sensitive  and  beauti- 
ful as  those  of  any  other  concert  hall  in  the  world.  They  are 
unfortunately  as  sensitive  to  coughing  as  to  music.  Patrons 
are  earnestly  requested,  for  the  sake  of  their  neighbors,  to 
stifle  their  coughs  to  the  quietest  pianissimo. 


KEnmore  6-1952 
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'TUNE  IN 

TO  SAGE'S 

FOR  THE 
FINEST 
MEDLEY 
OF  FOODS" 

featuring: 

•  Custom  selected 
U.S.  Choice  and 
Prime  steer  beef 

•  Hand  made  bakery 
products  fresh  daily 

•  Farm  fresh  produce 
delivered  fresh  daily 

•  Service  Delicatessen 
and  Fish  Departments 

SAGE'S  FINE 
FOOD  STORES 

conveniently  located  at 

•  60  Church  St.,  Cambridge 

•  Belmont  Center,  Belmont 

•  Charles  River  Park,  Boston 

•  1241  Centre  St.,  Newton  Ctr. 


CLAUDE  DEBUSSY 
Jeux  -  poeme  danse 
Program  note  by  John  N.  Burk 

Debussy  was  born  at  Saint-Germain-en-Laye  on  August  22  1862;  he  died  in 
Paris  on  March  25  1918.  He  composed  Jcux  in  1912,  and  the  ballet  was  first 
produced  by  Diaghilev's  Russian  Ballet  at  the  Theatre  des  Champs-Elysees  in 
Paris  on  May  15  1913.  The  choreography  was  by  Nijinsky,  the  costumes  and 
scenery  by  Leon  Bakst;  the  three  dancers  were  Tamar  Karsavina,  Ludmilla 
Schollar  and  Vaslav  Nijinsky,  and  Pierre  Monteux  conducted.  The  music  was 
later  performed  as  a  concert  piece  and  was  so  introduced  to  Boston  by  Mon- 
teux at  a  Boston  Symphony  concert  on  January  2  1920.  The  most  recent  per- 
formances by  the  Orchestra  in  Boston  were  conducted  by  Pierre  Boulez  in 
February  1969. 

The  instrumentation:  2  flutes,  2  piccolos,  3  oboes  and  english  horn,  3  clarinets 
and  bass  clarinet,  3  bassoons  and  contra  bassoon,  4  horns,  4  trumpets,  3  trom- 
bones and  tuba,  timpani,  triangle,  tambourine,  xylophone,  cymbals,  2  harps 
and  strings. 


Nijinsky  in  /eux 

A  piano  reduction  of  the  score  published  before  the  first  performance 
carries  this  synopsis  of  the  plot: 

'The  curtain  rises  on  an  empty  park.  A  tennis-ball  falls  on  the  stage. 
A  young  man  in  tennis  costume,  racket  on  high,  crosses  the  stage  in 
bounds,  then  disappears.  From  the  back  of  the  stage,  to  the  left,  two 
timorous  and  curious  girls  appear.  For  a  moment  they  appear  to  be 
searching  a  spot  favorable  to  an  exchange  of  confidences.  One  of 
them  begins  to  dance.  The  other  dances  in  her  turn.  They  stop,  puz- 
zled by  a  rustling  of  leaves.  The  young  man  is  seen  in  the  background 
apparently  concealing  himself,  but  following  their  movements.  He 
stops  in  front  of  them.  They  would  run  away,  but  he  gently  brings 
them  back  and  invites  them;  he  begins  to  dance.  The  first  of  the  girls 
runs  towards  him  and  they  dance  together.  He  asks  for  a  kiss;  she 
escapes  him.  Another  demand;  again  she  escapes,  but  rejoins  him,  con- 
senting. The  other  girl  is  peevish  and  slightly  jealous,  while  the  couple 
remain  amorously  ecstatic.  The  girl  dances  by  herself  in  an  ironical, 
mocking  manner.  The  young  man  follows  this  dance  at  first  from 
curiosity,  then  taking  a  peculiar  interest  in  it,  he  leaves  the  first  girl, 
unable  to  resist  his  desire  to  dance  with  the  other.  "It  is  thus  we  will 
dance."  She  repeats  the  same  evolution  in  a  mocking  manner.  "Don't 
mock  me."  They  dance  together.  The  dance  grows  more  tender.  She 
runs  away  and  hides  behind  a  group  of  trees.  They  soon  come  together, 
the  young  man  pursuing  her,  and  again  dance  together.  In  the  transport 
of  their  dancing  they  have  not  noticed  the  behavior,  at  first  restless, 
then  grieved,  of  the  first  girl,  who,  holding  her  hands  over  her  face, 
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'New  England  Life? 

Capital  company,  old  boy. 

Mutual  funds,  investment 

counseling,  and  something 

else  that  eludes  me  right  now. 


"Well, 
that's  life." 


meet  umbari 


Umbari.  A  native  who  knows  the  animals.  Meet  Brian  Paterson,  your 

experienced  safari  guide.  Meet  people  from  home.  People! 

That's  the  difference  when  you  go  Travelworld. 

Travel  wor  I 

the  meeting  place 


Africa.  The  real  and  the  unreal.  Yours  to  meet. 
Travelworld  takes  you  to  the  places— the  ones 
you've  heard  of  and  the  ones  you  haven't.  But  the 
real  difference  is  people.  Like  Travelworld's  Brian 
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go  in  a  small  group... not  a  crowd.  There's  a 
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places.  That's  why  we  call  Travelworld  "The 
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wishes  to  run  away.  Her  companion  vainly  tries  to  retain  her.  She  will 
not  listen.  The  other  girl  succeeds  in  embracing  her.  The  young  man 
gently  draws  their  heads  apart.  They  look  about  them:  the  beauty  of 
the  night,  the  joy  of  the  light,  everything  urges  them  to  give  way  to  their 
fantasie.  Henceforth  the  three  dance  together.  The  young  man,  with 
a  passionate  gesture,  brings  the  three  heads  together,  and  a  triple  kiss 
melts  them  in  ecstasy.  A  tennis-ball  falls  at  their  feet;  surprised  and 
frightened,  they  go  bounding  away,  and  disappear  in  the  depths  of 
the  nocturnal  park.' 

When  Jeux  was  staged  in  Paris  and  London,  the  sense  of  Tightness  in 
many  of  the  audience  and  in  some  of  the  critics  was  disturbed.  Ballet 
sets  and  ballet  costumes  could  be  of  any  period  but  one's  own;  to  be- 
hold Nijinsky  in  strictly  contemporary  tennis  flannels,  a  red  scarf  about 
his  fine  throat,  was  somehow  wrong.  The  representation  by  Bakst  of 
impressionistic  flowers  and  three  objects  that  might  have  been  cats 
caused  titters.  Nor  was  the  situation  taken  seriously  when  Nijinsky  made 
love  to  one  girl  'in  a  curious  doll-like  fashion',  as  the  critic  of  the  Pall 
Mall  Gazette  had  it,  while  the  other  whirled  about  in  a  sort  of  gymnas- 
tic fury  of  jealousy.  The  final  pantomime  of  the  triple  kiss  made,  of 
course,  an  effective  curtain.  Debussy's  music  as  such  was  not  found 
wanting.  The  critic  above-quoted  wrote:  'It  seemed  crammed  with  a 
quaint  delicacy  that  expressed  the  humor  of  the  thing  in  a  duly  ex- 
quisite way.' 

When  jeux  was  previously  performed  by  the  Boston  Symphony  Orches- 
tra, Philip  Hale  made  an  apt  and  amusing  quotation  from  Theophile 
Gauthier  who  protested  in  1857  about  a  ballet  called  'Mohicans'  with 
music  by  Adolphe  Adam.  'Soldiers  and  savages  do  not  lend  them- 
selves easily  to  choreography.  The  ballet  demands  sumptuous  festivals, 
gallant  and  magnificent  costumes.  .  .  .  Sylphs,  salamanders,  Undines, 
bayaderes,  the  nymphs  of  all  mythologies,  are  the  obligatory  charac- 
ters. That  a  ballet  be  at  all  probable,  it  is  necessary  that  everything 
in  it  should  be  impossible.  The  more  fabulous  the  action,  the  more 
chimerical  the  characters,  the  less  will  probability  be  choked;  for  one 
is  easily  led  to  believe  that  a  sylph  expresses  grief  by  a  pirouette  and 
declares  her  love  by  means  of  a  ronde  de  jambe;  but  this  appears  not 
at  all  probable,  in  spite  of  the  illusion  and  conventions  of  the  theatre, 
in  a  female  dressed  in  a  robe  of  peau-de-soie  blue,  having  for  a  father 
a  colonel  with  something  of  a  paunch,  wearing  doeskin  breeches  and 
riding-master's  boots.' 


AARON  COPLAND 

Symphony  no.  3 

Program  note  by  Andrew  Raeburn  and  the  composer 

Copland  was  born  in  Brooklyn  on  November  14  1900.  He  wrote  the  Symphony 
no.  3  on  a  commission  from  the  Koussevitzky  Music  Foundation  and  completed 
the  score  on  September  29  1946.  He  dedicated  the  work  'to  the  memory  of  my 
dear  friend  Natalie  Koussevitzky'.  The  world  premiere  took  place  at  Symphony 
Hall  on  October  18  1946;  the  Boston  Symphony  Orchestra  was  conducted  by 
Serge  Koussevitzky.  The  Symphony  was  repeated  in  the  subscription  series, 
unusually,  two  months  later,  on  December  13  and  14  1946. 

The  instrumentation:  3  flutes,  2  piccolos,  3  oboes,  english  horn,  2  clarinets, 
E  flat  clarinet,  bass  clarinet,  2  bassoons,  contra  bassoon,  4  horns,  4  trumpets, 
3  trombones,  tuba,  timpani,  snare  drum,  tenor  drum,  bass  drum,  cymbals, 
suspended  cymbal,  wood  block,  triangle,  tarn  tarn,  slap  stick,  ratchet,  anvil, 
claves,  tubular  bells,  xylophone,  glockenspiel,  2  harps,  piano,  celeste  and  strings. 

Aaron  Copland,  whose  career  has  been  closely  linked  with  the  Boston 
Symphony  Orchestra,  celebrated  his  seventieth  birthday  a  little  more 
than  two  years  ago.  The  Orchestra  stole  a  march  on  the  rest  of  the  world 
by  marking  the  occasion,  in  July,  somewhat  prematurely,  with  a  Gala 
concert  in  his  honor.  It  was  the  final  event  of  the  Berkshire  Music 
Center's  annual  'Tanglewood  on  parade',  and  there  could  hardly  have 
been  a  more  appropriate  event,  for  Copland  had  by  then  been  involved 
with  the  Center's  activities  for  the  thirty  years  of  its  existence. 
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Copland's  career  has  been  extraordinary.  Both  his  parents  were  born  in 
Russia,  both  left  their  native  country  as  children.  His  father  became 
owner  of  a  department  store  in  Brooklyn,  where  the  composer  was  born 
'on  a  street  that  can  only  be  described  as  drab',  to  use  Copland's  own 
words.  At  home  there  was  no  more  than  a  conventional  interest  in  music: 
'My  oldest  brother  played  the  violin  to  my  sister's  accompaniments, 
and  there  were  passable  performances  of  potpourri  from  assorted 
operas.  I  also  remember  a  considerable  amount  of  ragtime  on  the  top 
of  the  piano  for  lighter  moments.  But  these  were  casual  encounters. 
No  one  ever  talked  music  to  me  or  took  me  to  a  concert.  Music  as  an 
art  was  a  discovery  I  made  all  by  myself.' 


'V 


Conducting  the  combined  Boston  Symphony  and  Berkshire  Music  Center  Orches- 
tras at  the  gala  concert  given  in  his  honor  at  Tanglewood  on  July  28  1970. 

It  was  quite  a  late  discovery  at  that.  After  music  lessons  had  evoked 
little  talent  from  his  brothers  and  sisters,  Aaron's  parents  were  not 
inclined  to  waste  any  money  on  their  fifth  child.  But  he  persuaded 
them,  at  the  age  of  thirteen,  to  let  him  take  piano  lessons.  About  two 
years  later,  'the  idea  of  becoming  a  composer  seems  to  have  dawned 
on  me'.  He  began  studies  in  theory  with  Rubin  Goldmark,  a  conservative 
composer  who  had  been  one  of  Dvorak's  pupils,  and  who  was  later  to 
become  head  of  the  composition  department  at  the  Juilliard  School. 
(Goldmark  was  the  nephew  of  the  more  famous  Karl;  three  of  his 
pieces  were  played  by  the  Boston  Symphony  Orchestra  between  1900 
and  1928.) 

Copland  was  isolated  from  his  contemporaries  in  the  musical  world, 
so  his  gradual  acquaintance  with  the  literature  was  fortuitous.  But  he 
managed  somehow  to  follow  a  sensible  path:  'Some  instinct,'  he  wrote, 
'seemed  to  lead  me  logically  from  Chopin's  waltzes  to  Haydn's  sonatinas 
to  Beethoven's  sonatas  to  Wagner's  operas.  And  from  there  it  was  but 
a  step  to  Hugo  Wolf's  songs,  to  Debussy's  preludes  and  to  Scriabin's 
piano  poems.'  Goldmark  frowned  on  the  enthusiasm  of  his  young  pupil 
for  the  'modern'.  The  reaction,  naturally,  was  a  more  determined 
exploration. 

Before  the  Great  War  it  had  been  de  rigeur  for  a  young  American 
composer  to  study  in  Germany.  But  in  1921  the  new  Mecca  was  Paris, 
where,  a  young  generation  of  artistic  iconoclasts  had  chosen  to  con- 
gregate. Living  in  the  French  capital,  or  making  frequent  visits,  were 
Stravinsky,  Diaghilev,  Cocteau,  Picasso,  Braque,  Gide,  Hemingway, 
Gertrude  Stein,  'Les  six',  (to  make  a  random  selection),  and  their  less 
distinguished  coterie  of  disciples.  As  for  musical  performances,  there 
were  enthusiastic  champions  of  the  avant-garde,  the  most  prominent 
of  them  Serge  Koussevitzky,  who  planned  and  conducted  a  series  of 
concerts  each  spring  and  autumn. 

The  announcement  of  a  new  music  school  for  Americans  to  be  estab- 
lished at  the  palace  of  Fontainebleau  was  the  original  inducement  to 
Copland  to  move  to  France.  He  sailed  in  the  summer  of  1921,  planning 


CONCERT 
POSTPONEMENTS 

There  have  been  very  few  occasions 
in  the  history  of  the  Boston  Sym- 
phony Orchestra  when  it  has  been 
necessary  to  postpone  a  concert 
because  of  inclement  weather  or  a 
mishap  like  the  power  failure  in 
November  1965.  Today  most  of  the 
Orchestra's  many  subscribers  and  the 
players  themselves  live  some  distance 
from  Symphony  Hall,  and  travel 
many  miles,  usually  by  automobile, 
to  the  concerts.  When  there  is  a 
winter  storm  and  the  traveling 
becomes  difficult,  the  switchboard  at 
Symphony  Hall  is  swamped  with  calls 
about  the  possibility  of  a  postpone- 
ment. 

To  make  it  easier  to  discover  what 
plans  the  Orchestra  has  made,  several 
radio  stations  in  the  Boston  area 
have  kindly  offered  to  broadcast  any 
notice  of  a  change  in  the  concert 
schedule. 

If  you  are  in  any  doubt  about  a  con- 
cert's taking  place,  please  tune  to 
one  of  the  following  radio  stations 
rather  than  call  Symphony  Hall. 
These  stations  will  announce  the 
Orchestra's  plans  as  soon  as  a  deci- 
sion has  been  made. 

WBZ  1030  kc  AM 

WCRB  1330  kc  AM  and  102.5  mc  FM 

WEEI  590  kc  AM  and  103.3  mc  FM 

WEZE  1260  kc  AM 

WHDH  850  kc  AM  and  94.5  mc  FM 

WRKO  680  kc  AM 
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The  gentled  look  of  the 
romantic  short  dress  for  evening. 
Seductively  feminine  in  its  effortless, 
understated  grace.    Hand  loomed,  hand 
crocheted  acetate  and  nylon.    In  pale 
pastel  tones  shimmered  through  with  the 
golden  or  silvered  glint  of  metalic  thread. 
Misses  sizes.    165.00    From  our  Designer's 
Collection. 

DESIGNER'S   SHOP— SECOND    FLOOR— MAIN    STORE       D-133 


JORDAN  MARSH 


to  stay  for  six  months  or  so.  Fontainebleau  itself  was  a  disappointment: 
his  first  teacher  there,  Paul  Vidal,  'turned  out  to  be  a  French  version  of 
Rubin  Goldmark,  except  that  he  was  harder  to  understand  because 
of  the  peculiar  French  patois  that  he  talked'.  But  Copland  discovered 
Nadia  Boulanger,  a  teacher  of  harmony,  who  was  to  have  a  far-reaching 
influence  on  young  composers  of  all  nationalities  from  that  time  onward. 
Overcoming  the  generally  held  prejudice  against  the  competence  of 
female  teachers,  Copland  became  her  first  American  composition 
student.  The  combination  of  Paris  and  Mile  Boulanger  was  irresistible. 
His  planned  stay  of  six  months  lengthened  to  three  years. 

Aaron  Copland  returned  to  New  York  in  1924  with  an  invitation  from 
Nadia  Boulanger  to  write  an  organ  concerto  for  her  appearances  with 
the  New  York  Philharmonic  and  Boston  Symphony  Orchestras  early 
the  following  year.  He  spent  the  summer  earning  a  living  as  the  pianist 
of  a  hotel  trio,  devoting  his  spare  time  to  the  composition  of  the 
Symphony  for  organ  and  orchestra.  Walter  Damrosch  conducted  the 
premiere  in  New  York,  after  which  he  spoke  to  the  audience:  'If  a 
young  man  at  the  age  of  twenty-three  can  write  a  symphony  like  that, 
in  five  years  he  will  be  ready  to  commit  murder.'  On  February  20  1925 
Serge  Koussevitzky  conducted  the  first  Boston  performance.  On  that 
day  there  was  no  verbal  postlude  from  the  podium,  but  the  newspapers 
the  next  morning  provided  their  predictable  postscript:  'Barbaric  music 
by  Symphony  —  Copland's  work  brutal'  was  the  headline  above  Warren 
Storey  Smith's  review  in  The  Boston  Post.  In  the  Herald  Philip  Hale's 
more  moderate  article  gently  took  the  subscribers  to  task  for  their  lack 
of  curiosity,  and  congratulated  Serge  Koussevitzky  for  'courageously 
introducing  new  works  even  when  they  are  of  a  strange  design,  even 
if  they  are  apparently  ugly  at  first  hearing'.  He  wrote  that  the  music 
of  the  symphony  'is  definitely  planned  and  gives  proof  of  the  com- 
poser's talent.  It  is  an  honest  work,  this  symphony,  though  some  may 
with  equal  honesty  think  this  talent  is  here  misguided.' 
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...soared  of  trying 
to  keep  John's 
business 


Your  business  may  well  provide  your  wife 
with  a  good  living.  But,  with  her  different 
interests,  how  long  can  it  provide  her  with 
a  good  life?  The  decision  is  more  than  a 
money  matter.  It's  a  family  matter,  too. 
Certainly  your  family  will  need  a  finan- 
cial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone 
with  the  interest  and  time  to  consider  the 


human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters. 

Call  your  Personal  Banker,  or  a  Trust 
Officer,  at  742-4900,  Ext.  177,  and  let's 
talk  about  your  family. 


Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 

A  Shawmut  Association  Bank 

Member  f  D  I  C 


Despite  the  opposition,  Copland's  career  was  assured.  Koussevitzky, 
then  in  his  first  season  as  Conductor  of  the  Boston  Symphony  Orchestra, 
admired  the  work  enormously,  and  immediately  asked  the  composer 
to  write  a  piece  for  chamber  orchestra;  he  would  conduct  it  at  a  con- 
cert of  'all-modern'  music  for  the  League  of  Composers  the  following 
winter.  A  Guggenheim  fellowship,  the  first  to  be  awarded  to  a  com- 
poser, left  Copland  free  of  financial  worry  for  the  following  two  years. 
At  the  MacDowell  Colony,  where  he  spent  the  summer  months,  he 
began  his  close  contact  with  other  young  composers,  Roy  Harris,  Virgil 
Thomson,  Roger  Sessions,  Walter  Piston  and  Carlos  Chavez,  making 
friendships  which  have  lasted  through  the  years.  With  Sessions,  Copland 
organized  concerts  for  the  performance  of  music  by  American  com- 
posers, later  continuing  this  work  at  the  festivals  at  Yaddo,  in  Saratoga 
Springs. 

How  Copland's  success  continued  after  1925  is  well  known.  His  associ- 
ation with  the  Boston  Symphony  has  remained  close  and  constant:  the 
Orchestra  has  given  first  performances  of  several  of  his  other  works, 
among  them  the  Third  symphony,  and,  with  the  composer  himself  as 
soloist,  the  Piano  concerto.  To  Copland  too  must  go  the  credit  for 
introducing  the  music  of  many  of  his  contemporaries  to  Koussevitzky, 
thereby  helping  to  establish  the  Boston  orchestra's  reputation  for 
promoting  new  works.  Copland  was  a  member  of  the  faculty  of  the 
Berkshire  Music  Center  during  the  opening  session,  and  continued 
teaching  at  Tanglewood  for  twenty-five  years,  for  many  of  them  Chair- 
man of  the  Faculty  and  Head  of  the  composition  department.  Since  his 
retirement  he  has  been  named  Chairman  of  the  Faculty  Emeritus. 


A  class  at  the  Berkshire  Music  Center  during  the  fifties. 

As  if  composing,  playing  the  piano  and  teaching  were  not  enough, 
Aaron  Copland  has  also  turned  his  hand  to  conducting  and  writing 
books.  He  was  guest  conductor  with  the  Boston  Symphony  on  tour  to 
the  Far  East  and  Australia  in  1960,  and  has  appeared  with  the  Orchestra 
on  many  other  occasions  in  Boston,  New  York  and  at  Tanglewood.  Like 
the  English  composer  Benjamin  Britten,  Aaron  Copland  has  conducted 
recordings  of  many  of  his  own  works. 

He  has  also  written  several  lucid  and  very  readable  books  about  music, 
has  been  honored  with  awards  and  degrees  from  musical  organizations 
and  universities  in  this  country  and  abroad,  and  in  1964  received  the 
Presidential  Medal  of  Freedom. 

E.  M.  Forster  used  humbly  to  talk  about  'great  men'  as  if  he  himself 
were  not  one  of  them.  Aaron  Copland  radiates  the  same  sort  of  humility. 
The  most  successful,  the  most  revered,  the  most  honored  composer  of 
his  generation,  he  remains  unassuming,  approachable,  unfailingly  charm- 
ing. There  are  many  stories  of  the  time  and  energy  he  has  spent  not 
only  listening  to  the  music  of  unknown  younger  colleagues,  but  also 
giving  them  personal  and  friendly  encouragement  and  helping  them 
obtain  performances.  Aaron  Copland's  close  friend  and  one-time  pupil 
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life 

•  An  aging  or  ill  person  is 
convalescing 

•  A  person  under  psychiatric 
treatment  needs  temporary  care 
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A  REVIEW  OF  THE 

CHAMBER  PLAYERS' 

LATEST     RECORDING 


DVOfcAK 

String  quintet  in  G     op.  77 


DG/2530  214 


'This  recording  by  the  BSO  Chamber  Play- 
ers includes  a  curiosity:  the  Intermezzo 
movement  that  Dvorak  adapted  from  his 
E  minor  Quartet  op.  10  and  used  as  the 
second  movement  in  his  competition 
entry,  bringing  the  number  of  movements 
to  five.  This  Intermezzo  was  deleted 
before  publication  and  became  the  Noc- 
turne for  strings  op.  40.  Perhaps  Simrock 
thought  five  movements  too  unconven- 
tional; perhaps  the  decision  stemmed 
from  the  fact  that  the  fourth  movement 
(as  published)  really  accomplishes  the 
same  thing,  which  is  to  create  an  oasis 
of  rest  and  reflection  amidst  the  vigorous 
goings-on.  But  the  Intermezzo  is  a  beau- 
tiful piece,  and  I  like  it  here! 

'The  performance  is  a  beautiful  accom- 
plishment too.  It  runs  neck  and  neck  with 
that  of  the  Berlin  Philharmonic  Octet 
members,  and  places  the  reviewer  in  a 
dilemma.  The  Boston  is  just  a  bit  less 
highly  inflected  in  the  first  movement  (a 
possible  minus),  but  it  makes  the  rhyth- 
mic limp  of  the  Scherzo  movement  more 
cohesive  (a  plus).  I  prefer  by  just  a  hair 
the  Berliners'  faster  tempo  in  the  Poco 
andante,  but  I  wouldn't  make  a  fuss 
about  this.' 

High  Fidelity,  September  1972 
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Old  f&lativeg  of 
moderti  guitaiT 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


1.  NEO-MANDOLA.   18th   c.   Vir- 
tually big  mandolin.  A  mandola- 
Iike  body  is  joined   to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend.  Johann  Vogl.  played  it.  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did.  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 

RICHARD  P.  NYQUIST,  President  CHARLES  G.  CARLETON.  Vice  President 

147  Milk  Street       Boston.  Massachusetts  02109       542-1250 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


Leonard  Bernstein  wrote  in  the  November  1970  issue  of  High  Fidelity: 
'In  America  he  was  The  Leader,  the  one  to  whom  the  young  always 
came  with  their  compositions.  Every  premiere  of  a  new  Copland  work 
found  the  concert  hall  filled  with  young  composers  and  musicians. 
And  from  all  over  the  world  young  composers  would  come  to  study 
with  him  at  Tanglewood  ...  He  is,  after  all,  one  of  the  most  important 
composers  of  our  century.  I  am  not  thinking  historically  now,  but 
musically.  In  fact  he  became  an  impetus  to  subsequent  American  music 
only  because  his  own  music  is  so  important.  It  contains  a  rare  combi- 
nation of  spontaneity  and  care:  his  creative  material  is  purely  instinctive 
and  his  crafting  of  it  extremely  professional.  Unlike  much  of  the  past 
decade's  transient  works,  Aaron's  music  has  always  contained  the  basic 
values  of  art,  not  the  least  of  which  is  communicativeness.' 


THE  THIRD  SYMPHONY 

The  commission  from  the  Koussevitzky  Music  Foundation,  dating  back 
to  1943,  prompted  Copland  to  make  use  of  themes  which,  as  he  himself 
said  at  the  time,  he  had  been  'collecting  over  a  period  of  years  with 
the  idea  of  some  day  writing  a  symphony'.  He  began  working  on  the 
score,  in  a  small  Mexican  village,  in  August  of  the  following  year.  The 
first  movement  was  finished  in  April,  the  second  in  August  of  1945. 
The  third  movement  was  completed  in  January  1946,  the  finale  on  Sep- 
tember 29.  The  parts  were  copied  and  duplicated  just  in  time  for 
the  premiere. 

After  the  first  performance  in  New  York,  Virgil  Thomson  wrote:  'Copland 
has  spent  twenty-five  years  working  before  the  public,  and  with  good 
co-operation  from  the  public,  at  the  problem  of  forging  a  style  that 
will  be  simple,  clear,  fresh,  of  our  century  and  comprehensible  to  all. 
He  has  worked  at  this  in  the  theater,  in  the  films  and  in  the  concert 
forms.  He  has  discarded  in  his  progress  many  a  too-personal  mannerism 
and  mastered  most  of  the  still-serviceable  classical  procedures.  If  the 
resultant  style  remains  highly  personal,  that  is  because  style,  real  style, 
is  always  personal.  If  it  were  not,  it  would  have  no  carrying  power. 
Copland's  style,  at  forty-five,  has  carrying  power.  And  his  Third  Sym- 
phony, the  reflected  work  of  a  mature  master,  is  a  highly  personal 
work.  Nobody  else  could  have  written  it.  It  is  destined  for  that  very 
reason,  I  think,  to  occupy  a  niche  of  some  importance  in  the  history 
of  American  music' 

A.H.R. 

The  composer  wrote  the  following  note  for  the  first  performance: 
'Inevitably  the  writing  of  a  symphony  brings  with  it  the  question  of 
what  it  is  meant  to  express.  I  suppose  if  I  forced  myself  I  could  invent 
an  ideological  basis  for  my  symphony.  But  if  I  did,  I'd  be  bluffing  — 
or  at  any  rate,  adding  something  ex  post  facto,  something  that  might  or 
might  not  be  true,  but  which  played  no  role  at  the  moment  of  creation. 
Harold  Clurman  put  my  meaning  well  when  he  wrote  recently  that 
music  is  a  "reflection  of  any  response  to  specific  worlds  of  men:  it  is 
play,  it  is  speech,  it  is  unconscious  result  and  conscious  statement  all 
at  the  same  time".  Anything  more  specific  than  that  in  relation  to 
so-called  absolute  music  is  suspect.  In  other  words  —  to  use  a  well  worn 
phrase — I  prefer  to  let  the  music  "speak  for  itself". 

'One  aspect  of  the  Symphony  ought  to  be  pointed  out:  it  contains  no 
folk  or  popular  material.  During  the  late  twenties  it  was  customary 
to  pigeon-hole  me  as  composer  of  symphonic  jazz,  with  emphasis  on 
the  jazz.  More  recently  I  have  been  catalogued  as  a  folk-lorist  and 
purveyor  of  Americana.  Any  reference  to  jazz  or  folk  material  in  this 
work  was  purely  unconscious. 

'For  the  sake  of  those  who  like  a  purely  musical  guide  through  unfamiliar 
terrain  I  add  a  breakdown  by  movements  of  the  technical  outlines  of 
the  work: 
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For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268^2500 


Now  Appearing  at  Symphony^ 

RlMUSS 

of  Switzerland 

Non-Alcoholic 

Pure,  Natural  Juice  of  Grapes 
Red  •  White  •Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Next  time  you  run 

1 1 1 IV'  lilt-'  (even  during  Intermission) 


Don't  tell  me  where  you've 

just  come  back  from 

...  or  where  you're 

going  next  —  IF  you 

^  haven't  gone  or  aren't 

planning  to  go  with  the 

help  of  GARBER 

TRAVEL.  I  work  for 

them.  Call  me.  The 

number  is  566-2100. 

And  ask  for  Bernie.  It's 

no  bother.  Honestly. 
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Symphony  Hall 
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Restaurants 

I.    Bonihana  <>l  fokyo      201  Stuart  Street    5-42-1166 

2     B'"^<h'         ■  |0n  Slrre,    -,if,-(,300 

I     CftM    \mjln  ...    •  >in()   Avenue  536-63% 

Hr  Budjp.  st  ,,r  street  73-1-3388 

'    (  w»*«tei  stree,  536-2020 

•  i    (  hjrlcv  <  f  Jlinj?  and  Drinking  Saloon 

000 

7.  Colonnade  Hotel      \.  ,.nue  261.2800 

-^nade  Cafe  'Zacrv 

8.  Delmon....  1  ,,on  S|ree,  5ib.5m 


11 
12 
13 
14. 
IS 
16 

17 
•18. 
•19. 

20. 

21. 
22. 


'23. 
*24. 
•25. 


DuBarry     159  Newbury  Street  262-2445 
Fenway  Motor  Inn 
1271   Boylston  Street  267-8300 
Kenmore  Square  267-3100 
Half-Shell     743  Boylston  Street  536-2211 
Joseph's     279  Dartmouth  Street  266-1502 
Kyoto     337  Massachusetts  Avenue  53f>-9295 
La  Crepe     733  Boylston  Street  267-1534 
Locke-Ober  Cafe     3  Winter  Place  542-13* 
Midtown  Motor  Inn 
220  Huntington  Avenue  262-1000 
Nick's     100  VVarrenton  Street  482-0930 
Ritz  Carlton     15  Arlington  Street  536-57i 
Sheraton-Boston  Hotel     39  Dalton  Street  1 
Cafe  Riviera/Falstaff  Room'Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-5 
Cafe  Plaza  Copenhagen 
Statler  Hilton  Hotel     Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-17 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 


Bette's  Rolls  Royce     One  Union  Street  227-0675 

Cafe  Marliave     10  Bosworth  Street  423-6340 

Dini's    94  Tremont  Street  227-0380 

Dunfey's  at  the  Parker  House     60  School  Street 
227-8600 

Les  Tuileries     370  Commonwealth  Avenue 
266-0423 

Maison  Robert     45  School  Street     227-3370 

Maitre  Jacques     10  Emerson  Place  742-5480 

Mama  Leone's     165  Dartmouth  Street     262-6600 

Newbury  Steak  House     94  Massachusetts  Avenue 
536-0184 

!'  The  Point  After     271  Dartmouth  Street  536-6560 

Scanbo     16-18  North  Street  227-7881 
:   The  Bull     400  Commonwealth  Avenue  267-9010 

Casa  Romero     30  Gloucester  Street  261-2146 

icnian  Taverna     569  Massachusetts  Avenue,  Cambridge 
'-6300 

way  Motor  Inn     777  Memorial  Drive,  Cambridge 
;  2-7777 

'*  Chateaux     5  Cambridge  Parkway,  Cambridge 
.  1-3600 


Parking 

A.  Auditorium  Garage 

50  Dallon  Street,  Prudential  Center  267-9875 

B.  Church  Park  Garage 

35  Westland  Avenue  267-0139 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262-8988 

E.  Westland  Garage 

41  Westland  Avenue  536-8862 

F.  Prudential  Center  Garage 

Exeter  Street  and  Huntington  Avenue- 
Arena  Parking  Lot     238  St.  Botolph  Street 
Uptown  Garage    10  Cainsboro  Stn 


advertisement  elsewhere  in  the  program  book 
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Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally   potent. 

Open  daily  11:30  A.M.  to 
I  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 


tyc^afe 


52nd  Floor  —  Prudential  Tower 
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AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


OPEN  DAILY  1 1  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE   FRANCHISE 

OLD   CITY    HALL 

45   SCHOOL   STREET 

BOSTON.   MASS 

227  3370  AND  227  3371 


maison  robert 


m 

Cest 
men 
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et 

mejy 

Venj 

* 
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Restaurant  Francais 

10  Emerson  Place,  Boston 

Lucien  Robert 

(  !k(  JtiJ  owner 


MAITRE  JACQUES 


Du  Barn) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


MIDTOWN 

MOTOR    INN 

BOSTON 

A  delightful  dining  room 
where  you  and  your  friends 
may  dine  in  the  quiet  and  re- 
laxing atmosphere  of  colo- 
nial Massachusetts  in  a  mod- 
ern setting.  Whether  it  be  for 
luncheon  or  dinner,  you'll 
find  the  food  excellent  and 
the  service  quietly  efficient. 
Luncheon  features  a  $1.25  ta- 
ble d'hote  special.  Dinner 
service  from  5  p.m.  to  8:30 
p.m.  features  a  tantalizing,  di- 
versified menu,  with  entrees 
starting  at  $2.95. 

For  a  pleasant  change  of 
pace,  enjoy  the  excellent  cui- 
sine of  the  Colony  Room  Res- 
taurant. Free  parking  while 
dining. 

Opposite  the  Christian  Science 
Church  and  the  Prudential  Center 

220  Huntington  Ave., 
Boston,  Mass.  Tel:  262-1000 


The  touch  of  Athens 
is  in  Cambridge 


awnam  imm 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1 ,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


Boston's 
Post- Symphony 
Concert  at  the 


Cafe  |\jvi 


iviera 


When  the  Symphony  is  over,  the  Funtas- 
tics  carry  on  with  your  favorite  rock,  pop 
and  show  songs.  So  shake  a  leg  and  come 
lend  an  ear  to  these  ten  terrific  trouba- 
dours. The  show  is  custom-made  for 
music  lovers,  and  a  trio  from  the  group 
plays  for  dancing  too,  while  the  stars 
themselves  serve  your  dinner,  supper  and 
drinks. 

Dinner  entrees  from  $4.75 

Tues.  thru  Thurs.  7:30-11:30 
Fri.  and  Sat.  7:30  12:30 
$3.50  minimum 
For  reservations  call  236-2000 
Closed  Sunday  and  Monday 


Sheraton-Boston  Hotel  (§\ 

PRUDENTIAL  MNIIH  "4,"" Af 


PRUDENTlAl  LINK  H         V  Af 

SHE  RATON  HOIELS  AND  MOTOR  INNS  A  WORLDWIDE  SERVICE  OT  ITt  ",V>t^r 


Ld 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON.  MASSACHUSETTS  02116  •  617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


A  perfect 
prelude* 

The 

complete 

coda. 


Luncheon  11:30  AM.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  AM. 

Drinking  til  2:00  AM. 


FREE  VALET  PARKING  ■  LADIES  INVITED 
344  NEWBURY  ST  266-3000 


One  marls  justification 

for  hunting; 


Every  fall,  when  the  first  leaves 
begin  to  drop,  and  suddenly  the  woods 
become  transparent,  I  remind  myself 
that  it  will  soon  be  the  hunting  season 
again. 

Sooner  or  later,  at  a  party,  or  at  the 
town  dump  on  Saturday  morning, 
somebody  will  find  out  that  I  am  a 
hunter,  and  I  will  be  forced  to  explain 
myself. 

It  does  no  good  to  argue  innocence 
by  association,  to  point  out  that  execu- 
tives of  certain  local  conservation 
bodies  are  waterfowl  gunners,  or  that 
the  Governor  guns,  or  that  the  local 
Episcopalian  minister  has  been  cast- 
ing a  mildly  covetous  eye  on  his 
neighbor's  pheasants. 

None  of  that  will  do  in  this  age  of 
individual  morality,  collectively 
enforced. 

I  have  friends  who  can  stare  down 
the  questioner,  or  discuss  the  prin- 
ciples of  wildlife  management,  the 
population  cycle,  and  the  conserva- 
tion contributions  of  the  excise  tax  on 
arms  and  ammunition. 

Such  arguments,  in  my  hands  at 
least,  are  about  as  useful  as  discussing 
abortion  with  the  Monsignor. 

Because,  for  most  of  the  non- 
hunting  public,  the  act  of  hunting 
poses  a  moral  problem  that  no 
amount  of  science  will  solve. 

So  here,  for  what  it's  worth,  is  my 


hunting  ethic. 

It  begins  with  a  fundamental  fact, 
that  the  natural  world  is  full  of  death, 
and  that  over  the  years  the  deaths  will 
equal  the  births. 

Then  the  question  is,  will  we  par- 
ticipate in  the  natural  world? 

There  is  nothing  wrong  with  refus- 
ing to  participate,  or  with  spending 
all  of  your  energies  on  the  birth  side 
of  the  equation. 

But  if  it  is  right  to  build  bird  sanc- 
tuaries, to  put  up  nesting  boxes,  to 
spend  the  winter  feeding  birds,  per- 
haps it  is  also  all  right  to  take  a  few 
creatures  out  of  the  natural  world  and 
onto  the  dinner  table.  (I  am  always 
astounded  by  the  person  who  thinks 
you  should  not  eat  pheasants  because 
they  are  so  much  prettier  than 
chickens.) 

To  me,  the  hunter's  game  is  not  an 
individual,  a  Bambi,  but  a  part  of  a 
species,  and  it  is  not  wrong  to  skim  off 
a  few,  and  it  is  not  wrong  to  enjoy 
doing  it. 

Especially  it  is  not  wrong  to  enjoy 
doing  it. 

To  feel,  to  participate,  to  stand  in 
the  sleet  and  bless  both  the  bird  that 
falls  and  the  one  that  escapes,  and  to 
enjoy,  seems  to  me  a  moral  act,  and  I 
will  not  criticize  your  private  plea- 
sures if  you  do  not  interfere  with  mine. 

M.R.  MONTGOMERY, Sept.  10, 19? J 


M.R.Montgomery  writes  for  The  Globe. 


The  Boston  Globe,  Morning,  Evening,  Sunday.  For  home  delivery,  call  288-8000. 


"I.  Molto  moderato:  The  opening  movement,  which  is  broad  and 
expressive  in  character,  opens  and  closes  in  the  key  of  E  major.  (Formally 
it  bears  no  relation  to  the  sonata-allegro  with  which  symphonies  usually 
begin.)  The  themes  —  three  in  number  —  are  plainly  stated:  the  first  is 
in  the  strings,  at  the  very  start  without  introduction;  the  second  in 
related  mood  in  violas  and  oboes;  the  third,  of  a  bolder  nature,  in  the 
trombones  and  horns.  The  general  form  is  that  of  an  arch,  in  which  the 
central  portion  is  more  animated,  and  the  final  section  an  extended 
coda,  presenting  a  broadened  version  of  the  opening  material.  Both 
first  and  third  themes  are  referred  to  again  in  later  movements  of 
the  Symphony. 

'2.  Allegro  molto:  The  lorm  of  this  movement  stays  closer  to  normal 
symphonic  procedure.  It  is  the  usual  scherzo,  with  first  part,  trio,  and 
return.  A  brass  introduction  leads  to  the  main  theme,  which  is  stated 
three  times  in  part  1;  at  first  in  horns  and  violas  with  continuation  in 
clarinets,  then  in  unison  strings,  and  finally  in  augmentation  in  the  lower 
brass.  The  three  statements  of  theme  are  separated  by  the  usual  epi- 
sodes. After  the  climax  is  reached,  the  trio  follows  without  pause. 
Solo  woodwinds  sing  the  new  trio  melody  in  lyrical  and  canonical 
style.  The  strings  take  it  up,  and  add  a  new  section  of  their  own.  The 
recapitulation  of  part  1  it  not  literal.  The  principal  theme  of  the  scherzo 
returns  in  a  somewhat  disguised  form  in  the  solo  piano,  leading  through 
previous  episodic  material  to  a  full  restatement  in  the  tutti  orchestra. 
This  is  climaxed  by  a  return  to  the  lyrical  trio  theme,  this  time  sung  in 
canon  and  in  fortissimo  by  the  entire  orchestra. 

'3.  Andantino  quasi  allegretto:  The  third  movement  is  freest  of  all  in 
formal  structure.  Although  it  is  built  up  sectionally,  the  various  sections 
are  intended  to  emerge  one  from  the  other  in  continuous  flow,  some- 
what in  the  manner  of  a  closely-knit  series  of  variations.  The  opening 
section,  however,  plays  no  role  other  than  that  of  introducing  the  main 
body  of  the  movement. 

'High  up  in  the  unaccompanied  first  violins  is  heard  a  rhythmically  trans- 
formed version  of  the  third  (trombone)  theme  of  the  first  movement  of 
the  Symphony.  It  is  briefly  developed  in  contrapuntal  style,  and  comes 
to  a  full  close,  once  again  in  the  key  of  E  major.  A  new  and  more  tonal 
theme  is  introduced  in  the  solo  flute.  This  is  the  melody  that  supplies 
the  thematic  substance  for  the  sectional  metamorphoses  that  follow: 
at  first  with  quiet  singing  nostalgia;  then  faster  and  heavier  —  almost 
dance-like;  then  more  child-like  and  naive,  and  finally  vigorous  and 
forthright.  Imperceptibly  the  whole  movement  drifts  off  into  the  higher 
regions  of  the  strings,  out  of  which  floats  the  single  line  of  the  beginning, 
sung  by  a  solo  violin  and  piccolo,  accompanied  this  time  by  harps  and 
celesta.  The  third  movement  calls  for  no  brass,  with  the  exception  of  a 
single  horn  and  trumpet. 

'4.  Molto  deliberato  (Fanfare)  —  allegro  risoluto:  The  final  movement 
follows  without  pause.  It  is  the  longest  movement  of  the  Symphony, 
and  closest  in  structure  to  the  customary  sonata-allegro  form.  The  open- 
ing fanfare  is  based  on  "Fanfare  for  the  common  man",  which  I  com- 
posed in  1942  at  the  invitation  of  Eugene  Goossens  for  a  series  of 
wartime  fanfares  introduced  under  his  direction  by  the  Cincinnati  Sym- 
phony. In  the  present  version  it  is  first  played  pianissimo  by  flutes  and 
clarinets,  and  then  suddenly  given  out  by  brass  and  percussion.  The 
fanfare  serves  as  preparation  for  the  main  body  of  the  movement  which 
follows.  The  components  of  the  usual  form  are  there:  a  first  theme  in 
animated  sixteenth-note  motion;  a  second  theme  —  broader  and  more 
song-like  in  character;  a  full-blown  development  and  a  refashioned 
return  to  the  earlier  material  of  the  movement,  leading  to  a  peroration. 
One  curious  feature  of  the  movement  consists  in  the  fact  that  the 
second  theme  is  to  be  found  embedded  in  the  development  section 
instead  of  being  in  its  customary  place.  The  development,  as  such,  con- 
cerns itself  with  the  fanfare  and  first  theme  fragments.  A  shrill  tUtti 
chord,  with  flutter-tongued  brass  and  piccolos,  brings  the  development 
to  a  close.  What  follows  is  not  a  recapitulation  in  the  ordinary  sense. 
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ticket  resale  and 

kiservation  plan 


Symphony  H.ill  h.is  2631  seats  available 
lor  ea(  h  <  one  erl  during  the  winter  season. 

There  >ire  more  (dan  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  .1^  .1  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this   scheme.) 

You  help  the  community  by  making  it 
possible  tor  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations .  Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge-  ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition  -  or  the 
theater  or  a  concert  -  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 

The 

Ritz-Carlton 

Hotel 


3-co3-(n3-  ra-c 


Carriages  for  the  discerning 


Mercedes  Bern 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


S3 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (  Rt.  2- A)  Lexington      862-6700 
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Instead,  a  delicate  interweaving  of  the  first  theme  in  the  higher  solo 
woodwinds  is  combined  with  a  quiet  version  of  the  fanfare  in  the  two 
bassoons.  Combined  with  this,  the  opening  theme  of  the  first  movement 
of  the  Symphony  is  quoted,  first  in  the  violins,  and  later  in  the  solo 
trombone.  Near  the  end  a  full-voiced  chanting  of  the  second  song-like 
theme  is  heard  in  horns  and  trombones.  The  Symphony  concludes  on  ^ 
massive  restatement  of  the  opening  phrase  with  which  the  entire 
work  began.' 


For  a  concert  by  the  London  Symphony  Orchestra  celebrating  Aaron 
Copland's  seventieth  birthday,  Wilfrid  Mellers  wrote:  '.  .  .  Superficially 
[the  Third  symphony]  has  affinities  with  the  symphonies  of  Mahler  and 
even  Tchaikovsky.  Yet  it  is  also  a  compendium  of  all  the  techniques 
which  Copland  had  so  far  explored;  the  thematic  material  (which  as 
befits  a  big  symphony  tends  to  be  longer-winded  than  in  Copland's 
earlier  works)  is  derived  again  from  New  England  hymnody,  hill-billy 
tunes,  commercialised  jazz,  the  raucous,  brash  music  of  industrial  cities, 
so  that  the  spiritual  identity  of  Copland's  urban  and  rural  manners  is 
here  explicit.  Formally,  the  work  doesn't  have  much  to  do  with  the 
dualistic  or  conflict  symphony  of  the  19th  century,  since  it  works  mainly 
by  lyrical  extension  and  dissection.  In  this,  however,  it  resembles  the 
symphonies  of  Shostakovich.  It  is  interesting,  and  perhaps  significant, 
that  the  grand  old  men  of  the  music  of  American  capitalism  and  of 
Russian  communism  should  have  created  symphonies  dedicated  to  a 
popular  audience,  affirmative  of  their  society's  energy  and  power,  yet 
also  aware  of  the  individual's  ultimate  solitude.  The  vast  spaces  of  the 
prairie  brood  behind  the  diaphanous  spacing  of  Copland's  slow  move- 
ment and  of  the  first  movement  of  Shostakovich's  Tenth  Symphony; 
and  the  empty  spaces  are  not  merely  geographical.' 
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Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$254 


and  up 


model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave.  Central  Sq.,  Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491  -1  755 


MALBEN'S 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5021! 

378     Boylston     Street,     Boston 
264-1646  267-1647 


VIRTUOSOPERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


\mst\ir\e 

LAUNDRY 
DRY  CLEANSERS 

10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783  1166 
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LOCAL  GALLERY 
GUIDE 

Alberts  i  angdon 
(  olonnade  Hotel 
120  Huntington  Avenue 
Boston 


Art/ Asia 

8  Story  Street 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 

Boston 


Vshton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 

Cambridge1 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


( IraphU  s  ( )ne  &  Two 

168  Newbury  Street 
Boston 


' 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


STEVEN  GARRETT-  QUEEN 

gallery  of  visual  art 

67  long  wharf 

boston, 

massachusetts 

723-3535 


(opposite  the  N.  E.  Aquarium) 

hours:   Wed.  -  Fri.  7  -  10  pm 
Sat.  &  Sun.  10:30  -5  pm 


r  you'll /ee  one 
ofrhebe/r 
collection/ 
of  Dorny  or 


fliel/en  Gallery 
179newbury/r. 

v        Bo/Ion        / 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


yjordon  Lfartott 

^^  *J incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
8oston 


judi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 
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THE  CONDUCTOR 

MICHAEL  TILSON  THOMAS,  Music  Direc- 
tor of  the  Buffalo  Philharmonic  Orches- 
tra and  Principal  Guest  Conductor  of  the 
Boston  Symphony  Orchestra,  studied  with 
Ingolf  Dahl  and  John  Crown  at  the  Uni- 
versity of  Southern  California,  where  he 
received  the  Bachelor  of  Music  and  Master 
of  Music  degrees.  Conductor  of  the  Young 
Musicians  Foundation  Debut  Orchestra  in 
Los  Angeles  for  four  years,  he  was  also 
during  three  of  those  years  conductor  and 
pianist  at  the  Monday  Evening  Concerts,  at  which  he  presented  premiere 
performances  of  music  by  Igor  Stravinsky,  Pierre  Boulez,  Karlheinz 
Stockhausen,  Lukas  Foss  and  Ingolf  Dahl,  among  others.  Michael  Tilson 
Thomas  was  associated  during  this  period  with  Cregor  Piatigorsky  and 
Pierre  Boulez,  serving  as  pianist  in  Piatigorsky's  master  classes,  prepar- 
ing the  orchestra  for  the  Heifetz-Piatigorsky  concerts,  and  as  assistant 
conductor  to  Boulez  at  the  1966  Bayreuth  Festival  and  the  1967  Ojai 
Festival.  During  1968  and  1969,  he  was  Conductor  of  the  Ojai  Festival. 

A  conducting  fellow  of  the  Berkshire  Music  Center  at  Tanglewood  during 
1968  and  1969,  Michael  Tilson  Thomas  conducted  the  premiere  of 
Stanley  Silverman's  Elephant  steps,  and  was  awarded  the  Koussevitzky 
Prize  in  conducting.  The  three  following  summers  he  was  on  the  faculty 
of  the  Berkshire  Music  Center.  During  October  1969,  one  month  after 
becoming  Assistant  Conductor  of  the  Boston  Symphony,  at  moments' 
notice  he  replaced  William  Steinberg  when  he  became  ill  during  the 
Orchestra's  tour  to  New  York.  At  the  season's  end,  having  conducted 
more  than  thirty  concerts,  he  was  named  Associate  Conductor.  Last 
February  he  was  appointed  one  of  the  Orchestra's  two  Principal  Guest 
Conductors  for  the  1972-1973  season. 

During  the  past  two  years  Michael  Tilson  Thomas  has  conducted  many 
of  the  major  orchestras  in  this  country,  and  in  Europe  and  Japan.  This 
season  he  returns  for  guest  engagements  with  the  Israel  Philharmonic, 
the  London  Symphony,  the  New  Philharmonia,  and  the  New  York  Phil- 
harmonic, with  which  he  begins  his  first  season  as  Music  Director  of 
the  nationally-televised  'Young  People's  Concerts'.  He  also  makes  his 
debut  with  the  Lincoln  Center  Chamber  Music  Society,  begins  his 
second  year  with  the  Buffalo  Philharmonic,  assumes  the  position  of 
Visiting  Adjunct  Professor  of  Music  at  the  State  University  of  New  York 
in  Buffalo,  and  continues  to  direct  the  Boston  Symphony's  innovative 
Spectrum  Concerts,  which  he  created. 

Among  his  recordings  with  the  Boston  Symphony  Orchestra  for  Deutsche 
Grammophon  are  Stravinsky's  The  Rite  of  Spring,  Ives'  Three  places  in 
New  England  and  Ruggles'  Suntreader  —  a  Grammy  Award  nominee  for 
best  recording  of  1970  —  Tchaikovsky's  Symphony  no.  1,  and  Debussy's 
Images  and  Prelude  a  I'apres-midi  d'un  faune,  which  were  named  among 
the  best  recordings  of  1971  by  Time  Magazine. 
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CABOT-CAHNERS   ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine 
liquors  available  at  the  bar  are  those  advertised  in  the  pro- 
gram book,  Relska  Vodka,  Carib  Cup  and  Jack  Daniels. 
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1973 

VENETIAN  BRASS  ENSEMBLE 
Wednesday,  February  14 

TO  BE  ANNOUNCED 
\\  ednesday,  March  21 

FESTIVAL  WINDS 
Wednesday,  April  1 1 

All  concerts  a!  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  ISs 

Hack  Baj   Annex 

Boston.  M.iss.  021  1" 
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MUSICAL  MARATHON   1973 

The  third  annual  Musical  Marathon  will  be  held  next  March.  Once  again, 
everyone  will  have  the  thrilling  opportunity  of  hearing  music  they  request 
played  by  the  Boston  Symphony  and  Boston  Pops  Orchestras. 

Mark  the  dates  in  your  1973  calendar  now  —  Thursday  March  8  through 
Sunday  night  March  11.  Plan  to  tune  your  radio  to  WCRB  FM  102.5  or 
AM  1330.  Volunteers  will  accept  your  requests  for  the  music  you  want 
to  hear.  Imagine  —  you  can  choose  from  hours  and  hours  of  tapes 
not  available  commercially;  and  your  donations  really  benefit  your 
Symphony. 

The  players  of  the  Orchestra  are  generous  and  enthusiastic  in  their 
efforts  to  promote  the  Marathon.  Premiums  to  be  offered  (which  will, 
be  listed  in  detail  in  the  February  Marathon  catalogue)  will  give  you 
the  chance  to  conduct,  to  dine  or  skate  with,  listen  to,  ride  a  motor- 
cycle with,  play  golf,  sail  or  fish  with,  take  lessons  from  —  or  just  be 
with  your  favorite  member  of  the  BSO  family. 

The  Council  of  Friends  of  the  Boston  Symphony  Orchestra  is  proud 
to  be  offering,  in  collaboration  with  WCRB,  this  exciting  and  unique 
experience  to  everyone  who  loves  music,  and  wishes  to  help  in  the 
financial  support  of  the  Orchestra.  For  more  information  please  call 
the  Musical  Marathon  Office  at  Symphony  Hall  (617)  266-1492. 


MUSICAL  MARATHON   1972 


The  opening  ceremonies  of  last  year's  Marathon.  Governor  Sargent,  Mayor  White 
and  Mayor  Clark  of  Waltham  interviewed  by  WCRB  Station  Manager  Richard  L. 
Kaye.  The  Marathon  began  with  a  thirteen  hour  non-stop  Salute  to  Arthur 
Fiedler,  during  which  the  Governor  and  the  two  Mayors  received  genuine 
Arthur  Fiedler  batons. 
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This  plume  is 
a  featlier  in  our  cap 


.  * 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


This  plume  is 
a  featner  in  our  cap. 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


IH 


We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


THE  CABOT-CAHNERS   ROOM 


CABOT-CAHNERS  ROO 


The  Cabot-Cahners  Room  was  officially  opened  to  the  public  on  October 
20.  The  Room,  named  in  honor  of  Mary  Louise  Cabot  and  Helene  R. 
Cahners,  first  co-chairmen  of  the  Council  of  Friends,  was  made  pos- 
sible by  two  gifts  from  the  Cabot  and  Cahners  families. 

The  designs  were  by  Merle  Westlake  of  Hugh  Stebbins  and  Associates. 
The  paintings  on  display  are  by  faculty  and  students  of  the  Boston 
Museum  of  Fine  Arts  School. 

The  Cabot-Cahners  Room  will  be  used  for  small  concerts,  meetings, 
receptions,  cocktails  and  occasional  dining.  Concert-goers  will  be 
admitted  when  the  doors  of  Symphony  Hall  are  opened,  one  hour  before 
the  advertised  starting  time  of  concerts.  The  Room  will  remain  open 
during  and  after  concerts. 


RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston), 
WAMC-FM  (Albany)  and  WFCR-FM  (Am- 
herst). The  Saturday  evening  concerts  in 
Symphony  Hall  are  also  broadcast  live 
by  WGBH-FM,  WCRB-AM-FM  (Boston), 
WFCR-FM  and  WPJB-FM  (Providence). 
WCBH  and  WCRB  co-operate  in  four- 
channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


EACH  TIME  YOU  BUY  A 
RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON 
POPS  ORCHESTRA,  YOU  HELP 
TO  REDUCE  THE  ORCHESTRA'S 
DEFICIT. 


EDITORIAL 


PARKING   NEAR  SYMPHONY  HALL 

Members  of  the  audience  will  be  glad  to  know  that  the  Church  Park 
Parking  Garage,  which  can  accommodate  a  considerable  number  of 
automobiles,  is  now  open.  This  facility  will  certainly  lessen  the  problem 
of  parking  before  concerts.  The  other  garages,  listed  regularly  on  the 
map  in  the  center  of  the  program  (Arena  Parking  Lot,  Auditorium 
Garage,  Colonnade  Hotel,  Fitz-lnn  Auto  Park,  Prudential  Center  Garage, 
Uptown  Garage  and  Westland  Garage),  will  continue  to  provide  service 
to  Symphony  patrons. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 


r)r>7 
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Colorful  flowers  with  a  hint  of  the 
Orient  are  printed  on  a  background 
of  red  acetate  and  nylon.  Sizes  6-16. 

$78.00 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Allegro  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville.  Mass. 
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CORPORATE  BENEFACTORS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

BOSTON   EDISON   COMPANY 

WM  FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH  COMPANY 


For  Fine  Luggage,  Leather  Goods  and  Gifts 
See  T.W.  ROUNDS  CO.  LTD. 


And  the  HALLMARK  GALLERIES 


831-7600 


42-52  WASHINGTON  STREET       PROVIDENCE,  R.I. 


also 


Wayland  Square  •  Newport  •  Midland  Mall 


for  Complete 


TRAVEL  SERVICE  USE   T.W.  ROUNDS  (272-6600) 


He  who  neglects  the  Muses 

In  his  youth  has  wasted 

All  the  past  and  lost 

True  life  for  all  the 

Future 

Sophocles 


otdh_ 
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QUALITY 

INSTRUCTION 

in  the 

PERFORMING  & 

VISUAL  ARTS 

call  749-5348 

James  C.  Simpson, 

Director 


107         MAIN         STREET  Th,    .,„„,,„„„,,„„„„„,  „. 

HINGHAM,       MASSACHUSETTS       0204J      Jack  Conway  &  Co..  Realtors 


STORST 

Street 

$KIT<H$ 


14  Story  Street 
off  brattle  street 
harvard  sq.catnb. 

handmade . 

jewelry 
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RHODE  ISLAND  PHILHARMONIC 

Francis  Madeira,  Music  Director 

Saturday  Concerts,  Veterans  Auditorium,  8:30  PM. 


1972-  1973  SEASON 

October  14 

• 

February  3 

• 

April  28 

MALCOLM  FRAGER 

ALL-ORCHESTRAL 

Mahler-Symphony  No.  2 

pianist 

• 

March  3 

COMMUNITY  CHORUS  OF  WESTERLY 

November  1  1 

EILEEN  FARRELL 

• 

May  19 

ERICK  FRIEDMAN 

soprano 

ANNUAL  SPRING  POPS 

violinist 

• 

March  31 

George  Kent,  conductor 

riprprnhpr  \f\ 

GINA  BACHAUER 

BROWN  UNIVERSITY  CHORUS 

pianist 

Tickets:  $5.50  -  $4.50  -  $3.00 

Symphony  of  Psalms  /  S 

travmsky 

ALL-MOZART 

& 


f 


JOIN  THE  PHILHARMONIC  REGULARS 
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STEIN  WAY 


The  artist's  choice.., 
the  piano 
for  your  home 


Most  of  the  world's  great  artists  choose 

the  Steinway  to  enhance  their  performance. 

The  Steinway's  superior  tone  and  long 

life  also  make  it  the  ideal  piano  for  the  home. 


We  invite  you  to  select  your  piano  as  the  artists  do,  from  our  large  selection 

of  beautiful  Steinway  Consoles  and  Grands. 


rfueny  'Plcuto* 


DIVISION  OF  GLADDINGS 
Exclusive  Steinway  Piano,  Hammond  Organ  and  Fisher  Stereo 

for  This  Territory 

256  Weybosset  Street  Open  Monday  and  Thursday  Evenings 
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YOU  ARE  ALWAYS  WELCOME 

f.  t(,rp,t  #3  on  Brim- 
-  the  largest  single-ottice^o  uy 

to-fuU  safety    « »  34 ™Lin  the  fines,  tradmon. 
Home  ownership  financing. 


Founded  back  in  1881 


. ■  ■:  :>--       • 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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HOW  TO  TAKE  A 
TRIP  TO  INDIA. 


(When  you  visit  Sona,you  visit  India.) 


\ 


/ 
^        <Sl#SONA       /    ?/5 

^lil       49  PALMER  ST  /        \A       I*ZCh 
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Fashions,  fabrics,  home  furnishings,  gift  items 
and  jewelry.  Coop  Cards  accepted. 


SDK  A 

OF  INDIA 

49  PALMER  ST.  CAMBRIDGE 


Authentic  French 

Crepes 
from  6CX  to  $3.15 


731  BOYLSTON  STREET 

(ACROSS  FROM  LORD  &  TAYLOR) 

OPEN  UNTIL  AFTER  MIDNITE 

267-1534 

IMPORTED  FRENCH  BEER  AND  WINE 


All  the  selections  heard  at  this 
concert  are  available  in  the 
"Events  at  Symphony  Hall" 
section  of  the  Coop,  which 
has  the  largest  classical  record 
department  in  Greater  Boston. 


Boston  9s  biggest 

•  •  Record  Shop 

*  Harvard  Square, 
Cambridge. 
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aren 

Incorporated 


erS 

Unusual  interesting  Gems  for  Treasured  Gift. 


Actual  Size 


m   Pin-Pendant,    Round 
orquise  Diamonds 

18K  Pin,  Doe  with  Diamonds, 

Ruby  Eyes 
18K    Emerald   Band   Ring 
18K  Diamond  Band   Ring 
18K  Sapphire  Band  Ring 
Peridot  Ring,  Double  Diamond  Border 
18K  Emeralds  and  Diamond  Earrings 
18K  Bracelet  with   Diamonds 


THE     BOSTON     HOME,     INC 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


K 


.  .1  <r-    r~ 


:-f!*w»; 


ffl  R  a  a 


«•■»**  «udi 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 
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FUTURE   PROGRAMS 

FRIDAY-SATURDAY  SERIES 

Friday  afternoon  January  26  1973  at  2  o'clock 
Saturday  evening  January  27  1973  at  8.30 

EUGEN  JOCHUM     conductor 


HANDEL 
*MOZART 

SCHUBERT 
*STRAUSS 


Overture  to  'Agrippina' 
Symphony  no.  41  in  C     K.  551      'Jupiter' 
Symphony  no.  8  in  B  minor     'Unfinished' 
Till  Eulenspiegel     op.  28 


Next  weekend  the  Orchestra  will  give  the  second  pair  of  this  season's 
Spectrum  concerts.  Michael  Tilson  Thomas  conducts  two  programs 
entitled  'A  Salute  to  Diaghilev'.  The  following  week  Mr  Thomas  leads 
the  Orchestra's  third  tour  of  the  season.  There  will  be  concerts  in 
Hartford,  and  at  Philharmonic  and  Carnegie  Halls  in  New  York. 

The  next  concerts  in  the  Friday-Saturday  series  will  be  in  three  weeks. 
Eugen  Jochum,  one  of  the  world's  most  distinguished  conductors,  will 
direct  the  Orchestra  for  the  first  time.  Maestro  Jochum  has  had  a  dis- 
tinguished career:  after  serving  as  conductor  at  several  opera  houses  in 
Germany,  he  succeeded  Karl  Muck  and  Karl  Bohm  as  Musical  Director 
of  the  State  Opera  in  Hamburg.  Later  he  founded  the  Bavarian  Radio 
Philharmonic  Orchestra,  and  was  co-conductor,  with  Bernard  Haitink, 
of  the  Concertgebouw  of  Amsterdam. 

The  concert  on  Friday  January  26  will  end  about  3.55,  the  concert  on 
Saturday  January  27  about  10.25. 


Friday  afternoon  February  2  1973  at  2  o'clock 
Saturday  evening  February  3  1973  at  8.30 

WILLIAM  STEINBERG     conductor 


JANACEK 
BRUCKNER 


Taras  Bulba 

Symphony  no.  5  in  B  flat 


programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 


EACH  TIME  YOU  BUY  A  RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON  POPS  ORCHESTRA, 
YOU  HELP  TO  REDUCE  THE  ORCHESTRA'S  DEFICIT. 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 

Mmafint  Director 

MRS  AARON  RICHMONO 
Consultant 


MON.  JAN.  8, 8:30  P.M. 

SYMPHONY  HALL  SEATS  NOW 
$10..  $8.,  $6.,  $4. 


Aptor 


World  Renowned  Pianist  in  Recital 

Bach-Busoni,  Chaconne 

Chopin,  B  Minor  Sonata 

Schumann,  Fantasiestucke 

Liszt,  Valse  oubliee 

Rhapsody  No.  12 
Stetnway  Piano 


SUN.  JAN.  14  at  3 

SYMPHONY  HALL  —  CO  6-1492 
$6.50,  $5.50,  $4.50,  $3.50 

(LMIDIO 


Celebrated  Pianist  in  Recital 

Beethoven,  E  flat  major 

Sonata,  Op.  27,  No.  1 

Liszt,  B  Minor  Sonata 

Schumann,  Carnaval,  Op.  9 

Steinway  Piano 


SAT.  JAN.  20,  8:30  P.M. 

SYMPHONY  HALL  —  CO  6-1492 
$6.50,  $5.50,  $4.50,  $3.50 

TWO  GENERATIONS 
OF  BRUBECK 

featuring 

THE 

DAVE  BRUBECK 

TRIO 

and  guest  artists 

PAUL  DESMOND, 

alto  saxophone 

GERRY  MULLIGAN, 

baritone  saxophone 
and 

THE  DARIUS  BRUBECK 
ENSEMBLE 


SUN.  JAN.  21  at  3 

JORDAN  HALL  KE  6  2412 
$6.50,  $5.50,  $4.50,  $3.50 

PHYLLIS  CURTIN 

Distinguished  Soprano,  with 

BOSTON  SYMPHONYI 
CHAMBER  PLAYERS 

Bach  Two  Arias  with  Flute  and 

Oboe  Obbligato 
Shostakovich  Seven  Romances  for 

Soprano,  Violin,  Cello  and 

Piano* 
Villa  Lobos       Suite  for  Violin  and  Voice* 
Schubert  "Auf  dem  Strom"  for 

Soprano,  French  Horn  and 

Piano 
Stravinsky         I'Histoire  du  Soldat 
'first  performances  in  Boston 
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FUTURE   PROGRAMS 

TUESDAY  CAMBRIDGE  SERIES 
Tuesday  evening  January  30  1973  at  8.30 

WILLIAM  STEINBERG     conductor 
JULES   ESKIN      cello 
'WAGNER  Overture  to  'Der  fliegende  Hollander' 

SAINT-SAENS  Cello  concerto  no.  1  in  A  minor     op.  33 

TCHAIKOVSKY  Symphony  no.  5  in  E  minor     op.  64 

Tuesday  evening  March  6  1973  at  8.30 

COLIN   DAVIS     conductor 

HAROLD  WRIGHT     clarinet 
JESSYE   NORMAN     soprano 


MOZART 


WAGNER 


Minuet  in  C     K.  409 
*Clarinet  concerto  in  A 


K.  622 


Funf  Gedichte  von  Mathilde  Wesendonk 
*Prelude  and  Liebestod  from  'Tristan  und  Isolde' 


programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 

SUMMARY  OF  THE  SEASON     1972-1973 

CONCERTS  GIVEN   IN  THE   PROVIDENCE  SERIES 
DURING  THE  SEASON     1972-1973 


Program 

1 

2 

3 


Date 

October  19 
November  16 
January  4 


Conductor 
COLIN   DAVIS 
DANIEL  BARENBOIM 
MICHAEL  TILSON  THOMAS 


WORKS   PLAYED   IN  THE   PROVIDENCE  SERIES 

COPLAND 
Symphony  no.  3 

DEBUSSY 

'Jeux',  poeme  danse 

Prelude  a  I'apres-midi  d'un  faune 

ELCAR 

Violin  concerto  in  B  minor     op.  61 

JOSEPH   SILVERSTEIN     violin 
Funeral  march  for  'Crania  and  Diarmid'     op.  42 
first  performance  by  the  Boston  Symphony  Orchestra 
'Falstaff'  symphonic  study     op.  68 

SIBELIUS 

Symphony  no.  3  in  C     op.  52 

STRAVINSKY 

Concerto  in  D  for  string  orchestra  (1946) 

Suite  from  L'oiseau  de  feu  (The  firebird)  (1910) 


Program 
3 


3 

3 


1 

2 
2 


2 
2 
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WHAT  THE  CRITICS  SAY  — 
THE  ORCHESTRA'S  RECORDINGS 


STRAVINSKY 


DG  2530  252 


Le  sacre  du  printemps 

Le  roi  des  etoiles 

conducted  by  MICHAEL  TILSON  THOMAS 

'BEST  OF  THE  MONTH 

'A  perceptive,  volatile  reading. 

'As  I  listened  to  Deutsche  Grammophon's  extra- 
ordinary new  recording  of  Stravinsky's  Le  sacre  du 
printemps  by  conductor  Michael  Tilson  Thomas  and 
the  Boston  Symphony,  I  could  not  help  reminding 
myself  that  this  work,  which  still  sounds  as  fresh  as 
yesterday  morning,  has  already  lived  in  the  concert 
repertoire  for  sixty  years!  And  that  it  has  not  merely 
been  indifferently  marking  time  there  is  attested  to 
by  the  number  —  twenty-odd  —  of  entries  it  has  in 
the  current  recordings  catalog:  it  is  evidently  not 
only  a  masterpiece,  but  a  popular  one  as  well  .  .  . 

'In  this  latest  recording  of  the  work,  Michael  Tilson 
Thomas  gives  us  one  of  the  most  perceptive  and 
volatile  readings  I  have  ever  heard.  Without  in  any 
way  stretching  the  score  —  it  is  not  "interpreted", 
but  simply  made  manifest — he  permits  Sacre  to 
display  special  attributes  and  vitalities  that  are  not 
always  fully  evident  even  in  very  fine  performances. 
It  is  difficult  to  know  exactly  how  he  achieves  this 
effect,  for  there  are  no  telltale  signs  of  special 
straining  on  his  part.  His  approach  seems  to  be  es- 
sentially straightforward,  though  it  is,  to  be  sure, 
very  subtle.  He  lets  the  melodies  have  their  say, 
respecting  them  somewhat  more  than  many  con- 
ductors do.  Interestingly,  this  increases  what  one 
might  call  the  work's  "primal  temperature".  He  has 
calculated  dynamic  contrasts  extremely  well,  which 
helps  delineate  the  piece's  many  shapes.  Equally  im- 
portant—  indeed,  it  is  perhaps  the  crucial  element 
—  he  has  seen  to  it  that  every  strand  of  Sacre's 
scintillating  counterpoint  is  heard  at  every  moment. 
I  do  not  recall  ever  before  hearing  a  performance 
in  which  I  have  been  so  aware  auditorily  of  the 
work's  immensely  complicated  internal  detail. 

'And  yet,  this  is  not  a  clinical  or  analytical  reading. 
It  shows  the  piece  in  its  true  colors,  almost  as  a  fact 
of  nature  —  not  depicting  life,  but  being  life  in  a 
particular,  though  special,  universe.  In  this  per- 
formance the  work  also  reveals  itself  on  another 
level  as  a  sturdy  Franco-Russian  symphony  —  which 
is  what  Stravinsky  had  in  mind  for  Sacre  before 
Diaghilev  turned  his  thoughts  toward  ballet. 

'Le  roi  des  etoiles  is  a  short  cantata  for  male  cho- 
rus dating  from  1911,  the  year  of  Petrushka.  Thomas, 
with  the  men's  voices  of  the  New  England  Conserva- 
tory Chorus  and  the  Boston  orchestra,  gives  it  a 
performance  as  exemplary  in  its  clarity  and  sump- 
tuousness  as  is  Sacre.  It  is  an  eerily  evocative  and 
beautiful  piece  of  music,  and  hearing  it  just  after 
Sacre  is  an  enlightening  experience.  It  is  a  "French" 
piece,  essentially,  with  the  sensuous,  titillating, 
massed  polyharmonies  characteristic  of  that  era  in 
France  made  distinctly  individual  by  Stravinsky's 
Russian  sense  of  melody.  But  Glory  be!  What  a 
distance  between  this  work  of  1911  and  the  Sacre 
of  1913!' 

An  excerpt  from  Stereo  Review,  November  1972 


If 


?**    i* 


trvk 

ffi 


r 


/ 


KM 


T 


fa 


567 


COUNCIL  OF   FRIENDS  OF  THE 
BOSTON   SYMPHONY  ORCHIS  IRA 

STEERING   COMMITTEE 

Chairman     Mrs  George  Lee  Sargenl 


Vi(  e  ( bairmen 

Mrs  John  M.  Bradley 
Mrs  Arthur  I.  Strang 

Recording  secretary 
Mrs  Charles  Devens 

Corresponding  secretary 
Mrs  David  Bird 


STANDING   COMMITTEE 


Area  Chairman 
Mrs  William 


Mixter  Jr 


Vice-chairman 

Mrs  Howard  E.  Hansen 

Annual  follow-up 

Mrs  John  L.  Grandin  Jr 
Mrs  Charles  P.  Lyman 

Annual  Friends  meeting 
Mrs  Jerome  Rosenfeld 

Musical  Marathon 
Mrs  Albert  Goodhue 

Needlepoint  project 
Mrs  G.  Lincoln  Dow  Jr 
Mrs  John  T.  G.  Nichols  III 

Nominating  committee 
Mrs  Harris  Fahnestock 

Pre-Symphony  suppers 
Mrs  A.  Lloyd  Russell 

Tuesday  A 

Mrs  Samuel  Ryburn 
Mrs  John  L.  Thorndike 


Treasurer 

Mrs  ["rank  G.  Allen 

Assistant  treasurer 
Mrs  Robert  Kistner 

Members-at-large 
Mrs  Bela  T.  Kalman 
Mrs  Richard  H.  Thompson 


Tuesday  B 

Mrs  K.  Peabody  Brewster 

Tuesday   Cambridge 
Mrs  George  Clowes  Jr 

Thursday  B 

Mrs  Albert  Pagliarulo 

Program 

Mrs  George  E.  Bates 

Publicity 

Mrs  Jack  S.  Parker 

Publicity  vice-chairman 
Mrs  M.  Ducey  Ryerson 

Stage  door  lectures 

Mrs  Anatole  Haemmerle 
Mrs  Donald  B.  Sinclair 

Tours 

Mrs  Edwin  T.  Green 

Trustee  representative 
Mrs  James  H.  Perkins 


Pre-Symphony  Supper: 

Standing  Forrester  C.  Smith     Development  Director 
Mrs  George  Lee  Sargent     Chairman,  Council  of  Friends 

Sitting  Mrs  A.  Lloyd  Russell     Chairman  of  Pre-Symphony  Suppers 
Mrs  Frank  Whitty     Executive  Secrelarv,  Council  of  Friends 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 


Needlepoint  kits  designed  exclusively  for  Friends  of  the  Boston  Sym- 
phony Orchestra  by  the  Needlework  Shop  of  the  Women's  Educational 
and  Industrial  Union  are  now  available.  These  charming  adaptations  of 
the  BSO  colophon  and  other  designs  related  to  music  come  in  kits  for 
slippers,  belts,  bags,  doorstops,  pillows  and  glasses  cases  (as  pictured). 
These  designs,  to  be  worked  in  soft  attractive  colors,  are  a  wonderful 
present  for  a  fellow  Symphony-goer  at  any  time!  They  may  be  ordered 
at  the  Union  or  through  the  Friends  Office  where  you  will  find  samples 
and  order  blanks.  Co-chairmen  of  the  Needlepoint  Committee  are  Mrs 
G.  Lincoln  Dow  Jr  and  Mrs  John  T.  G.  Nichols  III. 


w*.-**., 


The  schedule  of  upcoming  Pre-Symphony  suppers  is: 

Tuesday  A  Tuesday  B  Tuesday  C  Thursday  B 

January  23  February  20  January  9  January  25 

April  24  April  17  March  6  March  1 

These  events  have  been  well  attended,  however  anyone  who  is  interested 
is  welcome.  Please  call  the  Friends  Office  (266-1348). 


The  schedule  of  upcoming  Stage  Door  Lectures  is: 
Series  One  Series  Two 

March  2  January  5 

April  6  March  9 

March  23 


r>-    'V 
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MUSICAL  INSTRUCTIONS 


RMA  ROGELL 


summer  season 

in. i  \iis  Centre, 
Greet  e 

recording  artM 
Ars  Nova,  Ars 
Antiqua 


winter  season 

Boston,  New  York 

harpsichord  and 

piano 

Tel:  332-9890 


EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 

241   ST.  BOTOLPH  STREET       •       BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training       •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with  the  Treasurer. 


Treasurer,    CHARLES    E.    COTTING,    28    State    Street,    Boston 
CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 


President 


Chairman  Ladies  Committee 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
1B9  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)   768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


assachusetts 

Educators        M\. 


ssociation 


usic 


taking 

Everyone's       #%  rt 


RUTH    POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   in  Theatre 
Near  Harvard  Square  Kl   7-8817 


NO  BAN KP0ES  BETTER 

E0RY0U  THAN 
HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur- 


ing yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 

%  1-1/     % 


6.27  6.00 


% 


EFFECTIVE   YIELD 

6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


ANNUAL    RATE 


6.00 


% 


ANNUAL 
RATE 


EFFECTIVE   YIELD       12  years  —  $1, 000  minimum 

SAVINGS   CERTIFICATE 

5StS  rMai'rr  Interest  paid  or  credited 

POSTAGE    FREE  monthly  on  all  accounts. 
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EFFECTIVE   YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


5.47 %  w 

EFFECTIVE   YIELD  REGULAR    SAVINGS 

Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


HOME  OWNERS  FEDERAL  SAVINGS 


21   MILK  STREET 

BOSTON,    MASS 


AND   LOAN   ASSOCIATION  DORCHESTER  OFFICE 

347  WASHINGTON   ST.,   DORCHESTER 
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If  you  can't  be  here 

on  a  Saturday  night,  you  know 

you  won't  miss  your  Symphony 

because  WCRB  is  here! 


Symphony  Hall 


INC. 


ACOUSTIC  RESEARCH,  INC. 


presents 


BOSTON  SYMPHONY  ORCHESTRA 


Saturday  evening  concerts  in  stereo  at  8:30  on 


*^wcrb 


1330aiu/fiiil02.5 


Stereo  Concert  Station 


(Enjoy  The  Boston  Symphony  Friday  nights  at  9:00  p.m. 
and  The  Boston  Pops  Sundays  at  5:05  p.m.  on  WCRB,  too.) 
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BALDWIN  is  the  piano  chosen  by 

MICHAEL  TILSON  THOMAS 
and  the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN   Piano  and  Organ  Company 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803  Telephone  (617)  273-0450 


BALDWIN 

PIANOS     •    ORGANS 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Sharks  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smugglers  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


You  want  your  kids  to  have  more  than  you  did? 

Try  giving  them  less. 


Less  pollution. 

Less  exposure  to  the  hard  facts 
that  influence  the  quality 
of  our  lives  today.  Less 
strife,  crime,  protest,  violence. 

Instead,  give  them  room.  Room 
underneath  a  clear  and  vivid  sky. 
Room  to  run. 

Give  them  freedom.  The  free- 
dom to  use  that  room  and  really  be 
the  kids  they  are: 

Give  them  a  place  at  Quechee 
Lakes. 

Quechee  Lakes  is  a  leisure- 
home  community  in  Vermont 
where  kids  can  wander  the  woods, 
roll  down  hills,  run  in  meadows, 
fish  Huck  Finn  fashion,  chase 
rainbows  and  yell  their  heads  off 
without  bothering  a  soul. 

Because,  you  see,  there's  room 
for  them  at  Quechee.  Nearly  6000 


acres,  half  of  which  will  never  be 
sold.  It  will  remain  room:  for 
swimming,  fishing  and  sailing  the 
scattered  lakes  and  ponds  that  we 
are  creating.  For  skiing  on  the 
Quechee  slopes  with  a  private 
2700  foot  double  chair  lift.  For  all 
sorts  of  sports  activities,  planned 
and  unplanned.  For  the  furry 
animals,  the  birds  and  the  deer 
that  have  always  been  there. 

The  rest  of  the  land  is  for  homes. 
Secluded  farmsteads,  wooded 
homesteads  and  condominiums. 
For  weekends  and  vacations.  For  a 
lifetime. 

That's  what  your  children  need. 
And  perhaps  that's  all.  And  you 
too.  Not  more  cars  and  more  con- 
traptions. But  less  of  all  those 
things. 

And  soon,  at  Quechee  Lakes, 


you  and  your  children  will  redis- 
cover that  universal  truth  all  of  us 
once  knew  but  somehow  forgot: 
That  very  often,  less  is  more. 


Quechee  Lakes 
Quechee,  Vermont  05059 

I  would  like  to  know  more  about 
Quechee  Lakes,  Vermont.  Without 
obligation,  of  course. 

NAME 

ADDRESS . 


73BS1 


CITY, 


STATE, 


.ZIP, 


Offers  can  be  made  only  instates  where  permitted. 

Quechee  Lakes, 
Vermont. 

Quechee  Lakes  is  a  part  of  CN'A  Financial  Corporation 
with  assets  of  more  than  three  billion  dollars. 
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What's  a  Relska? 


B. 


C. 


D. 


RELSKA&  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking  "What's  a  Relska?"  fr  1 

And  we  keep  telling  them  — It's  the  cool,  crisp       ttOt 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka.  1S57 
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RELSKA 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


SPECTRUM  2 


THE  TRUSTEES  OF  THE   BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT  H.  GARDINER 
Vice-President 


JOHN   L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD   P.  CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C.   EPPS  III 

MRS  HARRIS  FAHNESTOCK 


HENRY  B.  CABOT 
FRANCIS  W.  HATCH 


HAROLD  D.  HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.   KENNEDY 

EDWARD  G.  MURRAY 

JOHN  T.   NOONAN 


TRUSTEES   EMERITUS 
HENRY  A.   LAUGHLIN 


MRS  JAMES  H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

MRS  GEORGE   LEE  SARGENT 

SIDNEY  STONEMAN 

JOHN   HOYT  STOOKEY 


PALFREY  PERKINS 
EDWARD  A.  TAFT 


ADMINISTRATION  OF  THE   BOSTON  SYMPHONY  ORCHESTRA 

THOMAS  D.   PERRY  JR 
Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.  MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES  F.  KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 
the  Manager 


copyright  ©  1973  by  Boston  Symphony  Orchestra  Inc. 
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Make  Waves 

Show  off  in  this  soft,  elegant  zig  zag  knit. 

Easy-care  acrylic  with  brown  velvet  sash. 

In  beige/brown.  8-16.  $75.  Misses'  Dresses. 


Boston  •  Chestnut  Hill  •  Northshore  Shopping  Center  •  South  Shore  Plaza  •  Burlington  Mall  •  Wellesley 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE   BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA   INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN      Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  G.  ALLEN 
ROBERT  C.  ALSOP 
LEO   L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.  BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.   BUTTENHEIM 
MRS  MARY  LOUISE  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL  III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.   EHRLICH 
BYRON   K.  ELLIOTT 
PAUL  FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN   L.  GRANDIN  JR 
STEPHEN  W.  GRANT 
FRANCIS  W.   HATCH  JR    - 


JOHN   HOLT 

DAVID  O.   IVES 

MRS  C.   D.  JACKSON 

W.  SEAVEY  JOYCE 

MRS  LOUIS   I.  KANE 

GEORGE  H.  KIDDER 

LEON   KIRCHNER 

MAURICE   LAZARUS 

JOHN  McLENNAN 

LAWRENCE  K.  MILLER 

MRS  CHARLES  L.  MOORE 

FRANK  E.  MORRIS 

DAVID  MUGAR 

JOHN  T.  G.   NICHOLS 

DAVID   R.   POKROSS 

MRS  BROOKS  POTTER 

HERBERT  W.   PRATT 

MRS  FAIRFIELD   E.   RAYMOND 

MRS  GEORGE   R.   ROWLAND 

MRS  A.   LLOYD   RUSSELL 

DONALD  B.  SINCLAIR 

RICHARD  A.  SMITH 

MRS   RICHARD   H.  THOMPSON 

STOKLEY   P.  TOWLES 

ROBERT  G.  WIESE 

VINCENT  C.  ZIEGLER 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM  FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will   treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH  Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
Haw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  $419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 


BOSTON  SYMPHONY  ORCHESTRA 


SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

JOSEPH  SILVERSTEIN     Assistant  Conductor 


first  violins 

Joseph  Silverstein 

concertmaster 

Charles  Munch  chair 
Jerome  Rosen 
Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Stanley  Benson 
Gerald  Gelbloom 
Raymond  Sird 
Ikuko  Mizuno 
Cecylia  Arzewski 
Amnon  Levy 


second  violins 

Clarence  Knudson 
Fahnestock  chair 
William  Marshall 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Laszlo  Nagy 
Michael  Vitale 
Spencer  Larrison 
Marylou  Speaker 
Darlene  Gray 
Ronald  Wilkison 
Harvey  Seigel 


violas 

Burton  Fine 

Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


cellos 

Jules  Eskin 

Philip  R.  Allen  chair 
Martin  Hoherman 
Mischa  Nieland 
Stephen  Geber 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
Joel  Moerschel 
Jonathan  Miller 


basses 

Henry  Portnoi 
William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Lawrence  Wolfe 


flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 
James  Pappoutsakis 
Paul  Fried 


piccolo 

Lois  Schaefer 


oboes 

Ralph  Gomberg 

John  Holmes 
Wayne  Rapier 

english  horn 

Laurence  Thorstenberg 

clarinets 

Harold  Wright 

Pasquale  Cardillo 
Peter  Hadcock 
Eb  clarinet 


bass  clarinet 

Felix  Viscuglia 


bassoons 

Sherman  Walt 
Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 

Richard  Plaster 


horns 

Charles  Kavaloski 
Charles  Yancich 
Harry  Shapiro 
David  Ohanian 
Ralph  Pottle 

trumpets 

Armando  Ghitalla 
Roger  Voisin 

Andre  Come 
Gerard  Goguen 

trombones 

William  Gibson 

Ronald  Barron 
Gordon  Hallberg 

tuba 

Chester  Schmitz 


timpani 

Everett  Firth 


percussion 

Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 

harps 

Bernard  Zighera 
Ann  Hobson 


librarians 

Victor  Alpert 
William  Shisler 


stage  manager 

Alfred  Robison 


personnel  manager  William  Moyer 


ESTATES 

Liquidated 

Appraised 

Purchased 


Expertise  and  knowledge  are 
old-fashioned  qualities  that  have 
become  tradition  with  Louis  Joseph 
Auction  Galleries. 

For  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your 
requirements  are  the  sale  of  an 
entire  collection,  the  contents  of  a 
home  or  a  single  treasured  piece,  we 
provide  the  same  kind  of  service 
that  has  built  our  reputation  as 
New  England's  finest  auction 
galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Many  of  our  auctions 
are  nationally  advertised. 


Inquiries  are  invited.  Please  call 

Mr.  Milton  IN.  Lubar 

at  (617)  277-0740 


^Louis  Joseph 

(^Auction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES,  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  022  1  5 

Telephone  (617)    277-0740 
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offering  you  the 

Greatest  Values  and  Best  Selections  in 

Home  Furnishings 

For  Value / Style/  Craftsmanship 

Selected  Storewide  Savings  of 
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When  horse  drawn  carriages  were  speeding  along 

Napoleon  III  was  Emperor  of  France 
and  Abraham  Lincoln  was  a  struggling  lawyer 
in  Springfield,  Illinois,  Edward  F.  Kakas  and 
Sons,  Inc.  opened  their  Boston  store  to 
manufacture  and  sell  the  finest  in  furs. 
Since  that  day  1 14  years  ago,  and  five 
generations  later,  "KAKAS  OF  NEWBURY 
STREET"  has  built  an  unmatchable 
reputation  for  their  quality  furs. 


at  ten  miles  an  hour 


f&faiL 


93  NEWBURY  STREET,  BOSTON  •  ORIGINATED  1858 
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Our  game  is  growth  and  shelter. 
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Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 


Friday  evening  January  12  1973  at  8.30 


MICHAEL  TILSON  THOMAS     conductor 


A  SALUTE  TO   DIAGHILEV     part  7 


^DEBUSSY 


Prelude  a  I'apres-midi  d'un  faune, 
after  the  eclogue  of  Stephane  Mallarme 

'Jeux',  poeme  danse  (1912) 


*PROKOFIEV 


Scythian  suite 'Ala  and  Lolli'     op.  20 

The  adoration  of  Veles  and  Ala 

The  evil  god  and  the  dance  of  the  spirits 

Night 

The  glorious  departure  of  Lolli  and  the 
procession  of  the  sun 


intermission 


STRAVINSKY 


Les  noces  (The  wedding) 
Russian  choreographic  scenes  with 
song  and  music 

At  the  bride's  home 
At  the  bridegroom's  home 
The  bride's  departure 
The  wedding  feast 


SUSAN   LARSON     soprano 
JAN  CURTIS     mezzo-soprano 
NEWTON  WAYLAND 
LUISE  VOSGERCHIAN 

EVERETT  FIRTH     timpani 

CHARLES  SMITH 
ARTHUR  PRESS 
FRED   BUDA 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 


ALEXANDER  STEVENSON 
MARK  PEARSON     bass 

CHRISTOPHER  KIES 
YASUO  WATANABE 


tenor 


\  P' 


pianos 


THOMAS  GAUGER 
FRANK  EPSTEIN 


percussion 


first  performance  by  the  Boston  Symphony  Orchestra 

Newton    Wayland,    Luise    Vosgerchian,    Christopher    Kies    and    Yasuo 
Watanabe  are  playing  Baldwin  pianos 


THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN   PIANO 
^DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 


Saturday  evening  January  13  1973  at  8.30 


MICHAEL  TILSON  THOMAS     conductor 


A  SALUTE  TO   DIAGHILEV     part  2 


STRAUSS 


SATIE 


Josephslegende 


Parade 

Choral  (Chorale) 

Prelude  du  rideau  rouge  (Prelude  of  the  red  curtain) 

Prestidigitateur  chinois  (Chinese  conjuror) 

Petite  fille  Americaine  (Little  American  girl) 

Acrobates  (Acrobats) 

Final  (Finale) 


intermission 


TRAVEL 


A  suite  from  'Daphnis  et  Chloe' 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 


THE  BOSTON  SYMPHONY  ORCHESTRA   RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN   PIANO 
DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 
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Has  your  family 
met  our  family? 

Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  for  the  management 
of  personal,  corporate  and  institutional  resources. 

Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 

•  FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call: 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


<•► 


BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

ONE  BOSTON  PLACE.  BOSTON.  MASSACHUSETTS  02106 
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EDITORIAL 

'Paris  was  where  the  twentieth  century  was/  wrote  Gertrude  Stein.  Serge 
Diaghilev's  relationship  with  Paris  was  one  of  mutual  conquest  and  love, 
and  together  the  domineering  impresario  and  the  galvanic  city  attracted 
and  conquered  the  most  talented  musicians  and  artists  of  the  era.  To 
give  some  small  idea  of  the  atmosphere  of  that  talented  group,  we  repro- 
duce here  a  handful  of  photographs,  caricatures,  costume  and  set  de- 
signs, inspired  by  Diaghilev  and  the  ballets  represented  at  these  concerts. 


RECORDINGS  OF  THE  MUSIC  PLAYED 
AT  THESE  CONCERTS 

The  Boston  Symphony  Orchestra  has  recorded  Debussy's  Prelude  a 
I'apres-midi  d'un  faune  for  Deutsche  Grammophon  and  RCA.  The  ver- 
sion on  the  Deutsche  Grammophon  label  is  conducted  by  Michael 
Tilson  Thomas,  that  on  RCA  by  Charles  Munch.  There  are  several  record- 
ings of  Daphnis  et  Chloe  available  in  performance  by  the  Orchestra:  on 
an  RCA  album  Pierre  Monteux  conducts  the  complete  ballet;  on  a 
Deutsche  Grammophon  album  Claudio  Abbado  conducts  the  Suite  no.  2 
(with  the  New  England  Conservatory  Chorus);  on  another  RCA  album 
Charles  Munch  conducts  the  two  suites  (again  with  the  New  England 
Conservatory  Chorus). 

The  Orchestra  has  also  recorded  Prokofiev's  Scythian  Suite  for  RCA; 
Erich  Leinsdorf  conducts. 


PARKING   NEAR  SYMPHONY  HALL 

Members  of  the  audience  will  be  glad  to  know  that  the  Church  Park 
Parking  Garage,  which  can  accommodate  a  considerable  number  of 
automobiles,  is  now  open.  This  facility  will  certainly  lessen  the  problem 
of  parking  before  concerts.  The  other  garages,  listed  regularly  on  the 
map  in  the  center  of  the  program  (Arena  Parking  Lot,  Auditorium 
Garage,  Colonnade  Hotel,  Fitz-lnn  Auto  Park,  Prudential  Center  Garage, 
Uptown  Garage  and  Westland  Garage),  will  continue  to  provide  service 
to  Symphony  patrons. 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 


BOSTON   EDISON   COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS   NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH  COMPANY 


18  Kt.  Yellow  gold  bracelet  with  pre- 
cious stones  set  in  platinum.  Shown 
actual  size. 

□  Diamonds  &  Sapphires  $2500. 
(shown) 

□  Diamonds  &  rubies  $2650. 

□  All  diamonds  $2750. 

□  Diamonds  &  emeralds  $3150. 

Mass.  Residents  add  3%  tax 
(or  if  delivered  in  Mass.) 

Name 

Street 

City" 

State  Zip 

□  Payment  enclosed 
□  Your  S.C.&L.  Charge 

SHREVE,  CRUMP  &  LOW  CO. 

ESTABLISHED  1800 

BOYLSTON  AT  ARLINGTON 

BOSTON  •  MASS.  02IIB  •  (6I7)  267-9I00, 
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RIGHT  HERE,  IN  THIS  VAT  of  hard  maple  charcoal,  is  where 
Jack  Daniel's  becomes  a  smooth,  sippin'  Tennessee  Whiskey. 

When  we  first  make  Jack  Daniel's  it's  much  like 

any  good  whiskey.  But  then,  in  our  mellowing 

house,  we  give  it  an  extra  blessing.  Here,  every 

drop  is  seeped  through  twelve 

feet  of  charcoal  before  asin^. 

And  this  slow  trip  puts  it 

in  a  class  all  its  own. 

Charcoal  mellowing  is  why 
no  other  whiskey  achieves  such  rare,  sippin' 
smoothness.  And  why  our  labels  will  always 


read:  Jack  Daniel's  Tennessee  Whiskey. 


CHARCOAL 
MELLOWED 


DROP 

6 
BY  DROP 


C  1972,  Jack  Daniel  Distillery,  Lem  Motlow,  Prop.,  Inc. 
TENNESSEE  WHISKEY     .     90  PROOF     .     DISTILLED  AND  BOTTLED  BY  JACK  DANIEL  DISTILLERY     .     LYNCHBURG  (POP.  361),  TENNESSEE 


THE  CONDUCTOR 

MICHAEL  TILSON  THOMAS,  Music  Direc- 
tor of  the  Buffalo  Philharmonic  Orches- 
tra and  Principal  Guest  Conductor  of  the 
Boston  Symphony  Orchestra,  studied  with 
Ingolf  Dahl  and  John  Crown  at  the  Uni- 
versity of  Southern  California,  where  he 
received  the  Bachelor  of  Music  and  Master 
of  Music  degrees.  Conductor  of  the  Young 
Musicians  Foundation  Debut  Orchestra  in 
Los  Angeles  for  four  years,  he  was  also 
during  three  of  those  years  conductor  and 
pianist  at  the  Monday  Evening  Concerts,  at  which  he  presented  premiere 
performances  of  music  by  Igor  Stravinsky,  Pierre  Boulez,  Karlheinz 
Stockhausen,  Lukas  Foss  and  Ingolf  Dahl,  among  others.  Michael  Tilson 
Thomas  was  associated  during  this  period  with  Gregor  Piatigorsky  and 
Pierre  Boulez,  serving  as  pianist  in  Piatigorsky's  master  classes,  prepar- 
ing the  orchestra  for  the  Heifetz-Piatigorsky  concerts,  and  as  assistant 
conductor  to  Boulez  at  the  1966  Bayreuth  Festival  and  the  1967  Ojai 
Festival.  During  1968  and  1969,  he  was  Conductor  of  the  Ojai  Festival. 

A  conducting  fellow  of  the  Berkshire  Music  Center  at  Tanglewood  during 
1968  and  1969,  Michael  Tilson  Thomas  conducted  the  premiere  of 
Stanley  Silverman's  Elephant  steps,  and  was  awarded  the  Koussevitzky 
Prize  in  conducting.  The  three  following  summers  he  was  on  the  faculty 
of  the  Berkshire  Music  Center.  During  October  1969,  one  month  after 
becoming  Assistant  Conductor  of  the  Boston  Symphony,  at  moments' 
notice  he  replaced  William  Steinberg  when  he  became  ill  during  the 
Orchestra's  tour  to  New  York.  At  the  season's  end,  having  conducted 
more  than  thirty  concerts,  he  was  named  Associate  Conductor.  Last 
February  he  was  appointed  one  of  the  Orchestra's  two  Principal  Guest 
Conductors  for  the  1972-1973  season. 

During  the  past  two  years  Michael  Tilson  Thomas  has  conducted  many 
of  the  major  orchestras  in  this  country,  and  in  Europe  and  Japan.  This 
season  he  returns  for  guest  engagements  with  the  Israel  Philharmonic, 
the  London  Symphony,  the  New  Philharmonia,  and  the  New  York  Phil- 
harmonic, with  which  he  begins  his  first  season  as  Music  Director  of 
the  nationally-televised  'Young  People's  Concerts'.  He  also  makes  his 
debut  with  the  Lincoln  Center  Chamber  Music  Society,  begins  his 
second  year  with  the  Buffalo  Philharmonic,  assumes  the  position  of 
Visiting  Adjunct  Professor  of  Music  at  the  State  University  of  New  York 
in  Buffalo,  and  continues  to  direct  the  Boston  Symphony's  innovative 
Spectrum  Concerts,  which  he  created. 

Among  his  recordings  with  the  Boston  Symphony  Orchestra  for  Deutsche 
Grammophon  are  Stravinsky's  The  Rite  of  Spring,  Ives'  Three  places  in 
New  England  and  Ruggles'  Suntreader — -a  Grammy  Award  nominee  for 
best  recording  of  1970  —  Tchaikovsky's  Symphony  no.  1,  and  Debussy's 
Images  and  Prelude  a  I'apres-midi  d'un  faune,  which  were  named  among 
the  best  recordings  of  1971  by  Time  Magazine. 


CABOT-CAHNERS   ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine 
liquors  available  at  the  bar  are  those  advertised  in  the  pro- 
gram book,  Relska  Vodka,  Carib  Cup  and  Jack  Daniels. 


KEnmore  6-1952 
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Newbury  Street  Eighteen 
Boston,  Mass. 


Permamatic® 

You  may  want  another 
one  someday  but 
you'll  probably  never  need 
anew  one.  ^    V     \^ 


23"xl7"x7V2" 

In  black  or  navy 

blue  nylon  $55.0*0 


Stamp  on  it,  pummel  it,  bury  it  at 
the  bottom  of  the  bag-gage  cart.  The 
Lark  Permamatic  will  come  out 
looking  as  good  as  new.  A  unique 
new  construction  makes  it  virtually 
indestructible,  yet  featherlight.  In 
short,  it's  one  of  the  world's  great- 
est travel  investments.  In  a  variety 
of  sizes  and  coverings  at  better 
stores. 

•  Luggage  Corp., 
Empire  State  Building,  N.Y. 

Copyright   '     1971,  1H72,  l.nrk  Luggage  Corp 
All  rights  reserved    Made  in  US  A. 
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'TUNE  IN 

TO  SAGE'S 
FOR  THE 

FINEST 
MEDLEY 
OF  FOODS" 

featuring: 

•  Custom  selected 
U.S.  Choice  and 
Prime  steer  beef 

•  Hand  made  bakery 
products  fresh  daily 

•  Farm  fresh  produce 
delivered  fresh  daily 

•  Service  Delicatessen 
and  Fish  Departments 

SAGE'S  FINE 
FOOD  STORES 

conveniently  located  at 

•  60  Church  St.,  Cambridge 

•  Belmont  Center,  Belmont 

•  Charles  River  Park,  Boston 

•  1241  Centre  St.,  Newton  Ctr. 


THI    SOLOISTS 

SUSAN  I  ARSON  w.is  a  Fellow  of  the  Berk- 
shire Mim(  Center  at  Tanglewood  during 
the  summer  of  1972.  Previously  she  hdd 
studied  at  Indiana  University  and  at  the 
New  England  Conservatory.  During  recent 
years  she  has  taken  leading  roles  in  many 
productions,  including  Helena  in  A  mid- 
summer night's  dream,  Euridice  in  Orlco 
ed  Euridice,  Melisande  in  Pelleas  et  MeTis- 
ande,  Pamina  in  The  magic  flute,  Donna 
Anna  in  Don  Giovanni  and  Abigail  in  The 
crucible.  Susan  Larson  has  appeared  with  opera  companies  at  Indiana 
University,  at  the  New  England  Conservatory,  with  Associate  Artists' 
Opera  and  at  the  Harvard  Arts  Festival.  She  has  given  recitals,  including 
several  at  the  Gardner  Museum,  and  has  appeared  in  oratorio  with  the 
St  Louis  Bach  Society,  and  in  New  England.  She  has  also  played  several 
theatrical  roles. 


JAN  CURTIS,  who  has  taken  part  in  the 
Berkshire  Music  Center's  Music  Theater 
project  at  Tanglewood,  has  appeared  in 
many  parts  of  the  United  States  in  opera, 
oratorio,  recital  and  with  symphony  orches- 
tras. She  has  taken  leading  roles  in  many 
operas,  including  The  marriage  of  Figaro, 
A  midsummer  night's  dream,  Cosi  fan  tutte, 
Albert  Herring,  The  coronation  of  Poppea, 
and  in  the  title  parts  in  Carmen  and  Dido 
and  Aeneas.  Among  the  companies  with 
which  she  has  appeared  are  the  University  of  Washington  Festival  Opera, 
the  Seattle  Touring  Opera,  the  Santa  Fe  Opera,  the  Augusta  Opera,  the 
Associate  Artists'  Opera,  the  Boston  Opera  and  the  New  England  Con- 
servatory Opera  Theatre.  Among  the  orchestras  with  which  she  has 
sung  are  the  Springfield  and  Worcester  Symphonies  and  the  Boston  Phil- 
harmonia,  and  she  has  given  numerous  recitals  in  New  England.  Jan 
Curtis  has  also  worked  on  television,  and  recorded  for  the  Vox  label. 


ALEXANDER  STEVENSON  began  his  musical 
career  as  a  violinist,  and  played  profession- 
ally with  the  American  Ballet  Theater,  the 
New  York  City  Ballet,  the  Harkness  Ballet, 
and  on  tours  with  various  other  orchestras. 
He  then  turned  to  singing,  and  during  re- 
^K  M  cent  seasons  has  sung  with  the  Opera  Com- 

W  -*iJ  pany  of  Boston,  the  Sante  Fe  Opera  and  the 

^^    ^^J^t^  Associate  Artists'  Opera.  He  has  played  roles 

^^^  ^^        in  La  traviata,  The  living  Dutchman,  Albert 

^^^^  ^^^^^^^^^^  Herring,  The  crucible,  Die  Fledermaus,  The 
magic  flute  and  The  marriage  of  Figaro,  and  in  the  title  roles  in  Oedipus 
rex,  L'Orfeo  and  Ba-ta-clan,  the  latter  an  American  premiere.  During 
recent  months  he  was  music  director  and  conductor  for  the  Boston 
University  production  of  The  roar  of  the  greasepaint  and  the  smell  of 
the  crowd,  and  sang  the  part  of  the  Count  in  Paisiello's  The  barber  of 
Seville  with  the  Associate  Artists'  Opera.  Next  February  he  will  sing 
Cortes  in  that  Company's  production  of  Graun's  Montezuma. 


EXHIBITION 

The  exhibition  on  view  in  the  Cabot-Cahners  Room  is  a  collection  of 
works  by  Reeta  Karmarkar  under  the  sponsorship  of  the  Institute  of 
Contemporary  Art,  137  Newbury  Street,  Boston  (266-5151). 
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"New  England  Life? 

Capital  company,  old  boy. 

Mutual  funds,  investment 

counseling,  and  something 

else  that  eludes  me  right  now 


'Well, 
that's  life." 


meet  umbari 


Umbari.  A  native  who  knows  the  animals.  Meet  Brian  Paterson,  your 

experienced  safari  guide.  Meet  people  from  home.  People! 

That's  the  difference  when  you  go  Travelworld. 

Travel  ^or  Id 

the  meeting  place 


Africa.  The  real  and  the  unreal.  Yours  to  meet. 
Travelworld  takes  you  to  the  places— the  ones 
you've  heard  of  and  the  ones  you  haven't.  But  the 
real  difference  is  people.  Like  Travelworld's  Brian 
Paterson,  who'll  make  you  a  traditional  South  African 
"Praaivleis"  of  pork  chops  and  steaks  in  his  own 


backyard.  And  you'll  go  in  the  comfort  of  a 
Travelworld  safari  vehicle.  Wherever  you  go— you 
go  in  a  small  group... not  a  crowd.  There's  a 
difference  in  Travelworld.  You  get  people  and 
places.  That's  why  we  call  Travelworld  'The 
Meeting  Place". 


"Going"  Rate  —Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
—from  $1395.00  (including  airfare] 

also— South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures— from  22  to  49  days 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures -from  22  to  42  days 

Travelworld— with  more  tours  to  more  places 
part  of  the  General  Mills  Family 

Offices  in  Nairobi.  Sydney  Auckland. 

Horg  Kong.  Manila.  New  Delhi.  Tokyo. 

Guam,  Micronesia 

™Travelworld  is  a  registered  trademark 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is 
Please  send  to 
Name 


Address 
City 


.  State 


.  Zip  Code 


MARK  PEARSON  has  appeared  with  the 
Boston  Symphony  on  several  occasions  in 
recent  seasons  in  performances  of  Stravin- 
sky's Renard  and  Nielsen's  Symphony  no.  3. 
He  combines  a  performing  and  teaching 
career.  His  public  appearances  have  been 
in  recital,  opera  and  oratorio  on  the  East 
and  West  coasts,  while  he  is  also  on  the 
faculty  of  the  New  England  Conservatory. 
A  graduate  of  Oberlin  College  and  Stanford 
University,  Mark  Pearson  is  a  specialist  in 
early  and  contemporary  music.  He  has  taken  part  in  the  thirteenth  cen- 
tury Play  of  the  risen  Christ  with  the  New  York  Pro  Musica,  and  in  the 
recording  on  the  Turnabout  label  of  Monteverdi's  Scherzi  musicale,  as 
well  as  in  premieres  of  music  by  Daniel  Pinkham,  Ernest  Bloch,  Paul 
Hindemith  and  Benjamin  Britten. 


NEWTON  WAYLAND  has  appeared  with 
the  Boston  Symphony  on  many  occasions 
in  recent  seasons  as  pianist  and  harpsi- 
chordist. Not  only  a  keyboard  player,  he  is 
also  a  composer,  conductor  and  arranger. 
A  graduate  of  the  New  England  Conserva- 
tory, he  has  during  the  past  six  years  been 
music  director  of  the  Charles  Playhouse, 
Boston,  opera  coach  at  the  New  England 
Conservatory,  piano  soloist,  commentator 
and  composer  for  Youth  Concerts  at  Sym- 
phony Hall,  has  conducted  Blitzstein's  Regina  and  Mozart's  Cos!  fan 
tutte,  has  been  artist  in  residence  at  WGBH-TV,  and  host  of  several  tele- 
vision series,  among  many  other  activities.  Newton  Wayland  has  recently 
arranged  music  of  Kurt  Weill  for  a  new  theatrical  show,  has  written 
songs  for  a  new  television  series  produced  at  WBZ-TV  in  Boston  and 
has  given  joint  concerts  with  his  wife  Jan  Curtis,  for  whom  he  has  com- 
posed songs.  He  has  been  soloist  with  the  Boston  Pops  Orchestra  in  an 
RCA  recording,  and  made  arrangements  and  performed  on  the  album 
'Jazz  loves  Bach',  which  he  also  conceived,  for  the  Deutsche  Crammo- 
phon  and  Kapp  labels. 


LUISE  VOSGERCHIAN  has  played  on  many 

occasions   with   the    Boston   Symphony 

Orchestra    under    the    direction    of    Serge 

Koussevitzky,    Charles    Munch    and    Erich 

Leinsdorf.  A  professor  of  music  at  Harvard 

University,   she   has   had   a  busy  career  as 

soloist,  accompanist  and  teacher.  She  has 

received   numerous   awards,   including  the 

Salabert    Prize   and    a    composition    award 

from    the    New    York    Philharmonic.    Her 

travels  have  taken   her  to  all  parts  of  the 

United   States  and   Europe,  where   she   has   taken   part   in   concerts   of 

chamber  music  as  well  as  giving  solo  recitals.  Luise  Vosgerchian  is  also 

a  distinguished  harpsichord  player. 


CHRISTOPHER  KIES,  who  was  a  Fellow  of 
the  Berkshire  Music  Center  at  Tanglewood 
during  the  1970  and  1971  sessions,  winning 
the  C.  D.  Jackson  prize  in  the  latter  year, 
is  studying  at  the  New  England  Conserva- 
tory with  Theodore  Lettvin  and  Donald 
Martino.  He  is  also  the  pianist  of  Collage, 
the  chamber  ensemble  of  the  Boston  Sym- 
phony Orchestra  which  specializes  in  con- 
temporary music.  During  recent  seasons 
he  has  been  soloist  with  the  Buffalo  Phil- 
harmonic, the  Baroque  Arts  Chamber  Orchestra  of  Washington  DC,  and 
the  New  England  Conservatory  Orchestra.  Later  this  season  he  will 
appear  with  the  Seattle  Symphony. 


CREATIVE  PEAR  TREE 

There  are  four  Partridges  in  this  Pear 
Tree.  A  beautiful  Tote  Bag  to  em- 
broider—  it  will  carry  your  sundries 
to  the  slopes,  your  needlework  to 
Naples,  or  your  purse  to  Bonwits. 
Varied  green  yarns  for  the  leaves;  reds, 
blues  and  yellows  color  the  birds. 
Complete  kit  includes  bag  printed  on 
quilted  ticking,  lining,  100%  crewel 
yarns,  needle,  base,  zipper  closure  and 
simple  instructions.  20"  tall,  15"  wide. 
$7.95  and  75c  postage.  Mass.  residents 
add  3%   sales  tax. 

Send  25c  for  catalogue  of  unusual 
new  kits. 


"ht 


ewomev 

DEPT.  S 

P.O.   BOX  488 

WESTON    MASS 

02193 


BOSTON 


"Home  of  fine  luggage, 
leather  goods,  and 

gifts  -  for 
nearly  200 years" 

W.  W.  WINSHIP 

372  Boylston    Boston 
Wellesley    Northshore 


Fleuriste  Francais 


Est.  1891 


34  CHARLES  STREET 

BOSTON,  MASS. 
Tel.  CA  7-8080 
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HELP  YOURSELF. 


(8  free  booklets  to  help  you  understand  about  trusts) 


0 


NEW  INGIAND  MEICHANTS  NATIONAL  IANK 


Tax  Savings  Under 
Marital  Deduction 


A.  Requirements  for  the  Marital  Deduc- 
tion—What Property  Qualifies?— Growth 
vs.  Wasting  Assets— The  Advantages 
Of  A  Trust 


0 


0 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


Advantages  of  a 
Life  Insurance  Trust 


0 

NEW  ENGLAND  MERCHANTS  NATIONAL  IANK 

Disadvantages  of 
Jointly  Owned  Property 


NEW  ENGLAND  MERCHANTS  NATIONAL  IANK 


B.  Protecting  the  Beneficiaries— Protecting 
the  Property— A  Flexible  Investment 
Program 


0 

NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


C.  Joint  Property  and  theGift  Tax— Joint 
Property  and  the  Estate  Tax— How  The 
Property  Is  Taxed 


0 
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WW  ENGLAND  MUCMANTS  NATIONAL  IANK 


Agency  Service 
for  Investors 

Management  •  BoohhMpIng  •  Salrtftpmg 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


D.  I.  Investment  Management  — II. 
Bookkeeping—  III.  Safekeeping 


0 

NEW  ENGLAND  MERCHANTS  NATIONAL  IANK 


The  Importance  of  an 
Experienced  Executor 


E  Some  Duties  of  an  Executor—  Income 
Tax  Returns- Estate  Tax  Returns— The 
Problem  of  Liquidity- An  Executor's 
Liability -The  Advantages  of  a  Cor- 
porate Executor 


Who  Are  Your  Heirs 
If  You  Make  NoWill? 


How  You  Benefit  from  a 
Revocable  Living  Trust 


F.  Who  takes  your  property  if  you  have  no 
will?— Nominate  an  ExecutorofYourOwn 
Choosing  to  Settle  Your  Estate 


Pension  Trust  or 
Profit  Sharing  Trust? 


G.  What  Is  a  Living  Trust— The  Testa- 
mentary Trust  —  Practical  Reasons  for 
Growth  and  Widespread  Use  — Pour-Over 
to  a  Living  Trust 


H.  What's  the  Difference  Between  Pen- 
sions and  Profit  Sharing?— How  a  Pension 
Trust  Works— How  a  Profit  Sharing  Trust 
Works— Tax  Effects—  investing  Your 
Trust  Funds 


Mr.  Frederick  M.  Pryor 

Trust  Department 

New  England  Merchants  Bank 

28  State  Street,  Boston,  Mass.  02109 

Gentlemen:  Please  send  me  the  booklets  checked  below. 
If  I  need  any  further  information  I'll  get  in  touch. 

(A)     (B)     (C)     (D)     (E)     (F)     (G)     (H) 

Name 


Address. 
City 


State_ 


^.p_ 


New  England  Merchants  National  Bank 

Trust  Department 


Member  of  the  FDIC 
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YASUO  WATANABE,  son  of  the  distin- 
guished conductor  Akeo  Watanabe,  came 
to  the  United  States  in  1967  to  study  com- 
position and  piano  at  the  New  England 
Conservatory.  His  composition  teachers 
have  been  Malcolm  Peyton  and  Alexander 
Goehr,  his  piano  teachers  Russell  Sherman 
and  Theodore  Lettvin.  An  Associate  Fellow 
of  the  Berkshire  Music  Center  at  Tangle- 
wood  during  the  1970  session,  Yasuo 
Watanabe  was  awarded  the  C.  D.  Jackson 
Prize  for  contemporary  piano  performance.  He  has  also  worked  with 
Pierre  Boulez  and  Gunther  Schuller.  During  recent  seasons  he  has  ap- 
peared in  the  United  States  and  Japan  as  soloist  with  the  New  England 
Conservatory  Orchestra,  the  Youth  Symphony  of  New  York  and  the 
Tokyo  Symphony.  He  will  play  later  this  season  with  the  Sarasota  West 
Coast  Symphony,  the  Tokyo  Metropolitan  Symphony  and  the  Kyoto 
Symphony. 


THE  CHORUS 

THE  NEW  ENGLAND  CONSERVATORY  CHORUS,  under  the  direction 
of  Lorna  Cooke  de  Varon,  has  contributed  significantly  to  Boston's 
musical  life,  and  has  become  known  internationally  through  its  tours 
and  recordings.  Composed  of  students  from  all  departments  of  the 
Conservatory,  the  chorus  has  a  full  and  varied  program  each  season. 
It  has  sung  several  world  premieres,  including  works  by  Irving  Fine 
and  Daniel  Pinkham,  and  introduced  several  others  to  America,  Bern- 
stein's Kaddish  and  Bruckner's  E  minor  Mass  among  them.  Gunther 
Schuller,  Leonard  Bernstein  and  Aaron  Copland  are  some  of  the  com- 
posers who  have  conducted  the  chorus. 

The  New  England  Conservatory  Tour  Chorus  has  travelled  extensively  in 
the  United  States,  and  gave  a  concert  tour  in  Spain  and  the  Soviet  Union 
in  1966  under  the  auspices  of  the  State  Department.  On  their  return  Mrs 
de  Varon  was  awarded  the  Boston  Medal  for  Distinguished  Achieve- 
ment. Since  1951  the  chorus  has  sung  each  season  with  the  Boston 
Symphony  Orchestra  and  made  many  recordings  with  the  orchestra  for 
RCA  and  Deutsche  Grammophon. 

In  recent  seasons  the  chorus  has  sung  in  performances  and  recordings 
of  Beethoven's  Symphony  no.  9,  conducted  by  Erich  Leinsdorf;  of  Carl 
Orff's  Carmina  Burana,  conducted  by  Seiji  Ozawa;  of  Debussy's  Noc- 
turnes and  Ravel's  Suite  no.  2  from  Daphnis  et  Chloe,  conducted  by 
Claudio  Abbado;  and  of  Hoist's  The  planets,  conducted  by  William 
Steinberg. 

Lorna  Cooke  de  Varon  recently  celebrated  her  twenty-fifth  year  as  con- 
ductor of  the  Conservatory  Chorus.  In  honor  of  the  event  she  led  the 
Chorus  on  a  tour  to  Europe  last  summer  under  the  auspices  of  the 
Cultural  Presentations  Program  of  the  United  States  Department  of 
State,  conducting  concerts  in  Ireland,  Germany,  France,  Belgium  and  Italy. 
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EACH  TIME  YOU  BUY  A  RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON  POPS  ORCHESTRA, 
YOU  HELP  TO  REDUCE  THE  ORCHESTRA'S  DEFICIT. 
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The  gentled  look  of  the 
romantic  short  dress  for  evening. 
Seductively  feminine  in  its  effortless, 
understated  grace.    Hand  loomed,  hand 
crocheted  acetate  and  nylon.    In  pale 
pastel  tones  shimmered  through  with  the 
golden  or  silvered  glint  of  metalic  thread. 
Misses  sizes.    165.00    From  our  Designer's 
Collection. 

DESIGNERS   SHOP— SECOND    FLOOR— MAIN   STORE       D-133 


JORDAN  MARSH 


The  ultimate  motor  car 


Diaghilev  and  his  old  maid  by  Leon  Bakst 


engineered  to  a  standard,  not  to  a  price. 

AUTO  ENGINEERING 
SOUTH 

. .  .the  place  where  they  do  things  right 

ROUTE  53  AT  QUEEN  ANNE'S  PLAZA 
NORWELL/HINGHAM  LINE  TEL.  871-0550  •  749-2057 


Original  design  for  nymph  in  L'apres-midi  d'un  faune  by  Leon  Bakst 


Specializing  in 

Lincoln 

and  other 

desirable 

West-of-Boston 

Communities 


|||l  TETREAULT 

REALTOR 

|ifL!SrLJ59^220 

IheKaUmark  of Quality 
J       in  Keal  estate- 
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Your  Will  probably  provides  for  his  edu- 
cation. It's  a  money  matter.  But  what 
kind  of  education?  The  attitudes  and  cir- 
cumstances you  couldn't  predict  make  it  a 
family  matter,  too. 

Certainly  your  family  will  need  a  finan- 
cial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone  with 
the    interest   and   time   to   consider  the 


human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters. 

Call  your  Personal  Banker,  or  a  Trust 
Officer,  at  742-4900.  Ext.  177,  and  let's 
talk  about  your  family. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 


A  Shawmut  Association  Bank 

Member  F  D  I  C 


Original  design  for  L'apres-midi  d'un  faune  by  Leon  Bakst 


Nijinsky  in  jeux 


Nijinsky  in  L'apres-midi  d'un  faune,  1912 


\m/M)  i 


SERsKE I 


13J0IN 

hour 

ONN  , 
7TK 


When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•  Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM         879-1516 
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A  REVIEW  OF  THE 

CHAMBER  PLAYERS' 

LATEST     RECORDING 


DVORAK 

String  quintet  in  G     op.  77 


DC/2530  214 


'This  recording  by  the  BSO  Chamber  Play- 
ers includes  a  curiosity:  the  Intermezzo 
movement  that  Dvorak  adapted  from  his 
E  minor  Quartet  op.  10  and  used  as  the 
second  movement  in  his  competition 
entry,  bringing  the  number  of  movements 
to  five.  This  Intermezzo  was  deleted 
before  publication  and  became  the  Noc- 
turne for  strings  op.  40.  Perhaps  Simrock 
thought  five  movements  too  unconven- 
tional; perhaps  the  decision  stemmed 
from  the  fact  that  the  fourth  movement 
(as  published)  really  accomplishes  the 
same  thing,  which  is  to  create  an  oasis 
of  rest  and  reflection  amidst  the  vigorous 
goings-on.  But  the  Intermezzo  is  a  beau- 
tiful piece,  and  I  like  it  here! 

'The  performance  is  a  beautiful  accom- 
plishment too.  It  runs  neck  and  neck  with 
that  of  the  Berlin  Philharmonic  Octet 
members,  and  places  the  reviewer  in  a 
dilemma.  The  Boston  is  just  a  bit  less 
highly  inflected  in  the  first  movement  (a 
possible  minus),  but  it  makes  the  rhyth- 
mic limp  of  the  Scherzo  movement  more 
cohesive  (a  plus).  I  prefer  by  just  a  hair 
the  Berliners'  faster  tempo  in  the  Poco 
andante,  but  I  wouldn't  make  a  fuss 
about  this.' 

High  Fidelity,  September  1972 


STiQNgs 

Old  r&lative§  of 
moderti  guitaiT 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


1  .  NEO-MANDOLA,   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPEITE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend.  Johann  Vogl,  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
"ady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO..  INC. 

RICHARD  P.  NYQUIST.  President  CHARLES  G.  CARLETON.  Vice  President 

147  Milk  Street       Boston.  Massachusetts  02109       542-1250 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


544 


Diaghilev  and  Leon  Bakst  by  Jean  Cocteau 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony, 

RlMUSS 

of  Switzerland 

Non-Alcoholic 


Pure,  Natural  Juice  of  Grapes 
Red*  White  •Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Saturday  evenings 

1  in  nere  listening  to  Symphony. 


( 


'^feil 


Sergey  Prokofiev  in  1919 


The  rest  of  the  week 

'm  listening  for  the  phone 

to  ring.  Waiting  for  you 

to  ask  me  to  arrange  a 

flight,  a  vacation,  a 

cruise,  a  sales  incentive 

trip,  a  group  trip.  Any 

kind  of  trip.  To 

anywhere.  For  you, 

your  wife,  the  kids  or 

the  company.  I  work 

for  Garber  Travel.  Call 

me.  The  number  is 

566-2100. 

Just  ask  for  Bernie. 
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Symphony  Hall 


Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street   542-1166 

2.  8oraschi     793  Boylslon  Street   5  56-6300 

3.  Cafe  Amalfi      10  Westland  Avenue  536-6396 

4.  Cafe  Budapest     9(1  Exeter  Street  734-3388 

5.  Cervantes     333  Newbury  Street  536-2020 
'  6.  Charley's  Eating  and  Drinking  Saloon 

Newbury  Street     266-3000 

7.  Colonnade  Hotel     120  Huntington  Avenue  261-2800 
Promenade  Cafe  "Zacharv  s 

8.  Delmonico's     "10  Boylston  Street  536-5300 


11. 

12. 

13. 
*14. 

15 
*16. 

17. 
*18. 
*19. 


21. 
22. 


*23. 
*24. 
*25. 


DuBarry     159  Newbury  Street  262-2445 
Fenway  Motor  Inn 
1271    Boylston  Street  267-8300 
Kenmore  Square  267-3100 
Half-Shell     743  Boylston  Street  536-2211 
Joseph's     279  Dartmouth  Street  266-1502 
Kyoto     337  Massachusetts  Avenue  536-9295 
La  Crepe     733  Boylston  Street  267-1534 
Locke-Ober  Cafe     3  Winter  Place  542-1340 
Midtown  Motor  Inn 
220  Huntington  Avenue  262-1000 
Nick's     100  Warrenton  Street  482-0930 
Ritz  Carlton     15  Arlington  Street  536-5700 
Sheraton-Boston  Hotel     39  Dalton  Street  236 
Cafe  Riviera/Falstaff  Room/Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-5 
Cafe  Plaza'Copenhagen 
Statler  Hilton  Hotel     Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-177 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 


;    7// 


Bette's  Rolls  Royce     One  Union  Street  227-0675 
Cafe  Marliave     10  Bosworth  Street  423-6340 
Dini's    94  Tremont  Street  227-0380 

Dunfey's  at  the  Parker  House     60  School  Street 

227-8600 

Us  Tuileries    370  Commonwealth  Avenue 
266-0423 

Maison  Robert    45  School  Street     227-3370 

Maitre  Jacques     10  Emerson  Place  742-5480 

Mama  Leone's    165  Dartmouth  Street     262-6600 

Newbury  Steak  House     94  Massachusetts  Avenue 
J36-0184 

The  Point  After     271  Dartmouth  Street  536-6560 
s«nb6     16-18  North  Street  227-7881 
he  Bull     400  Commonwealth  Avenue  267-9010 
Casa  Romero    30  Gloucester  Street  261-2146 

So  Tamna    569  Massachusetts  Avenue,  Cambridge 
"way  Motor  Inn     777  Memorial  Drive,  Cambridge 

l'i600a,eaUX    5  CambridSe  Parkway,  Cambridge 


Parking 

A.  Auditorium  Garage 

50  Dalton  Street,  Prudential  Center  267-9875 

B.  Church  Park  Garage 

35  Westland  Avenue  267-0139 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262-8988 

E.  Westland  Garage 

41  Westland  Avenue  536-8862 

F.  Prudential  Center  Garage 

Exeter  Street  and  Huntington  Avenue  267-2965 

Arena  Parking  Lot     238  St.  Botolph  Street 
Uptown  Garage     10  Cainsboro  Street  266-7260 


advertisement  elsewhere  in  the  program  book 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally   potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 

#11 


OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE    FRANCHISE 

OLD   CITY    HALL 

45   SCHOOL   STREET 

BOSTON,   MASS. 

227-3370  AND  227- 3371 


maison  robert 
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Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  ov.  ner 

MAITRE  JACQUES 


#\W 


Du  Bam) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/ Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


\  y^ploni/Jvoorri 


MIDTOWN 

MOTOR    INN 

BOSTON 

A  delightful  dining  room 
where  you  and  your  friends 
may  dine  in  the  quiet  and  re- 
laxing atmosphere  of  colo- 
nial Massachusetts  in  a  mod- 
ern setting.  Whether  it  be  for 
luncheon  or  dinner,  you'll 
find  the  food  excellent  and 
the  service  quietly  efficient. 
Luncheon  features  a  $1.25  ta- 
ble d'hote  special.  Dinner 
service  from  5  p.m.  to  8:30 
p.m.  features  a  tantalizing,  di- 
versified menu,  with  entrees 
starting  at  $2.95. 

For  a  pleasant  change  of 
pace,  enjoy  the  excellent  cui- 
sine of  the  Colony  Room  Res- 
taurant. Free  parking  while 
dining. 

Opposite  the  Christian  Science 
Church  and  the  Prudential  Center 

220  Huntington  Ave., 
Boston,  Mass.  Tel:  262-1000 


The  touch  of  Athens 
is  in  Cambridge 


ATKNAH  TAYtKNV 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN   11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1 ,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


Boston's 
Post- Symphony 
Concert  at  the 


Cafe  |\ivi 


iviera 


When  the  Symphony  is  over,  the  Funtas- 
tics  carry  on  with  your  favorite  rock,  pop 
and  show  songs.  So  shake  a  leg  and  come 
lend  an  ear  to  these  ten  terrific  trouba- 
dours. The  show  is  custom-made  for 
music  lovers,  and  a  trio  from  the  group 
plays  for  dancing  too,  while  the  stars 
themselves  serve  your  dinner,  supper  and 
drinks. 

Dinner  entrees  from  $4.75 

Tues.  thru  Thurs.  7:30-11:30 
Fri.  and  Sat.  7:30-12:30 
$3.50  minimum 
For  reservations  call  236-2000 
Closed  Sunday  and  Monday 


Sheraton-Boston  Hotel  /S\ 

PRUDENTIAL  CENTER        H.*"- — *  if 


SHERATON  HOTELS  AND  MOTOR  INNS  A  WORLDWIDE  SERVICE  OF  ITT 
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the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116-617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


A  perfect 
prelude. 

The 

complete 

coda* 


Luncheon  11:30  A.M.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  A.M. 

Drinking  til  2:00  AM. 


FREE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBURY  ST.  266-3000 


One  maife  justification 

for  hunting; 


Every  fall,  when  the  first  leaves 
begin  to  drop,  and  suddenly  the  woods 
become  transparent,  I  remind  myself 
that  it  will  soon  be  the  hunting  season 
again. 

Sooner  or  later,  at  a  party,  or  at  the 
town  dump  on  Saturday  morning, 
somebody  will  find  out  that  I  am  a 
hunter,  and  I  will  be  forced  to  explain 
myself. 

It  does  no  good  to  argue  innocence 
by  association,  to  point  out  that  execu- 
tives of  certain  local  conservation 
bodies  are  waterfowl  gunners,  or  that 
the  Governor  guns,  or  that  the  local 
Episcopalian  minister  has  been  cast- 
ing a  mildly  covetous  eye  on  his 
neighbor's  pheasants. 

None  of  that  will  do  in  this  age  of 
individual  morality,  collectively 
enforced. 

I  have  friends  who  can  stare  down 
the  questioner,  or  discuss  the  prin- 
ciples of  wildlife  management,  the 
population  cycle,  and  the  conserva- 
tion contributions  of  the  excise  tax  on 
arms  and  ammunition. 

Such  arguments,  in  my  hands  at 
least,  are  about  as  useful  as  discussing 
abortion  with  the  Monsignor. 

Because,  for  most  of  the  non- 
hunting  public,  the  act  of  hunting 
poses  a  moral  problem  that  no 
amount  of  science  will  solve. 

So  here,  for  what  it's  worth,  is  my 


hunting  ethic. 

It  begins  with  a  fundamental  fact, 
that  the  natural  world  is  full  of  death, 
and  that  over  the  years  the  deaths  will 
equal  the  births. 

Then  the  question  is,  will  we  par- 
ticipate in  the  natural  world? 

There  is  nothing  wrong  with  refus- 
ing to  participate,  or  with  spending 
all  of  your  energies  on  the  birth  side 
of  the  equation. 

But  if  it  is  right  to  build  bird  sanc- 
tuaries, to  put  up  nesting  boxes,  to 
spend  the  winter  feeding  birds,  per- 
haps it  is  also  all  right  to  take  a  few 
creatures  out  of  the  natural  world  and 
onto  the  dinner  table.  (I  am  always 
astounded  by  the  person  who  thinks 
you  should  not  eat  pheasants  because 
they  are  so  much  prettier  than 
chickens.) 

To  me,  the  hunter's  game  is  not  an 
individual,  a  Bambi,  but  a  part  of  a 
species,  and  it  is  not  wrong  to  skim  off 
a  few,  and  it  is  not  wrong  to  enjoy 
doing  it. 

Especially  it  is  not  wrong  to  enjoy 
doing  it. 

To  feel,  to  participate,  to  stand  in 
the  sleet  and  bless  both  the  bird  that 
falls  and  the  one  that  escapes,  and  to 
enjoy,  seems  to  me  a  moral  act,  and  I 
will  not  criticize  your  private  plea- 
sures if  you  do  not  interfere  with  mine. 

M.R.  MONTGOMERY,  Sept.  10, 1972 


M.R.  Montgomery  writes  for  The  Globe 


The  Boston  Globe.  Morning,  Evening.  Sunday.  For  home  delivery,  call  288-8000. 


Original  design  for  bride  in  Les  noces  by  Natalia  Gontcharova 
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Diaghilev,  Stravinsky,  Prokofiev,  Leonide  Massine  and  Natalia  Gontcharova, 
1918,  by  Michel  Larionov 


THE  PLACE  TO  BUY 
EVERYTHING 

from  what's  in  style 
to  what's  traditional 

*  5§C  * 

OPEN  THURSDAY  EVENINGS  UNTIL  8:30 


1-HOUR   FREE   PARKING  at  the 
Church  Street  Garage  (right  next  door) 


*   *   * 

31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


geo  h.  ellis 

printing 

for  the 
symphony 

since  1883 


270 
congress  st. 

boston 

542-7800 
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IICKET   RESALE  AND 
RESERVATION   PLAN 


Symphony   Kill   has   2631    seats   available 
\ch  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
u.int  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Ss  mphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this  scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition  — or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 
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Carriages  for  the  discerning 


Mercedes  Bene 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  m 
and  road  test  the  car  of  your  choice. 


Sdfl 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (Rt.  2- A)  Lexington      862-6700 
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If  all  you  know 

about  crepes 

is  suzette, 

you're  infer 

51other 

delicious  treats! 


L   ' 


Diaghilev,  Natalia  Gontcharova  and  Stravinsky  by  Michel  Larionov 


Authentic  French 

Crepes 
from  6C£  to  $3.15 


731  BOYLSTON  STREET 

(ACROSS  FROM  LORD  &  TAYLOR) 

OPEN  UNTIL  AFTER  MIDNITE 

267-1534 

IMPORTED  FRENCH  BEER  AND  WINE 


MALBENS 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 

267-5026 

378     Boylston     Street,     Boston 

264-1646  267-1647 


Richard  Strauss 


VIRTUOSO  PERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


\msr\ir\e 


LAUNDRY 
DRY  CLEANSERS 


10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1166 
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LOCAL  GALLERY 
GUIDE 

Alberts-Langdon 

Colonnade  I  lotel 

120  Huntington  Avenue 

Boston 


Art/Asia 

8  Story  Streel 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


Ashton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


STEVEN  GARRETT-  QUEEN 

gallery  of  visual  art 

67  long  wharf 

boston, 

massachusetts 

723-3535 


(opposite  the  N.  E.  Aquarium) 

hours:   Wed.  -  Fri.  7  -  10  pm 
Sat.  &  Sun.  10:30  -5  pm 


f  you'll /ee  one 
oflhebe/t 
collection/ 
of  Dorny  or 


Diel/en  Gallery 
179newbury/t. 
v        Bo/Ion 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
El  ma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


vjordon  Lfarlott 

*^  *J incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


)udi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 
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Maria  Kousnetzov  as  Potiphar's  wife  in 
Josephslegende 


Original  design  for  Josephslegende  by  Leon  Bakst 


SANDERS  THEATRE  SERIES  of  the 

BOSTON  SYMPHONY 
CHAMBER  PLAYERS 


GILBERT  KALISH     guest  pianist 


SUNDAYS  AT  4  pm 
February  4 


NIELSEN  Woodwind  quintet 

op.  43 


DVORAK  Piano  quartet  in  E  flat 

op.  87 


piece  to  be  announced 


The  last  concert  in  the  series  will  take 
place  on  March  11. 


Individual  ticket  prices: 
$1.50        $2.50        $3.50 


Tickets  are  available  at  the  Symphony 
Hall  Box  Office  (266-1492),  the  Har- 
vard Coop  (492-1000),  the  Boston  Uni- 
versity ticket  office  (353-3651),  the 
TCA  ticket  service  at  MIT  (253-4885) 
and  at  the  door  of  Sanders  Theatre  on 
the  afternoon  of  the  concert. 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   & 
RCA  RECORDS 


Original  design  for  josephslegende  by  Leon  Bakst 
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T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617  426-5050  ESTABLISHED  1871 


Study  for  the  curtain  of  Parade  by  Picasso 


$eafcobp=Jllagcm 

4Wu£ic 

Jfounbatton 

1973 

VENETIAN  BRASS  ENSEMBLE 
Wednesday,  February  14 

TO  BE  ANNOUNCED 

Wednesday,  March  21 

FESTIVAL  WINDS 
Wednesday,  April  1 1 

AH  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  02117 


Erik  Satie,  1918 
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This  plume  is 
a  featner  in  our  cap 


If  youVe  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90  %  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 


Boston  Edison 


We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


The  horse  in  Parade 
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He  who  neglects  the  Muses 

In  his  youth  has  wasted 

All  the  past  and  lost 

True  life  for  all  the 

Future 

Sophocles 


C€tMt_ 


QUALITY 

INSTRUCTION 

in  the 

PERFORMING  & 

VISUAL  ARTS 

call  749-5348 

James  C.  Simpson, 

Director 


Momb*.  ot  Not.or.al  Guild 
ot  Community  Munc  Sthooli 


MAIN  SIKfcfc!  This  Advertisement  Sponsored  by 

HINGHAM.       MASSACHUSETTS       02043      Jack  Conway  &  Co.,  Realtors 


Stor>y 
Street 

$MT<H$ 


14  .Story  Street 
off  brattle  street 
harvard  sq.  catnb. 

handmade . 
jeweiryr 


Statkewicz  as  the  American  Manager  in  Parade 


&&&* 
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REMEMBER— January  White  Sale 

now  in  progress. 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Afesro  con  brio. 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits.  Inc.  12  First  Avenue  •  Somerville,  Mass. 
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Stravinsky  and  Debussy  (photograph  by  Satie) 


Diaghilev  and  his  manager  Salisburg 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THE  WELLINGTON  COUNTERFEIT  DIAMOND. 
Priced  from  $75,  mounted  in  14K  gold. 


WELLINGTON  JEWELS' 

141  NEWBURY  ST.,  BOSTON    266-1656 


® 


©1972  Wellington  Jewels 


72-107 


Small  Wanders 


a  toy  store 


Photo  by  Anita  R.  Olds 

"Where  the  touch 
is  the  test  of  the  toy" 

worldwide  imports 
creative  playthings 
games  and  learning  toys 
bits  of  whimsies 

135  Huron  Ave.,  CAMBRIDGE  661-3005 
6  Strawberry  Hill  Rd.,  ACTON  263-3186 

OPEN  THURS.  &  FRI.  EVE  UNTIL  9 


ANTHEA  CHRISTIAN 

Brought  Up  In  Kenya 
Will  Arrange  Your 

SAFARI  IN  EAST  AFRICA 

Economic  Group  Tours  or  individual  Safaris 

Tailored  to  your  particular  interests. 

Photographic,  Bird  Watching, 

Game  Viewing,  Hunting,  Fishing, 

Relaxing  on  the  beautiful  East  Coast 

of  Africa  in  a  perfect  climate. 

Visit  East  Africa — you  owe  it  to  yourself. 


Representative  in  U.S.A. 
for  Abercrombie  &  Kent 
Nairobi,  Kenya 


Tel.  Concord 
369-3689 


We  deal  directly  with  you  or  through 
your  travel  agent. 
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are nu  Midler 5 

Incorporated  Unusual  interesting  Gems  for  Treasured  Gift. 


**** 


Actual  Size 


num   Pin-Pendant,   Round 
Marquise  Diamonds 

18K  Pin,  Doe  with  Diamonds, 

Ruby  Eyes 
18K    Emerald   Band   Ring 
18K  .Diamond  Band   Ring 
18K  Sapphire  Band  Ring 
Peridot  Ring,  Double  Diamond  Border 
18K  Emeralds  and  Diamond  Earrings 
18K  Bracelet  with  Diamonds 


.7    NEWBURY    STREET,    BOSTON,    MASS.    112116 


Green  as  far  as  theeye  can  see. 


On  the  hills  off  Rte.  135,  hidden 
behind  a  natural  screen  are 
450  acres  of  pretty  special  plants, 
shrubs  and  trees.  If  you  had  the 
time,  you  could  count  over  1500 
varieties,  many  devel- 
oped by  us  to  thrive 
in  New  England  soil 
and  weather.  It's  a 
sight  to  see,  and  see 
it  you  can,  any  day 
of  the  year.  Though 
much  of  our  stock 
goes  to  other  nurs- 
eries and  land- 
scapes, we  welcome 
you  at  any  time. 
There  is  a  special 
crew  of  knowledge- 


able people  in  our  Garden  Center 
to  assist  you  in  the  selection  of 
plants  and,  if  you're  a  plant-it- 
yourselfer,  to  advise  on  how, 
where  and  when  to  plant  and  care 
for  your  growing 
things.  Then  too,  we 
have  every  accessory 
product  you  might 
need.  Why  not  visit 
us  soon,  either  to 
browse,  or  to  select 
the  fixings  for  your 
planting,  because 
you  CAN  plant 
almost  all  year  round. 
Or,  call  or  write  for 
our  128  page 
catalogue. 


Weston  lyurseries 

ofHopkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Rte.  135.  near  495.  Hopklnton.  Mass.  01 748! Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 
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Maurice  Ravel 


CONCERT 
POSTPONEMENTS 

There  have  been  very  few  occasions 
in  the  history  of  the  Boston  Sym- 
phony Orchestra  when  it  has  been 
necessary  to  postpone  a  concert 
because  of  inclement  weather  or  a 
mishap  like  the  power  failure  in 
November  1965.  Today  most  of  the 
Orchestra's  many  subscribers  and  the 
players  themselves  live  some  distance 
from  Symphony  Hall,  and  travel 
many  miles,  usually  by  automobile, 
to  the  concerts.  When  there  is  a 
winter  storm  and  the  traveling 
becomes  difficult,  the  switchboard  at 
Symphony  Hall  is  swamped  with  calls 
about  the  possibility  of  a  postpone- 
ment. 


To  make  it  easier  to  discover  what 
plans  the  Orchestra  has  made,  several 
radio  stations  in  the  Boston  area 
have  kindly  offered  to  broadcast  any 
notice  of  a  change  in  the  concert 
schedule. 

If  you  are  in  any  doubt  about  a  con- 
cert's taking  place,  please  tune  to 
one  of  the  following  radio  stations 
rather  than  call  Symphony  Hall. 
These  stations  will  announce  the 
Orchestra's  plans  as  soon  as  a  deci- 
sion has  been  made. 


WBZ 

1030  kc  AM 

.  *1 

1                              ri          ■ 

WCRB 

1330  kc  AM  and  102.5  mc  F/v 

1    '"■1M 

WEEI 

590  kc  AM  and  103.3  mc  FM 

WEZE 

1260  kc  AM 

T--Ti'ru';"c 

WHDH 

850  kc  AM  and  94.5  mc  FM 

WRKO 

680  kc  AM 

Nijinsky  and  Ravel  playing  from  the  score  of  Daphnis  et  Chloe 


YOU  ARE  AW  AYS  WELCOME 

■  .^f  interest  #3,  on  Brim- 
WhenyotfteontheFteedomT^atpomtrfmet^^ 

SssagsSBssssaaa 

-the largest  single-ottice co  uy 


Founded  back  in  1881 


*«***; 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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Original  design  for  Shepherd  in  Daphnis  et  Chloe  by  Leon  Bakst 


Plan^i 


anew  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 


ADVERTISING 
ORCHESTRA'S 


IN  THE 
PROGRAMS 


For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  William  Dore  at  Media- 
Rep  Center  Inc.,  1425  Statler  Office 
Building,  Boston,  Massachusetts 
02116,  telephone  (617)  482-5233. 


Michel  Fokine  and  Vera  Fokina  in  Daphnis  et  Chloe 
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THE     BOSTON     HOME,     INC. 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,  MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 
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Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


-**£Jl  T        '  ifi*"*' 


A  lot  for 
Symphony  lovers 


A  whole  lot. 

Big  enough  to  hold  over  300  cars.  Open  7  am  to 
midnight,  the  well-lit  5  story  drive-up  facility  is  right  in 
the  middle  of  Boston's  cultural  district. 

Right  across  from  Symphony  Hall,  and  the  New 
Christian  Science  Church  Center.  Just  a  few  blocks 
from  the  Boston  Arena,  Horticultural  Hall,  the  Museum 
of  Fine  Arts. 

So  the  next  time  you're  wowing  Ozawa,  park  in 
Church  Park  Garage. 

It'll  make  your  evening  a  whole  lot  easier. 

Located  at  the  corner  of  Mass.  Ave  and  Westland 
Ave.,  Church  Park  Garage  offers  special  monthly  rates. 

Church  Park  Garage 
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RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston, 
89.7),  WAMC-FM  (Albany,  90.3),  and 
WFCR-FM  (Amherst,  88.5).  The  Saturday 
evening  concerts  in  Symphony  Hall  are 
also  broadcast  live  by  WGBH-FM,  WCRB- 
AM-FM  (Boston,  102.5FM  &  1330AM), 
WFCR-FM,  WPJB-FM  (Providence,  105.1) 
and  WCRX-FM  (Springfield,  102.1). 
WGBH-FM  and  WCRB-FM  co-operate  in 
four-channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM   and   WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


Adolph  Bolm  as  Dorcon  in  Daphnis  et  Chloe 


EACH  TIME  YOU  BUY  A 
RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON 
POPS  ORCHESTRA,  YOU  HELP 
TO  REDUCE  THE  ORCHESTRA'S 
DEFICIT. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 


Diaghilev  by  Michel  Larionov,  1915 
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BOSTON  DEBUT  OF 


THE    CONTEMPORARY    MUSIC    ENSEMBLE 
OF    THE    BOSTON    SYMPHONY    ORCHESTRA 


JORDAN  HALL 
Friday  February  2  at  8.30 

sponsored  by  the 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Gunther  Schuller,  President 
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Mario 

DAVIDOVSKY 

Synchronisms  no.  2  (1964) 

Robert 

CEELY 

Hymn  for  cello  and  bass  (' 

fRobert 

SELIG 

Quartet:  the  three  seasons 

*Tibor 

PUSZTAI 

Nocturnes  (1971) 

^Oliver 

KNUSSEN 

Ocean  de  terre  (1972) 

Lucas 

FOSS 

Time  cycle  (1960) 

\ 


'  world  premiere 

*first  Boston  performance 
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Tickets  at  $2  ($.50  for  students)  are  available  from  the 
JORDAN  HALL  BOX  OFFICE  (536-2412). 


THE  CABOT-CAHNERS   ROOM 


mmtmmttKammmmmmmmmmmHmmmmmmmmmmmmmm 


CABOT-CAHNERS  RO 
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The  Cabot-Cahners  Room  was  officially  opened  to  the  public  on  October 
20.  The  Room,  named  in  honor  of  Mary  Louise  Cabot  and  Helene  R. 
Cahners,  first  co-chairmen  of  the  Council  of  Friends,  was  made  pos- 
sible by  two  gifts  from  the  Cabot  and  Cahners  families. 

The  designs  were  by  Merle  Westlake  of  Hugh  Stebbins  and  Associates. 
The  paintings  on  display  are  by  faculty  and  students  of  the  Boston 
Museum  of  Fine  Arts  School. 

The  Cabot-Cahners  Room  will  be  used  for  small  concerts,  meetings, 
receptions,  cocktails  and  occasional  dining.  Concert-goers  will  be 
admitted  when  the  doors  of  Symphony  Hall  are  opened,  one  hour  before 
the  advertised  starting  time  of  concerts.  The  Room  will  remain  open 
during  and  after  concerts. 
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The  Boston  Symphony  Orchestra  Program  is  published  by  the  Bos- 
ton Symphony  Orchestra  Inc.,  Symphony  Hall,  Boston,  Massachu- 
setts 02115. 

The  advertising  representatives  are  MediaRep  Center  Inc.,  1425 
Statler  Office  Building,  Boston,  Massachusetts  02116,  telephone 
(617)  482-5233.  Inquiries  for  advertising  space  should  be  addressed 
to  Mr  William  Dore  of  MediaRep  Center. 
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WHAT  THE  CRITICS  SAY — 
THE  ORCHESTRA'S  RECORDINGS 


STRAVINSKY 


DC  2530  252 


Le  sacre  du  printemps 

Le  roi  des  etoiles 

conducted  by  MICHAEL  TILSON  THOMAS 

'BEST  OF  THE  MONTH 

'A  perceptive,  volatile  reading. 

'As  I  listened  to  Deutsche  Grammophon's  extra- 
ordinary new  recording  of  Stravinsky's  Le  sacre  du 
printemps  by  conductor  Michael  Tilson  Thomas  and 
the  Boston  Symphony,  I  could  not  help  reminding 
myself  that  this  work,  which  still  sounds  as  fresh  as 
yesterday  morning,  has  already  lived  in  the  concert 
repertoire  for  sixty  years!  And  that  it  has  not  merely 
been  indifferently  marking  time  there  is  attested  to 
by  the  number  —  twenty-odd  —  of  entries  it  has  in 
the  current  recordings  catalog:  it  is  evidently  not 
only  a  masterpiece,  but  a  popular  one  as  well  .  .  . 

'In  this  latest  recording  of  the  work,  Michael  Tilson 
Thomas  gives  us  one  of  the  most  perceptive  and 
volatile  readings  I  have  ever  heard.  Without  in  any 
way  stretching  the  score  —  it  is  not  "interpreted", 
but  simply  made  manifest  —  he  permits  Sacre  to 
display  special  attributes  and  vitalities  that  are  not 
always  fully  evident  even  in  very  fine  performances. 
It  is  difficult  to  know  exactly  how  he  achieves  this 
effect,  for  there  are  no  telltale  signs  of  special 
straining  on  his  part.  His  approach  seems  to  be  es- 
sentially straightforward,  though  it  is,  to  be  sure, 
very  subtle.  He  lets  the  melodies  have  their  say, 
respecting  them  somewhat  more  than  many  con- 
ductors do.  Interestingly,  this  increases  what  one 
might  call  the  work's  "primal  temperature".  He  has 
calculated  dynamic  contrasts  extremely  well,  which 
helps  delineate  the  piece's  many  shapes.  Equally  im- 
portant—  indeed,  it  is  perhaps  the  crucial  element 
—  he  has  seen  to  it  that  every  strand  of  Sacre'.s 
scintillating  counterpoint  is  heard  at  every  moment. 
I  do  not  recall  ever  before  hearing  a  performance 
in  which  I  have  been  so  aware  auditorily  of  the 
work's  immensely  complicated  internal  detail. 

'And  yet,  this  is  not  a  clinical  or  analytical  reading. 
It  shows  the  piece  in  its  true  colors,  almost  as  a  fact 
of  nature  —  not  depicting  life,  but  being  life  in  a 
particular,  though  special,  universe.  In  this  per- 
formance the  work  also  reveals  itself  on  another 
level  as  a  sturdy  Franco-Russian  symphony  —  which 
is  what  Stravinsky  had  in  mind  for  Sacre  before 
Diaghilev  turned  his   thoughts  toward  ballet. 

'Le  roi  des  etoiles  is  a  short  cantata  for  male  cho- 
rus dating  from  1911,  the  year  of  Petrushka.  Thomas, 
with  the  men's  voices  of  the  New  England  Conserva- 
tory Chorus  and  the  Boston  orchestra,  gives  it  a 
performance  as  exemplary  in  its  clarity  and  sump- 
tuousness  as  is  Sacre.  It  is  an  eerily  evocative  and 
beautiful  piece  of  music,  and  hearing  it  just  after 
Sacre  is  an  enlightening  experience.  It  is  a  "French" 
piece,  essentially,  with  the  sensuous,  titillating, 
massed  polyharmonies  characteristic  of  that  era  in 
France  made  distinctly  individual  by  Stravinsky's 
Russian  sense  of  melody.  But  Glory  be!  What  a 
distance  between  this  work  of  1911  and  the  Sacre 
of  1913!' 

An  excerpt  from  Stereo  Review,  November  1972 
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FUTURE   PROGRAM 

SPECTRUM  SERIES 

Friday  evening  April  20  1973  at  8.30 
Saturday  evening  April  21  1973  at  8.30 

VENICE  — A  MUSICAL  CELEBRATION 

MICHAEL  TILSON  THOMAS     conductor 

KENNETH   RIEGEL     tenor 
DAVID   EVITTS     baritone 
TANGLEWOOD   FESTIVAL  CHORUS 
John  Oliver     director 


A.  &  G.  GABRIELI,  MONTEVERDI, 
SCHUTZ  & 

VIVALDI  Ceremonial  music  for  organs,  strings  and  choruses 


BOSTON  UNIVERSITY 

CELEBRITY  SERIES 

WALTER  PIERCE 
Managing  Oirector 
MRS.  AARON  RICHMOND 
Consultant 


SUN.  JAN.  14  at  3 

SYMPHONY  HALL  —  CO  6-1492 
$6.50,  $5.50,  $4.50,  $3.50 


Celebrated  Pianist  in  Recital 

Beethoven,  E  flat  major 

Sonata,  Op.  27,  No.  1 

Liszt,  B  Minor  Sonata 

Schumann,  Carnaval,  Op.  9 

Steinway  Piano 


STRAVINSKY 


Canticum  sacrum 


BACH- 
STRAVINSKY  Choral-variationen  iiber  das  Weihnachtslied  'Vom 
Himmel  hoch  da  komm  'ich  her' ' 

program  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &     RCA  RECORDS 


Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$254 


and  up 

model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave.  Central  Sq.,  Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491  -1  755 


SAT.  JAN.  20,  8:30  P.M. 

SYMPHONY  HALL  — 
$6.50,  $5.50,  $4.50,  $3.50 

TWO  GENERATIONS 
OF  BRUBECK 

featuring 

THE 

DAVE  BRUBECK 

TRIO 

and  guest  artists 

PAUL  DESMOND, 

alto  saxophone 

GERRY  MULLIGAN, 

bar/tone  saxophone 
and 

THE  DARIUS  BRUBECK 
ENSEMBLE 

SUN.  JAN.  21  at  3 

JORDAN  HALL  KE  6  2412 
$6.50,  $5.50,  $4.50,  $3.50 

PHYLLIS  CURTIN 

Distinguished  Soprano,  with 

BOSTON  SYMPHONY 
CHAMBER  PLAYERS 

Bach  Two  Arias  with  Flute  and 

Oboe  Obbligato 

Shostakovitch  Seven  Romances  for 

Soprano,  Violin,  Cello  and 

Piano* 

Villa  Lobos       Suite  for  Violin  and  Voice* 
Schubert  "Auf  dem  Strom"  for 

Soprano,  French  Horn  and 

Piano 

Stravinsky        I'Histoire  du  Soldat 
*first  performances  in  Boston 

SUN.  FEB.  4  at  3 

SYMPHONY  HALL  — CO  6-1492 

$7.50,  $6.50,  $5.,  $4. 
Box-Office  Opens  Jan.  15 

DIETRICH 

rlSCHER-DIESWHI 

FAMOUS    BARITONE 

BRAHMS  LIEDER  RECITAL 

STEINWAY    PIANO 
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MUSICAL  INSTRUCTIONS 


IRMA  ROGELL 

summer  season  winter  season 
ina  Ails  Centre,       Boston,  New  York 

Gree<  e  harpsichord  and 

iet  ording  artist  piano 

Ars  Nova,   \n  Tel:  332-9890 
Antiqua 


EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CIIILDRE.V 

241   ST.  BOTOLPH  STREET       •       BOSTON 


I' rot  itl  is   For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training       •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life   Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with   the  Treasurer. 


Treasurer,    CHARLES    E.    COTTING,    28    State    Street,    Boston 


CHARLES  H.  TAYLOR 

President 


MRS.  CHARLES  E.  COTTING 

Chairman  Ladies  Committee 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)  768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


assachusetts     ■WBusic 
Educators        #%ssociation 


aking     »W«  ustc 
Everyone's        £k.  rt 


RUTH    POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   in  Theatre 
Near  Harvard  Square  Kl   7-8817 


NO  BANK  DOES  BETTER 

fORYOU  THAN 
HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur- 
ing yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 


6.27  6.00 

EFFECTIVE  YIELD  ANNUAL   RATE 

6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$  1 .000  minimum 


% 


% 


6.00 

EFFECTIVE   YIELD 

Save  by  Mail 
POSTAGE  FREE 


ANNUAL 
RATE 


1-2  years  —  $1,000  minimum 
SAVINGS   CERTIFICATE 

Interest   paid  or  credited 
monthly  on  all  accounts. 


5.73 

EFFECTIVE   YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIREO 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


5.47    Sit 


% 

ANNl 
RAT 


EFFECTIVE   YIELD 


REGULAR    SAVINGS 


Interest  paid  from  date  of  deposit  to  date  ol 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


HOME  OWNERS  FEDERAL  SAVINGS 


21    MILK   STREET 
BOSTON,    MASS. 


AND   LOAN   ASSOCIATION 


DORCHESTER  OFFICE 


347  WASHINGTON   ST.,   DORCHESTER 
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If  you  can't  be  here 

on  a  Saturday  night,  you  know 

you  won't  miss  your  Symphony 

because  WCRB  is  here! 


Symphony  Hall 


INC. 


ACOUSTIC  RESEARCH,  INC. 


presents 


BOSTON  SYMPHONY  ORCHESTRA 


Saturday  evening  concerts  in  stereo  at  8:30  on 


^wcrb 


1330am/fiiil02.;> 


Stereo  Concert  Station 


(Enjoy  The  Boston  Symphony  Friday  nights  at  9:00  p.m. 
and  The  Boston  Pops  Sundays  at  5:05  p.m.  on  WCRB,  too.) 


BALDWIN  is  the  piano  chosen  by 

MICHAEL  TILSON  THOMAS 
and  the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN   Piano  and  Organ  Company 


BALDWIN 

PIANOS     •    ORGANS 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803  Telephone  (617)  273-0450 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  "The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  Its  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

uvu>6rted 
carib  cup 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


You  want  your  kids  to  have  more  than  you  did? 

Try  giving  them  less. 


Less  pollution. 

Less  exposure  to  the  hard  facts 
that  influence  the  quality 
of  our  lives  today.  Less 
strife,  crime,  protest,  violence. 

Instead,  give  them  room.  Room 
underneath  a  clear  and  vivid  sky. 
Room  to  run. 

Give  them  freedom.  The  free- 
dom to  use  that  room  and  really  be 
the  kids  they  are: 

Give  them  a  place  at  Quechee 
Lakes. 

Quechee  Lakes  is  a  leisure- 
home  community  in  Vermont 
where  kids  can  wander  the  woods, 
roll  down  hills,  run  in  meadows, 
fish  Huck  Finn  fashion,  chase 
rainbows  and  yell  their  heads  off 
without  bothering  a  soul. 

Because,  you  see,  there's  room 
for  them  at  Quechee.  Nearly  6000 


acres,  half  of  which  will  never  be 
sold.  It  will  remain  room:  for 
swimming,  fishing  and  sailing  the 
scattered  lakes  and  ponds  that  we 
are  creating.  For  skiing  on  the 
Quechee  slopes  with  a  private 
2700  foot  double  chair  lift.  For  all 
sorts  of  sports  activities,  planned 
and  unplanned.  For  the  furry 
animals,  the  birds  and  the  deer 
that  have  always  been  there. 

The  rest  of  the  land  is  for  homes. 
Secluded  farmsteads,  wooded 
homesteads  and  condominiums. 
For  weekends  and  vacations.  For  a 
lifetime. 

That's  what  your  children  need. 
And  perhaps  that's  all.  And  you 
too.  Not  more  cars  and  more  con- 
traptions. But  less  of  all  those 
things. 

And  soon,  at  Quechee  Lakes, 


you  and  your  children  will  redis- 
cover that  universal  truth  all  of  us 
once  knew  but  somehow  forgot: 
That  very  often,  less  is  more, 
i 

Quechee  Lakes  73BS1 

Quechee,  Vermont  05059 

I  would  like  to  know  more  about 
Quechee  Lakes,  Vermont.  Without 
obligation,  of  course. 

NAME 

ADDRESS 


CITY_ 


STATE. 


_ZIP_ 


Offers  can  be  made  only  instates  where  permitted. 

Quechee  Lakes, 
Vermont. 

Quechee  Lakes  is  a  pan  of  CNA  Financial  Corporation 
with  assets  of  more  than  three  billion  dollars. 
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NINETY-SECOND  SEASON 


A. 


What's  a  Relska? 


B. 


C. 


D. 


RELSKA&  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


■• 


LJ 


a 


Relska  is  a  vodka.  Though  we're  251  years 

old,  people  are  still  asking  "What's  a  Relska?' 

And  we  keep  telling  them  — It's  the  cool,  crisp 

vodka  that  goes  down  as  smooth  as  ice, 

Relska!  The  world's  oldest  vodka.  -!35? 

SINCE  1721 


RELSKA 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THURSDAY  B2 
FRIDAY-SATURDAY  11 


THE  TRUSTEES  OF  THE   BOSTON  SYMPHONY  ORCHESTRA   INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 

VERNON  R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD   P.  CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C   EPPS  III 

MRS  HARRIS  FAHNESTOCK 


HENRY  B.  CABOT 
FRANCIS  W.  HATCH 


ROBERT  H.  GARDINER 
Vice-President 

HAROLD  D.   HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.  KENNEDY 

EDWARD  G.  MURRAY 

JOHN  T.   NOONAN 


TRUSTEES   EMERITUS 
HENRY  A.   LAUGHLIN 


JOHN   L.  THORNDIKE 
Treasurer 

MRS  JAMES   H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

MRS  GEORGE   LEE  SARGENT 

SIDNEY  STONEMAN 

JOHN   HOYT  STOOKEY 


PALFREY  PERKINS 
EDWARD  A.  TAFT 


ADMINISTRATION   OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

THOMAS  D.  PERRY  JR 
Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C.  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.  MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES   F.   KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 
the  Manager 


copyright  ©  1973  by  Boston  Symphony  Orchestra  Inc. 


SYMPHONY  HALL 


BOSTON 


MASSACHUSETTS 


Get  in  the  swim  of  things  d| 

your  winter  vacation. 

along  our  Hawaiian  print  b\ 

of  California.  Tropical  leave 

orchids  on  slinky  nylon. 


piece  modified  bikini  with  s 

panties  and  halter  neck  bra 

Matching  long  skirt  for  eve 

under  the  stars.  $24.  Both  in  • 

brown.  Misses'  sizes.  Sports 


BOSTON  •  CHESTNUT  HILL  •  NORTHSHORE  SHOPPING  CENTER  •  SOUTH  SHORE  PLAZA  •  BURLINGTON  MALL  •  WELLESLEY 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON   1972-1973 


THE   BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA  INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN      Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  G.  ALLEN 
ROBERT  C.  ALSOP 
LEO  L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.  BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.  BUTTENHEIM 
MRS  MARY  LOUISE  CABOT 
MRS  NORMAN   L  CAHNERS 
LEVIN   H.  CAMPBELL  III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
NELSON  J.   DARLING  JR 
HENRY  B.  DEWEY 
RICHARD  A.  EHRLICH 
BYRON   K.   ELLIOTT 
PAUL  FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN   L.  GRANDIN  JR 
STEPHEN  W.  GRANT 
FRANCIS  W.  HATCH  JR 


JOHN   HOLT 

DAVID  O.   IVES 

MRS  C.   D.  JACKSON 

W.  SEAVEY  JOYCE 

MRS  LOUIS   I.  KANE 

GEORGE  H.  KIDDER 

LEON   KIRCHNER 

MAURICE  LAZARUS 

JOHN  McLENNAN 

LAWRENCE  K.  MILLER 

MRS  CHARLES   L.  MOORE 

FRANK  E.  MORRIS 

DAVID  MUGAR 

JOHN  T.  G.  NICHOLS 

DAVID   R.   POKROSS 

MRS  BROOKS  POTTER 

HERBERT  W.   PRATT 

MRS  FAIRFIELD  E.   RAYMOND 

MRS  GEORGE   R.   ROWLAND 

MRS  A.   LLOYD   RUSSELL 

DONALD  B.  SINCLAIR 

RICHARD  A.  SMITH 

MRS  RICHARD  H.  THOMPSON 

STOKLEY  P.  TOWLES 

ROBERT  G.  WIESE 

VINCENT  C.  ZIEGLER 


SYMPHONY  HALL 


BOSTON 


MASSACHUSETTS 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM  FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM  FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH  Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 


BOSTON  SYMPHONY  ORCHESTRA 


SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

JOSEPH  SILVERSTEIN     Assistant  Conductor 


first  violins 

Joseph  Silverstein 

concertmaster 

Charles  Munch  chair 
Jerome  Rosen 
Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Stanley  Benson 
Gerald  Gelbloom 
Raymond  Sird 
Ikuko  Mizuno 
Cecylia  Arzewski 
Amnon  Levy 


second  violins 

Clarence  Knudson 
Fahnestock  chair 
William  Marshall 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Laszlo  Nagy 
Michael  Vitale 
Spencer  Larrison 
Marylou  Speaker 
Darlene  Gray 
Ronald  Wilkison 
Harvey  Seigel 


violas 

Burton  Fine 

Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


cellos 

Jules  Eskin 

Philip  R.  Allen  chair 
Martin  Hoherman 
Mischa  Nieland 
Stephen  Geber 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
Joel  Moerschel 
Jonathan  Miller 


basses 

Henry  Portnoi 
William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Lawrence  Wolfe 


flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 
James  Pappoutsakis 
Paul  Fried 


piccolo 

Lois  Schaefer 


oboes 

Ralph  Gomberg 

John  Holmes 
Wayne  Rapier 

english  horn 
Laurence  Thorstenberg 


clarinets 

Harold  Wright 

Pasquale  Cardillo 
Peter  Hadcock 
Eb  clarinet 


bass  clarinet 

Felix  Viscuglia 


bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 

Richard  Plaster 

horns 

Charles  Kavaloski 
Charles  Yancich 
Harry  Shapiro 
David  Ohanian 
Ralph  Pottle 

trumpets 

Armando  Ghitalla 
Roger  Voisin 

Andre  Come 
Gerard  Goguen 

trombones 

William  Gibson 

Ronald  Barron 
Gordon  Hallberg 

tuba 

Chester  Schmitz 

timpani 

Everett  Firth 


percussion 

Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 

harps 

Bernard  Zighera 
Ann  Hobson 


librarians 

Victor  Alpert 
William  Shisler 


stage  manager 

Alfred  Robison 


personnel  manager  William  Moyer 


ESTATES 

Liquidated 

Appraised 

Purchased 


Expertise  and  knowledge  are 
old-fashioned  qualities  that  have 
become  tradition  with  Louis  Joseph 
Auction  Galleries. 

For  several  generations ,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your 
requirements  are  the  sale  of  an 
entire  collection,  the  contents  of  a 
home  or  a  single  treasured  piece,  we 
provide  the  same  kind  of  service 
that  has  built  our  reputation  as 
New  England's  finest  auction 
galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Many  of  our  auctions 
are  nationally  advertised. 


Inquiries  are  invited.  Please  call 

Mr.  Milton  N.  Lubar 

at  (617)  277-0740 


^ouis  Joseph 

(^Auction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES.  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  022  1  5 

Telephone  (6  17)    277-0740 


S77 


4- 


offering  you  the 

Greatest  Values  and  Best  Selections  in 

Home  Furnishings 

For  V alue  / Style/  Craftsmanship 

Selected  Storewide  Savings  of 


CONTENTS 


Program  for  January  25,  26  and  27  1973 

Future  programs 

Friday-Saturday  series 
Thursday  B  series 

Editorial 

Program  notes 

Handel  -  Overture  to  'Agrippina' 
by  Andrew  Raeburn 

Mozart-  Symphony  no.  41  in  C     K.  551      'Jupiter' 
by  James  Lyons 

Schubert  -  Symphony  no.  8  in  B  minor     'Unfinished' 
by  John  N.  Burk 

Strauss- Till  Eulenspiegel     op.  28 
by  James  Lyons 

The  conductor 


581 

623 
623 

583 

585 
587 
593 
599 

607 


ANDREW  RAEBURN 
Program  Editor 


PHILIPS 


EUGEN 
JOCHUM 

*  The  Gentle  Giant x 


BEETHOVEN:  THE  NINE 
SYMPHONIES;  LEONORE 
OVERTURES  AND  FIDELIO 
OVERTURE  -  Concertgebouw 
Orchestra  SC71AX900 

(ALSO  AVAILABLE  SINGLY) 

BEETHOVEN:  MISS  A  SOLEM- 
NIS  -  Giebel,  Hbffgen,  Haeflinger, 
Ridderbusch;  Netherlands  Radio 
Chorus ;  Concertgebouw  Orchestra 
6799.001 


A  product  of  Mercury  Record  Productions  Inc. 


PHILIPS 


579 


■'   ■ 


We  specialize  in  futures. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

NINETY-SECOND  SEASON 

Thursday  evening  January  25  1973  at  8.30 
Friday  afternoon  January  26  1973  at  2  o'clock 
Saturday  evening  January  27  1973  at  8.30 


EUGEN  JOCHUM     conductor 


HANDEL  Overture  to  'Agrippina' 

first  performance  by  the  Boston  Symphony  Orchestra 


*MOZART 


Symphony  no.  41  in  C     K.  551      'Jupiter' 

Allegro  vivace 
Andante  cantabile 
Menuetto:  allegretto 
Finale:  allegro  molto 


intermission 


*SCHUBERT  Symphony  no.  8  in  B  minor     'Unfinished' 

Allegro  moderato 
Andante  con  moto 


*STRAUSS 


Till  Eulenspiegels  lustige  Streiche     op.  28 


The  concert  on  Friday  will  end  about  3.55;  the  other  concerts  about  10.25 
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EDITORIAL 

From  time  to  time  letters  arrive  at  Symphony  Hall  from  members 
of  the  audience,  suggesting  ways  in  which  concerts  might  be 
made  more  enjoyable.  The  following  unique  contribution,  which 
the  Manager  recently  received,  is  thought  worthy  of  publication 
without  further  comment. 

Dear  Mr  Perry:  Please  do  not  object 
If  a  long-time  subscriber  should  boldly  elect 
To  voice  an  objection,  oft  springing  to  mind, 
In  the  hope  that  an  answer'll  be  easy  to  find. 

Well-mannered  children  are  seen  and  not  heard; 
So  are  charm  bracelets.  It's  really  absurd 
To  expect  us  to  listen  to  glorious  Brahms, 
When  assaulted  by  jingle  of  gilt-bangled  arms. 

The  program  reminds  us  our  coughing  to  hush. 
Dare  I  mention  the  way  various  listeners  rush 
To  the  exits,  when  Orchestra's  only  half-way 
Through  playing  the  ultimate  piece  of  the  day? 

I  hate  to  go  on,  for  I'm  being  a  bore, 

But  I  really  am  anxious  to  finish  this  chore. 

There  are  others  to  mention  who  hum  right  along  — 

And  others  who  chatter.  I  hope  I'm  not  wrong,  — 

Dear  Mr  Perry,  —  to  write  such  a  screed. 
But  I  really  am  anxious  that  others  take  heed 
Of  all  the  nice  people  who've  come  a  long  way 
To  hear  loud  and  clear  our  great  Symphony  play. 
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GEORGE   FRIDERIC  HANDEL 

Overture  to  'Agrippina' 

Program  note  by  Andrew  Raeburn 

Handel  was  born  at  Halle  on  February  23  1685;  he  died  in  London  on  April  14 
1759.  He  composed  the  opera  Agrippina  at  Naples  in  1709,  and  the  first  per- 
formance was  given  at  the  Teatro  San  Giovanni  Cristostomo,  Venice,  on  Decem- 
ber 26  of  that  year. 

The  instrumentation  of  the  Overture:  oboes,  strings  and  continue 


Handel,  about  1708 

At  the  age  of  twenty-one  Handel  set  out  for  a  prolonged  visit  to  Italy, 
determined  to  explore  for  himself  the  country  which  at  that  time  set 
the  musical  taste  for  all  of  Europe.  He  took  with  him  some  of  his  scores, 
but  it  was  as  a  talented  performer  that  he  expected  to  make  his  liveli- 
hood. There  is  little  documentation  of  his  travels:  he  was  in  Florence  for 
a  time,  then  went  south  to  Rome,  where  he  soon  established  himself 
both  as  player  and  composer.  After  a  fleeting  return  visit  to  Florence, 
he  again  traveled  south,  this  time  to  Naples.  The  city  at  that  time  was 
a  Spanish  colony,  governed  by  a  viceroy,  who  was  chosen  for  his  ability 
rather  than  his  nationality.  Cardinal  Vincenzo  Grimani,  the  viceroy  in 
1708,  was  a  member  of  a  rich  Venetian  family,  among  whose  posses- 
sions were  several  opera  houses.  Here,  according  to  his  contemporary 
biographer  John  Mainwaring  (Memoirs  of  the  life  of  the  late  George^ 
Frederic  Handel,  London,  1760),  Handel  lived  in  considerable  luxury. 
He  enjoyed  the  use  of  'a  palazzo,  and  was  provided  with  table,  coach, 
and  all  other  accommodations'. 

Cardinal  Grimani  was  not  only  rich,  but  was  also  literate,  and  had  a 
good  nose  for  smelling  talent.  He  provided  Handel  with  the  libretto  of 
Agrippina,  which  he  had  written  himself,  and  the  composer  set  it  during 
his  Neapolitan  stay.  From  Naples  he  went  to  Venice,  where  the  opera 
was  produced  at  the  Teatro  San  Giovanni  Cristostomo,  one  of  the 
Grimani  holdings,  on  December  26  1709.  Although  the  theatre,  accord- 
ing to  Mainwaring,  'had  been  shut  up  for  a  long  time'  and  'notwith- 
standing there  were  two  other  Opera-houses  open  at  the  same  time', 
Agrippina  was  so  tremendous  a  success  that  it  ran  for  twenty-seven 
consecutive  evenings.  'The  audience  was  so  enchanted  with  this  [first] 
performance,'  wrote  Mainwaring,  'that  a  stranger  who  should  have  seen 
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the  manner  in  which  they  were  affected,  would  have  imagined  they 
had  all  been  distracted.  The  theatre,  at  almost  every  pause,  resounded 
with  shouts  and  acclamations  of  Viva  il  caro  Sassone!  and  other  expres- 
sions of  approbation  too  extravagant  to  be  mentioned.  They  were 
thunderstruck  with  the  grandeur  and  sublimity  of  his  stile:  for  never 
had  they  known  till  then  all  the  powers  of  harmony  and  modulation  so 
closely  arrayed,  and  so  forcibly  combined  .  .  .  Handel  seemed  almost 
as  great  and  majestic  as  APOLLO.' 

The  Overture  begins  with  a  solemn,  stately,  introduction,  in  concerto 
grosso  style,  then  follows  a  lively  allegro,  in  which  there  are  short 
passages  for  solo  violin  and  oboe.  The  piece  ends  with  a  six-bar  adagio, 
based  on  material  from  the  introduction. 


WOLFGANG  AMADEUS  MOZART 
Symphony  no.  41  in  C  major  K.  551  'The  Jupiter' 
Program  note  by  James  Lyons 


Mozart  was  born  in  Salzburg  on  January  27  1756;  he  died  in  Vienna  on  Decem- 
ber 5  1791.  He  finished  his  last  symphony  on  August  10  1788.  The  first  pei- 
formance  by  the  Boston  Symphony  Orchestra  was  conducted  by  Wilhelm 
Cericke  on  February  6  1885.  Georg  Semkow  conducted  the  Orchestra's  most 
recent  performances  in  Boston  in  December  1968. 

The  instrumentation:  flute,  2  oboes,  2  bassoons,  2  horns,  2  trumpets,  timpani 
and  strings. 
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Allowing  that  the  'Theater  of  Cruelty'  and  'Theater  of  the  Absurd'  are 
legitimate  art  forms,  or  in  any  case  imitations  of  life,  our  avant-garde 
playwrights  in  search  of  a  subject  might  ponder  the  viability  of  Mozart. 
He  would  seem  to  satisfy  the  necessary  and  sufficient  conditions  for 
either  genre  of  far-out  dramaturgy. 

One  doubts  that  the  composer  ever  knew  the  rod  or  rack  literally,  but 
that  is  rather  beside  the  point.  For  even  the  most  nice-Nelly  of  Mozart's 
biographers  somehow  must  cope  with  a  veritable  catalogue  of  dehuman- 
izing ignominies,  and  no  accounting  of  them  —  or  for  them  —  can  leave 
us  without  profound  misgivings  about  the  superiority  of  our  species  over 
those  many  'lower'  orders  on  the  phylogenetic  scale. 

And  as  to  absurdity,  there  is  such  a  surfeit  of  it  in  the  Mozart  story  that 
one  hardly  knows  which  examples  to  mention.  Consider,  for  instance, 
the  fact  that  all  of  his  extant  correspondence  during  the  period  in  which 
he  composed  the  trilogy  of  final  symphonies  (nos.  39-41)  comprises, 
with  but  a  single  exception,  a  series  of  heartrending  pleas  for  money 
addressed  to  his  fellow  Freemason,  the  merchant  Michael  Puchberg. 

Further,  the  gargantuan  dimensions  of  this  absurdity  may  be  estimated 
with  accuracy  from  Puchberg's  careful  documentation  of  his  fraternal 
largess  during  this  particular  interval.  It  amounted  in  the  aggregate  to 
300  gulden.  To  put  it  otherwise,  the  world  got  three  great  symphonies 
for  about  $25  each.  Puchberg  bought  his  immortality  cheap. 

The  variousness  of  Mozart's  genius  is  ever  a  wonder,  but  the  foregoing 
invites  some  emphasis  on  what  may  have  been  the  most  striking  char- 
acteristic of  his  art.  This  was  the  unflagging  quality  of  his  invention  ■ — 
when  he  was  under  hire  and  when  he  was  not.  So  constant  was  his  cre- 
ativity that  most  of  the  music  he  tailored  to  another's  measure  ranks  by 
any  criteria  with  his  most  personal  utterances. 

This  being  demonstrable,  a  special  interest  nevertheless  attaches  to  those 
works  that  sprang  from  his  innermost  impulses.  The  last  three  symphon- 
ies are  in  this  select  category.  Apparently  none  of  them  was  commis- 
sioned by  anybody,  nor  even  suggested.  They  were  born  of  the  com- 
poser's own  expressive  will. 

Of  course  it  is  possible  that  one  or  more  of  these  symphonies  had  been 
conceived  for  some  occasion  which  eluded  the  historians.  But  there  was 
no  patron  in  sight  during  those  seven  weeks  in  mid-1788  when  all  three 
scores  were  written  (no.  39  was  completed  on  June  26th,  no.  40  on  July 
25th,  no.  41  on  August  10th).  Moreover,  in  a  letter  to  Puchberg  dated 
that  June  27th,  the  composer  complained  of  'black  thoughts'  which 
'come  to  me  so  often'  and  which  he  was  able  to  dispel  only  'by  a  tre- 
mendous effort'.  On  the  evidence  it  would  appear  to  be  beyond  argu- 
ment that  what  actually  got  Mozart  through  the  miserable  summer  of 
his  thirty-second  year  was  the  heroic  self-therapy  of  a  supersized  cathar- 
sis —  the  absolutely  unparalleled  result  of  which  was  the  creation  of 
three  magnificent  masterworks  in  less  than  two  months'  time. 

The  Jupiter  is  by  far  the  most  significant  of  the  three  by  general  assent. 
This  is  not  because  it  scales  heights  and  plumbs  depths  not  reached  by 
its  immediate  predecessors  in  E  flat  (K.  543)  and  G  minor  (K.  550).  Rather, 
it  is  because  K.  551  began  the  reshaping  of  the  form  that  made  possible 
the  grand  symphonic  edifices  of  the  nineteenth  century.  Specifically,  this 
involved  as  it  were  a  shift  in  the  center  of  balance  from  the  middle  to 
the  end.  For  the  finale  of  the  Jupiter  was,  in  its  day,  without  precedence 
as  to  strength  of  structure  or  grandiosity  of  concept.  And  it  would 
remain  unchallenged  until  Beethoven. 

In  this  connection  it  might  be  instructive  and  appropriate  to  repeat  a 
charming  passage  —  perhaps  written  by  Sir  George  Grove,  though  the 
attribution  is  unclear  —  which  passage  appears  in  the  'Historical  and  De- 
scriptive Notes  Prepared  by  G.  H.  Wilson'  for  the  Boston  Symphony  Or- 
chestra concerts  of  December  19th  and  20th  1890:  'The  sobriquet  of 
"Jupiter"  well  expresses  the  estimate  of  a  former  generation  of  the  posi- 
tion which,  in  its  calm,  lofty,  godlike  beauty,  this  work  held  in  the  then 
world  of  instrumental  music.  That  it  has  been  dethroned  from  that  posi- 
tion by  Beethoven's  symphonies  is  as  much  a  part  of  the  regular  order 
of  nature  as  that  Jove  himself  should  have  been  dethroned  —  that  the 
Greek  religion  and  Greek  art  should  have  given  way  before  Christianity.' 
The  illogic  of  this  analogy  leaves  one  breathless. 
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As  usual  with  programmatic  cognomens,  no  one  has  chronicled  where, 
when,  or  by  whom  the  Jupiter  was  so  christened.  The  fanciful  subtitle 
was  not  Mozart's  own,  you  may  be  sure.  In  all  likelihood  the  culprit  was 
Johann  Baptist  Cramer  (1771-1858),  the  pianist-pedagogue  who  achieved 
most  of  his  fame  as  a  music  publisher.  It  was  Cramer  who  first  remarked 
on  the  'Olympian  loftiness  of  ideas'  in  the  K.  551;  and  apparently  it  was 
Cramer,  also,  who  first  admired  its  'calm,  godlike  beauty'  —  a  phrase 
that  might  be  expected  to  induce  some  sense  of  deja  vu  in  view  of  the 
preceding  paragraph! 

How  the  Symphony  no.  41  got  to  be  the  Jupiter  is  of  no  consequence, 
really;  but  for  descriptive  purposes  the  fanciful  nickname  has  been  a 
splendid  abrasive.  Taking  umbrage  at  the  allusion  to  Antiquity  has  in- 
spired commentators  to  some  of  their  finest  polemic.  Sir  Donald  Francis 
Tovey  put  it  with  devastating  succinctness:  Mozart,  he  said,  was  'as 
Greek  as  Keats'.  Philip  Hale,  wearing  his  Classical  erudition  lightly,  dis- 
ported himself  with  obvious  relish:  'There  is  nothing  in  the  music  that 
reminds  one  of  Jupiter  Tonans,  Jupiter  Fulgurator,  Jupiter  Fluvius;  or  of 
the  god  who,  assuming  various  disguises,  came  down  to  earth,  where  by 
his  adventures  with  women  semi-divine  or  mortals  of  common  clay  he 
excited  the  jealous  rage  of  Juno.  The  music  is  not  of  an  Olympian  mood. 
It  is  intensely  human  in  its  loveliness  and  its  gayety.' 

Now  that  posterity  has  made  its  judgment  about  this  work  it  is  easy  to 
forget  that  not  only  the  sobriquet  of  the  Jupiter  but  also  the  symphony 
itself  has  had  its  detractors.  It  would  be  merciful  to  forget  them,  but  at 
least  one  piece  of  wild  invective  merits  citation  if  only  for  our  amuse- 
ment and  pity.  Its  author  was  an  otherwise  forgotten  nonenity,  the  Swiss 
song  composer  Johann  Georg  Nageli  (1773-1836). 

If  you  can  believe  it,  Nageli  heaped  maledictions  upon  the  Jupiter  pre- 
cisely on  account  of  its  well-defined  and  long-lined  melody,  'which 
Mozart  mingled  and  confounded  with  a  free  instrumental  play  of  ideas, 
and  his  very  wealth  of  fancy  of  emotional  gifts  led  to  a  sort  of  fermenta- 
tion in  the  whole  province  of  art,  and  caused  it  to  retrograde  [sic] 
rather  than  to  advance.  .  .  .  [Mozart]  was  too  hasty,  when  not  too  frivo- 
lous, and  he  wrote  as  he  himself  was.'  With  fine  restraint,  Philip  Hale 
observed  that  'Nageli  was  not  the  last  to  judge  a  work  according  to  the 
alleged  morality  or  immorality  of  the  maker.'  So  much  for  this  immortal 
nonsense. 

The  Jupiter  is,  in  fact,  so  much  a  marvel  of  construction  that  any  formal 
analysis  must  involve  the  virtual  certainty  of  logorrhea;  pursuing  all  the 
perfection  of  detail  seems  to  invite  the  opposite  of  Mozart's  own  rigor- 
ously disciplined  expression.  What  follows,  then,  is  'nonexhaustive'  (to 
borrow  one  of  those  ingeniously  equivocal  terms  from  the  argot  of  doc- 
toral dissertations).  And  let  the  reader,  like  the  writer,  be  chastened  in 
advance  by  the  deeply-felt  words  of  Robert  Schumann:  'There  are  things 
in  the  world  about  which  nothing  can  be  said,  such  as  Mozart's  C  major 
Symphony  with  the  fugue.  .  .  .'  (On  the  other  hand,  whether  or  not  the 
finale  is  properly  described  as  a  fugue  is  itself  a  question  about  which 
something  can  be  said,  as  we  shall  see.) 


I.  Perhaps  'joyous'  is  as  accurate  an  adjective  as  any  other  for  the 
opening  allegro  vivace,  although  'pompous'  (without  its  pejorative  con- 
notations) would  not  be  untoward.  This  is  supremely  confident  music 
that  rejoices  in  the  easy  mastery  with  which  it  is  assembled  from  many 
elements  into  miraculous  equilibrium.  William  Mann  has  argued  per- 
suasively that  the  alternation  of  loud  and  soft  so  beloved  of  the  Mann- 
heim school  is  the  kernel  of  this  movement.  The  first  theme  is  a  bit  of 
audacity:  it  comprises  the  top  half  of  a  C  major  scale,  stated  in  sten- 
torian triplets,  as  if  in  challenge;  the  unruffled  response  is  a  melodious 
figure  built  on  the  other  half  of  the  scale.  The  second  theme  proper  is  'a 
yearning  phrase',  wrote  W.  F.  Apthorp,  'ascending  by  two  successive 
semitones,  followed  by  a  brighter,  almost  a  rollicking  one  —  is  it  Jove 
laughing  at  lovers'  perjuries?'  A  little  later,  in  G,  Mozart  makes  use  of  an 
opera  buffa  melody  from  which  he  had  contrived  a  bass  aria  for  Fran- 
cesco Albertarelli  some  three  months  before  (the  curious  will  find  it 
catalogued  as  K.  541).  The  rest  is  a  melding  of  these  and  other  disparate 
elements  until,  ultimately,  the  congeries  of  opposing  forces  are  recon- 
ciled; one  would  not  have  thought  it  possible,  even  for  a  Mozart. 
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II.  No  less  than  three  themes  are  introduced  in  the  andante  cantabile; 
granted  that  this  is  debatable,  but  in  any  event  the  melodic  material  is 
so  artfully  joined  that  it  is  possible  to  regard  it  as  a  single  long  theme. 
Trumpets  and  drums  are  omitted,  and  the  mood  is  unmistakably  noc- 
turnal. Not  everyone  perceives  'nocturnal'  the  same  way,  to  be  sure. 
Arthur  Schurig  insists  that  this  movement  is  'dominated  by  a  calm,  mild 
peace  of  soul',  whereas  Georges  de  Saint-Foix  discerns  'syncopations 
and  sighs  which  bring  an  atmosphere  of  trouble  and  grief.  .  .  .' 

III.  The  Minuet  (allegretto)  is  rather  too  fast  to  be  a  dance;  indeed,  it 
takes  very  little  imagination  to  hear  this  movement  as  an  anticipation  of 
the  Beethoven  scherzo.  The  key  is  C  major,  but  the  theme  has  chromatic 
implications.  Some  critics  have  heard  Papageno-like  elation  here.  Her- 
mann Abert  dissents;  to  him  the  character  is  much  darker,  recalling  the 
G  minor  Symphony.  The  form,  however,  is  thoroughly  and  almost  archly 
traditional,  as  if  the  composer  were  being  deliberately  orthodox  to 
heighten  the  surprise  that  he  has  in  store. 

IV.  If  the  Jupiter  deserves  its  Olympian  nickname,  it  is  by  virtue  of  this 
finale.  Considered  out  of  context,  this  movement  probably  was  Mozart's 
supreme  accomplishment  in  the  domain  of  orchestral  expression.  His- 
torically, the  fugue  is  not  only  the  most  rigid  but  also  the  most  intricate 
and  thereby  the  most  limited  of  musical  forms.  Simply  stated,  it  posits 
the  development  of  a  melody  among  the  orchestral  voices  simulta- 
neously rather  than  in  succession.  That  goal  is  readily  attainable,  given 
talent  and  training.  But  it  takes  genius  to  do  what  Mozart  did,  which 
was  to  treat  an  unprepossessing  four-note  theme  (along  with  others) 
with  a  semblance  of  spontaneity  that  was,  and  is,  unsurpassed  in  the 
literature. 

Now,  then,  it  is  true  that  Mozart  does  not  go  about  this  in  strictly  fugal 
fashion.  Herbert  F.  Peyser  is  among  the  many  critics  who  have  insisted 
flatly  that  this  movement  is  not  a  fugue;  and  indubitably  it  is  laid  out  in 
sonata  form  even  if,  as  Peyser  concedes,  the  unfoldment  'consists  mainly 
of  fugal  procedures  and  contrapuntal  devices.'  Perhaps  one  may  escape 
the  sticky  wicket  by  suggesting  that  Mozart  fragmented  his  main  theme 
and  then  combined  the  figures  into  a  massively  canonic  quasi-fugue  in 
sonata  form.  But  non-purists  need  not  feel  guilty  if  this  hair-splitting 
leaves  them  unmoved. 

Among  the  fascinating  things  about  this  C-D-F-E  first  theme  of  the 
molto  allegro  finale  is  that  it  has  been  heard  already  —  plus  one  acci- 
dental —  in  the  Trio  of  the  Minuet.  But  in  point  of  fact  it  was  not  orig- 
inal with  Mozart  anyhow.  Its  origins  are  lost  in  time,  but  this  old  liturgi- 
cal sequence  had  been  importuned  by  every  important  master  of  the 
polyphonic  era;  later  it  was  used  by  Purcell,  Handel,  and  Michael  Haydn 
in  addition  to  Mozart;  and  since  then  it  has  served  Beethoven,  Schubert, 
Mendelssohn,  and  even  Sir  Arthur  Sullivan.  Moreover,  Mozart  himself 
had  used  it  several  times  previously.  Its  fragmentation  in  the  Jupiter  is  so 
subtle  as  to  elude  the  ear.  Suffice  it  to  say  that  it  is  mingled  with  several 
(three,  perhaps  four)  other  ideas  and  then  carried  along  a  collision 
course  to  a  peroration  which  is  one  of  the  most  thrilling  things  in 
all  music. 

Eric  Blom  has  written  of  this  finale:  'We  can  understand  the  utter  sim- 
plicity; we  can  also,  with  an  effort,  comprehend  the  immense  technical 
skill  with  which  its  elaborate  fabric  is  woven;  what  remains  forever  a 
riddle  is  how  any  human  being  could  manage  to  combine  these  two 
opposites  into  such  a  perfectly  balanced  work  of  art.' 
I  believe  that  it  was  Blom,  also,  who  made  the  nice  distinction  between 
'Jovian'  and  'jovial'.  I  should  have  thought  that  either  word  describes  an 
identifiable  attribute  of  this  music,  yes;  but  in  symphonies  as  elsewhere 
a  whole  is  greater  than  the  sum  of  its  parts,  and  in  the  end  a  work  of 
art  has  only  one  personality.  Besides,  the  original  semantic  dilemma 
remains:  for  good  or  ill,  K.  551  will  be  'the  Jupiter'  forevermore. 

program  note  copyright  ©  1968  by  James  Lyons 


The  Boston  Symphony  Orchestra,  Erich   Leinsdorf  conducting,  has   re- 
corded the  'Jupiter'  symphony  for  RCA. 
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*   *   * 

31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


The  &&£ 
Permamatic* 

You  may  want  another 
one  someday  but 
you'll  probably  never  need 
a  new  one., 


23"xl7"x7y2" 

In  black  or  navy 

blue  nylon  $55.00 


Stamp  on  it,  pummel  it,  bury  it  at 
the  bottom  of  the  baggage  cart.  The 
Lark  Permamatic  will  come  out 
looking  as  good  as  new.  A  unique 
new  construction  makes  it  virtually 
indestructible,  yet  featherlight.  In 
short,  it's  one  of  the  world's  great- 
est travel  investments.  In  a  variety 
of  sizes  and  coverings  at  better 
stores. 


%^^^   c  'nr.vr  iehl 


•  Luggage  Corp., 
Empire  State  Building,  N.Y. 


Copyright  55  1971,  1972.  I.ark  Luggage  Corp 
All  nghLs  reserved.  Made  in  U  S.A. 
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The  gentled  look  of  the 
romantic  short  dress  for  evening. 
Seductively  feminine  in  its  effortless, 
understated  grace.    Hand  loomed,  hand 
crocheted  acetate  and  nylon.    In  pale 
pastel  tones  shimmered  through  with  the 
golden  or  silvered  glint  of  metalic  thread. 
Misses  sizes.    165.00    From  our  Designer's 
Collection. 


DESIGNER'S    SHOP— SECOND    FLOOR— MAIN    STORE       D-133 


JORDAN  MARSH 


FRANZ  SCHUBERT 
Symphony  no.  8  in  B  minor     D. 
Program  note  by  John  N.  Burk 


759     'Unfinished' 


The  ultimate  motor  car 


Schubert  was  born  on  January  31  1797  at  Lichtenthal,  then  a  suburb  of  Vienna; 
he  died  in  Vienna  on  November  19  1828.  He  composed  the  Symphony  no.  8  in 
1822  (beginning  it  on  October  30).  It  was  first  performed  thirty-seven  years  after 
the  composer's  death  at  a  concert  of  the  Gesellschaft  der  Musikfreunde  in  Vienna 
on  December  17  1865,  conducted  by  Johann  von  Herbeck.  The  first  performance 
by  the  Boston  Symphony  Orchestra  was  conducted  by  Georg  Henschel  on 
February  10  1882.  The  most  recent  performances  by  the  Orchestra  in  Boston 
were  given  in  February  1971;  Erich  Leinsdorf  conducted. 

The  instrumentation:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trum- 
pets, 3  trombones,  timpani  and  strings. 


'That  incomparable  song  of  sorrow  which  we  wrong 
every  time  we  call  it  "Unfinished".'  —  ALFRED  EINSTEIN 


The  world,  discovering  some  forty-three  years  post  facto  a  'master- 
piece', which,  for  all  its  qualities,  seems  but  half  a  symphony,  has 
indulged  in  much  conjecture.  Did  Schubert  break  off  after  the  second 
movement  on  account  of  sudden  failure  of  inspiration,  or  because  he 
was  careless  of  the  work  (which  he  certainly  seems  to  have  been)  and 
did  not  realize  the  degree  of  lyric  rapture  which  he  had  captured  in 
those  two  movements?  Or  perhaps  it  was  because  he  realized  after  a  list- 
less attempt  at  a  scherzo  that  what  he  had  written  was  no  typical  sym- 
phonic opening  movement  and  contrasting  slow  movement,  calling  for 
the  relief  of  a  lively  close,  but  rather  the  rounding  out  of  a  particular 
mood  into  its  full-moulded  expression  —  a  thing  of  beauty  and  com- 
pleteness in  itself.  The  Schubert  who  wrote  the  'Unfinished'  symphony 
was  in  no  condition  of  obedience  to  precept.  He  found  his  own  law 
of  balance  by  the  inner  need  of  his  subject.  There  were  indeed  a  few 
bars  of  a  third  movement.  Professor  Tovey  found  the  theme  for  the 
projected  scherzo  'magnificent',  but  was  distrustful  of  what  the  finale 
might  have  been,  for  Schubert's  existing  finales,  with  the  possible  excep- 
tion of  three,  he  considered  entirely  unworthy  of  such  a  premise.  There 
are  others  who  find  little  promise  in  the  fragment  of  a  scherzo  before 
the  manuscript  breaks  off  and  are  doubtful  whether  any  finale  could 
have  maintained  the  level  of  the  two  great  movements  linked  by  a 
distinctive  mood  and  a  moderate  tempo  into  a  twofold  unity  of  lyricism. 


engineered  to  a  standard,  not  to  a  price. 

AUTO  ENGINEERING 
SOUTH 

. . .  the  place  where  they  do  things  right 

ROUTE  53  AT  QUEEN  ANNE'S  PLAZA 
NORWELL/HINGHAM  LINE  TEL.  871-0550  •  749-2057 


Specializing  in 

Lincoln 

and  other 

desirable 

West-of-Boston 

Communities 


TETREAULT'" 

REALTOR 

i,    UNCOLN  ^  2599220 

Ike  "Hallmark  ofOadfy 
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You  may  have  provided  for  graduate 
school  in  your  Will.  It's  a  money  matter. 
But  when  it  involves  your  daughter  living 
abroad  and  leaving  your  wife  alone  at 
home,  it's  a  family  matter,  too. 

Certainly  your  family  will  need  a  finan- 
cial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone 
with  the  interest  and  time  to  consider  the 


human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters. 
Wouldn't  it  be  a  good  idea  to  include  us 
in  your  family  plans— now— with  a  Living 
Trust? 

Call  742-4900,  Ext.  177. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 


A  Shawmut  Association  Bank 

Member  F.D.I.C. 


A  theory  was  propounded  by  Dr  T.  C.  L.  Pritchard  in  the  English  maga- 
zine, Music  Review,  of  February  1942,  that  the  symphony  was  com- 
pleted and  that  Anselm  Huttenbrenner,  in  whose  hands  the  manuscript 
lay  for  many  years,  may  have  lost  the  last  pages  and  hesitated  to  let 
his  carelessness  be  known  to  the  world.  Maurice  Brown,  in  his  admira- 
ble 'Critical  Biography'  of  Schubert  (1958),  disposes  of  this  by  noting 
that  there  are  blank  pages  at  the  end  of  the  manuscript.  He  further 
points  out  that  the  composer's  sketches  for  the  symphony  in  piano 
score,  which  went  on  Schubert's  death,  with  many  other  manuscripts, 
to  his  brother  Ferdinand,  consist,  as  does  the  full  score,  of  two  move- 
ments and  the  beginning  of  a  scherzo.  Huttenbrenner  could  not  have 
seen  this  sketch.  The  double  evidence  of  sketch  and  score  correspond- 
ingly broken  off  seems  to  preclude  a  completed  full  score,  nor  would 
Schubert  have  been  likely  to  set  aside  and  so  promptly  forget  a  com- 
pleted symphony  at  this  time.  His  cavalier  dismissal  of  the  uncompleted 
score  from  his  thoughts  is  astonishing  enough. 

Why  Schubert  did  not  finish  his  symphony,  writes  Mr  Brown,  must 
remain  'one  of  the  great  enigmas  of  music'. 

The  bare  facts  of  Schubert's  'Unfinished'  symphony  are  soon  told.  It 
was  on  April  10  1823,  some  months  after  he  had  composed  the  two 
movements,  that  his  friend  Johann  Baptist  Jenger  put  up  his  name  for 
honorary  membership  of  the  Styrian  Music  Society  at  Graz  on  the 
grounds  that  'although  still  young,  he  has  already  proved  by  his  com- 
positions that  he  will  some  day  rank  high  as  a  composer'.  Schubert 
gratefully  acccepted  his  election  to  the  Styrian  Music  Society  with  the 
following  communication: 

'May  it  be  the  reward  for  my  devotion  to  the  art  of  music  that  I  shall 
one  day  be  fully  worthy  of  this  signal  honor.  In  order  that  I  may  also 
express  in  musical  terms  my  lively  sense  of  gratitude,  I  shall  take  the 
liberty,  at  the  earliest  opportunity,  of  presenting  your  honorable  Society 
with  one  of  my  symphonies  in  full  score.' 

Alfred  Einstein  in  his  invaluable  book,  Schubert,  a  musical  portrait, 
has  deduced  that  Schubert  presented  the  already  composed  symphony 
to  Anselm  Huttenbrenner,  the  director  of  the  Society,  in  gratitude  on 
receiving  from  him  the  diploma  of  membership,  rather  than  to  the 
Society  itself.  Einstein  further  believed  'it  is  also  quite  unthinkable  that 
Schubert  with  all  his  tact  and  discretion  would  ever  have  presented  the 
Society  with  an  unfinished  fragment'.  From  then  on,  as  records  indi- 
cate, Schubert  neither  spoke  nor  thought  about  it  again.  Anselm  who, 
like  his  brother  Joseph,  had  done  much  to  promote  a  recognition  of 
Schubert,  and  had  attempted  (unsuccessfully)  to  produce  his  friend's 
latest  opera  Alfonso  and  Estrella  at  Graz  in  this  year,  seems  to  have 
done  nothing  at  all  about  the  Symphony.  It  lay  stuffed  away  and  unre- 
garded among  his  papers  for  many  years,  whence  it  might  well  have 
been  lost  and  never  known  to  the  world.  In  1865,  in  his  old  age,  and 
thirty-seven  years  after  Schubert's  death,  he  delivered  it  to  Johann  von 
Herbeck  for  performance  by  the  Gesellschaft  der  Musikfreunde. 

Schubert  composed  symphonies  fluently  from  his  schooldays  until  the 
age  of  twenty-one,  when  (in  1818)  he  wrote  his  Sixth.  Like  those  which 
preceded  it,  the  Sixth  was  on  the  whole  complacent  and  conventional 
in  pattern.  Like  the  Fifth,  it  was  designed  for  the  none  too  illustrious 
Amateur  Society.  (This  was  not  the  Gesellschaft  der  Musikfreunde  of 
which  the  composer  was  a  member.)  In  the  ten  years  that  remained  of 
his  life  he  wrote  two  symphonies  in  full  scoring,  so  far  as  is  known. 

Kreissle  von  Helborn,  writing  the  first  considerable  biography  of 
Schubert  in  1865,  studying  his  subject  carefully  and  consulting  the 
acquaintances  of  the  composer  then  surviving,  got  wind  of  'a  symphony 
in  B  minor,  in  a  half-finished  state'  through  Joseph  Huttenbrenner, 
Anselm's  brother.  'The  fragment,'  reported  Kreissle,  'in  the  possession 
of  Anselm  Huttenbrenner  of  Graz,  is  said,  the  first  movement  particu- 
larly, to  be  of  great  beauty.  If  this  be  so,  Schubert's  intimate  friend 
would  do  well  to  emancipate  the  still  unknown  work  of  the  master  he  so 
highly  honors,  and  introduce  the  symphony  to  Schubert's  admirers.' 

A  worthy  suggestion!  As  a  matter  of  fact,  Joseph  had  done  something 
about  introducing  the  symphony.  He  had  written  in  1860,  five  years 
before    Kreissle's    book,    to   Johann    Herbeck,    then    conductor   of    the 
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anew  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,  Boston,  Massachusetts  02115. 


ADVERTISING   IN  THE 
ORCHESTRA'S   PROGRAMS 

For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  Stephen  H.  Gens  at 
MediaRep  Center  Inc.,  1425  Statler 
Office  Building,  Boston,  Massachu- 
setts 02116,  telephone  (617)  482-5233. 
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A   REVIEW  OF  THE 

CHAMBER  PLAYERS' 

LATEST     RECORDING 


DVORAK  DG/2530  214 

String  quintet  in  C     op.  77 

'This  recording  by  the  BSO  Chamber  Play- 
ers includes  a  curiosity:  the  Intermezzo 
movement  that  Dvorak  adapted  from  his 
E  minor  Quartet  op.  10  and  used  as  the 
second  movement  in  his  competition 
entry,  bringing  the  number  of  movements 
to  five.  This  Intermezzo  was  deleted 
before  publication  and  became  the  Noc- 
turne for  strings  op.  40.  Perhaps  Simrock 
thought  five  movements  too  unconven- 
tional; perhaps  the  decision  stemmed 
from  the  fact  that  the  fourth  movement 
(as  published)  really  accomplishes  the 
same  thing,  which  is  to  create  an  oasis 
of  rest  and  reflection  amidst  the  vigorous 
goings-on.  But  the  Intermezzo  is  a  beau- 
tiful piece,  and  I  like  it  here! 

'The  performance  is  a  beautiful  accom- 
plishment too.  It  runs  neck  and  neck  with 
that  of  the  Berlin  Philharmonic  Octet 
members,  and  places  the  reviewer  in  a 
dilemma.  The  Boston  is  just  a  bit  less 
highly  inflected  in  the  first  movement  (a 
possible  minus),  but  it  makes  the  rhyth- 
mic limp  of  the  Scherzo  movement  more 
cohesive  (a  plus).  I  prefer  by  just  a  hair 
the  Berliners'  faster  tempo  in  the  Poco 
andante,  but  I  wouldn't  make  a  fuss 
about  this.' 

High  Fidelity,  September  1972 


STIQNg$ 

Old  t&lativeg  of 
moderti  guitaiT 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


3. 


1.   NEO-MANDOLA.    18th   c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPEiTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend.  Johann  Vogl.  played  it.  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  plav  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 

RICHARD  P.  NYQUIST.  President  CHARLES  G.  CARLETON.  Vice  President 

147  Milk  Street       Boston,  Massachusetts  02109       542-1250 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


Gesellchaft  der  Musikfreunde  concerts  in  Vienna,  informing  him  that 
his  brother  had  a  'treasure  in  Schubert's  B  minor  Symphony,  which 
we  put  on  a  level  with  the  great  symphony  in  C,  his  instrumental  swan 
song,  and  any  one  of  the  symphonies  by  Beethoven'.  Herbeck  did  not 
act  on  this  advice  for  five  years,  perhaps  because  he  did  not  wish  to  be 
compelled  to  play  one  of  Anselm's  overtures,  which  might  have  been 
an  obligation  firmly  tied  to  the  Schubert  manuscript.  Or  perhaps  he 
mistrusted  this  sudden  enthusiasm  of  the  Hiittenbrenners,  bursting 
forth  after  a  silence  of  some  thirty  years,  during  which  the  sheets  had 
lain  yellowing  and  unnoticed  in  Anselm's  cabinet.  It  is  only  too  evi- 
dent that  the  brothers  had  thought  of  it  as  merely  one  of  countless 
Schubert  manuscripts  not  worth  a  special  effort.  As  the  other  post- 
humous symphony,  the  C  major,  the  'swan  song'  unearthed  by 
Schumann  in  1839  and  published  in  1850,  began  at  last  to  dawn  upon 
the  general  musical  consciousness,  the  Huttenbrenners  may  have  pulled 
out  their  old  relic  and  wondered  whether  by  some  rare  stroke  of  luck 
it  might  prove  another  such  as  the  C  major  Symphony.  A  reduction 
for  piano  duet  by  Anselm  was  brought  forth  in  1853  and  shown  to  'the 
initiated'  among  their  friends.  But  Anselm  Hiittenbrenner,  an  unsuc- 
cessful and  embittered  composer,  who  had  retired  into  solitude  with 
his  own  unplayed  manuscripts,  was  plainly  'difficult'. 

At  length,  in  1865,  Herbeck  had  occasion  to  stop  at  Graz,  according 
to  the  account  by  Ludwig  Herbeck  in  his  biography  of  his  father 
Johann  (1885).  Johann  Herbeck  sought  Anselm,  then  an  old  man,  eking 
out  his  last  years  in  seclusion  in  a  little  one-story  cottage  at  Ober- 
Andritz.  Herbeck  made  his  approach  cautiously,  for  the  aged  Anselm 
had  grown  eccentric,  and  having  been  so  close  with  his  Schubert 
manuscript  in  the  past,  might  prove  balky.  Herbeck  sat  down  in  a 
neighboring  inn  where,  he  learned,  Anselm  was  in  the  habit  of  taking 
his  breakfast.  Anselm  put  in  his  expected  appearance.  Herbeck  accosted 
him  and  after  some  casual  conversation  remarked:  'I  am  here  to  ask 
your  permission  to  produce  one  of  your  works  in  Vienna.'  The  word 
'Vienna'  had  an  electric  effect  upon  the  old  man  who,  having  finished 
his  meal,  took  Herbeck  home  with  him.  The  workroom  was  stuffed 
with  yellow  and  dusty  papers,  all  in  confusion.  Anselm  showed  his  own 
manuscripts,  and  finally  Herbeck  chose  one  of  the  ten  overtures  for  per- 
mance.  'It  is  my  purpose,'  he  said,  'to  bring  forward  three  contem- 
poraries, Schubert,  Hiittenbrenner,  and  Lachner,  in  one  concert  before 
the  Viennese  public.  It  would  naturally  be  very  appropriate  to  represent 
Schubert  by  a  new  work.'  'Oh,  I  have  still  a  lot  of  things  by  Schubert/ 
answered  the  old  man;  and  he  pulled  a  mass  of  papers  out  of  an  old- 
fashioned  chest.  Herbeck  immediately  saw  on  the  cover  of  a  manu- 
script 'Symphonie  in  H  moll',  in  Schubert's  handwriting.  Herbeck  looked 
the  symphony  over.  'This  would  do.  Will  you  let  me  have  it  copied 
immediately  at  my  cost?'  'There  is  no  hurry,'  answered  Anselm,  'take 
it  with  you.' 

The  symphony  was  accordingly  performed  by  Herbeck  at  a  Gesellschaft 
concert  in  Vienna  on  December  17  1865.  The  program  duly  opened 
with  an  overture  ('new'),  of  Huttenbrenner.  The  symphony  was  pub- 
lished in  1867,  and  made  its  way  rapidly  to  fame. 

The  Boston  Symphony  Orchestra,  conducted  by  Charles  Munch,  has 
recorded  the  Symphony  no.  8  on  the  RCA  label. 


PARKING   NEAR  SYMPHONY  HALL 

Members  of  the  audience  will  be  glad  to  know  that  the  Church  Park 
Parking  Garage,  which  can  accommodate  a  considerable  number  of 
automobiles,  is  now  open.  This  facility  will  certainly  lessen  the  problem 
of  parking  before  concerts.  The  other  garages,  listed  regularly  on  the 
map  in  the  center  of  the  program  (Arena  Parking  Lot,  Auditorium 
Garage,  Colonnade  Hotel,  Fitz-lnn  Auto  Park,  Prudential  Center  Garage, 
Uptown  Garage  and  Westland  Garage),  will  continue  to  provide  service 
to  Symphony  patrons. 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South)  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony. 


RlMUSS 

of  Switzerland 

Non-Alcoholic 

Pure,  Natural  Juice  of  Grapes 
Red*  White  ©Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Next  time  you  run 

IlIlAJ  Hit  (even  during  Intermission) 


Don't  tell  me  where  you've 
just  come  back  from 
...  or  where  you're 
going  next  —  IF  you 
,  haven't  gone  or  aren't 
^<-^l  planning  to  go  with  the 
help  of  QARBER 
TRAVEL.  I  work  for 
them.  Call  me.  The 
number  is  566-2100. 
And  ask  for  Bernie.  It's 
no  bother.  Honestly. 
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SANDERS  THEATRE  SERIES  of  the 

BOSTON  SYMPHONY 
CHAMBER  PLAYERS 


GILBERT  KALISH     guest  pianist 


SUNDAYS  AT  4  pm 
February  4 


NIELSEN  Woodwind  quintet 

op.  43 


DVORAK  Piano  quartet  in  E  flat 

op.  87 


Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


5285 


and  up 

model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave. Central  Sq., Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491-1755 


piece  to  be  announced 


The  last  concert  in  the  series  wil 
place  on  March  11. 


take 


Individual  ticket  prices: 
$1.50        $2.50        $3.50 


Tickets  are  available  at  the  Symphony 
Hall  Box  Office  (266-1492),  the  Har- 
vard Coop  (492-1000),  the  Boston  Uni- 
versity ticket  office  (353-3651),  the 
TCA  ticket  service  at  MIT  (253-4885) 
and  at  the  door  of  Sanders  Theatre  on 
the  afternoon  of  the  concert. 


BALDWIN   PIANO 

DEUTSCHE  CRAMMOPHON   & 
RCA  RECORDS 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with   the  Treasurer. 


Treasurer.    CHARLES    E.    COTTING,    28    State    Street,    Boston 


CHARLES  H.  TAYLOR 

President 


MRS.  CHARLES  E.  COTTING 
Chairman  Ladies  Committee 


RICHARD  STRAUSS 

Till  Eulenspiegels  lustige  Streiche     op.  28 

Program  note  by  James  Lyons 

Strauss  was  born  in  Munich  on  June  11  1864;  he  died  at  Garmisch-Partenkirchen 
on  September  8  1949.  He  completed  the  score  of  Till  Eulenspiegel  on  May  6 
1895.  The  first  performance  took  place  at  a  Gurzenich  concert  in  Cologne  the 
following  November  5;  Franz  Wullner  conducted.  Emil  Paur  conducted  the  first 
performance  by  the  Boston  Symphony  Orchestra  three  months  later,  on  Feb- 
ruary 21  1896.  The  most  recent  performance  in  Boston  by  the  Orchestra  was  at 
a  special  concert  for  the  American  Association  for  the  Advancement  of  Science 
on  December  29  1969;  William  Steinberg  conducted. 

The  instrumentation:  piccolo,  3  flutes,  3  oboes,  english  horn,  2  clarinets,  clarinet 
in  D,  bass  clarinet,  3  bassoons,  contra  bassoon,  6  horns,  4  trumpets,  3  trombones 
and  bass  tuba,  timpani,  snare  drum,  bass  drum,  cymbals,  triangle,  watchman's 
rattle  and  strings. 


When  Till  Eulenspiegel' 's  merry  pranks  went  to  the  printer  in  1895  it 
bore  a  subtitle  that  read  in  part  'nach  alter  Schelmenweise',  which  may 
be  translated  with  reasonable  accuracy  as  'in  the  style  of  old-time 
waggery'.  The  wag  was  of  course  Strauss  himself,  for  it  was  at  the  least 
impertinent  of  him  to  hint  thus  of  some  programmatic  puzzle  and  then 
to  decline  any  explanation,  as  he  did.  'It  is  impossible  for  me  to  give 
a  program,'  he  wrote  to  conductor  Franz  Wullner  shortly  before  the 
premiere;  '.  .  .  were  I  to  put  into  words  what  I  had  in  mind  in  composing 
the  different  parts,  they  would  often  seem  queer  and  might  even  give 
offense.  Let  us  therefore  leave  it  to  the  hearers  themselves  to  crack 
the  nuts.  .  .  .' 

To  start  with,  then,  is  the  Till  of  the  title  an  imaginary  character?  The 
answer  is  no,  with  due  allowance  for  the  composer's  own  end  use  of 
the  basic  facts,  which  are  as  follows:  Till  Eulenspiegel  was  a  Schalksnarr, 
or  clownish  wag,  who  is  supposed  to  have  died   in  the  year  1350  at 

continued  on  page  605 


CONCERT 
POSTPONEMENTS 

There  have  been  very  few  occasions 
in  the  history  of  the  Boston  Sym- 
phony Orchestra  when  it  has  been 
necessary  to  postpone  a  concert 
because  of  inclement  weather  or  a 
mishap  like  the  power  failure  in 
November  1965.  Today  most  of  the 
Orchestra's  many  subscribers  and  the 
players  themselves  live  some  distance 
from  Symphony  Hall,  and  travel 
many  miles,  usually  by  automobile, 
to  the  concerts.  When  there  is  a 
winter  storm  and  the  traveling 
becomes  difficult,  the  switchboard  at 
Symphony  Hall  is  swamped  with  calls 
about  the  possibility  of  a  postpone- 
ment. 

To  make  it  easier  to  discover  what 
plans  the  Orchestra  has  made,  several 
radio  stations  in  the  Boston  area 
have  kindly  offered  to  broadcast  any 
notice  of  a  change  in  the  concert 
schedule. 

If  you  are  in  any  doubt  about  a  con- 
cert's taking  place,  please  tune  to 
one  of  the  following  radio  stations 
rather  than  call  Symphony  Hall. 
These  stations  will  announce  the 
Orchestra's  plans  as  soon  as  a  deci- 
sion has  been  made. 

WBZ  1030  kc  AM 

WCRB  1330  kc  AM  and  102.5  mc  FM 

WEEI  590  kc  AM  and  103.3  mc  FM 

WEZE  1260  kc  AM 

WHDH  850  kc  AM  and  94.5  mc  FM 

WRKO  680  kc  AM 
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Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street   542-1166 

2.  Boraschi     793  Boylston  Street   536-6300 

3.  Cafe  Amalfi     10  Westland  Avenue   536-6396 

4.  Cafe  Budapest     90  Exeter  Street   734-3388 

5.  Cervantes     333  Newbury  Street   536-2020 
*  6.  Charley's  Eating  and  Drinking  Saloon 

344  Newbury  Street     266-3000 

7.  Colonnade  Hotel     120  Huntington  Avenue  261-2800 
Promenade  Cafe'*Zachary's 

8.  Delmonico's     710  Boylston  Street  536-5300 


23. 
24. 
25. 


DuBarry     159  Newbury  Street  262-2445 
Fenway  Motor  Inn 
1271    Boylston   Street   267-8300 
Kenmore  Square  267-3100 
Half-Shell     743  Boylston  Street  536-2211 
loseph's     279  Dartmouth  Street  266-1502 
Kyoto     337  Massachusetts  Avenue  536-9295 
La  Crepe     733  Boylston  Street  267-1534 
Locke-Ober  Cafe     3  Winter  Place  542-1340 
Midtown  Motor  Inn 
220  Huntington  Avenue   262-1000 
Nick's     100  Warrenton  Street  482-0930 
Ritz  Carlton     15  Arlington  Street  536-5700 
Sheraton-Boston  Hotel     39  Dalton  Street  236-2000 
Cafe  Riviera/Falstaff  Room/Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-5300 
Cafe  Plaza/Copenhagen 
Statler  Hilton  Hotel      Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub      Prudential  Center  536-1775 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 


Jelte's  Rolls  Royce     One  Union  Street  227-0675 

lafe  Marliave     10  Bosworth  Street  423-6340 

Mini's    94  Tremont  Street  227-0380 

Junfey's  at  the  Parker  House     60  School  Street 
B600 

.es  Tuileries     370  Commonwealth  Avenue 

I66-042  i 

- 
•taison  Robert     45  School  Street     227-3370 

j.  -laitre  Jacques     10  Emerson  Place  742-5480 

vUma  Leone's     165  Dartmouth  Street     262-6600 

4ewbury  Steak  House     94  Massachusetts  Avenue 
i 36-01 84 

■:  The  Point  After     271  Dartmouth  Street  536-6560 

!  -nanbo     16-18  North  Street  227-7881 
/he  Bull     400  Commonwealth  Avenue  267-9010 
lasa  Romero     30  Gloucester  Street  261-2146 

r    nian  Taverna     569  Massachusetts  Avenue,  Cambridge 
6300 

*ay  Motor  Inn     777  Memorial  Drive.  Cambridge 

i;-  Chateaux     5  Cambridge  Parkway,  Cambridge 
3600 

);i'en  Tavern     2  Pleasant  Street,  Charlestown  241-8500 
advertisement  elsewhere  in  the  program  book 


Parking 

A.  Auditorium  Garage 

50  Dalton  Street,  Prudential  Center  267-9875 

B.  Church  Park  Garage 

35  Westland  Avenue  267-0139 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150   Huntington   Avenue   262  8988 

E.  Westland  Garage 

41  Westland  Avenue  5  16  886  ' 

F.  Prudential  Center  Garage 

Exeter  Street  and  Huntington  Avenue  267 

Arena  Parking  Lot     238  SI    Botolph  Streel 
Uptown  Garage     10  Cain  boro  Streel   !66 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally  potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  II  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 


52nd  Floor  —  Prudential  Tower 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE    FRANCAISE 

OLD   CITY   HALL 

45   SCHOOL   STREET 

BOSTON,   MASS. 

227  3370  AND  227  3371 


maison  robert 


c'est 
men 
dr€ 

et 
mejy 
t'enj 

'•* 

Restaurant  Francais 

10  Emerson  Place,  Boston 

Lucien  Robert 

Chef  anJ  o\\  ner 

MAITRE  JACQUES 


Du  Bamj 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential   Center) 
262-2445/247-8280 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


The  touch  of  Athens 
is  in  Cambridge 


ATJKNAH  TAYtWlA 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  1 1 :30  AM  to  1 1 :00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


1 


A  perfect 
prelude. 

The 

complete 

coda* 


Luncheon  11:30  A.M.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  A.M. 

Drinking  til  2:00  AM. 


REE  VAIET  PARKING  •  LADIES  INVITED 
144  NEWRDRY  SI.  266-3000 

Ld 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON.  MASSACHUSETTS  02116-617/536-6560 


WliP 

about  the  place 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


If  all  you  know 

about  crepes 

issuzette, 

you're  in  for 

51other 

delicious  treats! 


Authentic  French 

Crepes 
from  60*  to  $3.15 


731  BOYLSTON  STREET 

(ACROSS  FROM  LORD  &  TAYLOR) 

OPEN  UNTIL  AFTER  MIDNITE 

267-1534      " 

IMPORTED  FRENCH  BEER  AND  WINE 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


<<£&* 


ffypJs* 


v^c^o<v 


There's  nothing  like  sitting  down  at 

Mamma  Leone's.  You  sit,  and  zing! 

There's  a  giant  wedge  of  cheese. 

You  look,  and  thunk! 

Crusty  bread  arrives. 

You  cut  into  the  cheese,  and  bing! 

A  bowl  of  celery  and  olives  shows  up 

Then  ripe  tomatoes  and  green 

peppers  and  scallions.  And  you 

haven't  even  ordered  yet! 

( With  such  a  big  menu, 

it's  hard  to  decide. ) 

As  you  scale  the  heights 

of  Mamma's  Antipasto, 

a  chef  is  whipping  up 

your  main  course. 

And  soups  and  pastas  arrive. 

And  the  wine  you  ordered. 

Eat,  eat. 

And  save  room  for  a 

wonderful  dessert. 

Mamma  goes  by  one  rule: 

"Cook  good  Italian  food 

and  give  people  plenty. 

They'll  come." 

So  come! 

What  a  great  place 

for  your  next  party! 


Mamma  Leone's 


"WHKRE  STRONG  APPETITES  ARK  MET 

AND  CONQUERED." 

165  DARTMOUTH  STREET 

(ATOP  MASS  TURNPIKE 

NKAR  COPLEY  SQUARE) 

262-6600 

OPEN  FOR  LUNCH,  COCKTAILS,  DINNER, 

AFTER-THEATRE. 

FROM  11 :00  AM  TO  11  :00  PM  WEEKDAYS, 

TILL  VERY  LATE  ON  SATURDAY. 

SUNDAY  2:00  PM  TO  10:00  PM. 

FREE  PARKING 

AT  THE  HANCOCK  GARAGE, 

CLARENDON  STREET  ENTRANCE. 


Of  course  if  you're  in  New  York, 
Mamma's  still  at  the  same  place. 


Fbur  Letter  W>rds. 


Ah,  that  age  of  innocence . . . 
and  better,  far  better  that  it  is 
over.  Now  the  Oxford  English 
Dictionary  has  published  a  sup- 
plement in  which  it  acknowl- 
edges the  existence  of  certain 
words  that  it  had  hitherto 
ignored.  It's  healthier  that 
way.  We  have  reached  a  point 
where  we  are  exasperated  by 
those  writers  who,  in  a  manner 
of  speaking,  shout,  "Look,  Ma, 
I'm  talking  dirty."  In  fact,  my 
feeling,  when  reading  them,  is 
not  so  much  one  of  shock,  as  of 
sympathy.  For  when  a  writer's 
prose  is  so  impoverished  that 


he  feels  it  necessary  to  spice  up 
the  article  with  a  completely 
predictable  assortment  of  grime, 
he  is  obviously  in  trouble. 

But  in  a  very  real  way,  this 
is  what  is  so  blessed  about 
permissiveness.  For  by  remov- 
ing the  challenge  to  flaunt  the 
forbidden,  it  breeds  indiffer- 
ence. And,  now  perhaps,we  can 
begin  to  put  sex  back  in  the 
proper  perspective,  at  least  in 
art,  and  literature.  And  if  a 
season  of  slime  was  necessary 
to  do  it,  I  grudgingly  admit, 
that  personal  feelings  aside,  it 
was  probably  all  worth  it. 

GEORGE  FRAZ1ER,  XoremberlJ,  1972 


George  Frazier  writes  for  The  Globe. 


The  Boston  Globe.  Morning  /  Evening  /  Sunday.  For  Home  Delivery,  call  288-8000. 


Molln,  near  Liibeck.  At  last  report  his  medieval  grave  still  was  marked 
by  a  tombstone  on  which  one  could  observe,  if  properly  credulous, 
an  owl  (in  German  'Eule')  and  a  looking  glass  (in  German  'Spiegel'). 
This  semantic  intelligence  may  be  brought  into  focus  somewhat  by 
reflecting  on  the  old  German  proverb  —  surely  known  to  Strauss  — 
that  translates  roughly:  'Man  is  as  little  conscious  of  his  own  faults  as 
an  owl,  staring  at  a  mirror,  is  aware  of  his  ugliness.' 

In  the  sixteenth  century  a  certain  Thomas  Murner  turned  out  a  Volksbuch 
(generically,  the  contemporaneous  juvenile  epic  a  /a  Tom  Swift,  Paul 
Bunyan,  and  Superman)  in  which  the  same  Till  is  depicted  as  a  wan- 
dering tinker  of  Brunswick  who  delights  in  perpetrating  all  manner  of 
coarse  jokes  on  everyone,  somehow  always  managing  to  get  away  with 
them  even  when  they  are  outrageous.  It  has  been  suggested  by  Alfred 
Frankenstein  that  this  archetypical  character  quickly  engendered  coun- 
terparts in  other  European  cultures  because  he  so  aptly  symbolized  the 
revenge  of  the  peasantry  upon  the  city  dwellers  in  the  conflict  between 
town  and  country  that  was  then  (as  now)  no  amicable  matter.  Be  that 
as  it  may,  it  is  diverting  to  note  that  Murner's  hero  expired  peacefully 
abed  whereas  Strauss  sends  his  prankster  to  the  gallows.  A  Belgian  critic, 
Eugene  Bacha,  implies  that  Murner  was  allegorically  lambasting  the 
'smug  monks',  vicious  lords,  egoistic  bourgeois  .  .  .'  Was  the  ever- 
paradoxical  Strauss  in  sympathy  with  Till  the  anti-Philistine,  or  did  he 
seek  to  shatter  the  triumph  of  the  non-conformist  by  having  him  hanged? 

It  remains  to  be  added  that  the  composer  eventually  gave  in  to  the 
demand  for  more  specifics  as  to  the  'plot'  of  this  music.  On  a  copy  of 
the  score  owned  by  the  critic  Wilhelm  Mauke  he  penciled  some  two 
dozen  clues,  among  them  such  cryptic  lines  as  'That  was  an  awful  hob- 
goblin' and  'Hidden  in  a  mousehole',  along  with  such  contradictory  ones 
as  'Disguised  as  a  pastor  he  drips  with  unction  and  morals'  and  'But 
before  he  gets  through  he  nevertheless  has  qualms  because  of  his  having 
mocked  religion'.  The  final  annotation,  at  least,  is  quite  clear:  'Up  the 
ladder!  There  he  swings;  he  gasps  for  air;  a  last  convulsion;  the  mortal 
part  of  Till  is  no  more.' 

An  impression  lingers  that  Strauss  was  pulling  Mauke's  leg.  No  doubt 
tired  of  hedging  about  the  'story  behind'  his  music,  he  may  have  put 
his  tongue  in  his  cheek  and  spun  out  a  fancy  yarn  simply  to  save  himself 
from  further  annoyance.  For  descriptive  purposes,  nevertheless,  it  is 
convenient  to  go  along  with  the  composite  story  line  so  readily  collated 
from  fact,  fiction,  and  folklore: 

The  piece  opens  in  what  might  be  called  'Once  upon  a  time'  fashion  — 
rather  tentatively,  Andante  comodo,  in  the  strings.  Then  we  hear  the 
first  Till  motive  in  the  solo  horn.  With  the  second  (a  clarinet  phrase  fold- 
ing into  a  woodwind  chord)  our  hero  enters,  dapper  as  you  please. 
His  adventures  now  begin,  though  uneventfully  for  a  time  as  he  mean- 
ders around  looking  for  mischief.  It  does  not  take  him  long.  Having 
entered  a  village  and  proceeded  to  the  square,  he  discovers  that  it  is 
market  day  —  an  optimum  circumstance  for  raising  the  devil.  Suddenly 
we  are  warned  (by  the  bass  clarinet)  that  Till  is  about  to  act.  He  jumps 
on  his  horse  and  rides  straight  into  the  throng.  Pots  and  pans  fly  willy- 
nilly  as  the  women  scatter  to  safety.  Moments  later,  quite  satisfied,  Till 


IR  NEIGHBORS'  SAKE  .... 

The  acoustics  of  Symphony  Hall  are  as  sensitive  and  beauti- 
ful as  those  of  any  other  concert  hall  in  the  world.  They  are 
unfortunately  as  sensitive  to  coughing  as  to  music.  Patrons 
are  earnestly  requested,  for  the  sake  of  their  neighbors,  to 
stifle  their  coughs  to  the  quietest  pianissimo. 


Compliments  of 

BUDWEISER 
"KING  OF  BEERS" 


Distributed  by: 

August  A.  Busch  &  Co. 

of  Massachusetts,  Inc. 


Ill  Sixth  Street 
Cambridge,  Massachusetts 

661-0900 


When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM         879-1516 
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TICKET  RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  has  2631  seats  available 
for  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this   scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for   resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  —  ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition  — or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 


■  i 


Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


\5M 


AUTO  ENGINEERING,  INC. 

16  Marrett  Road       (Rt.  2- A)  Lexington      862-6700 


gallops  away.   Next  we  encounter  him   in  simulated   priest's  garb,   his 
unctuous  air  suggested  by  the  violas  and  woodwinds  and  even  more 
sanctimoniously  by  the  brass  and  muted  strings.  Soon  enough  he  sheds 
his  phony  collar.  Clarinets  and  bassoons  reveal  his  less  lofty  intentions 
toward  a  certain  young  lady.  Shimmering  violins  report  his  ardor.  But 
the  romance  comes  to  nothing;  the  would-be  paramour  is  rejected,  and 
flies  into  a  rage.  He  vows  vengeance.  Strangers  approach.  Instantly  he 
forgets  his  threat  and  turns  to  devising  new  nonsense.  When  he  dis- 
covers that  the  passers-by  are  mere  scholars,  however,  he  is  content 
merely   to    mock   them.   After   some    brief    introspection,    including    a 
daydream  about  his  unrequited  love  (heard  in  the  clarinets),  the  original 
Till  motive  comes  back  in  the  horns  and  again  we  are  off  to  the  races 
with  this  irrepressible  rogue.  After  a  succession  of  madcap  stunts  the 
day  of  reckoning  arrives  with  a  series  of  grim  chords.  The  unashamed 
rascal  tosses  a  riposte  (solo  clarinet)  with  the  same  insolent  motive  that 
had  signaled  his  entrance.  Formal  charges  are  brought.  Till  is  evasive. 
He  lies.  The  judges,  he  concludes,  are  fools.  But  for  once  his  bag  of 
tricks  does  him  no  good.  The  verdict  is  'Guilty'.  Till  squeals  in  protest. 
It  is  too   late.  The   bassoons,   horns,   and   trombones   emit   the   minor 
seventh  that  accompanies  him  to  the  gallows.  Then  he  is  dead.  In  the 
epilogue  there  is  more  than  a  suggestion  of  Wagnerian  Leitmotiv,  imply- 
ing (by  association  with  Siegfried,  no  less)  that  legend  already  has  immor- 
talized   the    brash    Till.    And    finally    the    massed    orchestra    proclaims 
what  Till   himself  doubtless  would   insist — that  he  was  a  jolly  good 
fellow  withal. 

There  are  two  available  recordings  of  Till  Eulenspiegel  made  by  the 
Boston  Symphony  Orchestra  for  RCA;  one  is  conducted  by  Charles 
Munch,  the  other  by  William  Steinberg. 


THE  CONDUCTOR 

EUGEN  JOCHUM  celebrated  his  seventieth 
birthday  three  months  ago.  A  native  of 
Babenhausen,  South  Germany,  he  studied 
at  the  Augsburg  Conservatory,  and  later 
at  the  Munich  Academy  of  Music.  After 
a  short  stint  as  repetiteur  in  Munchen- 
Gladbach,  he  conducted  his  first  concert, 
a  program  of  music  by  Beethoven  and 
Bruckner,  in  1926  at  Munich.  He  was  imme- 
diately offered  the  post  of  second  conduc- 
tor at  the  Kiel  Opera,  and  after  a  year  in 
Mannheim  became  principal  conductor  in  Duisburg.  Between  1931  and 
1933  he  was  principal  conductor  of  the  Berlin  Radio  Symphony  and 
guest  conductor  of  the  Berlin  Philharmonic.  Then  in  1934  Eugen  Jochum 
began  his  fifteen-year  tenure  as  Music  Director  of  the  Hamburg  State 
Opera  in  succession  to  Karl  Muck,  former  Conductor  of  the  Boston 
Symphony,  and  Karl  Bohm.  In  1949  he  founded  the  Bavarian  Radio 
Philharmonic,  which  he  shaped  into  one  of  Europe's  finest  orchestras. 
Twelve  years  later  he  became  co-conductor,  with  Bernard  Haitink, 
of  the  Concertgebouw  in  Amsterdam.  Eugen  Jochum's  many  recordings 
are  on  the  Deutsche  Grammophon  and  Philips  labels.  In  recent  years 
he  has  won  international  awards  for  his  records  of  the  St  Matthew  and 
St  John  Passions  of  Bach.  He  makes  his  first  appearances  with  the 
Boston  Symphony  at  these  concerts. 


EXTRAORDINARY  SUCCESS   FOR  THE 
BOSTON   SYMPHONY'S   RECORDING 
OF  'THE   PLANETS' 

In  the  list  of  1972's  'Top  Classical  Albums',  published  by 
Billboard,  the  Orchestra's  recording  for  Deutsche  Gram- 
mophon of  Hoist's  The  planets,  conducted  by  William 
Steinberg,  is  no.  6.  The  first  five  albums  in  the  list  are  of 
choral  or  solo  music,  thereby  making  The  planets  the  most 
popular  record  of  orchestral  music  of  1972. 


MALBEN'S 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5026 

378     Boylston     Street,     Boston 
264-1646  267-1647 


VIRTUOSOPERFORMANCEIN 
HAND-FINISHED  LAUNDRY 
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LAUNDRY 


DRY  CLEANSERS 

10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1 166 


\jordon  Uarlott 
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LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


THE  WARREN  TAVERN 

2  Pleasant  St.  •  Thompson  Triangle 

Charlestown 

Fine  Food  and  Drink 

For  reservations  call:  (617)241-8500 
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LOCAL  GALLERY 
GUIDE 

Alberts-I  angdon 
(  olonnade  I  lotel 

120  Huntington  Avenue 
Boston 


Art/Asia 

8  Story  Streel 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


Ashton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


f  you'll /ee  one 
ofrhebe/f 
collection/ 
of  Dorny  or 


fliel/en  Gallery 
179newbury/t. 
v        Bo/Ion 


S.E. 

Weiss 


N.R. 

Weiss 


Baroque  Works  of  Art 

• 

Specialists  in  European 
and  Oriental  Ceramics 

Mornings  by  Appointment  Only 

617-723-7475 
Boston,  Massachusetts 


the  old 
PRINT  &  FRAME 

shop,  inc. 

42     BROMFIELD    STREET 

BOSTON.     MASS.     02108 

542-7195 


Custom  Framing 
Contemporary  Graphics 

Prints  available  for 
Purchase  or  Rental 

Inquiries  invited 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


]udi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 
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Wellesley  Green  Condominiums. 
Nestled  amid  seven  beautifully  wooded 
acres  in  the  sophisticated  college  town  of 
Wellesley,  three  secluded  buildings  pro- 
vide gracious  suburban  living. 

Owners  of  Wellesley  Green  condo- 
miniums will  enjoy  distinctive  one,  two,  or 
two  bedroom  with  library  homes.  Spa- 
ciously designed  with  private  balconies 
overlooking  green  lawns  and  trees.  All 


units  have  been  provided  with  the  finest 
conveniences  for  comfortable  living. 

Wellesley  Green. 

Satisfying  the  taste  of  the 
discriminating  person. 

Visit  these  luxurious  condo- 
miniums at  59  Grove  Street  weekdays 
from  11-5,  Saturdays  from  1-4  and 
evenings  by  appointment,  237-4040. 
Model  tours  by  appointment  also. 


0Spaulding  and  Slye  Housing  Associates 
One  Washington  Mall,  Boston,  Massachusetts  02108  617-523-8000 


feace  of  mind 
is  priceless. 

Peace  of  mind  .  .  . 
for  you  or  your  loved 
ones  .  .  .  with  our  pro- 
fessional thoughtful  staff 
to  attend  you  in  an  atmo- 
sphere of  gracious  living. 

Conviviality,  comfort, 
care  .  .  .  priceless. 

Opening  soon. 

Newton  -Wei  lesley 
Nursing  Home 

694  Worcester  Road 
Wellesley 

479-4650 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 
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WHAT  THE  CRITICS  SAY  — 
A  NEW  RECORDING   BY  ARTHUR  FIEDLER 
AND  THE  BOSTON   POPS  ORCHESTRA 
WITH  JULIA  CHILD 

EVENING  AT  POPS  Polydor  PD  5032 

The  idea  of  bringing  together  Boston's  best-loved  orchestra  and 
that  city's  equally  adored  'French  Chef  for  an  'Evening  at  Pops' 
over  educational  television  was  as  happy  a  thought  as  has  perhaps 
originated  at  the  Hub  of  the  Universe  in  years.  Luckily,  Polydor 
had  the  wit  and  the  presence  of  mind  to  make  a  recording  of  the 
event,  so  that  those  who  enjoyed  it  could  hear  it  again  and  those 
who  missed  it  could  make  up  for  what  might  otherwise  have  been 
a  serious  loss  in  their  lives.  Julia  Child,  whose  hard-breathing 
Back  Bay  soprano  and  high-handed  way  with  a  fish  and  a  wine 
sauce  are  well  known  to  her  TV  devotees  across  the  land,  hurls 
herself  into  the  narration  of  Tubby  the  Tuba  with  her  customary 
abondon,  improving  on  George  Kleinsinger's  text  as  she  goes 
along  just  as  she  would  any  other  recipe.  Her  carefree  approach 
makes  the  story  of  the  frustrated  tuba  who  never  gets  a  chance 
to  shine  in  a  solo  at  orchestral  performances  sound  more  delight- 
ful than  it  ever  has  in  performances  by  those  selfconscious 
'professional'  narrators  traditionally  linked  with  Tubby  in  the 
concert  hall. 

Tubby  is  one  of  those  works,  like  Prokofiev's  Peter  and  the  Wolf 
and  Britten's  Young  Person's  Guide  to  the  Orchestra,  that  is  meant 
to  teach  children  about  music  in  a  way  that  is  palatable  to  adults. 
In  this  case,  the  album  can  be  recommended  wholeheartedly  to 
'children  of  all  ages',  as  they  say,  opening  as  it  does  with  the 
'French  Chef  Theme  and  providing  a  generous  bill  of  fare  made 
up  not  only  of  Tubby  the  Tuba  but  of  the  theme  from  Sesame 
Street  and  such  favorites  (one  supposes)  of  the  young  as  I'd  Like 
to  Teach  the  World  to  Sing  (from  the  catchy  Coca-Cola  commer- 
cial with  the  same  name)  and  Melanie's  A  Brand  New  Key  —  not 
to  mention  a  pair  of  Leroy  Anderson  favorites  and  that  Fiedler 
perennial,  the  tango  Jalousie  in  his  famous  arrangement  for  ball- 
room pachyderms.  Two  excerpts  from  The  Nutcracker  and  Mere- 
dith Willson's  76  Trombones  round  out  a  generous  album  that 
comes  complete  with  a  text  and  a  picture  of  Ms.  Child  in  a  blue 
evening  gown  and  a  Brand  New  Hairdo.  Paul  Kresh 

Stereo  Review,  December  1972 


The  auditorium  of  Symphony  Hall  can  be  emptied   in  a   few  minutes 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  are  clearly 
marked. 


(mm* 


it's 
the 

real  thing 


Opticus  3nc. 

You  won't 
believe  your  eyes! 


Eyeglass  Prescriptions  Filled 

One  Day  Service  When  Possible 

Free  Parking 

537  Commonwealth  Ave.  Boston 

KENMORE  SQUARE  261-5140 


rjOOPEMTlUE  BANK 

MALDEN,  MEDFORD,  NORTH  READING 
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T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617426-5050  ESTABLISHED  1871 


II 


$eat>obp=4fflas;on 

jfflugtc 

Jfounbation 

1973 

VENETIAN  BRASS  ENSEMBLE 
Wednesday,  February  14 

TO  BE  ANNOUNCED 

Wednesday,  March  21 

FESTIVAL  WINDS 
Wednesday,  April  11 

All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  02117 


C7A  VALENTINE'S   DAY  PARTY  FOR  THE   FRIENDS  <? 

Wednesday  the  fourteenth  of  February 


usical 
arathon 


review 
arty 

J. 


oin  the  fun 


MEET  THE   MAN  WHOSE 

PREMIUM   IS  YOUR    <?  S   DESIRE 
Could  it  be  ...  ? 


SEIJI  OZAWA  —  he'll  be  there 


ARTHUR  FIEDLER  — so  will  he 


A  MEMBER   OF  THE  BS<2     OR     POPS 

They'll  all  wear  their  premiums  over  their  hearts 


J<?IN  THE  FRIENDS  N<?W! 
DON'T  MISS  THIS 

LOVE-IN   OF  BOSTON'S   MUSICAL  STARS 
BE  ELIGIBLE  FOR  THE  SNEAK  PREVIEW 


For  further  information  and  reservations  call  the  Friends  Office 

266-1492 
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meet  turia 


Turia.  She'll  teach  you  to  dance  the  Tahitian  tamaaraa.  Meet  Lessie, 

an  experienced  guide  who  really  cares  about  you.  People! 

That's  the  difference  when  you  go  Travelworld. 


eL  wo 


the  meeting  place 


The  South  Pacific.  Beautiful  water . . .  beautiful 
places.  The  ones  you've  heard  of  and  the  ones  you 
haven't.  See  glorious  multi-colored  fish  on  a  cruise 
from  Suva  in  the  Coral  Sea.  Lunch  on  Nukulau.  Eat 
coconuts  fresh  from  the  palm  trees.  Chase  kanga- 


roo on  the  Australian  Plains  near  the  Ross  River 
Ranch.  Travelworld  gives  you  the  places  and  the 
people.  The  South  Seas  beckon.  Travelworld  calls. 
Let's  meet  there. 


"Going"  Rate -South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures— from  22  to  49  days 

also— Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
-from  $1395.00  (including  airfare) 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures— from  22  to  45  days 

Travelworld— with  more  tours  to  more  places 
. . .  part  of  the  General  Mills  Family. 

Offices  in:  Sydney,  Auckland.  Hong  Kong, 

Manila,  New  Delhi,  NairoPi,  Tokyo, 

Guam,  Micronesia. 

™Travelworld  is  a  registered  trademark. 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is: 
Please  send  to: 
Name 


Address 
City 


State 


_  Zip  Code 


This  plume  is 
a  featHer  in  our  cap, 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


BOSTON  DEBUT  OF 


JORDAN  HALL 
Friday  February  2  at  8.30 

sponsored  by  the 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Gunther  Schuller,  President 


Mario 

DAVIDOVSKY        Synchronisms  no.  2  (1964) 


Robert 
CEELY 


Robert 
SELIG 


*Tibor 
PUSZTAI 


[Oliver 

KNUSSEN 


Hymn  for  cello  and  bass  (1970) 


Quartet:  the  three  seasons  of  Autumn  (1971) 


Nocturnes  (1971) 


Ocean  de  terre  (1972) 


Lucas 
FOSS 


Time  cycle  (1960) 


twor/d  premiere 

*first  Boston  performance 


Tickets  at  $2  ($.50  for  students)  are  available  from  the 
JORDAN  HALL  BOX  OFFICE  (536-2412). 


CENTURY  PARK 
CONSTRUCTION  COMPANY 


Our  firm 
specializes  in  the  careful   res- 
toration of  fine  old  buildings. 


For  information  please 
contact: 

Vincent  Fredrickson 
General  Manager 
Century  Park 
Construction  Company 
640  North  Main  Street 
Leominster,  Mass.  01453 


Telephone:    (617) 

534-3030 


ATTENTION! 


FRENCH  LIBRARY 
IN  BOSTON 

OFFERS  YOU 


A  selection  of 

books  from  the  classics 

to  the  best  sellers 

Magazines*  Films 
Records  •  Cassettes 

Tues.,  Thurs.,  Friday     10-4 
Wed.  10-7 

Sat.  10-noon 


53  Marlborough  St. 
Boston     CO  6-4351 


Merci 

et 

Bonjour! 
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America's  only 
Egyptian  Boutique 

Exotic  Gowns 

Antiques  and  Coins 

Reproductions  of  Ancient 

Jewelry,  Tapestries  and 

Rare  Gifts 

Now,  Exclusively  in  Boston 

Balinese  Woodcarvings  from 

ARJUNA  ARTS 


29  Newbury  St.,  Boston 
267-1218 

Daily  and  Sunday  10 a.m. -9 p.m. 


DISCOVER  METSOVAARA'S  ARTISTRY 

At  Fabrications— where  else?  Here's  inspiration  for  home  sewing  and  sewing  I 
the  home  in  designs  by  Marjatta  Metsovaara—  Finland's  foremost  fabric  creai 
Because  Metsovaara  is  for  real— real  colors  of  pure  sunshine— real  designs  well! 
up  from  the  basic  life  forms  of  nature.  You'll  want  to  cover  everything  in  sif 
with  Metsovaara' s  designs— and  what  a  variety  we  have.  Silk-Screened,  52"  vw 
cotton  sateens  and  50"  vinyl-coated  cotton  prints,  all  beautifully  woven  a 
printed    by  Tampella,   Finland's  finest  textile  mill,  and   now,   incredibly  so| 
mohair  and  wool  travel   blankets  from  Metsovaara's  own  mills.  Come,  get 
know  Metsovaara  at  Fabrications. 


fabrications 


44  Brattle  St.,  Cambridge  •  114  Newbury  St.,  Boston  •  1337  Beacon  St.,  Bostoi 


Fine  art  and  porcelain  expertly 

restored  for  museums,  galleries  and 

private  collections. 

Rosine  Green  and  Nina  Nielsen  arc 

members  of  the  International  Institute  for 

Conservation  of  Historic  and  Artistic  Works. 

NIELSEN  &  GREEN,  INC. 

/79  Ncuhur\  Street,  Boston,  Massachusetts 

'  (617)  266-4835 

Write  for  descriptive  literature. 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THE  WELLINGTON  COUNTERFEIT  DIAMOND. 
Priced  from  $75,  mounted  in  14K  gold. 

WELUNGTON  JEWELS* 

141  NEWBURY  ST.,  BOSTON    266-1656 


©1972  Wellington  Jewels 


72  107 


I] 


1 


112  Newbury  St. 
Boston,  Mass.  267-6660 


Handwoven  Area  Rugs 
Rya  Rugs  -$49.00 


HOOPEB 
AMES! 

Fine 
Contemporary 

Furniture 

t 

114  Newbury  Stree 

Boston,  Mass. 

02116 


i 


&>tthe 

CCVEEILIH&S 
THEREOF,  EMC. 

'9A  newbury  street   boston,  ma.  02116 

fine  wallpapers 
latching  fabrics   custom  window  shades 

536-2730 


for  the  joy  of  exploring 
the  works  of  man 

. .  .The  Artisans, 

importer  of  fine 

handcrafted  gifts 

and  gourmet  ware 

since  1930,  in  the 

heart  of  Boston's  historic  Back  Bay, 

just  off  Copley  Square. 

*  Mon-Sat  9-5:30 

y\rtisans 

"ry  St  ,  Boston  (tel:  266-6300) 


wmzed  name  c*t  tfvu 
fat  H5^€A14  a$td£ivz 

feue>ut(wm 


Open  Wednesday  Evenings 
Budget  No  Interest  Charge 

93  NEWBURY  STREET 

BOSTON 

ORIGINATED  1858 

536-8640 


/    arenti  *3/jr< 


Incorporated 


Unusual  interesting  Gems  for  Treasured  Gift. 


inum  Pin  RondoM,  Round 
Marquito  Diamond! 
1 SK  Pin,  Do*  with  Diamond!, 
Ruby  Eye« 
I8K   Emorald  Bond  Ring 
8K  Dlomond  Band  Ring 
8K  Sapphire  Band  Ring 
Peridot  Ring,  Double  Diamond  Border 
1BK  Emoraldi  and  Diamond  Earrlngt 
I8K  Brotelet  with  Dlomondi 


itdt 


THE     BOSTON     HOME,     INC 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 

■    ?<» 


•x1 


eWfV 


»~i    «    l-l    I 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


YOU  ARE  ALWAYS  WELCOME 

c-ntorptf  #3  on  Brim- 

ggSaassssssss— 

Tn-full  safety-  It's  bemg  done^oday^  ^  ^^ 
Home  ownership  financing,  also. 


Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 

ORFF 

Carmina  Burana  (Ozawa) 


RCA/LSC  3161 


PROKOFIEV 

'Romeo  and  Juliet'  music  (Leinsdorf) 

Symphony  no.  5  (Leinsdorf) 

Piano  concertos  3  and  4  (Browning/Leinsdorf) 


RCA/LSC  2994 
RCA/LSC  2707 
RCA/LSC  3019 


THE  BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 


-°  MBUQ 


STAGE 
ENTRANCE 


Dcrru  k  To  Paske 
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HOW  TO  TAKE  A 
TRIP  TO  INDIA. 

(When  you  visit  Sona,  you  visit  India.) 


^ 


ssU\» 


%\\f    coc 


'.A 


41    -l_V-«    SI 


ct* 


^^ 


*^\* 


^ 


«l* 


Fashions,  fabrics,  home  furnishings,  gift  items 
and  jewelry.  Coop  Cards  accepted. 

SDNA 

OF  INDIA 

49  PALMER  ST.  CAMBRIDGE 


All  the  selections  heard  at  this 
concert  are  available  in  the 
"Events  at  Symphony  Hall" 
section  of  the  Coop,  which 
has  the  largest  classical  record 
department  in  Greater  Boston. 


Boston 9s  biggest 

•  •  Record  Shop 

*  Harvard  Square, 
Cambridge. 
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Do  it  up 
Brown. 


M.Brown,  Inc. 

Your  off  ice.  Or  your  offices.  Everything  from 

Knoll  chairs  to  Herman  Miller  free-standing 

office  systems.  And  if  it  doesn't  exist,  we'll  design  it. 

M.  Brown,  Inc.  If  you  deserve  the  office, 

you  deserve  to  do  it  up  Brown. 

126  Brook  line  Ave.,  Boston,  262-5100 


BALDWIN 


Chopin  would  have 


loved  one 


- 

BALDWIN  PIANO  & 
ORGAN  STUDIOS 
44  Trapelo  Road,  Belmont 
484-7881 


DEVINE'S 

FRAMINGHAM  MUSIC  CENTER 

196  Concord  Street 

875-0693 


Eugen  Jochum 

will  return  to  Boston 

March  19, 1973 

with  the 

Bamberg  Symphony  Orchestra 

in  a  benefit  performance 
sponsored  by  the 

Friends  of  the 
New  England  Conservatory 


Tickets:  $8.50,  7.00,  5.50,4.50 
Symphony  Hall  Box  Office 


<*♦*-;*-•' 


VJ»       iff  V> 
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RADIO   BROADCASTS 

The  concerts  <>l  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  Slates  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WCBH-FM  (Boston, 
89.7),  WAMC-FM  (Albany,  90.3),  and 
WFCR-FM  (Amherst,  88.5).  The  Saturday 
evening  concerts  in  Symphony  Hall  are 
also  broadcast  live  by  WCBH-FM,  WCRB- 
Wl-FM  (Boston,  102. 5FM  &  1330AM), 
WFCR-FM,  WPJB-FM  (Providence,  105.1) 
and  WCRX-FM  (Springfield,  102.1). 
WCBH-FM  and  WCRB-FM  co-operate  in 
four-channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


BEACON 
STREET 
BOSTON 

Condominiums 


Well-established  apartment  building  in  prestige  Back  Bay  location  is  being 
carefully  converted  into  twenty-one  spacious  condominiums.  Fine  residential  character 
in  large  rooms,  magnificent  views,  modern  conveniences  and  almost  total  privacy.  Each 
condominium  has  two  large  bedrooms,  both  with  a  private,  full  bath.  There  is  a  full-size 
modern  kitchen  which  connects  to  a  breakfast  or  utility  room.  Adjacent  is  a  half-bath 
and  a  TV  room  or  small  study.  Master  bedroom,  fireplaced  living  room,  and  formal 
dining  room  look  out  over  the  Charles  River  to  the  north,  or  Beacon  Street  to  the  south. 
Many  walk-in  closets,  extra  storage  space,  large  entrance  foyer.  Service  elevator  and 
stairs  in  addition  to  passenger  elevator  and  main  stairway.  2,075  sq.  ft.  of  usable  space, 
more  than  in  an  average  suburban  home.  Prices  range  from  fifty  to  seventy-five  thousand 
dollars.  Seen  by  appointment  only.  Call  Reid  Morrison  or  Ralph  E.  Bailey  at  482-7000. 


N 


I  Nordblom  Company, 

I  50  Congress  St.,  Boston,  Mass. 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK  FOR  RESERVATIONS. 


A  lot  for 
Symphony  lovers 


A  whole  lot. 

Big  enough  to  hold  over  300  cars.  Open  7  am  to 
midnight,  the  well-lit  5  story  drive-up  facility  is  right  in 
the  middle  of  Boston's  cultural  district. 

Right  across  from  Symphony  Hall,  and  the  New 
Christian  Science  Church  Center.  Just  a  few  blocks 
from  the  Boston  Arena,  Horticultural  Hall,  the  Museum 
of  Fine  Arts. 

So  the  next  time  you're  wowing  Ozawa,  park  in 
Church  Park  Garage. 

It'll  make  your  evening  a  whole  lot  easier. 

Located  at  the  corner  of  Mass.  Ave  and  Westland 
Ave.,  Church  Park  Garage  offers  special  monthly  rates. 

Church  Park  Garage 
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THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


BARTOK 

Concerto  for  orchestra  (Leinsdorf) 

BEETHOVEN 

The  nine  symphonies  (Leinsdorf) 

The  five  piano  concertos   (Rubinstein/Leinsdorf) 

Violin  concerto  (Heifetz/Munch) 

BERLIOZ 

Romeo  et  Juliette  (Munch) 

Symphonie  fantastique  (Munch) 

Requiem  (Grande  messe  des  morts)  (Munch) 


RCA/LSC  2643 


RCA/VCS  6903 
RCA/VCS  6417 
RCA/LSC  3317 


RCA/VICS  6042 

RCA/LSC  2608 

RCA/VICS  6043 


BRAHMS 

A  German  requiem  (Caballe,  Milnes,  NEC  Chorus,  Leinsdorf) 

RCA/LSC  7054 
Piano  concerto  no.  1   (Rubinstein/Leinsdorf)  RCA/LSC  2917 

Piano  concerto  no.  1   (Cliburn/Leinsdorf)  RCA/LSC  2724 


DEBUSSY 

Nocturnes  (Abbado) 
Images  (Thomas) 

Prelude  a  I'apres-midi  d'un  faune 

DVORAK 

'New  World'  symphony  (Fiedler) 

HOLST 

The  Planets  (Steinberg) 

IVES     Three  places  in  New  England  (Thomas) 
RUGGLES     Sun-treader 

KODALY 

Hary  Janos  suite  (Leinsdorf) 
Peacock  variations 

MAHLER 

Symphony  no.  1  (Leinsdorf) 

Symphony  no.  5  (Leinsdorf) 

Symphony  no.  6  (Leinsdorf) 

MOZART 

Symphonies  36  and  39  (Leinsdorf) 
'Jupiter'  Symphony  (Leinsdorf)    ( 
Eine  kleine  Nachtmusik  ) 


THE   BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 


AND 


wmm 


DG/2530  038 
DG/2530  145 


RCA/LSC  3315 

DG/2530  102 
DG/2530  048 

RCA/LSC  2859 


RCA/LSC  2642 
RCA/LSC  7031 
RCA/LSC  7044 


RCA/LSC  3097 
RCA/LSC  2694 


I  I 


Whitestone  Phoin 
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REMEMBER— January  White  Sale 

now  in  progress. 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Allegro  con  brio. 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


■^astene 


Pastene  Wine  &  Spirits.  Inc.  12  First  Avenue  •  Somerville,  Mass. 


FUTURE   PROGRAMS 

FRIDAY-SATURDAY  SERIES 

Friday  afternoon  February  2  1973  at  2  o'clock 
Saturday  evening  February  3  1973  at  8.30 

WILLIAM  STEINBERG     conductor 
JULES   ESKIN     cello 
BURTON   FINE     viola 


STRAUSS 


Suite  from  'Le  bourgeois  gentilhomme'     op.  60 

Don  Quixote     op.  35 

Dance  of  the  seven  veils  from  'Salome' 


William  Steinberg  will  conduct  three  very  different  works  by  Richard 
Strauss  next  weekend.  The  witty  incidental  music  to  'Le  bourgeois 
gentilhomme'  is  scored  with  great  delicacy  for  thirty-six  players.  (The 
Suite  was  introduced  to  America  by  Pierre  Monteux  and  the  Boston 
Symphony  in  1921.)  In  contrast,  Don  Quixote  is  scored  for  large  or- 
chestra; the  story  gives  Strauss  opportunity  to  exercise  his  love  of  the 
bizarre,  which  he  does  with  great  brilliance.  Finally,  the  Dance  of  the 
seven  veils  is  one  of  the  most  suggestively  erotic  works  in  the  whole  of 
musical  literature. 

The  concert  on  Friday  will  end  about  3.50;  the  concert  on  Saturday 
about  10.20. 


Friday  afternoon  February  16  1973  at  2  o'clock 
Saturday  evening  February  17  1973  at  8.30 


SEIJI   OZAWA     conductor 
VICTOR  BRAUN     baritone 
MALLORY  WALKER     tenor 
COLIN   FOX     narrator 
TANGLEWOOD   FESTIVAL  CHORUS 
John  Oliver     director 


BERLIOZ 


*Symphonie  fantastique     op.  14a 
Lelio     op.  14b 


THURSDAY  B  SERIES 

Thursday  evening  March  1  1973  at  8.30 

COLIN   DAVIS     conductor 
JOSEPH   SILVERSTEIN     violin 


SIBELIUS 


ELCAR 


Symphony  no.  3  in  C     op.  52 


Violin  concerto     op.  61 


programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &   RCA   RECORDS 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 

Managing  Director 

MRS  AARON  RICHMOND 

Consultant 

SUN.  FEB.  4  at  3 

SYMPHONY  HALL  — CO  6-1492 
$7.50,  $6.50,  $5.,  $4. 

DIETRICH 
FISCHER-DIESKAU 

FAMOUS   BARITONE 

BRAHMS  LIEDER  RECITAL 

STEINWAY    PIANO 


WED.  FEB.  7,  8:30 

SYMPHONY  HALL  —  Seats  Now 
$7.50,  $6.50,  $5.,  $4. 

ciEUEinno 

ORCHESTRA 

CLAUDIO  ABBADO 

Conductor 

Mahler  Symphony  No.  6  "Tragic" 

SUN.  FEB.   11  at  3 

SYMPHONY  HALL  —  Seats  Now 
$6.50,  $5.50,  $4.50.  $3.50 

Garrick 
ohlsson 

Brilliant  American  Pianist 

Beethoven,  G  major  Rondo 
Schumann,  F  sharp  minor  Sonata 
Scriabin,  Nine  Etudes 
Chopin,  A  flat  Major  Waltz  & 
Andante  Spianato  and 
Grand  Polonaise 

FRI.   FEB.  23,  8:30 

SYMPHONY  HALL  —  Seats  Feb.  2 
$7.50.  $6.50,  $5.,  $4. 


STRING  QUARTET 

RUDOLF  SERKIH 

Pianist,  Assisting  Artist 

Mendelssohn,  E  minor  Quartet, 
Op.  44,  No.  2 
Bartok,  Quartet  No.  6 
Dvorak,  Quintet  in  A,  Op.  81 


SUN.   FEB.  25.   at  3 

SYMPHONY  HALL  —  Seats  Feb  5 

AAozarteum 

ORCH.  OF  SALZBURG 
LI  LI  KRAUS 

Piano  Soloist 
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COUNCIL  OF   FRIENDS 

OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


A  MESSAGE   FROM  MRS   HOWARD   E.   HANSEN,  MRS   ERICK 
KAUDERS,   CO-CHAIRMEN   SYMPHONY  SPIRALS, 
&   MRS  WILLIAM   J.   MIXTER,  AREA  CHAIRMAN 

Thanks  to  the  splendid  efforts  of  more  than  10,000  people,  the  SYM- 
PHONY SPIRALS  have  brought  in  more  than  $24,000  to  help  offset  the 
Orchestra's  deficit.  Our  sincere  thanks  and  congratulations  to  all  of 
you  who  have  taken  part.  We  are  delighted  that  these  basically  modest 
contributions  to  the  Orchestra  have  added  up  to  so  substantial  a  sum. 


FRIENDS  ACTIVITIES 

There  have  been  more  Friends'  activities  this  season  than  ever  before, 
with  Pre-Symphony  Suppers,  Stage  Door  Lectures,  Spiral  Parties,  Tours  of 
the  Hall,  as  well  as  countless  meetings.  Among  these  last  was  the  fifth 
meeting  of  the  Arts  and  Science  Volunteers,  which  the  Council  of 
Friends  was  delighted  to  host  in  the  elegant  Cabot-Cahners  Room.  The 
Volunteers,  which  first  met  at  the  Museum  of  Fine  Arts  in  1970,  are  a 
group  made  up  of  representatives  of  volunteers  from  the  following 
local   cultural,   musical   and   educational    institutions: 


Boston  Symphony  Orchestra 
Brockton  Art  Center 
Childrens  Museum 
De  Cordova  Museum 
Essex  Institute 
Fitchburg  Art  Museum 
Fogg  Art  Museum 


Institute  of  Contemporary  Art 

Museum  of  Fine  Arts 

New  England  Aquarium 

New  England  Conservatory  of  Music 

Peabody  Museum  of  Salem 

WCBH 


The  speaker  was  Mrs  Donald  R.  Dwight,  wife  of  the  Lieutenant  Governor 
of  the  Commonwealth.  Representing  the  Boston  Symphony  Orchestra 
were  Mrs  George  Lee  Sargent,  Mrs  Albert  Goodhue  and  Mrs  John  L. 
Grandin  Jr.  Matters  of  mutual  concern  include  the  ever-increasing  need 
of  financial  aid  from  private  sources,  the  business  community,  and 
government;  the  role  of  volunteers,  programs  for  young  people,  pro- 
grams for  the  community;  plans  for  the  bicentennial.  The  Volunteers 
feel  it  constructive  to  share  information  about  these  and  other  prob- 
lems in  order  to  act  as  a  sort  of  clearing  house,  and,  possibly  in  the 
future,  a  telling  lobbying  force. 


Derrick  Te  Pjske 


MEMBERSHIP  REPORT 

As  of  the  end  of  1972,  2,955  Friends  of  the  Boston  Symphony  Orchestra 
had  been  enrolled  for  the  current  season.  Their  gifts  totalled  more  than 
$254,502.  If  you  haven't  yet  joined,  please  do  so  today.  Call  the  Friends 
Office  (266-1348)  for  details. 
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FRIENDS  OF  THE   BOSTON 
SYMPHONY  ORCHESTRA 


The  Council  extends  its  sincere  gratitude  to  all  Friends  for  their  interest 
and  support.  Special  thanks  to  the  following,  who  made  their  annual 
donation  in  the  highest  category  of  giving: 


#*►** 


BENEFACTORS 


Mrs  Henry  B.  Bigelow 
Mrs  Henry  G.  Byng 
Hon.  John  M.  Cabot 
Mrs  Harris  Fahnestock 
Mrs  Frederick  W.  Hilles 
Mr  and  Mrs  Edwin  H.  Land 
Mrs  Philip  R.  Mather 
Miss  Penelope  B.  Noyes 
Mrs  Richard  C.  Paine 


Theodore  Edson  Parker  Foundation 

Mrs  Sumner  Pingree 

Mrs  George  Putnam  Sr 

Miss  Harriet  C.  Rantoul 

Sagamore  Foundation 

Schrafft  Charitable  Trust 

Mr  and  Mrs  Henry  Wheeler  Jr 

Anonymous  (2) 


This  list  does  not  include  gifts  to  Capital  Funds. 


Stage  Door  Lecture: 

Mrs  Roger  Voisin  and  her  guest,  Mrs  David  Berkman,  Mrs  William  Moyer,  Mrs 
Donald  B.  Sinclair,  co-chairman  of  the  Stage  Door  Lectures  with  Mrs  Anatole 
Haemmerle,  Mr  William  Moyer,  Personnel  Manager  of  the  Symphony. 


Derrick    I  v  I'.iske 
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MUSICAL  INSTRUCTIONS 


IRMA 

ROGELL 

summer  season 

winter  season 

Aegina  Arts  Centre 

Boston,  New  York 

Greece 

harpsichord  and 

recording  artist 

piano 

Ars  Nova,  Ars 

Tel:  332-9890 

Antiqua 

EDNA 

NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE  FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


BOSTON   EDISON  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND   MERCHANTS  NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH  COMPANY 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)  768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


assachusetts      Ifl  usic 

Educators        ^Association 


taking      IWI  usic 
Everyone's       #%  rt 


RUTH   POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  »   in  Theatre 
Near  Harvard  Square  Kl   7-8817 


NO  SANK  DOES  SETTER 

fORYOU  THAN 
HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur- 
ing yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 


6.27  6.00 

EFFECTIVE  YIELD  ANNUAL   RATE 

6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


% 


6.00 


% 


ANNUAL 
RATE 


EFFECTIVE  YIELD      12  years  —  $1 .000  minimum 

SAVINGS  CERTIFICATE 

Save  by  Mail  . .     .  __.„  .... 

'  Interest  paid  or  credited 

POSTAGE    FREE  monthly  on  all  accounts. 


5.73 

EFFECTIVE   YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


5.47    w 

EFFECTIVE  YIELD  REGULAR   SAVINGS 

Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


HOME  OWNERS  FEDERAL  SAVINGS 


21    MILK   STREET 
BOSTON,   MASS. 


AND  LOAN   ASSOCIATION  DORCHESTER   OFFICE 
347   WASHINGTON   ST.,   DORCHESTER 


■HE 


5  nights  a  week 


J3ach  to  J3arber 

toJ3eethov€i^toJ3enda 
toJ3erlioz  toJ3rahir(s 

cMoqdaytoTridajT 


THE 


SB 


HOUR 


WCRB  FM  (102.5)  and  AM  (1330) 
(8:08  to  9  p.m.) 


•*i*\ 


■ 

■ 
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One  of  the  many  things  for  good  living  provided  by 


QB 


GEnERAL  TELEPHOnE  G  ELECTROniCS 


wcrb 


BALDWIN  is  the  piano  chosen  by 
the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN   Piano  and  Organ  Company 


BALDWIN 

PIANOS     ■    ORGANS 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803  Telephone  (617)  273-0450 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
TRAPS  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smugglers  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 
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Not  that  we  have  anything  against  pizza 
stands  or  plastic  arches  or  aimlessly 
sprawling  discount  stores  or  anything  like 
that.  They're  fine  in  their  place. 

Their  place,  however,  is  not  Quechee 
Lakes,  Vermont. 

Quechee  Lakes,  Vermont,  is  a  private 
world  that's  more  than  5500  acres  big. 
And  yet  in  that  whole  world,  there's  not  a 
single  inch  of  room  for  anything  unlovely. 

In  fact,  almost  half  of  those  5500  acres  are 
not  even  for  sale.  They  will,  instead,  remain 
what  they  are.  Meadows.  Woods  for  riding, 
hiking,  exploring.  Hills  for  wandering  in 
summer,  skiing  in  winter.  A  2700-foot, 
private,  double-chair  ski  lift.  A  champion- 
ship golf  course.  And,  when  we  are  com- 


pleted, lakes  and  ponds  for  swimming, 
sailing,  fishing.  A  club  house  with  all  kinds 
of  facilities.  A  year-round  pool.  And  more. 

The  land  that  is  for  sale  is  purely  for 
living.  Farmsteads  and  homesites.  Country 
condominiums.  For  vacations  and  week- 
ends now.  Or  for  retirement  later. 

Quechee  Lakes  is  a  beautiful  place.  Yet  it 
is  in  the  future  that  this  community  will 
prove  its  true  worth.  For  it  will  remain 
beautiful.  Unspoiled  and  unexploited. 

For  you.  For  your  children.  And  for  your 
children's  children. 

As  for  the  pizza  stands  and  plastic  palaces 
of  the  world,  they  too  will  always  have  a 
home  somewhere.  But  we  promise  that  it 
won't  be  anywhere  near  yours. 


Quechee  Lakes, 
Quechee,  Vermont  05059 

I  would  like  to  know  more  about  Quechee 
Lakes,  Vermont.  Without  obligation,  of  course. 

NAME _ 


ADDRESS 

CITY 

STATE 


ZIP 


Quechee  Lakes 
Vermont. 

Quechee  L^kes  is  a  pan  of  CNA  FINANCIAL  Corporation  1 

with  assets  of  more  than  three  billion  dollars. 

Offers  can  be  made  only  in  states  where  permitted. 


II 


What's  a  Relska? 


A. 


B. 


C. 


D. 


RELSKAg.  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking  "What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska.  The  world's  oldest  vodka. 

SINCE  1721 


58! 


RELSKA 


.VODKA/ 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 


COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


FRIDAY-SATURDAY  12 


THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 

VERNON  R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD  P.  CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C.   EPPS  III 

MRS  HARRIS  FAHNESTOCK 


HENRY  B.  CABOT 
FRANCIS  W.  HATCH 


ROBERT  H.  GARDINER 
Vice-President 

HAROLD   D.  HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.   KENNEDY 

EDWARD  G.  MURRAY 

JOHN  T.   NOONAN 


TRUSTEES  EMERITUS 
HENRY  A.   LAUGHLIN 


JOHN   L.  THORNDIKE 
Treasurer 

MRS  JAMES   H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

MRS  GEORGE  LEE  SARGENT 

SIDNEY  STONEMAN 

JOHN   HOYT  STOOKEY 


PALFREY  PERKINS 
EDWARD  A.  TAFT 


ADMINISTRATION   OF  THE   BOSTON  SYMPHONY  ORCHESTRA 

THOMAS  D.   PERRY  JR 
Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.  MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES  F.  KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 
the  Manager 


copyright  ©  1973  by  Boston  Symphony  Orchestra  Inc. 
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Get  in  the  swim  of  things  dur 

your  winter  vacation.  Ta 

along  our  Hawaiian  print  by  Cc 

of  California.  Tropical  leaves  ar 

orchids  on  slinky  nylon.  Tw 

piece  modified  bikini  with  skirt- 

panties  and  halter  neck  bra.  $2 

Matching  long  skirt  for  evenm 

under  the  stars.  $24.  Both  in  taw 

brown.  Misses'  sizes.  Sportswea 


BOSTON  •  CHESTNUT  HILL  •  NORTHSHORE  SHOPPING  CENTER  •  SOUTH  SHORE  PLAZA  •  BURLINGTON  MALL  •  WELLESLEY 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON   1972-1973 


THE  BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA   INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD   KAPLAN      V ice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  G.  ALLEN 
ROBERT  C.  ALSOP 
LEO  L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.  BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.  BUTTENHEIM 
MRS  MARY  LOUISE  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL  III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.  EHRLICH 
BYRON   K.  ELLIOTT 
PAUL  FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN   L.  GRANDIN  JR 
STEPHEN  W.  GRANT 
FRANCIS  W.  HATCH  JR 


JOHN   HOLT 

DAVID  O.   IVES 

MRS  C.   D.  JACKSON 

W.  SEAVEY  JOYCE 

MRS  LOUIS  I.  KANE 

GEORGE  H.  KIDDER 

LEON   KIRCHNER 

MAURICE  LAZARUS 

JOHN  McLENNAN 

LAWRENCE   K.  MILLER 

MRS  CHARLES  L.  MOORE 

FRANK  E.  MORRIS 

DAVID  MUGAR 

JOHN  T.  G.   NICHOLS 

DAVID   R.   POKROSS 

MRS  BROOKS  POTTER 

HERBERT  W.   PRATT 

MRS  FAIRFIELD  E.   RAYMOND 

MRS  GEORGE   R.   ROWLAND 

MRS  A.   LLOYD   RUSSELL 

DONALD  B.  SINCLAIR 

RICHARD  A.  SMITH 

MRS  RICHARD  H.  THOMPSON 

STOKLEY  P.  TOWLES 

ROBERT  G.  WIESE 

VINCENT  C  ZIEGLER 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  Iking  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM  FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM  FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH  Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
Haw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
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RICHARD  STRAUSS 

Suite  from  'Le  bourgeois  gentilhomme' 

Program  note  by  John  N.  Burk 


op.  60 


Strauss  was  born  in  Munich  on  June  11  1864;  he  died  at  Garmisch-Partenkirchen 
on  September  8  1949.  He  and  Hugo  von  Hofmannsthal  together  wrote  the  com- 
bination of  play  and  opera,  entitled  respectively  'Der  Burger  als  Edelmann'  ('Le 
bourgeois  gentilhomme'),  and  'Ariadne  auf  Naxos'.  Moliere's  comedy-ballet  had 
been  first  performed  at  Chambord  on  October  14  1670.  The  music  was  by  Jean- 
Baptiste  Lully  who  took  the  part  of  Muphti.  Moliere  acted  the  title  part,  was 
highly  complimented  by  Louis  XIV  and  duly  rewarded.  The  play  was  translated 
into  German  by  Hofmannsthal  (and  reduced  from  five  acts  to  two).  This  was 
followed  by  the  opera,  supposedly  presented  by  Jourdain,  Moliere's  main 
character,  for  his  guests  on  a  stage  within  a  stage.  The  work  in  this  its  first  form 
was  presented  at  the  Little  Theatre  in  Stuttgart  on  October  25  1912.  The  produc- 
tion having  proved  too  elaborate  for  most  theatres  in  Germany  and  too  long  for 
practical  purposes,  Strauss  and  Hofmannsthal  separated  its  two  elements  and 
prepared  a  production  of  the  opera  quite  apart  from  the  play,  but  with  a  'pro- 
logue' written  for  the  new  plan.  Ariadne  auf  Naxos  in  this  form  was  first  per- 
formed in  Vienna  on  October  4  1916.  The  play  of  Moliere,  revised  and  cast  into 
three  acts,  was  produced  with  the  overture  and  incidental  music  of  Strauss. 
Ariadne  auf  Naxos,  apart  from  the  introductory  play,  had  its  first  American  per- 
formance by  the  Philadelphia  Civic  Opera  Company  on  November  1  1928.  The 
florid  aria  of  Zerbinetta  was  sung  by  Mabel  Garrison  at  the  Boston  Symphony 
concerts  on  November  23  1917. 

The  first  performance  in  the  United  States  of  the  original  version  of  Ariadne  auf 
Naxos  was  given  by  the  Boston  Symphony  Orchestra,  conducted  by  Erich 
Leinsdorf,  on  January  3  1969.  Among  the  cast  were  Beverly  Sills,  Claire  Watson, 
Robert  Nagy  and  John  Reardon.  The  American  premiere  of  the  Suite  from  'Le 
bourgeois  gentilhomme'  was  given  by  the  Boston  Symphony  on  February  11 
1921,  conducted  by  Pierre  Monteux.  The  Orchestra's  most  recent  performances 
in  Boston  were  conducted  by  Erich  Leinsdorf  in  December  1963  and  January 
1964. 

The  instrumentation:  2  flutes,  2  piccolos,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  trumpet,  trombone,  timpani,  cymbals,  tambourine,  triangle,  side  drum, 
bass  drum,  glockenspiel,  harp,  piano,  and  a  small  string  band  consisting  of  6 
violins,  4  violas,  4  cellos  and  2  double  basses. 
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Has  your  family 
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The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call: 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


This  instrumental  suite,  like  the  opera,  Ariadne  auf  Naxos,  is  one  ulti- 
mate outcome,  delightful  and  self-sufficient,  of  the  unwieldy  combina- 
tion of  opera  seria-burlesca  and  comedy  with  music,  which  Richard 
Strauss  and  Hugo  von  Hofmannsthal  jointly  evolved  upon  the  subject  of 
Moliere's  'Le  bourgeois  gentilhomme'.  This  piece  of  chamber,  but  not 
unelaborate,  proportions  was  worked  out  with  considerable  time  and 
care  by  the  two  men  even  while  they  were  engaged  in  larger  plans.  It 
was  their  third  collaboration,  following  upon  Elektra,  first  performed  in 
1909,  and  Der  Rosenkavalier,  first  performed  in  January  1911.  Hard  upon 
the  latter,  Hofmannsthal  proposed  a  large  allegorical  opera,  Die  Frau 
ohne  Schatten.  Meanwhile  also  he  mentioned  (in  a  letter  of  March  17 
1911)  his  thoughts  of  a  'kleine  Molieresache'.  Strauss  responded  with 
interest.  The  ultimate  result,  undergoing  three  transformations,  occupied 
the  two  artists  from  1911  to  1918.  They  both  considered  Moliere's 
comedy  as  a  sort  of  museum  piece  hardly  viable  in  their  own  time  as  a 
likely  theatre  project.  The  assumption  was  perhaps  more  in  accord  with 
the  German  than  the  French  taste,  for  this  classical  bit  of  Moliere's 
humor  had  long  been  standard  in  France.  Hofmannsthal  hoped  that  a 
revised  and  shortened  treatment  with  plentiful  music  and  dancing  could 
be  a  likely  project  for  his  colleague  and  himself.  These  two  had  lately 
collaborated  to  produce  a  hair-raising  Greek  tragedy  and  a  glorified 
opera  buffa  reminiscent  in  period  of  the  eighteenth  century  Figaro  of 
Beaumarchais  and  Mozart.  They  now  worked  in  terms  of  a  chamber 
piece  in  complete  contrast  to  the  huge  orchestral  forces  which  had  been 
required  for  Der  Rosenkavalier  and  would  be  required  for  Die  Frau  ohne 
Schatten. 

The  play  centered  about  the  'would-be  gentleman'  (or  as  Sir  Herbert 
Beerbohm  Tree  called  him  in  England  'the  perfect  gentleman'),  a  simple 
bourgeois  who,  having  become  rich,  was  straining  to  acquire  the  gamut 
of  gentlemanly  graces  at  the  hands  of  a  tailor,  a  dancing  master,  a  fenc- 
ing master,  a  master  at  arms,  and  a  literary  philosopher.  His  clumsy 
attempts  were  derided  by  his  plain-spoken  wife  and  servant  (Nicole), 
and  were  encouraged  by  members  of  the  aristocracy  who  had  an  eye  on 
his  money.  The  play  included  a  banquet  given  for  the  Marquise 
Dorimene,  and  (in  Moliere)  a  masque  in  Turkish  costume.  The  inclusion 
of  a  young  student  composer  by  Moliere  suggested  for  the  new  project 
the  addition  of  an  opera  supposed  to  have  been  written  by  him.  This 
was  presented  as  Jourdain's  entertainment  provided  for  his  aristocratic 
guests  at  the  conclusion  of  the  meal.  Hofmannsthal  and  Strauss,  intrigued 
with  the  idea  of  contrasting  the  sublime  with  burlesque,  hit  upon  the 
device  of  pretending  that  Jourdain,  to  save  time,  had  ordered  the  simul- 
taneous performances  of  an  opera  seria  on  a  customary  Greek  legend, 
and  a  burlesca  by  a  troupe  of  dancers  in  the  style  of  the  commedia 
dell'arte. 

The  whole  production  thus  involved  a  cast  of  actors  and  a  double  cast 
of  singers.  The  announcement  aroused  curious  anticipation  as  a  novel 
theatrical  mixture,  with  such  names  as  Max  Reinhardt  for  the  mise  en 
scene,  Maria  Jeritza  as  Ariadne,  and  other  famous  artists.  (Frieda  Hempel 
was  expected  to  sing  the  coloratura  part  of  Zerbinetta,  but  was  unable  to 
appear.)  Curiosity  was  increased  by  the  news  that  the  unpredictable 
Strauss  was  veering  from  a  monster  orchestra  to  a  miniature  group  of 
thirty-six.  Because  Strauss  sprang  surprises,  many  arrived  at  the  com- 
pletely erroneous  notion  that  he  was  perverse,  a  publicity  seeker.  His 
correspondence  with  his  librettist  reveals  him  as  practical,  but  seriously 
devoted  to  his  art,  scrupulous  and  painstaking  in  the  highest  degree. 

The  play  with  its  operatic  appendage  had  three  performances  at  Stuttgart, 
after  which  it  passed  to  other  German  cities.  The  quality  of  the  produc- 
tions was  extremely  unequal,  on  account  of  the  exacting  requirements. 
The  piece  had  a  certain  success  and  the  wit  and  charm  of  the  music  was 
pretty  generally  admitted,  but  the  novelty  of  beholding  the  colossal 
Strauss  turned  miniaturist  could  not  long  induce  the  public  to  sit  through 
the  four  hours  which  the  whole  required.  Der  Rosenkavalier  continued 
merrily  on  in  the  popular  favor  while  the  latest  essay  of  the  two  artists 
showed  signs  of  expiring  from  the  stage.  Both  men  realized  that  they 
had  tried  to  combine  more  than  one  evening  would  comfortably  hold, 
and  accordingly,  in  1913,  they  revised  the  whole  plan,  making  the  opera 
and  the  play  producible  as  separate  entities.  Moliere  and  his  Jourdain 
were  separated  from  the  opera  altogether  in  favor  of  an  anonymous 
patron,  and  a  prologue  to  the  opera  was  written  to  fill  out  an  evening's 
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performance.  The  prologue  presented  the  dancers  and  singers  together 
with  the  ballet  master  and  the  composer  in  a  backstage  scene  where 
they  were  awaiting  the  summons  of  the  aristocratic  'Mycaenus'  to  begin 
the  performance.  The  composer  had  to  submit  to  the  command  delivered 
by  the  Hofmarschall  that  the  tragedy  and  the  comedy  must  be  presented 
simultaneously.  This  appealed  to  Strauss,  who  remembered  the  humili- 
ations of  'the  youthful  Mozart  in  the  beginning  of  his  glorious  career'. 
This  would  replace  the  Baroque  period  of  Louis  XIV  with  Mozart's 
Rococo  eighteenth  century. 

This  separation  having  been  accomplished,  an  effort  was  made  by  the 
two  to  salvage  the  play  itself  as  an  independent  production.  The  two 
men  had  been  at  some  pains  to  see  alike  in  the  carrying  out  of  their 
plans,  and  their  relationship,  largely  carried  on  by  correspondence,  was 
strained  almost  to  the  breaking  point.  Strauss  reworked  the  incidental 
music  and  extracted  the  Suite  of  nine  numbers  which  has  found  its  way 
into  the  concert  hall. 

Strauss  wrote  to  his  collaborator  (June  20  1912)  after  a  rehearsal  before 
the  initial  performance  of  the  whole  production:  'My  score  as  a  score  is 
truly  a  masterpiece  which  will  not  be  soon  imitated.'  This  was  no  vain 
boast.  These  two  in  their  efforts  to  maintain  the  equanimity  of  mutual 
confidence  were  in  each  case  eager  to  represent  their  contributions  in 
the  best  light.  No  claim  in  the  career  of  Strauss  could  have  been  better 
justified.  A  matter  of  universal  remark  in  ensuing  years  is  the  canny 
ability  of  the  composer  to  make  a  small  orchestra  sound  in  keeping  with 
the  subject,  and  likewise  achieve  a  full  and  true  theatrical  sonority. 

The  movements  of  the  Suite  have  been  thus  described  by  Dr  Adolf 
Aber  in  the  introduction  to  the  miniature  score  published  by  F.  E.  C. 
Leuckart.  (It  is  here  condensed)  — 

1.  'The  Overture  is  identical  with  that  to  the  first  act  of  the  comedy  and 
has  the  programmatic  title  of  "Jourdain  —  the  bourgeois".  The  chamber- 
music  style  is  established  from  the  first  bar  on  by  the  use  of  a  piano 
quintet.  Only  in  further  development  are  the  wind  instruments  intro- 
duced. Strauss  thus  finds  sufficient  technical  means  for  a  thoroughly 
drastic  portrait  of  the  clumsy  and  purseproud  fellow.  .  .  .  The  very  quiet 
ending  of  the  overture  makes  a  wonderful  contrast  to  its  noisy  begin- 
ning; Jourdain's  coarse  blustering  is  forgotten. 

2.  'Pure  Straussian  humor  distinguishes  the  Minuet  which  follows.  In 
the  comedy  Jourdain  airily  says,  "Ah!  the  minuet  is  my  favourite  dance. 
You  must  see  me  dance  sometime."  For  better  or  worse,  the  dancing- 
master  whom  he  employs  is  obliged  to  dance  with  him. 

3.  'The  ambitious  Jourdain  fares  no  better  when  he  subsequently  calls 
on  The  fencing  master  to  teach  him  his  art.  Musically,  this  movement 
can  be  described  as  a  miniature  piano  concerto.  Strauss  prescribes  "con 
bravura"  and  it  is  principally  left  to  the  piano  to  delineate  the  distortions 
and  grotesquenesses  of  the  fencing  scene,  so  that  it  is  fully  effective  in 
the  concert  hall. 

4.  'Pure  artistic  ballet  style  comes  into  its  own  in  the  following  Entrance 
and  dance  of  the  tailors.  "Dress  the  gentleman  as  you  are  accustomed  to 
dress  persons  of  consequence,"  the  tailor  orders  his  apprentices  in  the 
comedy,  and  with  the  incomparable  facility  of  his  melodic  and  rhythmic 
inspirations  Strauss  first  creates  in  the  introductory  alia  breve  the  musical 
foundation  for  the  chief  event  of  the  movement,  the  Dance  of  the  first 
journeyman  tailor  (3/4  time).  If  the  piano  ruled  the  musical  scene  in  the 
previous  movement,  the  solo  violin  now  comes  into  its  own.  The  violin 
solo  demands  from  the  player  the  highest  virtuosity  and  supreme  free- 
dom in  execution. 

5.  'The  charming  famous  "Minuet  of  Lully"  —  so  did  Strauss  designate 
this  movement  in  a  letter  to  Hofmannsthal  of  30th  June  1917.  This  part 
of  the  suite  and  the  two  which  follow  do  not  belong  to  the  first  version, 
but  are  borrowed  from  the  "Comedy  with  dances"  which,  without  the 
opera  Ariadne  auf  Naxos,  was  first  produced  in  1918  in  Berlin  under 
Max  Reinhardt. 

[6.  'The  following  Courante  is  once  again  entirely  Strauss's  own  composi- 
tion and  is  intended  to  lend  musical  brilliance  to  a  ball  scene  on  the 
stage.  Strauss  discharges  this  task  with  sparkling  exuberance  and  by  the 
use  of  all  the  tonal  possibilities  of  his  chamber  orchestra.] 
7.  'The  entry  of  Cleonte  is  again  based  on  Lully's  ballet  music,  but  in 
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freer  form  than  ihe  Minuet.  .  .  .  The  character  of  the  whole  movement  is 
determined  by  a  festive  grandez.za,  as  is  proper  to  the  slow  movement 
of  the  French  ballets  of  the  Moliere-Lully  period. 

8.  'With  the  Prelude  (o  Act  2  (Intermezzo,  Dorante  and  Dorimene  — 
Count  and  Marquise)  the  concert  suite  reverts  to  the  first  version.  The 
marking  of  the  Andante  as  "galante  e  grazioso"  testifies  that  in  this 
movement  we  are  far  removed  from  the  uncouth  disposition  of  Jourdain 
and  have  entered  into  the  world  of  the  two  aristocratic  lovers  of  the 
comedy.  The  woodwind  are  the  eloquent  bearers  of  the  tonal  colour, 
and  so  secure  did  Strauss  feel  in  his  command  of  chamber-music  style, 
that  he  did  not  alter  a  single  note  for  the  concert  hall. 

9.  'The  final  movement  of  this  suite,  The  dinner  (table  music  and  dance 
of  the  kitchen  boy),  has  been  recognized  ever  since  its  creation  as  a 
masterpiece  of  Straussian  orchestration  and  spirited  musical  construc- 
tion. This  is  a  ballet  movement,  broken  by  the  most  charming  episodes. 
"Moderato,  alia  marcia"  —  the  cooks  dance  into  the  room  with  their 
richly  laden  table.  The  separate  courses  are  brought  on,  each  with  its 
musical  motive,  and  the  whole  dinner  culminates  in  an  "Omelette  sur- 
prise". The  "surprise"  consists  of  a  kitchen  boy  jumping  out  of  an  im- 
mense dish  and  bringing  the  dinner  to  a  close  in  the  ever-increasing 
wildness  of  a  dance.  What  makes  this  dinner  movement  so  thoroughly 
amusing  are  the  quotations  from  other  works  which  Strauss  serves  up  to 
us  with  the  various  courses:  the  "Salmon  from  the  Rhine"  with  the  wave- 
music  from  Rheingold,  the  "Leg  of  mutton  a  I'italien"  with  the  bleating 
of  the  sheep  from  his  Don  Quixote,  a  "little  dish  of  thrushes  and  larks" 
with  the  bird-warbling  from  Rosenkavalier.' 


RICHARD  STRAUSS 

Don  Quixote,  fantastic  variations  on  a  theme  of  knightly 
character     op.  35 

Program  note  by  John  N.  Burk 

Strauss  completed  the  score  of  Don  Quixote  on  December  29  1897.  Fritz 
Wullner  conducted  the  premiere  at  Cologne  on  March  8  1898.  The  Boston 
Symphony  Orchestra  first  performed  Don  Quixote  on  February  12  1904;  Rudolf 
Krasselt  and  Max  Zach  were  the  soloists,  Wilhelm  Cericke  the  conductor.  The 
composer  himself  conducted  a  performance  two  months  later  at  a  Boston  Svm- 
phony  Pension  Fund  concert,  with  the  same  soloists.  The  Orchestra  played  the 
work  most  recently  in  October  1967;  )ules  Eskin  and  Burton  Fine  were  the 
soloists,  Jorge  Mester  the  conductor. 

The  instrumentation:  2  flutes,  piccolo,  2  oboes,  english  horn,  2  clarinets,  bass 
clarinet,  3  bassoons,  contra  bassoon,  6  horns,  3  trumpets,  3  trombones,  tuba, 
tenor  tuba,  timpani,  snare  drum,  bass  drum,  cymbals,  triangle,  tambourine,  wind 
machine,  glockenspiel,  harp  and  strings,  with  solo  cello  and  viola. 

Don  Quixote,  more  than  any  other  subject  which  Richard  Strauss  fell 
upon  in  the  triumphant  progress  of  his  tone  poems,  seemed  to  match 
his  musical  proclivities.  The  strain  of  the  bizarre  which  runs  through 
all  his  music,  his  richly  apparelled  melodic  felicity,  the  transfiguring 
passion  which  sets  the  seal  of  enduring  beauty  upon  each  of  his  more 
important  scores —  these  qualities  were  finely  released  and  closely  inte- 
grated by  the  tale  of  the  lunatic  knight,  where  also  eccentricity  becomes 
charm,  where  gross  realism,  at  one  moment  ridiculous  and  pitiable, 
is  suddenly  touched  with  the  dreams  and  visions  of  chivalry.  The 
rounded  picture  which  Cervantes  drew,  where  such  baser  elements  as 
farcical  humor  and  incongruity  contribute  to  the  full  portrait  of  a 
noble  and  lovable  character,  has  found  its  just  counterpart  in  Strauss's 
musical  narrative. 

Strauss  is  said  to  have  written  and  allowed  to  be  inserted  in  the  printed 
programs  of  early  performances  identification  of  each  variation.  An 
elaborate  and  detailed  explanation  by  Arthur  Hahn  appeared  in 
Schlesinger's  Musikfuhrer.  (The  composer  gave  no  authorization  of 
these.)  Certain  notes  were  allowed  in  a  published  piano  arrangement. 
In  the  full  score,  only  two  verbal  clues  appear:  over  the  theme  of 
Don  Quixote   is   inscribed   'Don  Quixote,   the  knight  of  the  sorrowful 
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countenance',  and  over  the  theme  of  the  squire,  which  shortly  follows, 
merely  his  name:  'Sancho  Panza'.  The  variations  are  no  more  than 
numbered,  save  when  there  is  an  occasional  adjective  attached  to  the 
tempo  indication.  The  introduction  is  marked  'Ritterlich  und  galant', 
the  second  variation  'Kriegerisch'. 


INTRODUCTION 

Strauss's  'Variations'  have  no  real  resemblance  to  the  classical  form 
of  that  name.  Instead  of  one  theme,  there  are  three,  corresponding  with 
the  principal  characters  in  the  story  almost  as  leading  motives:  Don 
Quixote,  Dulcinea  —  the  lady  of  his  dreams  —  and  Sancho  Panza.  Each 
appears  constantly  in  relation  to  the  succession  of  musical  episodes. 
Indeed,  the  themes  are  not  varied  in  the  traditional  sense  of  ornamen- 
tation or  modification  by  development.  They  rather  proceed  on  their 
way  basically  unchanged,  encountering  various  adventures  in  a  musical 
sense  corresponding  to  the  story,  reflecting  the  circumstance  of  the 
moment  as  higher  or  baser  aspirations  collide  with  reality  and  are 
rebuffed.  In  the  introduction,  before  the  composer  is  readv  even  to 
make  the  explicit  statements  of  his  themes,  he  has  foreshadowed  the 
character  of  Don  Quixote,  and  of  Dulcinea,  who  dominates  Don 
Quixote's  thoughts.  He  has  developed  a  preliminary  fragment  of  the 
theme  with  a  rich  cluster  of  episodes,  and  has  set  the  tone  of  his  story 
in  masterly  fashion,  establishing  a  precise  mood  which  is  at  once 
romance  and  eccentricity,  which  hovers  always  between  noble  dreaming 
and  madness.  The  Knight  is  immediately  disclosed,  his  bold  chivalric 
outline  subsides  into  tender  musing;  and  the  music  of  Dulcinea  is  heard 
from  the  solo  oboe  over  a  harp  accompaniment.  Thoughts  of  Dulcinea 
at  once  engender  in  the  hero's  mind  thoughts  of  brave  deeds  to  be 
undertaken  in  her  defense.  The  Knight's  theme,  stated  in  heroic 
augmentation  by  the  brass,  leads  to  a  climax  as  a  harp  glissando  rises 
to  a  crashing  chord.  Here  is  the  point,  say  the  analysts,  where  Don 
Quixote  goes  mad,  where,  as  the  book  has  it,  his  wits  are  'wholly 
extinguished'. 

The  hero  of  Cervantes,  according  to  the  opening  of  the  book,  was  an 
old-fashioned  gentleman  of  a  village  in  La  Mancha,  who  lived  sparsely 
upon  his  income. 

His  pot  consisted  daily  of  somewhat  more  beef  than  mutton;  a  gallimawfry  each 
night,  collopes  and  eggs  on  Saturdayes,  lentils  on  Fridayes,  and  a  lean  pigeon  on 
Sundayes  did  consume  three  parts  of  his  rents.  [He  had  little  to  do  to  pass  his  time 
besides  reading  books  on  knight-errantry,  and  meditating  upon  an  outmoded 
chivalry.  At  last  —  ]  through  his  little  sleep  and  much  reading,  he  dried  up  his 


CREATIVE  PEAR  TREE 

There  are  four  Partridges  in  this  Pear 
Tree.  A  beautiful  Tote  Bag  to  em- 
broider—  it  will  carry  your  sundries 
to  the  slopes,  your  needlework  to 
Naples,  or  your  purse  to  Bonwits. 
Varied  green  yarns  for  the  leaves;  reds, 
blues  and  yellows  color  the  birds. 
Complete  kit  includes  bag  printed  on 
quilted  ticking,  lining,  100%  crewel 
yarns,  needle,  base,  zipper  closure  and 
simple  instructions.  20"  tall,  15"  wide. 
$7.95  and  75c  postage.  Mass.  residents 
add  3%   sales  tax. 

Send  25c  for  catalogue  of  unusual 
new  kits. 


mi 


ewomer 

DEPT.  s 

P.O.   BOX  488 

WESTON    MASS 

02193 


"Home  of  fine  luggage, 
leather  goods,  and 

gifts  -  for 
nearly  200 years" 

W.W.  WINSHIP 

372  Boylston    Boston 
Wellesley    Northshore 


Fleuriste  Francais 


Est.  1891 


34  CHARLES  STREET 

BOSTON,  MASS. 

Tel.  CA  7-8080 


645 


HELP  YOURSELF. 


(8  free  booklets  to  help  you  understand  about  trusts) 


0 


NIW  INGLAND  MERCHANTS  NAflONAl  RANK 


Tax  Savings  Under 
Marital  Deduction 


0 

NIW  1 NU  AND  MERCHANTS  NATIONAL  RANK 

Advantages  of  a 
Life  Insurance  Trust 

i 

<3k 

ti 

U 

L 

FT            \      i 

0 

NtW  ENGLAND  MERCHANTS  NATIONAL  IANK 

Disadvantages  of 
Jointly  Owned  Property 


0 


NIW  INGLAND  MUCHAMTS  NAlOUl  RAMI 


Agency  Service 
for  Investors 


A  Requirements  lor  the  Marital  Deduc- 
tion—What Property  Qualifies?— Growth 
vs  Wasting  Assets— The  Advantages 
Of  A  Trust 


0 


N!W  ENGLAND  MERCHANTS  NAIIONAl  SANK 


The  Importance  of  an 
Experienced  Executor 


B.  Protecting  the  Beneficiaries— Protecting 
the  Property  — A  Flexible  Investment 
Program 


0 

NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

Who  Are  Your  Heirs 
If  You  Make  NoWill? 


C.  Joint  Property  and  the  Gift  Tax— Joint 
Property  and  the  Estate  Tax— How  The 
Property  Is  Taxed 


0 

NEW  ENGLAND  MERCHANTS  NATIONAL  »ANK 


How  You  Benefit  from  a 
Revocable  Living  Trust 


D.  1.  Investment  Management  — II. 
Bookkeeping— III.  Safekeeping 


0 

NEW  ENGLAND  MERCHANTS  NATIONAL  RANK 


Pension  Trust  or 
Profit  Sharing  Trust? 


E  Some  Duties  of  an  Executor— Income 
Tax  Returns— Estate  Tax  Returns- The 
Problem  of  Liquidity— An  F«vu  tor's 
Liability—  Ihe  Advantages  of  a  Cor- 
porate Executor 


F.  Who  takes  your  property  if  you  have  no 
will?— Nom  inate  an  Execu  tor  of  You  r  Own 
Choosing  to  Settle  Your  Estate 


G.  What  Is  a  Living  Trust— The  Testa- 
mentary Trust— Practical  Reasons  for 
Growth  and  Widespread  Use— Pour-Cher 
to  a  Living  Trust 


H.  What's  the  Difference  Between  Pen- 
sions and  Profit  Sharing?— How  a  Pension 
Trust  Works—  How  a  Profit  Sharing  Trust 
Works— Tax  Effects—  investing  Your 
Trust  Funds 


Mr.  Frederick  M.  Pryor 

Trust  Department 

New  England  Merchants  Bank 

28  State  Street,  Boston,  Mass.  02109 

Gentlemen:  Please  send  me  the  booklets  checked  below. 
If  I  need  any  further  information  I'll  get  in  touch. 

(A)     (B)     (C)     (D)     (E)     (F)     (G)     (H) 


Name. 


Address. 
City 


State- 


-Zip. 


New  England  Merchants  National  Bank 

Trust  Department 


Member  of  the  FD1C 


brains  in  such  sort,  as  he  lost  wholly  his  judgment.  [He  then  —  ]  fell  into  one  of 
the  strangest  conceits  that  madman  ever  stumbled  on  in  this  world,  to  wit,  it 
seemed  unto  him  very  requisite  and  behooveful,  as  well  for  the  augmentation  of 
his  honors,  as  also  for  the  benefit  of  the  commonwealth,  that  he  himself  should 
become  a  knight  errant,  and  go  throughout  the  world  with  his  horse  and  armor 
to  seek  adventures,  and  practice  in  person  all  that  he  had  read  was  used  by 
knights  of  yoare,  revenging  of  all  kinds  of  injuries,  and  offering  himself  to  occa- 
sions and  dangers,  which  being  once  happily  achieved,  might  gain  him  eternal 
renown.* 

Unearthing  an  ancestral  suit  of  armor,  which  lacked  a  helmet,  he 
devised  the  missing  part  from  cardboard  and,  requiring  a  horse,  he 
mounted  the  steed  Rozinante,  an  animal  which  'had  more  quarters 
than  pence  in  a  sixpence  through  leanness'. 

Upon  a  certain  morning,  somewhat  before  the  day  (being  one  of  the  warmest  of 
July)  he  armed  himself  Cap  a  pie,  mounted  on  Rozinante,  laced  on  his  ill- 
contrived  helmet,  imbraced  his  target,  took  his  launce,  and  by  a  postern-door 
of  his  base-court  issued  out  to  the  field,  marvelous  jocund  and  content  to  see 
with  what  facility  he  had  commenced  his  good  desires. 

THEME 

The  theme  already  clearly  indicated  and  developed  is  first  stated  in 
its  rounded  fulness  by  the  solo  cello.  There  follows  immediately  the 
theme  of  Sancho  Panza.  It  emerges  from  the  bass  clarinet  and  tuba  with 
an  earthy  peasant  plainness  and  is  taken  up  by  the  solo  viola.  For  the 
remainder  of  the  tone  poem,  the  cello  is  to  depict  Don  Quixote,  and 
the  viola  his  squire.  Strauss  is  as  apt  in  his  delineation  of  Sancho  Panza 
as  pf  his  master.  'He  had  a  great  belly,  a  short  stature,  and  thick 
legges,'  wrote  Cervantes,  'and  therefore  I  judge  he  was  called  Canca 
[thigh  bones]  or  Panca  [paunch],  for  both  these  names  are  written 
indifferently  of  him  in  the  history.'  He  is  stolid  and  loyal,  eager  for. 
the  material  comforts  and  pleasures  of  life,  but  takes  his  medicine 
cheerfully  enough  when  he  gets  from  his  master  little  but  a  dubious 
fare  of  hopes  to  an  accompaniment  of  knocks  from  the  world  they 
encounter.  Strauss's  Sancho  Panza,  like  the  Spanish  original,  is  a  home- 
spun, good-natured  fellow,  jogging  along  stoutly  beside  his  crack- 
brained  master,  and  never  quite  losing  his  faith  in  him. 

VARIATION  1 

The  first  variation  ('Gemachlich')  is  unmistakably  the  adventure  of 
the  windmills.  Don  Quixote's  theme  (cello  solo),  and  that  of  Sancho 
Panza  (now  bass  clarinet)  are  stated  jointly  as  if  the  two  companions 
were  trotting  along  together.  One  hears  the  ponderous  sails  of  the 
windmills,  the  wind  which  stirs  them,  the  onslaught  of  the  Knight,  his 
downfall  (descending  harp  glissando  and  drum  beats).  The  Knight  is 
left  with  only  his  tender  thoughts  of  Dulcinea  unshaken. 

VARIATION  2 

This  variation,  which  Strauss  indicates  as  'warlike',  recalls  the  adven- 
ture of  the  flock  of  sheep.  The  bleating  of  the  sheep  is  accomplished 
on  the  muted  brass.  Don  Quixote  finds  his  new  imaginary  enemy  less 
obdurate,  but  gets  another  cracked  head  for  his  pains. 

'How?'  quoth  Don  Quixote.  'Dost  not  thou  heare  the  horses  neigh,  the  trumpets 
sound,  and  the  noyse  of  the  drummes?'  'I  hear  nothing  else,'  said  Sancho,  'but 
the  great  bleating  of  many  sheepe.' 

And  so  it  was  indeed,  for  by  this  time,  the  two  flocks  did  approach  them  very 
neere.  .  .  .  Don  Quixote  set  spurres  to  Rozinante,  and  setting  his  lance  in  the 
rest,  he  flung  downe  from  the  hillock  like  a  thunderbolt.  Sancho  cryed  to  him  as 
loud  as  he  could,  saying  'Returne,  good  Sir  Don  Quixote,  for  I  vow  unto  God, 
that  all  those  which  you  go  to  charge,  are  but  sheepe  and  muttons.  Returne,  I 
say  —  alas  that  ever  I  was  borne,  what  madnesse  is  this?  Look,  for  there  is  neither 
gyant,  nor  knight,  nor  cats,  nor  armes,  nor  shields,  parted,  nor  whole,  nor  pure 
azures,  nor  divellish.  What  is  it  that  you  do,  wretch  that  I  am?'  For  all  this,  Don 
Quixote  did  not  returne  —  but  entered  into  the  middest  of  the  flocke  of  sheep, 
and  began  to  lance  them  with  such  courage  and  fury,  as  if  hee  did  in  good 
earnest  encounter  his  mortall  enemies. 

The  sheep-heards  that  came  with  the  flock  cried  to  him  to  leave  off;  but  seeing 
their  words  took  no  effect,  they  unloosed  their  slings,  and  began  to  salute  his 
pate  with  stones  as  great  as  one's  fist. 

(Book  3,  chapter  4) 


THE  PLACE  TO  BUY 
EVERYTHING 

from  what's  in  style 
to  what's  traditional 

*  *  * 

OPEN  THURSDAY  EVENINGS  UNTIL  8:30 

THE         x^ 

PREP  SHOPy 


1-HOUR   FREE   PARKING  at  the 
Church  Street  Garage  (right  next  door) 


*   *   * 


31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


*The  quotations  are  from  the  first  English  translation,  made  by  James  Shelton 
(Edition  of  1620). 
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gentled  look  of  the 
mantic  short  dress  for  evening. 
Seductively  feminine  in  its  effortless, 
understated  grace.    Hand  loomed,  hand 
crocheted  acetate  and  nylon.    In  pale 
pastel  tones  shimmered  through  with  the 
golden  or  silvered  glint  of  metalic  thread. 
Misses  sizes.    165.00   From  our  Designer's 
Collection. 

DESIGNER'S   SHOP— SECOND    FLOOR— MAIN    STORE       D-133 


JORDAN  MARSH 


VARIATION  3 

This  variation  consists  of  a  musical  dialogue  suggestive  of  the  many 
discourses  which  took  place  between  the  Knight  and  his  squire.  Don 
Quixote  seems  to  speak  of  the  virtues  and  rewards  of  chivalry.  Sancho 
Panza  is  dazzled  by  a  glittering  vision  which  his  master  holds  out  to  him 
of  an  island  of  which  he  shall  be  Governor.  But  the  Knight's  specula- 
tions upon  the  ideal,  his  rapturous  musings  upon  the  Lady  Dulcinea, 
the  little  serving  man  cannot  follow.  He  is  about  to  interrupt  with  his 
more  prosaic  thoughts  when  the  master  rebukes  and  silences  him. 

VARIATION  4 

The  two  adventurers  meet  a  company  of  pilgrims  singing  their  hymns 
as  they  go.  Don  Quixote  decides  at  once  that  they  are  desperadoes  who 
are  abducting  a  great  lady.  He  rushes  to  the  rescue.  But  the  servants 
of  God  stoutly  hold  their  ground,  and  the  Knight  falls  again  as  his 
victors  go  on  their  way  placidly  resuming  their  singing.  Sancho  Panza 
hastens  to  the  side  of  his  prostrate  master,  thinking  that  he  has  been 
surely  killed  this  time,  but  there  are  signs  of  life. 

VARIATION  5 

This  variation  has  been  called  the  'Vision  of  Dulcinea'.   Don   Quixote 

refuses  to  sleep  at  night  while  danger  is  at  hand,  and  sits  beside  his 

slumbering  servant.  His  thoughts  turn  again  to  Dulcinea,  as  her  theme 

is  tenderly  woven  with   his  own.  The  variation   becomes  a   rapturous 

nocturne. 

VARIATION  6 

Blunt  reality  follows  hard  upon  the  visionary  variation.  The  two  pass 
on  the  road  a  blowsy  country  wench  whom  Sancho  points  out  jokingly 
as  Dulcinea.  It  is  not  she,  but  it  might  as  well  be.  The  music  breaks 
in  upon  romantic  illusion,  with  coarse  and  boisterous  dance  measures. 
Don  Quixote  decides  that  some  insidious  magic  power  has  worked  this 
transformation,  and  he  swears  vengeance. 

VARIATION  7 

'The  ride  through  the  air'.  Don  Quixote  and  Sancho  Panza  are  seated 
blindfolded  upon  a  wooden  horse,  and  are  led  by  their  imagination  to 
believe  that  they  are  galloping  through  the  air.  Rushing  chromatic  pas- 
sages, supported  by  a  wind  machine  off  stage,  create  a  sense  of  motion. 
The  pedal  in  D  on  drums  and  basses  has  been  pointed  out  as  signifying 
that  the  pair  have  never  left  the  ground. 

VARIATION  8 

'The  voyage  in  the  magic  boat'.  Don  Quixote  finds  an  empty  boat 
on  the  shore  of  a  stream,  and  believes  that  it  has  been  miraculously 
placed  at  his  disposal  so  that  he  may  accomplish  a  rescue.  The  two 
push  off  from  the  shore  as  the  Knight's  theme  is  transformed  into  a 
barcarolle.  But  the  boat  capsizes  and  they  barely  manage  to  swim  to 
land.  Their  disputation  ends  this  time  in  a  joint  prayer  of  thanksgiving 
for  their  deliverance  from  drowning. 

VARIATION  9 

This  variation  is  marked  'quickly  and  stormily'.  Don  Quixote  pro- 
ceeds upon  Rozinante  still  undaunted.  Two  mendicant  friars  appear 
upon  the  road  ahead,  plodding  along  peaceably  upon  their  mules.  The 
Knight  sees  in  them  a  pair  of  malignant  magicians,  the  very  ones  who 
have  been  playing  so  many  tricks  upon  him.  He  interrupts  their  chant 
(two  bassoons  unaccompanied)  by  a  sudden  charge  which  effectually 
puts  them  to  flight. 

VARIATION  10 

A  friend  of  Don  Quixote's  youth  contrives  a  scheme  to  cure  him  of  his 
mad  delusions  and  suicidal  exploits,  which  have  by  this  time  become 
a  public  nuisance.  He  masquerades  in  knightly  armor  and  challenges 
the  Don  to  combat,  on  the  understanding  that  the  vanquished  must 
implicitly  obey  the  victor's  will.  They  engage  furiously  in  battle. 

They  both  of  them  set  spurres  to  their  horses,  and  the  Knight  of  the  White 
Moone's  being  the  swifter,  met  Don  Quixote  ere  hee  had  ranne  a  quarter  of  his 
careere  so  forcibly  (without  touching  him  with  his  lance,  for  it  seemed  he  carried 
it  aloft  on  purpose)  that  he  tumbled  horse  and  man  both  to  the  ground,  and  Don 
Quixote  had  a  terrible  fall;  so  he  got  straight  on  the  top  of  him;  and,  clapping 
his  lance's  point  upon  his  visor,  said,  'You  are  vanquished,  Knight,  and  a  dead 
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learn  more  in  my 
own  cycle  shop  than 

some  colleger 


Your  Will  probably  provides  for  his  edu- 
cation. It's  a  money  matter.  But  what 
kind  of  education?  The  attitudes  and  cir- 
cumstances you  couldn't  predict  make  it  a 
family  matter,  too. 

Certainly  your  family  will  need  a  finan- 
cial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone  with 
the   interest   and   time   to   consider  the 


human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters. 

Call  your  Personal  Banker,  or  a  Trust 
Officer,  at  742-4900,  Ext.  177,  and  let's 
talk  about  your  family. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 


A  Shawmut  Association  Bank 

Member  F.D  I  C 


man,  if  you  confesse  not,  according  to  the  conditions  of  our  combate.'  Don 
Quixote,  all  bruised  and  amazed,  without  heaving  up  his  visor,  as  he  had  spoken 
out  of  a  toombe,  with  a  faint  and  weak  voice,  said,  'Duncinea  del  Toboso  is  the 
fairest  woman  in  the  world,  and  I  the  unfortunatest  Knight  on  earth;  and  it  is 
not  fit  that  my  weaknes  defraud  this  truth;  thrust  your  lance  into  me,  Knight, 
and  kill  mee,  since  you  have  bereaved  me  of  my  honor.'  'Not  so  truly,'  quoth  he 
of  the  White  Moone,  'let  the  fame  of  my  Lady  Dulcinea's  beauty  live  in  her 
entirenesse;  I  am  only  contented  that  the  grand  Don  Quixote  retire  home  for  a 
yeere,  or  til  such  time  as  I  please,  as  we  agreed,  before  we  began  the  battell.'  .  .  . 
And  Don  Quixote  answered  that,  so  nothing  were  required  of  him  in  prejudice 
of  his  lady  Dulcinea,  hee  would  accomplish  all  the  rest,  like  a  true  and  punctuall 
knight. 

(Part  2,  chapter  44) 

Don  Quixote  realizes  in  anguish  that  now  even  his  fair  intentions  and 
brave  determination  are  of  no  avail.  He  resolves  to  adopt  the  simple 
life  of  the  shepherd  (as  the  pastoral  theme  from  the  sheep  variation  is 
heard).  The  illusions,  the  haunting  shadows  are  at  last  swept  away, 
and  his  mind  clears. 

FINALE 

'The  death  of  Don  Quixote'.  The  Knight  has  regained  his  sanity  (his 
theme  loses  its  eccentric  guise)  but  his  spirit  is  broken  and  his  strength 
is  ebbing  away.  His  friends  and  the  members  of  his  household,  gathered 
around  him,  are  incredulous  at  first  as  he  addresses  them  in  words  of 
sound  sense. 

He  had  no  sooner  ended  his  discourse  and  signed  and  sealed  his  will  and  testa- 
ment, but  a  swouning  and  faintness  surprising  him,  he  stretched  himselfe  the 
full  length  of  his  bed.  All  the  company  were  much  distracted  and  mooved 
thereat,  and  ranne  presently  to  help  him;  and  during  the  space  of  three  days,  that 
he  lived  after  he  had  made  his  will,  he  did  swoun  and  fall  into  trances  almost 
every  houre.  All  the  house  was  in  a  confusion  and  uprore;  all  which  notwith- 
standing the  neece  ceased  not  to  feede  very  devoutly;  the  maid  servant  to  drinke 
profoundly,  and  Sancho  to  live  merrily.  For,  when  a  man  is  in  hope  to  inherit 
anything,  that  hope  doth  deface  or  at  least  moderate  in  the  minde  of  the 
inheritor  the  remembrance  or  feeling  of  the  sorrow  and  griefe  which  of  reason 
he  should  have  a  feeling  of  the  testator's  death.  To  conclude,  the  last  day  of  Don 
Quixote  came,  after  he  had  received  all  the  sacraments;  and  had  by  many  and 
godly  reasons  made  demonstration  to  abhorre  all  the  books  of  errant  chivalry. 

The  notary  was  present  at  his  death  and  reporteth  how  he  had  never  read  or 
found  in  any  book  of  chivalry  that  any  errant  knight  died  in  his  bed  so  mildly,  so 
quietly,  and  so  Christianly  as  did  Don  Quixote.  Amidst  the  wailefull  plaints  and 
blubbering  teares  of  the  by-standers,  he  yeelded  up  the  ghost,  that  is  to  say, 
hee  died. 

Strauss  rises  to  the  pathos  of  the  last  moment  in  the  life  of  the  ridicu- 
lous madman  whose  efforts  have  been  futile  and  wasted,  yet  somehow 
in  reminiscence  enduringly  noble  and  touching.  The  voice  of  the  cello 
ends  with  an  expiring  sigh  before  the  final  cadence. 
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a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,  Massachusetts  02115. 


CABOT-CAHNERS   ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine 
liquors  available  at  the  bar  are  those  advertised  in  the  pro- 
gram book,  Relska  Vodka,  Carib  Cup  and  Jack  Daniels  and 
Beefeater  Gin. 


ADVERTISING 
ORCHESTRA'S 


IN  THE 
PROGRAMS 


For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  Stephen  H.  Gens  at 
MediaRep  Center  Inc.,  1425  Statler 
Office  Building,  Boston,  Massachu- 
setts 02116,  telephone  (617)  482-5233. 
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A  REVIEW  OF  THE 

CHAMBER  PLAYERS' 

LATEST     RECORDING 


DVORAK 


DG/2530  214 


String  quintet  in  G     op.  77 

'This  recording  by  the  BSO  Chamber  Play- 
ers includes  a  curiosity:  the  Intermezzo 
movement  that  Dvorak  adapted  from  his 
E  minor  Quartet  op.  10  and  used  as  the 
second  movement  in  his  competition 
entry,  bringing  the  number  of  movements 
to  five.  This  Intermezzo  was  deleted 
before  publication  and  became  the  Noc- 
turne for  strings  op.  40.  Perhaps  Simrock 
thought  five  movements  too  unconven- 
tional; perhaps  the  decision  stemmed 
from  the  fact  that  the  fourth  movement 
(as  published)  really  accomplishes  the 
same  thing,  which  is  to  create  an  oasis 
of  rest  and  reflection  amidst  the  vigorous 
goings-on.  But  the  Intermezzo  is  a  beau- 
tiful piece,  and  I  like  it  here! 

'The  performance  is  a  beautiful  accom- 
plishment too.  It  runs  neck  and  neck  with 
that  of  the  Berlin  Philharmonic  Octet 
members,  and  places  the  reviewer  in  a 
dilemma.  The  Boston  is  just  a  bit  less 
highly  inflected  in  the  first  movement  (a 
possible  minus),  but  it  makes  the  rhyth- 
mic limp  of  the  Scherzo  movement  more 
cohesive  (a  plus).  I  prefer  by  just  a  hair 
the  Berliners'  faster  tempo  in  the  Poco 
andante,  but  I  wouldn't  make  a  fuss 
about  this.' 

High  Fidelity,  September  1972 


STUfNQS 

Old  t&lativeg  of 
moderti  guitar" 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


1.  NEO-MANDOLA,   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPEITE  MARINE.  This  one-string  "fiddle' 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Eater,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl.  played  it.  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 
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Waltham,  Mass.  02154  890-3080 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


RICHARD  STRAUSS 

Dance  of  the  seven  veils  from  'Salome' 

Program  note  by  John  N.  Burk 

The  one-act  drama,  Salome,  written  in  French  by  Oscar  Wilde,  was  first  published 
in  1893.  It  was  performed  in  Paris  on  October  28  1896.  An  English  translation  by 
Lord  Alfred  Douglas  (published  in  1894  with  illustrations  by  Aubrey  Beardsley) 
was  first  performed  in  London  on  May  10  1905.  The  play  was  translated  into 
German  by  Hedwig  Lachman  and  had  a  considerable  vogue  in  German  theatres. 
Strauss  began  his  score  in  the  summer  of  1903  and  completed  it  on  June  20  1905. 
The  first  performance  was  given  at  the  Dresden  Court  Opera  on  December  9 
1905,  Ernst  von  Schuch  conducting. 

The  Boston  Symphony  Orchestra  first  played  the  Dance  of  the  seven  veils  on 
April  26  1912;  Max  Fiedler  was  the  conductor.  The  Orchestra's  most  recent  per- 
formances in  Boston  were  conducted  by  Erich  Leinsdorf  on  March  26  and  27 
1965. 

The  instrumentation:  3  flutes,  piccolo,  2  oboes,  english  horn,  heckelphone,  4 
clarinets,  E  flat  clarinet,  bass  clarinet,  3  bassoons,  contra  bassoon,  6  horns,  4 
trumpets,  4  trombones,  tuba,  timpani,  snare  drum,  bass  drum,  cymbals,  triangle, 
tambourine,  castanets,  tarn  tarn,  celesta,  glockenspiel,  xylophone,  2  harps,  organ 
and  strings. 


Olive  Fremstad  as  Salome  in  the  American  premiere. 

When  he  wrote  Salome,  Strauss  had  composed  the  greater  number  of 
his  symphonic  poems,  had  evolved  the  elaborate  musical  schemes  of 
Ein  Heldenleben  and  the  Symphonia  domestica.  He  had  as  yet  written 
no  operas  except  the  early  Cuntram  (1892-1893),  and  Feuersnot  (1900- 
1901).  An  opera  utilizing  the  full  Straussian  orchestra,  and  telling  its  tale 
with  all  the  descriptive  and  colorful  resource  of  a  tone  poem,  lasting 
two  hours  without  break,  was  indeed  a  wonder  to  the  operatic  world 
of  1905.  It  would  have  been  so  even  without  the  added  sensation  of  a 
subject  which  operatic  intendants  faced  with  caution  and  censors  with 
reluctance.  Salome  was  a  challenge  to  the  world  of  stage  music  too 
powerful  to  be  denied.  Within  a  year  it  had  been  mounted  upon  thirty 
European  stages.  Heinrich  Conried  undertook  a  production  at  the  Metro- 
politan Opera  House  in  New  York  on  January  22  1907,  when  Olive 
Fremstad  sang  the  role  of  Salome,  and  Alfred  Hertz  conducted.  The 
directors  of  the  opera  house  put  a  stop  to  further  performances  on  the 
grounds  that  the  first  one  was  'objectionable  and  detrimental  to  the  best 
interests  of  the  Metropolitan'.  Oscar  Hammerstein  ventured  Salome  at 
the  Manhattan  Opera  House,  on  January  28  1909,  Mary  Garden  appear- 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony 


RIMUSS 

of  Switzerland 

Non-Alcoholic 

Pure,  Natural  Juice  of  Grapes 
Red*  White  •Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Saturday  evenings 

I  ttl  nere  listening  to  Symphony. 


r 


*r^  • 


The  rest  of  the  week 

I'm  listening  for  the  phone 

to  ring.  Waiting  for  you 

to  ask  me  to  arrange  a 

flight,  a  vacation,  a 

cruise,  a  sales  incentive 

trip,  a  group  trip.  Any 

kind  of  trip.  To 

anywhere.  For  you, 

your  wife,  the  kids  or 

the  company.  I  work 

'  /      for  Garber  Travel.  Call 

me.  The  number  is 

566-2100. 

Just  ask  for  Bernie. 
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SANDERS  THEATRE  SERIES  of  the 

BOSTON   SYMPHONY 
CHAMBER  PLAYERS 


GILBERT  KALISH     guest  pianist 


SUNDAYS  AT  4  pm 


THIS  SUNDAY  — February  4 


NIELSEN  Woodwind  quintet 

op.  43 


SYDEMAN         Duo  for  trumpet  and 
percussion  (1965) 


DVORAK  Piano  quartet  in  E  flat 

op.  87 


Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$Z8S 


and  up 


model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave.  Central  Sq.,  Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491  -1 755 


The  last  concert  in  the  series  will  take 
place  on  March  11. 


Individual  ticket  prices: 
$1.50        $2.50        $3.50 


Tickets  are  available  at  the  Symphony 
Hall  Box  Office  (266-1492),  the  Har- 
vard Coop  (492-1000),  the  Boston  Uni- 
versity ticket  office  (353-3651),  the 
"TCA  ticket  service  at  MIT  (253-4885) 
and  at  the  door  of  Sanders  Theatre  on 
the  afternoon  of  the  concert.  A  limited 
number  of  rush  seats  at  50  cents  will 
be  available  at  Sanders  Theatre,  IVi 
hours  before  the  concert. 


Green  as  far  as  theeye  can  see. 


On  the  hills  off  Rte.135,  hidden 
behind  a  natural  screen  are 
450  acres  of  pretty  special  plants, 
shrubs  and  trees.  If  you  had  the 
time,  you  could  count  over  1500 
varieties,  many  devel- 
oped by  us  to  thrive 
in  New  England  soil 
and  weather.  It's  a 
sight  to  see,  and  see 
it  you  can,  any  day 
of  the  year.  Though 
much  of  our  stock 
goes  to  other  nurs- 
eries and  land- 
scapes, we  welcome 
you  at  any  time. 
There  is  a  special 
crew  of  knowledge- 
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able  people  in  our  Garden  Center 
to  assist  you  in  the  selection  of 
plants  and,  if  you're  a  plant-it- 
yourselfer,  to  advise  on  how, 
where  and  when  to  plant  and  care 
for  your  growing 
things.  Then  too,  we 
have  every  accessory 
product  you  might 
need.  Why  not  visit 
us  soon,  either  to 
browse,  or  to  select 
the  fixings  for  your 
planting,  because 
you  CAN  plant 
almost  all  year  'round. 
Or,  call  or  write  for 
our  128  page 
catalogue. 


BALDWIN   PIANO 


DEUTSCHE  CRAMMOPHON   RECORDS 


Weston  Tsferseries 

of  Hopkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Rte.  135.  near 495.  Hopkinton.  Mass.  01748.  Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 


ing  in  the  title  role,  herself  performing  the  dance  of  the  seven  veils  (a 
substitute  had  acted  this  scene  for  Mme  Fremstad).  There  were  fourteen 
performances. 

There  had  been  many  representations  of  the  Biblical  tale  of  Herod, 
his  Queen,  Herodias,  and  his  step-daughter,  Salome,  an  inharmonious 
family  at  best.  When  Oscar  Wilde  conceived  the  subject  in  a  new 
light,  it  became  far  more  vivid  as  dramatic  material.  The  Salome  of 
Wilde  was  not  the  pliant  tool  of  Herodias,  merely  obedient  to  her 
mother's  purpose  of  vengeance  upon  John  the  Baptist.  The  daughter 
of  Herodias  whom  Wilde  imagined  became  enamoured  of  the  direful 
prophet,  who  angrily  spurned  her  advances.  She  was  an  imperious 
Princess,  conscious  of  her  power,  ready  to  forfeit  the  half  of  Herod's 
kingdom  which  was  offered  her  in  her  determination  to  have  the  lips 
of  the  prophet  submit  to  her  own  —  even  in  a  submission  of  death. 

It  was  the  unreasoned  and  fanatical  passion  of  Salome  for  the  wan 
flesh  of  the  prophet,  stilled  in  death,  which  was  found  disturbing  and 
scandalous  in  the  year  1905.  The  subject  had  appealed  to  Oscar  Wilde 
as  'quelque  chose  de  curieux  et  de  sensuel'.  So  he  wrote  to  Sarah 
Bernhardt,  for  whom  he  enthusiastically  envisioned  the  part.  Wilde 
later  denied  having  written  the  play  for  her,  protesting  that  he  was  an 
'artist'  and  not  an  'artisan'.  Sarah  Bernhardt  agreed  to  appear  in  a 
production  at  the  Palace  Theatre,  London,  in  1892,  but  the  censor 
refused  a  license.  She  never  acted  in  the  play,  which  was  produced  in 
Paris.  The  play  as  translated  by  Wilde's  friend,  Lord  Alfred  Douglas, 
was  rejected  by  the  censor  in  London  and  was  not  performed  there 
until  May  10  1905.  Wilde,  having  been  in  jail  at  the  time  of  the  Paris 
production,  never  saw  his  play  performed,  for  he  died  in  1900.  It  was 
also  in  1905  that  the  play  in  its  German  translation  was  mounted  in 
Berlin,  and  had  a  considerable  vogue  in  the  German  theatres. 

It  was  in  this  same  year  that  Strauss  completed  his  opera  and  witnessed 
its  first  performance  in  Dresden  on  December  9.  The  first  New  York 
production  of  the  opera  aroused  a  storm  of  public  discussion  in  which 
illustrious  voices  were  raised  in  defense  of  the  composer.  A  spokesman 
of  what  might  be  called  the  horrified  faction  was  Henry  T.  Finck,  who, 
in  his  book  on  Strauss,  dismissed  it  as  'a  musical  masterpiece,  horribly, 
damnably  wasted  on  the  most  outrageous  scene  ever  placed  before  a 
modern  audience'.  Political  Boston  was  similarly  offended  and  prevented 
a  performance  in  the  city.  The  Rev.  Dr  William  T.  McElveen  bespoke 
many  clergymen  when  he  said  from  his  pulpit  of  the  Shawmut  Congre- 
gational Church:  'There  is  stimulus  in  that  music,  but  it  is  to  the  beast 
that  is  in  us  all'.  Philip  Hale,  as  critic  on  the  Boston  Herald,  protested  that 
Strauss  had  never  intended  such  an  exhibition  as  had  been  permitted  at 
the  Manhattan  Opera  House  in  New  York.  Mr  Conried  and  the  stage 
director  had  'violated  brazenly  and  inartistically  the  directions  of  both 
the  dramatist  and  the  composer.  The  head  should  not  have  been  brought 
down  to  the  footlights;  the  stage  should  not  have  been  fully  lighted. 
Salome  should  have  been  near  the  cistern  (at  the  back  stage,  left).'  This, 
however,  would  not  have  favored  vocal  projection. 

The  revulsion  from  the  tale  of  Strauss's  Salome  when  it  first  appeared 
has  diminished  through  the  years.  People  no  longer  surreptitiously  look 
up  the  word  necrophilism  in  the  dictionary.  The  world  is  less  con- 
cerned with  'sordid  details'  than  gratified  by  a  prodigious  achievement 
of  the  musical  stage.  Distasteful  allusions  bother  us  less.  If  textual 
aberrations  should  keep  us  from  enjoying  great  operas,  we  should  miss 
the  beauties  of  Die  Walkure,  Otello,  Rigoletto,  or  other  operas  where 
outrageous  deeds  are  accepted  by  audiences  with  unruffled  calm. 

Oscar  Wilde's  play,  which  Strauss  adopted  with  certain  excisions  for 
the  sake  of  musical  point,  is  a  text  overladen  with  figures  of  speech  in 
themselves  artificial  and  mannered,  which  nevertheless  capture  the 
sense  of  biblical  poetry  and  contribute  to  the  atmosphere  of  mingled 
Oriental  sensuality  and  foreboding. 

The  scene  is  a  moonlit  terrace  before  the  palace  of  Herod,  the  Tetrarth 
of  Galilee.  This  is  Herod  Antipater,  the  grandson  of  Herod  the  Great 
in  whose  reign  Jesus  was  born.  This  younger  Herod  has  taken  to  wife 
Herodias,  having  conveniently  disposed  of  her  first  husband  who  was 

continued  on  page  667 


CONCERT 
POSTPONEMENTS 

There  have  been  very  few  occasions 
in  the  history  of  the  Boston  Sym- 
phony Orchestra  when  it  has  been 
necessary  to  postpone  a  concert 
because  of  inclement  weather  or  a 
mishap  like  the  power  failure  in 
November  1965.  Today  most  of  the 
Orchestra's  many  subscribers  and  the 
players  themselves  live  some  distance 
from  Symphony  Hall,  and  travel 
many  miles,  usually  by  automobile, 
to  the  concerts.  When  there  is  a 
winter  storm  and  the  traveling 
becomes  difficult,  the  switchboard  at 
Symphony  Hall  is  swamped  with  calls 
about  the  possibility  of  a  postpone- 
ment. 

To  make  it  easier  to  discover  what 
plans  the  Orchestra  has  made,  several 
radio  stations  in  the  Boston  area 
have  kindly  offered  to  broadcast  any 
notice  of  a  change  in  the  concert 
schedule. 

If  you  are  in  any  doubt  about  a  con- 
cert's taking  place,  please  tune  to 
one  of  the  following  radio  stations 
rather  than  call  Symphony  Hall. 
These  stations  will  announce  the 
Orchestra's  plans  as  soon  as  a  deci- 
sion has  been  made. 

WBZ  1030  kc  AM 

WCRB  1330  kc  AM  and  102.5  mc  FM 

WEEI  590  kc  AM  and  103.3  mc  FM 

WEZE  1260  kc  AM 

WHDH  850  kc  AM  and  94.5  mc  FM 

WRKO  680  kc  AM 
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Symphony  Hall 


i  Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street   542-1166 

2.  Boraschi     793  Boylston  Street   5  <»,-6300 

3.  Cafe  Amalfi      to  Westland   -\\enue   S  lf>  « 

4.  Cafe  Budapest     90  Exeter  Street   ~34-H88 

5.  Cervantes      J33  Newbury,   Street   536-2020 
*  6.  Charley's  Eating  and  Drinking  Saloon 

}44  Newbury  Street     266-3000 

7.  Colonnade  Hotel     120  Huntington   •\\enue  261-2800 
Promenade  Cafe  'Zacha 

8.  Delmonico's     710  Bovlston  Street   536-5300 


•  9.   DuBarry     159  Newbury  Street   262-2445 

10.  Fenway  Motor  Inn 
1271    Boylston  Street   267-8300 
Kenmore  Square  267-3100 

11.  Half-Shell     743  Boylston  Street   536-2211 

12.  loseph's     279  Dartmouth  Street  266-1502 

13.  Kyoto     337  Massachusetts  Avenue  536-9295 
•14.   La  Crepe     733  Boylston  Street  267-1534 

15.  Locke-Ober  Cafe     3  Winter  Place  542-1340 

16.  Midtown  Motor  Inn 
220  Huntington  Avenue  262-1000 

17.  Nick's     100  Warrenton  Street  482-0930 
*18.   Ritz  Carlton     15  Arlington  Street   536-5700 

19.  Sheraton-Boston  Hotel     39  Dalton  Street  236 
Cafe  Riviera  Falstaff  Room  Kon  Tiki  Ports 

20.  Sheraton-Plaza  Hotel     Copley  Square  267-5301 
Cafe  Plaza  Copenhagen 

21.  Statler  Hilton  Hotel     Park  Square  426-2000 

22.  Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
'23.  Top  of  the  Hub     Prudential  Center  536-1775 
*24.  57  Restaurant     200  Stuart  Street  423-5700 
*25.  Admiralty  Room     38  Cornhill  Street  742-9595 


Bette's  Rolls  Royce     One  Union  Street  227-0675 

Cafe  Marliave     10  Bosworth  Street  423-6340 

Dini's    94  Tremont  Street  227-0380 

Dunfey's  at  the  Parker  House     60  School  Street 
227-8600 

Les  Tuileries     370  Commonwealth  Avenue 
266-I 

■ 

Maison  Robert     45  School  Street     227-3370 

,:  Maitre  Jacques     10  Emerson  Place  742-5480 

Mama  Leone's     165  Dartmouth  Street     262-6600 

V-wbury  Steak  House     94  Massachusetts  Avenue 
0184 

The  Point  After     271  Dartmouth  Street  536-6560 
■  Sonbd     16-18  North  Street  227-7881 
The  Bull     400  Commonwealth  Avenue  267-9010 
Casa  Romero     30  Gloucester  Street  261-2146 

«nian  Taverna     569  Massachusetts  Avenue,  Cambridge 
-6300 

■way  Motor  Inn     777  Memorial  Drive,  Cambridge 

bateaux     5  Cambridge  Parkway,  Cambridge 
-3600 

'"en  Tavern     2  Pleasant  Street,  Charlestown  241-8500 


Parking 

A.  Auditorium  Garage 

50  Dalton  Street,   Prudential  Center  267-9875 

B.  Church  Park  Garage 

35  Westland  Avenue  267-0139 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington   Avenue   262-8988 

E.  Westland  Garage 

41  Westland  Avenue    i  16 

F.  Prudential  Center  Garage 
Exeter  Street  and  I luntingl 

Arena  Parking  Lot     2  itolph  Stn 

Uptown  Garage     10  Gainsbon 


sernenl  elsewhere  in  the  program  book 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally  potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 

'"ail, 


OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE   FRANCAISE 

OLD   CITY    HALL 

45   SCHOOL   STREET 

BOSTON,   MASS. 

227-3370  AND  227  3371 


maison  robert 


rnartre 


Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  owner 


MAITRE  JACQUES 


Du  Barn) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/ Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1 ,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


The  touch  of  Athens 
is  in  Cambridge 


ATJKNAH  JMWk 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


I 


A  perfect 
prelude. 

The 

complete 

coda* 


Luncheon  11:30  A.M.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  A.M. 

Drinking  til  2:00  AM. 


If  all  you  know 

about  crepes 

issuzette, 

you're  in  for 

51  other 

delicious  treats! 


PEE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBDRY  ST.  266-3000 


Authentic  French 

CJrepes 
from  60C  to  $3.15 


731  BOYLSTON  STREET 

(ACROSS  FROM  LORD  &  TAYLOR) 

OPEN  UNTIL  AFTER  MIDNITE 

267-1534 

IMPORTED  FRENCH  BEER  AND  WINE 


Ld        I 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116  '617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


VMc3 


**&&* 


There's  nothing  like  sitting  down  at 

Mamma  Leone's.  You  sit,  and  zing! 

There's  a  giant  wedge  of  cheese. 

You  look,  and  thunk! 

Crusty  bread  arrives. 

You  cut  into  the  cheese,  and  bing! 

A  bowl  of  celery  and  olives  shows  up 

Then  ripe  tomatoes  and  green 

peppers  and  scallions.  And  you 

haven't  even  ordered  yet! 

(  With  such  a  big  menu, 

it's  hard  to  decide. ) 

As  you  scale  the  heights 

of  Mamma's  Antipasto, 

a  chef  is  whipping  up 

your  main  course. 

And  soups  and  pastas  arrive. 

And  the  wine  you  ordered. 

Eat,  eat. 

And  save  room  for  a 

wonderful  dessert. 

Mamma  goes  by  one  rule : 

"Cook  good  Italian  food 

and  give  people  plenty. 

They'll  come." 

So  come! 

What  a  great  place 

for  your  next  party! 


Mamma  Leone's 


"WHKRK  STRONG  APPETITKS  ARK  MET 

AND  CONQUERED." 

165  DARTMOUTH  STREET 

(ATOP  MASS  TURNPIKE 

NKARUOPI.KY  SQUARE) 

262-6600 


OPEN  FOR  LUNCH,  COCKTAILS,  DINNER, 

AFTER-THEATRE. 

FROM  11 :00  AM  TO  11 :00  PM  WEEKDAYS, 

TILL  VERY  LATE  ON  SATURDAY. 

SUNDAY  2:00  PM  TO  10:00  PM. 

FREE  PARKING 

AT  THE  HANCOCK  GARAGE, 

CLARENDON  STREET  ENTRANCE. 


Of  course  if  you're  in  New  York. 
Mamma's  still  at  the  same  place. 


Jour  Letter  Wbrds. 


Ah,  that  age  of  innocence . . . 
and  better,  far  better  that  it  is 
over.  Now  the  Oxford  English 
Dictionary  has  published  a  sup- 
plement in  which  it  acknowl- 
edges the  existence  of  certain 
words  that  it  had  hitherto 
ignored.  It's  healthier  that 
way.  We  have  reached  a  point 
where  we  are  exasperated  by 
those  writers  who,  in  a  manner 
of  speaking,  shout,  "Look,  Ma, 
I'm  talking  dirty."  In  fact,  my 
feeling,  when  reading  them,  is 
not  so  much  one  of  shock,  as  of 
sympathy.  For  when  a  writer's 
prose  is  so  impoverished  that 


he  feels  it  necessary  to  spice  up 
the  article  with  a  completely 
predictable  assortment  of  grime, 
he  is  obviously  in  trouble. 

But  in  a  very  real  way,  this 
is  what  is  so  blessed  about 
permissiveness.  For  by  remov- 
ing the  challenge  to  flaunt  the 
forbidden,  it  breeds  indiffer- 
ence. And,  now  perhaps, we  can 
begin  to  put  sex  back  in  the 
proper  perspective,  at  least  in 
art,  and  literature.  And  if  a 
season  of  slime  was  necessary 
to  do  it,  I  grudgingly  admit, 
that  personal  feelings  aside,  it 
was  probably  all  worth  it. 

GEORGE  FRAZIER, November 23, 1972 


George  Frazier  writes  forThe  Globe. 


The  Boston  Globe.  Morning  /  Evening  /  Sunday.  For  Home  Delivery,  call  288-8000. 


his  brother.  Salome,  who  is  the  daughter  of  Herodias  by  the  earlier 
marriage,  emerges  from  the  banquet  hall  annoyed  by  the  lustful  glances 
of  Herod,  her  step-father.  There  rises  from  an  empty  cistern  in  the  rear 
of  the  court  the  admonishing  voice  of  the  Prophet  Jokanaan  (the 
Hebrew  name  for  John  the  Baptist),  who  is  imprisoned  there.  Salome 
is  interested  and  curious  to  see  the  man  enshrouded  in  darkness,  and 
orders  the  young  Syrian  captain  of  the  guard  to  have  him  brought  forth. 
The  captain  is  appalled.  This  would  be  against  the  positive  orders  of  the 
Tetrarch,  but  Salome,  intrigued  by  the  strange  voice,  rewards  the  captain 
with  a  smile,  her  only  notice  of  him,  and,  being  hopelessly  infatuated 
with  her,  he  obeys.  When  Jokanaan  stands  before  her,  proud  and  bale- 
ful, she  praises  his  eyes,  'black  lakes  troubled  by  a  fantastic  moon',  his 
chaste  flesh  'cool  like  ivory',  his  voice  'like  sweet  music  to  my  ears'.  His 
only  replies  to  her  advances  are  fierce  denunciation.  But  she  is  a  prin- 
cess whose  every  whim  is  granted,  and  his  rejection  only  piques  her 
desire.  The  captain,  in  despair  at  this  situation  fraught  with  danger  and 
evil,  stabs  himself  and  falls  between  the  two.  Salome,  aware  only  of  her 
intent,  keeps  repeating:  'I  will  kiss  thy  mouth,  Jokanaan.' 

Herod,  attended,  and  followed  by  his  spouse,  enters  in  search  of  Salome. 
He  is  still  lusting  after  her  and  wants  her  to  dance  for  him.  Herodias 
forbids  it,  but  the  willful  Princess  who  has  reasons  of  her  own  defies 
her  mother.  At  this  point  the  Tetrarch  steps  in  a  pool  of  blood,  and  is  told 
that  the  young  Captain  has  killed  himself.  He  fears  an  evil  omen,  for, 
being  a  typical  Herod,  he  has  much  blood  on  his  own  conscience. 
Nevertheless  he  urges  her  to  begin,  and  when  she  shows  reluctance, 
promises  as  a  reward  anything  she  may  ask,  even  if  it  be  half  his  king- 
dom. Her  slaves  bring  perfumes  and  seven  veils,  and  remove  her  sandals. 
She  tempts  him  with  her  voluptuous  dance. 

The  dance  is  a  fully  developed  episode  in  Strauss's  score.  It  is  based 
upon  two  themes:  the  first  is  stated  by  the  solo  viola,  reinforced  by  the 
flutes;  the  second,  more  melodic  in  character,  langorous  and  seductive, 
is  sung  by  the  strings  with  the  low  woodwinds  and  horns.  About  these 
themes  are  interwoven  no  less  than  six  motives  from  the  main  body  of 
the  score.  They  are  listed  by  Lawrence  Gilman  in  his  analytical  hand-book 
to  Salome  as  'the  first  theme  of  Salome',  'Enticement',  'The  kiss',  'Ecstasy', 
'Salome's  charm',  and  'Salome's  grace'. 

There  are  the  following  stage  directions:  'The  musicians  begin  to  play  a 
wild  dance  .  .  .  Salome  still  motionless  .  .  .  Salome  begins  to  move  and 
gives  the  musicians  a  signal,  whereupon  the  wild  rhythm  subsides  and 
merges  into  a  gently  rocking  movement.  .  .  .  Salome  appears  to  grow 
weary  for  a  moment,  .  .  .  now  she  rouses  herself  to  renewed  whirling  .  .  . 
Salome  lingers  for  a  moment  in  a  visionary  pause  by  the  cistern  in  which 
Jokanaan  is  held  captive,  then  throws  herself  at  Herod's  feet.' 

Having  finished,  she  states  her  price.  She  will  have  the  head  of  Jokanaan 
upon  a  silver  charger. 

Herod  recoils  in  a  transport  of  terror.  Jokanaan  is  a  man  of  super- 
natural powers  who  is  said  to  have  seen  God.  He  has  been  warning 
of  the  approach  of  death.  It  might  be  Herod's  own.  Herodias,  on  the 
other  hand,  is  pleased  at  this  turn  of  events.  She  would  like  to  be  rid 
of  Jokanaan,  who  has  been  reviling  her  for  her  'incestuous'  marriage, 
calling  her  a  'Jezebel',  an  'abomination'.  Salome  holds  Herod  to  his 
oath.  To  his  frantic  offer  of  priceless  jewels,  she  will  only  answer:  'I 
demand  the  head  of  Jokanaan.'  At  last  he  sinks  back  into  his  seat. 
'Let  her  be  given  what  she  asks!  Of  a  truth  she  is  her  mother's  child!' 
He  passes  his  ring,  his  seal  of  death,  to  Naaman,  the  Executioner,  who 
with  his  sword  descends  into  the  cistern. 

There  is  a  dreadful  suspense,  the  silence  broken  only  by  Salome  who 
peers  into  the  impenetrable  darkness  below,  anxious  lest  the  Execu- 
tioner fail  of  his  duty. 

A  huge  black  arm,  the  arm  of  the  Executioner,  comes  forth  from 
the  cistern,  bearing  on  a  silver  shield  the  head  of  Jokanaan.  Salome 
seizes  it,  and  kisses  it  on  the  lips.  Herod  is  terrified  at  the  monstrous 
sight  and  draws  his  cloak  over  his  face.  He  wishes  to  hide  and  orders 
the  torches  extinguished.  A  great  black  cloud  covers  the  moon  and  the 
Tetrarch  begins  to  climb  the  staircase.  Salome  continues  her  obscene 
love-making.  A  moonbeam  falls  on  her,  covering  her  with  light.  Herod, 
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BUDWEISER 
"KING  OF  BEERS" 


Distributed  by: 

August  A.  Busch  &  Co. 

of  Massachusetts,  Inc. 


1 1 1  Sixth  Street 
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When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•  Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM         879-1516 
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I  SYMPHONY 

\  ORCHESTRA; 
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TICKET   RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  has  2631  seats  available 
for  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this  scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for   resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz. 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition— or  the 
theater  or  a  concert  — enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 
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Carriages  for  the  discerning 


Mercedes  Bern 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


ra 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (Rt.  2-A)  Lexington      862-6700 
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turning  around  and  seeing  her,  gives  the  order  'Kill  that  woman!'  The 
soldiers  rush  forward,  according  to  the  last  stage  direction,  and  'crush 
beneath  their  shields  Salome,  daughter  of  Herodias,  Princess  of  Judea'. 

The  Boston  Symphony  Orchestra,  Erich  Leinsdorf  conducting,  has 
recorded  the  Dance  of  the  seven  veils  for  RCA. 


EXHIBITION 

Paintings  by  Marjorie  Furrer  are  on  exhibit  in  the  Cabot-Cahners  Room. 
A  resident  of  Wayland,  she  graduated  from  the  Massachusetts  College 
of  Art,  and  has  exhibited  in  the  past  at  the  De  Cordova  Museum  and  the 
Museum  of  Fine  Arts.  She  is  a  member  of  the  Boston  Watercolor  Society, 
and  now  has  works  on  exhibition  at  the  Springfield  Museum  of  Art  and 
at  the  new  Boston  City  Hall  in  the  show  'Women  exhibiting  in  Boston'. 
The  exhibition  in  the  Cabot-Cahners  Room  was  organized  by  the  Institute 
of  Contemporary  Art.  Inquiries  may  be  addressed  to  the  ICA  at  266-5151. 


MALBENS 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5026 

378     Boylston     Street,     Boston 
264-1646  267-1647 


VIRTUOSOPERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


\msf\ir\e 

LAUNDRY 
DRY  CLEANSERS 

10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1 166 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with  the  Treasurer. 


Treasurer,    CHARLES    E.    COTTING,    28    State    Street,    Boston 
CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 


President 


Chairman  Ladies  Committee 


Kjordon  Uarlott 

*^  %J incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02  J 38 
Phone  (617)  868-7887 


THE  WARREN  TAVERN 

2  Pleasant  St.  *  Thompson  Triangle 

Charlestown 

Fine  Food  and  Drink 

For  reservations  call:  (617)241-8500 
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LOCAL  GALLERY 
GUIDE 

Alberts-Langdon 

Colonnade  Hotel 

120  Huntington  Avenue 

Boston 


Art/Asia 

8  Story  Street 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


Ashton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


f  you'll /ee  one 
ofrhebe/t 
collection/ 
of  Dorny  ol 


riiel/en  Gallery 
179  fleuubur  y /h 
v        Bo/Ion 


S.E.  TSfa&M  NR. 
Weiss  ><$>r  Weiss 

,♦ 
-"» 

Baroque  Works  of  Art 

• 

Specialists  in  European 
and  Oriental  Ceramics 

Mornings  by  Appointment  Only 

617-723-7475 
Boston,  Massachusetts 


the  old 
PRINT  &  FRAME 

shop,  inc. 

42    BROMFIELD    STREET 

BOSTON.     MASS.     02108 

542-7195 


Custom  Framing 
Contemporary  Graphics 

Prints  available  for 
Purchase  or  Rental 

Inquiries  invited 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


)udi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 
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Wellesley  Green  Condominiums. 
Nestled  amid  seven  beautifully  wooded 
acres  in  the  sophisticated  college  town  of 
Wellesley,  three  secluded  buildings  pro- 
vide gracious  suburban  living. 

Owners  of  Wellesley  Green  condo- 
miniums will  enjoy  distinctive  one,  two,  or 
two  bedroom  with  library  homes.  Spa- 
ciously designed  with  private  balconies 
overlooking  green  lawns  and  trees.  All 


units  have  been  provided  with  the  finest 
conveniences  for  comfortable  living. 

Wellesley  Green. 

Satisfying  the  taste  of  the 
discriminating  person. 

Visit  these  luxurious  condo- 
miniums at  59  Grove  Street  weekdays 
from  11-5,  Saturdays  from  1-4  and 
evenings  by  appointment,  237-4040. 
Model  tours  by  appointment  also. 


0Spaulding  and  Slye  Housing  Associates 
One  Washington  Mall,  Boston,  Massachusetts  02108  617-523-8000 


Peace  of  mind 
is  priceless. 

Peace  of  mind  .  .  . 
for  you  or  your  loved 
ones  .  .  .  with  our  pro- 
fessional thoughtful  staff 
to  attend  you  in  an  atmo- 
sphere of  gracious  living. 

Conviviality,  comfort, 
care  .  .  .  priceless. 

Opening  soon. 

Newton  -Wei  lesley 
Nursing  Home 

694  Worcester  Road 
Wellesley 

479-4650 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


THE   CONDUCTOR 


WILLIAM  STEINBERG,  Music  Director  of 
the  Pittsburgh  Symphony,  who  retired  from 
the  post  of  Music  Director  of  the  Boston 
Symphony  at  the  end  of  last  season,  was 
born  in  Cologne.  Graduating  from  the 
Conservatory  of  his  native  city  in  1920,  he 
became  assistant  to  Otto  Klemperer  at  the 
Cologne  Opera.  Soon  afterwards  he  was 
appointed  one  of  the  company's  principal 
conductors.  He  was  engaged  as  first  con- 
ductor of  the  German  Theatre  at  Prague  in 
1925,  becoming  Opera  director  two  years  later.  In  1929  he  was  invited 
to  Frankfurt  as  music  director  of  the  Opera  and  of  the  famous  Museum- 
concerts.  There  he  conducted  many  contemporary  operas  for  the  first 
time,  one  of  which  was  Berg's  Wozzeck;  he  also  directed  the  world 
premieres  of  Weill's  Mahagonny,  Schoenberg's  Von  Heute  auf  Morgen 
and  George  Antheil's  Transatlantic.  During  this  period  he  was  a  regular 
guest  conductor  of  the  Berlin  State  Opera. 

The  Nazis  dismissed  Mr  Steinberg  from  his  posts  in  1933,  and  he  then 
founded  the  Jewish  Culture  League  in  Frankfurt,  and  under  its  auspices 
conducted  concerts  and  opera  for  Jewish  audiences.  He  later  did  sim- 
ilar work  for  the  Jewish  community  in  Berlin.  He  left  Germany  in  1936. 
He  was  co-founder  with  Bronislav  Huberman  of  the  Palestine  Orchestra 
(now  the  Israel  Philharmonic),  becoming  its  first  conductor  after  the 
inaugural  concert,  which  was  directed  in  December  1936  by  Arturo 
Toscanini.  Mr  Steinberg  came  to  the  United  States  in  1938,  at  Toscanini's 
invitation,  to  assist  in  the  formation  and  training  of  the  NBC  Symphony 
Orchestra.  During  his  time  as  Associate  Conductor  of  the  NBC  Sym- 
phony Mr  Steinberg  appeared  as  a  guest  conductor  from  coast  to  coast 
both  with  the  major  symphony  orchestras  and  with  the  San  Francisco 
Opera.  He  became  music  director  of  the  Buffalo  Philharmonic  in  1945, 
and  seven  years  later  was  engaged  as  Music  Director  of  the  Pittsburgh 
Symphony,  with  whom  he  now  has  a  lifetime  contract. 


Between  1958  and  1960  Mr  Steinberg  traveled  regularly  between  Pitts- 
burgh and  London,  while  he  served  as  music  director  of  the  London 
Philharmonic  Orchestra.  In  the  1964-1965  season  he  appeared  as  guest 
conductor  with  the  Metropolitan  Opera  in  New  York.  The  Orchestra  in 
Pittsburgh  has  become  under  his  direction  one  of  the  foremost  in  the 
country.  In  1964  he  and  the  Orchestra  made  a  three-month  tour  of 
Europe  and  the  Near  East  under  the  auspices  of  the  State  Department's 
office  of  Cultural  Presentations,  a  journey  covering  25,000  miles  in 
fourteen  countries  and  including  50  concerts. 


Later  in  1964  Mr  Steinberg  became  principal  guest  conductor  of  the 
New  York  Philharmonic,  and  directed  concerts  for  twelve  weeks  during 
several  winter  seasons.  In  the  summer  of  1965  he  conducted  the  Orches- 
tra during  the  first  week  of  its  free  concerts  in  the  parks  of  New  York 
City.  The  performance  of  Beethoven's  Ninth  symphony  in  Central  Park, 
which  opened  the  series,  attracted  an  audience  of  more  than  75,000. 
Mr  Steinberg  has  also  had  extensive  engagements  in  Europe,  and  during 
the  summer  of  1967  he  conducted  many  of  the  concerts  given  during 
its  tour  of  the  United  States  by  the  Israel  Philharmonic,  the  orchestra 
with  which  he  had  been  so  closely  associated  thirty  years  earlier. 


Under  Mr  Steinberg's  leadership  the  Boston  Symphony  continued  its 
steady  progress  as  one  of  the  foremost  musical  organizations  of  the 
world.  He  led  concerts  not  only  here  in  Boston,  in  New  York,  at  Tangle- 
wood,  and  in  many  other  American  cities,  but  also  in  the  musical  centers 
of  England,  Germany,  Austria,  Italy,  Spain  and  France.  His  recordings 
with  the  Orchestra  on  the  Deutsche  Grammophon  and  RCA  labels, 
together  with  telecast  and  broadcast  performances  under  his  leadership, 
reached  millions  all  over  the  world. 


Opticus  Inc. 

You  won't 
believe  your  eyes! 


Eyeglass  Prescriptions  Filled 

One  Day  Service  When  Possible 

Free  Parking 

537  Commonwealth  Ave.  Boston 

KENMORE  SQUARE  261-5140 
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T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617  426-5050  ESTABLISHED  1871 


Jfllugtc 
Jfounbatton 

1973 

VENETIAN  BRASS  ENSEMBLE 
Wednesday,  February  14 

TO  BE  ANNOUNCED 

Wednesday,  March  21 

FESTIVAL  WINDS 
Wednesday,  April  11 

All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  021 17 


Q?  A  VALENTINE'S  DAY  PARTY  FOR  THE  FRIENDS  C 

Wednesday  the  fourteenth  of  February 


usical 
arathon 


review 
arty 

T. 

mi  Ol 


oin  the  fun 


MEET  THE   MAN  WHOSE 

PREMIUM   IS  YOUR    <?  S  DESIRE 
Could  it  be  ...  ? 


SEIJI  OZAWA  —  he'll  be  there 


ARTHUR  FIEDLER— so  will  he 


A  MEMBER   OF  THE  BSO      OR     PO  PS 

They'll  all  wear  their  premiums  over  their  hearts 


J<?IN  THE  FRIENDS  N<?W! 
DON'T  MISS  THIS 

LOVE-IN   OF  BOSTON'S   MUSICAL  STARS 
BE  ELIGIBLE  FOR  THE  SNEAK  PREVIEW 


For  further  information  and  reservations  call  the  Friends  Office 

266-1492 


1 


meet  tuna 


Turia.  She'll  teach  you  to  dance  the  Tahitian  tamaaraa.  Meet  Lessie, 

an  experienced  guide  who  really  cares  about  you.  People! 

That's  the  difference  when  you  go  Travelworld. 


eLwo 


the  meeting  place 


The  South  Pacific.  Beautiful  water . . .  beautiful 
places.  The  ones  you've  heard  of  and  the  ones  you 
haven't.  See  glorious  multi-colored  fish  on  a  cruise 
from  Suva  in  the  Coral  Sea.  Lunch  on  Nukulau.  Eat 
coconuts  fresh  from  the  palm  trees.  Chase  kanga- 


roo on  the  Australian  Plains  near  the  Ross  River 
Ranch,  Travelworld  gives  you  the  places  and  the 
people.  The  South  Seas  beckon.  Travelworld  calls. 
Let's  meet  there. 


"Going"  Rate -South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures— from  22  to  49  days 

also— Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
-from  $1395.00  (including  air  fare) 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures— from  22  to  45  days 

Travelworld— with  more  tours  to  more  places 
. , .  part  of  the  General  Mills  Family. 

Offices  in:  Sydney.  Auckland.  Hong  Kong, 

Manila,  New  Delhi,  NairoPi,  Tokyo, 

Guam.  Micronesia. 

™Travelworld  is  a  registered  trademark 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is; 
Please  send  to 
Name 
Address 
City    . 


State 


Zip  Code 


This  plume  is 
a  feather  in  our  cap. 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 
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THE  SOLOISTS 

JULES  ESKIN,  principal  cello  of  the  Boston 
Symphony,  came  to  Boston  in  1964  from 
the  Cleveland  Orchestra,  where  he  held 
the  same  chair  for  three  years  under  George 
Szell's  direction.  Born  in  Philadelphia,  he 
studied  at  the  Curtis  Institute  with  Leonard 
Rose.  His  other  teachers  were  Gregor  Piat- 
igorsky  and  Janos  Starker.  He  won  the 
Naumberg  Foundation  award  in  1954  and 
made  his  debut  at  Town  Hall,  New  York, 
the  same  year  under  the  Foundation's  aus- 
pices. He  joined  the  Dallas  Symphony  and  was  later  first  cellist  of  the 
New  York  City  Opera  and  Ballet  Orchestra.  In  1961  he  made  a  thirteen 
week  recital  tour  of  Europe,  and  has  in  the  years  since  given  recitals  in 
many  parts  of  the  United  States,  including  several  here  in  Boston,  and 
in  Washington  DC.  For  three  years  he  played  with  Pablo  Casals  in 
Puerto  Rico,  and  at  the  Marlboro  Music  Festival  with  Casals,  Alexander 
Schneider  and  Rudolf  Serkin.  He  has  also  been  soloist  and  Master 
Teacher  at  the  Sarasota  (Florida)  Music  Festival. 

Jules  Eskin  is  on  the  faculty  of  the  Berkshire  Music  Center  and  is  a  mem- 
ber of  the  Boston  Symphony  Chamber  Players,  with  whom  he  has 
traveled  on  their  national  and  international  tours.  He  has  played  several 
concertos  with  the  Orchestra,  including  the  Brahms  Double,  the  Bee- 
thoven Triple,  the  Haydn  C  major,  the  Dvorak,  and  the  Schumann.  He 
played  the  solo  cello  part  in  Haydn's  Sinfonia  concertante  with  the 
Orchestra  at  Tanglewood  in  the  summer  of  1969  and  was  soloist  with 
the  Berkshire  Music  Center  Orchestra  in  a  performance  of  Tchaikovsky's 
Rococo  variations.  With  the  Boston  Symphony  Chamber  Players  he  has 
made  many  recordings  for  Deutsche  Grammophon. 

BURTON  FINE,  principal  viola  of  the  Bos- 
ton Symphony  Orchestra,  is  a  native  of 
Philadelphia.  He  joined  the  Orchestra  in 
1963  after  spending  nine  years  as  a  research 
chemist  with  the  National  Space  and  Aero- 
nautics Administration  in  Cleveland.  His 
musical  education  was  at  the  Curtis  Insti- 
tute of  Music,  where  he  studied  with  Ivan 
Galamian.  He  also  attended  the  Berkshire 
Music  Center  at  Tanglewood.  Burton  Fine 
was  originally  invited  to  the  Boston  Sym- 
phony as  a  violinist,  but  was  appointed  to  his  present  position  at  the 
end  of  his  first  season.  He  has  appeared  as  soloist  with  the  Orchestra 
on  several  occasions,  and  has  been  a  member  of  the  Boston  Symphony 
Chamber  Players  since  their  formation  eight  years  ago.  With  them  he  has 
made  many  recordings  for  Deutsche  Grammophon.  Burton  Fine  is  a 
member  of  the  faculties  of  the  Berkshire  Music  Center  and  of  the  New 
England  Conservatory. 


EXTRAORDINARY  SUCCESS   FOR  THE 
BOSTON  SYMPHONY'S   RECORDING 
OF  THE   PLANETS' 

In  the  list  of  1972's  'Top  Classical  Albums',  published  by 
Billboard,  the  Orchestra's  recording  for  Deutsche  Gram- 
mophon of  Hoist's  The  planets,  conducted  by  William 
Steinberg,  is  no.  6.  The  first  five  albums  in  the  list  are  of 
choral  or  solo  music,  thereby  making  The  planets  the  most 
popular  record  of  orchestral  music  of  1972. 


CENTURY  PARK 
CONSTRUCTION  COMPANY 


Our  firm 
specializes  in  the  careful   res- 
toration of  fine  old  buildings. 


For  information  please 
contact: 

Vincent  Fredrickson 
General  Manager 
Century  Park 
Construction  Company 
640  North  Main  Street 
Leominster,  Mass.  01453 


Telephone: 


(617) 
534-3030 


ATTENTION! 


FRENCH  LIBRARY 
IN  BOSTON 

OFFERS  YOU 


A  selection  of 

books  from  the  classics 

to  the  best  sellers 

Magazines  •  Films 
Records  •  Cassettes 

Tues.,  Thurs.,  Friday     10-4 
Wed.  10-7 

Sat.  10-noon 


53  Marlborough  St. 
Boston     CO  6-4351 


Merci 

et 

Bonjour! 
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America 's  only 
Egyptian  Boutique 

Exotic  Gowns 

Antiques  and  Coins 

Reproductions  of  Ancient 

Jewelry,  Tapestries  and 

Rare  Gifts 

Now,  Exclusively  in  Boston 

Ba/inese  Woodcarvings  from 

ARJUNAARTS 


29  Newbury  St.,  Boston 
267-1218 

Daily  and  Sunday  10a.m. -9 p.m. 


Fine  art  and  porcelain  expertly 

restored  for  museums,  galleries  and 

Innate  collections. 

Rosmt  t  treen  and  Nina  Nielsen  iirc 
members  of  the  International  Institute  for 
sen  ation  of  Historic  and  Artistic  Works. 

NIELSEN  &  GREEN,  INC. 

179  Newbury  Street,  Boston,  Massachusetts 
(617)  266-48 
Write  for  descriptive  literature. 


DISCOVER  METSOVAARA'S  ARTISTRY 

At  Fabrications— where  else?  Here's  inspiration  for  home  sewing  and  sewing' 
the  home  in  designs  by  Marjatta  Metsovaara— Finland's  foremost  fabric  crea 
Because  Metsovaara  is  for  real— real  colors  of  pure  sunshine— real  designs  well^ 
up  from  the  basic  life  forms  of  nature.  You'll  want  to  cover  everything  in  si 
with  Metsovaara's  designs— and  what  a  variety  we  have.  Silk-Screened,  52" 
cotton  sateens  and  50"  vinyl-coated  cotton  prints,  all  beautifully  woven 
printed    by  Tampella,   Finland's  finest  textile  mill,  and   now,   incredibly 
mohair  and  wool   travel   blankets  from  Metsovaara's  own  mills.  Come,  get 
know  Metsovaara  at  Fabrications. 


fabrications 


44  Brattle  St.,  Cambridge  •  114  Newbury  St.,  Boston  •  1337  Beacon  St.,  Bosta 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THE  WELLINGTON  COUNTERFEIT  DIAMOND. 
Priced  from  S75.  mounted  in  14K  gold. 

WELLINGTON  JEWELS' 

141  NEWBURY  ST.,  BOSTON    266-1656 


©1972  Wellington  Jewels 
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112  Newbury  St. 
Boston,  Mass.   267-6660 


Handwoven  Area  Rugs 
Rya  Rugs  -$49.00 


HOOPEfi 
AMES 


. 


Fine 
Contemporary 

Furniture 


114  Newbury  SH 
Boston,  Mass. 

02116      J 


COVERINGS 

rHBEE(DE|MC. 

newbury  street   boston,  ma.  02116 

fine  wallpapers 
:hing  fabrics    custom  window  shades 

536-2730 


for  the  joy  of  exploring 
the  works  of  man 

. . .  The  Artisans, 
importer  of  fine 
handcrafted  gifts 
and  gourmet  ware 
since  1930,  in  the 
heart  of  Boston's  historic  Back  Bay, 
ust  off  Copley  Square. 
Mon-Sat  9-5:30 

Artisans 

165  Newbury  St.,  Boston  (tel:  266-6300) 


7   NEWBURY   STREET,   BOSTON,   MASS.   02116 


THE     BOSTON     HOME,     INC 

Established  1881 

2049   DORCHESTER  AVENUE  •  BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


yOU  ARE  ALWAYS  WELCOME^ 

-the  largest  angle-office  w    P  ^ 

Home  ownership  tinancmg, 


Founded  back  in  1881 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 


WHAT  THE  CRITICS  SAY  — 
THE  ORCHESTRA'S  RECORDINGS 
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HINDEMITH 


Symphony  'Mathis  der  Maler' 


DG/2530     246 


Concert  music  for  strings  and  brass  op.  50 
conducted  by  WILLIAM  STEINBERG 

'Standards  for  the  performance  of  Hindemith's  music 
were  set  by  the  composer  himself.  He  recorded 
both  these  works,  and  his  version  of  Op.  50  is  still 
in  print.  (His  performance  of  Mathis  der  Maler,  with 
the  Berlin  Philharmonic  for  Telefunken,  is  unfor- 
tunately a  rare  item.) 

'If,  in  addition  to  the  records,  one  also  knew  the 
man,  it  is  not  difficult  to  conclude  that  he  would 
give  these  Steinberg  performances  his  full  approval. 
One  repeatedly  has  the  sense  that  the  conductor 
has  managed  somehow  to  see  these  scores  precisely 
as  the  composer  saw  them  and  to  realize  them  in 
sound  exactly  the  way  Hindemith  wanted  them  to 
be.  The  idiom  is  fully  grasped  with  all  the  distinctive 
features  of  Hindemith's  writing  made  plain. 

'Essential  to  this  music  is  the  kind  of  clarity  of  line, 
precise  articulation,  and  strong,  even  rhythmic  sup- 
port that  Steinberg  provides.  The  complex  musical 
textures,  as  rhythms  interact  and  themes  cross,  must 
always  be  precisely  defined  —  and  they  are.  Stein- 
berg never  permits  any  intrusion  by  alien  musical 
elements.  Most  emphatically,  that  is  not  neoroman- 
tic  music.  It  is  to  be  played  in  the  same  spirit  as  one 
plays  a  Bach  fugue.  Steinberg  does  exactly  that,  with 
no  gratuitous  additions  of  sentiment  or  expression. 
The  power  of  the  performances  comes  from  within. 

'The  result  is  one  of  those  uncommonly  successful 
records  that  makes  you  want  to  shout.  At  last  a 
stereo  Mathis  worthy  of  the  score!  (And  for  all  the 
vagaries  of  fashion,  it  is  a  landmark  in  the  music  of 
this  century.)  And  though  Steinberg  has  made  many 
records,  surely  this  is  one  of  the  most  complete 
fulfillments  on  discs  of  his  musicianship.  Moreover 
there  is  a  nice  sense  of  pride.  The  Op.  50  concert 
music  was  commissioned  by  the  Boston  Symphony 
more  than  forty  years  ago  as  one  of  the  works  to 
mark  its  fiftieth  season.  (The  music  has,  indeed,  on 
occasion  been  called  Hindemith's  Boston  Symphony, 
in  contrast  to  the  Pittsburgh  Symphony  produced 
on  a  similar  commission  in  1958.) 
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STAGE 
ENTRANCE 


'Most  of  all,  this  is  a  dazzling  re-creation  of  what  it 
is  really  like  to  hear  the  Boston  Symphony  in  Sym- 
phony Hall.  This  is  not  a  wow  recording  by  any 
means,  but  how  wonderfully  natural  everything 
sounds.  Then,  if  you  have  four  channels  and  an  SQ 
decoder,  turn  on  some  ambience  and  behold,  you 
are  surrounded  by  this  spacious  auditorium  and  the 
very  walls  are  singing.  I  have  heard  a  lot  of  music 
in  my  time  in  Symphony  Hall,  and  the  engineers 
have  brought  back  all  the  memories  of  what  that 
orchestra  sounds  like  from  a  good  main  floor  seat 
about  a  third  of  the  way  back.  My,  it's  lovely!' 

High  Fidelity,  December  1972 


Derrick  Te  Paske 
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All  the  selections  heard  at  this 
concert  are  available  in  the 
"Events  at  Symphony  Hall" 
section  of  the  Coop,  which 
has  the  largest  classical  record 
department  in  Greater  Boston. 


Boston 9s  biggest 

•  •  Record  Shop 

*  Harvard  Square, 
Cambridge. 


Do  it  up 
Brown. 


M.Brown,  Inc. 

Your  off  ice.  Or  your  offices.  Everything  from 

Knoll  chairs  to  Herman  Miller  free-standing 

office  systems.  And  if  it  doesn't  exist,  we'll  design  it. 

M.  Brown,  Inc.  If  you  deserve  the  office, 

you  deserve  to  do  it  up  Brown. 

126  Brook  line  Ave.,  Boston,  262-5100 


BALDWIN  PIANO  & 
ORGAN  STUDIOS 
44Trapelo  Road,  Belmont 
484-7881 


DEVINE'S 

FRAMINGHAM  MUSIC  CENTER 

196  Concord  Street 

875-0693 
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Derrick  Te  Paskc 


RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston, 
89.7),  WAMC-FM  (Albany,  90.3),  and 
WFCR-FM  (Amherst,  88.5).  The  Saturday 
evening  concerts  in  Symphony  Hall  are 
also  broadcast  live  by  WGBH-FM,  WCRB- 
AM-FM  (Boston,  102. 5FM  &  1330AM), 
WFCR-FM,  WPJB-FM  (Providence,  105.1) 
and  WCRX-FM  (Springfield,  102.1). 
WGBH-FM  and  WCRB-FM  co-operate  in 
four-channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 
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BEACON 
STREET 
BOSTON 

Condominiums 


Well-established  apartment  building  in  prestige  Back  Bay  location  is  being 
carefully  converted  into  twenty-one  spacious  condominiums.  Fine  residential  character 
in  large  rooms,  magnificent  views,  modern  conveniences  and  almost  total  privacy.  Each 
condominium  has  two  large  bedrooms,  both  with  a  private,  full  bath.  There  is  a  full-size 
modern  kitchen  which  connects  to  a  breakfast  or  utility  room.  Adjacent  is  a  half-bath 
and  a  TV  room  or  small  study.  Master  bedroom,  fireplaced  living  room,  and  formal 
dining  room  look  out  over  the  Charles  River  to  the  north,  or  Beacon  Street  to  the  south. 
Many  walk-in  closets,  extra  storage  space,  large  entrance  foyer.  Service  elevator  and 
stairs  in  addition  to  passenger  elevator  and  main  stairway.  2,075  sq.  ft.  of  usable  space, 
more  than  in  an  average  suburban  home.  Prices  range  from  fifty  to  seventy-five  thousand 
dollars.  Seen  by  appointment  only.  Call  Reid  Morrison  or  Ralph  E.  Bailey  at  482-7000. 

|\|  I  Nordblom  Company, 
'':::S^:iS  50  Congress  St.,  Boston,  Mass. 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 


A  lot  for 
Symphony  lovers 


A  whole  lot. 

Big  enough  to  hold  over  300  cars.  Open  7  am  to 
midnight,  the  well-lit  5  story  drive-up  facility  is  right  in 
the  middle  of  Boston's  cultural  district. 

Right  across  from  Symphony  Hall,  and  the  New 
Christian  Science  Church  Center.  Just  a  few  blocks 
from  the  Boston  Arena,  Horticultural  Hall,  the  Museum 
of  Fine  Arts. 

So  the  next  time  you're  wowing  Ozawa,  park  in 
Church  Park  Garage. 

It'll  make  your  evening  a  whole  lot  easier. 

Located  at  the  corner  of  Mass.  Ave  and  Westland 
Ave.,  Church  Park  Garage  offers  special  monthly  rates. 

Church  Park  Garage 


QT<^ 


SUNDAY  EVENING 


FEBRUARY  18  at  8.30 


SEIJI  OZAWA 


will  conduct  the 


BOSTON  SYMPHONY  ORCHESTRA 


in  a  Pension  Fund  Concert 


with  pianist 
ALEXIS  WEISSENBERG 


BERLIOZ 
BEETHOVEN 
HAYDN 
BARTOK 


'Roman  carnival'     overture 

Piano  concerto  no.  4 

Symphony  no.  60     'The  absent-minded' 

'Miraculous  mandarin'  suite 


Tickets:     $4.50  to  $10 


A  number  of  PATRONS'  TICKETS  are  available  at  $35  each.  Patrons 
are  invited  to  a  special  prelude  concert  at  6.30,  the  first  concert  to 
be  held  in  the  new  Cabot-Cahners  Room.  ALEXIS  WEISSENBERG 
and  members  of  the  Boston  Symphony  Chamber  Players  will  per- 
form BEETHOVEN'S  Quintet  in  E  flat  for  piano  and  winds.  After 
the  Prelude  concert,  Patrons  will  be  served  snacks  and  beverages. 
A  part  of  the  cost  of  Patrons'  tickets  is  tax  deductible. 


For  further  information,  please  call  Symphony  Hall 

(266-1492) 


■"?*     , '     ""  -  - 
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Q\la&armaf[nc. 

V/te  trousseau  J/oi/sr  c/'/jos/o/r 


REMEMBER— January  White  Sale 

now  in  progress. 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Allegro  con  brio. 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


^stene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 
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FUTURE   PROGRAMS 


FRIDAY-SATURDAY  SERIES 

Friday  afternoon  February  16  1973  at  2  o'clock 
Saturday  evening  February  17  1973  at  8.30 

SEIJI   OZAWA     conductor 

VICTOR  BRAUN     baritone 

MALLORY  WALKER     tenor 

COLIN  FOX     narrator 

TANGLEWOOD   FESTIVAL  CHORUS 
John  Oliver     director 


BERLIOZ 


*Symphonie  fantastique     op.  14a 
Lelio     op.  14b 


Seiji  Ozawa,  who  becomes  Music  Director  of  the  Boston  Symphony  next 
fall,  will  make  his  only  appearances  with  the  Orchestra  this  season  dur- 
ing the  next  week.  Subscribers  to  the  Friday  and  Saturday  series  will  have 
the  rare  opportunity  of  hearing  Berlioz'  Symphonie  fantastique  together 
with  its  dramatic  sequel,  Lelio  or  the  return  to  life.  The  young  artist,  who 
lived  through  the  strange  events  of  the  Symphony  under  the  influence 
of  opium,  in  Lelio  recovers  from  the  effects  of  the  drug,  and  tries  to 
communicate  his  philosophy  to  an  uncomprehending  world  in  a  series 
of  speeches  and  musical  movements.  The  performances  next  week  will 
be  the  first  by  the  Boston  Symphony. 

The  concert  on  Friday  will  end  about  3.50,  on  Saturday  about  10.20. 

Subscribers  are  reminded  that  the  Orchestra's  Pension  Fund  concert, 
conducted  by  Seiji  Ozawa,  and  with  Alexis  Weissenberg  as  soloist  in 
Beethoven's  Piano  concerto  no.  4,  will  be  on  Sunday  evening  February 
18.  More  detailed  information  is  printed  elsewhere  in  the  program  book. 


Friday  afternoon  February  23  1973  at  2  o'clock 
Saturday  evening  February  24  1973  at  8.30 

COLIN   DAVIS     conductor 

KENNETH   RIEGEL     tenor 

TANGLEWOOD   FESTIVAL  CHORUS 
John  Oliver     director 


*MOZART 
BERLIOZ 


Symphony  no.  39  in  E  flat     K.  543 
Te  Deum 


programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 

Manaimi  Director 

MRS  AARON  RICHMOND 

Consultant 


WED.  FEB.  7,  8:30 

SYMPHONY  HALL  —  Seats  Now 
$7.50,  $6.50,  $5.,  $4. 

CIEUELIMD 
OREHESTRH 

CLAUDIO  ABBADO 

Conductor 

Mahler  Symphony  No.  6  "Tragic" 

SUN.  FEB.   11  at  3 

SYMPHONY  HALL  —  Seats  Now 
$6.50,  $5.50,  $4.50.  $3.50 

Garrick 
ohlsson 

Brilliant  American  Pianist 

Beethoven,  G  major  Rondo 
Schumann,  F  sharp  minor  Sonata 
Scriabin,  Nine  Etudes 
Chopin,  A  flat  Major  Waltz  & 
Andante  Spianato  and 
Grand  Polonaise 

Baldwin  Piano 


FRI.   FEB.   23.  8:30 
SYMPHONY  HALL-  SEATS  NOW 

$7.50.  $6.50,  $5.,  $4. 


STRIIIC  QIMRTET 

RUDOLF  SERKIH 

Pianist,  Assisting  Artist 
Mendelssohn,  E  minor  Quartet, 
Op.  44,  No.  2 
Bartok,  Quartet  No.  6 
Dvorak,  Quintet  in  A,  Op.  81 

Stein  way  Piano 

SUN.   FEB.  25,    at  3 

SYMPHONY  HALL  —  Seats  Now 

$6.50,  $5.50,  $4.50,  $3.50 

Mozarteum 

ORCH.  OF  SALZBURG 
LI  LI  KRAUS 

PianlolSoloist 

ALL  MOZART 
PROGRAM 

Divertimento  No.  11,  K.V.  251 
A  Major  Piano  Concerto,  K.V.  488 
Symphony  No.  40,  K.V.  550 
Steinway  Piano 
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COUNCIL  OF   FRIENDS 

OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


A  MESSAGE   FROM  MRS   HOWARD   E.   HANSEN,  MRS  ERICK 
KAUDERS,  CO-CHAIRMEN   SYMPHONY  SPIRALS, 
&   MRS  WILLIAM  J.   MIXTER,  AREA  CHAIRMAN 

Thanks  to  the  splendid  efforts  of  more  than  10,000  people,  the  SYM- 
PHONY SPIRALS  have  brought  in  more  than  $24,000  to  help  offset  the 
Orchestra's  deficit.  Our  sincere  thanks  and  congratulations  to  all  of 
you  who  have  taken  part.  We  are  delighted  that  these  basically  modest 
contributions  to  the  Orchestra  have  added  up  to  so  substantial  a  sum. 


FRIENDS  ACTIVITIES 

There  have  been  more  Friends'  activities  this  season  than  ever  before, 
with  Pre-Symphony  Suppers,  Stage  Door  Lectures,  Spiral  Parties,  Tours  of 
the  Hall,  as  well  as  countless  meetings.  Among  these  last  was  the  fifth 
meeting  of  the  Arts  and  Science  Volunteers,  which  the  Council  of 
Friends  was  delighted  to  host  in  the  elegant  Cabot-Cahners  Room.  The 
Volunteers,  which  first  met  at  the  Museum  of  Fine  Arts  in  1970,  are  a 
group  made  up  of  representatives  of  volunteers  from  the  following 
local   cultural,  musical   and   educational    institutions: 


Boston  Symphony  Orchestra 
Brockton  Art  Center 
Childrens  Museum 
De  Cordova  Museum 
Essex  Institute 
Fitchburg  Art  Museum 
Fogg  Art  Museum 


Institute  of  Contemporary  Art 

Museum  of  Fine  Arts 

New  England  Aquarium 

New  England  Conservatory  of  Music 

Peabody  Museum  of  Salem 

WCBH 


The  speaker  was  Mrs  Donald  R.  Dwight,  wife  of  the  Lieutenant  Governor 
of  the  Commonwealth.  Representing  the  Boston  Symphony  Orchestra 
were  Mrs  George  Lee  Sargent,  Mrs  Albert  Goodhue  and  Mrs  John  L. 
Grandin  Jr.  Matters  of  mutual  concern  include  the  ever-increasing  need 
of  financial  aid  from  private  sources,  the  business  community,  and 
government;  the  role  of  volunteers,  programs  for  young  people,  pro- 
grams for  the  community;  plans  for  the  bicentennial.  The  Volunteers 
feel  it  constructive  to  share  information  about  these  and  other  prob- 
lems in  order  to  act  as  a  sort  of  clearing  house,  and,  possibly  in  the 
future,  a  telling  lobbying  force. 


Derrick  Te  Paske 


MEMBERSHIP   REPORT 

As  of  the  end  of  1972,  2,955  Friends  of  the  Boston  Symphony  Orchestra 
had  been  enrolled  for  the  current  season.  Their  gifts  totalled  more  than 
$254,502.  If  you  haven't  yet  joined,  please  do  so  today.  Call  the  Friends 
Office  (266-1348)  for  details. 
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COUNCIL  OF   FRIENDS 
OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


The  Council  extends  its  sincere  gratitude  to  all  Friends  for  their  interest 
and  support.  Special  thanks  to  the  following,  who  made  their  annual 
donation  in  the  highest  category  of  giving: 


BENEFACTORS 


Mrs  Henry  B.  Bigelow 
Mrs  Henry  G.  Byng 
Hon.  John  M.  Cabot 
Mrs  Harris  Fahnestock 
Mrs  Frederick  W.  Hilles 
Mr  and  Mrs  Edwin  H.  Land 
Mrs  Philip  R.  Mather 
Miss  Penelope  B.  Noyes 
Mrs  Richard  C.  Paine 


Theodore  Edson  Parker  Foundation 

Mrs  Sumner  Pingree 

Mrs  George  Putnam  Sr 

Miss  Harriet  C.  Rantoul 

Sagamore  Foundation 

Schrafft  Charitable  Trust 

Mr  and  Mrs  Henry  Wheeler  Jr 

Anonymous  (2) 


This  list  does  not  include  gifts  to  Capital  Funds. 


Stage  Door  Lecture: 

Mrs  Roger  Voisin  and  her  guest,  Mrs  David  Berkman,  Mrs  William  Moyer,  Mrs 
Donald  B.  Sinclair,  co-chairman  of  the  Stage  Door  Lectures  with  Mrs  Anatole 
Haemmerle,  Mr  William  Moyer,  Personnel  Manager  of  the  Symphony. 


i^BBiaa 
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Derrick  Te  Paskc 
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MUSICAL  INSTRUCTIONS 


IRMA 

ROGELL 

summer  season 

winter  season 

Aegina  Arts  Centre 

Boston,  New  York 

Greece 

harpsichord  and 

recording  artist 

piano 

Ars  Nova,  Ars 

Tel :  332-9890 

Antiqua 

EDNA 

NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE  FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 

June  through  August  Summer  and  Winter 

189  John  Wise  Avenue  2  Symphony  Road 

(Route  133)  Boston,  Mass.  02115 

Essex,  Mass.  01929  (617)  267-0332 

(617)  768-6853 

Voice  Studios 


i  assachusetts 

Educators        #% 


ssociation 


iaking     awausic 

Everyone's       #m  rt 


RUTH    POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •    in  Theatre 
Near  Harvard  Square  Kl   7-8817 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

BOSTON   EDISON   COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS   NATIONAL  BANK 

NEW  ENGLAND   MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 


NO  SANK  DOES  SETTER 
MYOUTHAN 

HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur-   >. 
ing  yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States 


6.27  6.00 


% 


EFFECTIVE  YIELD 
6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


ANNUAL   RATE 


6.00 


% 


ANNUAL 
RATE 


EFFECTIVE  YIELD      1-2  years  —  $1,000  minimum 

SAVINGS  CERTIFICATE 

Save  by  Mail  .  .  _.     ..         .... 

DnCTAnr    cdtt  Interest   paid  or  credited 

rOoTAGE    FREE         monthly  on  all  accounts. 


573 

EFFECTIVE   YIELD 


ANNUAL   RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


5.47 


% 


ANNUAL 
RATE 


EFFECTIVE  YIELD  REGULAR   SAVINGS 

Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


HOME  OWNERS  FEDERAL  SAVINGS 


21   MILK  STREET 
BOSTON,   MASS. 


AND   LOAN   ASSOCIATION 


DORCHESTER  OFFICE 


347  WASHINGTON   ST.,   DORCHESTER 


5  nights  a  week 


J3ach  to  J3arber 

toJ3eethov€r|to,Benda 
to  J3erlioz  toJ3rahir|s 

cMoqd^toTrid^" 


THE 


as 


HOUR 


WCRB  FM  (102.5)  and  AM  (1330) 
(8:08  to  9  p.m.) 


One  of  the  many  things  for  good  living  provided  by 


(3B 


GEOERAL  TELEPHOnE  G  ELECTROI1ICS 


wcrb 
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BALDWIN  is  the  piano  chosen  by 


the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN 

PIANOS    •    ORGANS 


BALDWIN   Piano  and  Organ  Company 


54  Middlesex  Turnpike      /      Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(lets  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


Not  that  we  have  anything  against  pizza 
stands  or  plastic  arches  or  aimlessly 
sprawling  discount  stores  or  anything  like 
that.  They're  fine  in  their  place. 

Their  place,  however,  is  not  Quechee 
Lakes,  Vermont. 

Quechee  Lakes,  Vermont,  is  a  private 
world  that's  more  than  5500  acres  big. 
And  yet  in  that  whole  world,  there's  not  a 
single  inch  of  room  for  anything  unlovely. 

In  fact,  almost  half  of  those  5500  acres  are 
not  even  for  sale.  They  will,  instead,  remain 
what  they  are.  Meadows.  Woods  for  riding, 
hiking,  exploring.  Hills  for  wandering  in 
summer,  skiing  in  winter.  A  2700-foot, 
private,  double-chair  ski  lift.  A  champion- 
ship golf  course.  And,  when  we  are  com- 


pleted, lakes  and  ponds  for  swimming, 
sailing,  fishing.  A  club  house  with  all  kinds 
of  facilities.  A  year-round  pool.  And  more. 

The  land  that  is  for  sale  is  purely  for 
living.  Farmsteads  and  homesites.  Country 
condominiums.  For  vacations  and  week- 
ends now.  Or  for  retirement  later. 

Quechee  Lakes  is  a  beautiful  place.  Yet  it 
is  in  the  future  that  this  community  will 
prove  its  true  worth.  For  it  will  remain 
beautiful.  Unspoiled  and  unexploited. 

For  you.  For  your  children.  And  for  your 
children's  children. 

As  for  the  pizza  stands  and  plastic  palaces 
of  the  world,  they  too  will  always  have  a 
home  somewhere.  But  we  promise  that  it 
won't  be  anywhere  near  yours. 


1 


Quechee  Lakes, 
Quechee,  Vermont  05059 

I  would  like  to  know  more  about  Quechee 
Lakes,  Vermont.  Without  obligation,  of  cours 

NAME I 


ADDRESS. 
CITY 


STATE 


ZIP 


Quechee  Lakes 
Vermont. 

Quechee  Lakes  is  a  pa  rt  of  CN'A  FINANCIAL  Corporation  | 

with  assets  of  more  than  three  billion  dollars. 

Offers  can  be  made  only  in  states  where  permitted. 
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A. 


What's  a  Relska? 


B. 


C. 


D. 


RELSKAS  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


• 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking  "What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 

SINCE  1721 
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your  winter  vacation. 
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under  the  stars.  $24.  Both  in  tc 

brown.  Misses'  sizes.  Sportsv 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM/FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH  Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 
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ESTATES 

Liquidated 

Appraised 

Purchased 


Expertise  and  knowledge  are 
old-fashioned  qualities  that  have 
become  tradition  with  Louis  Joseph 
Auction  Galleries. 

For  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your 
requirements  are  the  sale  of  an 
entire  collection,  the  contents  of  a 
home  or  a  single  treasured  piece,  we 
provide  the  same  kind  of  service 
that  has  built  our  reputation  as 
New  England' s  finest  auction 
galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Many  of  our  auctions 
are  nationally  advertised. 


Inquiries  are  invited.  Please  call 

Mr.  Milton  N.  Lubar 

at  (617)  277-0740 


Mollis  Joseph 

eduction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES,  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  022  1  5 

Telephone  (6  17)    277-0740 
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offering  you  the 

Greatest  Values  and  Best  Selections  in 

Home  Furnishings 

For  Value /Style/  Craftsmanship 

Selected  Storewide  Savings  of 
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ANDREW  RAEBURN 
Program  Editor 


MOZART:  SACRED  MUSIC  - 
Including  the  Requiem,  "Credo", 
"Coronation",  and  "Great" 
Masses,  Vesperae  Solennes  de 
Confessore  -  B.B.C.  Symphony 
Orchestra;  London  Symphony 
Orchestra  &  Chorus;  John  Alldis 
Choir  6707.016 

BERLIOZ:  LES  TROYENS  - 

Vickers,  Veasey,  Lindholm, 
Glossop;  Chorus  &  Orchestra  of 
the  Royal  Opera  House,  Covent 
Garden  6709.002 


COLIN 
DAVIS 

"  The  Leader 
of  a  Generation' 


BERLIOZ:  TE  DEUM  -  Taglia- 
vini ;  London  Symphony  Orchestra 
&  Chorus  839.790 

Musicassette  No.  18244  CAA 

BEETHOVEN:  SYMPHONY 

NO.  3  "EROICA";  OVERTURE 

"CORIOLAN"  - 

B.  B.  C.  Symphony  Orchestra 

6500.141 

Musicassette  No.  7300.105 

BERLIOZ:  BENVENUTO 
CELLINI  -  Gedda,  Bastin,  Massard, 
Soyer,  Eda-Pierre,  Berbie,  Cuenod; 
Chorus  of  the  Royal  Opera  House, 
Covent  Garden;  B.B.C.  Symphony 
Orchestra  6707.019 

Musicassette  No.  7675.002 


A  product  of  Phonogram  Inc. 
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Are  you  still  walking  the  dogs  in  your  portfolio? 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 


Due  to  the  sudden  illness  of  Victor  Braun,  his 


colleague  DAVID  EVITTS  has  kindly  agreed,  at 
short  notice,  to  sing  the  solo  baritone  part 


in  Lelio  by  Berlioz . 


DAVID  EVITTS,  a  native  of  Kansas,  came  to  Boston 
five  years  ago  to  continue  vocal  studies  at  the 
New  England  Conservatory  with  Mark  Pearson.   He 
is  now  an  artist  diploma  candidate  at  the  Conser- 
vatory.  David  Evitts  has  performed  in  opera, 
oratorio  and  recital  throughout  the  Greater  Boston 
area.   He  took  the  role  of  Figaro  in  the  Associate 
Artists  Opera  Company's  recent  production  of  Paisiello's 
The  barber  of  Seville,  and  in  Washington  the  role  of  the 
Grand  Priest  in  Rameau's  The  birth  of  Osiris.   During 
recent  seasons  he  has  sung  Mahler's  song  cycle  Pes 
Knaben  Wunderhorn  with  the  Newton  Symphony,  and  taken 
part  in  La  Perichole  at  Youth  Concerts  at  Symphony 
Hall.   This  spring  he  will  appear  with  the  Philadelphia 
Grand  Opera.   He  has  sung  in  operas  by  Bizet,  Britten, 
Donizetti,  Offenbach,  Menotti  and  Robert  Ward,  with 
many  companies,  including  the  Boston  Opera  Company,  the 
Augusta  Opera  Association,  the  Boris  Goldovsky  Opera 
and  the  Oklahoma  City  Opera.   Last  year  David  Evitts  was 
first  place  winner  in  the  Metropolitan  Opera  Regional 
Auditions.   He  has  appeared  with  the  Boston  Symphony 
Orchestra  on  several  occasions  during  the  past. 


Saturday  February  17  1973 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 

Thursday  evening  February  15  1973  at  8.30 
Friday  afternoon  February  16  1973  at  2  o'clock 
Saturday  evening  February  17  1973  at  8.30 

SEIJI   OZAWA     conductor 

HECTOR  BERLIOZ 

*Symphonie  fantastique     op.  14a 

Day  dreams;  passions 

Largo  -  allegro  agitato  e  appassionato  assai 

A  ball 

Waltz:  allegro  non  troppo 

Scene  in  the  fields 
Adagio 

March  to  the  scaffold 
Allegretto  non  troppo 

Dream  of  a  witches'  sabbath 
Larghetto-  allegro 

intermission 

Lelio,  or  the  return  to  life     op.  14b 

The  fisherman  (after  Goethe) 

Chorus  of  phantoms 

Song  of  the  brigands 

Song  of  bliss 

The  Aeolian  harp:  memories 

Fantasia  on  Shakespeare's  'The  tempest' 

COLIN   FOX  Lelio 

MALLORY  WALKER       Horatio  and  the  imaginary 

voice  of  Lelio 
VICTOR  BRAUN  Captain  of  the  brigands 

TANGLEWOOD   FESTIVAL  CHORUS 
John  Oliver     director 

The  piano  is  played  by  EVELYN  ZUCKERMAN  SIEGEL 
and  YASUO  WATANABE 

first  performance  by  the  Boston  Symphony  Orchestra 

The  program  for  the  Symphonie  fantastique  is  found  on  page  705;  a 
synopsis  and  translation  of  Lelio  are  found  on  page  707. 

The  concert  on   Friday  will   end   about  4  o'clock,   the  other  concerts 
about  10.30. 

THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  CRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON  &  *RCA  RECORDS 
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HECTOR  BERLIOZ 
Symphonie  fantastique  op.  14a 
Program  note  by  John  N.  Burk 

Berlioz  was  born  in  la  Cote-Saint-Andre  (Isere)  on  December  11  1803;  he  died 
in  Paris  on  March  8  1869.  His  'Episode  in  the  life  of  an  artist'  op.  14 
includes  two  works:  the  Fantastic  symphony  and  Lelio,  or  the  return  to  life, 
a  lyric  monodrama.  The  symphony,  composed  in  1830,  was  first  performed  on 
December  5  of  that  year  at  the  Conservatoire  in  Paris;  Francois  Habeneck  con- 
ducted. The  first  United  States  performance,  at  a  concert  of  the  Philharmonic 
Society  of  New  York  on  January  27  1866,  was  directed  by  Carl  Bergmann.  The 
first  performance  in  Boston  was  given  by  the  Harvard  Musical  Association  on 
February  12  1880.  The  Boston  Symphony  first  played  the  symphony  on  December 
19  1885,  when  Wilhelm  Gericke  conducted.  The  most  recent  series  of  perform- 
ances by  the  Orchestra  in  Boston  were  given  in  November  1970.  Seiji  Ozawa  and 
Joseph  Silverstein  conducted. 

The  instrumentation:  2  flutes  and  piccolo,  2  oboes,  english  horn,  2  clarinets  and 
E  flat  clarinet,  4  bassoons,  2  cornets-a-pistons,  2  trumpets,  4  horns,  3  trombones, 
2  tubas,  snare  drum,  bass  drum,  cymbals,  timpani,  2  harps  and  strings.  The  score 
is  dedicated  to  Czar  Nicholas  I  of  Russia. 
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A  few  times  in  musical  history  a  composer  has  suddenly  come  forth 
with  something  completely  startling,  opening  a  new  road  as  if  there 
were  no  such  thing  as  hereditary  direction.  There  have  been  a  half  dozen 
such  unaccountable  miracles  where  the  composer,  upsetting  custom  and 
probably  surprising  himself,  has  discovered  fresh  territory  where  he  will 
dwell  and  where  others  will  follow.  Beethoven  called  his  Eroica  Sym- 
phony a  'new  road',  but  there  have  been  other  new  roads  since  then. 
There  is  the  Symphonie  fantastique,  Das  Rheingold,  Till  Eulenspiegel, 
L'apres-midi  d'un  faune,  Le  sacre  du  printemps.  Berlioz's  plunge  into 
descriptive  tonal  fantasy  is  not  the  least  of  these.  Thus  there  began  in 
1830  program  music  in  earnest  and  with  it  the  perennial  pastime  of 
trying  to  account  for  the  art  of  tones  in  other  than  tonal  terms. 
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There  have  been  many  attempts  to  explain  the  Symphonie  fantastique. 
Berlioz  himself  was  explicit,  writing  of  the  'Episode  in  the  life  of  an 
artist'  as  'the  history  of  my  love  for  Miss  Smithson,  my  anguish  and  my 
distressing  dreams'.  This  in  his  Memoirs;  but  he  also  wrote  there:  'It 
was  while  I  was  still  strongly  under  the  influence  of  Goethe's  poem 
[Faust]  that  I  wrote  my  Symphonie  fantastique.' 

Yet  the  'Episode'  cannot  be  put  down  simply  as  a  sort  of  lover's  confes- 
sion in  music,  nor  its  first  part  as  a  'Faust'  symphony.  In  1830  Berlioz 
had  never  talked  to  Miss  Smithson.  He  was  what  would  now  be  called  a 
'fan'  of  the  famous  Irish  actress,  for  she  scarcely  knew  of  the  existence 
of  the  obscure  and  perhaps  crazy  young  French  composer  who  did  not 
even  speak  her  language.  Her  image  was  blended  in  the  thoughts  of 
the  entranced  artist  with  the  parts  in  which  he  beheld  her  on  the  boards 

—  Ophelia  or  Juliet  —  as  Berlioz  shows  in  his  excited  letters  to  his 
friend  Ferrand  at  the  time.  Can  that  image  be  reconciled  with  the 
'courtesan'  of  the  last  movement,  who  turned  to  scorn  all  that  was 
tender  and  noble  in  the  beloved  theme,  the  idee  fixe?  The  Berlioz  spe- 
cialists have  been  at  pains  to  explain  the  'affreuses  verites'  with  which 
Berlioz  charged  her  in  his  letter  to  Ferrand  (April  30  1830).  These  truths, 
unexplained,  may  have  been  nothing  more  frightful  than  his  realization 
that  Miss  Smithson  was  less  a  goddess  than  a  flesh  and  blood  human 
being  who,  also,  was  losing  her  vogue.  The  poet's  'vengeance'  makes  no 
sense,  except  that  illogic  is  the  stuff  of  dreams.  It  would  also  be  an  over- 
simplification to  say  that  Berlioz  merely  wanted  to  use  a  witches'  sab- 
bath in  his  score  and  altered  his  story  accordingly.  At  first,  when  he 
drafted  and  re-drafted  the  story,  he  cannot  be  acquitted  of  having  tried 
to  draw  the  attention  of  Paris  to  his  music,  and  it  is  equally  plain  that  to 
put  a  well-known  stage  figure  into  his  story  would  have  helped  his 
purpose.  The  sensational  character  of  the  music  could  also  have  been 
intended  to  capture  public  attention  —  which  it  did.  But  Berlioz  has 
been  too  often  hauled  up  for  judgment  for  inconsistencies  in  what  he 
wrote,  said,  and  did.  His  critics  (and  Adolphe  Boschot  is  the  worst 
offender  in  this)  have  been  too  ready  to  charge  him  with  insincerity  or 
pose.  His  music  often  contradicts  such  charges,  or  makes  them  in- 
consequential. 

It  would  be  absurd  to  deny  that  some  kind  of  wild  phantasmagoria 
involving  the  composer's  experience  of  love,  literature,  the  stage,  and 
much  else  must  have  had  a  good  deal  to  do  with  the  motivation  of  the 
Symphony.  Jacques  Barzun  in  his  book  Berlioz  and  the  Romantic  Century 
(1950),  brilliantly  demonstrates  that  through  Chateaubriand  Berlioz  well 
knew  the  affecting  story  of  Paul  and  Virginia,  of  the  fates  of  Dido  and  of 
Phedre,  of  the  execution  of  Chenier.  E.  T.  A.  Hoffmann's  Tales  filled  him 
with  the  fascination  of  the  supernatural  and  De  Quincey's  Confessions 
of  an  opium  eater,  in  de  Musset's  translation,  may  well  have  contributed. 
But  who  in  this  age,  so  remote  from  the  literary  aesthetic  of  that  one, 
will  attempt  to  'understand'  Berlioz  in  the  light  of  all  these  influences, 
or  reconcile  them  with  a  'love  affair'  which  existed  purely  in  his  own 
imagination?  The  motivation  of  the  simplest  music  is  not  to  be  pene- 
trated —  let  alone  this  one.  Enough  that  Berlioz  directed  his  rampant 
images,  visual,  musical  or  literary,  into  what  was  not  only  a  symphonic 
self-revelation,  but  a  well-proportioned,  dramatically  unified  symphony, 
a  revolution  in  the  whole  concept  of  instrumental  music  comparable 
only  to  the  Eroica  itself. 

(There  is  plentiful  evidence  that  this  Symphony  was  no  sudden  convul- 
sion of  the  imagination,  but  the  result  of  a  long  and  carefully  consid- 
ered germination  —  a  masterfully  assembled  summation  of  the  whole 
artist  at  the  time.  The  persistent  and  pervading  theme  of  the  Fantastique 
grew  from  a  melody  which  Berlioz  composed  as  a  song  at  the  age  of 
twelve,  and  which  was  connected  with  a  mute  childhood  infatuation 
with  a  girl  of  eighteen  whose  'pink  slippers'  and  whose  name  —  Estelle 

—  were  magic  to  him.  Ernest  Newman  considered  it  probable  that  the 
final  witches'  sabbath  movement  was  first  planned  for  a  Walpurgisnacht 
ballet  on  Faust  which  Berlioz  had  intended  for  the  Opera,  and  that  the 
waltz  and  slow  movement  may  have  had  similar  beginnings.  The  sketches 
for  an  intended  opera  on  Les  Francs-Juges  contained,  according  to 
Boschot,  the  first  form  of  the  march.  After  the  first  performances,  Berlioz 
was  to  rewrite  the  slow  movement  and  march.) 

For  it  should  be  borne  in  mind  that  symphonic  music  by  the  year  1830 
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had  never  departed  from  strictly  classical  properties.  The  waltz  had 
never  risen  above  the  ballroom  level.  Beethoven  had  been  dead  but  a 
few  years  and  the  Pastoral  Symphony  and  Leonore  Overtures  were  still 
the  last  word  in  descriptive  music.  Even  opera  with  its  fondness  for  eery 
subjects  had  produced  nothing  more  graphic  than  the  Wolf's  Glen 
scene  from  Der  Freischutz  —  musical  cold  shivers  which  Berlioz  had 
heard  at  the  Opera  and  absorbed  with  every  fibre  in  his  being.  Wagner 
was  still  an  unknown  student  of  seventeen  with  all  of  his  achievements 
still  ahead  of  him.  Liszt  was  not  to  invent  the  'symphonic  poem'  for 
nearly  twenty  years.  That  composer's  cackling  Mephistopheles,  various 
paraphrases  of  the  Dies  Irae,  Strauss's  Till  on  the  scaffold  —  these  and  a 
dozen  other  colorful  high  spots  in  music  are  direct  descendants  of 
the  Fantastique. 

Since  the  Fantastique  was  the  forerunner  of  a  century  of  'program 
music',  the  blame  for  this  miscegenation  of  the  tone  and  the  poetic  idea 
has  been  laid  upon  Berlioz.  Barzun,  defending  him,  has  shown  that  'imi- 
tations of  nature'  in  music  long  antedated  him,  and  that  Berlioz  ex- 
pressed himself  clearly  and  judiciously  on  what  he  called  the  'genre 
instrumental  express!!' ,  while  composing  in  like  good  taste.  Mr  Barzun 
makes  a  penetrating  and  illuminating  study  of  program  music  in  a  long 
chapter  which  is  recommended  to  those  who  may  hope  to  reach  an 
understanding  of  that  vexed  subject.  This  writer  clears  away  the  con- 
siderable underbrush  from  what  he  calls  'the  intellectual  thickets'  which 
have  grown  up  about  Berlioz's  supposed  program  intentions  and  draws 
our  attention  to  the  fact  that  'if  we  could  by  magic  clear  our  minds  of 
cant,  all  we  should  need  as  an  introduction  to  the  score  would  consist 
of  a  musical  analysis  such  as  Schumann  wrote,  or  more  recently  T.  S. 
Wotton.'  (Berlioz:  Four  Works  (Musical  Pilgrim  Series)  gives  an  admirable 
detailed  analysis  with  notations.) 

The  'Estelle'  melody  is  the  subject  of  the  introduction  (played  after  the 
opening  chord,  by  the  muted  strings).  The  melody  proper,  the  idee  fixe, 
which  opens  the  main  body  of  the  movement  and  which  is  to  recur, 
transformed,  in  each  succeeding  movement,  contains  the  'Estelle'  phrase 
from  its  sixteenth  bar,  in  mounting  sequences  of  the  lover's  sighs. 

The  first  movement,  like  the  slow  movement,  which  makes  full  use  of 
the  idee  fixe,  is  characterized  by  its  ample,  long-lined  melody,  never  in 
the  least  obscured,  but  rather  set  off  in  high  relief  by  the  harmonic 
color,  the  elaborate  but  exciting  effect  of  the  swift,  running  passages  in 
the  accompaniment.  Even  the  rhapsodic  interjections  accentuate  and 
dramatize  the  melodic  voice  of  the  'artist'  declaring  his  passion.  For  all 
its  freedom,  there  is  a  clear  exposition  with  a  second  theme  in  the 
dominant,  followed  by  a  repeat  sign,  a  development  (unorthodox  and 
richly  resourceful),  a  return  to  the  original  form  of  the  theme  with  the 
added  voice  of  the  solo  oboe  (the  happy  inspiration  of  a  re-working, 
praised  by  Schumann)  and  a  pianissimo  coda,  'religiosamente'. 

In  the  same  line  of  thought,  the  'ball  scene'  is  the  waltz-scherzo.  Its 
main  theme,  which  is  introduced  simply  by  the  violins  after  a  sweeping 
introduction  of  harp  chords  and  string  tremolos,  is  sinuous  and  swaying 
in  a  way  which  must  have  revealed  to  audiences  of  1830  new  possibili- 
ties in  the  'valse'  then  still  constrained  by  the  stilted,  hopping  rotations 
of  the  German  dance.  But  presently  the  idee  fixe  (sounding  quite  natural 
in  the  triple  rhythm)  is  introduced  by  the  flute  and  oboe.  The  waltz 
theme  proper  returns  to  complete  the  movement,  except  for  a  pianis- 
simo interruption  by  the  persistent  motive  (clarinet  and  horn)  before 
the  close. 

The  Scene  aux  champs  opens  with  a  gentle  duet  between  the  english 
horn  and  the  oboe  'in  the  distance',  as  of  one  shepherd  answering 
another.  At  the  close  of  the  movement,  the  voice  of  the  english  horn 
returns,  but  the  melancholy  pipings  have  no  response  save  the  soft 
rumbling  of  distant  thunder,  as  in  the  last  remnants  of  a  dying  storm. 
This  bucolic  prelude  and  postlude  have  no  relation  to  the  main  body  of 
the  movement  by  notation,  musical  precedent,  or  any  plausible  'pro- 
gram'. Yet  any  sensitive  musician  submits  willingly  to  the  spell  of  what 
is  probably  the  most  intense  and  highly  imaginative  movement  of  the 
symphony,  where  the  idee  fixe,  by  now  pretty  thoroughly  worked, 
appears  in  the  fresh  and  entrancing  guise  of  a  sort  of  romantic  exaltation. 

The  march  to  the  scaffold  rolls  inexorably  with  resolute  and  unrelaxing 
rhythm  to  its  thundering  close,  just  before  which   the  clarinet  fills  a 
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sudden  silence  with  a  tender  reminiscence  of  the  idee  fixe,  heard  only 
this  once,  until  it  is  cut  short  with  a  mighty  chord.  This  ironclad  move- 
ment is  in  complete  and  violent  contrast  with  all  that  has  gone  before. 
But  the  finale,  the  Songe  d'une  nuit  de  sabbat,  is  fearsome  in  another 
way  —  its  many  weird  effects,  then  undreamt  of  in  a  symphony,  must 
have  been  more  than  startling  in  the  correct  and  musty  concert  world 
of  its  day.  Only  Berlioz  could  have  summoned  such  new  colors  from 
the  depths  and  heights  of  the  orchestra.  The  first  allegro  again  softly 
brings  in  the  ubiquitous  theme,  but  now  its  grace  and  ardor  is  gone,  and 
presently  the  violins  defile  it  with  sharp  accents  and  sardonic,  mocking 
trills.  The  E  flat  clarinet  squeals  it  out  and  the  whole  orchestra  becomes 
vertiginous  with  it.  Then  come  the  tolling  bells  and  the  chant  of  death. 
The  theme  which  rocks  along  in  a  6/8  rhythm,  foreshadowing  a  certain 
apprentice  sorcerer,  becomes  the  subject  of  a  double  fugue  in  the  final 
section,  entitled  'Ronde  du  sabbat',  where  it  is  ingeniously  combined 
with  the  Dies  Irae. 


There  are  two  recordings  by  the  Boston  Symphony  Orchestra,  available 
on  the  RCA  label,  of  the  Symphonie  fantastique.  One  is  conducted  by 
Charles  Munch;  the  second,  and  more  recent,  is  conducted  by  Georges 
Pretre. 
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Capital  company,  old  boy. 
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else  that  eludes  me  right  now." 


'Well, 
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HECTOR  BERLIOZ 

Lelio,  or  the  return  to  life     op.  14b,  lyric  monodrama 

Program  note  by  Andrew  Raeburn 

Berlioz  compiled  Lelio  during  his  stay  in  Rome  between  1830  and  1832,  adapt- 
ing music  he  had  written  in  previous  years.  He  wrote  the  text  himself,  much 
influenced  by  the  work  of  Goethe,  Byron  and  Shakespeare.  (The  fisherman  is 
a  free  adaptation  of  Goethe's  Der  Fischer.)  The  first  performance  was  given  at 
the  Paris  Conservatoire  on  December  9  1832  after  the  Symphonie  fantastique; 
Francois-Antoine  Habeneck  conducted. 

The  monodrama  calls  for  2  flutes,  piccolo,  2  oboes,  english  horn,  2  clarinets, 
2  bassoons,  4  horns,  2  cornets,  2  trumpets,  3  trombones,  tuba,  timpani,  tarn 
tarn,  bass  drum,  cymbals,  harp,  piano,  strings,  tenor  and  baritone  soloists, 
chorus  and  actor. 

In  these  performances  the  words  for  Lelio  are  spoken  in  English;  the  words  for 
the  vocal  soloists  and  chorus  are  sung  in  the  original  French  and  Italian. 
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The  great  music  critic  Ernest  Newman  wrote  of  Berlioz  that  'he  had  the 
imprudence  to  be  born  into  a  not  very  musical  nation  in  one  of  its 
least  truly  musical  periods'.  That  is  not  to  say  that  there  was  no  musical 
activity  in  Paris  in  the  first  decades  of  the  nineteenth  century;  but  the 
quality  was  generally  mediocre,  and  promoters  catered  to  the  palates 
of  sensation-seekers  rather  than  genuine  lovers  of  music.  For  all  his 
extravagant  emotions  and  vivid  fantasies  Berlioz  was  —  and  needed  to 
be  —  an  extremely  practical  being.  His  own  impresario,  he  had  wit  and 
imagination  enough  to  dream  up  the  necessary  gimmick  to  attract  an 
audience  to  his  concerts. 

He  was  away  from  Paris  for  most  of  1831  and  1832.  Returning  in  No- 
vember of  the  latter  year,  he  determined,  in  no  uncertain  way,  to  inform 
the  public  that  he  was  back.  What  could  be  better  than  a  revival  of  the 
Fantastic  symphony,  so  successful  at  its  premiere  two  years  earlier,  to- 
gether with  a  'newly  composed'  sequel?  The  plan  of  this  sequel  was 
novel  (although  not  original):  a  series  of  musical  numbers,  composed 
in  previous  years  but  largely  unheard,  would  be  linked  by  a  set  of 
highly  charged  speeches.  The  protagonist  would  be  the  'artist'  of  the 
Symphony,  now  recovered  from  his  drugged  hallucinations.  He  would 
bemoan  the  hardships  and  sufferings  of  his  sensitive  soul,  condemned 
to  dwell  among  boorish  and  untalented  fellow  beings. 
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Berlioz  had  sensed  the  Parisian  pulse  correctly.  The  concept  (less  attrac- 
tive to  the  different  taste  of  the  nineteen-seventies)  titillated  the  curious. 
He  rented  the  concert  hall  of  the  Conservatoire,  engaged  orchestra, 
conductor,  singers,  chorus,  and,  to  take  the  part  of  Lelio  the  artist,  the 
popular  actor  Pierre  Bocage. 

The  performance  took  place  on  December  9th.  Sitting  in  the  fashion- 
able audience  were  Liszt  and  Chopin,  Paganini  and  Hiller,  Hugo  and 
Heine,  Vigny  and  Dumas,  together  with  other  leaders  of  the  musical, 
literary  and  journalistic  worlds.  The  concert  was  so  successful  that  a 
second  performance  was  immediately  arranged,  to  follow  'by  popular 
demand'  three  weeks  later.  Jules  Janin  prophesied  after  the  premiere: 
'This  young  man  has  from  this  day  forward  an  audience  at  his  feet.'  And 
Joseph  d'Ortigue,  critic  of  the  Revue  europeenne,  wrote:  'What  dis- 
tinguishes Berlioz  is  vigor,  brilliance,  daring  and  an  almost  exuberant 
power  of  dramatic  expression.' 

Also  in  the  audience  was  Harriet  Smithson.  Returned  to  Paris  in  the 
hopes  of  repeating  her  triumphs  of  previous  seasons,  she  discovered 
that  her  star  was  on  the  wane.  The  fickle  public  had  moved  on  to  new 
attractions.  By  a  series  of  chances,  she  came  to  the  concert  at  Berlioz's 
invitation,  herself  unaware  of  the  identity  of  her  host,  and  of  the  pro- 
gram. When  Bocage  began  the  speech  which  precedes  the  Aeolian 
harp  movement,  with  its  passionate  references  to  Juliet  and  Ophelia  — 
Harriet's  best  known  roles  —  she  realized  for  certain  that  the  composer 
was  still  in  love  with  her.  (Incredibly,  they  had  never  yet  met  face  to 
face.)  According  to  Berlioz  himself,  'From  that  moment,  so  she  has 
often  told  me,  she  felt  the  room  reel  about  her;  she  heard  no  more,  but 
sat  in  a  dream,  and  returned  home  afterwards  like  a  sleepwalker.'  They 
were  introduced  the  following  day,  engaged  two  months  later,  and 
embarked  on  their  disastrous  marriage  the  next  October. 
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THE  PROGRAM  OF  THE   FANTASTIC  SYMPHONY 

On  early  issues  of  the  full  score  of  the  Fantastic  symphony,  Berlioz  had 
this  direction  printed:  'At  concerts  at  which  this  Symphony  is  played, 
the  distribution  of  this  program  to  the  audience  is  indispensable  to  the 
complete  understanding  of  the  dramatic  plan  of  the  work.'  Later  he 
revised  the  program,  and  moderated  his  stipulation  for  the  necessity  of 
giving  it  to  the  audience.  However,  he  continued  to  insist  on  its  distri- 
bution when  the  Symphony  was  given  with  Lelio.  Readers  who  want  to 
explore  this  subject  further  are  referred  to  an  article  by  Nicholas  Temp- 
erley  (The  Symphonic  fantastique  and  its  program),  which  appeared  in 
The  Musical  Quarterly  of  October  1971.  Reprinted  here  is  William  Foster 
Apthorp's  translation  of  Berlioz's  final  version  of  the  program,  written 
in  1855. 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons 
himself  with  opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too 
weak  to  result  in  death,  plunges  him  into  a  heavy  sleep  accompanied  by 
the  strangest  visions,  during  which  his  sensations,  sentiments,  and  recol- 
lections are  translated  in  his  sick  brain  into  musical  thoughts  and  images. 
The  beloved  woman  herself  has  become  for  him  a  melody,  like  a  fixed 
idea  which  he  finds  and  hears  everywhere. 

PART  ONE 
DAY  DREAMS,  PASSIONS 

He  first  recalls  that  uneasiness  of  soul,  that  vague  des  passions,  those 
moments  of  causeless  melancholy  and  joy,  which  he  experienced  before 
seeing  her  whom  he  loves;  then  the  volcanic  love  with  which  she  sud- 
denly inspired  him,  his  moments  of  delirious  anguish,  of  jealous  fury, 
his  returns  to  loving  tenderness,  and  his  religious  consolations. 

PART  TWO 
A  BALL 

He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  fete. 

PART  THREE 
SCENE   IN  THE  FIELDS 

One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a 
Ranz-des-vaches  in  alternate  dialogue;  this  pastoral  duet,  the  scene 
around  him,  the  light  rustling  of  the  trees  gently  swayed  by  the  breeze, 
some  hopes  he  has  recently  conceived,  all  combine  to  restore  an  un- 
wonted calm  to  his  heart  and  to  impart  a  more  cheerful  coloring  to  his 
thoughts;  but  she  appears  once  more,  his  heart  stops  beating,  he  is  agi- 
tated with  painful  presentiments;  if  she  were  to  betray  him!  .  .  .  One  of 
the  shepherds  resumes  his  artless  melody,  the  other  no  longer  answers 
him.  The  sun  sets  .  .  .  the  sound  of  distant  thunder  .  .  .  solitude  .  .  . 
silence. . .  . 

PART  FOUR 
MARCH  TO  THE  SCAFFOLD 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to 
death,  and  led  to  execution.  The  procession  advances  to  the  tones  of  a 
march  which  is  now  sombre  and  wild,  now  brilliant  and  solemn,  in 
which  the  dull  sound  of  the  tread  of  heavy  feet  follows  without  transi- 
tion upon  the  most  resounding  outbursts.  At  the  end,  the  fixed  idea 
reappears  for  an  instant,  like  a  last  love-thought  interrupted  by  the 
fatal  stroke. 

PART  FIVE 
DREAM  OF  A  WITCHES'  SABBATH 

He  sees  himself  at  the  witches'  sabbath,  in  the  midst  of  a  frightful  group 
of  ghosts,  magicians,  and  monsters  of  all  sorts,  who  have  come  together 
for  his  obsequies.  He  hears  strange  noises,  groans,  ringing  laughter, 
shrieks  to  which  other  shrieks  seem  to  reply.  The  beloved  melody  again 
reappears;  but  it  has  lost  its  noble  and  timid  character;  it  has  become  an 
ignoble,  trivial,  and  grotesque  dance-tune;  it  is  she  who  comes  to  the 
witches'  sabbath.  .  .  .  Howlings  of  joy  at  her  arrival  .  .  .  she  takes  part 
in  the  diabolic  orgy.  .  .  .  Funeral  knells,  burlesque  parody  on  the  Dies 
Irae.  Witches'  dance.  The  witches'  dance  and  the  Die  Irae  together. 
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more  in  my 
own  cycle  shop  than 

some  college.^ 


Your  Will  probably  provides  for  his  edu- 
cation. It's  a  money  matter.  But  what 
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family  matter,  too. 
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the   interest   and   time   to   consider  the 


human  factors. 
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LELIO  — A  SYNOPSIS  OF  THE  SPOKEN  TEXT  AND  A 
TRANSLATION  OF  THE  WORDS  SET  TO  MUSIC 

by  Andrew  Raeburn 

Lelio,  still  weak  from  the  effects  of  opium,  staggers  in.  Amazed  that  he 
is  still  alive,  he  recalls  the  horrors  he  has  experienced.  He  wonders  if 
his  friend  Horatio  knew  of  Lelio's  torment  —  no,  he  was  happily  un- 
aware, singing  his  favorite  song. 

THE   FISHERMAN 
(after  Goethe) 

The  water  murmurs,  the  water  ripples, 
on  the  bank  is  a  young  fisherman. 
The  charm  of  this  beautiful  lake 
fills  him  with  mellow  languor. 
He  scarcely  sees,  scarcely  guides 
his  line,  drifting  with  the  eddy. 
Suddenly  out  of  the  clear  lake 
rises  a  water  nymph. 


L'onde  fremit,  I'onde  s'agite; 
Au  bord  est  un  jeune  pecheur. 
De  ce  beau  lac,  le  charme  excite 
Dans  I'ame  une  molle  langueur. 
A  peine  il  voit,  a  peine  il  guide 
Sa  ligne  errante  sur  les  flots. 
Tout-a-coup  sur  le  lac  limpide 
S'eleve  la  nymphe  des  eaux; 
Tout-a-coup  sur  le  lac  limpide 
S'eleve  la  nymphe  des  eaux. 


Elle  lui  dit:  Vois  la  lumiere; 
Descendre  dans  mes  flots  d'azur. 
Vois  dans  mes  flots  Phoebe  se  plaire 
Et  briller  d'un  eclat  plus  pur. 
Vois  comme  le  ciel  sans  nuage 
Dans  les  vagues  parait  plus  beau. 
Vois,  vois! 

Vois  enfin,  vois  ta  propre  image 
Qui  te  sourit  du  fond  de  I'eau. 
Vois  enfin,  vois  ta  propre  image 
Qui  te  sourit  du  fond  de  I'eau. 

L'onde  fremit,  I'onde  s'agite, 

Vient  mouiller  les  pieds  du  pecheur. 

II  entend  la  voix  qui  ('invite; 

II  cede  a  son  charme  trompeur . . . 

. . .  Elle  disait  d'une  voix  tendre, 
D'une  voix  tendre  elle  chantait, 
Sans  le  vouloir,  sans  se  defendre, 
II  suit  la  nymphe  —  il  disparait. 


She  speaks  to  him:  See  how  the  light 
sinks  down  into  my  blue  depths. 
See  how  the  moon  amuses  herself  in 

my  depths, 
how  she  sparkles  with  a  brilliance 

more  pure. 
See  how  the  cloudless  sky 
Seems  even  more  lovely  in  the  mirror 

of  the  waves.  5ee,  see! 
See  at  last  your  own  reflection 
Smiling  back  at  you  from  the  water. 

The  water  murmurs,  the  water  ripples, 
lapping  wetly  over  the  fisherman's  feet. 
He  hears  the  seductive  voice, 
he  surrenders  to  its  deceitful  charm. 

She  spoke  with  gentle  voice, 

with  gentle  voice  she  sang. 

With  no  thought  of  desire,  no  thought 

of  safety, 
he  followed  the  nymph  —  and  vanished. 


Lelio  reminisces  on  the  unhappiness  of  his  life,  the  depths  of  his  de- 
spair. He  tells  of  his  admiration  for  Shakespeare's  Hamlet.  While  the 
Chorus  of  phantoms  is  performed,  he  alternately  reads  a  book  of 
Shakespeare's  works,  and  meditates. 


CHORUS 

Froid  de  la  mort,  nuit  de  la  tombe, 
Bruit  eternel  des  pas  du  temps, 
Noir  chaos  ou  I'espoir  succombe, 
Noir  chaos  ou  I'espoir  succombe, 
Quand  done,  quand  done,  finirez- 

vous? 
Vivants,  vivants,  toujours,  toujours 

la  mort  vorace, 
Fait  de  vous  un  nouveau  festin, 
Sans  que  sur  la  terre  on  se  lasse 
De  donner  pature  a  sa  faim. 
Sans  qu'on  se  lasse 
De  donner  pature  a  sa  faim, 
Quand  done,  nuit  de  la  tombe, 
Bruit  eternel  des  pas  du  temps, 
Noir  chaos  ou  I'espoir  succombe, 
Quand  done,  quand  done,  finirez- 

vous? 

Lelio  reflects  on  the  detractors  of  Shakespeare,  then  on  those  who 
'improve'  the  literary  and  musical  masterpieces  of  the  past  by  altering 
them.  (This  was  a  scarcely  veiled  attack  on  the  critic  Francois-Joseph 
Fetis,  who  had  emended  several  discordant  passages  in  Beethoven.)  The 
artist  must  escape  this  mediocre  society;  he  should  flee  to  the  volcanic 
mountains  of  Italy  to  live  dangerously  with  a  troop  of  brigands.  Lelio 
snatches  up  a  brace  of  pistols,  a  belt,  a  carbine  and  a  sabre,  and  prepares 


OF  PHANTOMS 

Chill  of  death,  night  of  the  tomb, 

unending  sound  of  the  footstep  of  time, 

black  chaos  where  hope  dies, 

when,  o  when,  will  you  cease? 

You  who  are  alive,  greedy  death 

will  always,  inescapably,  make  of  you 

an  ever-renewing  banquet, 

life  to  give  sustenance  to  his  hunger. 

When,  therefore,  night  of  the  tomb, 

unending  sound  of  the  footsteps  of 

time, 
black  chaos  where  hope  dies, 
when,  o  when,  will  you  cease? 


Planf^ 


a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,  Massachusetts  02115. 


ADVERTISING   IN  THE 
ORCHESTRA'S   PROGRAMS 

For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  Stephen  H.  Gens  at 
MediaRep  Center  Inc.,  1425  Statler 
Office  Building,  Boston,  Massachu- 
setts 02116,  telephone  (617)  482-5233. 
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A  REVIEW  OF  THE 

CHAMBER  PLAYERS' 

LATEST     RECORDING 


DVORAK 

String  quintet  in  G     op.  77 


DG/2530  214 


'This  recording  by  the  BSO  Chamber  Play- 
ers includes  a  curiosity:  the  Intermezzo 
movement  that  Dvorak  adapted  from  his 
E  minor  Quartet  op.  10  and  used  as  the 
second  movement  in  his  competition 
entry,  bringing  the  number  of  movements 
to  five.  This  Intermezzo  was  deleted 
before  publication  and  became  the  Noc- 
turne for  strings  op.  40.  Perhaps  Simrock 
thought  five  movements  too  unconven- 
tional; perhaps  the  decision  stemmed 
from  the  fact  that  the  fourth  movement 
(as  published)  really  accomplishes  the 
same  thing,  which  is  to  create  an  oasis 
of  rest  and  reflection  amidst  the  vigorous 
goings-on.  But  the  Intermezzo  is  a  beau- 
tiful piece,  and  I  like  it  here! 

'The  performance  is  a  beautiful  accom- 
plishment too.  It  runs  neck  and  neck  with 
that  of  the  Berlin  Philharmonic  Octet 
members,  and  places  the  reviewer  in  a 
dilemma.  The  Boston  is  just  a  bit  less 
highly  inflected  in  the  first  movement  (a 
possible  minus),  but  it  makes  the  rhyth- 
mic limp  of  the  Scherzo  movement  more 
cohesive  (a  plus).  I  prefer  by  just  a  hair 
the  Berliners'  faster  tempo  in  the  Poco 
andante,  but  I  wouldn't  make  a  fuss 
about  this.' 

High  Fidelity,  September  1972 


Old  telativeg  of 
moderfi  guitar" 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


1.  NEO-MANDOLA,   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Paris  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl,  played  it.  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 


RICHARD  P.  NYQUIST,  President 
479  Winter  Street  at  Route  128 


CHARLES  G.  CARLETON,  Vice  President 
Waltham,  Mass.  02154         890-3080 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


to  leave. 


SONG  OF  THE   BRIGANDS 


J'aurais  cent  ans  a  vivre  encore, 
Cent  ans  et  plus,  riche  et  content, 
J'aimerais  mieux  etre  brigand 
Que  pape  ou  roi  que  Ton  adore. 
Franchissons  rochers  et  torrents! 
Ce  jour  est  un  jour  de  largesses, 
Nous  allons  boire  a  nos  mattresses 
Dans  le  crane  de  leurs  amants! 


Allons,  ces  belles  eplorees 
Demandent  des  consolateurs, 
En  pleurs  d'amour  changeons  ces 

pleurs, 
Formons  de  joyeux  hymenees! 
A  la  montagne  au  vieux  couvent 
Chacun  doit  aller  a  confesse 
Avant  de  boire  a  sa  mattresse 
Dans  le  crane  de  son  amant. 


Zora  ne  voulait  pas  survivre 
A  son  brave  et  beau  defenseur, 
"Le  Prince  est  mort,  percez  mon 

coeur, 
Au  tombeau  laissez-moi  le  suivre!" 
Nous  I'emportons  au  roc  ardent. 
Le  lendemain  folle  d'ivresse 
Elle  avait  noye  sa  tristesse 
Dans  le  crane  de  son  amant. 


Captain 

Had  I  another  hundred  years  to  live, 
another  hundred  years  &  more  to  be 

rich  &  happy, 
I'd  rather  be  a  brigand 
than  pope  or  revered  king. 
Let's  leap  over  rocks  and  streams! 
Today  is  a  day  for  extravagance  — 
let's  toast  our  mistresses 
from  the  skulls  of  their  lovers! 

Chorus 

And  when  these  weeping  beauties 

ask  for  comforters, 

let  us  change  their  tears  of  sorrow  to 

tears  of  love, 
let  us  make  joyous  marriages  — 
Each  man  must  to  the  old  convent 
on  the  mountain  to  confess, 
before  toasting  his  mistress 
from  the  skull  of  her  lover. 

Captain 

Zora  had  no  desire  to  outlive 

her  brave  and  handsome  protector. 

'The  Prince  is  dead,  stab  my  heart  — 

let  me  follow  him  to  the  grave.' 

We  carry  her  to  the  fervid  rock. 

The  next  day  she  was  crazed  with  wine, 

for  she  had  drowned  her  sorrow 

from  the  skull  of  her  lover. 


Fideles  et  tendres  colombes, 
Vos  chevaliers  sont  morts.  Et  bien! 
Mourir  pour  vous  fut  leur  destin. 
D'un  pied  leger  foulez  leurs  tombes. 
Pour  vous  plus  de  tristes  moments 
Gloire  au  hazard  qui  nous  rassemble, 
Oui,  oui,  nous  allons  boire  ensemble 
Dans  le  crane  de  vos  amants. 


Captain  and  chorus 

Centle,  faithful  doves, 

your  knights  are  dead.  Ah  well  — 

to  die  for  you  was  their  fate. 

Tread  on  their  graves  with  light  foot. 

For  you  there  shall  be  no  more  sad 

moments, 
but  cheers  for  the  chance  which  brings 

us  together. 
Yes,  yes,  we  shall  drink  together 
From  the  skulls  of  your  lovers. 


Quittons  la  campagne, 

Le  veil  hermite  nous  attend  au 

couvent. 
Capitaine  nous  te  suivons,  nous 

sommes  prets! 
Allons!  a  la  montagne! 


Chorus 

Let  us  leave  the  plain. 
The  old  hermit  awaits  us  in  the  convent. 
Captain,  we  follow  you,  we're  ready. 
Away!  to  the  mountain! 


There  is  a  long  silence.  Lelio's  mood  of  exaltation  dissipates.  He  puts 
away  his  weapons,  bursts  into  tears.  Calmer  now,  he  speaks  of  hope  and 
love.  He  is  plucked  from  the  gates  of  Hell,  and  wafted  by  gentle  breezes 
he  finds  his  loved  one.  Fear  and  anguish  give  way  to  joy. 


SONG 

(the  imagina 
O  mon  bonheur,  ma  vie,  mon  etre 
tout  entier,  mon  Dieu,  mon  univers! 
Est-il  aupres  de  toi  quelque  bien, 
quelque  bien,  que  j'envie? 
Je  te  vois,  tu  souris,  les  cieux 
me  sont  ouverts. 

L'ivresse  de  I'amour  pour  nous  est 
trop  brulante, 
Ce  tendre  abattement  est  plus 

delicieux, 
Repose  dans  mes  bras,  repose  cette 
tete  charmante. 

Viens,  viens,  6  ma  reveuse  amante, 
Sur  mon  coeur  eperdu. 
Viens,  clore  tes  beaux  yeux. 


OF  BLISS 
ry  voice  of  Lelio) 

0  my  bliss,  my  life,  my  whole 
being,  my  god,  my  universe! 

Is  there  any  blessing  I  could  desire 
compared  to  you? 

1  see  you,  you  smile,  the  heavens 
are  opened  to  me. 

The  ecstasy  of  love  is  too  scorching 

for  us, 
this  soft  repose  is  more  delightful. 
Rest  in  my  arms,  rest  your  beautiful 

head. 
Come,  come,  my  beloved  dreamer, 
to  my  distraught  heart. 
Come,  close  your  lovely  eyes. 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony. 


RimusS 

of  Switzerland 

Non-Alcoholic 

Pure,  Natural  Juice  of  Grapes 
Red  •White  •Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Does  my  face  strike 
a  familiar  chord? 

The  name  is  Garber.  As  in  Garber  Travel. 
New  England's  largest. 
We  plan  and  arrange 
trips  for  you,  your 
family,  your  company. 
Vacations,  business 
trips,  sales  incentive 
trips.  Any  kind  of  trip. 
To  anywhere  in  the 
world.  We  have  great 
connections.  And  a 
great  staff  (including 
me).  Why  not  give  me 
a  call.  The  number 
is  566-2100.  Just 
ask  for  Bernie. 
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Derrick  Te  Paske 


Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$285 


and  up 


model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave.  Central  Sq.,  Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491  -1  755 


Green  as  far  as  theeye  can  see. 


On  the  hills  off  Rte.  135,  hidden 
behind  a  natural  screen  are 
450  acres  of  pretty  special  plants, 
shrubs  and  trees.  If  you  had  the 
time,  you  could  count  over  1500 
varieties,  many  devel- 
oped by  us  to  thrive 
in  New  England  soil 
and  weather.  It's  a 
sight  to  see,  and  see 
it  you  can,  any  day 
of  the  year.  Though 
much  of  our  stock 
goes  to  other  nurs- 
eries and  land- 
scapes, we  welcome 
you  at  any  time. 
There  is  a  special 
crew  of  knowledge- 


able people  in  our  Garden  Center 
to  assist  you  in  the  selection  of 
plants  and,  if  you're  a  plant-it- 
yourselfer,  to  advise  on  how, 
where  and  when  to  plant  and  care 
for  your  growing 
things.  Then  too,  we 
have  every  accessory 
product  you  might 
need.  Why  not  visit 
us  soon,  either  to 
browse,  or  to  select 
the  fixings  for  your 
planting,  because 
you  CAN  plant 
almost  all  year  'round. 
Or,  call  or  write  for 
our  128  page 
catalogue. 


Weston  Ptyrseries 

ofHopkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Rte.  135,  near 495.  Hopkinton,  Mass.  01 748. Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 


■ 


Lelio  sits  down  once  more;  he  is  overcome  by  sadness.  He  cannot  find 
his  Juliet,  his  Ophelia.  He  would  die  with  his  love,  a  friend  would  dig 
them  a  grave,  then  hang  Lelio's  harp  on  a  tree.  The  wind  would  blow 
gently  on  the  leaves,  which  in  their  turn  would  pluck  the  strings  of  the 
instrument.  He  listens  to  the  music  in  deep  melancholy. 

AEOLIAN   HARP:  MEMORIES 
(for  orchestra) 

Lelio  recovers.  He  resolves  to  live,  to  be  guided  and  consoled  by  the 
heady  charms  of  music.  He  will  compose  ...  a  fantasia  on  Shakespeare's 
Tempest.  It  is  ready.  Suddenly  the  musicians,  until  now  hidden  from 
view,  appear.  Lelio  organizes  the  stage,  exhorts  the  orchestra  and  chorus, 
and  they  are  ready  to  start. 

FANTASIA  ON  SHAKESPEARE'S  'THE  TEMPEST' 

Chorus 

Miranda!  Miranda! 


Miranda!  Miranda! 
Vien'  chi  t'e  destinato  sposo, 
Conoscerai  I'amore. 
Miranda,  d'un  novelloviver 
L'aurora  va  spuntando  per  te. 
Miranda,  addio,  addio,  Miranda! 
Miranda!  E  desso  e  tuo  sposo,  sii 

felice. 
Caliban!  Horrido  mostro! 
Temi  lo  sdegno  d'Ariello! 
O  Miranda,  ei  t'adduce,  tu  parti! 
O  Miranda,  no  ti  vedrem,  ormai! 
Delle  piaggie  dell'aura  nostra  sede, 
Noi  cercarem  in  vano 
Lo  splendete  e  dolce  fiore 
Che  sulla  terra  miravan 
No  ti  vedrem,  ormai  dolce  fiore 
O  Miranda,  no  ti  vedrem  or  mai. 
Addio,  addio,  Miranda. 


Come  to  the  husband  fate  has  given 

you  — 
You  shall  discover  love. 
Miranda,  the  dawn  shall  bring  you 
a  new  life. 

Miranda,  farewell,  farewell,  Miranda. 
Miranda!  behold  your  husband,  be 

happy. 
Caliban!  foul  monster, 
beware  the  wrath  of  Ariel. 
O  Miranda,  they  are  leading  you  away 

—  you  are  leaving! 
O  Miranda,  we  shall  never  see  you 

more! 
We  shall  search  in  vain 
over  the  breeze-kissed  shore 
for  the  brightest,  sweetest  flower 
that  was  ever  seen  on  earth. 
Never  again  shall  we  see  you, 
Miranda,  sweet  flower,  never,  never. 
Farewell,  farewell,  Miranda. 


CONCERT 
POSTPONEMENTS 

There  have  been  very  few  occasions 
in  the  history  of  the  Boston  Sym- 
phony Orchestra  when  it  has  been 
necessary  to  postpone  a  concert 
because  of  inclement  weather  or  a 
mishap  like  the  power  failure  in 
November  1965.  Today  most  of  the 
Orchestra's  many  subscribers  and  the 
players  themselves  live  some  distance 
from  Symphony  Hall,  and  travel 
many  miles,  usually  by  automobile, 
to  the  concerts.  When  there  is  a 
winter  storm  and  the  traveling 
becomes  difficult,  the  switchboard  at 
Symphony  Hall  is  swamped  with  calls 
about  the  possibility  of  a  postpone- 
ment. 


Lelio  congratulates  the  performers.  They  disappear  from  view.  The 
idee  fixe  of  the  Fantastic  symphony  is  heard  in  the  distance.  Lelio,  once 
more  in  anguish,  slowly  leaves  the  stage. 


To  make  it  easier  to  discover  what 
plans  the  Orchestra  has  made,  several 
radio  stations  in  the  Boston  area 
have  kindly  offered  to  broadcast  any 
notice  of  a  change  in  the  concert 
schedule. 


EXTRAORDINARY  SUCCESS   FOR  THE 
BOSTON   SYMPHONY'S   RECORDING 
OF  THE   PLANETS' 

In  the  list  of  1972's  'Top  Classical  Albums',  published  by 
Billboard,  the  Orchestra's  recording  for  Deutsche  Gram- 
mophon  of  Hoist's  The  planets,  conducted  by  William 
Steinberg,  is  no.  6.  The  first  five  albums  in  the  list  are  of 
choral  or  solo  music,  thereby  making  The  planets  the  most 
popular  record  of  orchestral  music  of  1972. 


If  you  are  in  any  doubt  about  a  con- 
cert's taking  place,  please  tune  to 
one  of  the  following  radio  stations 
rather  than  call  Symphony  Hall. 
These  stations  will  announce  the 
Orchestra's  plans  as  soon  as  a  deci- 
sion has  been  made. 

WBZ  1030  kc  AM 

WCRB  1330  kc  AM  and  102.5  mc  FM 

WEEI  590  kc  AM  and  103.3  mc  FM 

WEZE  1260  kc  AM 

WHDH  850  kc  AM  and  94.5  mc  FM 

WRKO  680  kc  AM 
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Symphony  Hall 


Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street  542-1166 

2.  Boraschi     793  Boylston  Street  536-6300 

3.  Cafe  Amalfi     10  VVestland  Avenue   536-6396 

4.  Cafe  Budapest     90  Exeter  Street  734-3388 

5.  Cervantes     333  Newbury  Street   536-2020 
*  6.  Charley's  Eating  and  Drinking  Saloon 

344  Newbury  Street     266-3000 

7.  Colonnade  Hotel     120  Huntington  Avenue  261-2800 
Promenade  Cafe/*Zachary's 

8.  Delmonico's     710  Boylston  Street  536-5300 


9. 
10. 


11. 
12. 
13. 
*14. 
15. 
16. 

17. 
*18. 

19. 

20. 

21. 
22. 


"23. 
*24. 
*25. 


DuBarry     159  Newbury  Street  262-2445 

Fenway  Motor  Inn 

1271   Boylston  Street  267-8300 

Kenmore  Square  267-3100 

Half-Shell     743  Boylston  Street  536-2211 

Joseph's     279  Dartmouth  Street  266-1502 

Kyoto     337  Massachusetts  Avenue  536-9295 

La  Crepe     733  Boylston  Street  267-1534 

Locke-Ober  Cafe     3  Winter  Place  542-1340 

Midtown  Motor  Inn 

220  Huntington  Avenue   262-1000 

Nick's     100  Warrenton  Street  482-0930 

Ritz  Carlton     15  Arlington  Street   536-5700 

Sheraton-Boston  Hotel     39  Dalton  Street  236-20 
Cafe  Riviera/Falstaff  Room/Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-5300 
Cafe  Plaza/Copenhagen 
Statler  Hilton  Hotel     Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-1775 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 


Bette's  Rolls  Royce     One  Union  Street  227-0675 

Cafe  Marliave     10  Bosworth  Street  423-6340 

Dini's     94  Tremont  Street  227-0380 

Dunfey's  at  the  Parker  House     60  School  Street 
227-8600 

Les  Tuileries     370  Commonwealth  Avenue 
266-0423 

Maison  Robert     45  School  Street     227-3370 

Waitre  Jacques     10  Emerson  Place  742-5480 

Mama  Leone's     165  Dartmouth  Street     262-6600 

Newbury  Steak  House     94  Massachusetts  Avenue 
536-0184 

The  Point  After     271  Dartmouth  Street  536-6560 

6  Scanbo     16-18  North  Street  227-7881 

The  Bull     400  Commonwealth  Avenue  267-9010 

Casa  Romero     30  Gloucester  Street  261-2146 

enian  Taverna     569  Massachusetts  Avenue,  Cambridge 
•6300 

way  Motor  Inn     777  Memorial  Drive,  Cambridge 
-7777 

-  Chateaux     5  Cambridge  Parkway,  Cambridge 
-3600 

rren  Tavern     2  Pleasant  Street,  Charlestown  241-8500 


Parking 

A.  Auditorium  Garage 

50  Dalton  Street,  Prudential  Center  267-9875 

B.  Church  Park  Garage 

35  Westland  Avenue  267-0139 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262-8988 

E.  Westland  Garage 

41  Westland  Avenue  536-8862 

F.  Prudential  Center  Garage 

Exeter  Street  and  Huntington  Avenue  267-2965 

Arena  Parking  Lot     238  St.  Botolph  Street 
Uptown  Garage     10  Cainsboro  Street  266-7260 


advertisement  elsewhere  in  the  program  book 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally   potent. 

Open  daily  1  1:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE   FRANCHISE 

OLD   CITY   HALL 

45   SCHOOL   STREET 

BOSTON,   MASS. 

227- 3370  AND  2273371 


maison  robert 


j'aofuec 


Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  owner 


MAITRE  JACQUES 


Du  Barn) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


The  touch  of  Athens 
is  in  Cambridge 


atwnah  imm 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  1 1 :30  AM  to  11 :00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


A  perfect 
prelude. 

The 

complete 

coda* 


Luncheon  11:30  A.M.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  A.M. 

Drinking  til  2:00  AM. 


REE  VAIET  PARKING  •  LADIES  INVITED 
44  NEWRDRY  ST.  266-3000 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116-617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 


731  Boylston  Street    . 
(across  from  Lord  &  Taylor) 
Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 
at  Harvard  Square 


THE  WARREN  TAVERN 

2  Pleasant  St.  *  Thompson  Triangle 

Charlestown 

Fine  Food  and  Drink 

For  reservations  call:  (617)241-8500 


wr 

rjjJ^OIN      OR      DIE 


H2P 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


There's  nothing  like  sitting  down  at 

Mamma  Leone's.  You  sit,  and  zing! 

There's  a  giant  wedge  of  cheese. 

You  look,  and  thunk! 

Crusty  bread  arrives. 

You  cut  into  the  cheese,  and  bing! 

A  bowl  of  celery  and  olives  shows  up 

Then  ripe  tomatoes  and  green 

peppers  and  scallions.  And  you 

haven't  even  ordered  yet! 

(  With  such  a  big  menu, 

it's  hard  to  decide. ) 

As  you  scale  the  heights 

of  Mamma's  Antipasto, 

a  chef  is  whipping  up 

your  main  course. 

And  soups  and  pastas  arrive. 

And  the  wine  you  ordered. 

Eat,  eat. 

And  save  room  for  a 

wonderful  dessert. 

Mamma  goes  by  one  rule: 

"Cook  good  Italian  food 

and  give  people  plenty. 

They'll  come." 

So  come! 

What  a  great  place 

for  your  next  party! 


Mamma  Leone's 


WHERE  STRONG  APPETITES  ARE  MET 

AND  CONQUERED." 

165  DARTMOUTH  STREET 

(ATOP  MASS.  TURNPIKE 

NEAR  COPLEY  SQUARE) 

262-6600 


OPEN  FOR  LUNCH,  COCKTAILS,  DINNER, 

AFTER-THEATRE. 

FROM  11:00  AM  TO  11 :00  PM  WEEKDAYS, 

TILL  VERY  LATE  ON  SATURDAY. 

SUNDAY  2:00  PM  TO  10:00  PM. 

FREE  PARKING 

AT  THE  HANCOCK  GARAGE, 

CLARENDON  STREET  ENTRANCE. 


Of  course  if  you're  in  New  York. 
Mamma's  still  at  the  same  place. 


Four  Let 

Ah,  that  age  of  innocence . . . 

terW)rds. 

he  feels  it  necessary  to  spice  up 

and  better,  far  better  that  it  is 

the  article  with  a  completely 

over.  Now  the  Oxford  English 

predictable  assortment  of  grime, 

Dictionary  has  published  a  sup- 

he is  obviously  in  trouble. 

plement  in  which  it  acknowl- 

But in  a  very  real  way,  this 

edges  the  existence  of  certain 

is  what  is  so  blessed  about 

words  that  it  had  hitherto 

permissiveness.  For  by  remov- 

ignored. It's  healthier  that 

ing  the  challenge  to  flaunt  the 

way.  We  have  reached  a  point 

forbidden,  it  breeds  indiffer- 

where we  are  exasperated  by 

ence.  And,  now  perhaps, we  can 

those  writers  who,  in  a  manner 

begin  to  put  sex  back  in  the 

of  speaking,  shout,  "Look,  Ma, 

proper  perspective,  at  least  in 

I'm  talking  dirty."  In  fact,  my 

art,  and  literature.  And  if  a 

feeling,  when  reading  them,  is 

season  of  slime  was  necessary 

not  so  much  one  of  shock,  as  of 

to  do  it,  I  grudgingly  admit, 

sympathy.  For  when  a  writer's 

that  personal  feelings  aside,  it 

prose  is  so  impoverished  that 

was  probably  all  worth  it. 

GEORGE  FRAZIER, November 23, 1972 

George  Frazier  writes  forThe  Globe. 

The  Boston  Globe.  Morning  /  Evening 

i  Sunday.  For  Home  Delivery,  call  288-8000. 

THE  CONDUCTOR 

SEIJI  OZAWA,  Music  Adviser  to  the  Boston 
Symphony,  Artistic  Director  of  the  Berk- 
shire Festival,  and  Music  Director  of  the  San 
Francisco  Symphony,  was  born  in  Hoten, 
Manchuria,  in  1935.  He  graduated  from  the 
Toho  School  of  Music  in  Tokyo,  where  he 
won  first  prizes  in  composition  and  con- 
ducting, then  went  to  Europe  in  1959,  and 
won  the  first  prize  at  the  International 
Competition  of  conductors  at  Besancon; 
one  of  the  judges  was  Charles  Munch,  who 
invited  him  to  Tanglewood  to  be  a  conducting  student.  The  following 
year  Seiji  Ozawa  received  the  Koussevitzky  Memorial  Scholarship  as  the 
outstanding  young  conductor  at  the  Berkshire  Music  Center.  Appointed 
one  of  the  New  York  Philharmonic's  assistant  conductors  in  1961,  he 
directed  the  orchestra  in  several  concerts.  The  same  summer  he  con- 
ducted twenty-five  concerts  in  Japan  with  the  NHK  and  Japanese  Phil- 
harmonic Orchestras. 

Since  that  time  he  has  appeared  extensively  in  Europe  and  America  with 
many  of  the  greatest  orchestras,  among  them  the  London  Symphony, 
the  Concertgebouw,  the  Vienna  Symphony,  the  Vienna  State  Opera,  the 
Philadelphia,  Chicago  Symphony,  San  Francisco  Symphony  and  Pitts- 
burgh Symphony  Orchestras. 

At  the  end  of  the  1968-1969  season  Seiji  Ozawa  resigned  his  post  as 
Music  Director  of  the  Toronto  Symphony,  and  devoted  the  following 
season  to  guest  conducting.  During  the  summer  of  1969  he  conducted 
opera  for  the  first  time,  Cosi  fan  tutte  at  Salzburg,  and  was  principal 
guest  conductor  of  the  Ravinia  Festival.  He  opened  the  1969-1970  season 
of  the  New  York  Philharmonic,  and  later  was  guest  conductor  with 
L'Orchestre  de  Paris,  the  Philadelphia  and  Cleveland  Orchestras,  and  the 
Berlin  Philharmonic. 

Since  the  end  of  the  1972  season  at  Tanglewood  Seiji  Ozawa  has  con- 
ducted major  orchestras  at  the  Lucerne  Festival,  in  Helsinki,  Tokyo, 
Milan,  Rome,  Berlin,  Toronto,  Philadelphia  and  San  Francisco. 

Next  fall  Seiji  Ozawa  becomes  Music  Director  of  the  Boston  Symphony, 
in  addition  to  his  duties  in  San  Francisco.  He  has  made  many  recordings 
for  the  RCA,  Angel  and  Deutsche  Grammophon  labels,  including  per- 
formances by  the  Boston  Symphony  of  Stravinsky's  Firebird  and  Petrushka 
suites,  and  of  Orff's  Carmina  Burana. 


THE  SOLOISTS 

COLIN  FOX  studied  at  the  National  Theatre 
School  in  Canada.  His  wide  experience  in 
recent  years  has  included  television,  films 
and  theatre,  and  in  1971  he  won  the  'Best 
actor'  award  at  the  Canadian  Film  Festival 
for  his  portrayal  of  Lord  Durham  in  Durham 
and  the  two  nations.  Highlights  of  his  tele- 
vision appearances  include  the  title  roles 
in  Macbeth  and  Enoch  Soames,  Aramis  in 
The  three  musketeers,  Edward  Sterne  in 
Penny  for  a  song,  and  a  one  man  show, 
Program  X,  a  suburban  Hamlet.  On  the  stage  he  has  appeared  at  the 
Neptune  Theater,  Halifax,  at  the  Stratford  Festival  Theatre,  at  Theatre 
Toronto,  and  other  theatres,  taking  leading  roles  in  joe  Egg,  The  im- 
portance of  being  Ernest,  The  merry  wives  of  Windsor,  Richard  III,  Little 
murders,  The  government  inspector,  Under  Milk  Wood,  Tiny  Alice  and 
Hay  fever.  He  has  also  taken  part  in  several  films.  Last  year  he  appeared 
in  performances  of  Lelio  with  the  Toronto  Symphony,  conducted  by 
Seiji  Ozawa. 


Compliments  of 

BUDWEISER 
"KING  OF  BEERS" 


Distributed  by: 

August  A.  Busch  &  Co. 

of  Massachusetts,  Inc. 


Ill  Sixth  Street 
Cambridge,  Massachusetts 

661-0900 


When . . . 

•  A  mother  is  unable  to  care  for 

children 

•  Serious  illness  disrupts  family 

life 

•  An  aging  or  ill  person  is 

convalescing 

•A  person  under  psychiatric 

treatment  needs  temporary  care 

in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•  Chronic  illness  strikes 

•A  terminal  patient  needs 

homecare 

Call . . . 

Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE              232-7650 

FRAMINGHAM         879-1516 

^Hl£r 
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'BOSTON 

SYMPHONY' 

L  ORCHESTRA) 


TICKET  RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  has  2631  seats  available 
for  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this   scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  —  ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition— or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 


i  a 


Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


^ 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


isa 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (Rt.  2-A)   Lexington      862-6700 
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A  native  of  New  Orleans,  MALLORY 
WALKER  earned  his  BA  degree  in  history 
at  Occidental  College  in  Los  Angeles.  After 
serving  in  the  US  Army  Chorus,  he  joined 
the  Metropolitan  Opera  Studio,  and  sub- 
sequently launched  his  career  in  Europe 
as  the  leading  Mozart  tenor  of  the  Cologne 
and  Stuttgart  Operas.  He  has  appeared  with 
the  San  Francisco  Spring  Opera,  Central 
City  Opera,  Houston  Grand  Opera,  Lake 
George  Opera,  and  the  Opera  Society  of 
Washington,  as  well  as  the  Cincinnati  Symphony,  Buffalo  Philharmonic, 
Washington  National  Symphony,  and  Los  Angeles  Philharmonic.  He  has 
appeared  on  television  in  the  St  Matthew  Passion,  and  has  recorded 
Bach's  Mass  in  B  minor  for  RCA. 

Mallory  Walker's  recent  operatic  performances  include  major  roles  in 
The  bartered  bride  and  Nicolai's  The  merry  wives  of  Windsor  with  the 
Chattanooga  Opera,  in  La  boheme  with  the  Frankfurt  Opera  and  the 
Central  City  Opera.  In  recent  orchestral  appearances  he  has  sung  Brit- 
ten's War  requiem  in  Rochester,  concert  versions  of  Gounod's  Faust, 
Boito's  Mefistofele  and  Berlioz's  Beatrice  and  Benedict  with  the  Naum- 
burg  concerts  in  New  York,  and  a  concert  version  of  Fidelio  at  the 
Meadowbrook  Music  Festival. 


VICTOR  BRAUN,  born  in  Windsor,  Ontario, 
began  vocal  studies  at  the  University  of 
Western  Ontario  in  London.  He  moved  in 
1956  to  the  Royal  Conservatory  in  Toronto, 
and  the  same  year  became  a  member  of 
the  Canadian  Opera  Company.  Ten  years 
ago  he  won  the  International  Mozart  com- 
petition in  Vienna,  and  in  November  1963 
made  his  debut  with  the  Frankfurt  Opera. 
Since  that  time  he  has  appeared  each  year 
with  leading  German  opera  companies, 
including  those  of  Stuttgart  and  Dusseldorf.  He  is  now  leading  baritone 
of  the  Bavarian  State  Opera  in  Munich.  In  1967  he  appeared  for  the 
first  time  at  La  Scala,  Milan,  singing  the  role  of  Wolfram  in  a  new  pro- 
duction of  Tannhauser.  He  has  recently  recorded  the  same  role  for  Lon- 
don Records,  conducted  by  Sir  Georg  Solti.  He  made  his  debut  with  the 
San  Francisco  Opera  in  1968,  and  at  the  Royal  Opera  House,  Covent 
Garden,  the  following  year.  He  has  also  appeared  with  the  world's  lead- 
ing symphony  orchestras.  Victor  Braun's  repertoire  includes  Don  Gio- 
vanni, the  Count  in  Figaro,  Schaunard  in  La  boheme,  Amonasro  in  Aida, 
the  Count  di  Luna  in  //  trovatore,  Malatesta  in  Don  Pasquale,  Mandryka 
in  Arabella,  and  the  title  role  of  Eugen  Onegin,  among  many  others. 


THE  CHORUS 

THE  TANGLEWOOD  FESTIVAL  CHORUS,  sponsored  under  the  joint 
auspices  of  the  Boston  Symphony  Orchestra  and  Boston  University  was 
formed  in  1970.  John  Oliver,  who  is  director  of  choral  and  vocal  activi- 
ties for  Tanglewood,  a  member  of  the  faculty  of  MIT,  and  director  of 
the  MIT  Glee  Club  and  Choral  Society  and  of  the  Framingham  Choral 
Society,  has  been  director  of  the  Festival  Chorus  since  its  foundation. 
Members  of  the  chorus  come  from  the  Greater  Boston  area,  and  rehearse 
throughout  the  year.  They  made  their  debut  in  1970  at  Symphony  Hall 
in  a  performance  of  Beethoven's  Ninth  symphony,  conducted  by 
Leonard  Bernstein,  and  have  since  taken  part  in  performances  directed 
by  William  Steinberg,  Seiji  Ozawa,  Colin  Davis,  Arthur  Fiedler  and 
Michael  Tilson  Thomas.  Among  the  many  works  in  which  they  have 
sung  are  Mahler's  Symphony  no.  2  and  Symphony  no.  8,  Berlioz's  Grande 
messe  des  morts  and  Damnation  of  Faust,  Mozart's  Requiem  and 
Haydn's  Die  jahreszeiten.  With  the  Boston  Pops  they  have  taken  part 
in  a  Lerner  and  Loewe  program.  Later  this  season  they  will  sing  in  a 
program  called  'Venice  —  a  musical  celebration',  the  third  of  this 
season's  Boston  Symphony  Spectrum  concerts  under  the  direction  of 
Michael  Tilson   Thomas. 


MALBENS 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5026 

378     Boylston     Street,     Boston 
264-1646  267-1647 


VIRTUOSOPERFORMANCEIN 
HAND-FINISHED  LAUNDRY 


\msl\ii\e 

LAUNDRY 
DRY  CLEANSERS 

10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1 166 


Kjordon  Uarlott 

*^  *J incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 

731  Boylston  Street    I, 

(across  from  Lord  &  Taylor) 

Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 

at  Harvard  Square 
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LOCAL  GALLERY 
GUIDE 

Alberts-Langdon 
Colonnade  Hotel 
120  Huntington  Avenue 
Boston 


Art/ Asia 

8  Story  Street 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


Ashton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


f  you'll  /ee  one 
ofrhebe/l 
collection/ 
of  Dorny  ot 


Diel/en  Gallery 
179  fleuibuf  y  /h 
v        Bo/Ion 


S.E. 

Weiss 


Baroque  Works  of  Art 

Specialists  in  European 
and  Oriental  Ceramics 

Mornings  by  Appointment  Only 

617-723-7475 
Boston,  Massachusetts 


the  old 
PRINT  &  FRAME 

shop,  inc. 

42     BROMFIELD    STREET 

BOSTON.     MASS.     02108 

542-7195 


Custom  Framing 
Contemporary  Graphics 

Prints  available  for 
Purchase  or  Rental 

Inquiries  invited 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


)udi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 


Green 


Wellesley  Green  Condominiums. 
Nestled  amid  seven  beautifully  wooded 
acres  in  the  sophisticated  college  town  of 
Wellesley,  three  secluded  buildings  pro- 
vide gracious  suburban  living. 

Owners  of  Wellesley  Green  condo- 
miniums will  enjoy  distinctive  one,  two,  or 
two  bedroom  with  library  homes.  Spa- 
ciously designed  with  private  balconies 
overlooking  green  lawns  and  trees.  All 


units  have  been  provided  with  the  finest 
conveniences  for  comfortable  living. 

Wellesley  Green. 

Satisfying  the  taste  of  the 
discriminating  person. 

Model  condominiums  shown 
by  appointment.  Visit  our  showroom  at 
59  Grove  Street  weekdays  from  11-5, 
Saturdays  from  1-4,  and  evenings 
by  appointment,  237-4040. 


0Spaulding  and  Slye  Housing  Associates 
One  Washington  Mall,  Boston,  Massachusetts  02108  617-523-8000 


^1 


1     I    *^ 


Derrick  le  Paske 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


STRAUSS 

Also  sprach  Zarathustra  (Steinberg) 

Ein  Heldenleben  (Leinsdorf) 


STRAVINSKY 
Petrushka  (Ozawa)    } 
Firebird  suite  ) 

The  rite  of  spring  (Thomas) 


TCHAIKOVSKY 

Symphony  no.  1  'Winter  dreams'  (Thomas) 
Piano  concerto  no.  1   (Rubinstein/Leinsdorf) 
Romeo  and  Juliet  (Abbado) 


VERDI 

Requiem  (Leinsdorf) 


THE  BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 


DG/2530  160 
RCA/LSC  2641 


RCA/LSC  3167 
DG/2530  252 


DG/2530  078 

RCA/LSC  3305 

DG/2530  137 


RCA/LSC  7040 


©pticus  Mi 

You  won't 
believe  your  eyes! 


Eyeglass  Prescriptions  Filled 

One  Day  Service  When  Possible 

Free  Parking 

537  Commonwealth  Ave.  Boston 

KENMORE  SQUARE  261-5140 


AND 


DUCBZ7D 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with  the  Treasurer. 


Treasurer,    CHARLES    E.    COTTING,    28    State    Street,    Boston 

MRS.  CHARLES  E.  COTTING 

Chairman  Ladies  Committee 


CHARLES  H.  TAYLOR 

President 


FDR  YDU 


MALBEN 
EBBPEBATIUE  BANK 

MALDEN,  MEDFORD,  NORTH  READING 
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T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617/426-5050  ESTABLISHED  1871 


$eabobp=Jffla£on 

iWusic 

Jfounbatton 


1973 

EUGENE  INDJIC 

Pianist 

Wednesday,  March  21 

FESTIVAL  WINDS 

Wednesday,  April  11 


All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  02117 


BOSTON^ 

SYMPHONY^ 

.ORCHESTRA? 


SUNDAY  EVENING 


FEBRUARY  18  at  8.30 


SEIJI  OZAWA 


will  conduct  the 


BOSTON  SYMPHONY  ORCHESTRA 


in  a  Pension  Fund  Concert 


with  pianist 
ALEXIS  WEISSENBERG 


BERLIOZ 
BEETHOVEN 
HAYDN 
BARTOK 


'Roman  carnival'     overture 

Piano  concerto  no.  4 

Symphony  no.  60     'The  absent-minded' 

'Miraculous  mandarin'  suite 


Tickets:     $4.50  to  $10 


A  number  of  PATRONS'  TICKETS  are  available  at  $35  each.  Patrons 
are  invited  to  a  special  prelude  concert  at  6.30,  the  first  concert  to 
be  held  in  the  new  Cabot-Cahners  Room.  ALEXIS  WEISSENBERG 
and  members  of  the  Boston  Symphony  Chamber  Players  will  per- 
form BEETHOVEN'S  Quintet  in  E  flat  for  piano  and  winds.  After 
the  Prelude  concert,  Patrons  will  be  served  snacks  and  beverages. 
A  part  of  the  cost  of  Patrons'  tickets  is  tax  deductible. 


For  further  information,  please  call  Symphony  Hall 

(266-1492) 


meet  turia 


Turia  She'll  teach  you  to  dance  the  Tahitian  tamaaraa.  Meet  Lessie, 

an  experienced  guide  who  really  cares  about  you.  People! 

That's  the  difference  when  you  go  Travelworld. 


eh  WQ. 

the  meeting  place 


The  South  Pacific.  Beautiful  water . . .  beautiful 
places.  The  ones  you've  heard  of  and  the  ones  you 
haven't.  See  glorious  multi-colored  fish  on  a  cruise 
from  Suva  in  the  Coral  Sea.  Lunch  on  Nukulau.  Eat 
coconuts  fresh  from  the  palm  trees.  Chase  kanga- 


roo on  the  Australian  Plains  near  the  Ross  River 
Ranch.  Travelworld  gives  you  the  places  and  the 
people.  The  South  Seas  beckon.  Travelworld  calls. 
Let's  meet  there. 


"Going"  Rate -South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures— from  22  to  49  days 

also— Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
-from  $1395.00  (including  air  fare) 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures— from  22  to  45  days 

Travelworld— with  more  tours  to  more  places 
. . .  part  ot  the  General  Mills  Family. 

Offices  in:  Sydney.  Auckland,  Hong  Kong, 

Manila,  New  Delhi,  NairoPi,  Tokyo, 

Guam,  Micronesia, 

™Travelworld  is  a  registered  trademark. 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is: 
Please  send  to: 
Name 


Address 

City 


.  State 


Zip  Code 


This  plume  is 
a  feather  in  our  cap. 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


RECENT  RECORD  RELEASES  BY  THE 
BOSTON  SYMPHONY  ORCHESTRA 

conducted  by  WILLIAM  STEINBERG 

HINDEMITH 

Symphony  'Mathis  der  Maler'  [ 

Concert  music  for  strings  and  brass  ) 

conducted  by  MICHAEL  TILSON  THOMAS 

STRAVINSKY 

Le  sacre  du  printemps 

Le  roi  d'etoiles 

The  rite  of  spring  (Thomas) 


conducted  by  SEIJI   OZAWA 

THE  GREAT  STRAVINSKY  BALLETS 
album  includes  Petrushka  and  Suite  from 
The  firebird 


conducted  by  CHARLES  MUNCH 

THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Mendelssohn's  Violin  concerto 
with  Jascha  Heifetz 


THE  WORLD'S  FAVORITE  CONCERTOS 
album  includes  Beethoven's  Violin  concerto 
with  Jascha  Heifetz 


conducted  by  ERICH   LEINSDORF 

THE  WORLD'S   FAVORITE  CONCERTOS 

album  includes  Tchaikovsky's  Piano  concerto  no.  1 

with  Artur  Rubinstein 


DG/2530  246 


DG/2530  252 


RCA  VCS  7099 


RCA   LSC  3304 


RCA   LSC  3317 


RCA  LSC  3305 


conducted  by  ARTHUR  FIEDLER 

THE  WORLD'S   FAVORITE  SYMPHONIES 

album  includes  the  'New  World'  symphony  of  Dvorak       RCA  LSC  3315 


THE  BOSTON  SYMPHONY  ORCHESTRA 
ON 


AND 


LMB//D 


Century 

Park 

Construction 

Company 


Our  firm 
specializes  in  the  careful   res- 
toration and  renovation  of  fine 
old  buildings. 


For  information  please 
contact: 

Vincent  Fredrickson 
General  Manager 
Century  Park 
Construction  Company 
640  North  Main  Street 
Leominster,  Mass.  01453 


Telephone: 


(617) 
534-3030 


ATTENTION! 


FRENCH  LIBRARY 
IN  BOSTON 

OFFERS  YOU 


A  selection  of 

books  from  the  classics 

to  the  best  sellers 

Magazines*  Films 
Records  •  Cassettes 

Tues.,  Thurs.,  Friday     10-4 
Wed.  10-7 

Sat.  10-noon 


53  Marlborough  St. 
Boston     CO  6-4351 


Merci 

et 

Bonjour! 
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America's  only 
Egyptian  Boutique 

Exotic  Gowns 

Antiques  and  Coins 

Reproductions  of  Ancient 

Jewelry,  Tapestries  and 

Rare  Gifts 

Now,  Exclusively  in  Boston 

Ba/inese  Woodcarvings  from 

ARJUNAARTS 


29  Newbury  St.,  Boston 
267-1218 

Daily  and  Sunday  10  a.m. -9 p.m. 


Fine  art  and  porcelain  expertly 

restored  for  museums,  galleries  and 

private  collections. 

Rosine  Green  and  Nina  Nielsen  are 

members  oj  [he  International  Institute  for 

C  Conservation  oj  Historic  and  Artistic  Works. 

NIELSEN  &  GREEN,  INC. 

179  Newburj  Street,  Boston,  Massachusetts 

(617)  266-4835 

Write  for  descriptive  literature. 


.,Jm^ 


DISCOVER  METSOVAARA'S  ARTISTRY 

At  Fabrications— where  else?  Here's  inspiration  for  home  sewing  and  sewir 
the  home  in  designs  by  Marjatta  Metsovaara— Finland's  foremost  fabric  ere 
Because  Metsovaara  is  for  real— real  colors  of  pure  sunshine— real  designs  we 
up  from  the  basic  life  forms  of  nature.  You'll  want  to  cover  everything  ini 
with  Metsovaara's  designs— and  what  a  variety  we  have.  Silk-Screened,  52" 
cotton  sateens  and  50"  vinyl-coated  cotton  prints,  all  beautifully  woven] 
printed    by  Tampella,   Finland's  finest  textile  mill,  and   now,   incredibly 
mohair  and  wool   travel   blankets  from  Metsovaara's  own  mills.  Come,  ge 
know  Metsovaara  at  Fabrications. 

fabrications 

44  Brattle  St.,  Cambridge  •  114  Newbury  St.,  Boston  •  1337  Beacon  St., 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THE  WELLINGTON  COUNTERFEIT  DIAMOND. 
Priced  from  $75,  mounted  in  14K  gold. 

WELUNGTON  JEWELS* 

141  NEWBURY  ST.,  BOSTON    266-1656 


©  1 972  Wellington  Jewels 


72-107 


00 


fl 


112  Newbury  St. 
Boston,  Mass.   267-6660 


Handwoven  Area  Rugs 
Rya  Rugs  -$49.00 


HOOPE 
AMES 

Fine    I 
Contempora 

Furniture 


in  n;| 


114  Newbury  StR 
Boston,  Mass|r 
02TI6 


U 


'we 


'€%a- 


Open  Wednesday  Evenings 
Budget  No  Interest  Charge 

93  NEWBURY  STREET 

BOSTON 
ORIGINATED  1858 

536-8640 


l       &>THE 
VOVEBIH&S 
THEREOF,  INC. 

newbury  street  boston,  ma.  02116 

fine  wallpapers 
ling  fabrics   custom  window  shades 

536-2730 


for  the  joy  of  exploring 
the  works  of  man 

■  ■ .  The  Artisans, 
importer  of  fine 
handcrafted  gifts 
and  gourmet  ware 
since  1930,  in  the 
heart  of  Boston's  historic  Back  Bay, 
just  off  Copley  Square. 
Mon-Sat  9-5:30 


Arti 


isans 

oo  Newbury  St.,  Boston  (tel:  266-6300) 


num   Pin-Pendant,    Round 
._  Marquise  Diamonds 
18K  Pin,  Doe  with  Diamonds, 
Ruby  Eyes 
18K   Emerald  Band   Ring 
18K  Diamond  Band  Ring 
18K  Sapphire  Band  Ring 
Peridot  Ring,  Double  Diamond  Border 
K  Emeralds  and  Diamond  Earrings 
Bracelet  with  Diamonds 


■■ 


■  ■ 


■ 


THE     BOSTON     HOME,     INC 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


YOU  ARE  ALWAYS  WELCOME 

-the largest  single-otlice ^  »v 

ta-fun  safety   It 's  being  d one  t  o* y     ^  tradmon 
Home  ownership  financing,  also. 


Founded  back  in  1881 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 


PLANS  OF  SYMPHONY  HALL 

The  auditorium  of  Symphony  Hall  can  be  emptied  in  a  few  minutes. 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  in  these 
plans  are  indicated  with  a  star. 

FLOOR 


FIRST  BALCONY 


SECOND   BALCONY 
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All  the  selections  heard  at  this 
concert  are  available  in  the 
"Events  at  Symphony  Hall" 
section  of  the  Coop,  which 
has  the  largest  classical  record 
department  in  Greater  Boston. 


Boston 's  biggest 
•  Record  Shop 

Harvard  Square, 
Cambridge. 


HI 


Do  it  up 
Brown* 


M.Brown,  Inc. 

Your  office.  Or  your  offices.  Everything  from 

Knoll  chairs  to  Herman  Miller  free-standing 

office  systems.  And  if  it  doesn't  exist,  we'll  design  it. 

M.  Brown,  Inc.  If  you  deserve  the  office, 

you  deserve  to  do  it  up  Brown. 

126  Brook  line  Ave.,  Boston,  262-5100 


xii  hMt^ 


%  * 


k^*i 


'>j»~     i 


,,j  mp 


to       I,w    • 


♦  * » ** 


•     ■* 


i&i 


BALDWIN 


Chopin  would  have 


loved  one 
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BALDWIN  PIANO  & 
ORGAN  STUDIOS 
44Trapelo  Road,  Belmont 
484-7881 


DEVINE'S 

FRAMINGHAM  MUSIC  CENTER 

196  Concord  Street 

875-0693 


Derrick  le  Paskc 
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RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston, 
89.7),  WAMC-FM  (Albany,  90.3),  and 
WFCR-FM  (Amherst,  88.5).  The  Saturday 
evening  concerts  in  Symphony  Hall  are 
also  broadcast  live  by  WGBH-FM,  WCRB- 
AM-FM  (Boston,  102.5FM  &  1330AM), 
WFCR-FM,  WPjB-FM  (Providence,  105.1) 
and  WCRX-FM  (Springfield,  102.1). 
WGBH-FM  and  WCRB-FM  co-operate  in 
four-channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 
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BEACON 
STREET 
BOSTON 

Condominiums 


Well-established  apartment  building  in  prestige  Back  Bay  location  is  being 
carefully  converted  into  twenty-one  spacious  condominiums.  Fine  residential  character 
in  large  rooms,  magnificent  views,  modern  conveniences  and  almost  total  privacy.  Each 
condominium  has  two  large  bedrooms,  both  with  a  private,  full  bath.  There  is  a  full-size 
modern  kitchen  which  connects  to  a  breakfast  or  utility  room.  Adjacent  is  a  half-bath 
and  a  TV  room  or  small  study.  Master  bedroom,  fireplaced  living  room,  and  formal 
dining  room  look  out  over  the  Charles  River  to  the  north,  or  Beacon  Street  to  the  south. 
Many  walk-in  closets,  extra  storage  space,  large  entrance  foyer.  Service  elevator  and 
stairs  in  addition  to  passenger  elevator  and  main  stairway.  2,075  sq.  ft.  of  usable  space, 
more  than  in  an  average  suburban  home.  Prices  range  from  fifty  to  seventy-five  thousand 
dollars.  Seen  by  appointment  only.  Call  Reid  Morrison  or  Ralph  E.  Bailey  at  482-7000. 

|\|  i  Nordblom  Company, 

.    "   50  Congress  St.,  Boston,  Mass. 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 


A  lot  for 
Symphony  lovers. 


A  whole  lot. 

Big  enough  to  hold  over  300  cars.  Open  7  am  to 
midnight,  the  well-lit  5  story  drive-up  facility  is  right  in 
the  middle  of  Boston's  cultural  district. 

Right  across  from  Symphony  Hall,  and  the  New 
Christian  Science  Church  Center.  Just  a  few  blocks 
from  the  Boston  Arena,  Horticultural  Hall,  the  Museum 
of  Fine  Arts. 

So  the  next  time  you're  wowing  Ozawa,  park  in 
Church  Park  Garage. 

It'll  make  your  evening  a  whole  lot  easier. 

Located  at  the  corner  of  Mass.  Ave  and  Westland 
Ave.,  Church  Park  Garage  offers  special  monthly  rates. 

Church  Pork  Garage 
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FUTURE   PROGRAMS 

FRIDAY-SATURDAY  SERIES 

Friday  afternoon  February  23  1973  at  2  o'clock 
Saturday  evening  February  24  1973  at  8.30 

COLIN   DAVIS     conductor 
KENNETH   RIEGEL     tenor 
TANGLEWOOD   FESTIVAL  CHORUS 
John  Oliver     director 


*MOZART 
BERLIOZ 


Symphony  no.  39  in  E  flat     K.  543 
Te  Deum 


The  Te  Deum  of  Berlioz  was  in  its  conception  one  of  the  composer's 
more  giddy  flights  of  fancy.  He  imagined  its  performance  by  massive 
chorus  (800  voices)  and  an  orchestra  which  would  include  100  string 
players.  Even  with  the  more  moderate  forces  capable  of  being  held  on 
the  Symphony  Hall  stage,  the  effect  of  the  piece  will  certainly  be  over- 
whelming. Next  week's  will  be  the  first  performance  by  the  Orchestra 
in  Boston. 

The  concert  on  Friday  will  end  about  3.55;  the  concert  on  Saturday 
about  10.25. 

Friday  afternoon  March  2  1973  at  2  o'clock 
Saturday  evening  March  3  1973  at  8.30 

COLIN   DAVIS     conductor 
HAROLD  WRIGHT     clarinet 
JESSYE  NORMAN     soprano 


MOZART 
WAGNER 


Minuet  in  C     K.  409 
*Clarinet  concerto  in  A     K.  622 

Funf  Gedichte  von  Mathilde  Wesendonk 
*Prelude  and  Liebestod  from  Tristan  und  Isolde' 


programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON  &  *RCA  RECORDS 


CABOT-CAHNERS   ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine 
liquors  available  at  the  bar  are  those  advertised  in  the  pro- 
gram book,  Relska  Vodka,  Carib  Cup  and  jack  Daniels  and 
Beefeater  Gin. 
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C^ueninas 


Wherever  you  find  them  you  will  enjoy 
this  colorfully  printed  nylon  knit  .  .  . 
so  soft  and  light  .  .  .  The  collar  is  a 
soft  mandarin  ...  the  buckle  a  flicker  of 
gold  at  the  waist.   Sizes  8-16.    $70.00. 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Allegro  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 


FUTURE   PROGRAMS 

THURSDAY  A  SERIES 

Thursday  evening  March  22  1973  at  8.30 

LORIN  MAAZEL     conductor 
ISRAELA  MARGALIT     piano 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 
Mantf  mg  Director 
MRS  AARON  RICHMOND 
Consultant 


FRI.  FEB.  23.  8:30 
SYMPHONY  HALL-  SEATS  NOW 


BARBER 
*PROKOFIEV 
SIBELIUS 


Overture  to  'The  school  for  scandal'     op.  9 
Piano  concerto  no.  3  in  C     op.  26 
Symphony  no.  2  in  D     op.  43 


Thursday  evening  April  26  1973  at  8.30 

program  and  conductor  to  be  announced 
programs  subject  to  change 

BALDWIN  PIANO 

DEUTSCHE  GRAMMOPHON  &  *RCA  RECORDS 


Charming  love  bird  pin  with  ruby  eyes— separates  with  a 

twist  of  the  wrist  into  two  individual  pins— to  be  worn  as 

she  pleases,  18  kt.  yellow  gold,  $245. 

Mass.  Residents  add  3%  tax  (or  if  delivered  in  Mass.)  Shown  actual  size. 


SHREVE,  CRUMP  &L0W  CO. 

ESTABLISHED  1800 
330  BOYLSTON  ST.  ♦  BOSTON  ♦  MASS.  02116  ♦  (617)  267-9100 
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STRinC  QUARTET 

RUDOLF  SERKIIt 

Pianist,  Assisting  Artist 
Mendelssohn,  E  minor  Quartet, 
Op.  44,  No.  2 
Bartok,  Quartet  No.  6 
Dvorak,  Quintet  in  A,  Op.  81 

Sreinway  Piano 

SUN.  FEB.  25,    at  3 
SYMPHONY  HALL  —  Seats  Now 

Mozarteum 

ORCH.  OF  SALZBURG 

LI  LI  KRAUS  Piano  Soloist 

MOZART  PROGRAM 

Divertimento  No.  11,  K.V.  251 
A  Major  Piano  Concerto,  K.V.  488 
Symphony  No.  40,  K.V.  550 
Steinway  Piano 


FRI.  MAR.  2  8:30 

SYMPHONY  HALL  —  Seats  Now 
$6.,  $5.,  $4.,  $3. 


JAZZ 


SUN.  MAR.  4  at  3 

SYMPHONY  HALL  —  Seats  Now 
$7.,  $6.,  $5.,  $4. 

p  Andres 


MASTER  GUITARIST 
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COUNCIL  OF   FRIENDS 

OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


FRIENDS  ACTIVITIES 

The  schedule  of  Stage  Door  Lectures  is: 

Series  One  Series  Two 

March  2  March  9 

April  6  March  23 

Many  more  Friends  wish  to  come  to  the  Stage  Door  Lectures  than  can 
be  accommodated.  If  you  are  unable  to  attend,  please  remember  to 
turn  in  your  ticket  by  calling  the  Friends  Office  (266-1348). 

CHANGE  OF  TIME 

The  Stage  Door  Lectures  of  March  2  (Series  One)  and  March  9  (Series 
Two)  will  start  promptly  at  11.30  instead  of  the  usual  12.15.  Berj  Zam- 
kochian  will  speak  and  play  on  the  Symphony  Hall  pipe  organ  (the 
finest  concert  organ  in  the  world).  Beverages  and  box  luncheons  will 
be  served  as  usual  at  12.30. 


The  schedule  of  Pre-Symphony  suppers  is: 

Tuesday  A  Tuesday  B  Tuesday  C  Thursday  B 

April  24  Feb  20  March  6  March  1 

April  17 

The  Chairman  of  the  Pre-Symphony  Suppers  is  Mrs  A.  Lloyd  Russell. 
Among  the  delightful  'Table  Talkers'  at  these  suppers  have  been:  Ann 
Hobson,  Martin  Hoherman,  Leslie  Martin,  Carol  Procter,  Andrew  Rae- 
burn,  Forrester  C.  Smith  and  Jordan  M.  Whitelaw. 
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Derrick  Te  Paske 


More  than  three  thousand  copies  of  the  new  booklet  Know  Your  Or- 
chestra have  been  sold  this  season.  The  booklet  contains  a  short  biog- 
raphy and  photograph  of  each  member  of  the  Orchestra,  as  well  as  a 
seating  plan  so  each  may  be  easily  identified  on  stage. 

Know  Your  Orchestra  was  compiled  by  Mrs  Robert  M.P.  Kennard,  Mrs 
Giles  M.S.  Tod  and  Mrs  Roger  Voisin  with  the  hope  that  the  musicians 
and  their  audience  may  become  increasingly  good  friends,  since  they 
share  a  love  of  music,  and  a  desire  to  see  the  Boston  Symphony  con- 
tinue to  uphold  its  world-wide  reputation. 

If  you  have  not  obtained  a  copy,  you  may  get  one  for  $1  at  the  Friends 
Office. 
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Dear  Concert-goer 

You  can  have  your  cake  and  hear  it  too  —  when  the  Musical 
Marathon  takes  place  on  Radio  Station  WCRB  (102.5FM  &  1330AM). 
The  Marathon  will  go  non-stop  from  7  pm,  Thursday  March  8,  until 
1  am,  Monday  morning  March  12.  The  heroic  task  of  receiving  and 
recording  the  musical  and  premium  requests  will  be  carried  out  day 
and  night  by  True  Friends  of  the  Boston  Symphony  Orchestra.  Your 
call  may  be  taken  by  one  of  the  Symphony  players;  by  a  college  student 
from  Boston  University,  Wellesley,  Brandeis  or  Harvard;  by  an  area 
Friend  from  Duxbury  or  Nashua,  N.  H.;  by  an  Overseer  from  Lenox  or 
by  a  Trustee  from  Andover  —  all  will  be  volunteering  for  the  glory 
and  good  of  Symphony. 

Thanks  to  the  selflessness  of  the  staff  and  management  of  WCRB, 
the  tapes  from  the  Boston  Symphony  Transcription  Trust  will  be  played 
on  the  air  for  an  additional  week  so  your  requests  will  be  played  this 
year  for  two  weeks  instead  of  one. 

The  members  of  the  Boston  Symphony  Orchestra,  with  the  approval 
of  the  American  Federation  of  Musicians,  have  generously  consented 
to  help  with  this  effort.  This  year  we  hope  for  the  goal  of  $65,000  or 
more  to  help  fill  the  coffers  of  the  Boston  Symphony  Orchestra.  As  in 
the  past  two  years  10  percent  of  the  net  of  the  Musical  Marathon  will 
go  to  the  Orchestra's  Pension  Fund. 

Help  put  the  frosting  on  the  cake!  Write  us  when  you  have  chosen 
your  musical  premiums  and  pieces  of  music  to  be  played  from  the 
Marathon  catalogue  —  or  call  us  at  891-1234  if  you  want  one  or  would 
like  to  help. 

Enthusiastically, 

Betsy  Goodhue 

Musical  Marathon  Chairman 


ct 


Mrs  Albert  Goodhue,  Chairman  of  the  Musical  Marathon,  with  Mrs  George  Lee 
Sargent,  Chairman  of  the  Council  of  Friends,  and  Talcott  M.  Banks, 
President  of  the  Board  of  Trustees 
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MUSICAL  INSTRUCTIONS 


RMA  ROGELL 


summer  season 
Aegina  Arts  Centre, 
Greece 

recording  artM 
Ars  Nova,  Ars 
Antiqua 


winter  season 

Boston,  New  York 

harpsichord  and 

piano 

Tel:  332-9890 


EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)   768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


assachusetts 

Educators        l\ 


i 
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RUTH   POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   in  Theatre 
Near  Harvard  Square  Kl   7-8817 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

BOSTON   EDISON   COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 


NO  BANKD0ES  BETTER 

fORYOU  THAN 
HOME  OWNERS  FEDERAL' 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur- 
ing yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 

%  P1/     % 


6.27  6.00 


% 


EFFECTIVE  YIELD 

6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


ANNUAL   RATE 


% 


6.00 

EFFECTIVE   YIELD 

Save  by  Mail 
POSTAGE  FREE 


ANNUAL 
RATE 


1-2  years  —  $1,000  minimum 
SAVINGS  CERTIFICATE 

Interest  paid  or  credited 
monthly  on  all  accounts. 


573 

EFFECTIVE   YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


5.47    w 


EFFECTIVE   YIELD 


REGULAR    SAVINGS 


Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


HOME  OWNERS  FEDERAL  SAVINGS 


21   MILK   STREET 
BOSTON,   MASS. 


ANO   LOAN   ASSOCIATION  DORCHESTER   OFFICE 

347  WASHINGTON   ST..   DORCHESTER 
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5  nights  a  week 


J3ach  toJ3arber 

toJ3eethov€i\toJ3enda 

to  J3erlioz  toJ3rahir(s 

c^Monda^toTriday 


THE 


ss 


HOUR 


WCRB  FM  (102.5)  and  AM  (1330) 
(8:08  to  9  p.m.) 


One  of  the  many  things  for  good  living  provided  by 


Gm 


GEnERAL  TELEPHOne  G  ELECTROfllCS 


wcrb 
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BALDWIN  is  the  piano  chosen  by 

SEIJI  OZAWA 
and  the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN   Piano  and  Organ  Company 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


BALDWIN 

PIANOS    •    ORGANS 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9,00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


Not  that  we  have  anything  against  pizza 
stands  or  plastic  arches  or  aimlessly 
sprawling  discount  stores  or  anything  like 
that.  They're  fine  in  their  place. 

Their  place,  however,  is  not  Quechee 
Lakes,  Vermont. 

Quechee  Lakes,  Vermont,  is  a  private 
world  that's  more  than  5500  acres  big. 
And  yet  in  that  whole  world,  there's  not  a 
single  inch  of  room  for  anything  unlovely. 

In  fact,  almost  half  of  those  5500  acres  are 
not  even  for  sale.  They  will,  instead,  remain 
what  they  are.  Meadows.  Woods  for  riding, 
hiking,  exploring.  Hills  for  wandering  in 
summer,  skiing  in  winter.  A  2700-foot, 
private,  double-chair  ski  lift.  A  champion- 
ship golf  course.  And,  when  we  are  com- 


pleted, lakes  and  ponds  for  swimming, 
sailing,  fishing.  A  club  house  with  all  kinds 
of  facilities.  A  year-round  pool.  And  more. 

The  land  that  is  for  sale  is  purely  for 
living.  Farmsteads  and  homesites.  Country 
condominiums.  For  vacations  and  week- 
ends now.  Or  for  retirement  later. 

Quechee  Lakes  is  a  beautiful  place.  Yet  it 
is  in  the  future  that  this  community  will 
prove  its  true  worth.  For  it  will  remain 
beautiful.  Unspoiled  and  unexploited. 

For  you.  For  your  children.  And  for  your 
children's  children. 

As  for  the  pizza  stands  and  plastic  palaces 
of  the  world,  they  too  will  always  have  a 
home  somewhere.  But  we  promise  that  it 
won't  be  anywhere  near  yours. 


Quechee  Lakes, 
Quechee,  Vermont  05059 

I  would  like  to  know  more  about  Quechee 
Lakes,  Vermont.  Without  obligation,  of  cours 

NAME 


ADDRESS. 


CITY. 


STATE. 


ZIP. 


Quechee  Lakes 
Vermont. 

Quechee  Lakes  is  a  pan  of  CNA  FIN ANCIAL  Corporation 

with  assets  of  more  than  three  billion  dollars. 

Offers  can  be  made  only  in  states  where  permitted. 
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The  Boston  Symphony  Orchestra  presents  the 
one  hundred  and  fifty-eighth 

PENSION  FUND  CONCERT 
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ALEXIS  WEISSENBERG 

members  of  the 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA     Music  Adviser 


and 
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Sunday  evening  February  18  1973 
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Sunday  evening  February  18  1973  at  6.30 


The  first  concert  in  the  Cabot-Cahners  Room 


ALEXIS  WEISSENBERG     piano 


MEMBERS  OF  THE 

BOSTON  SYMPHONY  CHAMBER   PLAYERS 

RALPH   GOMBERG     oboe 
HAROLD  WRIGHT     clarinet 
SHERMAN  WALT     bassoon 
CHARLES   KAVALOSKI     horn 

BEETHOVEN 

Quintet  in  E  flat  for  piano  and  winds     op.  16 

Grave  -  allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  allegro  ma  non  troppo 

Alexis  Weissenberg  plays  the  Steinway  piano 


THE  BOSTON  SYMPHONY  CHAMBER  PLAYERS  RECORD  EXCLUSIVELY 
FOR   DEUTSCHE  GRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &   RCA   RECORDS 


THE  BOSTON  SYMPHONY  PENSION   INSTITUTION 

The  Boston  Symphony  Pension  Institution,  established  in  1903,  is  the 
oldest  among  American  symphony  orchestras.  During  the  past  few  years 
the  Pension  Institution  has  paid  annually  over  400,000  dollars  to  nearly 
one  hundred  pensioners  and  their  widows.  Pension  Institution  income 
is  derived  from  Pension  Fund  concerts,  from  open  rehearsals  in  Sym- 
phony Hall  and  at  Tanglewood  and  from  radio  broadcasts,  for  which  the 
members  of  the  Orchestra  donate  their  services.  Contributions  are  also 
made  each  year  by  the  Boston  Symphony  Orchestra,  Inc.  Representa- 
tives of  the  players  and  the  Corporation  are  members  of  the  Pension 
Institution's  Board  of  Directors. 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA     Music  Adviser 

COLIN  DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

Sunday  evening  February  18  1973  at  8.30 
SEIJI   OZAWA     conductor 


*BERLIOZ 


Overture  'Le  carnaval  romain'     op.  9 


*BEETHOVEN 


Piano  concerto  no.  4  in  G     op.  58 

Allegro  moderato 
Andante  con  moto 
Rondo:  vivace 

ALEXIS  WEISSENBERG 


intermission 


HAYDN 


Symphony  no.  60  in  C     'II  distratto' 

Adagio  -  allegro  di  molto 

Andante 

Menuet  &  trio 

Presto 

Adagio 

Prestissimo 


BARTOK 


Suite  from  'The  miraculous  mandarin' 


Alexis  Weissenberg  plays  the  Steinway  piano 

THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN  PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 


THE  CONDUCTOR 


SEIJI  OZAWA,  Music  Adviser  to  the  Boston 
Symphony,  Artistic  Director  of  the  Berk- 
shire Festival,  and  Music  Director  of  the  San 
Francisco  Symphony,  was  born  in  Hoten, 
Manchuria,  in  1935.  He  graduated  from  the 
Toho  School  of  Music  in  Tokyo,  where  he 
won  first  prizes  in  composition  and  con- 
ducting, then  went  to  Europe  in  1959,  and 
won  the  first  prize  at  the  International 
Competition  of  conductors  at  Besanoon; 
one  of  the  judges  was  Charles  Munch,  who 
invited  him  to  Tanglewood  to  be  a  conducting  student.  The  following 
year  Seiji  Ozawa  received  the  Koussevitzky  Memorial  Scholarship  as  the 
outstanding  young  conductor  at  the  Berkshire  Music  Center.  Appointed 
one  of  the  New  York  Philharmonic's  assistant  conductors  in  1961,  he 
directed  the  orchestra  in  several  concerts.  The  same  summer  he  con- 
ducted twenty-five  concerts  in  Japan  with  the  NHK  and  Japanese  Phil- 
harmonic Orchestras. 


Since  that  time  he  has  appeared  extensively  in  Europe  and  America  with 
many  of  the  greatest  orchestras,  among  them  the  London  Symphony, 
the  Concertgebouw,  the  Vienna  Symphony,  the  Vienna  State  Opera,  the 
Philadelphia,  Chicago  Symphony,  San  Francisco  Symphony  and  Pitts- 
burgh Symphony  Orchestras. 


At  the  end  of  the  1968-1969  season  Seiji  Ozawa  resigned  his  post  as 
Music  Director  of  the  Toronto  Symphony,  and  devoted  the  following 
season  to  guest  conducting.  During  the  summer  of  1969  he  conducted 
opera  for  the  first  time,  Cos!  fan  tutte  at  Salzburg,  and  was  principal 
guest  conductor  of  the  Ravinia  Festival.  He  opened  the  1969-1970  season 
of  the  New  York  Philharmonic,  and  later  was  guest  conductor  with 
L'Orchestre  de  Paris,  the  Philadelphia  and  Cleveland  Orchestras,  and  the 
Berlin  Philharmonic. 


Since  the  end  of  the  1972  season  at  Tanglewood  Seiji  Ozawa  has  con- 
ducted major  orchestras  at  the  Lucerne  Festival,  in  Helsinki,  Tokyo, 
Milan,  Rome,  Berlin,  Toronto,  Philadelphia  and  San  Francisco. 


Next  fall  Seiji  Ozawa  becomes  Music  Director  of  the  Boston  Symphony, 
in  addition  to  his  duties  in  San  Francisco.  He  has  made  many  recordings 
for  the  RCA,  Angel  and  Deutsche  Grammophon  labels,  including  per- 
formances by  the  Boston  Symphony  of  Stravinsky's  Firebird  and  Petrushka 
suites,  and  of  Orff's  Carmina  Burana. 


THE  SOLOISTS 

ALEXIS  WEISSENBERG,  who  has  appeared 
with  the  Orchestra  in  recent  seasons  on 
several  occasions  here  in  Boston,  in  New 
York,  Chicago,  and  at  Tanglewood,  was 
born  in  Sofia,  Bulgaria.  He  studied  in  his 
native  country,  and  in  Israel,  where  he  made 
his  professional  debut  at  the  age  of  four- 
teen. After  a  tour  to  South  Africa  he  came 
to  the  United  States  to  attend  the  Juilliard 
School.  He  toured  to  Israel,  Egypt,  Turkey 
and  South  America,  then  returned  to  win 
the  Leventritt  Competition.  He  then  made  his  debut  with  the  New  York 
Philharmonic  and  began  the  first  of  his  concert  tours  throughout  the 
country.  He  was  also  invited  to  appear  with  the  Philadelphia  Orchestra. 
Alexis  Weissenberg  has  appeared  since  in  all  parts  of  the  world,  includ- 
ing tours  to  North  and  South  America,  Europe,  the  Near  and  Far  East, 
and  the  Soviet  Union.  Among  the  major  orchestras  with  which  he  has 
performed  are  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Chi- 
cago Symphony,  the  Cleveland,  the  Royal  Philharmonic,  the  Royal 
Danish,  the  Israel  Philharmonic,  the  Czech  Philharmonic,  the  Japan  Phil- 
harmonic, the  Minnesota,  the  Pittsburgh  Symphony,  L'Orchestre  de 
Paris,  and  the  French  National.  His  recordings  are  on  the  Angel  and  RCA 
labels. 

RALPH  GOMBERG,  principal  oboe  of  the 
Boston  Symphony  Orchestra,  is  the  young- 
est of  seven  children,  five  of  whom  grad- 
uated from  the  Curtis  Institute  of  Music.  At 
the  age  of  fourteen,  he  was  the  youngest 
student  ever  accepted  by  the  distinguished 
oboe  teacher  Marcel  Tabuteau.  Three  years 
later  he  was  appointed  by  Leopold  Sto- 
kowski  as  principal  oboe  of  the  All  Ameri- 
can Youth  Orchestra.  Subsequently  he 
became  principal  of  the  Baltimore,  New 
York  City  Center  and  Mutual  Broadcasting  Orchestras.  He  joined  the 
Boston  Symphony  Orchestra  in  1949.  A  member  of  the  Boston  Symphony 
Chamber  Players,  with  whom  he  has  toured  to  Europe  and  throughout 
the  United  States,  and  made  many  recordings,  Ralph  Gomberg  is  on  the 
faculties  of  Boston  University,  the  New  England  Conservatory  of  Music 
and  the  Berkshire  Music  Center  at  Tanglewood.  He  has  appeared  many 
times  as  soloist  with  the  Boston  Symphony  Orchestra. 

HAROLD  WRIGHT,  principal  clarinet  of  the 
Boston  Symphony  Orchestra,  was  born  and 
brought  up  in  Wayne,  Pennsylvania.  He 
started  to  play  the  clarinet  at  the  age  of 
twelve,  and  later  studied  at  the  Curtis  Insti- 
tute in  Philadelphia,  where  his  teacher  was 
Ralph  McLane.  He  played  with  the  Houston 
and  Dallas  Symphonies  before  his  appoint- 
ment to  the  principal  clarinet  chair  of  the 
Washington  National  Symphony.  For  five 
years  he  took  part  in  the  Casals  Festivals, 


and  played  at  the  Marlboro  Festival  for  eighteen.  In  past  years  he  has 
made  many  recordings,  including  albums  of  the  Brahms  sonatas,  Cop- 
land's Sextet,  Mozart's  Clarinet  quintet,  and,  with  Rudolf  Serkin  and 
Benita  Valente,  Schubert's  Shepherd  on  the  rock.  His  chamber  music 
activities  have  included  appearances  with  the  world's  leading  quartets, 
the  Galimir,  Guarneri,  Juilliard  and  Budapest  among  them.  He  has  toured 
on  several  occasions  to  Europe  and  South  America  both  with  the  Na- 
tional Symphony  and  the  Marlboro  Festival  players.  Harold  Wright  is  a 
member  of  the  Boston  Symphony  Chamber  Players,  with  whom  he  has 
recorded  for  Deutsche  Grammophon.  During  his  career  he  has  taught 
privately  and  at  the  Catholic  University  of  America  in  Washington. 

SHERMAN  WALT,  principal  bassoon  of  the 
Boston  Symphony  Orchestra,  was  born  in 
Virginia,  Minnesota.  He  won  a  scholarship 
to  the  Curtis  Institute  in  Philadelphia,  where 
he  studied  chamber  music  with  Marcel 
Tabuteau  and  bassoon  with  Ferdinand  del 
Negro.  He  served  in  the  armed  forces  dur- 
ing the  second  world  war,  and  was  awarded 
the  Bronze  Star  for  distinguished  combat 
service.  In  1947  Sherman  Walt  joined  the 
Chicago  Symphony  as  principal  bassoon. 
He  moved  to  Boston  six  years  later  to  assume  his  present  position.  He 
is  a  member  of  the  Boston  Symphony  Chamber  Players,  with  whom  he 
has  toured  and  made  many  recordings  for  RCA  and  Deutsche  Grammo- 
phon. He  is  on  the  faculties  of  the  Berkshire  Music  Center  at  Tanglewood 
and  of  the  New  England  Conservatory.  He  has  appeared  as  soloist  with 
the  Boston  Symphony  on  many  occasions  during  the  past  fifteen  years  in 
Boston,  at  the  Berkshire  Festival,  and  during  the  Orchestra's  tour  to 
Europe  in  1971. 

CHARLES  KAVALOSKI,  newly  appointed 
principal  horn  of  the  Boston  Symphony 
Orchestra,  took  up  his  position  at  the  start 
of  the  1972  Berkshire  Festival.  Until  1971 
his  career  was  in  the  world  of  science:  as  a 
Professor  of  physics  with  a  Ph.D.  degree  in 
experimental  nuclear  physics  from  the  Uni- 
versity of  Minnesota,  he  was  engaged  in 
teaching  and  research  at  the  University  of 
Washington  in  Seattle,  at  the  University  of 
Minnesota,  and  at  the  Massachusetts  Insti- 
tute of  Technology.  Meanwhile  he  studied  with  Christopher  Lenba, 
former  principal  horn  of  the  Minnesota  Orchestra  and  Chicago  Sym- 
phony, and  with  Robert  Elworthy,  the  present  principal  in  Minnesota. 
Before  turning  to  music  as  a  full-time  career,  Charles  Kavaloski  played 
in  the  Minnesota  Orchestra  and  the  Seattle  Symphony.  In  the  fall  of  1971 
he  was  appointed  principal  horn  of  the  Denver  Symphony.  During  the 
past  year  he  was  winner  of  the  co-principal  horn  auditions  for  the  San 
Francisco  Symphony,  but  preferred  to  decline  the  position  in  order  to 
stay  in  the  running  for  the  post  he  won  subsequently  with  the  Boston 
Symphony.  He  made  his  debut  as  a  member  of  the  Boston  Symphony 
Chamber  Players  during  the  1972  Berkshire  Festival.  Charles  Kavaloski 
is  also  on  the  faculty  of  the  Berkshire  Music  Center  at  Tanglewood. 
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What's  a  Relska? 


B. 


D. 


RELSKAf  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking "What's  a  Relska?'' 
And  we  keep  telling  them  —  It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


FRIDAY-SATURDAY  14 


THE  TRUSTEES  OF  THE   BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT  H.  GARDINER 
Vice-President 


JOHN   L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD  P.  CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C.  EPPS   III 

MRS  HARRIS  FAHNESTOCK 


HENRY  B.  CABOT 
FRANCIS  W.  HATCH 


HAROLD  D.  HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.  KENNEDY 

EDWARD  G.  MURRAY 

JOHN  T.  NOONAN 


TRUSTEES   EMERITUS 
HENRY  A.   LAUGHLIN 


MRS  JAMES  H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

MRS  GEORGE  LEE  SARGENT 

SIDNEY  STONEMAN 

JOHN   HOYT  STOOKEY 


PALFREY  PERKINS 
EDWARD  A.  TAFT 


ADMINISTRATION  OF  THE   BOSTON  SYMPHONY  ORCHESTRA 

THOMAS  D.  PERRY  JR 
Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.  MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES  F.  KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 
the  Manager 


copyright  ©  1973  by  Boston  Symphony  Orchestra  Inc. 
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Cashmere. 

By  Herbert  Gallant 

A  superlative  coat.  Luxurious. 
Gentle  in  colorand  shaping. 
Spiritedly  detailed  with  contrast 
stitching.    Deep  pockets.  French 
cuffs.   Off-white  or  aqua. 
Misses'  sizes.  $200.  Coats. 


— mi  Ww 


BOSTON  •  CHESTNUT  HILL   •  NORTHSHORE   SHOPPING   CENTER  •  SOUTH  SHORE  PLAZA 


I  BURLINGTON   MALL  •  WELLESLE1 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE  BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA  INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN      Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  G.  ALLEN 
ROBERT  C.  ALSOP 
LEO   L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN   M.   BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.   BUTTENHEIM 
MRS  MARY  LOUISE  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL   III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.   EHRLICH 
BYRON   K.   ELLIOTT 
PAUL   FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN   L.   GRANDIN  JR 
STEPHEN  W.  GRANT 
FRANCIS  W.   HATCH  JR 


JOHN   HOLT 

DAVID  O.   IVES 

MRS  C.   D.  JACKSON 

W.  SEAVEY  JOYCE 

MRS  LOUIS  I.  KANE 

GEORGE  H.   KIDDER 

LEON   KIRCHNER 

MAURICE  LAZARUS 

JOHN   McLENNAN 

LAWRENCE  K.  MILLER 

MRS  CHARLES   L.  MOORE 

FRANK  E.  MORRIS 

DAVID  MUGAR 

JOHN  T.  G.   NICHOLS 

DAVID   R.   POKROSS 

MRS  BROOKS  POTTER 

HERBERT  W.   PRATT 

MRS  FAIRFIELD  E.  RAYMOND 

MRS  GEORGE   R.   ROWLAND 

MRS  A.   LLOYD   RUSSELL 

DONALD  B.  SINCLAIR 

RICHARD  A.  SMITH 

MRS   RICHARD   H.  THOMPSON 

STOKLEY  P.  TOWLES 

ROBERT  G.  WIESE 

VINCENT  C.  ZIEGLER 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM/FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH/Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 
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Auction  Galleries. 

For  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your 
requirements  are  the  sale  of  an 
entire  collection,  the  contents  of  a 
home  or  a  single  treasured  piece,  we 
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the  Royal  Opera  House,  Covent 
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Are  you  still  walking  the  dogs  in  your  portfolio 
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Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Cuest  Conductors 


NINETY-SECOND  SEASON 


Friday  afternoon  February  23  1973  at  2  o'clock 
Saturday  evening  February  24  1973  at  8.30 


COLIN   DAVIS     conductor 


*MOZART 


Symphony  no.  39  in  E  flat     K.  543 

Adagio  -  allegro 
Andante  con  moto 
Menuetto:  allegretto  -  trio 
Finale:  allegro 


intermission 


BERLIOZ 


Te  Deum,  for  tenor  soloist  and  three  choruses, 
with  orchestra  and  organ     op.  22 

Te  Deum  laudamus 

Tibi  omnes  angeli 

Dignare,  Domine 

Christe,  Rex  gloriae 

Te  ergo  quaesumus 

Judex  crederis  esse  venturus 

KENNETH   RIEGEL     tenor 

TANGLEWOOD   FESTIVAL  CHORUS 
John  Oliver     director 

ST  PAUL'S  SCHOOL  BOY  CHOIR 

Theodore  Marier     director 
BERJ     ZAMKOCHIAN     organ 


first  performance  by  the  Orchestra  in  Boston 


The  concert  on  Friday  will  end  about  3.55;  the  concert  on  Saturday  about 
10.25. 

The  loudspeakers  used  in  the  performance  of  the  Te  Deum  are  loaned  by  Advent 
Corporation  of  Cambridge. 

THE  BOSTON  SYMPHONY  ORCHESTRA   RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 
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WOLFGANG  AMADEUS  MOZART 
Symphony  no.  39  in  E  flat     K.  543 
Program  note  by  John  N.  Burk 

Mozart  was  born  in  Salzburg  on  January  27  1756;  he  died  in  Vienna  on  Decem- 
ber 5  1791.  He  completed  the  Symphony  no.  39  in  Vienna  on  June  26  1788.  The 
first  performance  by  the  Boston  Symphony  was  conducted  on  January  25  1884 
by  Georg  Henschel.  The  Orchestra's  most  recent  series  of  performances  in 
Boston  was  conducted  in  September  and  October  1968  by  Erich  Leinsdorf. 

The  instrumentation:  flute,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  timpani 
and  strings. 


Certain  great  works  of  art  have  come  down  to  us  surrounded  with  mys- 
tery as  to  the  how  and  why  of  their  being.  Such  are  Mozart's  last  three 
symphonies,  which  he  composed  in  a  single  summer  —  the  lovely  E  flat, 
the  impassioned  G  minor,  and  the  serene  'Jupiter'.  We  find  no  record 
that  they  were  commissioned,  at  a  time  when  Mozart  was  hard  pressed 
for  money,  no  mention  of  them  by  him,  and  no  indication  of  a  perform- 
ance in  the  three  years  that  remained  of  his  life.  What  prompted  the 
young  Mozart,  who,  by  the  nature  of  his  circumstances  always  composed 
with  a  fee  or  a  performance  in  view,  to  take  these  three  rarefied  flights 
into  a  new  beauty  of  technical  mastery,  a  new  development  and  splen- 
dor of  the  imagination,  leaving  far  behind  the  thirty-eight  (known) 
symphonies  which  preceded? 

Speculation  on  such  mysteries  as  these,  although  likely  to  lead  to  irre- 
sponsible conclusions,  is  hard  to  resist.  The  pioneering  arrogance  of 
such  later  Romantics  as  Beethoven  with  his  Eroica  or  last  quartets, 
Wagner  with  his  Ring  or  Tristan,  Schubert  with  his  great  C  major  Sym- 
phony, was  different.  Custom  then  permitted  a  composer  to  pursue  his 
musical  thoughts  to  unheard-of  ends,  leaving  the  capacities  of  living 
performers  and   the  comprehensions  of  living   listeners   far  behind.   In 
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Has  your  family 
met  our  family? 

Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  for  the  management 
of  personal,  corporate  and  institutional  resources. 

Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

•  INVESTMENT  COUNSELING 

•  INVESTMENT  RESEARCH  AND  TECHNOLOGY 

•  ECONOMIC  AND  FINANCIAL  COUNSELING 

•  OIL  AND  GAS  INVESTMENT  COUNSELING 

•  REAL  ESTATE  INVESTMENT  COUNSELING 

•  FAMILY  BUSINESS  COUNSELING 

•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call: 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

ONE  BOSTON  PLACE.  BOSTON.  MASSACHUSETTS  0210C- 
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Mozart's  time,  this  sort  of  thing  was  simply  not  done.  Mozart  was  too 
pressed  by  the  problems  of  livelihood  to  dwell  upon  musical  dreamings 
with  no  other  end  than  his  own  inner  satisfaction.  He  had  no  other 
choice  than  to  cut  his  musical  cloth  to  occasion,  and  even  in  this  out- 
wardly quiet  and  routine,  inwardly  momentous  summer,  he  continued 
to  write  potboilers  —  arias,  trios,  piano  sonatas  'for  beginners',  a  march 
—  various  pieces  written  by  order  of  a  patron,  or  to  favor  some  singer 
or  player. 

Perhaps  what  is  most  to  be  marvelled  at  in  the  composer  Mozart  —  a 
marvel  even  exceeding  the  incredible  exploits  of  a  later,  'Romantic'  cen- 
tury —  is  his  success  in  not  being  limited  by  the  strait-jacket  of  petty 
commissions.  From  the  operas  where  in  an  elaborate  production  his 
name  appeared  in  small  type  on  the  posters  (if  at  all)  to  the  serenades 
for  private  parties,  he  gave  in  return  for  his  small  fees  music  whose 
undying  beauties  his  patrons  did  not  remotely  suspect.  Shortly  after  his 
death  the  three  symphonies  in  question  appeared  in  publication,  and 
were  performed,  their  extraordinary  qualities  received  with  amazement, 
disapproval  in  some  quarters,  and  an  enthusiasm  which  increased  from 
year  to  year.  The  three  great  symphonies  (destined  to  be  his  last)  were 
closed  secrets  to  his  friends,  who  beheld  the  famous  but  impecunious 
young  man  of  thirty-two  adding  three  more  to  the  thirty-odd  symphon- 
ies he  had  been  turning  out  with  entire  facility  from  the  age  of  eight. 
Some  have  conjectured  that  Mozart  was  spurred  to  this  triumphant 
assertion  of  his  powers  by  the  excitement  attendant  upon  the  produc- 
tion of  Don  Giovanni  in  Vienna  in  May  1788,  following  its  more  highly 
successful  production  at  Prague  in  the  previous  October.  Others  have 
found  in  the  more  clouded  brightness  of  the  G  minor  Symphony  the 
despondency  of  a  family  man  harassed  by  debts,  pursued  by  his  land- 
lord. Mozart  was  indeed  in  bad  financial  straits  that  summer.  His  operas 
brought  him  nothing  more  than  a  small  initial  fee,  and  the  demand  for 
him  as  pianist  had  fallen  off.  His  diminished  activities  were  scantily 
rewarded,  and  the  incoming  florins  were  far  from  enough  to  keep  him 
in  a  fine  coat  and  proper  coach  for  his  evenings  with  the  high-born,  and 
still  provide  adequate  lodgings  for  him  and  his  ailing  Constanze. 

Unfortunately  for  the  theory  that  Mozart  wrote  his  G  minor  Symphony 
when  dominated  by  his  financial  distress,  he  finished  his  E  flat  sym- 
phony, entirely  gay  save  four  poignant  dissonances  at  the  climax  of  the 
introduction,  on  the  very  eve  of  writing  the  second  of  his  'begging'  let- 
ters to  Michael  Puchberg,  friend,  fellow  Mason,  amateur  musician,  and 
merchant.  The  first  letter  asked  for  the  loan  of  2,000  florins:  'At  all 
events,  I  beg  you  to  lend  me  a  couple  of  hundred  gulden,  because  my 
landlord  in  the  Landstrasse  was  so  pressing  that  I  was  obliged  to  pay 
him  on  the  spot  (in  order  to  avoid  anything  unpleasant)  which  caused 
me  great  embarrassment.'  Puchberg  sent  the  two  hundred,  and  Mozart, 
answering  on  June  27,  and  asking  for  more  money,  is  careful  to  impress 
his  creditor  with  his  industrious  intentions:  'I  have  worked  more  during 
the  ten  days  I  have  lived  here  than  in  two  months  in  my  former  apart- 
ment; and  if  dismal  thoughts  did  not  so  often  intrude  (which  I  strive 
forcibly  to  dismiss),  I  should  be  very  well  off  here,  for  I  live  agreeably, 
comfortably,  and  above  all,  cheaply.'  Mozart  was  telling  the  strict  truth 
about  his  ten  busy  days:  listed  under  the  date  June  22  is  a  trio,  and 
under  June  26  a  march,  piano  sonata,  the  adagio  and  fugue  for  strings, 
together  with  a  piece  of  more  doubtful  bread-winning  powers  (from 
which  the  'dismal  thoughts'  are  quite  absent)  —  the  Symphony  in  E  flat. 

Mozart  had  recently  acquired  his  position  as  'Chamber  Composer'  to  the 
Emperor  Joseph  II.  But  the  post,  which  had  been  held  by  the  Chevalier 
Gluck  until  his  death  the  year  before,  was  as  unremunerative  as  it  was 
high-sounding.  Mozart's  emperor  was  glad  to  pare  the  salary  of  two 
thousand  florins  he  had  paid  to  Gluck  to  less  than  half  —  the  equivalent 
of  two  hundred  dollars  —  in  Mozart's  case.  He  expected  little  in  return 
—  no  exquisite  symphonies  or  operas  to  set  Austria  afire  —  a  fresh  set 
of  minuets,  waltzes,  or  country  dances  for  each  imperial  masked  ball  in 
the  winter  season  was  quite  sufficient. 

Hence  the  oft-quoted  line  which  Mozart  is  supposed  to  have  sent  back 
with  one  of  the  imperial  receipts:  'Too  much  for  what  I  do  —  not 
enough  for  what  I  can  do.' 


He  who  neglects  the  Muses 

In  his  youth  has  wasted 

All  the  past  and  lost 

True  life  for  all  the 

Future 
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RIGHT  HERE,  IN  THIS  VAT  of  hard  maple  charcoal,  is  where 
Jack  Daniel's  becomes  a  smooth,  sippin'  Tennessee  Whiskey. 

When  we  first  make  Jack  Daniel's  it's  much  like 

any  good  whiskey.  But  then,  in  our  mellowing 

house,  we  give  it  an  extra  blessing.  Here,  every 

drop  is  seeped  through  twelve 

feet  of  charcoal  before  aging. 

And  this  slow  trip  puts  it 

in  a  class  all  its  own. 

Charcoal  mellowing  is  why 
no  other  whiskey  achieves  such  rare,  sippin' 
smoothness.  And  why  our  labels  will  always 
read:  Jack  Daniel's  Tennessee  Whiskey. 
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The  Symphony  in  E  flat  is  the  only  one  of  the  final  three  with  an  in- 
troduction. This  Adagio  opens  with  heavy,  fateful  chords  which 
subside  into  a  gentle  resolution.  The  Allegro  runs  a  gentle,  lyric 
course,  the  composer  taking  obvious  delight  in  his  beloved  clarinets. 
The  Andante  con  moto  is  one  of  Mozart's  longest  symphonic  move- 
ments. It  is  an  instrumental  melody  which  sings  through  a  pattern  of 
short  notes,  at  first  by  the  strings  to  which  the  winds  are  added  in  the 
rarest  of  alternate  groupings.  The  fact  that  he  used  a  minuet  in  each 
of  these  symphonies  confirms  his  ultimate  preference,  together  with 
Haydn's,  for  the  four-movement  succession.  A  minuet  like  this  one, 
no  longer  a  dance,  alternately  staccato  and  legato,  turning  the  trio 
into  a  melody  and  accompaniment  by  the  two  clarinets,  fits  beautifully 
into  his  scheme.  The  Finale  is,  like  its  near  fellows,  a  display  of  techni- 
cal manipulation,  and  of  course,  much  else.  He  insists  on  full  chordal 
figures  only  to  give  more  point  to  his  play  of  humor  as  fragments  of 
the  principal  theme  are  bandied  about  among  the  woodwinds.  The 
same  fragment  makes  fun  of  the  closing  cadence,  and  all  closing 
cadences,  by  abruptly  adding  itself  at  the  end. 

The  Boston  Symphony  Orchestra,  conducted  by  Erich  Leinsdorf,  has 
recorded  the  Symphony  no.  39  for  RCA. 


SYMPHONY  HALL   INFORMATION 

Latecomers  will  not  be  seated  until  the  first  convenient  pause  in  the  pro- 
gram. Members  of  the  audience  who  wish  to  leave  before  the  concert's 
end  are  earnestly  asked  to  do  so  only  between  works,  to  avoid  disturb- 
ing other  patrons. 

Box  Office  hours  —  The  Box  Office  is  open  Monday  through  Saturday 
from  10  am  until  6  pm,  except  on  concert  nights,  when  it  remains  open 
until  the  program  has  begun.  The  Box  Office  is  open  on  Sunday,  only 
when  there  is  a  concert,  from  1  pm  until  the  program  begins. 

Checkrooms  are  located  on  the  Floor  and  First  Balcony  levels  on  the  left 
side  of  the  Hall. 

Restrooms  for  women  are  located  on  the  Floor  and  First  Balcony  levels; 
for  men  on  the  First  Balcony  level. 

Lost  and  found  —  inquiries  should  be  made  to  the  Box  Office. 

Drinking  fountains  are  located  on  each  level. 

Public  telephones  are  located  in  the  Huntington  Avenue  lobby. 

Doctors  expecting  emergency  calls  should  leave  their  name  and  seat 
location  at  the  Switchboard,  located  by  the  Massachusetts  Avenue  lobby. 

A  map  of  the  area  surrounding  Symphony  Hall,  which  shows  the  loca- 
tion of  convenient  parking  facilities  and  restaurants,  is  printed  elsewhere 
in  the  program. 

The  taking  of  photographs  and  the  use  of  recording  equipment  during 
musical  performances  is  not  allowed. 

Ticket  reservation  and  resale  information  is  printed  elsewhere  in  the 
program. 

Symphony  Hall  telephone,  connecting  the  Box  Office  and  administrative 
offices:  (617)  266-1492. 
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Music 


Private  instrumental  and  vocal 
instruction;  courses  leading  to 
Diploma  and  Bachelor  of  Music  Degree 


One  Follen  Street,  Cambridge,  Mass. 
Telephone  876-0956  02138 


Small  Wonders 

a  toy  store 


Photo  by  Anita  R.  Olds 

"Where  the  touch 
is  the  test  of  the  toy" 

worldwide  imports 
creative  playthings 
games  and  learning  toys 
bits  of  whimsies 

135  Huron  Ave.,  CAMBRIDGE  661-3005 
6  Strawberry  Hill  Rd.,  ACTON  263-3186 

OPEN  THURS.  &  FRI.  EVE  UNTIL  9 


ANTHEA  CHRISTIAN 

Brought  Up  In  Kenya 
Will  Arrange  Your 

SAFARI  IN  EAST  AFRICA 

Economic  Group  Tours  or  individual  Safaris 

Tailored  to  your  particular  interests. 

Photographic,  Bird  Watching, 

Game  Viewing,  Hunting,  Fishing, 

Relaxing  on  the  beautiful  East  Coast 

of  Africa  in  a  perfect  climate. 

Visit  East  Africa — you  owe  it  to  yourself. 


Representative  in  U.S.A. 
for  Abercrombie  &  Kent 
Nairobi,  Kenya 


Tel.  Concord 
369-3689 


We  deal  directly  with  you  or  through 
your  travel  agent. 
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'TUNE  IN 

TO  SAGE'S 

FOR  THE 
FINEST 
MEDLEY 
OF  FOODS" 

featuring: 

•  Custom  selected 
U.S.  Choice  and 
Prime  steer  beef 

•  Hand  made  bakery 
products  fresh  daily 

•  Farm  fresh  produce 
delivered  fresh  daily 

•  Service  Delicatessen 
and  Fish  Departments 

SAGE'S  FINE 
FOOD  STORES 

conveniently  located  at 

•  60  Church  St.,  Cambridge 

•  Belmont  Center,  Belmont 

•  Charles  River  Park,  Boston 

•  1241  Centre  St.,  Newton  Ctr. 


HECTOR   BERLIOZ 

Te  Deum,  for  tenor  soloist  and  three  choruses,  with  orchestra  and 

organ     op.  22 

Program  note  by  Andrew  Raeburn 

Berlioz  was  born  at  la  Cote-Saint-Andre  (Isere)  on  December  11  1803;  he  died 
in  Paris  on  March  8  1869.  He  composed  the  Te  Deum  between  1848  and  1855 
and  himself  conducted  the  first  performance  which  was  given  at  the  Church  of 
St  Eustache  in  Paris  on  April  30  1855.  The  Boston  Symphony  Orchestra  first 
performed  the  work  at  the  Berkshire  Festival  on  August  7  1954;  the  soloist  was 
David  Poleri;  the  chorus  was  the  Festival  Chorus;  the  organist  was  W.  J.  Frank; 
and  the  conductor  was  Charles  Munch. 

The  instrumentation:  4  flutes,  piccolo,  4  oboes,  english  horn,  4  clarinets,  4  bas- 
soons, 4  horns,  2  trumpets,  2  cornets-a-pistons,  6  trombones,  2  tubas,  timpani, 
cymbals,  bass  drum,  4  military  drums,  organ  and  strings. 


Berlioz  conducting  the  Philharmonic  Society,  by  Gustave  Dore 

'I  pen  three  lines,'  wrote  Berlioz  to  Liszt  after  the  premiere,  'to  tell  you 
that  the  Te  Deum  was  performed  today  with  the  most  magnificent  preci- 
sion. It  was  colossal,  Babylonian,  Ninivite  ...  No  mistakes,  no  hesitancy 
...  It  is,  I  assure  you,  a  terrific  piece;  the  judex  surpasses  all  the  enormi- 
ties of  which  I  have  previously  been  guilty!  .  .  .  Yes,  the  Requiem  has  a 
brother,  a  brother  which  has  come  into  the  world  with  teeth  like 
Richard  III  (but  without  the  hump!).  And  I  tell  you  that  it  touched  the 
public  to  the  quick  today  .  .  .  Farewell  —  I  must  go  to  bed.  What  a  pity 
I  am  the  author  of  it  all;  I  could  write  a  fascinating  critique  of  it  .  .  .  This 
time  it  is  not  a  matter  of  piccoli  paesi:  it's  a  scene  from  the  Apocalypse!' 

Berlioz's  apocalyptic  imaginings  embraced  St  John's  'great  multitude, 
which  no  man  could  number',  as  well  as  the  four  horsemen,  and  the 
'great  day  of  the  wrath  of  the  Lamb'.  His  orchestra  was  to  include  100 
strings,  and  a  proportional  number  (about  fifty)  of  wind,  brass  and  per- 
cussion players.  Two  choruses  of  100  voices  each  were  to  be  joined  by 
a  children's  choir  of  600.  (This  third  chorus  was  apparently  added  after 
the  original  conception  of  the  piece:  on  his  visit  to  London  in  1851 
Berlioz  had  been  much  moved  by  hearing  the  massed  voices  of  6,500 
charity  children  singing  an  Anglican  hymn  in  unison  under  the  vast 
dome  of  St  Paul's  Cathedral.)  The  number  of  performers  in  the  church 
of  St  Eustache  for  the  premiere  of  the  Te  Deum  was  roughly  900  —  fewer 
than  the  composer  wanted,  but,  to  judge  from  his  excited  letter,  per- 
fectly adequate. 


756 


©  1972  New  England  Mutual  Life  Insurance  Company.  Boston    Subsidiary    NEL  Equity  Services  Corporation,  mutual  funds,  Affiliate    Loomis,  Sayles  &  Company,  Inc  .  investment  counselors 


New  England  Life? 
Capital  company,  old  boy. 
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Like  the  composers  of  the  polyphonic  era,  Berlioz  was  well  aware  of  the 
impressive  use  which  could  be  made  of  the  dimension  of  space.  In  the 
preface  to  the  score  of  the  Te  Deum  he  gives  specific  instructions  for  the 
placing  of  the  performing  forces:  'The  orchestra  and  choruses  must  be 
placed  at  the  end  of  the  church  opposite  to  that  occupied  by  the  great 
organ  .  .  .  The  children's  choir  must  be  as  numerous  as  possible,  isolated 
from  the  other  two  choirs  and  elevated  on  risers  not  far  from  the 
orchestra/  In  Paris  his  requirements  were  fulfilled;  in  the  concert  hall 
today  one  is  obliged  to  compromise.  Even  so,  the  final  effect  is 
overwhelming. 

After  the  Renaissance  the  Te  Deum,  which  had  earlier  been  used  chiefly 
in  times  of  catastrophe  and  distress,  became  the  traditional  canticle  of 
thanksgiving  for  coronations,  royal  weddings,  military  victories  and 
similar  occasions  when  praise  to  the  Almighty  was  appropriate.  It  would 
not  have  done  to  emphasize  on  such  happy  days  the  uncertainty  of  the 
human  condition  both  in  this  life  and  the  next,  although  it  is  more  than 
hinted  at  in  the  text.  So  composers  were  inclined  to  emphasize  the  posi- 
tive at  the  expense  of  the  unpalatable.  Berlioz  gives  both  equal  emphasis. 
His  affirmation  is  undoubting —  (in  the  music,  let  it  be  immediately  said; 
his  own  beliefs  were  something  else)  —  his  painting  of  the  last  judgment 
is  awesome.  And  although  the  music  of  the  Te  Deum  is,  as  it  were, 
decorated  with  the  theatrical  trappings  of  a  ceremonial  military  parade, 
it  is  nevertheless  intense  enough  to  inspire  not  only  the  admiration,  but 
also  deep  emotional  empathy  of  the  spectator. 

The  opening  of  the  Te  Deum  is  impressive  and  unconventional.  Ma- 
jestic chords,  with  a  pause  between  each,  alternate  between  orchestra 
and  full  organ.  Then  a  few  solemn  bars,  played  on  the  organ,  introduce 
an  elaborate  double  fugue.  The  voices  make  their  first  entry;  the  two 
principal  choirs  (in  three  voices  each:  soprano,  tenor  and  bass)  sing 
with  light  instrumental  support.  Gradually  the  orchestra  becomes  more 
prominent.  The  children's  choir  joins  on  the  words  'Te  aeternum  Patrem 
omnis  terra  veneratur'  ('All  the  earth  doth  worship  thee,  the  Father  ever- 
lasting'), singing  the  notes  of  the  organ  introduction.  As  the  words 
'omnis  terra'  are  repeated,  there  is  a  sudden  hush,  the  first  hint  of  the 
apprehension  and  gloom  which  will  dominate  much  of  the  work.  Affir- 
mation returns,  again  the  sound  diminishes  to  a  hollow  pianissimo,  and 
the  movement  comes  to  a  quiet  end. 

The  gentle,  very  lovely  organ  introduction  to  the  Tibi  omnes  angeli  fol- 
lows without  pause.  Sopranos  alone,  accompanied  most  delicately  by 
flute,  oboes,  clarinets  and  violas,  sing  'To  thee  all  angels  cry  aloud'. 
As  they  reach  the  word  'Sanctus',  the  voices  divide  into  four  parts. 
Again  and  again  the  word  is  repeated,  each  time  with  increased  inten- 
sity, until  all  three  choirs  join  for  'Heaven  and  earth  are  full  of  the 
majesty  of  thy  glory'.  There  is  a  final  dramatic  punctuation  by  bass 
drum  and  cymbals.  Twice  more  the  pattern  is  repeated,  more  solemnly, 
loudly,  elaborately.  After  the  third  tremendous  climax  the  orchestra 
repeats  very  softly  the  music  of  the  introduction. 

The  third  movement  Berlioz  called  a  'prayer',  unlike  the  first  two,  which 
are  'hymns'.  There  is  a  quiet  dialogue  between  organ  and  plucked 
strings  before  the  voices  enter,  also  quietly.  Through  a  series  of  extra- 
ordinary modulations,  the  music  builds  to  a  short-lived  climax  at  'Make 
us  to  be  numbered  with  thy  saints  in  glory  everlasting'  before  subsiding 
to  a  gentle  close. 

'Thou  art  the  King  of  glory'  is  confidently  declaimed  to  a  busy  and 
strongly  rhythmic  orchestral  accompaniment.  There  is  a  slower,  more 
tranquil  section,  with  the  tenor  soloist  leading  ('When  thou  tookest 
upon  thee').  Once  more  the  intensity  grows,  there  are  relentless  repeti- 
tions of  the  words  'sempiternus  Filius'  ('everlasting  son'),  and  the  move- 
ment ends  triumphally. 

The  tenor  soloist,  with  syncopated  accompaniment  by  the  strings,  sings 
the  asymmetrical,  plaintive  melody  to  the  words  'We  therefore  pray  thee, 
help  thy  servants'.  There  are  pleading  interjections  by  the  sopranos;  after 
the  climax  of  the  solo  —  'speravimus  in  te'  ('in  thee  have  we  trusted')  — 
the  choruses,  unaccompanied  and  singing  as  softly  as  possible,  bring  the 
movement  nearly  to  its  end;  a  simple  cadence,  played  by  plucked 
strings,  is  all  that  follows. 
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'The  Judex  crederis  is  unquestionably  the  most  imposing  thing  I  have 
produced,'  wrote  Berlioz.  On  the  organ  reeds  is  played  the  relentless 
figure  which  dominates  the  whole  movement.  There  is  a  massive  punc- 
tuation by  the  brasses,  then  bass  voices  sing  the  first  statement  of  'We 
believe  that  thou  shalt  come  to  be  our  judge'.  A  pall  of  terror  hangs 
over  the  music  as  it  reaches  its  first  high  point.  The  key  changes,  the 
sopranos  introduce  a  downward  melody  ('Save  thy  people'),  which  is 
soon  transformed  into  a  likeness  of  joyfully  pealing  bells.  'But  it  is 
only  for  a  moment,'  writes  Jacques  Barzun.  'The  basses  start  anew, 
gathering  to  them  the  other  voices  and  all  the  six  hundred  children  in 
a  vast  crescendo  of  despair.'  There  is  a  final  plea,  'let  me  never  be  con- 
founded', before  the  last  trumpet  sounds.  Berlioz  leaves  us  fearful  as 
the  day  of  judgment  dawns. 


TE  DEUM  (HYMN) 

Te  Deum  laudamus:  te  Dominum  con- 
fitemur.  Te  aeternum  Patrem  omnis 
terra  veneratur. 


TIBI  OMNES  (HYMN) 

Tibi  omnes  angeli,  tibi  caeli  et 
potestates.  Tibi  Cherubim  et  Seraphim 
incessabili  voce  proclamant:  Sanctus, 
sanctus,  sanctus  Deus  Sabaoth.  Pleni 
sunt  caeli  et  terra  majestatis  gloriae 
tuae.  Te  gloriosus  chorus  Apostolorum, 
te  Prophetarum  laudabilis  numerus,  te 
Martyrum  laudat  candidatus  exercitus. 
Te  per  orbem  terrarum  sancta  confitetur 
Ecclesia,  Patrem  immensae  majestatis. 
Venerandum  tuum  verum  et  unicum 
Filium.  Sanctum  quoque  Paraclitum 
Spiritum. 


DIGNARE  DOMINE  (PRAYER) 

Dignare  Domine  die  isto  sine  peccato 

nos  custodire. 
Aeterna  fac  cum  Sanctis  tuis  in  gloria 

numerari. 
Miserere  nostri,  Domine,  miserere 

nostri. 

CHRISTE,  REX  GLORIAE  (HYMN) 
Tu  Rex  gloriae,  Christe;  tu  Patris 
sempiternus  Filius.  Tu  devicto  mortis 
aculeo,  aperuisti  credentibus  regna 
caelorum.  Ad  liberandum  suscepturus 
hominem,  non  horruisti  Virginis 
uterum.  Tu  ad  dexteram  Dei  sedes,  in 
gloria  Patris. 


TE  ERGO  QUAESUMUS  (PRAYER) 
Te  ergo  quaesumus  Domine,  famulis 
tuis  subveni,  quos  pretioso  sanguine 
redemisti.  Fiat  misericordia  tua 
Domine  super  nos,  quemadmodum 
speravimus  in  te. 

JUDEX  CREDERIS   (HYMN   &  PRAYER) 

Judex  crederis  esse  venturus.  In  te 
Domine  speravi:  non  confundar  in 
aeternum.  Salvum  fac  populum  tuum, 
et  benedic  hereditati  tuae  Domine.  Per 
singulos  dies,  benedicimus,  laudamus 
et.  Et  laudamus  nomen  tuum. 


IVe  praise  thee,  O  God;  we  acknowl- 
edge thee  to  be  the  Lord.  All  the  earth 
doth  worship  thee,  the  Father  ever- 
lasting. 


To  thee  all  Angels  cry  aloud;  the 
Heavens,  and  all  the  Powers  therein;  to 
thee  Cherubim  and  Seraphim  continu- 
ally do  cry,  Holy,  Holy,  Holy,  Lord  God 
of  Sabaoth;  heaven  and  earth  are  full  of 
the  majesty  of  thy  glory.  The  glorious 
company  of  the  Apostles  praise  thee. 
The  goodly  fellowship  of  the  Prophets 
praise  thee.  The  noble  army  of  the 
Martyrs  praise  thee.  The  holy  Church 
throughout  all  the  world  doth  acknowl- 
edge thee;  the  Father,  of  an  infinite 
Majesty;  thine  adorable,  true,  and 
only  Son;  also  the  Holy  Ghost,  the 
Comforter. 


Vouchsafe,  O  Lord,  to  keep  us  this  day 

without  sin. 
Make  us  to  be  numbered  with  thy 

saints  in  glory  everlasting. 
O  Lord,  have  mercy  upon  us,  have 

mercy  upon  us. 


Thou  art  the  King  of  Glory,  O  Christ. 
Thou  art  the  everlasting  Son  of  the 
Father.  When  thou  hadst  overcome  the 
sharpness  of  death,  thou  didst  open  the 
Kingdom  of  Heaven  to  all  believers. 
When  thou  tookest  upon  thee  to  de- 
liver man,  thou  didst  not  abhor  the 
Virgin's  womb.  Thou  sittest  at  the  right 
hand  of  God,  in  the  glory  of  the  Father. 


We  therefore  pray  thee,  help  thy 
servants,  whom  thou  hast  redeemed 
with  thy  precious  blood.  O  Lord,  let 
thy  mercy  be  upon  us,  as  our  trust  is 
in  thee. 


We  believe  that  thou  shalt  come  to  be 
our  Judge.  O  Lord,  in  thee  have  I 
trusted;  let  me  never  be  confounded. 
O  Lord,  save  thy  people,  and  bless 
thine  heritage.  Day  by  day  we  magnify 
thee;  And  we  worship  thy  Name. 


THE  PLACE  TO  BUY 
EVERYTHING 

from  what's  in  style 
to  what's  traditional 

*  He  * 

OPEN  THURSDAY  EVENINGS  UNTIL  8:30 


(of         THE    ">fr 

KPREP  SHOR 


*£**VAftD  SQU**£. 


1-HOUR   FREE   PARKING  at  the 
Church  Street  Garage  (right  next  door) 


*   *   * 

31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


Permamatic9 

You  may  want  another 
one  someday  but 
you'll  probably  never  need 
a  new  one. 


23"xl7"x7y2" 

In  black  or  navy 

blue  nylon  $55.00 


Stamp  on  it,  pummel  it,  bury  it  at 
the  bottom  of  the  baggage  cart.  The 
Lark  Permamatic  will  come  out 
looking  as  good  as  new.  A  unique 
new  construction  makes  it  virtually 
indestructible,  yet  featherlight.  In 
short,  it's  one  of  the  world's  great- 
est travel  investments.  In  a  variety 
of  sizes  and  coverings  at  better 
stores. 


Luggage  Corp., 

Empire  State  Building,  N.Y. 


Copyright   i     1971,  1972,  I.ark  I.UKRage  Corp. 
All  rights  reserved.  Made  in  U  S.A. 
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gentled  look  of  the 
antic  short  dress  for  evening. 
Seductively  feminine  in  its  effortless, 
understated  grace.    Hand  loomed,  hand 
crocheted  acetate  and  nylon.    In  pale 
pastel  tones  shimmered  through  with  the 
golden  or  silvered  glint  of  metalic  thread. 
Misses  sizes.    165.00    From  our  Designer's 
Collection. 

DESIGNERS   SHOP— SECOND    FLOOR— MAIN   STORE       D-133 


JORDAN  MARSH 


THE  CONDUCTOR 

COLIN  DAVIS,  Principal  Guest  Conductor 
of  the  Boston  Symphony  Orchestra,  is 
Musical  Director  of  the  Royal  Opera  House, 
Covent  Garden.  His  conducting  career  be- 
gan in  1949,  and  his  early  experience  was 
with  the  Kalmar  Chamber  Orchestra,  the 
Chelsea  Opera  Group,  the  Festival  Ballet 
and  the  Ballet  Russe.  In  1957  he  became 
assistant  conductor  of  the  BBC  Scottish 
Orchestra.  Two  years  later  he  was  called  at 
short  notice  to  take  the  place  of  Otto 
Klemperer,  who  became  ill,  in  a  concert  performance  of  Don  Giovanni. 
This  marked  a  turning  point  in  Colin  Davis'  career:  he  was  shortly  after- 
wards appointed  Musical  Director  of  the  Sadler's  Wells  Opera,  made  his 
debut  with  the  CBC  Symphony  in  Canada,  and  appeared  for  the  first 
time  in  the  United  States  as  guest  conductor  with  the  Minneapolis  Sym- 
phony. He  directed  the  Berlin  Philharmonic  in  the  German  premiere  of 
Britten's  War  requiem,  and  in  the  1962-1963  season  led  the  London 
Symphony  in  a  tour  of  Europe,  Japan  and  Australia. 

In  1967  Colin  Davis  took  up  his  appointment  as  Chief  Conductor  of  the 
BBC  Symphony  Orchestra,  which  he  relinquished  at  the  end  of  the 
1970-1971  season  to  take  up  his  duties  at  Covent  Garden.  He  has  in, 
recent  years  been  guest  conductor  with  the  world's  leading  orchestras, 
among  them  the  Israel  Philharmonic,  the  Philadelphia,  the  Montreal 
Symphony,  the  Toronto  Symphony,  the  Los  Angeles  Philharmonic,  and 
the  New  York  Philharmonic.  At  the  Metropolitan  Opera  he  has  con- 
ducted performances  of  Peter  Crimes,  Wozzeck,  and  Pelleas  et 
Melisande.  He  has  made  many  recordings  for  Philips. 


The  ultimate  motor  car 


engineered  to  a  standard,  not  to  a  price. 

AUTO  ENGINEERING 
SOUTH 

. . .  the  place  where  they  do  things  right 

ROUTE  53  AT  QUEEN  ANNE'S  PLAZA 
NORWELL/HINGHAM  LINE  TEL.  871-0550  •  749-2057 


nie^Sa 


P*'     <» 


Charming  love  bird  pin  with  ruby  eyes— separates  with  a 

twist  of  the  wrist  into  two  individual  pins  — to  be  worn  as 

she  pleases,  18  kt.  yellow  gold,  $245. 

Mass.  Residents  add  3%  tax  (or  if  delivered  in  Mass.)  Shown  actual  size. 

SHREVE,  CRUMP  SLOW  CO. 

ESTABLISHED  1800 
330  BOYLSTON  ST.  ♦  BOSTON  ♦  MASS.  02116  ♦  (617)  267-9100 
f<B^30 0 
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Specializing  in 

Lincoln 

and  other 

desirable 

West-of-Boston 

Communities 


* 


fl'l'l  TETREAULT'* 
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REALTOR 

259-9220 


\        LINCOLN 
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Your  Will  probably  provides  for  his  edu- 
cation. It's  a  money  matter.  But  what 
kind  of  education?  The  attitudes  and  cir- 
cumstances you  couldn't  predict  make  it  a 
family  matter,  too. 

Certainly  your  family  will  need  a  finan- 
cial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone  with 
the   interest   and   time   to   consider  the 


human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters. 

Call  your  Personal  Banker,  or  a  Trust 
Officer,  at  742-4900,  Ext.  177,  and  let's 
talk  about  your  family. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 


A  Shawmut  Association  Bank 

Member  F.D.I.C. 


THE  SOLOIST 

KENNETH  RIEGEL,  a  leading  tenor  with 
the  New  York  City  Opera  and  other  Ameri- 
can opera  companies,  is  also  a  frequent 
soloist  with  the  nation's  major  orchestras. 
He  made  his  operatic  debut  in  the  Ameri- 
can premiere  of  Henze's  The  stag  king  with 
the  Santa  Fe  Opera  in  1965,  and  first  sang 
with  the  New  York  City  Opera  as  the  Poet 
in  Ravel's  L'heure  espagnol  in  1969.  During 
the  1972-1973  season  he  sings  five  major 
roles  for  the  first  time  with  the  New  York 
City  Opera  including  Alfredo  in  La  traviata,  Ferrando  in  Cosi  fan  tutte, 
Leicester  in  Maria  Stuarda,  the  Italian  tenor  in  Der  Rosenkavalier,  and 
the  title  role  in  Henze's  The  young  lord  in  its  New  York  premiere  next 
month. 

Last  season  Kenneth  Riegel  made  his  debut  with  eight  American  orches- 
tras including  the  New  York  Philharmonic,  the  Philadelphia  Orchestra, 
the  Pittsburgh  Symphony,  the  Chicago  Symphony,  the  American  Sym- 
phony, and  the  Boston  Symphony.  This  season  he  returns  to  sing  with  all 
these  orchestras,  as  well  as  making  operatic  appearances  in  La  boheme 
with  the  Columbus  Symphony,  and  Herodiade  with  the  Fort  Lauderdale 
Symphony.  His  concert  appearances  include  the  Verdi  Requiem  with  the 
Kansas  City  Philharmonic,  Mahler's  Das  Lied  von  der  Erde  with  the 
Houston  Symphony,  and  Berlioz's  L'enfance  du  Christ  with  both  the 
San  Francisco  Symphony  and  the  Little  Orchestra  Society  in  New  York. 
He  will  take  part  in  a  performance  of  Beethoven's  Ninth  symphony  with 
the  Cleveland  Orchestra  at  the  Kennedy  Center  in  May.  The  same  month 
he  will  also  make  his  debut  at  the  Holland  Festival  as  Ernesto  in  Don 
Pasquale. 


PlanOi 


THE  CHORUSES 

THE  TANGLEWOOD  FESTIVAL  CHORUS,  sponsored  under  the  joint 
auspices  of  the  Boston  Symphony  Orchestra  and  Boston  University  was 
formed  in  1970.  John  Oliver,  who  is  director  of  choral  and  vocal  activi- 
ties for  Tanglewood,  a  member  of  the  faculty  of  MIT,  and  director  of 
the  MIT  Glee  Club  and  Choral  Society  and  of  the  Framingham  Choral 
Society,  has  been  director  of  the  Festival  Chorus  since  its  foundation. 
Members  of  the  chorus  come  from  the  Greater  Boston  area,  and  rehearse 
throughout  the  year.  They  made  their  debut  in  1970  at  Symphony  Hall 
in  a  performance  of  Beethoven's  Ninth  symphony,  conducted  by 
Leonard  Bernstein,  and  have  since  taken  part  in  performances  directed 
by  William  Steinberg,  Seiji  Ozawa,  Colin  Davis,  Arthur  Fiedler  and 
Michael  Tilson  Thomas.  Among  the  many  works  in  which  they  have 
sung  are  Mahler's  Symphony  no.  2  and  Symphony  no.  8,  Berlioz's  Grande 
messe  des  morts  and  Damnation  of  Faust,  Mozart's  Requiem  and 
Haydn's  Die  jahreszeiten.  With  the  Boston  Pops  they  have  taken  part 
in  a  Lerner  and  Loewe  program.  Later  this  season  they  will  sing  in  a 
program  called  'Venice  —  a  musical  celebration',  the  third  of  this 
season's  Boston  Symphony  Spectrum  concerts  under  the  direction  of 
Michael   Tilson  Thomas. 


The  SAINT  PAUL  CHOIR  SCHOOL  of  Cambridge  was  founded  ten  years 
ago  under  the  patronage  of  the  late  Cardinal  Cushing.  The  pupils,  rang- 
ing in  age  from  ten  to  fourteen,  receive  a  full  academic  training  in  addi- 
tion to  an  extensive  musical  education.  They  also  take  part  regularly  in 
the  services  of  Saint  Paul's  Church,  located  near  Harvard  Square.  The 
Choir  has  toured  extensively  in  recent  years;  they  have  performed  not 
only  throughout  New  England,  but  also  in  New  York,  Florida  and  Wis- 
consin, and  abroad  in  Italy,  France,  England  and  Ireland.  They  have 
taken  part  in  Youth  Concerts  at  Symphony  Hall,  and  have  sung  in  con- 
certs with  the  Harvard-Radcliffe  Choral  Society  and  with  the  MIT  Choral 
Society.  THEODORE  MARIER,  a  resident  of  Belmont,  has  been  Music 
Director  of  the  Saint  Paul  Choir  School  since  its  founding. 


a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
'ler  will,  as  so  many  do,  this  annual  giving 
:eases.  It  needn't. 

f  you,  as  a  Friend,  leave  a  legacy  to 
iymphony  of  at  least  twenty-five  times  the 
mount  of  your  annual  gift,  it  will  guaran- 
ee  the  continuing  of  that  gift,  in  your 
lame,  year  after  year.  It  will  create  an 
mnual  Gift  Endowment  in  your  name. 

'our  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
nd  solid  foundation  for  Friends  income, 
"his  base,  combined  with  continued  an- 
lual  giving  of  active  Friends  and  gifts 
rom  new  Friends,  will  furnish  ever- 
ncreasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,  Massachusetts  02115. 


ADVERTISING   IN  THE 
ORCHESTRA'S   PROGRAMS 

For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  Stephen  H.  Gens  at 
MediaRep  Center  Inc.,  1425  Statler 
Office  Building,  Boston,  Massachu- 
setts 02116,  telephone  (617)  482-5233. 
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A   REVIEW  OF  THE 

CHAMBER  PLAYERS' 

LATEST     RECORDING 


DVORAK 

String  quintet  in  G     op.  77 


DC/2530  214 


'This  recording  by  the  BSO  Chamber  Play- 
ers includes  a  curiosity:  the  Intermezzo 
movement  that  Dvorak  adapted  from  his 
E  minor  Quartet  op.  10  and  used  as  the 
second  movement  in  his  competition 
entry,  bringing  the  number  of  movements 
to  five.  This  Intermezzo  was  deleted 
before  publication  and  became  the  Noc- 
turne for  strings  op.  40.  Perhaps  Simrock 
thought  five  movements  too  unconven- 
tional; perhaps  the  decision  stemmed 
from  the  fact  that  the  fourth  movement 
(as  published)  really  accomplishes  the 
same  thing,  which  is  to  create  an  oasis 
of  rest  and  reflection  amidst  the  vigorous 
goings-on.  But  the  Intermezzo  is  a  beau- 
tiful piece,  and  I  like  it  here! 

'The  performance  is  a  beautiful  accom- 
plishment too.  It  runs  neck  and  neck  with 
that  of  the  Berlin  Philharmonic  Octet 
members,  and  places  the  reviewer  in  a 
dilemma.  The  Boston  is  just  a  bit  less 
highly  inflected  in  the  first  movement  (a 
possible  minus),  but  it  makes  the  rhyth- 
mic limp  of  the  Scherzo  movement  more 
cohesive  (a  plus).  I  prefer  by  just  a  hair 
the  Berliners'  faster  tempo  in  the  Poco 
andante,  but  I  wouldn't  make  a  fuss 
about  this.' 

High  Fidelity,  September  1972 


STUfNQS 

Old  f£lative£  of 
moderti  guitaiT 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


y 


1.  NEO-MANDOLA,   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined   to  a  guitar 
fingerboard. 


3.  TROMPEITE  MARINE.  This  one-string  "fiddle' 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  callable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French.  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend.  Johann  Vogl,  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 


RICHARD  P.  NYQUIST,  President 
479  Winter  Street  at  Route  128 


CHARLES  G.  CARLETON,  Vice  President 
Waltham,  Mass.  02154  890-3080 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony, 

RIMUSS 

of  Switzerland 

Non-Alcoholic 


Pure,  Natural  Juice  of  Grapes 
Red  •White  •Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts  CSVtei,® 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Does  my  face  strike 
a  familiar  chord? 


Garber.  As  in  Garber  Travel. 

New  England's  largest. 

We  plan  and  arrange 

trips  for  you,  your 

family,  your  company. 

Vacations,  business 

trips,  sales  incentive 

trips.  Any  kind  of  trip. 

To  anywhere  in  the 

world.  We  have  great 

connections.  And  a 

great  staff  (including 

me).  Why  not  give  me 

a  call.  The  number 

is  566-2100.  Just 

ask  for  Bernie. 
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Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$295 


and  up 


model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave. Central  Sq.,  Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491-1755 


Green  as  far  as  theeye  can  see. 


On  the  hills  off  Rte.135,  hidden 
behind  a  natural  screen  are 
450  acres  of  pretty  special  plants, 
shrubs  and  trees.  If  you  had  the 
time,  you  could  count  over  1 500 
varieties,  many  devel- 
oped by  us  to  thrive 
in  New  England  soil 
and  weather.  It's  a 
sight  to  see,  and  see 
it  you  can,  any  day 
of  the  year.  Though 
much  of  our  stock 
goes  to  other  nurs- 
eries and  land- 
scapes, we  welcome 
you  at  any  time. 
There  is  a  special 
crew  of  knowledge- 
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able  people.in  our  Garden  Center 
to  assist  you  in  the  selection  of 
plants  and,  if  you're  a  plant-it- 
yourselfer,  to  advise  on  how, 
where  and  when  to  plant  and  care 
for  your  growing 
things.  Then  too,  we 
have  every  accessory 
product  you  might 
need.  Why  not  visit 
us  soon,  either  to 
browse,  or  to  select 
the  fixings  for  your 
planting,  because 
you  CAN  plant 
almost  all. year  'round 
Or,  call  or  write  for 
our  128  page 
catalogue. 


Wes  ton  Nurseries 

ofHopkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Rte.  135.  near 495.  Hopkinton.  Mass.  01748.  Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 


Derrick  Te  Paske 


CONCERT  ^  5 

POSTPONEMENTS 

There  have  been  very  few  occasions 
in  the  history  of  the  Boston  Sym- 
phony Orchestra  when  it  has  been 
necessary  to  postpone  a  concert 
because  of  inclement  weather  or  a 
mishap  like  the  power  failure  in 
November  1965.  Today  most  of  the 
Orchestra's  many  subscribers  and  the 
players  themselves  live  some  distance 
from  Symphony  Hall,  and  travel 
many  miles,  usually  by  automobile, 
to  the  concerts.  When  there  is  a 
winter  storm  and  the  traveling 
becomes  difficult,  the  switchboard  at 
Symphony  Hall  is  swamped  with  calls 
about  the  possibility  of  a  postpone- 
ment. 


To  make  it  easier  to  discover  what 
plans  the  Orchestra  has  made,  several 
radio  stations  in  the  Boston  area 
have  kindly  offered  to  broadcast  any 
notice  of  a  change  in  the  concert 
schedule. 

If  you  are  in  any  doubt  about  a  con- 
cert's taking  place,  please  tune  to 
one  of  the  following  radio  stations 
rather  than  call  Symphony  Hall. 
These  stations  will  announce  the 
Orchestra's  plans  as  soon  as  a  deci- 
sion has  been  made. 

WBZ  1030  kc  AM 

WCRB  1330  kc  AM  and  102.5  mc  FM 

WEEI  590  kc  AM  and  103.3  mc  FM 

WEZE  1260  kc  AM 

WHDH  850  kc  AM  and  94.5  mc-FM 

WRKO  680  kc  AM 
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•  Restaurants 

1.  Bcnihana  of  Tokyo     201  Stuart  Street   542-1166 

2.  Boraschi     793  Boylston  Street   536-6300 

3.  Cafe  Amalfi     10  Westland  Avenue  536-63% 

4.  Cafe  Budapest     90  Exeter  Streel   734-3388 

5.  Cervantes     333  Newbury  Street  536-2020 
•  6.  Charleys  Eating  and  Drinking  Saloon 

Newbury.  Street     266-3000 

7.  Colonnade  Hotel     120  Hunt.ngton  Avenue  261-2800 
Promenade  Cafe  'Zacha-.  s 

8.  Delmonico's     710  Bovlston  Street  536-5300 


21. 
22. 


*23. 
*24. 
*25. 


DuBarry     159  Newbury  Street  262-2445 
Fenway  Motor  Inn 
1271   Boylston  Street   267-8300 
Kenmore  Square  267-3100 
Half-Shell     743  Boylston  Street  536-2211 
Joseph's     279  Dartmouth  Street  266-1502 
Kyoto     337  Massachusetts  Avenue  536-9295 
La  Crepe     733  Boylston  Street  267-1534 
Locke-Ober  Cafe     3  Winter  Place  542-1340 
Midtown  Motor  Inn 
220  Huntington  Avenue   262-1000 
Nick's     100  VVarrenton  Street  482-0930 
Ritz  Carlton     15  Arlington  Street  536-5700 
Sheraton-Boston  Hotel     39  Dalton  Street  236- 
Cafe  Riviera'Falstaff  Room/Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-531 
Cafe  Plaza  Copenhagen 
Statler  Hilton  Hotel      Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-1775 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 


Betle's  Rolls  Royce     One  Union  Street  227-0675 

Cafe  Marliave     10  Bosworth  Street  423-6340 

Dini's     94  Tremont  Street  227-0380 

■  Dunfey's  at  the  Parker  House     60  School  Street 
J -T- 8600 

•  LesTuileries     370  Commonwealth  Avenue 

.   266-042  i 

Maison  Robert     45  School  Street     227-3370 
:     Maitre  Jacques     10  Emerson  Place  742-5480 

•  Mama  Leone's     165  Dartmouth  Street     262-6600 

•  Newbury  Steak  House     94  Massachusetts  Avenue 

V16-0184 

1  •  The  Point  After     271  Dartmouth  Street  536-6560 
-'•  Scanbo     16-18  North  Street  227-7881 
,  ■  The  Bull     400  Commonwealth  Avenue  267-9010 
'■  Casa  Romero     30  Gloucester  Street  261-2146 

Ihenian  Tavema     569  Massachusetts  Avenue,  Cambridge 
:00 

?nway  Motor  Inn     777  Memorial  Drive,  Cambridge 

^77 

5  ve  Chateaux     5  Cambridge  Parkway,  Cambridge 
n-3600 

;/*rren  Tavern     2  Pleasant  Street,  Charlestown  241-8500 
*e  advertisement  eKevvhere  in  the  program  book 


Parking 


A.  Auditorium  Garage 

50  Dallon  Street,   Prudential  Center   2f>7-()87-> 

B.  Church  Park  Garage 

J5  Westland  Avenue  267-0139 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262-8988 

E.  Westland  Garage 

41   Westland  Avenue  536 

F.  Prudential  Center  Garage 

Exeter  Street  and  Huntington  Avenue  267  2965 

Arena  Parking  Lot     238  Si    Botolph  Streel 
Uptown  Garage     10  Gainsboro  Stn  '60 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally   potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 


yyV  ^«*s 
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AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE   FRANCAISE 

OLD   CITY   HALL 

45   SCHOOL   STREET 

BOSTON.   MASS. 

227-3370  AND  227  3371 


maison  robert 


rnaitre 


Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

C  hef  and  owner 


MAITRE  JACQUES 


Du  Barnj 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1 ,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


The  touch  of  Athens 
is  in  Cambridge 


ATJKNAH  TAVW1A 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN   11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


A  perfect 
prelude. 

The 

complete 

coda* 


Luncheon  11:30  A.M.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  A.M. 

Drinking  til  2:00  AM. 


FREE  VAIET  PARKING  ■  LADIES  INVITED 
344  NEWBURY  ST.  266-3000 

LiJ 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116  •  617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 


731  Boylston  Street    . 
(across  from  Lord  &  Taylor) 
Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 
at  Harvard  Square 


THE  WARREN  TAVERN 

2  Pleasant  St.  *  Thompson  Triangle 

Charlestown 

Fine  Food  and  Drink 

For  reservations  call:  (617)241-8500 


»jj       JOIN      OR      DIE 


qsp 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Buildiiig.  City  Hall  Plaza. 
742-9595. 
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There's  nothing  like  sitting  down  at 

Mamma  Leone's.  You  sit,  and  zing! 

There's  a  giant  wedge  of  cheese. 

You  look,  and  thunk! 

Crusty  bread  arrives. 

You  cut  into  the  cheese,  and  bing! 

A  bowl  of  celery  and  olives  shows  up 

Then  ripe  tomatoes  and  green 

peppers  and  scallions.  And  you 

haven't  even  ordered  yet! 

( With  such  a  big  menu, 

it's  hard  to  decide. ) 

As  you  scale  the  heights 

of  Mamma's  Antipasto, 

a  chef  is  whipping  up 

your  main  course. 

And  soups  and  pastas  arrive. 

And  the  wine  you  ordered. 

Eat,  eat. 

And  save  room  for  a 

wonderful  dessert. 

Mamma  goes  by  one  rule: 

"Cook  good  Italian  food 

and  give  people  plenty. 

They'll  come." 

So  come! 

What  a  great  place 

for  your  next  party! 


Mamma  Leone's 


'WHERE  STRONG  APPETITES  ARK  MET 
AND  CONQUERED." 

165  DARTMOUTH  STREET 

(ATOP  MASS  TURNPIKE 

NEAR  COPLEY  SQUARE) 

262-6600 

OPEN  FOR  LUNCH,  COCKTAILS,  DINNER, 

AFTER-THEATRE. 

FROM  11:00  AM  TO  11:00  I'M  WEEKDAYS, 

TILL  VERY  LATE  ON  SATURDAY. 

SUNDAY  2:00  PM  TO  10:00  PM. 

FREE  PARKING 

AT  THE  HANCOCK  GARAGE, 

CLARENDON  STREET  ENTRANCE. 


Of  course  if  you're  in  New  York, 
Mamma's  still  at  I  fie  same  place. 


Digit,man. 

The  fifties  are 
happening  again. 


Like  dig,  man.  Life  Magazine  says  the 
Fifties  are  happening  again,  but  I  knew  I 
hada  check  it  out  myself.  I  mean,  that  rag  is 
strictly  squaresville,  right? 

So  I  put  on  my  shades  and  pegged  pants, 
jumped  in  my  Vette  with  the  duals  and  glass 
packs,  and  hung  a  left  for  Skippy  White's 
(nerfed  a  cab  on  the  way,  too).  If  you're  with 
it,  you  know  that  Skippy's  the  Hepcat  who 
runs  "Oldies  But  Goodies  Land,"  the  scene 
that  carries  the  platters  that  mattered: 
Elvis,  Ricky,  Buddy  and  even  the  colored 
singers  like  Chuck  and  Bo. 

So  Skippy  slipped  me  some  skin  and  pro- 
ceeded to  tell  me  that  oldies  still  have  it 
made  in  the  shade.  Man,  like  I  nearly  flipped. 
Well,  I'll  be  a  dirty  bird,  I  said. 


He  told  me  how  he  started  messing 
around  in  the  business  back  in  '55,  hustling 
old  45's  out  of  the  trunk  of  his  wheels.  He'd 
scrounge  around  record  stores  looking  for 
oldies,  then  sell  'em  to  his  pals.  Havin'  a  blast. 

The  first  really  hairy  oldies  craze  started 
in  1958,  he  said,  but  around  '63  the  whole 
thing  became  a  drag.  All  the  kats  and  kittens 
started  listening  to  the  Beatles  and  Motown, 
and  the  oldies  were  up  the  creek  without  a 
paddle.  But  everything's  cool  again  now,  he 
said.  They  started  buying  oldies  again  in 
the  70's. 

That's  cool,  I  thought  as  I  split,  laying  a 
10  foot  strip  to  let  him  know  I'd  been  there. 
See  you  later  alligator.  Gone,  man,  gone. 

NATHAN  COBB.  December.1].  1972 


Nathan  Cobb  writes  for  The  Globe. 


The  Boston  Globe,  Morning.  Evening,  Sunday.  For  home  delivery,  call  288-8000. 
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BUDWEISER 
KING  OF  BEERS" 


Distributed  by: 

August  A.  Busch  &  Co. 

of  Massachusetts,  Inc. 


1 1 1  Sixth  Street 
Cambridge,  Massachusetts 

661-0900 


When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•  Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM        879-1516 
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TICKET  RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  has  2631  seats  available 
for  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this   scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for   resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz. 
Enjoy  a  choice  of  the  finest  teas  (including  Darieeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition  — or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 


Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars'. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


vtt 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (Rt.  2- A)  Lexington      862-6700 
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MALBENS 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5026 

378     Boylston     Street,     Boston 
264-1646  267-1647 


VIRTUOSOPERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


\ 


/\L/ 


\msr\ir\e 

LAUNDRY 
DRY  CLEANSERS 


10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1 166 


\jordon  Lfarlott 

*^  %3 incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 

731  Boylston  Street    I 
(across  from  Lord  &  Taylor) 
Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 
at  Harvard  Square 
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LOCAL  GALLERY 
GUIDE 

Alberts-Langdon 

c  olonnade  I  lotel 

120  Huntington  Avenue 

Boston 


\ll     \m,i 

8  Story  Street 
Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


\shton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
I6J  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


[  Fried  loencfer  ' 

Boulonqer 

Coudroin 

Feb.  20- march  13 


fliel/en  Goller  y 

179  Reuibury  /*• 
v        Bo/Ion        > 


S.E.  fWaft  N.R. 
Weiss   TOFTf*  Weiss 

• 

Baroque  Works  of  Art 

Specialists  in  European 
and  Oriental  Ceramics 

Mornings  by  Appointment  Only 

617-723-7475 

Boston,  Massachusetts 


the  old 

PRINT&  FRAME 

shop,  inc. 

42    BROMFIELD    STREET 

BOSTON.     MASS.     02108 

542-7195 


PM| 


Custom  Framing 
Contemporary  Graphics 

Prints  available  for 
Purchase  or  Rental 

Inquiries  invited 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


ludi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 
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Opticus  Inc. 

You  won't 
believe  your  eyes! 


Eyeglass  Prescriptions  Filled 

One  Day  Service  When  Possible 

Free  Parking 

537  Commonwealth  Ave.  Boston 

KENMORE  SQUARE  261-5140 


-■# 
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FDR  YDU 


MM.0EN 
(■DDPERATIVE  BANK 

MALDEN,  MEDFORD,  NORTH  READING 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


Qreen 


Wellesley  Green  Condominiums. 
Nestled  amid  seven  beautifully  wooded 
acres  in  the  sophisticated  college  town  of 
Wellesley,  three  secluded  buildings  pro- 
vide gracious  suburban  living. 

Owners  of  Wellesley  Green  condo- 
miniums will  enjoy  distinctive  one,  two,  or 
two  bedroom  with  library  homes.  Spa- 
ciously designed  with  private  balconies 
overlooking  green  lawns  and  trees.  All 


units  have  been  provided  with  the  finest 
conveniences  for  comfortable  living. 

Wellesley  Green. 

Satisfying  the  taste  of  the 
discriminating  person. 

Model  condominiums  shown 
by  appointment.  Visit  our  showroom  at 
59  Grove  Street  weekdays  from  11-5, 
Saturdays  from  1-4,  and  evenings 
by  appointment,  237-4040. 


0Spaulding  and  Slye  Housing  Associates 
One  Washington  Mall,  Boston,  Massachusetts  021 08  61 7-523-8000 


Derrick  7e  Paskc 
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T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617  426-5050  ESTABLISHED1871 
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1973 

EUGENE  INDJIC 

Pianist 
Wednesday,  March  21 

FESTIVAL  WINDS 

Wednesday,  April  11 


All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  02117 


meet  turia 


Turia  She'll  teach  you  to  dance  the  Tahitian  tamaaraa.  Meet  Lessie, 

an  experienced  guide  who  really  cares  about  you.  People! 

That's  the  difference  when  you  go  Travelworld. 

the  meeting  place 


The  South  Pacific.  Beautiful  water . . .  beautiful 
places.  The  ones  you've  heard  of  and  the  ones  you 
haven't.  See  glorious  multi-colored  fish  on  a  cruise 
from  Suva  in  the  Coral  Sea.  Lunch  on  Nukulau.  Eat 
coconuts  fresh  from  the  palm  trees.  Chase  kanga- 


roo on  the  Australian  Plains  near  the  Ross  River 
Ranch.  Travelworld  gives  you  the  places  and  the 
people.  The  South  Seas  beckon.  Travelworld  calls. 
Let's  meet  there. 


"Going"  Rate -South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures— from  22  to  49  days 

also— Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
-from  $1395.00  (including  air  fare] 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures— from  22  to  45  days 

Travelworld— with  more  tours  to  more  places 
. . .  part  of  the  General  Mills  Family. 

Offices  in:  Sydney,  Auckland,  Hong  Kong, 

Manila,  New  Delhi,  Nairobi,  Tokyo, 

Guam,  Micronesia. 

™Travelworld  is  a  registered  trademark 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is: 
Please  send  to: 
Name 


Address 
City 


State Zip  Code 


This  plume  is 
a  feather  in  our  cap 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


STRAUSS 

Also  sprach  Zarathustra  (Steinberg) 

Ein  Heldenleben  (Leinsdorf) 


STRAVINSKY 
Petrushka  (Ozawa)    { 
Firebird  suite  ) 

The  rite  of  spring  (Thomas) 


TCHAIKOVSKY 

Symphony  no.  1  'Winter  dreams'  (Thomas) 
Piano  concerto  no.  1   (Rubinstein/Leinsdorf) 
Romeo  and  Juliet  (Abbado) 


VERDI 

Requiem  (Leinsdorf) 


THE  BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 


DG/2530  160 
RCA/LSC  2641 


RCA/LSC  3167 
DG/2530  252 


DG/2530  078 

RCA/LSC  3305 

DG/2530  137 


RCA/LSC  7040 


AND     LMB//D 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with   the  Treasurer. 


Treasurer,    CHARLES    E.    COTTING,    28    State    Street,    Boston 

CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 

President  Chairman  Ladies  Committee 


Century 

Park 

Construction 

Company 


Our  firm 
specializes  in  the  careful   res- 
toration and  renovation  of  fine 
old  buildings. 


For  information  please 
contact: 

Vincent  Fredrickson 
General  Manager 
Century  Park 
Construction  Company 
640  North  Main  Street 
Leominster,  Mass.  01453 


Telephone:    (617) 

534-3030 


ATTENTION ! 


FRENCH  LIBRARY 
IN  BOSTON 

OFFERS  YOU 


A  selection  of 

books  from  the  classics 

to  the  best  sellers 

Magazines*  Films 
Records  •  Cassettes 

Tues.,  Thurs.,  Friday     10-4 
Wed.  10-7 

Sat.  10-noon 


53  Marlborough  St. 
Boston     CO  6-4351 

Merci 

et 

Bonjour! 
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America's  only 
Egyptian  Boutique 

Exotic  Gowns 

Antiques  and  Coins 

Reproductions  of  Ancient 

Jewelry,  Tapestries  and 

Rare  Gifts 

Now,  Exclusively  in  Boston 

Balinese  Woodcarvings  from 

ARJUNA  ARTS 


29  Newbury  St.,  Boston 
267-1218 

Daily  and  Sunday  10  a.m. -9 p.m. 


Fine  art  and  porcelain  expertly 

restored  for  museums,  galleries  and 

private  collections. 

Rorine  Green  and  Nina  Nielsen  are 

members  o)  the  International  Institute  for 

i  Conservation  of  Historic  and  Artistic  Works. 

NIELSEN  &.  GREEK,  INC. 

179  \cuh:,r\  Street,  Boston,  Massachusetts 
W  i  .  riptn  e  literature. 


DISCOVER  METSOVAARA'S  ARTISTRY 

At  Fabrications— where  else?  Here's  inspiration  for  home  sewing  and  sewii 
the  home  in  designs  by  Marjatta  Metsovaara— Finland's  foremost  fabric  cr« 
Because  Metsovaara  is  for  real— real  colors  of  pure  sunshine— real  designs  w( 
up  from  the  basic  life  forms  of  nature.  You'll  want  to  cover  everything  irt| 
with  Metsovaara's  designs— and  what  a  variety  we  have.  Silk-Screened,  52" 
cotton  sateens  and  50"  vinyl-coated  cotton  prints,  all  beautifully  woven; 
printed  by  Tampella,  Finland's  finest  textile  mill,  and  now,  incredibly 
mohair  and  wool  travel  blankets  from  Metsovaara's  own  mills.  Come, 
know  Metsovaara  at  Fabrications. 

fabrications 

44  Brattle  St.,  Cambridge  •  114  Newbury  St.,  Boston  •  1337  Beacon  St., 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THE  WELLINGTON  COUNTERFEIT  DIAMOND. 
Priced  from  $75,  mounted  in  14K  gold. 

WELLINGTON  JEWELS^ 

141  NEWBURY  ST.,  BOSTON    266-1656 


©1972  Wellington  Jewels 


72  107 


112  Newbury  St. 
Boston,  Mass.  267-6660 


Handwoven  Area  Rugs 
Rya  Rugs -$49.00 


HOOPE 
AMES 


Fine 
Contempora^ 

Furniture 


114  Newbury  Stre 

Boston,  Mass 

02116 


.  m 


!<?  TTJOUB 

COVEEIN&S 
rHEREOglWC. 

\  newbury  street  boston,  ma.  02116 

fine  wallpapers 
ching  fabrics   custom  window  shades 

536-2730 


for  the  joy  of  exploring 
the  works  of  man 

.  .  .  The  Artisans, 

importer  of  fine 

handcrafted  gifts 

and  gourmet  ware 

since  1930,  in  the 

heart  of  Boston's  historic  Back  Bay, 

just  off  Copley  Square. 

»  Mon-Sat  9-5:30 

Artisans 

65  Newbury  St.,  Boston  f  tel:  266-6300) 


name  ch  ifcitd 
€CVt4  and  £tve 


Open  Wednesday  Evenings 
Budget  No  Interest  Charge 

93  NEWBURY  STREET 

BOSTON 

ORIGINATED  1858 

536-8640 


97   NEWBURY   STREET,   BOSTON,   MASS.    021 16 


THE     BOSTON     HOME,     INC. 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


YOU  ARE  ALWAYS  WELCOME 

■  *«f  interest  #3.  on  Brim- 
_  the  largest  smgle-ottice  Loup 

?nfull  safety,  ^^'"'if  so  in  the  finest  tradition. 
Home  ownership  financing,  also,  n 


Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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PLANS  OF  SYMPHONY  HALL 

The  auditorium  of  Symphony  Hall  can  be  emptied  in  a  few  minutes. 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  in  these 
plans  are  indicated  with  a  star. 

FLOOR 

o/ro 


ff~~  o-3c  25'    xt.^aoi™on5SN^X 
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FIRST  BALCONY 


SECOND   BALCONY 


CITROEN  A 

A  miracle  of  Citroen  Engineering 

An 

Maserati  Periormanee 


Northshore  Bavarian  Motors,  Inc. 

62  Leavitt  Street 

Salem,  Massachusetts 

Phone:  284-4400         745-7400 


■ 


<<V&-'.. 


All  the  selections  heard  at  this 
concert  are  available  in  the 
"Events  at  Symphony  Hall" 
section  of  the  Coop,  which 
has  the  largest  classical  record 
department  in  Greater  Boston. 


Boston's  biggest 

•  •  Record  Shop 

*  Harvard  Square, 
Cambridge. 
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Do  it  up 
Brown. 


M.Brown,  Inc. 

Your  off  ice.  Or  your  off  ices.  Everything  from 

Knoll  chairs  to  Herman  Miller  free-standing 

office  systems.  And  if  it  doesn't  exist,  we'll  design  it. 

M.  Brown,  Inc.  If  you  deserve  the  office, 

you  deserve  to  do  it  up  Brown. 

126  Brook  line  Ave.,  Boston,  262-5100 
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BALDWIN 
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Chopin  would  have 


-1;X 


>:*£■ 


loved  one 


■ 


■ 


BALDWIN  PIANO  & 
ORGAN  STUDIOS 
44  Trapelo  Road,  Belmont 
484-7881 


H 


DEVINE'S 

FRAMINGHAM  MUSIC  CENTER 

196  Concord  Street 

875-0693 


*       >\  St .  - /  '  _a> 


%    i 


♦  ■ » •  ** 
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RADIO   BROADCASTS 

The  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston, 
89.7),  WAMC-FM  (Albany,  90.3),  and 
WFCR-FM  (Amherst,  88.5).  The  Saturday 
evening  concerts  in  Symphony  Hall  are 
also  broadcast  live  by  WGBH-FM,  WCRB- 
AM-FM  (Boston,  102. 5FM  &  1330AM), 
WFCR-FM,  WPJB-FM  (Providence,  105.1) 
and  WCRX-FM  (Springfield,  102.1). 
WGBH-FM  and  WCRB-FM  co-operate  in 
tour-channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and   WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK  FOR   RESERVATIONS. 


BEACON 
STREET 
BOSTON 

Condominiums 


Well-established  apartment  building  in  prestige  Back  Bay  location  is  being 
carefully  converted  into  twenty-one  spacious  condominiums.  Fine  residential  character 
in  large  rooms,  magnificent  views,  modern  conveniences  and  almost  total  privacy.  Each 
condominium  has  two  large  bedrooms,  both  with  a  private,  full  bath.  There  is  a  full-size 
modern  kitchen  which  connects  to  a  breakfast  or  utility  room.  Adjacent  is  a  half -bath 
and  a  TV  room  or  small  study.  Master  bedroom,  fireplaced  living  room,  and  formal 
dining  room  look  out  over  the  Charles  River  to  the  north,  or  Beacon  Street  to  the  south. 
Many  walk-in  closets,  extra  storage  space,  large  entrance  foyer.  Service  elevator  and 
stairs  in  addition  to  passenger  elevator  and  main  stairway.  2,075  sq.  ft.  of  usable  space, 
more  than  in  an  average  suburban  home.  Prices  range  from  fifty  to  seventy-five  thousand 
dollars.  Seen  by  appointment  only.  Call  Reid  Morrison  or  Ralph  E.  Bailey  at  482-7000. 

|\J     Nordblom  Company, 

':WiiM  50  Congress  St.,  Boston,  Mass. 


A  lot  for 
Symphony  lovers 


A  whole  lot. 

Big  enough  to  hold  over  300  ears.  Open  7  am  to 
midnight,  the  well-lit  5  story  drive-up  facility  is  right  in 
the  middle  of  Boston's  cultural  district. 

Right  across  from  Symphony  Hall,  and  the  New 
Christian  Science  Church  Center.  Just  a  few  blocks 
from  the  Boston  Arena,  Horticultural  Hall,  the  Museum 
of  Fine  Arts. 

So  the  next  time  you're  wowing  Ozawa,  park  in 
Church  Park  Garage. 

It'll  make  your  evening  a  whole  lot  easier. 

Located  at  the  corner  of  Mass.  Ave  and  Westland 
Ave.,  Church  Park  Garage  offers  special  monthly  rates. 

Church  Park  Garage 


Dear  Concert-goer 

You  can  have  your  cake  and  hear  it  too  —  when  the  Musical 
Marathon  takes  place  on  Radio  Station  WCRB  (102.5FM  &  1330AM). 
The  Marathon  will  go  non-stop  from  7  pm,  Thursday  March  8,  until 
1  am,  Monday  morning  March  12.  The  heroic  task  of  receiving  and 
recording  the  musical  and  premium  requests  will  be  carried  out  day 
and  night  by  True  Friends  of  the  Boston  Symphony  Orchestra.  Your 
call  may  be  taken  by  one  of  the  Symphony  players;  by  a  college  student 
from  Boston  University,  Wellesley,  Brandeis  or  Harvard;  by  an  area 
Friend  from  Duxbury  or  Nashua,  N.  H.;  by  an  Overseer  from  Lenox  or 
by  a  Trustee  from  Andover  —  all  will  be  volunteering  for  the  glory 
and  good  of  Symphony. 

Thanks  to  the  selflessness  of  the  staff  and  management  of  WCRB, 
the  tapes  from  the  Boston  Symphony  Transcription  Trust  will  be  played 
on  the  air  for  an  additional  week  so  your  requests  will  be  played  this 
year  for  two  weeks  instead  of  one. 

The  members  of  the  Boston  Symphony  Orchestra,  with  the  approval 
of  the  American  Federation  of  Musicians,  have  generously  consented 
to  help  with  this  effort.  This  year  we  hope  for  the  goal  of  $65,000  or 
more  to  help  fill  the  coffers  of  the  Boston  Symphony  Orchestra.  As  in 
the  past  two  years  10  percent  of  the  net  of  the  Musical  Marathon  will 
go  to  the  Orchestra's  Pension  Fund. 

Help  put  the  frosting  on  the  cake!  Write  us  when  you  have  chosen 
your  musical  premiums  and  pieces  of  music  to  be  played  from  the 
Marathon  catalogue  —  or  call  us  at  891-1234  if  you  want  one  or  would 
like  to  help. 

Enthusiastically, 

Betsy  Goodhue 

Musical  Marathon  Chairman 


Mrs  Albert  Goodhue,  Chairman  of  the  Musical  Marathon,  with  Mrs  George  Lee 
Sargent,  Chairman  of  the  Council  of  Friends,  and  Talcott  M.  Banks, 
President  of  the  Board  of  Trustees 


Derri<  k  ic  Paske 
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y/te  trousseau  7 rouse  o/'/jos/o/i 
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C^veninai 


Wherever  you  find  them  you  will  enjoy 
this  colorfully  printed  nylon  knit  .  .  . 
so  soft  and  light  .  .  .  The  collar  is  a 
soft  mandarin  ...  the  buckle  a  flicker  of 
sold  at  the  waist.   Sizes  8-16.    $70.00. 


416  Boylston  Street.  Boston  •  54  Central  Street,  Wellesley 


Allegro  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 
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FUTURE   PROGRAMS 

FRIDAY-SATURDAY  SERIES 

Friday  afternoon  March  2  1973  at  2  o'clock 
Saturday  evening  March  3  1973  at  8.30 

COLIN   DAVIS     conductor 
HAROLD  WRIGHT     clarinet 
JESSYE   NORMAN     soprano 


MOZART 


WAGNER 


Minuet  in  C     K.  409 
*Clarinet  concerto  in  A     K.  622 

Funf  Gedichte  von  Mathilde  Wesendonk 
*Prelude  and  Liebestod  from  'Tristan  und  Isolde' 


Harold  Wright,  principal  clarinet  of  the  Boston  Symphony  since  1970, 
makes  his  debut  as  soloist  with  the  Orchestra  in  the  Friday-Saturday 
series  next  week.  He  will  play  the  Concerto  by  Mozart  which  subscribers 
have  not  heard  for  sixteen  years.  Jessye  Norman  made  her  debut  with 
the  Orchestra  at  the  Berkshire  Festival  last  summer.  She  was  applauded 
enthusiatically  not  only  by  the  audience,  but  also  by  the  members  of 
the  Orchestra.  Subscribers  will  have  their  first  opportunity  to  hear  this 
young  American  artist  next  week,  when  she  sings  both  the  'Wesendonk' 
songs  and  the  'Liebestod'  from  Tristan. 

The  concert  on  Friday  March  2  will  end  about  3.50;  the  concert  on  Sat- 
urday March  3  about  10.20. 


Friday  afternoon  March  9  1973  at  2  o'clock 
Saturday  evening  March  10  1973  at  8.30 

WILLIAM  STEINBERG     conductor 
RUGGIERO   RICCI     violin 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 

Manttmi  Director 

MRS  AARON  RICHMOND 
Consultant 


FRI.  FEB.  23.  8:30 
SYMPHONY  HALL-  SEATS  NO 


STRIHC  QUARTET 

RUDOLF  SERUM 

Pianist,  Assisting  Artist 
Mendelssohn,  E  minor  Quartet, 
Op.  44,  No.  2 
Bartok,  Quartet  No.  6 
Dvorak,  Quintet  in  A,  Op.  81 

Steinway  Piano 


SUN.  FEB.  25,    at  3 
SYMPHONY  HALL  —  Seats  Now 

Mozarteum 

ORCH.  OF  SALZBURG 

LI  LI  KRAUS  Piano  Soloist 

MOZART  PROGRAM 

Divertimento  No.  11,  K.V.  251 
A  Major  Piano  Concerto,  K.V.  488 
Symphony  No.  40,  K.V.  550 
Steinway  Piano 


FRI.  MAR.  2  8:30 

SYMPHONY  HALL  —  Seats  Now 
$6.,  $5.,  $4.,  $3. 


MOZART 
*BARTOK 
STRAUSS 


Symphony  no.  40  in  G  minor     K.  550 

Violin  concerto  (1938) 

Tod  und  Verklarung     op.  24 


JAZZ 


programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 


CABOT-CAHNERS   ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine  liquors 
available  at  the  bar  are  those  advertised  in  the  program  book, 
Relska   Vodka,    Carib    Cup,   Jack    Daniels    and    Beefeater   Gin. 


SUN.  MAR.  4  at  3 

SYMPHONY  HALL  —  Seats  Now 
$7.,  $6.,  $5.,  $4. 

p  Andres 


MASTER  GUITARIST 
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COUNCIL  OF   FRIENDS 

OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


FRIENDS  ACTIVITIES 

The  schedule  of  Stage  Door  Lectures  is: 

Series  One  Series  Two 

March  2  March  9 

April  6  March  23 

Many  more  Friends  wish  to  come  to  the  Stage  Door  Lectures  than  can 
be  accommodated.  If  you  are  unable  to  attend,  please  remember  to 
turn  in  your  ticket  by  calling  the  Friends  Office  (266-1348). 

CHANGE  OF  TIME 

The  Stage  Door  Lectures  of  March  2  (Series  One)  and  March  9  (Series 
Two)  will  start  promptly  at  11 .30  instead  of  the  usual  12.15.  Berj  Zam- 
kochian  will  speak  and  play  on  the  Symphony  Hall  pipe  organ  (the 
finest  concert  organ  in  the  world).  Beverages  and  box  luncheons  will 
be  served  as  usual  at  12.30. 


The  schedule  of  Pre-Symphony  suppers  is: 

Tuesday  A  Tuesday  B  Tuesday C 

April  24  Feb  20  March  6 

April  17 


Thursday  B 
March  1 


The  Chairman  of  the  Pre-Symphony  Suppers  is  Mrs  A.  Lloyd  Russell. 
Among  the  delightful  'Table  Talkers'  at  these  suppers  have  been:  Ann 
Hobson,  Martin  Hoherman,  Leslie  Martin,  Carol  Procter,  Andrew  Rae- 
burn,  Forrester  C.  Smith  and  Jordan  M.  Whitelaw. 
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Derrick  Tc  Pj^kc 


More  than  three  thousand  copies  of  the  new  booklet  Know  Your  Or- 
chestra have  been  sold  this  season.  The  booklet  contains  a  short  biog- 
raphy and  photograph  of  each  member  of  the  Orchestra,  as  well  as  a 
seating  plan  so  each  may  be  easily  identified  on  stage. 

Know  Your  Orchestra  was  compiled  by  Mrs  Robert  M.P.  Kennard,  Mrs 
Giles  M.S.  Tod  and  Mrs  Roger  Voisin  with  the  hope  that  the  musicians 
and  their  audience  may  become  increasingly  good  friends,  since  they 
share  a  love  of  music,  and  a  desire  to  see  the  Boston  Symphony  con- 
tinue to  uphold  its  world-wide  reputation. 

If  you  have  not  obtained  a  copy,  you  may  get  one  for  $1  at  the  Friends 
Office. 


COUNCIL  OF   FRIENDS 
OF  THE   BOSTON  SYMPHONY  ORCHESTRA 


The  Council  extends  its  sincere  gratitude  to  all  Friends  for  their  interest 
and  support.  Many  thanks  to  the  following,  who  made  their  annual  dona- 
tion in  the  $1000  to  $4999  category  of  giving: 


GUARANTORS 


Mr  &  Mrs  Vernon  R.  Alden 

Mr  &  Mrs  Philip  K.  Allen 

Mrs  Charles  Almy 

Mr  Ethan  Ayer 

Mr  Talcott  M.  Banks 

Theodore  H.  Barth  Foundation 

Wilbert  S.  Bartlett  Trust 

Dr  &  Mrs  Leo  L.  Beranek 

Mr  &  Mrs  Charles  Bird 

Mr  &  Mrs  David  Bird 

Mrs  Francis  W.  Bird 

Mr  &  Mrs  John  P.  Birmingham 

Mr  &  Mrs  Morris  A.  Bonoff 

Mrs  Ralph  Bradley 

Mr  Frederic  H.  Brandi 

Mr  &  Mrs  Henry  B.  Cabot 

Mr  Samuel  Cabot  Jr 

Cabot  Charitable  Trust 

Dr  &  Mrs  Bradford  Cannon 

Mrs  Thomas  B.  Card 

Mrs  Barbara  S.  Chase 

Dr  &  Mrs  George  H.  A.  Clowes  Jr 

Mrs  Albert  M.  Creighton 

Mrs  Alan  Cunningham 

Miss  Harriot  S.  Curtis 

Mr  &  Mrs  Philip  J.  Darlington  Jr 

Mr  &  Mrs  Carlton  P.  Fuller 

Mrs  James  L.  Gamble 

Mr  &  Mrs  Kenneth  Germeshausen 

Mrs  Joel  A.  Goldthwait 

Mr  &  Mrs  Stephen  Grant 

Mr  &  Mrs  Everett  Grossman 

Mrs  N.  P.  Hallowell  Jr 

Mr  &  Mrs  Francis  Hatch  Jr 

Mr  &  Mrs  James  Jackson  Jr 

Mrs  Shaun  Kelly  Jr 

Mr  &  Mrs  Edward  H.  Kenerson  II 

Mr  &  Mrs  Phillips  Ketchum 

Dr  &  Mrs  John  H.  Knowles 


Mr  &  Mrs  Henry  A.  Laughlin 

Mr  &  Mrs  Ralph  Lawson 

June  Rockwell  Levy  Foundation 

Mrs  Frederick  J.  Leviseur 

Mrs  George  Lewis  Sr 

Dr  &  Mrs  Frederick  H.  Lovejoy  Jr 

Mr  &  Mrs  Charles  P.  Lyman 

Mrs  Sydney  R.  Mason 

Mr  &  Mrs  William  B.  Moses  Jr 

North  Shore  Bus 

Mrs  Stephen  Paine  Sr 

Parker  Charitable  Foundation 

Mr  &  Mrs  James  H.  Perkins 

Frank  R.  &  Margaret  J.  Peters 

Memorial  Fund 
Mr  &  Mrs  Walter  H.  Piston 
Mrs  Priscilla  E.  Potter 
Mr  &  Mrs  Edwin  H.  Pratt 
Mr  &  Mrs  William  Preston 
Mrs  George  Putnam  Sr 
Neal  Rantoul  Foundation 
Mr  &  Mrs  Lindsay  Renouf 
Mr  J.  Hampden  Robb 
Amelia  &  Carlos  Rockwell 

Charitable  Trust 
Mrs  George  R.  Rowland 
Mr  &  Mrs  Thomas  J.  Scott 
Mr  Alan  H.  Scovell 
Dr  Paul  E.  Shannon 
Mr  &  Mrs  Francis  Shaw 
Mr  Rudolf  G.  Sonneborn 
Mr  &  Mrs  Brooks  Stevens  Jr 
Mrs  Robert  H.  Stevenson 
Mr  &  Mrs  Edward  A.  Taft 
Mrs  William  H.  Walker 
Mrs  F.  Carrington  Weems 
Mr  &  Mrs  Robert  G.  Wiese 
Mr  &  Mrs  Benjamin  Wilson 
Anonymous  (3) 
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MUSICAL  INSTRUCTIONS 


IRMA 

summer  season 
Acgina  Arts  Centre 
( iree<  e 

irding  artisl 

Ars  Nova,  Ars 
Antiqua 

ROGELL 

winter  season 

Boston,  New  York 

harpsichord  and 

piano 

Irl:  332-9890 

EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON   SYMPHONY  ORCHESTRA 

BOSTON   EDISON   COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF   BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS   NATIONAL  BANK 

NEW  ENGLAND   MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 

STATE  STREET  BANK  AND  TRUST  COMPANY 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)  768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


.  assachusetts 

Educators        #% 


USIC 


ssociation 


taking     awBusic 

Everyone's       MK  rt 


RUTH    POLLEN   GLASS 
Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   in  Theatre 
Near  Harvard  Square  Kl   7-8817 
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NO  BANK  DOES  BETTER 

fORyOUTHAN 
HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur- 
ing yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 


6.27  6.00 

EFFECTIVE  YIELD  ANNUAL   RATE 

6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


% 


6.00 


% 


ANNUAL 
RATE 


EFFECTIVE   YIELD      1-2  years  —  $1,000  minimum 

SAVINGS   CERTIFICATE 

Save  by  Mail  .  .     ,      .         .... 

DHCTAPC     rnrr  Interest   paid   or   credited 

rUolMut    rntt  monthly  on  all  accounts. 


5.73 

EFFECTIVE  YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


5.47"  w 

EFFECTIVE   YIELD  REGULAR    SAVINGS 

Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


HOME  OWNERS  FEDERAL  SAVINGS 


21   MILK  STREET 
BOSTON,    MASS 


AND   LOAN    ASSOCIATION 


DORCHESTER  OFFICE 


347  WASHINGTON   ST.,   DORCHESTER 


5  nights  a  week 


J3achtoJ3arber 
toJ3eethov6rLtoJ3enda 

to  J3erlioz  to^rahrqs 

c^Moi^da^toTridajr 


THE 


SB 


HOUR 


WCRB  FM  (102.5)  and  AM  (1330) 
(8:08  to  9  p.m.) 


One  of  the  many  things  for  good  living  provided  by 


fHTB 


GEflERAL  TELEPHOnE  G  ELECTROniCS 


wcrb 
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BALDWIN  is  the  piano  chosen  by 
the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN 

PIANOS    ■    ORGANS 


BALDWIN   Piano  and  Organ  Company 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face.  ~ 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein.  Incorporated,  Hartford, Connecticut  06101 
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Not  that  we  have  anything  against  pizza 
stands  or  plastic  arches  or  aimlessly 
sprawling  discount  stores  or  anything  like 
that.  They're  fine  in  their  place. 

Their  place,  however,  is  not  Quechee 
Lakes,  Vermont. 

Quechee  Lakes,  Vermont,  is  a  private 
world  that's  more  than  5500  acres  big. 
And  yet  in  that  whole  world,  there's  not  a 
single  inch  of  room  for  anything  unlovely. 

In  fact,  almost  half  of  those  5500  acres  are 
not  even  for  sale.  They  will,  instead,  remain 
what  they  are.  Meadows.  Woods  for  riding, 
hiking,  exploring.  Hills  for  wandering  in 
summer,  skiing  in  winter.  A  2700-foot, 
private,  double-chair  ski  lift.  A  champion- 
ship golf  course.  And,  when  we  are  com- 


pleted, lakes  and  ponds  for  swimming, 
sailing,  fishing.  A  club  house  with  all  kinds 
of  facilities.  A  year-round  pool.  And  more. 

The  land  that  is  for  sale  is  purely  for 
living.  Farmsteads  and  homesites.  Country 
condominiums.  For  vacations  and  week- 
ends now.  Or  for  retirement  later. 

Quechee  Lakes  is  a  beautiful  place.  Yet  it 
is  in  the  future  that  this  community  will 
prove  its  true  worth.  For  it  will  remain 
beautiful.  Unspoiled  and  unexploited. 

For  you.  For  your  children.  And  for  your 
children's  children. 

As  for  the  pizza  stands  and  plastic  palaces 
of  the  world,  they  too  will  always  have  a 
home  somewhere.  But  we  promise  that  it 
won't  be  anywhere  near  yours. 


Quechee  Lakes, 
Quechee,  Vermont  05059 

I  would  like  to  know  more  about  Quechee 
Lakes,  Vermont.  Without  obligation,  of  coifli 

NAME 


ADDRESS. 


CITY„ 


STATE_ 


ZIP_ 


Quechee  Lakes 
Vermont. 

Quechee  Lakes  is  a  pa  rt  of  CNA  FINANCIAL  Corporati 
with  assets  of  more  than  three  billion  dollars. 
Offers  can  be  made  only  in  states  where  permitted. 
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NINETY-SECOND  SEASON 
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A. 


What's  a  Relska? 


B. 


C. 


D. 


RELSKAR  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 

old,  people  are  still  asking " What's  a  Relska?' 

And  we  keep  telling  them  — It's  the  cool,  crisp 

vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 

SINCE  1721 
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RELSKA 


\  VODKA p 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


FRIDAY-SATURDAY  15 


THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT  H.  GARDINER 
Vice-President 


JOHN   L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD  P.  CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C.   EPPS   III 

MRS  HARRIS  FAHNESTOCK 


HAROLD  D.  HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.  KENNEDY 

EDWARD  G.  MURRAY 

JOHN  T.   NOONAN 


MRS  JAMES  H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

MRS  GEORGE   LEE  SARGENT 

SIDNEY  STONEMAN 

JOHN   HOYT  STOOKEY 


HENRY  B.  CABOT 
FRANCIS  W.  HATCH 


TRUSTEES   EMERITUS 
HENRY  A.   LAUGHLIN 


PALFREY  PERKINS 
EDWARD  A.  TAFT 


ADMINISTRATION  OF  THE   BOSTON  SYMPHONY  ORCHESTRA 

THOMAS  D.  PERRY  JR 
Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C.  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.  MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES  F.   KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 
the  Manager 


copyright  ©  1973  by  Boston  Symphony  Orchestra  Inc. 
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SPRING 
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Cashmere. 

By  Herbert  Gallant 

A  superlative  coat.  Luxurious. 
Gentle  in  color  and  shaping. 
Spiritedly  detailed  with  con  trast 
stitching.    Deep  pockets.  French 
cuffs.   Off-white  or  aqua. 
Misses'  sizes.  $200.  Coats. 
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BOSTON  •  CHESTNUT  HILL   •  NORTHSHORE   SHOPPING   CENTER  •  SOUTH  SHORE  PLAZA 


BURLINGTON   MALL  •  WELLESLEY 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 

luxury  stereo  system) 


$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM/FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM  FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH  Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 
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COLIN   DAVIS     conductor 


MOZART 


Minuet  in  C     K.  409 


intermission 


*Clarinet  concerto  in  A     K.  622 

Allegro 
Adagio 
Rondo:  allegro 

HAROLD  WRIGHT 


WAGNER  Funf  Gedichte  von  Mathilde  Wesendonk 

(Five  poems  by  Mathilde  Wesendonk) 

Der  Engel  (The  angel) 

Stehe  still  (Be  still) 

Im  Treibhaus  (In  the  greenhouse) 

Schmerzen  (Torment) 

Traume  (Dreams) 

JESSYE   NORMAN     soprano 

first  complete  performance  by  the  Orchestra  in  Boston 


*Prelude  and  Liebestod  from  'Tristan  und  Isolde' 
JESSYE  NORMAN 


The  concert  on   Friday  will  end  about  3.50;  the  concert  on  Saturday 
about  10.20 
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WOLFGANG  AMADEUS  MOZART 

Minuet  in  C     K.  409 

Program  note  by  Andrew  Raeburn 

Mozart  was  born  in  Salzburg  on  January  27  1756;  he  died  in  Vienna  on  Decem- 
ber 5  1791.  He  apparently  wrote  the  Minuet  K.  409  in  Vienna  during  May  1782. 
The  Boston  Symphony  Orchestra  first  played  the  piece  as  the  third  movement  of 
the  Symphony  no.  34  in  C  K.  338,  on  July  10  1966;  Sir  Adrian  Boult  conducted. 
The  most  recent  performances  by  the  Orchestra  were  given  in  March  and  April 
1970;  Michael  Tilson  Thomas  conducted. 

The  instrumentation:  2  flutes,  2  oboes,  2  bassoons,  2  horns,  2  trumpets,  timpani 
and  strings. 

Kicked  downstairs  in  a  final  gesture  of  dismissal  by  Archbishop  Col- 
loredo's  Chief  Steward,  Mozart  on  June  8  1781  found  himself  unem- 
ployed, and  without  a  steady  source  of  income.  There  were  no  agents 
in  those  days,  no  performing  rights  organizations  to  take  care  of  a 
composer's  business  affairs;  he  had  to  wheel  and  deal  on  his  own  as 
best  he  could. 

Mozart  settled  at  once  in  Vienna,  and  during  the  following  months  met 
a  young  impresario  by  the  name  of  Phillip  Jakob  Martin.  Martin  had 
won  permission  from  the  Emperor  Joseph  to  present  concerts  in  the 
refreshment  hall  of  the  Augarten,  the  Imperial  park,  and  it  seemed  mu- 
tually advantageous  to  the  two  men  to  join  forces:  they  calculated  that 
the  name  of  Mozart  and  the  expertise  of  Martin  in  combination  would 
net  them  both  a  handsome  profit. 

On  May  25  1782  Mozart  wrote  to  his  father:  'Tomorrow  is  our  first  con- 
cert in  the  Augarten.  At  8.30  Martin  is  coming  for  me  in  a  carriage.  We 
then  have  six  calls  to  make.  I  must  be  through  with  those  by  11,  when 
I  must  be  ready  for  [Countess  de]  Rumbeke.  Then  I  eat  at  Countess 
Thun's.  By  the  way,  the  rehearsal  for  the  concert  will  be  in  her  garden 
this  evening.  We  shall  do  a  symphony  by  van  Swieten,  and  one  by  me. 
Mile  Berger,  an  amateur,  will  sing.  A  boy,  called  Turk,  will  play  a  violin 
concerto  and  Fraulein  von  Auerhammer  and  I  will  play  the  concerto 
for  two  pianos  in  E  flat  [K.  365].' 

Mozart's  symphony  was  no.  34  in  C  (K.  338),  written  in  Salzburg  two 
years  earlier.  Apparently  the  Viennese  public  expected  a  work  in  four 
movements  (unlike  the  audience  in  Salzburg),  so  Mozart  wrote  a  minuet 
for  this  performance,  which  is  believed  to  be  K.  409.  It  is  a  charming 
miniature,  full  of  verve  and  humor.  The  opening  statement,  although 
scored  for  the  full  band,  is  played  softly.  Then  there  is  a  measure  during 
which,  as  it  were,  the  curtain  rises,  and  the  piece  proceeds  exuberantly. 
There  are  a  few  serious,  lyrical  bars  in  the  second  half  of  the  minuet, 
then  the  cheerful  mood  returns.  In  the  Trio  the  strings  provide  a  gentle, 
lilting  accompaniment  to  a  charming  dance  melody,  introduced  by  oboe, 
then  taken  over  and  embellished  by  flute.  The  leading  voice  is  passed 
between  bassoons,  oboes  and  flutes,  and  strings  fade  almost  away,  as 
the  Minuet  returns. 


y 


FOR  YOUR  NEIGHBORS'  SAKE  .... 

The  acoustics  of  Symphony  Hall  are  as  sensitive  and  beauti- 
ful as  those  of  any  other  concert  hall  in  the  world.  They  are 
unfortunately  as  sensitive  to  coughing  as  to  music.  Patrons 
are  earnestly  requested,  for  the  sake  of  their  neighbors,  to 
stifle  their  coughs  to  the  quietest  pianissimo. 
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Feace  of  mind 
is  priceless. 

Peace  of  mind  .  .  . 
for  you  or  your  loved 
ones  .  .  .  with  our  pro- 
fessional thoughtful  staff 
to  attend  you  in  an  atmo- 
sphere of  gracious  living. 

Conviviality,  comfort, 
care  .  .  .  priceless. 

Opening  soon. 

Newton  -Wei  lesley 
Nursing  Home 

694  Worcester  Road 
Wellesley 

479-4650 
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Has  your  family 
met  our  family? 


Our  parent,  The  Boston  Company,  was  established  in  1965  in 
anticipation  of  the  emerging  requirements  for  the  management 
of  personal,  corporate  and  institutional  resources. 

Today,  while  we  at  Boston  Safe  carry  on  a  near-century  of 
concentration  on  personal  trust  and  financial  services,  we  are 
now  reinforced  by  other  members  of  The  Boston  Company 
family,  each  with  specialized  competence. 

INVESTMENT  COUNSELING 
INVESTMENT  RESEARCH  AND  TECHNOLOGY 
ECONOMIC  AND  FINANCIAL  COUNSELING 
OIL  AND  GAS  INVESTMENT  COUNSELING 
REAL  ESTATE  INVESTMENT  COUNSELING 
FAMILY  BUSINESS  COUNSELING 
•  MUTUAL  FUND  MANAGEMENT 

The  important  thing  is  not  that  we  are  part  of  The  Boston 
Company  household.  What  counts  is  that  the  relationship 
works  to  your  benefit. 

And,  you  can't  get  it  anywhere  else. 

To  learn  more  about  how  our  family  can  help  your  family, 
ask  for  The  Boston  Company's  Directory.  Write  or  call : 
John  B.  Harriman,  Vice  President,  Boston  Safe  Deposit  and 
Trust  Company,  One  Boston  Place,  Boston,  Massachusetts 
02106.  Phone:  (617)  722-7760. 


WOLFGANG  AMADEUS  MOZART 
Clarinet  concerto  in  A     K.  622 
Program  note  by  John  N.  Burk 

Mozart  completed  the  Clarinet  concerto  between  September  28  and  November 
15  1791.  The  date  of  the  premiere  is  unknown.  The  Boston  Symphony  Orches- 
tra first  performed  the  Concerto  on  March  29  1918;  Albert  Sand,  then  principal 
clarinet  of  the  Orchestra,  was  the  soloist,  and  Ernst  Schmidt,  a  member  of  the 
violin  section,  was  the  conductor.  The  Orchestra's  most  recent  series  of  per- 
formances in  Boston  was  given  in  February  and  March  1957;  Gino  Cioffi  was 
the  soloist  and  Charles  Munch  the  conductor. 

The  instrumentation:  2  flutes,  2  bassoons,  2  horns,  strings  and  solo  clarinet. 


Mozart  was  much  taken  with  the  possibilities  of  the  clarinet  during 
his  last  years,  in  Vienna,  as  the  music  he  wrote  for  it  eloquently  attests. 
He  had  become  well  acquainted  with  the  instrument  in  Mannheim, 
Paris  and  Munich,  and  used  clarinets  in  Idomeneo  in  the  latter  city 
(1781).  Salzburg  possessed  no  clarinet  players.  But  in  Vienna  the  situa- 
tion was  different.  There  were  two  Stadler  brothers  in  the  Emperor's 
'Harmonie'  of  eight  wind  players,  both  of  them  accounted  excellent 
clarinetists.  Anton,  the  elder,  was  working  upon  the  instrument,  deep- 
ening its  range.  Mozart  was  ready  to  oblige  him  as  a  fellow  Mason  and 
a  close  friend.  He  must  also  have  admired  Anton's  artistry,  for  the  music 
he  provided  was  delicately  colorful,  and  not  obviously  displayful.  This 
music  included  the  Clarinet  quintet  of  1789  (K.  581),  the  obbligato 
parts  in  La  clemenza  di  Tito  (1791),  and  the  Clarinet  concerto  of  the 
same  year. 

This  Concerto  was  Mozart's  last  for  any  instrument.  The  autograph 
scores  of  both  the  Concerto  and  the  Quintet  have  disappeared,  a  cir- 
cumstance which  does  not  speak  well  for  Stadler's  proper  regard  for 
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them.  A  few  pages  in  sketch  have  survived  (through  Andre)  of  a  Con- 
certo for  the  basset  horn  which  are  almost  identical  with  the  first  move- 
ment of  the  Clarinet  concerto,  except  that  it  is  in  the  key  of  G,  and 
meets  the  lower  range  of  that  instrument.  This  was  probably  written 
in  1789  for  Anton  Stadler,  and  has  the  Kdchel  numbering  584b. 

There  is  evidence  that  the  Clarinet  concerto  in  A,  as  it  has  survived 
in  publication,  has  been  altered  to  accommodate  the  normal  instru- 
ment in  A.  It  is  believed  that  Mozart  may  have  written  the  Concerto 
with  an  extended  lower  range  for  Stadler's  instrument  at  the  time,  and 
that  certain  passages  were  subsequently  raised  an  octave  for  practical 
uses  when  the  Concerto  was  published  in  1801. 

The  difficulties  of  the  solo  part  in  the  Concerto  are  not  vaunted  in  a 
way  to  exhibit  virtuosity,  but  lie  in  the  subtleties  of  swift  running  pas- 
sages, the  adroit  play  of  color  set  off  against  the  strings.  The  Concerto 
has  a  marked  similarity  in  treatment  with  the  Quintet,  the  'Stadler  quin- 
tet', as  Mozart  called  it.  In  both  works  an  independently  balanced  string 
quartet,  no  mere  accompaniment,  is  finely  matched  with  the  color  of 
the  dulcet  partner,  never  taking  a  subordinate  place.  The  quartet  is 
always  delicately  paired  with  the  solo  instrument.  In  the  Concerto,  the 
flutes,  bassoons  and  horns  are  seldom  used  except  in  the  ritornelli,  the 
tutti  passages  thus  making  a  delightful  alternation  with  the  delicate 
'quintet'. 

Anton  Stadler  has  been  given  uncomplimentary  adjectives  by  most  of 
Mozart's  biographers,  from  the  evidence  of  the  earliest  ones,  Nissen  and 
Jahn,  that  he  was  an  unscrupulous  borrower,  profiting  by  his  friend's 
amiable  generosity.  Sophie  Haibel  (Mozart's  sister-in-law)  is  quoted  by 
Nissen  as  referring  to  'Mozart's  false  friends,  secret  bloodsuckers  and 
worthless  people  who  served  only  to  amuse  him  at  the  table  and  inter- 
course with  whom  injured  his  reputation'.  Otto  Jahn  names  the  elder 
Stadler  as  the  'the  worst  of  this  set',  who  often  borrowed  from  him.  At 
one  time,  when  Mozart  was  without  cash,  he  took  two  valuable  repeater 
watches,  pawned  them,  and  kept  the  tickets.  Philip  Hale  wrote  in  his 
notes  on  the  Clarinet  concerto:  'After  Mozart's  death,  Stadler's  debt  of 
500  florins  "without  bond"  was  recorded  in  the  scanty  list  of  Mozart's 
possessions.  More  than  once  Stadler  took  advantage  of  Mozart's  good 
nature  and  weakness.  When  he  would  give  a  concert  in  Prague,  Mozart 
not  only  provided  him  with  this  Concerto,  but  with  money  for  the  jour- 
ney and  letters  of  recommendation.  Stadler  was  one  of  Schikaneder's 
riotous  company  when  Mozart  was  composing  The  magic  flute,  a  toss- 
pot, a  reckless  liver,  as  well  as  a  sponge  in  money  matters.' 

Stadler  was  thus  indebted  to  his  friend  and  fellow  Mason  for  ready 
money  as  well  as  for  some  immortal  music  and  the  opportunity  to  play 
it  to  his  own  advantage.  On  the  other  hand,  Stadler  improved  the  pos- 
sibilities for  subtlety  in  the  instrument  then  coming  into  vogue  and 
must  be  admitted  to  have  inspired  music  to  the  exceeding  advantage 
of  posterity.  It  should  be  borne  in  mind  that  Mozart  was  a  free  bor- 
rower as  well  as  a  free  lender;  other  of  his  brother  Masons,  such  as 
Michael  Puchberg,  supplied  him  frequently  with  funds  without  any 
confident  expectation  of  repayment.  Mozart  loved  the  good  things  of 
life — parties,  dancing,  wine,  billiards,  but  above  all  fine  clothes.  This 
last  extravagance  particularly  seems  to  have  kept  a  hole  in  his  pocket. 

Albert  Einstein  has  written  about  the  Clarinet  concerto:  'The  greatness 
and  the  transcendent  beauty  of  this  work  are  such  as  its  high  Kochel 
number  would  lead  us  to  expect.  One  almost  has  the  impression  that 
Mozart  felt  impelled  to  express  again,  in  greater  and  dramatically  ani- 
mated form,  what  he  had  already  expressed  in  more  lyric  form  in  the 
domain  of  chamber  music,  in  the  Stadler  quintet.  The  first  movement  is 
from  beginning  to  end  in  Mozart's  last  style,  informed  throughout  by 
the  closest  relation  between  the  soloist  and  the  orchestra,  and  by  the 
utmost  possible  vitality  in  the  orchestral  portion  itself,  as  may  be  ob- 
served by  following  simply  the  play  of  the  two  violins  in  dialogue.  Sig- 
nificantly, in  this  work  the  basses  are  sometimes  separated  from  the 
cellos;  in  the  Adagio,  a  counterpart  to  the  Larghetto  of  the  Quintet, 
there  are  passages  of  transparent  sonority  in  which  the  contrabass  is 
silent.  And  how  all  the  registers  of  the  solo  instrument  are  exploited, 
yet  without  any  exhibition  of  virtuosity!  There  is  no  opportunity  for  free 
cadenzas.  One  need  only  compare  this  work  with  similar  compositions 
by  another  great  lover  of  the  clarinet  and  master  in  writing  for  it,  Carl 
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Maria  von  Weber,  such  as  his  "great  Quintet",  op.  34,  or  his  "great 
Concertos"  op.  73  and  op.  74,  to  see  the  difference  between  the  su- 
preme effectiveness  of  simplicity  and  mere  virtuoso  exhibition.' 

Benny  Goodman  has  recorded  the  Clarinet  concerto  with  the  Boston 
Symphony  Orchestra,  conducted  by  Charles  Munch,  for  RCA. 


RICHARD  WAGNER 

Funf  Gedichte  von  Mathilde  Wesendonk  (Five  poems  by  Mathilde 

Wesendonk) 

Program  note  by  Andrew  Raeburn 

Wagner  was  born  at  Leipzig  on  May  22  1813;  he  died  in  Venice  on  February 
13  1883.  He  composed  the  music  for  five  poems  by  Mathilde  Wesendonk  during 
the  winter  1857-1858,  setting  them  for  voice  and  piano.  Several  famous  singers 
performed  one  or  more  of  the  songs  with  the  Boston  Symphony  between 
1912  and  1942,  among  them  Ernestine  Schumann-Heink,  Geraldine  Farrar,  Lotte 
Lehmann  and  Elena  Gerhardt;  it  was  not,  however,  until  the  summer  of  1972 
that  the  Orchestra  performed  all  five.  Jessye  Norman  was  the  soloist  at  the 
Berkshire  Festival  concert  of  August  11,  and  Colin  Davis  the  conductor. 

The  instrumentation:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  trumpet, 
timpani,  harp  and  strings. 


Mathilde  Wesendonk 


During  1850  Wagner  met  Mathilde,  the  lovely  and  cultured  wife  of  a 
wealthy  textile  merchant,  Otto  Wesendonk.  Wagner  and  she  became 
very  close:  he  was  intrigued  by  this  woman  who  was  not  only  beautiful, 
but  intelligent  enough  to  keep  him  mentally  stimulated.  His  egotistic 
nature  was  further  satisfied  by  the  rather  repellent  and  characteristically 
Teutonic  adoration  she  paid  him.  The  Wesendonks  in  1857  gave  Wagner 
the  use  of  a  'retreat'  they  furnished  for  him  on  their  estate  at  Zurich, 
and  there  he  worked  on  Tristan  und  Isolde.  During  the  late  part  of  that 
year  and  the  early  months  of  1858  he  also  composed  the  music  to  five 
poems  written  by  Mathilde. 
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else  that  eludes  me  right  now." 


'Well, 
that's  life." 


Frau  Wesendonk's  poetry  is  heavily  perfumed  with  the  cloying  odor  of 
late  Romanticism,  weighted  down  with  a  sentimentality  hardly  to  the 
taste  of  generations  living  a  century  later.  But  her  ideas  are  imaginative, 
and  her  expression  of  the  pains  and  longings  of  the  human  spirit  is 
movingly  poignant.  Wagner's  music  is  equally  sensitive,  and  distin- 
guished by  a  simplicity  lacking  in  the  texts. 

Der  Engel  (The  angel),  the  most  modest  of  the  five  songs,  is  set  with 
exquisite  delicacy.  The  music  is  improvisatory  in  character.  In  contrast, 
the  opening  bars  of  Stehe  stilll  (Be  still)  portray  the  'racing  wheel  of 
time'  in  rushing  sixteenth  note  scales  in  3/8  time  —  a  device  used  in 
similar  ways  by  several  other  composers,  Haydn,  Schubert  and  Ravel 
among  them  —  and  the  turbulence  of  the  restless,  anxious  soul  is 
beautifully  captured.  During  the  second  part  of  the  song  the  mood 
becomes  by  stages  calmer,  then  reaches  an  affirmative  climax  at  the 
poem's  final  two  lines,  before  sinking  quietly  away.  Here  we  enter  the 
world  of  Tristan  for  the  first  time:  there  are  allusions  to  the  'Death' 
motive  of  the  opera. 

Im  Treibhaus  (In  the  greenhouse)  takes  us  even  closer:  in  the  score  the 
song  is  subtitled  'A  study  for  Tristan  und  Isolde',  and  much  of  the  music 
reappears  in  the  Prelude  to  the  third  act.  This,  the  most  intense  of  the 
Wesendonk  poems,  is  set,  unexpectedly  perhaps,  with  extraordinary 
restraint  and  simplicity,  making  its  effect  doubly  powerful. 

Possibly  influenced  by  the  literary  metaphors  of  sun  and  hero,  the  style 
of  Schmerzen  (Torment)  seems  to  cast  backward  glances  to  the  worlds 
of  Lohengrin  and  the  young  Siegfried,  as  well  as  alluding  to  the  'Day' 
motive  of  Tristan.  This  is  musically  the  most  rich  and  extroverted  of 
the  set. 

Wagner  wrote  the  Wesendonk  songs  originally  for  voice  and  piano. 
Felix  Mottl,  the  conductor  who  was  active  at  Bayreuth  during  the  late 
seventies,  orchestrated  the  first  four  in  about  1880.  Wagner  himself 
transcribed  the  accompaniment  of  Traume  (Dreams)  as  a  birthday  gift 
for  Mathilde  in  1857,  and  had  it  performed  for  her  on  the  day,  De- 
cember 23,  beneath  her  window.  (The  musicians  cannot  have  appre- 
ciated the  cold!)  This  song  too  he  described  as  a  study  for  Tristan,  and 
here  we  find  the  music  for  the  love  song  of  the  second  act.  The  musical 
climaxes  match  those  of  the  third  and  fourth  stanzas  of  the  poem,  then 
there  is  a  gradual  decrescendo  until,  like  the  dreams,  'it  sinks  into 
its  grave'. 


EXTRAORDINARY  SUCCESS   FOR  THE 
BOSTON   SYMPHONY'S  RECORDING 
OF  'THE   PLANETS' 

In  the  list  of  1972's  'Top  Classical  Albums',  published  by 
Billboard,  the  Orchestra's  recording  for  Deutsche  Gram- 
mophon  of  Hoist's  The  planets,  conducted  by  William 
Steinberg,  is  no.  6.  The  first  five  albums  in  the  list  are  of 
choral  or  solo  music,  thereby  making  The  planets  the  most 
popular  record  of  orchestral  music  of  1972. 
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FUNF  CEDICHTE  VON   MATHILDE  WESENDONK 
(Five  poems  by  Mathilde  Wesendonk) 


1.   Der  Engel 

In  der  Kindheit  friihen  Tagen 
Hort'  ich  oft  von  Engeln  sagen, 
Die  des  Himmels  hehre  Wonne 
Tauschen  mit  der  Erdensonne, 


Dass,  wo  bang  ein  Herz  in  Sorgen 
Schmachtet  vor  der  Welt  verborgen, 
Dass,  wo  still  es  will  verbluten, 
Und  vergehn  in  Tranenfluten, 

Dass,  wo  brunstig  sein  Cebet 
Einzig  um  Erlosung  fleht, 
Da  der  Engel  niederschwebt, 
Und  es  sanft  gen  Himmel  hebt. 


Ja,  es  stieg  auch  mir  ein  Engel  nieder, 
Und  auf  leuchtendem  Gefieder 
Fuhrt  er,  feme  jedem  Schmerz, 
Meinen  Geist  nun  himmelwarts. 


7.  The  angel 

In  the  days  of  my  early  childhood 

I  often  heard  tell  of  angels 

who  exchange  heaven's  sublime  bliss 

for  the  earth's  sunshine, 


I  heard  that  when  a  grieving  heart 
pines,  concealing  its  sorrow  from  the 

world; 
when  it  bleeds  in  secret, 
and  dissolves  in  floods  of  tears; 
when  with  fervent  entreaties 
it  prays  only  for  release; 
then  the  angel  flies  down 
and  carries  it  gently  toward  heaven. 


Yea,  an  angel  descended  to  me  too, 
and  on  shining  wings 
carries  my  soul  far  from  all  torment 
toward  heaven. 
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2.  Stehe  still! 

Sausendes,  brausendes  Rad  der  Zeit, 
Messer  du  der  Ewigkeit; 
Leuchtende  Spharen  im  weiten  All, 
Die  ihr  umringt  den  Weltenball; 
Urewige  Schopfung,  halte  doch  ein, 
Genug  des  Werdens,  lass  mich  sein! 

Halte  an  dich,  zeugende  Kraft, 
Urgedanke,  der  ewig  schafft! 
Hemmet  den  Atem,  stillet  den  Drang, 
Schweiget  nur  eine  Sekunde  lang! 
Schwellende  Pulse,  fesselt  den  Schlag; 
Ende,  des  Wollens  ew'ger  Tag! 

Dass  in  selig  sussem  Vergessen 
Ich  mog'  alle  Wonnen  ermessen! 
Wenn  Aug'  in  Auge  wonnig  trinken, 
Seele  ganz  in  Seele  versinken; 
Wesen  in  Wesen  sich  wiederfindet, 
Und  alles  Hoffens  Ende  sich  kundet, 
Die  Lippe  verstummt  in  staunendem 

Schweigen, 
Keinen  Wunsch  mehrwill  das  Innre 

zeugen: 
Erkennt  der  Mensch  des  Ew'gen  Spur, 
Und  lost  dein  Ratsel,  heil'ge  Natur! 


3.   Im  Treibhaus 

(Studie  zu  'Tristan  und  Isolde') 
Hochgewolbte  Blatterkronen, 
Baldachine  von  Smaragd, 
Kinder  ihr  aus  fernen  Zonen, 
Saget  mir,  warum  ihr  klagt? 

Schweigend  neiget  ihr  die  Zweige, 
MaletZeichen  in  die  Luft, 
Und  der  Leiden  stummer  Zeuge, 
Steiget  auf  warts  siisser  Duft. 

Weit  in  sehnendem  Verlangen 
Breitet  ihr  die  Arme  aus, 
Und  umschlinget  wahnbefangen 
Ode  Leere  nicht'gen  Craus. 

Wohl,  ich  weiss  es,  arme  Pflanze: 
Ein  Geschicke  teilen  wir, 
Ob  umstrahlt  von  Licht  und  Glanze, 
Unsre  Heimat  ist  nicht  hier! 

Und  wie  froh  die  Sonne  scheidet 
Von  des  Tages  leeren  Schein, 
Hullet  der,  der  wahrhaft  leidet, 
Sich  in  Schweigens  Dunkel  ein. 

Stille  wird's,  ein  sauselnd  Weben 
Ful let  bang  den  dunklen  Raum: 
Schwere  Tropfen  seh'  ich  schweben 
An  der  Blatter  grunem  Saum. 


2.   Be  still! 

Whirring,  racing  wheel  of  time, 
you  measure  of  eternity; 
radiant  spheres  in  the  immense 

universe, 
you  that  encircle  the  earth's  globe; 
eternal  creation,  cease  your  movement. 
Enough  of  becoming,  let  me  be! 

Cease,  you  power  of  creation, 
cease,  essential  thought,  which  gives 

endless  birth. 
Check  every  breath,  still  every  craving, 
give  but  a  second's  respite. 
Swelling  pulses,  arrest  your  beating; 
be  ended,  eternal  day  of  will. 

Then,  in  the  holiness  of  sweet  oblivion, 
I  may  contemplate  all  my  rapture. 
When  eye  gazes  rapturously  into  eye, 
when  soul  is  drowned  in  soul; 
when  being  finds  itself  again  in  being, 
and  the  fulfilment  of  all  hopes  comes 

into  view, 
then  lips  are  dumb  in  stunned  silence, 
then  soul's  desire  vanishes: 
man  realises  the  shape  of  eternity, 
and  solves  your  enigma,  holy  Nature. 


3.   In  the  Greenhouse 

(A  study  for  'Tristan  und  Isolde') 
Lofty  vaulted  crowns  of  leaves, 
canopies  of  emerald, 
you  children  from  distant  regions, 
tell  me,  wherefore  do  you  lament? 

Silently  you  incline  your  boughs, 
you  paint  traces  in  the  air, 
and,  dumb  witness  of  your  sadness, 
a  honeyed  perfume  wafts  upwards. 

In  passionate  desire 
you  spread  wide  your  arms, 
and,  self-deluded, 
entwine  a  desolate  void,  a  fearful 
emptiness. 

Well  I  know  it,  wretched  plant: 
we  share  the  same  destiny. 
Though  we  be  bathed  in  radiant  light, 
Our  home  is  not  here. 

And  as  the  sun  gladly  departs 
the  illusory  brightness  of  the  day, 
so  he  who  truly  suffers 
envelops  himself  in  the  darkness  of 
silence. 

It  grows  still,  whispering  threads 
of  anxiety  pervade  the  room: 
I  see  heavy  drops  hanging 
from  the  green  edges  of  the  leaves. 


The  ultimate  motor  car 


PLEASE    DO     NOT    TURN    THE     PAGE     UNTIL    THE    SONG     IS     FINISHED 


EACH  TIME  YOU  BUY  A  RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON  POPS  ORCHESTRA, 
YOU  HELP  TO  REDUCE  THE  ORCHESTRA'S  DEFICIT. 


engineered  to  a  standard,  not  to  a  price. 

AUTO  ENGINEERING 
SOUTH 

. . .  the  place  where  they  do  things  right 

ROUTE  53  AT  QUEEN  ANNE'S  PLAZA 
NORWELL/HINGHAM  LINE  TEL.  8710550  •  749-2057 
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and  other 
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Your  Will  probably  provides  for  his  edu- 
cation. It's  a  money  matter.  But  what 
kind  of  education?  The  attitudes  and  cir- 
cumstances you  couldn't  predict  make  it  a 
family  matter,  too. 

Certainly  your  family  will  need  a  finan- 
cial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone  with 
the   interest   and   time   to   consider  the 


human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters. 

Call  your  Personal  Banker,  or  a  Trust 
Officer,  at  742-4900,  Ext.  177,  and  let's 
talk  about  your  family. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 


A  Shawmut  Association  Bank 

Member  F  D.I  C 


4.  Schmerzen 
Sonne,  weinest  jeden  Abend 
Dir  die  schonen  Augen  rot, 
Wenn  im  Meeresspiegel  badend 
Dich  erreicht  der  fruhe  Tod, 

Doch  erstehst  in  alter  Pracht, 
Glorie  der  dtistren  Welt, 
Du  am  Morgen  neu  erwacht, 
Wie  ein  stolzer  Siegesheld! 

Ach,  wie  sollte  ich  da  klagen, 
Wie,  mein  Herz,  so  schwer  dich  sehn, 
Muss  die  Sonne  selbst  verzagen, 
Muss  die  Sonne  untergehn? 

Und  gebieretTod  nur  Leben, 
Geben  Schmerzen  Wonnen  nur: 
O  wie  dank'  ich,  dass  gegeben 
Solche  Schmerzen  mir  Natur. 


5.  Traume 

(Studie  zu  'Tristan  und  Isolde') 
Sag',  welch'  wunderbare  Traume 
Halten  meinen  Sinn  umfangen, 
Dass  sie  nicht  wie  leere  Schaume 
Sind  in  odes  Nichts  vergangen? 

Traume,  die  in  jeder  Stunde, 
Jedem  Tage  schoner  bliihn, 
Und  mit  ihrer  Himmelskunde 
Selig  durchs  Gemute  ziehn? 

Traume,  die  wie  hehre  Strahlen 
In  die  Seele  sich  versenken, 
Dort  ein  ewig  Bild  zu  malen: 
Allvergessen,  Eingedenken! 


Traume,  wie  wenn  Fruhlingssonne 
Aus  dem  Schnee  die  Bluten  kusst, 
Dass  zu  nie  geahnter  Wonne 
Sie  der  neue  Tag  begriisst, 


Dass  sie  wachsen,  dass  sie  bliihen, 
Traumend  spenden  ihren  Duft, 
Sanft  an  deiner  Brust  vergluhen, 
Und  dann  sinken  in  die  Gruft. 


4.   Torment 

Sun,  you  weep  every  evening 
until  your  beauteous  eyes  are  red, 
when  bathing  in  the  mirror  of  the 

ocean, 
you  attain  your  early  death. 

But  you  rise  again  in  your  former 

splendor, 
the  glorious  halo  of  the  gloomy  world, 
newly  awakening  in  the  morning, 
like  a  proud  and  victorious  hero. 

Why  then  should  I  complain, 
why  should  my  heart  be  so  heavy, 
if  the  sun  itself  must  renounce  hope, 
if  the  sun  must  set? 

And  if  death  alone  gives  birth  to  life, 
if  torment  alone  gives  birth  to  rapture, 
how  thankful  I  am  that  Nature 
has  given  me  such  torment. 


5.  Dreams 

(A  study  for  'Tristan  und  Isolde') 
Tell,  what  wondrous  dreams 
keep  my  soul  encircled, 
and  are  not  vanished  like  bubbles 
into  the  barren  void? 

Dreams,  which  in  every  hour 
of  every  day  bloom  more  beautiful, 
and  with  their  hints  of  heaven 
pass  blissfully  through  my  mind; 

Dreams,  which  like  sublime  beams  of 

light 
infuse  the  soul, 

to  paint  there  an  eternal  image: 
forgetfulness  of  the  all,  remembrance 

of  the  one. 

Dreams!  As  when  the  sun  in 

springtime 
kisses  life  into  blossoms  and  brings 

them  out  of  the  snow, 
so  that  the  new  day  may  welcome 

them 
to  ecstasy  unimagined, 

so  that  they  grow,  so  that  they  bloom, 
scattering  their  perfume  as  in  a  dream, 
then  softly  dissolve  in  your  breast 
and  sink  into  their  grave. 


Translations  by  Andrew  Raeburn 


Plan 


a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 


EXHIBITION 

The  exhibition  of  paintings,  prints  and  collages,  now  on  dis- 
play in  the  Cabot-Cahners  Room,  is  by  members  of  the 
Cambridge  Art  Association.  The  Association  provides  many 
services  to  the  community.  Details  are  available  by  calling 
Mr  Cooper  at  876-0246  or  876-1880. 


ADVERTISING 
ORCHESTRA'S 


IN  THE 
PROGRAMS 


For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  Stephen  H.  Gens  at 
MediaRep  Center  Inc.,  1425  Statler 
Office  Building,  Boston,  Massachu- 
setts 02116,  telephone  (617)  482-5233. 
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A  REVIEW  OF  THE 

CHAMBER  PLAYERS' 

LATEST     RECORDING 


DVORAK 

String  quintet  in  G     op.  77 


DC/2530  214 


'This  recording  by  the  BSO  Chamber  Play- 
ers includes  a  curiosity:  the  Intermezzo 
movement  that  Dvorak  adapted  from  his 
E  minor  Quartet  op.  10  and  used  as  the 
second  movement  in  his  competition 
entry,  bringing  the  number  of  movements 
to  five.  This  Intermezzo  was  deleted 
before  publication  and  became  the  Noc- 
turne for  strings  op.  40.  Perhaps  Simrock 
thought  five  movements  too  unconven- 
tional; perhaps  the  decision  stemmed 
from  the  fact  that  the  fourth  movement 
(as  published)  really  accomplishes  the 
same  thing,  which  is  to  create  an  oasis 
of  rest  and  reflection  amidst  the  vigorous 
goings-on.  But  the  Intermezzo  is  a  beau- 
tiful piece,  and  I  like  it  here! 

'The  performance  is  a  beautiful  accom- 
plishment too.  It  runs  neck  and  neck  with 
that  of  the  Berlin  Philharmonic  Octet 
members,  and  places  the  reviewer  in  a 
dilemma.  The  Boston  is  just  a  bit  less 
highly  inflected  in  the  first  movement  (a 
possible  minus),  but  it  makes  the  rhyth- 
mic limp  of  the  Scherzo  movement  more 
cohesive  (a  plus).  I  prefer  by  just  a  hair 
the  Berliners'  faster  tempo  in  the  Poco 
andante,  but  I  wouldn't  make  a  fuss 
about  this.' 

High  Fidelity,  September  1972 


Old  t&lativeg  of 
moderti  guitaf 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


s. 


I.  NEO-MANDOLA,   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 

4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl,  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 


RICHARD  P.  NYQU1ST,  President 
479  Winter  Street  at  Route  128 


CHARLES  G.  CARLETON,  Vice  President 
Waltham,  Mass.  02154  890-3080 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


RICHARD  WAGNER 

Prelude  and  Liebestod  from  'Tristan  und  Isolde' 

Program  note  by  John  N.  Burk 

Wagner  wrote  the  poem  of  Tristan  und  Isolde  in  Zurich  in  the  summer  of 
1857.  He  began  to  compose  the  music  just  before  the  end  of  the  year,  completed 
the  second  act  in  Venice  in  March  1859,  and  the  third  act  in  Lucerne  in  August 
1859.  The  first  performance  was  at  the  Hoftheater  in  Munich  on  June  10  1865. 
The  first  performance  in  America  took  place  at  the  Metropolitan  Opera  House 
in  New  York  on  December  1  1886;  the  first  Boston  performance,  at  the  Boston 
Theatre,  April  1  1895.  The  Prelude  was  performed  in  concert  shortly  before  the 
opera  itself:  at  Prague  on  March  12  1859,  Bulow  conducting,  and  in  Leipzig, 
on  June  1  1859.  Wagner  himself  conducted  the  Prelude  and  Liebestod  several 
times  in  concert,  having  arranged  the  latter  for  performance  without  voice.  The 
Boston  Symphony  Orchestra  first  performed  the  two  excerpts  on  January  9  and 
10  1885,  when  Wilhelm  Gericke  conducted.  The  Orchestra's  most  recent  per- 
formances in  Boston  were  conducted  by  Leonard  Bernstein  in  December  1972. 

The  instrumentation:  3  flutes,  piccolo,  2  oboes,  english  horn,  2  clarinets,  bass 
clarinet,  3  bassoons,  4  horns,  3  trumpets,  2  trombones,  tuba,  harp  and  strings. 


Wagner  in  1848 

Wagner's  subjects  usually  lay  long  in  his  mind  before  he  was  ready  to 
work  out  his  text.  And  he  usually  visualized  the  opera  in  hand  as  a 
simpler  and  more  expeditious  task  than  it  turned  out  to  be.  He  first 
thought  of  Siegfried  as  'light-hearted'  and  popular,  as  suitable  for  the 
small  theater  in  Weimar,  for  which  its  successor,  Die  Gotterdammerung, 
was  plainly  impossible.  But  Siegfried  as  it  developed  grew  into  a  very 
considerable  part  of  a  very  formidable  scheme,  quite  beyond  the  scope 
of  any  theater  then  existing.  When  Siegfried  was  something  more  than 
half  completed,  its  creator  turned  to  Tristan  und  Isolde  for  a  piece 
marketable,  assimilable,  and  performable.  It  is  true  that  Tristan  was 
composed  in  less  than  two  years.  But  the  fateful  tale  of  the  lovers 
carried  their  creator  far  beyond  his  expressed  musical  intentions.  Tristan 
und  Isolde  waited  six  years  for  performance.  During  two  of  them  Wagner 
was  still  an  exile,  and  barred  from  the  personal  supervision  which  would 
have  been  indispensable  for  any  production.  After  a  partial  pardon,  he 
negotiated  with  Carlsbad,  without  result,  and  made  protracted  and 
intensive  efforts  to  prepare  a  production  at  the  Vienna  Opera,  which 
collapsed  for  want  of  a  tenor  who  could  meet  the  exactions  of  the  third 
act.  When  Wagner  heard  Ludwig  Schnorr  von  Carolsfeld  that  problem 
was  solved  and  the  opera  was  accordingly  produced  in  Munich  six 
years  after  its  completion. 

The    Prelude,    which    Wagner    originally    called    'Liebestod'  —  naming 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony 


RlMUSS 

of  Switzerland 

Non-Alcoholic 

Pure,  Natural  Juice  of  Grapes 
Red*  White  •Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Does  my  face  strike 
a  familiar  chord? 

name  is  Garber.  As  in  Garber  Travel. 

New  England's  largest. 

We  plan  and  arrange 

trips  for  you,  your 

family,  your  company. 

Vacations,  business 

trips,  sales  incentive 

trips.  Any  kind  of  trip. 

To  anywhere  in  the 

world.  We  have  great 

connections.  And  a 

great  staff  (including 

me).  Why  not  give  me 

a  call.  The  number 

is  566-2100.  Just 

ask  for  Bernie. 
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BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 
Manafint  Director 
MRS  AARON  RICHMOND 
toniultant 


SUN.  MAR.  18  at  3 

SYMPHONY  HALL    CO  6-1492 
$5.50,  $4.50,  $3.50,  $3. 

THt   WOKLD-FAMOUS    ^^^\       ^ 

Program  includes  operetta 
in  costume  and  folk  Songs 


FRI.  MAR.  23.  8:30 

Symphony  Hall    Seats  NOW 
$7.50.  $6.50,  $5.,  $4. 

REIMTn 
TEBHLDI 

World  Renowned  Soprano 
in  Recital 

SUN.  MAR.  25  at  3 

SYMPHONY  HALL  —  Seats  Now 
$6.50,  $5.50.  $4.50.  $3.50 


STRinG  qiMRTET 

PETER  SERKIil 

Pianist,  Assisting  Artist 

Mozart,  E  flat  Major  Quartet, 
K.  428 

Brahms,  G  minor  Piano 
Quartet,  Op.  25 
Beethoven,  E  minor  Quartet, 
Op.  59,  No.  2 


SAT.  MAR.  31,  8:30 

SYMPHONY  HALL  — Seats  Mar.  10 
$6.50,  $5.50,  $4.50,  $3.50 

EUGENE 
ISTOMIN 

Superb  Pianist  in  Recital 
Beethoven,  Fantasy,  Op.  77 
Schubert,  Two  Impromptus,  Op.  90 
Brahms,  Variations  &  Fugue  on  a 
Theme  of  Handel,  Op.  24 
Debussy,  Three  Preludes 
Chopin,  Ballade  No.  4,  Op.  52 
Steinway  Piano 


Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$285 


and  up 


model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave. Central  Sq., Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491-1755 


Green  as  far  as  theeye  can  see. 


On  the  hills  off  Rte.135,  hidden 
behind  a  natural  screen  are 
450  acres  of  pretty  special  plants, 
shrubs  and  trees.  If  you  had  the 
time,  you  could  count  over  1500 
varieties,  many  devel- 
oped by  us  to  thrive 
in  New  England  soil 
and  weather.  It's  a 
sight  to  see,  and  see 
it  you  can,  any  day 
of  the  year.  Though 
much  of  our  stock 
goes  to  other  nurs- 
eries and  land- 
scapes, we  welcome 
you  at  any  time. 
There  is  a  special 
crew  of  knowledge- 


able people  in  our  Garden  Center 
to  assist  you  in  the  selection  of 
plants  and,  if  you're  a  plant-it- 
yourselfer,  to  advise  on  how, 
where  and  when  to  plant  and  care 
for  your  growing 
things.  Then  too,  we 
have  every  accessory 
product  you  might 
need.  Why  not  visit 
us  soon,  either  to 
browse,  or  to  select 
the  fixings  for  your 
planting,  because 
you  CAN  plant 
^—     almost  allyear 'round 
Or,  call  or  write  for 
our  128  page 
catalogue. 


■  *<* 


Westontyrseries 

of  Hopkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Rte.  135.  near 495.  Hopkinton.  Mass.  01748.  Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 


the  Finale,  now  known  as  the  'Love  death',  'Verklarung'  (Transfigura- 
tion)—  is  built  with  great  cumulative  skill  in  a  long  crescendo  which 
has  its  emotional  counterpart  in  the  growing  intensity  of  passion, 
and  the  dark  sense  of  tragedy  in  which  it  is  cast.  The  sighing  phrase 
given  by  the  cellos  in  the  opening  bars  has  been  called  'Love's 
longing'  and  the  ascending  chromatic  phrase  for  the  oboes  which 
is  linked  to  it,  'Desire'.  The  fervent  second  motive  for  the  cellos  is 
known  as  'The  love  glance',  in  that  it  is  to  occupy  the  center  of 
attention  in  the  moment  of  suspense  when  the  pair,  having  taken 
the  love  potion,  stand  and  gaze  into  each  other's  eyes.  Seven  distinct 
motives  may  be  found  in  the  Prelude,  all  of  them  connected  with 
this  moment  of  the  first  realization  of  their  passion  by  Tristan  and 
Isolde,  towards  the  close  of  the  first  act.  In  the  Prelude  they  are  not 
perceived  separately,  but  as  a  continuous  part  of  the  voluptuous 
line  of  melody,  so  subtle  and  integrated  is  their  unfolding.  The 
apex  of  tension  comes  in  the  motive  of  'Deliverance  by  death',  its 
accents  thrown  into  relief  by  ascending  scales  from  the  strings.  And 
then  there  is  the  gradual  decrescendo,  the  subsidence  to  the  tender 
motive  of  longing.  'One  thing  only  remains,'  to  quote  Wagner's  own 
explanation  —  'longing,  insatiable  longing,  forever  springing  up  anew, 
pining  and  thirsting.  Death,  which  means  passing  away,  perishing, 
never  awakening,  their  only  deliverance.'  When  the  music  has  sunk 
upon  this  motive  to  a  hushed  silence,  there  arise  the  slowly  mount- 
ing strains  of  a  new  crescendo,  the  'Liebestod'.  Never  has  the  grim 
finality  of  death  been  more  finely  surmounted  than  in  the  soaring 
phrases  of  Isolde,  for  whom,  with  the  death  of  her  lover,  the  material 
world  has  crumbled.  Her  last  words  are  'hochste  Lust'  (supreme  joy), 
and  the  orchestra  lingers  finally  upon  the  motive  of  'joy'  or  'desire'  — 
Lust  implies  both  —  which  has  permeated  the  score.  Wagner  concludes 
his  commentary:  'Shall  we  call  it  death?  or  is  it  the  hidden  wonder 
world,  from  out  of  which  an  ivy  and  vine,  entwined  with  each  other, 
grew  up  upon  Tristan's  and  Isolde's  grave,  as  the  legend  tells  us?' 

Wagner's  allusion  to  the  vine  on  the  lovers'  grave  is  explained  by 
Ernest  Newman  in  The  Wagner  Operas,  a  scholarly  and  absorbing  study 
of  the  composer's  legendary  sources.  In  recounting  the  story  of  Tristan 
et  Iseut  by  Joseph  Bedier,  he  writes: 

'When  Marc  [King  Mark]  hears  of  the  pitiful  end  of  the  lovers  he  sails 
to  Brittany,  has  the  tombs  opened,  and  carries  the  two  dear  bodies  back 
with  him  to  Tintagel.  There  he  buries  them,  Tristan  on  this  side  of  the 
chapel,  Iseut  on  that.  But  when  night  fell  there  sprang  from  the  grave 
of  Tristan  a  briar  that  flung  its  branches  across  the  roof  of  the  chapel 
and  sank  them  into  the  tomb  of  Iseut.  Three  times  the  men  of  the 
country  cut  it  down,  and  three  times  it  grew  afresh;  then  Marc  forbade 
that  a  hand  should  ever  be  laid  on  it  again.  .  .  . 

'The  final  testimony  of  the  Middle  Ages  to  its  belief  in  the  essential 
innocence  of  Tristan  and  Isolde  is  the  ending  of  the  story,  with  that 
exquisite  symbolic  figure  of  a  tree  springing  from  the  grave  of  each  of 
them  and  twining  its  branches  with  those  of  the  other.  This,  as  Wolfgang 
Golther  points  out,  was  the  poetic  mediaeval  way  of  indicating  that 
physical  love  had  been  purified  into  the  spiritual  by  death.  The  "flower- 
symbol,"  he  says,  "in  the  sense  it  carries  in  the  legend,  means  that 
before  God's  throne  Tristan  and  Isolde  are  absolved  of  all  guilt.  .  .  . 
An  earnest,  pessimistic  spirit  breathes  through  the  story  from  first  to 
last;  whoever  turns  away  from  it  on  moral  grounds  has  simply  mis- 
conceived its  profoundest  being  and  its  true  worth,  which  consist  in 
this  —  that  behind  all  the  glitter  of  the  incidents  there  lies  a  conception 
of  the  utmost  gravity.  .  .  .  Not  every  one  of  the  poets  was  conscious 
of  it,  of  course;  but  the  really  great  masters,  and  Gottfried  most  of  all, 
has  at  least  an  intuition  of  it." 

'Wagner  penetrated  as  no  other  modern  poet  or  dramatist  has  done 
to  this  spiritual  core  of  the  saga,  and  thanks  largely  to  the  unique 
expressive  power  of  music  he  has  been  able  to  raise  the  lovers  from 
the  plane  of  the  individual  to  the  higher  sphere  of  the  symbolic.  His 
poem  is  not  a  mere  re-telling  of  the  ancient  story  of  Tristan  and  Isolde 
but  in  several  respects  a  radical  re-creation  of  it.' 


g~v^  -vu^s 


CONCERT 
POSTPONEMENTS 


There  have  been  very  few  occasions 
in  the  history  of  the  Boston  Sym- 
phony Orchestra  when  it  has  been 
necessary  to  postpone  a  concert 
because  of  inclement  weather  or  a 
mishap  like  the  power  failure  in 
November  1965.  Today  most  of  the 
Orchestra's  many  subscribers  and  the 
players  themselves  live  some  distance 
from  Symphony  Hall,  and  travel 
many  miles,  usually  by  automobile, 
to  the  concerts.  When  there  is  a 
winter  storm  and  the  traveling 
becomes  difficult,  the  switchboard  at 
Symphony  Hall  is  swamped  with  calls 
about  the  possibility  of  a  postpone- 
ment. 

To  make  it  easier  to  discover  what 
plans  the  Orchestra  has  made,  several 
radio  stations  in  the  Boston  area 
have  kindly  offered  to  broadcast  any 
notice  of  a  change  in  the  concert 
schedule. 

If  you  are  in  any  doubt  about  a  con- 
cert's taking  place,  please  tune  to 
one  of  the  following  radio  stations 
rather  than  call  Symphony  Hall. 
These  stations  will  announce  the 
Orchestra's  plans  as  soon  as  a  deci- 
sion has  been  made. 

WBZ  1030  kc  AM 

WCRB  1330  kc  AM  and  102.5  mc  FM 

WEEI  590  kc  AM  and  103.3  mc  FM 

WEZE  1260  kc  AM 

WHDH  850  kc  AM  and  94.5  mc  FM 

WRKO  680  kc  AM 


continued  on  page  829 
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Symphony  Hall 


Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street   5-42-1166 

2.  Boraschi     793  Boylston  Street   5 56-6300 

3.  Cafe  Amalfi     10  Westland  Avenue  536-6396 

4.  Cafe  Budapest     90  Exeter  Street   734-3388 

5.  Cervantes      11!  Newbury   Street   536-2020 
*  6.  Charley's  Eating  and  Drinking  Saloon 

Newbury  Street     266-3000 

7.  Colonnade  Hotel     120  Huntington  Avenue  261-2800 
Promenade  Cafe  'Zachary's 

8.  Delmonico's     710  Bo\lston  Street  536-5300 


11. 

12. 
13. 
'14. 
15. 
16. 

17. 
18. 

19. 

20. 

21. 
22. 


*23. 
*24. 
*25. 


DuBarry     159  Newbury  Street  262-2445 

Fenway  Motor  Inn 

1271   Boylston  Street  267-8300 

Kenmore  Square  267-3100 

Half-Shell     743  Boylston  Street  536-2211 

Joseph's     279  Dartmouth  Street  266-1502 

Kyoto     337  Massachusetts  Avenue  536-9295 

La  Crepe     733  Boylston  Street  267-1534 

Locke-Ober  Cafe     3  Winter  Place  542-1340 

Midtown  Motor  Inn 

220  Huntington  Avenue  262-1000 

Nick's     100  Warrenton  Street  482-0930 

Ritz  Carlton     15  Arlington  Street   536-5700 

Sheraton-Boston  Hotel     39  Dalton  Street  236-J 
Cafe  Riviera  Falstaff  Room'Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-5300 
Cafe  Plaza'Copenhagen 
Statler  Hilton  Hotel     Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-1775  . 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 


Belle's  Rolls  Royce     One  Union  Street  227-0675 
'  .ite  Mjrliave     10  Bosworth  Sireet  423-6340 
DinPi     94  Tremoni  Streel  227-0380 
Dunfev's  at  the  Parker  House     60  S<  hool  Sireet 

Lei  ruileries     170  Commonwealth  Aveni 

Mjiscm  Robert     (5  School  Street     227-3370 

Maiire  lacques     10  Emerson  Place  742-5480 

Mama  Leone's     165  Dartmouth  Street     262-61 

ur\  steak  House    94  Massachusetts  Avenue 
184 

The  Point  After    271  Dartmouth  Sin 

Scanbo      16-18  North  V 

The  Bull     100  C  ommonwealth  K)10 

<  asa  Romeo, 

•man  Taverna  Its  Avenue,  Camb 

6M» 

Motor  inn  Memorial  i 


Parking 

A.  Auditorium  Carafe 

0  Dall 

B.  Church  Park  Garage 

/Vestland 

C.  Colonnade  Hotel 
120  Huntington 

D.  fit/Inn   Auto   Park 

E.  Wesll.ind   Cat 
■11   '.' 

F.  Prurlenli.il    (  I  -titer    <.." 
I  .. 

trena  Parking  Lot 
i  piown  Garage 


(  hateaux     5  rambndge  Parkway,  Camb- 
ist*) 

Ten   Tavern  •  asanl  Street.  CharlcMown  . 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally   potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 


<y*>  ^«*% 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


$tafean-uW/iicar\  Cosine 

OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE    FRANCAISE 

OLD   CITY   HALL 

45   SCHOOL   STREET 

BOSTON.   MASS. 

227- 3370  AND  227-3371 


maison  robert 


c'e$t 
men 
dr€ 
et 
rnejy 

fans 

Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  owner 

MAITRE  JACQUES 


Du  Barn) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/ Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1 ,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


The  touch  of  Athens 
is  in  Cambridge 


otkiw  imm 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  1 1 :30  AM  to  1 1 :00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


A  perfect 
prelude. 

The 

complete 

coda* 


Luncheon  11:30  A.M.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  A.M. 

Drinking  til  2:00  AM. 


IIEE  VAIET  PARKING  •  LADIES  INVITED 
M  NEWBURY  ST.  266-3000 


Li] 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116-617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 


731  Boylston  Street    , 
(across  from  Lord  &  Taylor) 
Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 
at  Harvard  Square 


THE  WARREN  TAVERN 

2  Pleasant  St.  *  Thompson  Triangle 

Charlestown 

Fine  Food  and  Drink 

For  reservations  call:  (617)241-8500 


wr 

rjjj       JOIN      OK      DIE 


HSP 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining. 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


There's  nothing  like  sitting  down  at 

Mamma  Leone's.  You  sit,  and  zing! 

Thorp's  a  giant  wedge  of  cheese. 

You  look,  and  thunk! 

Crusty  bread  arrives. 

You  cut  into  the  cheese,  and  bing! 

A  bowl  of  celery  and  olives  shows  up 

Then  ripe  tomatoes  and  green 

peppers  and  scallions.  And  you 

haven't  even  ordered  yet! 

( With  such  a  big  menu, 

it's  hard  to  decide. ) 

As  you  scale  the  heights 

of  Mamma's  Antipasto, 

a  chef  is  whipping  up 

your  main  course. 

And  soups  and  pastas  arrive. 

And  the  wine  you  ordered. 

Eat,  eat. 

And  save  room  for  a 

wonderful  dessert. 

Mamma  goes  by  one  rule: 

"Cook  good  Italian  food 

and  give  people  plenty. 

They'll  come." 

So  come! 

What  a  great  place 

for  your  next  party! 


Mamma  Leone's 


WHERE  STRONG  APPETITES  ARK  MET 

AND  CONQUERED'' 

165  DARTMOUTH  STREET 

(ATOP  MASS.  TURNPIKE 

NEAR  COPLEY  SQUARE) 

262-6600 


OPEN  FOR  LUNCH,  COCKTAILS,  DINNER, 

AFTER-THEATRE. 

FROM  11 :00  AM  TO  11  :00  PM  WEEKDAYS, 

TILL  VERY  LATE  ON  SATURDAY. 

SUNDAY  2:00  PM  TO  10:00  PM. 

FREE  PARKING 

AT  THE  HANCOCK  GARAGE, 

CLARENDON  STREET  ENTRANCE. 


Of  course  if  you're  in  New  York. 
Mamma's  still  at  the  same  place. 


Marriage  is  an 
"alternative  life-style." 


Some  genius  in  the  sex  instruction 
business  discovered  the  other  day  that 
monogamous  marriage  was  an  "alter- 
native life-style,"  a  revelation  which 
may  tend  to  render  matrimony  more 
acceptable  to  the  emancipated. 

Those  of  us  who  elected  to  marry 
without  giving  much  thought  to  the 
modishness  of  the  contract  may  be 
reassured  that  we  are  not  to  be  exiled 
beyond  the  Pale  of  cultural  change. 
A  sexual  bourgeoisie  has,  after  all,  the 
social  utility  of  providing  the  revolu- 
tionaries with  an  erotogenic  sense  of 
naughtiness. 

It  is  not  unlikely  that  the  atavism  of 
the  repentant  at  leisure  has  done  at 
least  as  much  for  what  used  to  be 
called  dalliance  as  Helen  Gurley 
Brown,  Radley  Metzger  or  Andy 
Warhol 

I've  forgotten  who  said  that  in  all 
passion  there  must  be  a  sense  of 
adultery,  but  there  is  truth  in  it, 
according  to  sources  among  the  pas- 
sionate and  adulterous.  Take  away 
the  sense  of  sin,  and  what  you  have 
left  is  calisthenics.  Maybe. 

But  anybody  who  believes  monog- 
amous marriage  to  be  a  dreary  state 


and  the  nuclear  family  to  be  out  of 
style  ought,  in  fairness  to  him  or  her- 
self, to  spend  a  Sunday  morning  in  the 
cafeteria  on  the  corner  of  Boylston 
Street  and  Massachusetts  Avenue  in 
the  Back  Bay. 

The  patrons  are  mostly  elderly. 
They  linger  over  their  store-boughten 
breakfasts  gazing  into  the  middle  dis- 
tance, mumbling,  sometimes  to  them- 
selves, as  though  a  bran  muffin  and  a 
cup  of  coffee  were  company.  They  have 
no  one,  or  they  would  not  be  there. 

If  that  is  too  dreary,  hang  around 
the  cosmetics  counter  of  any  given 
department  store  and  listen  to  the 
lonely  women  shopping  for  some  scent 
or  unguent  that  will  make  them  bear- 
able to  themselves. 

There  are  other  places,  too.  There 
are  a  lot  of  free  spirits  at  the  Pine 
Street  Inn  in  the  South  End.  And,  if 
you  think  a  cup  of  coffee  or  an  electric 
blanket  is  a  substitute  for  a  cuddly 
spouse,  look  again. 

True,  marriage  is  an  alternative 
life-style,  but  even  if  the  contractual 
inhibitions  chafe  from  time  to  time, 
it  is  worthy  of  consideration. 

DAVID  B.WILSON,. Ja  ».  1,1973 


David  B.Wilson  writes  for  The  Globe. 


The  Boston  Globe.  Morning/Evening/Sunday.  For  home  delivery,  call  288-8000. 


Mild  und  leise  wie  er  lachelt, 
wie  das  Auge  hold  er  dffnet, 
seht  ihr's,  Freunde?  Seht  ihr's  nicht? 
Immer  lichter,  wie  er  leuchtet, 
stern  umstrahlet  hoch  sich  hebt? 
Seht  ihr's  nicht? 

Wie  das  Herz  ihm  mutig  schwillt, 
voll  und  hehr  im  Busen  ihm  quillt? 
Wie  den  Lippen,  wonnig  mild, 
siisser  Atem  sanft  entweht, 
Freunde!  Seht!  Fiihlt  und  seht  ihr's 

nicht? 
Hore  ich  nur  diese  Weise. 
die  so  wundervoll  und  leise, 
Wonne  klagend,  alles  sagend, 
mild  versohnend  aus  ihm  tonend, 
in  mich  dringet,  auf  sich  schwinget, 
hold  erhallend  urn  mich  klinget? 
Heller  schallend,  mich  umwallend, 

sind  es  Wellen  sanfter  Lufte? 
Sind  es  Wogen  wonniger  Dufte? 
Wie  sie  schwellen,  mich  umrauschen, 
soil  ich  atmen,  soil  ich  lauschen? 
Soil  ich  schlurfen,  untertauchen? 
Siiss  in  Diiften  mich  verhauchen? 
In  dem  wogenden  Schwall,  in  dem 

tonenden  Schall, 
in  des  Welt-Atems  wehendem  All 

ertrinken,  versinken 
unbewusset  hochste  Lust! 


How  tenderly,  how  softly  he  smiles, 
how  lovingly  he  opens  his  eyes. 
Do  you  see,  friends?  Do  you  not  see? 
How  he  shines  ever  brighter, 
rising  on  high,  radiant  in  star  light? 
Do  you  not  see? 
How  his  heart  bravely  swells, 
beating  full  and  majestic  in  his  breast? 
How  from  his  lips,  blissfully  soft, 
his  sweet  breath  gently  issues  forth. 
Friends,  see!  Can  you  not  feel  and 

see? 
Do  I  alone  hear  this  melody, 
which,  so  wondrous  and  soft, 
joyfully  mourning,  saying  all, 
tenderly  forgiving,  sounding  from  him, 
pierces  my  being,  and  ascends, 
smiling,  echoing  and  ringing  around 

me? 
Resounding  more  clearly,  swirling 

around  me, 
are  they  waves  of  gentle  breezes? 
Are  they  clouds  of  blissful  fragrance? 
As  they  swell,  nestling  around  me, 
shall  I  breathe  them,  shall  I  hear  them? 
Shall  I  quaff  them,  dive  below  them? 
Shall  I  die  in  their  sweet  fragrance? 
In  the  surging  flood,  in  the  swelling 

sound, 
in  the  drifting  universe  of  the  world's 

breath 
to  drown,  to  sink 
unconscious  —  supreme  joy! 


Translation  by  Andrew  Raeburn 


The  Boston  Symphony  Orchestra,   conducted  by  Erich   Leinsdorf,  has 
recorded  the  Prelude,  with   Wagner's  own   concert  ending,   for  RCA. 


THE  CONDUCTOR 

COLIN  DAVIS,  Principal  Guest  Conductor 
of  the  Boston  Symphony  Orchestra,  is 
Musical  Director  of  the  Royal  Opera  House, 
Covent  Garden.  His  conducting  career  be- 
gan in  1949,  and  his  early  experience  was 
with  the  Kalmar  Chamber  Orchestra,  the 
Chelsea  Opera  Group,  the  Festival  Ballet 
and  the  Ballet  Russe.  In  1957  he  became 
assistant  conductor  of  the  BBC  Scottish 
Orchestra.  Two  years  later  he  was  called  at 
short  notice  to  take  the  place  of  Otto 
Klemperer,  who  became  ill,  in  a  concert  performance  of  Don  Giovanni. 
This  marked  a  turning  point  in  Colin  Davis'  career:  he  was  shortly  after- 
wards appointed  Musical  Director  of  the  Sadler's  Wells  Opera,  made  his 
debut  with  the  CBC  Symphony  in  Canada,  and  appeared  for  the  first 
time  in  the  United  States  as  guest  conductor  with  the  Minneapolis  Sym- 
phony. He  directed  the  Berlin  Philharmonic  in  the  German  premiere  of 
Britten's  War  requiem,  and  in  the  1962-1963  season  led  the  London 
Symphony  in  a  tour  of  Europe,  Japan  and  Australia. 

In  1967  Colin  Davis  took  up  his  appointment  as  Chief  Conductor  of  the 
BBC  Symphony  Orchestra,  which  he  relinquished  at  the  end  of  the 
1970-1971  season  to  take  up  his  duties  at  Covent  Garden.  He  has  in, 
recent  years  been  guest  conductor  with  the  world's  leading  orchestras, 
among  them  the  Israel  Philharmonic,  the  Philadelphia,  the  Montreal 
Symphony,  the  Toronto  Symphony,  the  Los  Angeles  Philharmonic,  and 
the  New  York  Philharmonic.  At  the  Metropolitan  Opera  he  has  con- 
ducted performances  of  Peter  Crimes,  Wozzeck,  and  Pelleas  et 
Melisande.  He  has  made  many  recordings  for  Philips. 


Compliments  of 

BUDWEISER 
"KING  OF  BEERS" 


Distributed  by: 

August  A.  Busch  &  Co. 

of  Massachusetts,  Inc. 


11  1  Sixth  Street 
Cambridge,  Massachusetts 

661-0900 


When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call . .. 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM         879-1516 
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BOSTON 
'SYMPHONY  ' 
LORCHESTRAJ 

'■/    ■'      '■ 

TICKET  RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  has  2631  seats  available 
for  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this  scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for   resale. 


TO  RESERVE  TICKETS 


Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 
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Announcing  to  Boston 
the  gracious  return 
of  tea- time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz. 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition— or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 


■  l> 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


H 


AUTO  ENGINEERING,  INC 

436  Marrett  Road       (Rt.  2-A)  Lexington      862-6700 


THE  SOLOISTS 

HAROLD  WRIGHT,  principal  clarinet  of  the 
Boston  Symphony  Orchestra,  was  born  and 
brought  up  in  Wayne,  Pennsylvania.  He 
started  to  play  the  clarinet  at  the  age  of 
twelve,  and  later  studied  at  the  Curtis  Insti- 
tute in  Philadelphia,  where  his  teacher  was 
Ralph  McLane.  He  played  with  the  Houston 
and  Dallas  Symphonies  before  his  appoint- 
ment to  the  principal  clarinet  chair  of  the 
Washington  National  Symphony.  For  five 
years  he  took  part  in  the  Casals  Festivals, 
and  played  at  the  Marlboro  Festival  for  eighteen.  In  past  years  he  has 
made  many  recordings,  including  albums  of  the  Brahms  sonatas,  Cop- 
land's Sextet,  Mozart's  Clarinet  quintet,  and,  with  Rudolf  Serkin  and 
Benita  Valente,  Schubert's  Shepherd  on  the  rock.  His  chamber  music 
activities  have  included  appearances  with  the  world's  leading  quartets, 
the  Galimir,  Guarneri,  Juilliard  and  Budapest  among  them.  He  has  toured 
on  several  occasions  to  Europe  and  South  America  both  with  the  Na- 
tional Symphony  and  the  Marlboro  Festival  players.  Harold  Wright  is  a 
member  of  the  Boston  Symphony  Chamber  Players,  with  whom  he  has 
recorded  for  Deutsche  Grammophon.  During  his  career  he  has  taught 
privately  and  at  the  Catholic  University  of  America  in  Washington. 


JESSYE  NORMAN  studied  with  Pierre  Ber- 
nac  at  the  University  of  Michigan,  and  with 
Alice  Duschack  at  the  Peabody  Conserva- 
tory. Five  years  ago  she  won  first  prize  at 
the  International  Music  Competition  spon- 
sored by  the  Bavarian  Radio  in  Munich,  and 
was  soon  afterwards  engaged  by  the 
Deutsche  Oper  in  Berlin,  where  she  made 
her  debut  as  Elisabeth  in  Tannhauser.  Since 
that  time  she  has  been  engaged  by  major 
companies  in  Europe,  among  them  La  Scala, 
Milan,  and  the  Royal  Opera  House,  Covent  Garden,  and  has  sung  recitals 
in  Italy,  Austria,  Czechoslovakia,  Switzerland  and  Germany.  Last  summer 
she  sang  at  Spoleto,  at  the  Vienna  Festwochen,  the  Edinburgh  Festival, 
at  the  Hollywood  Bowl  and  at  Wolf  Trap  Farms,  and  in  the  months  since 
she  has  appeared  in  Graz,  Baden-Baden,  Berlin,  London,  Lisbon,  Madrid, 
Frankfurt,'  Washington  DC,  and  other  major  cities  in  opera,  recital  and 
with  orchestras.  Jessye  Norman's  many  operatic  roles  include  the  title 
roles  in  Dido  and  Aeneas  and  A/da,  the  Countess  in  Figaro,  and  Cas- 
sandra in  Les  troyens,  while  with  orchestras  she  has  sung  in  perform- 
ances of  Brahms'  A  German  requiem,  Bach's  Mass  in  B  minor,  Handel's 
Messiah,  Verdi's  Requiem  and  Rossini's  Petite  messe  solonnelle.  Her 
recordings  are  on  the  Odeon  and  Philips  labels. 


MALBEN'S 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5026 

378     Boylston     Street,     Boston 
264-1646  267-1647 


VIRTUOSO  PERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


/ 


\msl\ir\e 

LAUNDRY 
DRY  CLEANSERS 

10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1 166 


Kjordon  Lfarlott 

^*  KJ incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


CABOT-CAHNERS   ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine  liquors 
available  at  the  bar  are  those  advertised  in  the  program  book, 
Relska   Vodka,    Carib    Cup,   Jack    Daniels    and    Beefeater   Gin. 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and ' 

French  wines. 

731  Boylston  Street   I 

(across  from  Lord  &  Taylor) 

Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 

at  Harvard  Square 
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LOCAL  GALLERY 
GUIDE 

Alberts-Langdon 

Colonnade  Hotel 

120  Huntington  Avenue 

Boston 


Art/Asia 

8  Story  Street 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


Ashton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


f  FriecJIciender  N 

Boulonqer 

Couclrain 

Feb.20-mcirchl3 


niel/en  Gallery 
179  flewbur  y  St. 
\        Bo/Ion        j 


S.E. 

Weiss 


IWIP  Weiss 


Baroque  Works  of  Art 

Specialists  in  European 
and  Oriental  Ceramics 

Mornings  by  Appointment  Only 

617-723-7475 

Boston,  Massachusetts 


the  old 
PRINT  &  FRAME 

inc. 


shop, 


42     BROMFIELD     STREET 

BOSTON.     MASS.     02108 

542-7195 


Custom  Framing 
Contemporary  Graphics 

Prints  available  for 
Purchase  or  Rental 

Inquiries  invited 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


Judi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 


THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


STRAUSS 

Also  sprach  Zarathustra  (Steinberg) 

Ein  Heldenleben  (Leinsdorf) 


DG/2530  160 
RCA/LSC  2641 


STRAVINSKY 
Petrushka  (Ozawa)    ) 
Firebird  suite  ) 

The  rite  of  spring  (Thomas) 


RCA/LSC  3167 


DG/2530  252 


TCHAIKOVSKY 

Symphony  no.  1  'Winter  dreams'  (Thomas) 
Piano  concerto  no.  1  (Rubinstein/Leinsdorf) 
Romeo  and  Juliet  (Abbado) 


DG/2530  078 

RCA/LSC  3305 

DG/2530  137 


VERDI 

Requiem  (Leinsdorf) 


THE   BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 


and  nUQB//D 


RCA/LSC  7040 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with   the  Treasurer. 


Treasurer,    CHARLES    E.    COTTING,    28    State    Street,    Boston 

CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 

President  Chairman  Ladies  Committee 


STAGE 
ENTRANCE 


Derrit  k  Te  Paske 


We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


Qreen 


Wellesley  Green  Condominiums. 
Nestled  amid  seven  beautifully  wooded 
acres  in  the  sophisticated  college  town  of 
Wellesley,  three  secluded  buildings  pro- 
vide gracious  suburban  living. 

Owners  of  Wellesley  Green  condo- 
miniums will  enjoy  distinctive  one,  two,  or 
two  bedroom  with  library  homes.  Spa- 
ciously designed  with  private  balconies 
overlooking  green  lawns  and  trees.  All 


units  have  been  provided  with  the  finest 
conveniences  for  comfortable  living. 

Wellesley  Green. 

Satisfying  the  taste  of  the 
discriminating  person. 

Model  condominiums  shown 
by  appointment.  Visit  our  showroom  at 
59  Grove  Street  weekdays  from  11-5, 
Saturdays  from  1-4,  and  evenings 
by  appointment,  237-4040. 


V7\  Spaulding  and  Slye  Housing  Associates 

WT      I  One  Washington  Mall.  Boston,  Massachusetts  021 08  61 7-523-8000 


©pticus  Inc. 

You  won't 
believe  your  eyes! 


Eyeglass  Prescriptions  Filled 

One  Day  Service  When  Possible 

Free  Parking 

537  Commonwealth  Ave.  Boston 

KENMORE  SQUARE  261-5140 


* 


MAIDEN 
COOPERATIVE  BANK 

MALDEN,  MEDFORD.  NORTH  READING 
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T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617/426-5050  ESTABLISHED  1871 


$eabobp=Jffla£on 

jfWustc 

Jfounbation 


1973 

EUGENE  INDJIC 

Pianist 

Wednesday,  March  21 

FESTIVAL  WINDS 
Wednesday,  April  11 


All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  02117 


^?HOAy{ 


Dear  Concert-goer 

You  can  have  your  cake  and  hear  it  too  —  when  the  Musical 
Marathon  takes  place  on  Radio  Station  WCRB  (102. 5FM  &  1330AM). 
The  Marathon  will  go  non-stop  from  7  pm,  Thursday  March  8,  until 
1  am,  Monday  morning  March  12.  The  heroic  task  of  receiving  and 
recording  the  musical  and  premium  requests  will  be  carried  out  day 
and  night  by  True  Friends  of  the  Boston  Symphony  Orchestra.  Your 
call  may  be  taken  by  one  of  the  Symphony  players;  by  a  college  student 
from  Boston  University,  Wellesley,  Brandeis  or  Harvard;  by  an  area 
Friend  from  Duxbury  or  Nashua,  N.  H.;  by  an  Overseer  from  Lenox  or 
by  a  Trustee  from  Andover  —  all  will  be  volunteering  for  the  glory 
and  good  of  Symphony. 

Thanks  to  the  selflessness  of  the  staff  and  management  of  WCRB, 
the  tapes  from  the  Boston  Symphony  Transcription  Trust  will  be  played 
on  the  air  for  an  additional  week  so  your  requests  will  be  played  this 
year  for  two  weeks  instead  of  one. 

The  members  of  the  Boston  Symphony  Orchestra,  with  the  approval 
of  the  American  Federation  of  Musicians,  have  generously  consented 
to  help  with  this  effort.  This  year  we  hope  for  the  goal  of  $65,000  or 
more  to  help  fill  the  coffers  of  the  Boston  Symphony  Orchestra.  As  in 
the  past  two  years  10  percent  of  the  net  of  the  Musical  Marathon  will 
go  to  the  Orchestra's  Pension  Fund. 

Help  put  the  frosting  on  the  cake!  Write  us  when  you  have  chosen 
your  musical  premiums  and  pieces  of  music  to  be  played  from  the 
Marathon  catalogue  —  or  call  us  at  891-1234  if  you  want  one  or  would 
like  to  help. 

Enthusiastically, 

Betsy  Goodhue 

Musical  Marathon  Chairman 


Mrs  Albert  Goodhue,  Chairman  of  the  Musical  Marathon,  with  Mrs  George  Lee 
Sargent,  Chairman  of  the  Council  of  Friends,  and  Talcott  M.  Banks, 
President  of  the  Board  of  Trustees 
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meet  turia 


Turia.  She'll  teach  you  to  dance  the  Tahitian  tamaaraa.  Meet  Lessie, 

an  experienced  guide  who  really  cares  about  you.  People! 

That's  the  difference  when  you  go  Travelworld. 


Trave 

the  meeting  place 


The  South  Pacific.  Beautiful  water . . .  beautiful 
places.  The  ones  you've  heard  of  and  the  ones  you 
haven't.  See  glorious  multi-colored  fish  on  a  cruise 
from  Suva  in  the  Coral  Sea.  Lunch  on  Nukulau.  Eat 
coconuts  fresh  from  the  palm  trees.  Chase  kanga- 


roo on  the  Australian  Plains  near  the  Ross  River 
Ranch.  Travelworld  gives  you  the  places  and  the 
people.  The  South  Seas  beckon.  Travelworld  calls. 
Let's  meet  there. 


"Going"  Rate -South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures— from  22  to  49  days 

also— Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
-from  $1395.00  (including  air  fare) 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures-from  22  to  45  days 

Travelworld -with  more  tours  to  more  places 
. . .  part  of  the  General  Mills  Family. 

Offices  in:  Sydney,  Auckland,  Hong  Kong, 

Manila,  New  Delhi,  NairoPi,  Tokyo, 

Guam,  Micronesia 

™Travelworld  is  a  registered  trademark 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is 
Please  send  to 
Name 


Address 
City 


State  Zip  Code 


This  plume  is 
a  featner  in  our  cap. 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


•  * 


RECENT  RECORD   RELEASES  BY  THE 
BOSTON  SYMPHONY  ORCHESTRA 

conducted  by  WILLIAM  STEINBERG 

HINDEMITH 

Symphony  'Mathis  der  Maler'  / 

Concert  music  for  strings  and  brass  ) 

conducted  by  MICHAEL  TILSON  THOMAS 
STRAVINSKY 

Le  sacre  du  printemps 
Le  roi  d'etoiles 


conducted  by  SEIJI   OZAWA 

THE  GREAT  STRAVINSKY  BALLETS 
album  includes  Petrushka  and  Suite  from 
The  firebird 


DG/2530  246 


DG/2530  252 


RCA  VCS  7099 


Century 

Park 

Construction 

Company 


Our  firm 
specializes  in  the  careful   res- 
toration and  renovation  of  fine 
old  buildings. 


For  information  please 
contact: 

Vincent  Fredrickson 
General  Manager 
Century  Park 
Construction  Company 
640  North  Main  Street 
Leominster,  Mass.  01453 


Telephone: 


(617) 
534-3030 


conducted  by  CHARLES  MUNCH 

THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Mendelssohn's  Violin  concerto 
with  Jascha  Heifetz 


THE  WORLD'S   FAVORITE  CONCERTOS 
album  includes  Beethoven's  Violin  concerto 
with  Jascha  Heifetz 


conducted   by  ERICH   LEINSDORF 

THE  WORLD'S   FAVORITE  CONCERTOS 

album  includes  Tchaikovsky's  Piano  concerto  no.  1 

with  Artur  Rubinstein 


RCA   LSC  3304 


RCA   LSC  3317 


RCA   LSC  3305 


conducted   by  ARTHUR   FIEDLER 

THE  WORLD'S   FAVORITE  SYMPHONIES 

album  includes  the 'New  World' symphony  of  Dvorak        RCA   LSC  3315 


THE   BOSTON  SYMPHONY  ORCHESTRA 
ON 


and  MB/JQ 


ATTENTION! 


FRENCH  LIBRARY 
IN  BOSTON 

OFFERS  YOU 


A  selection  of 

books  from  the  classics 

to  the  best  sellers 

Magazines*  Films 
Records  •  Cassettes 

Tues.,  Thurs.,  Friday     10-4 
Wed.  10-7 

Sat.  10-noon 


53  Marlborough  St. 
Boston     CO  6-4351 


Merci 

et 

Bon  jour! 
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America 's  only 
Egyptian  Boutique 

Exotic  Gowns 

Antiques  and  Coins 

Reproductions  of  Ancient 

Jewelry,  Tapestries  and 

Rare  Gifts 

Now,  Exclusively  in  Boston 

Balinese  Woodcarvings  from 

ARJUNAARTS 


29  Newbury  St.,  Boston 
267-1218 

Daily  and  Sunday  10 a.m. -9 p.m. 


DISCOVER  METSOVAARA'S  ARTISTRY 

At  Fabrications— where  else?  Here's  inspiration  for  home  sewing  and 
the  home  in  designs  by  Marjatta  Metsovaara— Finland's  foremost  fabric i 
Because  Metsovaara  is  for  real— real  colors  of  pure  sunshine— real  designsj 
up  from  the  basic  life  forms  of  nature.  You'll  want  to  cover  everything] 
with  Metsovaara's  designs— and  what  a  variety  we  have.  Silk-Screened,! 
cotton  sateens  and  50"  vinyl-coated  cotton  prints,  all  beautifully  won 
printed    by  Tampella,   Finland's  finest  textile  mill,  and   now,   incredib 
mohair  and  wool  travel   blankets  from  Metsovaara's  own  mills.  Come, 
know  Metsovaara  at  Fabrications. 

fabrications 

44  Brattle  St.,  Cambridge  •  114  Newbury  St.,  Boston  •  1337  Beacon  St.,  I 


d 


HOOP 
AMES 


Fine 
Contempora^ 

Furniture 


114  Newbury  Sf 
Boston,  Mass : , 
02116    v 


M 


Open  Wednesday  Evenings 
Budget  No  Interest  Charge 

93  NEWBURY  STREET 

BOSTON 
ORIGINATED  1858 

536-8640 


£>T1IE 

COVEEIIY&S 

THEREOF,  IMC. 

'9A  newbury  street  boston,  ma.  02116 

fine  wallpapers 
latching  fabrics   custom  window  shades 

536-2730 


for  the  joy  of  exploring 
the  works  of  man 

.  .  .  The  Artisans, 
importer  of  fine 
handcrafted  gifts 
and  gourmet  ware 
since  1930,  in  the 
heart  of  Boston's  historic  Back  Bay, 
just  off  Copley  Square. 


Mon-Sat  9-5:30 

te/ArrisanS 

165  Newbury  St.,  Boston  (tel:  266-6300) 


y\rti 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THE  WF.LLINGTON  COUNTERFEIT  DIAMOND. 
Priced  from  $75,  mounted  in  14K  gold. 

WELLINGTON  JEWELS* 

141  NEWBURY  ST.,  BOSTON    266-1656 


©1972  Wellington  Jewels 


72  107 


112  Newbury  St. 
Boston,  Mass.   267-6660 


Handwoven  Area  Rugs 
Rya  Rugs  -$49.00 


Fine  art  and  porcelain  expertly 

restored  for  museums,  galleries  and 

private  collections. 


Rosme  ( ireen  and  Nina  Nielsen  are 

members  of  the  International  Institute  for 

Conservation  of  Historic  and  Artistic  Works 

NIELSEN  &  GREEN,  INC. 

179  Neuihury  Street,  Boston,  Massachusetts 

(6/7)  266-4835 

Write  for  descriptive  literature. 


THE     BOSTON     HOME,     INC 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


YOU  ARE  ALWAYS  WELCOME 


f-  tprPct  #3  on  Brim- 
menyou'reontheFteedomTr^pomtrf"^^, 


tolonialwebuadtago^pu^lSStheCommonwealth. 

•gestsingle-oiticecoopc 


-the  largest; 


Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 


PLANS  OF  SYMPHONY  HALL 

The  auditorium  of  Symphony  Hall  can  be  emptied  in  a  few  minutes. 
Patrons  are  asked  to  make  a  note  of  the  exit  nearest  to  their  seat.  In  case 
of  emergency  they  should  walk  (not  run)  to  that  exit.  All  exits  in  these 
plans  are  indicated  with  a  star. 

FLOOR 

am 


FIRST  BALCONY 


SECOND   BALCONY 
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CITROEN* 

A  miracle  of  Citroen  Engineering 


M  asm  Hi  Performance 


Northshore  Bavarian  Motors,  Inc. 

62  Leavitt  Street 

Salem,  Massachusetts 

Phone:  284-4400         745-7400 


All  the  selections  heard  at  this 
concert  are  available  in  the 
"Events  at  Symphony  Hall" 
section  of  the  Coop,  which 
has  the  largest  classical  record 
department  in  Greater  Boston. 


Boston  9s  biggest 

•  •  Record  Shop 

*  Harvard  Square, 
Cambridge. 


Do  it  up 
Brown. 


M.Brown,  Inc. 

Your  off  ice.  Or  your  offices.  Everything  from 

Knoll  chairs  to  Herman  Miller  free-standing 

office  systems.  And  if  it  doesn't  exist,  we'll  design  it. 

M.  Brown,  Inc.  If  you  deserve  the  office, 

you  deserve  to  do  it  up  Brown. 

126  Brook  line  Ave.,  Boston,  262-5100 


BALDWIN 


Chopin  would  have 
loved  one 


BALDWIN  PIANO  & 
ORGAN  STUDIOS 
44  Trapelo  Road,  Belmont 
484-7881 


DEVINE'S 

FRAMINGHAM  MUSIC  CENTER 

196  Concord  Street 

875-0693 
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l  Jen  ick  re  Paske 


RADIO   BROADCASTS 

The  cone  (Mis  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston, 
89.7),  WAMC-FM  (Albany,  90.3),  and 
WFCR-FM  (Amherst,  88.5).  The  Saturday 
evening  concerts  in  Symphony  Hall  are 
also  broadcast  live  by  WGBH-FM,  WCRB- 
AM-FM  (Boston,  102.5FM  &  1330AM), 
WFCR-FM,  WP)B-FM  (Providence,  105.1) 
and  WCRX-FM  (Springfield,  102.1). 
WGBH-FM  and  WCRB-FM  co-operate  in 
four-channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM   and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


.■:■:■:■:•:•:-■ 


BEACON 
STREET 
BOSTON 

Condominiums 


Well-established  apartment  building  in  prestige  Back  Bay  location  is  being 
carefully  converted  into  twenty-one  spacious  condominiums.  Fine  residential  character 
in  large  rooms,  magnificent  views,  modern  conveniences  and  almost  total  privacy.  Each 
condominium  has  two  large  bedrooms,  both  with  a  private,  full  bath.  There  is  a  full-size 
modern  kitchen  which  connects  to  a  breakfast  or  utility  room.  Adjacent  is  a  half-bath 
and  a  TV  room  or  small  study.  Master  bedroom,  fireplaced  living  room,  and  formal 
dining  room  look  out  over  the  Charles  River  to  the  north,  or  Beacon  Street  to  the  south. 
Many  walk-in  closets,  extra  storage  space,  large  entrance  foyer.  Service  elevator  and 
stairs  in  addition  to  passenger  elevator  and  main  stairway.  2,075  sq.  ft.  of  usable  space, 
more  than  in  an  average  suburban  home.  Prices  range  from  fifty  to  seventy-five  thousand 
dollars.  Seen  by  appointment  only.  Call  Reid  Morrison  or  Ralph  E.  Bailey  at  482-7000. 


N 


as  Nordblom  Company, 

Is  50  Congress  St.,  Boston,  Mass. 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 


A  lot  for 
Symphony  lovers. 


A  whole  lot. 

Big  enough  to  hold  over  300  cars.  Open  7  am  to 
midnight,  the  well-lit  5  story  drive-up  facility  is  right  in 
the  middle  of  Boston's  cultural  district. 

Right  across  from  Symphony  Hall,  and  the  New 
Christian  Science  Church  Center.  Just  a  few  blocks 
from  the  Boston  Arena,  Horticultural  Hall,  the  Museum 
of  Fine  Arts. 

So  the  next  time  you're  wowing  Ozawa,  park  in 
Church  Park  Garage. 

It'll  make  your  evening  a  whole  lot  easier. 

Located  at  the  corner  of  Mass.  Ave  and  Westland 
Ave.,  Church  Park  Garage  offers  special  monthly  rates. 

Church  Park  Garage 
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Charming  love  bird  pin  with  ruby  eyes— separates  with  a 

twist  of  the  wrist  into  two  individual  pins  —  to  be  worn  as 

she  pleases,  18  kt.  yellow  gold,  $245. 

Mass.  Residents  add  3%  tax  (or  if  delivered  in  Mass.)  Shown  actual  size. 


SHREVE,  CRUMP  &L0W  CO. 


ESTABLISHED  1800 


S»      330  BDYLSTON  ST.  ♦  BOSTON  ♦  MASS.  02116  ♦  (617)  267-9100 

jJR^o 


S-nJte 


Derrick    \v  Paske 
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C^veninas 


Wherever  you  find  them  you  will  enjoy 
this  colorfully  printed  nylon  knit  .  .  . 
so  soft  and  light  .  .  .  The  collar  is  a 
soft  mandarin  .  .  .  the  buckle  a  flicker  of 
gold  at  the  waist.   Sizes  8-16.    $70.00. 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Allegro  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 


FUTURE   PROGRAMS 

FRIDAY-SATURDAY  SERIES 

Friday  afternoon  March  9  1973  at  2  o'clock 

Saturday  evening  March  10  1973  at  8.30 


WILLIAM  STEINBERG     conductor 
RUGGIERO   RICCI     violin 


MOZART 

*BARTOK 

STRAUSS 


Symphony  no.  40  in  G  minor     K.  550 
Violin  concerto     (1938) 
Tod  und  Verklarung     op.  24 


The  popularity  of  Bartok's  Concerto  for  orchestra,  written  on  a  commis- 
sion from  Serge  Koussevitzky,  has  all  but  overshadowed  the  composer's 
other  great  works.  The  Violin  concerto,  which  the  Orchestra  will  per- 
form next  week  for  the  first  time  in  nearly  ten  years,  was  completed  in 
1938,  some  eighteen  months  before  Bartok  left  his  native  Hungary 
forever.  The  Concerto,  which  is  both  dramatic  and  lyrical,  hints  of 
Magyar  folk  music  with  greater  subtlety  than  earlier  works,  yet  remains 
intensely  emotional  and  expressive.  The  writing  for  the  violin  is  brilliant 
and  technically  demanding. 

The  concert  next  Friday  will  end  about  4  o'clock,  next  Saturday  about 
10.30. 


Friday  afternoon  March  16  1973  at  2  o'clock 
Saturday  evening  March  17  1973  at  8.30 


WILLIAM  STEINBERG     conductor 

MARTINA  ARROYO     soprano 

LI  LI   CHOOKASIAN     mezzo-soprano 

CARLO  COSSUTTA     tenor 

ROBERT  HALE     bass 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 


'VERDI 


Manzoni  Requiem 


programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 


Derrick    lc  I'.iskc 
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COUNCIL  OF   FRIENDS 

OF  THE   BOSTON  SYMPHONY  ORCHESTRA 

FRIENDS  ACTIVITIES 

WOMEN'S  ASSOCIATION   FOR  SYMPHONY  ORCHESTRAS 

Every  symphony  orchestra  in  North  America  relies  on  the  energetic  sup- 
port of  members  of  the  surrounding  community.  Equally  important  are 
the  organizations  which  help  co-ordinate  the  efforts  of  these  groups 
throughout  the  United  States  and  Canada.  One  of  these  is  the  Women's 
Association  for  Symphony  Orchestras,  of  which  Mrs  Albert  Goodhue  is 
Vice  President  and  Chairman  of  the  Education  Committee.  WASO  was 
founded  in  1937  and  today  consists  of  35  members  who  meet  once 
every  two  years  to  exchange  ideas,  and  discuss  activities  which  will 
increase  support  and  insure  the  survival  of  major  symphony  orchestras. 
Typical  discussions  explore  new  methods  for  fund-raising,  exciting  proj- 
ects for  adult  organizations,  junior  committees  and  groups,  as  well  as 
the  encouragement  of  trustees  and  players  to  take  part  in  as  many 
activities  as  possible.  Other  areas  of  concern  include  concerts  for  young 
people  and  stimulation  of  interest  in  the  schools. 

The  Council  of  Friends  of  the  Boston  Symphony  Orchestra  has  been  a 
member  of  WASO  since  1965.  During  recent  years  the  Orchestra's 
delegates  to  WASO  conferences  have  included  Mrs  Harris  Fahnestock, 
Mrs  Elting  Morrison,  Mrs  Albert  Goodhue,  Mrs  John  L.  Grandin  Jr  and 
Mrs  William  J.  Mixter. 

Apart  from  the  biennial  general  meeting,  a  committee  of  eight  meets 
during  the  fall  of  the  years  between  to  take  care  of  the  newsletter, 
educational  projects,  bylaws  and  the  affairs  of  the  Music  Committee. 
The  latter  dispenses  a  voted  allotment  of  the  Association's  funds  as  a 
gift  to  a  promising  young  student  of  music,  or,  as  in  the  past  few  years, 
to  the  Boston  University  Young  Artists  program  at  Tanglewood. 

The  Council  of  Friends  was  host  to  the  executive  committee  of  WASO 
in  November  1971,  and  a  great  deal  was  accomplished  during  the  four 
days  —  there  were  many  meetings,  and  a  number  of  social  events  at 
which  the  delegates  from  the  other  cities  met  members  of  the  Orchestra, 
Trustees,  staff  and  Friends. 
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Derrick  Te  Paske 


Mary  Louise  Cabot  and  Helene  R.  Cahners,  founders  and  first  co-chairmen  of 
the  Council  of  Friends  1962-1968,  at  the  opening  of  the  new  Cabot-Cahners 
Room  at  Symphony  Hall. 


OF  THE  BOSTON 


COUNCIL  OF   FRiENDS 
SYMPHONY  ORCHESTRA 


The  number  of  Friends  enrolled  for  the  season  grows  apace.  As  of 
January  there  were  3,543,  who  had  contributed  a  total  of  $360,321.00. 
In  this  edition  of  the  program  the  Council  acknowledges  with  deep 
gratitude  the  gifts  of  the  following,  who  have  contributed  in  the  category 
between  $500  and  $1000. 


PATRONS 


Mrs  William  T.  Aldrich 

Mrs  Frank  G.  Allen 

Miss  Helen  J.  Almy 

Mrs  Frederick  Ayer 

Baldwin  Piano  &  Organ  Company 

Mr.  &  Mrs  Allen  G.  Barry 

Mrs  George  L.  Batchelder  Jr 

Mr  &  Mrs  Charles  Blyth 

Mr  &  Mrs  John  D.  Brewer  Jr 

Mrs  Curtis  B.  Brooks 

Mrs  George  A.  Bushee 

Mr  Louis  W.  Cabot 

Mr  &  Mrs  James  H.  Cannon 

Alfred  E.  Chase 

Charitable  Foundation 
Clark  Charitable  Trust 
Mr  &  Mrs  Norman  D.  Cohen 
Mrs  Frederick  W.  Cox 
Mrs  Lyneham  Crocker 
Mr  Robert  Cutler 
Mr  &  Mrs  Ernest  B.  Dane  Jr 
Mrs  Richard  E.  Danielson 
Miss  Marion  L.  Decrow 
Dr&  Mrs  John  T.  Edsall 
Mr  R.  Gordon  Edwards  Jr 
The  Ellison  Foundation 
Fiduciary  Trust  Company 
Miss  Florence  Fisher 
Mr  &  Mrs  Robert  H.  Gardiner 
The  Nehemias  Gorin  Foundation 
Mrs  Isabella  Grandin 
Mr  &  Mrs  Henry  S.  Hall  Jr 
Mr  &  Mrs  Robert  G.  Henderson 
Mr  &  Mrs  Harold  D.  Hodgkinson 
Mr&  Mrs  Gilbert  H.  Hood 
Mr  Weston  Howland  Jr 


Mr  &  Mrs  Henry  B.  Jackson 

Mr  &  Mrs  Louis  L.  Jaffe 

Howard  B.  Johnson  Foundation 

Mrs  Hetty  L.  R.  Kaffenburgh 

Mr  Albert  C.  Koch 

Miss  Aimee  Lamb 

Mrs  Allen  Latham  Jr 

Mrs  Royal  Willis  Leith 

Mrs  Ellis  V.  Little 

Mrs  Henry  Lyman  Jr 

Marsh  &  McLennan 

Foundation  Inc. 
Mrs  Alfred  R.  Mclntyre 
The  Newton  &  Wellesley  Bus 
Mr  William  A.  Parker 
Miss  Mary  Parlett 
Mrs  Charles  H.  Pettit 
Mrs  W.  Elliott  Pratt 
Mr  &  Mrs  Sidney  R.  Rabb 
Mr  &  Mrs  Dwight  P.  Robinson  Jr 
Mrs  Richard  S.  Russell 
Mr  &  Mrs  Robert  Saltonstall 
Mr  Daniel  Sargent 
Mr  &  Mrs  Carl  Shapiro 
Miss  Miriam  Shaw 
Mrs  Walter  K.  Shaw  Jr 
Mr  &  Mrs  Samuel  L.  Slosberg 
Tamarack  Foundation 
Dr  &  Mrs  Joseph  Tartakoff 
Mr  &  Mrs  John  L.  Thorndike 
Mr  &  Mrs  Richard  K.  Thorndike 
Miss  Alice  Tully 
Mrs  Abbott  Payson  Usher 
Warren  Brothers  Company 
Mr  &  Mrs  Ralph  B.  Williams  Jr 
Anonymous  (3) 


This  list  does  not  include  gifts  to  Capital  Funds. 

TOURS  OF  SYMPHONY  HALL 

The  tours  of  Symphony  Hall,  initiated  by  the  Council  of  Friends  this 
season  under  the  chairmanship  of  Mrs  Edwin  T.  Green,  have  generated 
much  interest.  Visitors  are  shown  not  only  the  parts  of  the  Hall  open 
to  the  public  at  concert  time,  but  also  the  rooms  back  stage,  including 
the  conductor's  Green  Room,  the  musicians'  rooms,  the  Orchestra's 
library,  the  broadcasting  studio,  and  Arthur  Fiedler's  office,  decorated 
with  his  fascinating  memorabilia.  Mrs  Green  and  her  committee  mem- 
bers are  delightful  and  informative  guides,  giving  in  addition  to  the 
tour  itself  a  brief  history  of  the  Orchestra  and  of  the  Hall,  together  with 
an  account  of  the  role  of  the  Friends  in  the  life  of  Symphony.  Any 
individual  or  group  wishing  to  make  the  tour  should  call  the  Friends 
Office  (266-1348)   to  arrange  a  date. 
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MUSICAL  INSTRUCTIONS 


IRMA 

ROGELL 

summer  season 

winter  season 

\«u;ina  Arts  Centre 

Boston,  New  York 

(  ,!('('(  C 

harpsichord  and 

recording  artist 

piano 

Ars  Nova,  Ars 

Tel:  332-9890 

Antiqua 

EDNA 

NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

BOSTON   EDISON   COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH  COMPANY 

STATE  STREET  BANK  AND  TRUST  COMPANY 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)  768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


assachusetts 

Educators        £\ 


ustc 


ssociatton 


aking      ■WBusic 
Kveryone's       #%  rt 


RUTH   POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   in  Theatre 
Near  Harvard  Square  Kl   7-8817 
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NO  BANR DOES  BETTER 

fORYOU  THAN 
HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur-^v 

1C 


ing  yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 


6.27  6.00 


% 


EFFECTIVE   YIELD 
6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


ANNUAL    RATE 


% 


6.00 

EFFECTIVE   YIELD 


Save  by  Mail 
POSTAGE  FREE 


ANNUAL 
RATE 


1-2  years  —  $1,000  minimum 
SAVINGS  CERTIFICATE 

Interest   paid  or  credited 
monthly  on  all  accounts. 


573 

EFFECTIVE   YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


5.47    w 

EFFECTIVE  YIELD  REGULAR   SAVINGS 

Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


HOME  OWNERS  FEDERAL  SAVINGS 


21   MILK   STREET 
BOSTON,    MASS 


AND   LOAN    ASSOCIATION  DORCHESTER   OFFICE 

347  WASHINGTON   ST.,   DORCHESTER 


5  nights  a  week 


J3ach  to  J3arber 

toJ3eethovgi}toJ3enda 
to  J3erlioz  to^rahrqs 

c^MondaytoTriday" 


THE 


rarra 


HOUR 


WCRB  FM  (102.5)  and  AM  (1330) 
(8:08  to  9  p.m.) 


One  of  the  many  things  for  good  living  provided  by 


(no 


GEnERAL  TELEPHOnE  G  ELECTROfllCS 


wcrb 


BALDWIN  is  the  piano  chosen  by 


the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN   Piano  and  Organ  Company 


BALDWIN 

PIANOS    •    ORGANS 


54  Middlesex  Turnpike      /      Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


i 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


Not  that  we  have  anything  against  pizza 
stands  or  plastic  arches  or  aimlessly 
sprawling  discount  stores  or  anything  like 
that.  They're  fine  in  their  place. 

Their  place,  however,  is  not  Quechee 
Lakes,  Vermont. 

Quechee  Lakes,  Vermont,  is  a  private 
world  that's  more  than  5500  acres  big. 
And  yet  in  that  whole  world,  there's  not  a 
single  inch  of  room  for  anything  unlovely. 

In  fact,  almost  half  of  those  5500  acres  are 
not  even  for  sale.  They  will,  instead,  remain 
what  they  are.  Meadows.  Woods  for  riding, 
hiking,  exploring.  Hills  for  wandering  in 
summer,  skiing  in  winter.  A  2700-foot, 
private,  double-chair  ski  lift.  A  champion- 
ship golf  course.  And,  when  we  are  com- 


pleted, lakes  and  ponds  for  swimming, 
sailing,  fishing.  A  club  house  with  all  kinds 
of  facilities.  A  year-round  pool.  And  more. 

The  land  that  is  for  sale  is  purely  for 
living.  Farmsteads  and  homesites.  Country 
condominiums.  For  vacations  and  week- 
ends now.  Or  for  retirement  later. 

Quechee  Lakes  is  a  beautiful  place.  Yet  it 
is  in  the  future  that  this  community  will 
prove  its  true  worth.  For  it  will  remain 
beautiful.  Unspoiled  and  unexploited. 

For  you.  For  your  children.  And  for  your 
children's  children. 

As  for  the  pizza  stands  and  plastic  palaces 
of  the  world,  they  too  will  always  have  a 
home  somewhere.  But  we  promise  that  it 
won't  be  anywhere  near  yours. 


Quechee  Lakes, 
Quechee,  Vermont  05059 

I  would  like  to  know  more  about  Quechee 
Lakes,  Vermont.  Without  obligation,  of  courj 

NAME 


ADDRESS 
CITY 


STATE . 


ZIP.., 


Quechee  Lakes 
Vermont. 

Quechee  I-akes  is  a  part  ofCNA  FINANCIAL  Corporat 
with  assets  of  more  than  three  billion  dollars. 
Offers  can  be  made  only  in  states  where  permitted. 


What's  a  Relska? 


A. 


B. 


C. 


D. 


RELSKAS  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking " What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 

SINCE  1721 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


FRIDAY-SATURDAY  16 
TUESDAY  A8 


THE  TRUSTEES  OF  THE   BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT  H.  GARDINER 
Vice-President 


JOHN   L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD  P.  CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C   EPPS  III 

MRS  HARRIS  FAHNESTOCK 


HAROLD  D.  HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.  KENNEDY 

EDWARD  G.  MURRAY 

JOHN  T.   NOONAN 


MRS  JAMES  H.  PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

MRS  GEORGE  LEE  SARGENT 

SIDNEY  STONEMAN 

JOHN  HOYT  STOOKEY 


HENRY  B.  CABOT 
FRANCIS  W.  HATCH 


TRUSTEES   EMERITUS 
HENRY  A.   LAUGHLIN 


PALFREY  PERKINS 
EDWARD  A.  TAFT 


ADMINISTRATION  OF  THE   BOSTON  SYMPHONY  ORCHESTRA 

THOMAS  D.   PERRY  JR 
Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.  MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES  F.  KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 
the  Manager 
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Cashmere. 

By  Herbert  Gallant 

A  superlative  coat.  Luxurious. 
Gentle  in  color  and  shaping. 
Spiritedly  detailed  with  con  trast 
stitching.    Deep  pockets.  French 
cuffs.   Off-white  or  aqua. 
Misses'  sizes.  $200.  Coats. 


— MvH  MioVU 


BOSTON  .  CHESTNUT  HILL    .   NORTHSHORE    SHOPPING    CENTER  .  SOUTH   SHORE  PLAZA 


BURLINGTON   MALL  •  WELLESLEY  I 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE  BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA  INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD   KAPLAN      Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  G.  ALLEN 
ROBERT  C.  ALSOP 
LEO   L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.  BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.  BUTTENHEIM 
MRS  MARY  LOUISE  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL  III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.   EHRLICH 
BYRON   K.   ELLIOTT 
PAUL   FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN   L.  GRANDIN  JR 
STEPHEN   W.  GRANT 
FRANCIS  W.   HATCH   JR 


JOHN   HOLT 

DAVID  O.   IVES 

MRS  C.  D.  JACKSON 

W.  SEAVEY  JOYCE 

MRS   LOUIS   I.   KANE 

GEORGE  H.  KIDDER 

LEON  KIRCHNER 

MAURICE  LAZARUS 

JOHN  McLENNAN 

LAWRENCE  K.  MILLER 

MRS  CHARLES  L.  MOORE 

FRANK  E.  MORRIS 

DAVID  MUGAR 

JOHN  T.  G.   NICHOLS 

DAVID   R.   POKROSS 

MRS  BROOKS   POTTER 

HERBERT  W.   PRATT 

MRS  FAIRFIELD   E.   RAYMOND 

MRS  GEORGE  R.   ROWLAND 

MRS  A.   LLOYD   RUSSELL 

DONALD  B.  SINCLAIR 

RICHARD  A.  SMITH 

MRS   RICHARD   H.  THOMPSON 

STOKLEY   P.  TOWLES 

ROBERT  G.  WIESE 

VINCENT  C.  ZIEGLER 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

S419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
.1  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  l<>i  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


I  in-  cost-no-objeci  sound  this  system  provides 
at  .1  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills,  ["he  renowned 
Vdvenl  Loudspeakers  pui  oui  .1  ni.i\inuim  of  sound 
with  .1  minimum  of  fuss:  countless  owners  and  usually- 
blase'  equipment  reviewers  have  .ill  commented  that 
the)  sound  like  twice  the  price.  17m  Kl  \\~>xi  \\i  i\i 
stereo  receive]  provides  tin-  clean  amplifier  power 
(over  76  RMs  watts  of  it)  necessary  to  satisfy  you  and 
the  Vdvents  on  the  most  demanding  musical  passages, 
[ts  sensitive  \M  KM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  .1  Garrard  cartridge 
and  diamond  st\lus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH  Garrard  Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
Haw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 

st\Uls. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  $93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE      492-5000 
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Our  game  is  growth  and  shelter. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 


Tuesday  March  13  1973 


In  view  of  William  Steinberg's  very  taxing  schedule  this  past  week,  the 
concert  this  evening  will  be  conducted  by  Joseph  Silverstein. 


o 


JOSEPH  SILVERSTEIN,  Assistant  conductor 
of  the  Boston  Symphony  Orchestra  since 
the  beginning  of  the  1971-1972  season  and 
concertmaster  since  1962,  joined  the  Or- 
chestra in  1955.  He  was  then,  at  the  age  of 
twenty-three,  the  youngest  member.  Born 
in  Detroit,  he  studied  at  the  Curtis  Institute 
in  Philadelphia,  and  later  with  Josef  Gingold 
and  Mischa  Mischakoff.  He  was  a  prize 
winner  in  the  1959  Queen  Elisabeth  of 
Belgium  International  Competition,  and  a 
year  later  won  the  Naumberg  Foundation  Award.  Before  coming  to 
Boston  he  played  in  the  orchestras  of  Houston,  Denver  and  Philadelphia. 

Joseph  Silverstein  has  established  an  international  reputation  as  soloist 
and  as  first  violinist  of  the  Boston  Symphony  Chamber  Players.  In  1967 
he  led  their  tour  to  the  Soviet  Union,  Germany  and  England,  in  1969  a 
tour  to  the  Virgin  Islands  and  Florida.  During  past  seasons  he  has  per- 
formed many  concertos  with  the  Orchestra,  and  has  recorded  those  by 
Bartok  and  Stravinsky  for  RCA. 

He  is  violinist  of  the  Boston  Symphony  String  Trio  and  first  violinist  of 
the  Boston  Symphony  String  Quartet,  and  as  violinist  of  the  Boston  Sym- 
phony Chamber  Players  Joseph  Silverstein  has  made  many  recordings  of 
chamber  music  for  Deutsche  Grammophon.  Chairman  of  the  Faculty  of 
the  Berkshire  Music  Center  at  Tanglewood,  he  is  also  Associate  Professor 
of  Music  at  Yale  University,  and  teaches  privately.  In  1970  he  received  an 
honorary  Doctorate  of  Music  from  Tufts  University.  During  the  1969- 
1970  season  he  made  his  debut  as  conductor  with  the  Boston  Symphony 
and  Boston  Pops  Orchestra.  During  this  season  he  is  playing  the  nine 
best-known  violin  concertos  in  the  repertoire  with  the  Boston  Symphony 
and  with  other  orchestras  in  the  United  States. 
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MOZART 


Symphony  no.  40  in  G  minor     K.  550 

Molto  allegro 

Andante 

Menuetto:  allegretto- trio 

Allegro  assai 


*BARTOK 


Violin  concerto  no.  2 

Allegro  non  troppo 
Andante  tranquillo 
Allegro  molto 

RUGGIERO   RICCI 


intermission 


STRAUSS 


Tod  und  Verklarung  (Death  and 
transfiguration),  tone  poem     op.  24 


The  concert  on  Friday  will  end  about  4  o'clock;  the  other  concerts  about 
10.30. 
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WOLFGANG  AMADEUS  MOZART 
Symphony  no.  40  in  G  minor     K.  550 
Program  note  by  John  N.  Burk 

Mozart  was  born  in  Salzburg  on  January  27  1756;  he  died  in  Vienna  on 
December  5  1791.  He  completed  the  Symphony  no.  40  in  Vienna  on  July  25 
1788,  and  it  is  possible  that  it  was  performed  at  one  of  the  concerts  of  the 
Tonkunstlersozietat  on  April  16  or  17  1791.  The  Boston  Symphony  Orchestra 
first  performed  the  Symphony  at  the  third  rehearsal  and  concert  of  the  inaugural 
season  (November  4  and  5  1881);  Georg  Henschel  conducted.  The  Orchestra's 
most  recent  performances  were  conducted  by  Leonard  Bernstein  in  December 
1972. 

The  original  instrumentation:  flute,  2  oboes,  2  bassoons,  2  horns  and  strings. 
Mozart  later  added  parts  for  2  clarinets,  which  will  be  used  at  these 
performances. 


Mozart  as  a  Knight  of  the  Golden  Spur 


In  the  last  four  years  of  his  life,  Mozart,  not  called  upon  for  symphonies, 
turned  once  to  the  form.  In  the  summer  of  1788,  within  seven  weeks, 
he  wrote  the  three  which  have  become  famous  above  all  that  preceded. 
Mozart  in  that  year  was  obliged  to  write  nothing  better  than  Court 
dances  for  his  Emperor,  to  which  he  added  small  potboilers  on  com- 
mission, and  the  Piano  concerto  in  D  minor.  In  that  particular  summer 
he  was  miserably  oppressed  by  debt.  His  own  world  was  hardly  aware 
of  the  existence  of  these  new  symphonies,  let  alone  their  greatness.  It 
cannot  even  be  said  with  any  certainty  that  they  were  performed  in 
his  lifetime.  He  did  conduct  concerts  of  his  own  music  at  Leipzig  in 
1789,  and  in  Frankfurt  in  1790,  but  the  programs  did  not  identify  the 
symphonies.  One  can  reasonably  suppose  that  when  no  one  asked  or 
expected  further  symphonies  of  him  he  turned  back  to  his  beloved  form 
simply  to  please  himself,  and  exercised  the  extent  of  his  divergent 
powers  in  three  distinct  styles.  The  three,  according  to  Sir  Donald  Tovey, 
'express  the  healthiest  reactions  on  each  other -the  E  flat  Symphony 
has  always  been  known  as  the  locus  classicus  for  euphony;  the  G  minor 
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accurately  defines  the  range  of  passion  comprehended  in  the  terms  of 
Mozart's  art;  and  the  C  major  ("Jupiter")  ends  his  symphonic  career  with 
the  youthful  majesty  of  a  Greek  god.' 

The  C  minor  Symphony  is  cast  as  plainly  as  any  symphony  of  Mozart 
in  a  pervasive  mood  and  style.  It  is  a  strongly  incisive  music  which 
attains  its  strength  by  deftness  and  concentration  instead  of  by  massive 
means.  Mozart  dispenses  altogether  with  trumpets  and  timpani,  attaining 
contrasts  by  delicate  adjustment  within  a  limited  orchestral  plan.  The 
first  autograph  indicated  two  oboes  but  no  clarinets;  later  Mozart  wrote 
out  extensive  parts  for  two  clarinets,  robbing  the  oboes  of  many  passages 
and  retaining  the  oboes  principally  for  ensemble,  as  if  to  preserve  a 
requisite  touch  of  acidity.  Editions  are  current  with  clarinets  and  without. 
Tovey  has  this  to  say  about  the  use  of  the  horns:  'Another  point  in  the 
study  of  the  small  orchestra  is  the  ingenious  use  Mozart  makes  in  his 
symphony  of  two  horns  pitched  in  two  different  keys,  both  of  them  high; 
by  which  means  he  anticipates  Berlioz  in  a  device  which  doubles  the 
normal  number  of  notes  possible  in  his  time  on  the  limited  scale  of  the 
horn.  Much  of  the  surprising  fullness  of  tone  in  the  first  movement  and 
finale  of  this  symphony  comes  from  the  fact  that  the  horns  are  able  to 
contribute  to  the  harmony  when  in  normal  circumstances  they  would 
have  to  be  silent.' 

The  special  coloring  of  the  G  minor  Symphony  is  illustrated  by  Mendels- 
sohn's retort  to  a  declaration  of  Liszt  that  the  pianoforte  could  produce 
the  essential  effects  of  an  orchestral  score.  'Well,'  said  Mendelssohn, 
'if  he  can  play  the  beginning  of  Mozart's  G  minor  Symphony  as  it  sounds 
in  the  orchestra,  I  will  believe  him.'  (The  Symphony  begins  with  a  deli- 
cate piano  in  the  string  quartet,  the  lightly  singing  violins  supported  by 
darkly  shaded  chords  of  the  divided  violas.) 

The  opening  theme  shows  at  once  the  falling  melodic  semi-tone  which 
for  generations  seems  to  have  been  the  composer's  convention  for 
plaintive  sadness  (Schubert's  'Tragic  symphony'  offers  such  a  case).  The 
melodic  phrasing  tends  to  descend,  and  to  move  chromatically.  The 
harmonic  scheme  is  also  chromatic  and  modulatory.  Conciseness  and 
abruptness  are  keynotes  of  the  score.  The  composer  states  his  themes 
directly  without  preamble  or  bridge.  The  first  movement  could  be  said 
to  foreshadow  the  first  movement  of  Beethoven's  C  minor  Symphony 
in  that  it  is  constructed  compactly  upon  a  recurrent  germinal  figure 
which  is  a  mere  interval;  in  this  case,  the  falling  second.  The  second 
theme  is  conspicuous  by  a  chromatic  descent.  The  development,  intro- 
duced by  two  short,  arbitrary  chords  which  establish  the  remote  key 
of  F  sharp  minor,  moves  by  swift  and  sudden,  but  deft,  transitions.  Its 
strength  is  the  strength  of  steel  rather  than  iron,  the  steel  of  a  fencer 
who  commands  the  situation  by  an  imperceptible  subtlety,  whose  feints 
and  thrusts  the  eye  can  scarcely  follow.  After  pages  of  intensity,  the 
music  subsides  softly  to  the  last  chord  of  its  coda. 

The  Andante  states  its  theme,  as  did  the  first  movement,  in  the  strings, 
the  basses  giving  another  chromatic  figuration.  The  affecting  beauty 
of  the  working  out  has  been  praised  innumerable  times,  Wagner  com- 
paring the  gently  descending  figures  in  thirty-second  notes  to  'the  tender 
murmuring  of  angels'  voices'.  Writers  on  Mozart  have  found  harshness 
and  tension  in  the  Minuet  —  all  agree  that  the  Trio,  in  the  major 
tonality,  has  no  single  shadow  in  its  gentle  and  luminous  measures. 
The  Finale  has  a  bright  and  skipping  first  theme;  a  second  theme  which 
shows  once  more  the  plaintive  chromatic  descent.  Like  the  first  move- 
ment, the  last  is  compact  with  a  manipulation  which  draws  the  hearer 
swiftly  through  a  long  succession  of  minor  tonalities.  The  development 
of  the  movement  (which  is  in  sonata  form)  reaches  a  high  point  of 
fugal  interweaving,  the  impetus  carrying  to  the  very  end. 

The  form  of  the  G  minor  Symphony  is  as  clear  as  crystal;  about  itts 
mood  musicians  have  been  at  considerable  variance.  When  Professor 
Tovey  found  in  it  'the  range  of  passion',  as  the  artist  Mozart  saw  fit 
to  express  passion,  he  was  concurring  with  an  authority  of  traditional 
opinion.  Against  him  may  be  set,  surprisingly  enough,  the  opinion  of 
Berlioz,  who,  addicted  as  he  was  to  emotional  interpretations,  found 
in  this  Symphony  nothing  more  deep-felt  than  'grace,  delicacy,  melodic 
charm  and  fineness  of  workmanship'.  It  is  difficult,  of  course,  for  a 
listener  accustomed  to  the  lusher  music  of  two  later  centuries  (out- 
pourings never  dreamt  of  in   Mozart's   philosophy)   to   project   himself 


He  who  neglects  the  Muses 

In  his  youth  has  wasted 

All  the  past  and  lost 

True  life  for  all  the 

Future 
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oak  barrels  to  properly  mature  Jack  Daniel's  Tennessee  sippin'  whiskey. 
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breathe  constantly.  We've  always  aged  it  this 
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into  the  pristine  simplicity  of  the  eighteenth  century  and  respond  ade- 
quately to  what  was  in  its  day  taken  as  a  new  precedent  in  pathetic 
utterance.  If  one  is  to  move  discriminately  within  those  smaller  confines, 
receive  what  is  fresh,  personal  and  humanly  revealing,  one  must  surely 
familiarize  oneself  with  the  run-of-the-mill  music  of  Mozart's  time. 
Then  only  will  Mozart's  innovations,  little  matters  of  formal  sequence, 
modulation  or  instrumental  coloring,  become  immediately  outstanding, 
as  they  were  not  only  outstanding  but  startling  to  a  listener  of  1790. 
It  has  required  a  scholar  like  Georges  de  Saint-Foix  to  make  himself  so 
conversant  with  the  style  of  Mozart's  contemporaries  that  he  could 
perceive  in  all  its  force  'points  where  Mozart  in  the  ardor  of  his  subject 
was  led  to  new  boldness'.  That  the  C  minor  Symphony  seemed  in  its 
day  a  radical  expression  of  emotion  can  be  readily  confirmed  by  an 
examination  of  early  commentaries.  It  will  be  interesting  to  review  such 
commentaries  through  the  century  and  a  half  which  has  followed  the 
writing  of  the  Symphony. 

Hans  Georg  Nageli  in  his  Vorlesungen  uber  Musik  (1826)  took  Mozart 
to  task  for  his  excessive  melodiousness  (Cantabilitat)  which,  according 
to  this  writer,  put  a  decadence  of  emotional  ferment  upon  all  music. 
Among  all  of  Mozart's  instrumental  works  Nageli  found  only  the  piano 
concertos  undistorted  by  this  quality. 

F.  J.  Fetis,  reviewing  the  Symphony  in  Paris  (Revue  Musicale,  May  11 
1828)  wrote  that,  'although  Mozart  has  not  used  formidable  orchestral 
forces  in  his  G  minor  Symphony,  none  of  the  sweeping  and  massive 
effects  one  meets  in  a  symphony  of  Beethoven,  the  invention  which 
flames  in  this  work,  the  accents  of  passion  and  energy  that  pervade 
and  the  melancholy  color  that  dominates  it  result  in  one  of  the  most 
beautiful  manifestations  of  the  human  spirit.' 

The  Chevalier  Georg  Nikolaus  von  Nissen,  who  married  Mozart's  widow 
and  wrote  his  first  biography  (published  in  1828),  there  called  the  G 
minor  Symphony  'the  expression  of  a  moving  and  restless  passion,  a 
struggle,  a  combat  against  a  powerful  penetrating  agitation.' 

In  1843  there  appeared  the  biography  by  Alexander  Dimitrievitch  Ouli- 
bishev  in  which  this  flowery  writer  of  a  flowery  epoch  wrote  of  the  slow 
movement  of  the  G  minor  Symphony  as  'the  divine  balm  applied  to 
the  wounds  of  the  soul'  and  said  of  the  last  movement,  'I  doubt  whether 
music  contains  anything  more  profoundly  incisive,  more  cruelly  sorrow- 
ful, more  violently  abandoned,  more  completely  impassioned,  than  the 
reprise  of  the  Finale.' 

Richard  Wagner,  hearing  the  Symphony  at  a  concert  of  the  Odeon  in 
Munich,  perceived  through  a  heavy  and  wooden  performance,  which 
he  deplored,  'a  beauty  so  indestructible  that  even  such  mutilation 
could  not  obscure  it'.  He  found  the  Andante  'exuberant  with  rapture 
and  audacity'  and  'the  beatitude  of  its  last  measures'  reminded  him  of 
his  favorite  concept  of  'death  through  love'.  Wagner  did  not  have 
occasion  to  describe  at  length  the  G  minor  Symphony,  but  he  wrote 
thus  of  Mozart's  symphonies  in  general  with  his  usual  clairvoyance  in 
setting  down  the  essential  nature  of  an  artist  with  a  perception  unob- 
scured  by  the  formal  style  of  another  epoch  antipathetic  to  his  own: 

'The  longing  sigh  of  the  great  human  voice,  drawn  to  him  by  the  loving 
power  of  his  genius,  breathes  from  his  instruments.  He  leads  the 
irresistible  stream  of  richest  harmony  into  the  heart  of  his  melody,  as 
though  with  anxious  care  he  sought  to  give  it,  by  way  of  compensation 
for  its  delivery  by  mere  instruments,  the  depth  of  feeling  and  ardor 
which  lies  at  the  source  of  the  human  voice  as  the  expression  of  the 
unfathomable  depths  of  the  heart.' 

It  was  in  1856  that  Otto  Jahn  brought  out  his  penetrating  biography 
of  Mozart  (which  is  still  unsuperseded).  Jahn  was  hardly  outdone  in 
his  extravagant  characterization  of  the  G  minor  Symphony.  He  called 
it  a  symphony  'of  pain  and  lamentation'  {'Schmerz  unci  Klage')  in  which 
'sorrow  rises  in  a  continuous  climax  to  wild  merriment,  as  if  to  stifle 
care'.  The  'soft  plaint'  of  the  opening  subject  grows  in  the  development 
to  a  'piercing  cry  of  anguish'.  The  Andante  and  Minuet  strive  but  vainly 
to  establish  an  inward  calm,  and  the  Finale  brings  a  frenzy  which 
'seeks  to  drown  sorrow  and  goes  on  its  course  in  restless  excitement'. 
Jahn  calls  this  'the  most  passionate  of  all  Mozart  symphonies'  and   is 
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[(•minded  of  Goethe's  praise  of  the  Laocoon  as  grandeur  and  dignity 
encompassing  the  most  violent  human  passions  'and  in  the  same  sense 
in  which  Goethe  ventured  to  call  Laocoon  graceful,  none  can  deny  the 
i  c  of  the  Symphony,  in  spite  of  much  powerful  sharpness  and  harsh- 
ness' ('starken  Scharfen  unci  Harten'). 

While  Wagner  sensed  and  pointed  out  the  universal  beauty  in  Mozart, 
the  era  which  Wagner  dominated  neither  remembered  nor  performed 
Mo/art  to  any  appreciable  degree. 

Coming  to  our  own  century,  one  can  do  no  better  than  examine  the 
emotional  interpretation  of  the  G  minor  Symphony  by  one  of  its  most 
eminent  Mozart  scholars,  Georges  de  Saint-Foix,  who  analyzed  it  in 
detail  in  his  'Les  Symphonies  de  Mozart'  (1932).  Saint-Foix  found  in  the 
first  movement  a  'feverish  precipitousness',  an  'intense  poignancy',  a 
'concentrated  energy  which  rises  in  the  last  pages  to  a  ferocious  exul- 
tation, yielding  only  at  the  end  to  a  resigned  lassitude'.  In  the  develop- 
ment of  the  Andante  he  found  'expressive  depths  scarcely  matched  in 
Mozart'.  'The  character  of  the  Minuet,'  he  says,  'is  a  bitter  and  relentless 
struggle.'  The  counterpoint  produces  'a  sort  of  paroxysm  and  nervous 
tension'.  Only  the  Trio  is  'gentle,  placid,  illuminated,  truly  idyllic'.  Its 
second  part  is  'so  Elysian  that  it  dispels  in  a  few  measures  the  tragic 
cast  of  the  whole  symphony'.  M.  de  Saint-Foix  holds  that  the  Finale 
shows  'a  fury  of  abandon'  which  Mozart  touched  nowhere  else  in  his 
music.  'All  the  resources  of  his  art,  rhythm,  harmony,  counterpoint,  are 
as  if  pushed  to  the  limit.  A  force  thrilling,  demoniacal,  is  released  from 
him  and  gives  the  hearer  no  respite.  Boldness  such  as  this  makes  for  a 
paroxysm  of  exaltation  rather  than  free  artistic  creation.  His  art  is  no 
longer  free  but  grips  the  artist  himself  so  that  he  cannot  breathe,  and 
in  spite  of  the  sharpness  of  such  a  paroxysm  it  brings  to  pass  a  true 
Mozartean  miracle.' 

Eric  Blom  in  his  life  of  Mozart  (1935)  goes  so  far  as  to  call  the  G  minor 
Symphony  'Mozart's  Pathetic  Symphony',  finding  it  full  of  'unhappy 
agitation'. 

Sir  George  Grove  had  long  since  expressed  his  inability  to  see  in  the 
repeated  notes  at  the  end  of  each  step  in  the  opening  theme  'those 
depths  of  agony  ascribed  to  the  opening  by  some  critics'.  Tovey  sup- 
ports Grove's  objection:  'Just  so:  it  is  not  only  difficult  to  see  depths 
of  agony  in  the  rhythms  and  idioms  of  comedy,  but  it  is  dangerous  and 
not  very  delicate  to  attempt  to  see  them.  Comedy  uses  the  language  of 
real  life;  and  people  in  real  life  often  find  the  language  of  comedy  the 
only  dignified  expression  for  their  deepest  feelings.  They  do  not  want 
the  sympathy  of  sentimentalists  who  would  be  hard  put  to  it  to  tell 
tragedy  from  burlesque;  and  the  misconceptions  of  people  who  would 
imagine  their  situation  and  language  to  be  merely  funny  are  altogether 
below  their  horizon.  They  rise  to  the  height  of  human  dignity  by  treat- 
ing the  ordinary  language  of  their  fellow-mortals  as  if  it  were  good 
enough  for  their  troubles;  and  Mozart  and  Moliere  are  not  funda- 
mentally at  variance  with  Sophocles  and  Wagner  in  the  different  ways 
in  which  they  immortalize  this  meaning  of  the  word  "reserve".' 
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BELA  BARTOK 
Violin  concerto  no.  2 
Program  note  by  Klaus  G.  Roy 

Bartok  was  born  in  Nagyszentmiklos,  Hungary,  on  March  25  1881;  he  died  in 
New  York  City  on  September  26  1945.  He  began  to  write  his  Violin  concerto 
no.  2  (his  opus  89)  in  Budapest  in  August  of  1937,  and  completed  it  there  on 
December  31  1938.  The  Concerto  was  commissioned  by  the  leading  violinist 
Zoltan  Szekely,  who  has  now  for  many  years  been  the  leader  of  the  Hungarian 
String  Quartet.  Szekely  was  the  soloist  in  the  first  performance,  by  the  Con- 
certgebouw  Orchestra  of  Amsterdam  under  the  direction  of  Willem  Mengelberg, 
on  April  23  1939.  The  first  performance  in  the  United  States  was  given  in 
Severance  Hall,  Cleveland,  by  The  Cleveland  Orchestra,  conducted  by  Artur 
Rodzinski,  on  January  21  1943,  with  Tossy  Spivakovsky  (then  concertmaster  of 
the  Orchestra)  as  soloist.  The  Boston  Symphony  Orchestra  first  performed  the 
work  on  December  28  1945;  Yehudi  Menuhin  was  the  soloist,  Richard  Burgin 
the  conductor.  The  Orchestra's  most  recent  series  of  performances  in  Boston 
was  given  in  December  1963  and  January  1964;  Joseph  Silverstein  was  the 
soloist,  Erich  Leinsdorf  the  conductor. 

The  instrumentation:  2  flutes,  piccolo,  2  oboes,  english  horn,  2  clarinets,  bass 
clarinet,  2  bassoons,  contra  bassoon,  4  horns,  2  trumpets,  3  trombones,  timpani, 
side  drums,  bass  drum,  cymbals,  triangle,  tarn  tarn,  harp,  celesta,  strings  and 
solo  violin. 


Bela  Bartok  photographed  at  Severance  Hall,  Cleveland,  by  George  Landesman, 
in  the  week  of  his  appearance  as  composer-pianist  with  The  Cleveland 
Orchestra  during  December  1940.  Reprinted  with  kind  permission  of  The 
Cleveland  Orchestra. 


The  fact  the  Bela  Bartok  wrote  two  violin  concertos  did  not  become 
public  knowledge  until  fifty  years  after  the  first  was  composed.  Musicians 
knew  that  such  a  work  existed,  and  that  one  of  the  two  movements  had 
been  incorporated  into  the  'Two  portraits'  for  violin  and  orchestra.  But 
the  entire  work  of  1908  was  kept  from  performance,  for  personal  rea- 
sons, until  1958;  Isaac  Stern  and  the  Philadelphia  Orchestra  presented  it 
for  the  first  time  in  this  country  in  March  of  1961. 

The  First  concerto  is  a  work  of  great  beauty  and  deeply  romantic  feeling; 
exactly  the  same  can  be  said  about  the  Second,  composed  thirty  years 
later.  And  while  the  First  (by  a  27-year-old  composer)  is  not  yet  fully 
formed  stylistically,  the  Second  gives  us  the  musical  thought  of  Bela 
Bartok  in  its  maturest  and  perhaps  richest  period;  the  late  nineteen- 
thirties,  when  he  was  approaching  sixty. 

In  his  fine  book  on  The  life  and  music  of  Bela  Bartok  (Oxford  University 
Press,  New  York,  1953),  Halsey  Stevens  reports  that  Zoltan  Szekely,  who 
had  commissioned  the  Concerto,  turned  down  Bartok's  proposal  to  write 
a  large  work  in  variation  form  instead,  and  requested  a  'bona  fide  con- 
certo in  three  movements  .  .  .  Szekely  was  delighted  with  the  work,  even 
when  Bartok  pointed  out  that,  while  ostensibly  writing  a  true  concerto, 
he  had  —  as  a  little  private  joke  —  satisfied  himself  by  making  it  the 
variation  work  he  had  originally  proposed. 

Klaus  C.  Roy,  formerly  a  resident  of  Boston,  has  been  Director  of  Pub- 
lications and  Program  Book  Editor  of  the  Cleveland  Orchestra  since 
1958.  A  graduate  in  music  of  Boston  University  and  Harvard  University, 
he  has  been  active  for  more  than  twenty  years  as  composer,  critic, 
teacher,  librarian  and  lecturer.  This  note  is  reprinted  by  kind  permission 
of  the  author  and  of  the  Cleveland  Orchestra. 
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'Not  only  is  the  inner  movement  [the  Andante  tranquillo]  in  the  form  of 
theme  and  variations,  but  all  the  materials  of  the  first  movement  turn  up 
in  varied  guise  in  the  finale,  so  that  the  latter  itself  stands  as  a  variation  of 
the  first  movement  .  .  .  The  variational  spirit  had  always  been  strong  in 
his  music,  and  the  arch-forms  of  the  1920s  and  1930s  are  motivated  by 
it.  So  it  was  natural  that  Bartok  should  have  wanted  to  crown  his  efforts 
in  this  direction  with  such  a  work  as  the  Violin  concerto;  and  it  is  char- 
acteristic that  in  it  he  so  completely  carried  through  his  ideas  that  he  was 
never  afterwards  impelled  to  write  a  variation-form.' 

Dr  Stevens  rightly  warns  that  'cold  analysis'  of  this  work  'can  convey  no 
suggestion  of  its  radiant  warmth.  The  full-bodied  themes,  the  amplitude 
of  their  setting,  the  harmonic  color,  are  intensified  by  the  orchestration.' 
Indeed,  the  peculiar  magic  of  this  music  is  evident  from  the  very  first 
page,  where  the  harp  establishes  both  the  clear  tonality  of  B  major  and 
sets  off  an  important  motive  in  the  lower  strings.  The  main  subject  of  this 
Allegro  non  troppo  (4/4  time),  is  a  tune  of  such  lyrical  power  that  any- 
one still  inclined  to  accuse  the  moderns  of  being  unable  to  write  a 
melody  might  find  his  convictions  badly  shaken.  What  is  Hungarian 
about  this  and  the  other  themes  is  no  longer  a  'flavor';  it  is  an  essence. 
The  decades  of  study  and  deep  immersion  in  Magyar  folk  music  had  by 
then  been  completely  integrated  with  Bartok's  creative  language.  Thus  a 
wide-arching  theme  that  provides  all  twelve  tones  of  the  chromatic 
scale,  later  in  the  movement,  is  by  no  means  a  'twelve  tone  row';  Bartok 
even  buttresses  its  tonal  purpose  with  a  pedal-point  on  the  note  A  (later 
on  E),  and  does  not  proceed  to  vary  it  dodecaphonically.  The  intervals 
of  the  fourth  as  well  as  the  rhythm  continue  to  imbue  it  with  an  almost 
pure  Hungarian  quality.  The  material  is  developed  with  great  ingenuity 
and  freedom,  and  the  more  agitated  subsidiary  subjects  confront  the 
soloist  with  keen  challenges.  (The  very  frequent  'shifting  of  gears'  in 
tempo  —  which  demands  much  flexibility  from  listeners  as  well  as  per- 
formers—  may  be  derived  from  the  traditionally  Hungarian  alternation 
of  lassu-friss  (slow-fast)  as  in  the  dance  known  as  the  Czardas.)  The 
cadenza,  coming  soon  before  the  close,  is  of  extraordinary  difficulty; 
though  himself  a  pianist,  Bartok's  knowledge  of  violinistic  potentialities 
was  profound.  Very  striking  is  the  use  of  'micro-tones'  or  quarter-tones 
just  before  the  cadenza,  an  effect  that  must  stem  from  some  of  the  folk 
music  with  which  he  was  so  familiar. 

The  slow  movement  {Andante  tranquillo,  tonality  G  —  Lydian,  9/8),  is 
a  theme  with  six  variations.  The  main  melody  itself  is  of  haunting  beauty; 
it  'speaks'  with  as  personal  a  communication  as  its  counterpart  in  the 
Beethoven  Concerto.  Dr  Stevens  has  provided  a  brief  summary  of  the 
variations,  but  even  that  is  not  needed  for  comprehension;  one  may  only 
say  that  a  great  variety  of  moods  and  techniques  is  explored  in  a  series 
of  superbly  shaped  miniatures,  ranging  from  the  meditative  to  the  fan- 
tastic. Some  may  question  why  the  composer  breaks  the  spell  of  the 
second  variation  with  so  abrasive  a  third  (marked  ruvido  —  rudely).  One 
might  reply  that  this  and  other  dramatic  contrasts  serve  to  set  off  all  the 
more  intensely  the  virtually  'transfigured'  return  of  the  theme  at  the 
close;  with  its  perhaps  nostalgically  traditional  harmony,  'spiritualized' 
like  a  moment  in  Parsifal,  it  is  all  the  more  meaningful  in  the  light  of 
what  has  happened  before. 

It  is,  of  course,  not  necessary  for  listeners  to  recognize  the  blood-brother- 
hood of  the  third  movement  to  the  first  in  order  to  'understand'  it;  this 
closing  Allegro  molto  (B  major,  3/4)  stands  as  a  self-sufficient  movement 
of  independent  value  and  stubborn  individuality.  But  to  those  who  have 
the  opportunity  to  hear  the  work  more  than  once,  the  relationships  of 
the  themes  between  the  first  and  third  movements  should  prove  more 
than  merely  interesting  technically:  for  in  all  profoundly  'classical'  works, 
form  and  content  are  so  inseparable  that  they  become  essentially  one. 

Again  we  have  a  sonata-type  movement,  with  main  and  subsidiary 
themes;  the  material  parallels  that  of  the  first  in  every  respect,  even  if 
sometimes  in  a  distant  transformation.  The  'twelve-tone'  theme  also 
reappears  here,  and  can  be  clearly  recognized  over  its  A  pedal-point. 
The  spirit  of  a  sanguine  Hungarian  dance,  implied  at  the  very  outset, 
infuses  more  and  more  of  the  music  until,  after  a  brief  accompanied 
cadenza,  it  breaks  forth  with  full  vigor  in  its  characteristic  rhythm  and 
intervals  of  the  fourth.  Is  it  not  likely  that  Bartok  wittily  'signed'  his  full 
name  in  those  rhythms?  The  constant  changes  of  mood  and  tempo, 
which  may  at  first  hearing  seem  merely  capricious,  in  actuality  contribute 
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to  a  very  original  design  of  cumulative  power.  Bartok  wrote  two  endings 
for  this  Concerto,  both  of  which  are  printed  in  the  score:  the  original 
one,  rarely  played,  is  symphonic  in  purpose;  it  omits  the  solo  violin 
altogether,  feathering  some  astonishing  virtuoso  display  for  the  brasses. 
The  other,  requested  by  Zoltan  Szekely,  gives  the  spotlight  to  the  soloist, 
as  in  most  of  the  famous  concertos  in  the  literature;  but  it  is  characteris- 
tic of  Bartok  that  he  would  even  have  considered  (and  carried  out)  a 
version  that  puts  the  soloist  'in  his  place'  as  primus  inter  pares,  a  first 
among  equals. 

Bartok  did  not  hear  the  work  in  performance  until  October  14  1943,  in 
New  York.  He  was  very  pleased  with  the  balance  of  solo  instrument  and 
orchestra,  which  he  called  'a  very  delicate  business'.  But  his  subsequent 
comment,  in  a  letter  to. Joseph  Szigeti,  should  once  again  pinch  the  feet 
of  those  whom  the  shoe  fits:  'The  critics,  of  course  —  they  ran  true  to 
form,  although  they  wrote  a  bit  more  favorably  than  usual.  I  wouldn't 
even  mention  them  but  for  this  brutishness  of  one  of  them:  he  doesn't 
believe  that  this  work  will  ever  displace  [or  "supplant"]  the  Beethoven, 
Mendelssohn,  Brahms  concerti.  How  is  it  possible  to  write  such  an  idiotic 
thing:  what  fool  fit  for  the  madhouse  would  want  to  displace  these 
works  with  his  own?  Had  the  critic  written  that  he  does  not  believe  that 
the  work  compares  with  these  or  something  like  that,  then  it  would  have 
been  all  right  .  .  .' 

Dr  Stevens  expresses  the  consensus  of  the  last  decades  when  he  writes 
that  'there  can  be  little  doubt  by  this  time  that  the  Bartok  Violin  concerto 
is  indeed  one  of  a  very  small  handful  worthy  of  being  placed  beside 
those  of  Beethoven,  Mendelssohn,  and  Brahms.  Although  it  is  a  virtuoso 
piece,  and  one  of  almost  unprecedented  difficulty,  its  musical  organiza- 
tion has  been  accomplished  so  completely  and  convincingly  that  the 
essential  weakness  of  the  solo  concerto  —  the  disparity  in  quantity  be- 
tween the  solo  and  the  orchestra  —  never  commands  attention.  It  is  a 
full-bodied,  virile  work,  original  in  form  and  content;  concentrated, 
economical,  and  intense. 

The  Boston  Symphony  Orchestra  has  recorded  Bartok's  Violin  concerto 
no.  2  for  RCA;  Joseph  Silverstein  is  the  soloist,  Erich  Leinsdorf  the 
conductor. 
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RICHARD  STRAUSS 

Tod  und  Verklarung  (Death  and  transfiguration), 

tone  poem     op.  24 

Program  note  by  John  N.  Burk 

Strauss  was  born  in  Munich  on  June  11  1864;  he  died  at  Garmisch-Partenkirchen 
on  September  8  1949.  He  composed  Tod  und  Verklarung  in  1889,  and  himself 
conducted  the  first  performance  at  the  Eisenach  Tonkunstlerfest  on  June  21 
1890.  The  Boston  Symphony  Orchestra,  under  the  direction  of  Emi!  Faur,  first 
performed  the  tone  poem  on  February  5  1897.  The  Orchestra's  most  recent 
series  of  performances  in  Boston  was  conducted  in  November  1962  by  Richard 
Burgin. 

The  instrumentation:  3  flutes,  2  oboes,  english  horn,  2  clarinets,  bass  clarinet, 
2  bassoons,  contra  bassoon,  4  horns,  3  trumpets,  3  trombones,  tuba,  timpani, 
gong,  2  harps  and  strings. 
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a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 


When  Death  and  transfiguration  first  appeared,  an  unrhymed  poem  was 
printed  in  the  score,  giving  a  more  explicit  story  than  Strauss,  always 
reticent  about  such  matters,  usually  attached  to  his  symphonic  poems. 
The  verses  were  unsigned  but  were  soon  discovered  to  be  from  the  pen 
of  none  other  than  Alexander  Ritter,  the  militant  champion  of  Wagner 
and  Liszt,  who  had  recruited  the  youthful  Strauss  at  Meiningen  to  the 
cause  of  'program  music'.  The  verses,  it  was  found  out,  were  actually 
written  after  the  music  had  been  composed,  and  were  inserted  in  the 
score  as  it  went  to  the  printer.  The  analysts  forthwith  questioned  the 
authenticity  of  the  words  as  a  direct  guide  to  the  music.  But  surely  Strauss 
and  Ritter  must  have  been  too  intimately  associated  at  this  time  not  to 
have  a  clear  understanding. 

It  was  Ritter  who  had  goaded  the  brilliant  young  musician  to  set  his 
back  firmly  upon  symphonies  and  sonatas,  and  fly  the  banner  of  'Musik 
als  Ausdruck'.  Assuming  the  older  man  could  hardly  have  done  more 
than  help  the  younger  one  to  find  himself,  the  fact  remains  that  Strauss, 
embarking  upon  program  music  with  the  Aus  Italien  which  he  called  a 
'symphonic  fantasia',  in  1886,  made  quick  and  triumphant  progress  with 
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Old  t&lative£  of 
moderti  guitaif 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


1.  NEO-MANDOLA.   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 

fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  -fiddle" 
traces  its  ancestry  lar  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  C  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones  It  was  used  for  the  tuning  of  organs 
in  l'Mh  c. 

4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  -  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert  s  baritone  friend.  lohann  Vogl.  played  it.  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
fvfn  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did.  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 
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three  symphonic  poems:  Macbeth,  Don  Juan,  and  Tod  und  Verklarung, 
all  within  the  space  of  four  years.  (Strauss  wrote  of  Ritter:  'His  influence 
was  in  the  nature  of  the  storm-wind.  He  urged  me  on  to  the  develop- 
ment of  the  poetic,  the  expressive  in  music,  as  exemplified  in  the  works 
of  Liszt,  Wagner  and  Berlioz.  My  symphonic  fantasia,  Aus  Italien,  is  the 
connecting  link  between  the  old  and  the  new  methods.') 

The  work  divides  naturally  into  four  parts: 

1.  In  a  dark  room,  silent  except  for  the  ticking  of  the  clock,  is  a  dying 
man.  He  has  fallen  asleep  and  is  dreaming  of  childhood. 

2.  The  struggle  between  life  and  death  begins  anew. 

3.  He  sees  his  life  over  again.  He  remembers  childhood,  youth,  and  the 
strivings  of  manhood  after  ideals  that  are  still  unrealized. 

4.  From  heaven  comes  to  him  what  he  had  vainly  sought  upon  earth, 
'Welterlosung,  Weltverklarung' :  'World-redemption,  world-transfig- 
uration.' 

The  poem  of  Alexander  Ritter  has  been  paraphrased  as  follows:  A  sick 
man  lies  upon  his  mattress  in  a  poor  and  squalid  garret,  lit  by  the  flicker- 
ing glare  of  a  candle  burnt  almost  to  its  stump.  Exhausted  by  a  desperate 
fight  with  death,  he  has  sunk  into  sleep;  no  sound  breaks  the  silence  of 
approaching  dissolution,  save  the  low,  monotonous  ticking  of  a  clock  on 
the  wall.  A  plaintive  smile  from  time  to  time  lights  up  the  man's  wan 
features;  at  life's  last  limit,  dreams  are  telling  him  of  childhood's  golden 
days. 

But  death  will  not  long  grant  its  victim  sleep  and  dreams.  Ominously  it 
plucks  at  him,  and  once  again  begins  the  strife;  desire  of  life  against 
might  of  death!  A  gruesome  combat!  Neither  yet  gains  the  victory;  the 
dying  man  sinks  back  upon  his  couch,  and  silence  reigns  once  more. 

Weary  with  struggling,  bereft  of  sleep,  in  the  delirium  of  fever  he  sees 
his  life  unrolled  before  him,  stage  by  stage.  First,  the  dawn  of  childhood, 
radiant  with  pure  innocence.  Next,  the  youth  who  tests  and  practices  his 
forces  for  manhood's  fight.  And  then  the  man  in  battle  for  life's  greatest 
prize:  to  realize  a  high  ideal,  and  make  it  all  the  higher  by  his  act  —  this 
is  the  proud  aim  that  shapes  his  course.  Cold  and  scornful,  the  world 
heaps  obstacle  after  obstacle  in  his  path:  if  he  deems  the  goal  at  hand, 
a  voice  of  thunder  bids  him  halt  —  'Let  each  hindrance  be  thy  ladder,' 
he  thinks.  'Higher,  ever  higher  mount!'  And  so  he  climbs,  and  so  he 
pushes  on,  breathless,  with  holy  zeal.  All  that  his  heart  had  ever  longed 
for,  he  seeks  still  in  death's  last  sweat  —  seeks,  but  never  finds!  Though 
now  he  sees  it  more  and  more  plainly;  though  now  it  looms  before  him, 
he  can  not  yet  embrace  it  wholly,  nor  put  the  last  touch  to  his  endeavor. 
Then  sounds  the  iron  stroke  of  death's  chill  hammer;  breaks  the  earthly 
shell,  enshrouds  the  vision  with  the  pall  of  night. 

But  now  from  on  high  come  sounds  of  triumph;  what  here  on  earth  he 
sought  in  vain,  from  heaven  greets  him:  deliverance,  transfiguration! 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony, 

RlMUSS 

of  Switzerland 

Non-Alcoholic 


Pure,  Natural  Juice  of  Grapes 
Red  •White*  Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


EXHIBITION 

The  exhibition  of  paintings,  prints  and  collages,  now  on  dis- 
play in  the  Cabot-Cahners  Room,  is  by  members  of  the 
Cambridge  Art  Association.  The  Association  provides  many 
services  to  the  community.  Details  are  available  by  calling 
Mr  Cooper  at  876-0246  or  876-1880. 


Does  my  face  strike 
a  familiar  chord? 


Garber.  As  in  Garber  Travel. 

New  England's  largest. 

We  plan  and  arrange 

trips  for  you,  your 

family,  your  company. 

Vacations,  business 

trips,  sales  incentive 

trips.  Any  kind  of  trip. 

To  anywhere  in  the 

world.  We  have  great 

connections.  And  a 

great  staff  (including 

me).  Why  not  give  me 

a  call.  The  number 

is  566-2100.  Just 

ask  for  Bernie. 


877 
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SANDERS  THEATRE  SERIES  of  the 

BOSTON   SYMPHONY 
(  HAMBER  PLAYERS 


GILBERT  KALISH     guest  pianist 


LAST  CONCERT  OF  THE  SEASON 


THIS  SUNDAY  — March  11 


AT  4  pm 


the  program  will  include 


HINDEMITH     Klcine  Kammermusik 
op.  24  no.  2 
(1922)  for  woodwind 
quintet 


BRAHMS  Piano  quartet  in  A 

op.  26 


Ticket  prices: 

$1.50         $2.50         $3.50 


ivailable  at  the  Symphony 

Hall   Box  Ofl  the   Har- 

000),  the  Boston  Uni- 

13-3651),    the 

!885) 

.ind  al  i!  inders  Theati 

the  aft  of  the  concert.  A  limited 

number  of  rush  seals  at  50  cents  will 

ivailable  al   s  Theatre 

hour-  before  the  con< 


BALDWIN   PI  \\o 


DEUTSCHE  GRNWMOPHOS   RECORDS 


Quality  Construction 

and  luxury  comfort  at  reasonable 

prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$285 


and  up 


model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave. Central  Sq., Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491  -1 755 


Green  as  far  as  theeye  can  see. 


On  the  hills  off  Rte.135,  hidden 
behind  a  natural  screen  are 
450  acres  of  pretty  special  plants, 
shrubs  and  trees.  If  you  had  the 
time,  you  could  count  over  1500 
varieties,  many  devel- 
oped by  us  to  thrive 
in  New  England  soil 
and  weather.  It's  a 
sight  to  see,  and  see 
it  you  can,  any  day 
of  the  year.  Though 
much  of  our  stock 
goes  to  other  nurs- 
eries and  land- 
scapes, we  welcome 
you  at  any  time. 
There  is  a  special 
crew  of  knowledge- 


able people  in  our  Garden  Center 
to  assist  you  in  the  selection  of 
plants  and,  if  you're  a  plant- it- 
yourselfer,  to  advise  on  how, 
where  and  when  to  plant  and  care 
,     for  your  growing 
things.  Then  too,  we 
have  every  accessory 
product  you  might 
need.  Why  not  visit 
us  soon,  either  to 
browse,  or  to  select 
the  fixings  for  your 
planting,  because 
you  CAN  plant 
almost  all  year  'round 
Or,  call  or  write  for 
our  128  page 
catalogue. 


Weston  Nurseries 

ofHopkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Rte.  135,  near  495.  Hopkinton.  Mass.  01748.  Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 


THE  CONDUCTOR 


WILLIAM  STEINBERG,  Music  Director  of 
the  Pittsburgh  Symphony,  who  retired  from 
the  post  of  Music  Director  of  the  Boston 
Symphony  at  the  end  of  last  season,  was 
born  in  Cologne.  Graduating  from  the 
Conservatory  of  his  native  city  in  1920,  he 
became  assistant  to  Otto  Klemperer  at  the 
Cologne  Opera.  Soon  afterwards  he  was 
appointed  one  of  the  company's  principal 
conductors.  He  was  engaged  as  first  con- 
ductor of  the  German  Theatre  at  Prague  in 
1925,  becoming  Opera  director  two  years  later.  In  1929  he  was  invited 
to  Frankfurt  as  music  director  of  the  Opera  and  of  the  famous  Museum- 
concerts.  There  he  conducted  many  contemporary  operas  for  the  first 
time,  one  of  which  was  Berg's  Wozzeck;  he  also  directed  the  world 
premieres  of  Weill's  Mahagonny,  Schoenberg's  Von  Heute  auf  Morgen 
and  George  Antheil's  Transatlantic.  During  this  period  he  was  a  regular 
guest  conductor  of  the  Berlin  State  Opera. 

The  Nazis  dismissed  Mr  Steinberg  from  his  posts  in  1933,  and  he  then 
founded  the  Jewish  Culture  League  in  Frankfurt,  and  under  its  auspices 
conducted  concerts  and  opera  for  Jewish  audiences.  He  later  did  sim- 
ilar work  for  the  Jewish  community  in  Berlin.  He  left  Germany  in  1936. 
He  was  co-founder  with  Bronislav  Huberman  of  the  Palestine  Orchestra 
(now  the  Israel  Philharmonic),  becoming  its  first  conductor  after  the 
inaugural  concert,  which  was  directed  in  December  1936  by  Arturo 
Toscanini.  Mr  Steinberg  came  to  the  United  States  in  1938,  at  Toscanini's 
invitation,  to  assist  in  the  formation  and  training  of  the  NBC  Symphony 
Orchestra.  During  his  time  as  Associate  Conductor  of  the  NBC  Sym- 
phony Mr  Steinberg  appeared  as  a  guest  conductor  from  coast  to  coast 
both  with  the  major  symphony  orchestras  and  with  the  San  Francisco 
Opera.  He  became. music  director  of  the  Buffalo  Philharmonic  in  1945, 
and  seven  years  later  was  engaged  as  Music  Director  of  the  Pittsburgh 
Symphony,  with  whom  he  now  has  a  lifetime  contract. 


CONCERT 
POSTPONEMENTS 

There  have  been  very  few  occasions 
in  the  history  of  the  Boston  Sym- 
phony Orchestra  when  it  has  been 
necessary  to  postpone  a  concert 
because  of  inclement  weather  or  a 
mishap  like  the  power  failure  in 
November  1965.  Today  most  of  the 
Orchestra's  many  subscribers  and  the 
players  themselves  live  some  distance 
from  Symphony  Hall,  and  travel 
many  miles,  usually  by  automobile, 
to  the  concerts.  When  there  is  a 
winter  storm  and  the  traveling 
becomes  difficult,  the  switchboard  at 
Symphony  Hall  is  swamped  with  calls 
about  the  possibility  of  a  postpone- 
ment. 


Between  1958  and  1960  Mr  Steinberg  traveled  regularly  between  Pitts- 
burgh and  London,  while  he  served  as  music  director  of  the  London 
Philharmonic  Orchestra.  In  the  1964-1965  season  he  appeared  as  guest 
conductor  with  the  Metropolitan  Opera  in  New  York.  The  Orchestra  in 
Pittsburgh  has  become  under  his  direction  one  of  the  foremost  in  the 
country.  In  1964  he  and  the  Orchestra  made  a  three-month  tour  of 
Europe  and  the  Near  East  under  the  auspices  of  the  State  Department's 
office  of  Cultural  Presentations,  a  journey  covering  25,000  miles  in 
fourteen  countries  and  including  50  concerts. 


Later  in  1964  Mr  Steinberg  became  principal  guest  conductor  of  the 
New  York  Philharmonic,  and  directed  concerts  for  twelve  weeks  during 
several  winter  seasons.  In  the  summer  of  1965  he  conducted  the  Orches- 
tra during  the  first  week  of  its  free  concerts  in  the  parks  of  New  York 
City.  The  performance  of  Beethoven's  Ninth  symphony  in  Central  Park, 
which  opened  the  series,  attracted  an  audience  of  more  than  75,000. 
Mr  Steinberg  has  also  had  extensive  engagements  in  Europe,  and  during 
the  summer  of  1967  he  conducted  many  of  the  concerts  given  during 
its  tour  of  the  United  States  by  the  Israel  Philharmonic,  the  orchestra 
with  which  he  had  been  so  closely  associated  thirty  years  earlier. 


Under  Mr  Steinberg's  leadership  the  Boston  Symphony  continued  its 
steady  progress  as  one  of  the  foremost  musical  organizations  of  the 
world.  He  led  concerts  not  only  here  in  Boston,  in  New  York,  at  Tangle- 
wood,  and  in  many  other  American  cities,  but  also  in  the  musical  centers 
of  England,  Germany,  Austria,  Italy,  Spain  and  France.  His  recordings 
with  the  Orchestra  on  the  Deutsche  Grammophon  and  RCA  labels, 
together  with  telecast  and  broadcast  performances  under  his  leadership, 
reached  millions  all  over  the  world. 


To  make  it  easier  to  discover  what 
plans  the  Orchestra  has  made,  several 
radio  stations  in  the  Boston  area 
have  kindly  offered  to  broadcast  any 
notice  of  a  change  in  the  concert 
schedule. 

If  you  are  in  any  doubt  about  a  con- 
cert's taking  place,  please  tune  to 
one  of  the  following  radio  stations 
rather  than  call  Symphony  Hall. 
These  stations  will  announce  the 
Orchestra's  plans  as  soon  as  a  deci- 
sion has  been  made. 

WBZ  1030  kc  AM 

WCRB  1330  kc  AM  and  102.5  mc  FM 

WEEI  590  kc  AM  and  103.3  mc  FM 

WEZE  1260  kc  AM 

WHDH  850  kc  AM  and  94.5  mc  FM 

WRKO  680  kc  AM 


879 


Symphony  Hall 


•  Restaurants 

I.   Benihana  of  Tokyo     201  Stuart  Street   542-1166 
1.   Bmasch.     793  Boylston  Street   5 16-6300 
Cafe  Amalfi     10  Westland  Avenue  536-6396 
I  .it.-  Budapest     90  Exeter  Street  734-3388 
Cervantes  n    *bur\  Street  536-2020 

Charle\'«.  Eating  and  Drinking  Saloon 

t      266-3000 
Colonnade  Hotel     120  Huntington   -Uenue  261-2800 

enade  Cafe  'Zacha 
Delmonico's     710  Bo>lston  Street  536-5300 


8 


21 
22 


-23 
•24 
*25 


DuBarry     159  Newbury  Street  262-2445 
Fenway  Motor  Inn 
1271    Boylston   Street   267-8300 
Kenmore  Square  267-3100 
Half-Shell     743  Boylston  Street  536-2211 
Joseph's     279  Dartmouth  Street  266-150 
Kyoto     337  Massachusetts  Avenue  536-1 
La  Crepe     733  Boylston  Street  267-1534 
Locke-Ober  Cafe     3  Winter  Place  542-1 
Midtown  Motor  Inn 
220  Huntington  Avenue  262-1000 
Nick's     100  Warrenton  Street  482-0930 
Ritz  Carlton     15  Arlington  Street  536-570C 
Sheraton-Boston  Hotel     39  Dalton  Street ; 
Cafe  Riviera  Falstaff  Room/Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  26'-: 
Cafe  Plaza'Copenhagen 
Statler  Hilton  Hotel      Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue   536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-17' 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-95? 


Mte's  Rolls  Royce     One  Union  Street  227-0675 

4) »f e  Marliave     10  Bosworth  Street  423-6340 

ini's     94  Tremont  Street  227-0380 

unfey's  at  the  Parker  House     60  School  Street 
I7-8600 

','.!$  Tuileries     370  Commonwealth  Avenue 


"%-042 ; 

[aison  Robert  45  School  Street     227-3370 

,iaitre  )acques  10  Emerson  Place  742-5480 

lama  Leone's  165  Dartmouth  Street     262-6600 

ewbury  Steak  House     94  Massachusetts  Avenue 
I 56-01 84 

.- he  Point  After     271  Dartmouth  Street  536-6560 
iKanbd     16-18  North  Street  227-7881 
o  he  Bull     400  Commonwealth  Avenue  267-9010 
asa  Romero     30  Gloucester  Street  261-2146 

fiian  Taverna     569  Massachusetts  Avenue,  Cambridge 

•  300 

'ay  Motor  Inn     777  Memorial  Drive,  Cambridge 

777 
.Chateaux     5  Cambridge  Parkway,  Cambridge 

•600 
ft 
en  Tavern     2  Pleasant  Street,  Charlestown  241-8500 

M 


Parking 

A.  Auditorium  Garage 

50  Dalton  Street,  Prudential  Center   267-9875 

B.  Church  Park  Garage 

$5  Westland  Avenue  267-0139 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262-8988 

E.  Westland  Garage 

41  Westland  Avenue     II 

F.  Prudential  Center  Garage 

Exeter  Street  and  Huntington  Avenue 

Arena  Parking  Lot     238  St.  Botolpl 

Uptown  Garage     10  Cainsboro  Stn  !60 


irlvertisement  elsewhere  in  the  program  book 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally  potent. 

Open  daily  I  1:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 


c^  ^S 


0 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.   TEL.  423-6340 


mr 


CUISINE    FRANCHISE 

OLD   CITY    HALL 

45  SCHOOL  STREET 

BOSTON.   MASS 

227  3370  AND  227  3371 


maison  robert 


:& 

Cest 
men 

dirt 
et 
mejy 
t'en$ 

*r 

Restaurant  Francais 

10  Emerson  Plate.  Boston 

Lucien  Robert 

(  hef  anJ  tn\  ncr 


MAITRE  JACQUES 


#w* 


Du  Barnj 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  4   Prudential  Center) 
262-2445/247-8280 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1 ,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


The  touch  of  Athens 
is  in  Cambridge 


AWNW  imm. 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  1 1 :30  AM  to  1 1 :00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


A  perfect 
prelude. 

The 

complete 

coda* 


Luncheon  11:30  A.M.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  A.M. 

Drinking  til  2:00  AM. 


(FREE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBURY  ST.  266-3000 


Ld 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116-617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 


731  Boylston  Street    . 

(across  from  Lord  &  Taylor) 

Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 

at  Harvard  Square 


THE  WARREN  TAVERN 

2  Pleasant  St.  *  Thompson  Triangle 

Charlestown 

Fine  Food  and  Drink 

For  reservations  call:  (61  7)  241-8500 


rjjj      JOIN      OB      DIE 


HBP 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining, 
A  celebration  of  sen  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


There's  nothing  like  sitting  down  at 

Mamma  Leone's.  You  sit,  and  zing! 

There's  a  giant  wedge  of  cheese. 

You  look,  and  thunk! 

Crusty  bread  arrives. 

You  cut  into  the  cheese,  and  bing! 

A  bowl  of  celery  and  olives  shows  up 

Then  ripe  tomatoes  and  green 

peppers  and  scallions.  And  you 

haven't  even  ordered  yet! 

(  With  such  a  big  menu, 

it's  hard  to  decide. ) 

As  you  scale  the  heights 

of  Mamma's  Antipasto, 

a  chef  is  whipping  up 

your  main  course. 

And  soups  and  pastas  arrive. 

And  the  wine  you  ordered. 

Eat,  eat. 

And  save  room  for  a 

wonderful  dessert. 

Mamma  goes  by  one  rule: 

"Cook  good  Italian  food 

and  give  people  plenty. 

They'll  come." 

So  come! 

What  a  great  place 

for  your  next  party! 


Mamma  Leone's 


WHKRKSTRONC.  APPETITKS  ARE  MET 

ANDCONIJIIKKKI  »  " 
l<;.r)  DARTMOUTH  STREET 
(ATOP  MASS  TURNPIKE 
NKAK  COPLEY  SQUARE) 

2P>2  (KKMI 


OPEN  FOR  LUNCH,  COCKTAILS.  DINNER, 

AFTER-THEATRE. 

FROM  11:00  AM  TO  11  :00  I'M  WEEKDAYS, 

TILL  VERY  LATE  ON  SATURDAY. 

SUNDAY  2:00  I'M  TO  10:00  I'M. 

FREE  FAR  KINO 

ATTIIK  HANCOCK  GARAGE, 

CLARENDON  STREET  ENTRANCE. 


Of  course  if  you're  in  New  York, 
Mamma's  still  al  the  same  place 


I 


Marriage  is  an 
"alternative  life-style." 


Some  genius  in  the  sex  instruction 
business  discovered  the  other  day  that 
monogamous  marriage  was  an  "alter- 
native lite-style,"  a  revelation  which 
may  tend  to  render  matrimony  more 
acceptable  to  the  emancipated. 

Those  of  us  who  elected  to  marry 
without  giving  much  thought  to  the 
modishness  of  the  contract  may  be 
reassured  that  we  are  not  to  be  exiled 
beyond  the  Pale  of  cultural  change. 
A  sexual  bourgeoisie  has,  after  all,  the 
social  utility  of  providing  the  revolu- 
tionaries  with  an  erotogenic  sense  of 
naughtiness. 

It  is  not  unlikely  that  the  atavism  of 
the  repentant  at  leisure  has  done  at 
least  as  much  for  what  used  to  be 
called  dalliance  as  Helen  Gurley 
Bn  >wn,  Radley  Metzger  or  Andy 
Warhol. 

I've  forgotten  who  said  that  in  all 
passion  there  must  be  a  sense  of 
adultery,  but  there  is  truth  in  it, 
according  to  sources  among  the  pas- 
sionate and  adulterous.  Take  awTay 
the  sense  of  sin,  and  what  you  have 
left  is  calisthenics.  Maybe. 

But  anybody  who  believes  monog- 
amous marriage  to  be  a  dreary  state 


and  the  nuclear  family  to  be  out  of 
style  ought,  in  fairness  to  him  or  her- 
self, to  spend  a  Sunday  morning  in  the 
cafeteria  on  the  corner  of  Boylston 
Street  and  Massachusetts  Avenue  in 
the  Back  Bay. 

The  patrons  are  mostly  elderly. 
They  linger  over  their  store-boughten 
breakfasts  gazing  into  the  middle  dis- 
tance, mumbling,  sometimes  to  them- 
selves, as  though  a  bran  muffin  and  a 
cup  of  coffee  were  company.  They  have 
no  one,  or  they  would  not  be  there. 

If  that  is  too  dreary,  hang  around 
the  cosmetics  counter  of  any  given 
department  store  and  listen  to  the 
lonely  women  shopping  for  some  scent 
or  unguent  that  will  make  them  bear- 
able to  themselves. 

There  are  other  places,  too.  There 
are  a  lot  of  free  spirits  at  the  Pine 
Street  Inn  in  the  South  End.  And,  if 
you  think  a  cup  of  coffee  or  an  electric 
blanket  is  a  substitute  for  a  cuddly 
spouse,  look  again. 

True,  marriage  is  an  alternative 
life-style,  but  even  if  the  contractual 
inhibitions  chafe  from  time  to  time, 
it  is  worthy  of  consideration. 

DAVID  B.  WILSON,  Jan.  1,1973 


David  RWilson  writes  forThe  Globe. 


The  Boston  Globe.  Morning/Evening/Sunday.  For  home  delivery,  call  288-8000. 


THE  SOLOIST 

A  native  of  California,  RUGGIERO  RICCI 
has  performed  in  recital  and  with  orchestras 
in  all  parts  of  the  world.  He  made  his  debut 
in  New  York  City  at  the  age  of  nine,  playing 
the  Concerto  by  Mendelssohn.  During  his 
service  with  the  US  Army  Air  Force  about 
twelve  years  later  he  had  often  to  entertain 
in  camps  and  hospitals  where  there  was 
neither  piano  nor  accompanist.  So  he  began 
to  explore  the  solo  repertoire  very  thor- 
oughly, and  has  become  particularly  known 
for  his  interpretations  of  works  such  as  the  Partitas  of  Bach,  the  Caprices 
of  Paganini,  and  unaccompanied  pieces  by  Hindemith  and  Bartok.  Apart 
from  his  annual  tours  of  the  United  States  and  Europe,  Ruggiero  Ricci 
has  performed  in  many  parts  of  the  USSR,  Australia,  Africa  and  South 
America.  He  appeared  most  recently  with  the  Boston  Symphony  in  1960. 
His  recordings  are  on  the  London  and  Decca  labels. 


PHOTOGRAPHS   IN  THE   PROGRAM   BOOK 

Most  of  the  photographs  of  Symphony  Hall  and  members  of  the  Orches- 
tra printed  in  the  program  book  have  been  taken  during  recent  months 
by  Derrick  Te  Paske,  a  young  photographer  who  lives  in  Cambridge.  A 
native  of  Sioux  Center,  Iowa,  he  did  undergraduate  work  in  this  country 
and  in  Austria.  His  bachelor's  degree  is  in  English.  Later  he  studied  at 
Boston  College,  and  was  awarded  a  master's  degree  in  education  in 
1969.  During  these  years  Derrick  Te  Paske  was  also  studying  photog- 
raphy, and  since  his  graduation  has  taken  it  up  professionally.  He  has 
been  an  Instructor  at  the  School  of  the  Museum  of  Fine  Arts  and  has 
undertaken  projects  for  several  publishers,  and  other  clients.  His  work 
has  been  exhibited  in  shows  in  Iowa,  New  York  and  here  in  Boston,  both 
at  the  Boston  Center  for  the  Arts  and  the  Institute  of  Contemporary  Art. 
He  is  at  present  preparing  two  books:  one  is  about  the  Walter  E.  Fernald 
School  for  the  mentally  retarded,  and  the  other  is  a  study  of  rural  Iowa. 


Compliments  of 

BUDWEISER 
"KING  OF  BEERS" 


Distributed  by: 

August  A.  Busch  &  Co. 

of  Massachusetts,  Inc. 


Ill  Sixth  Street 
Cambridge,  Massachusetts 

661-0900 


When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call. 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLIIME  232-7650 

FRAMINGHAM         879-1516 
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IK  KIT  RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  h.is  2631   seats  available 
at  h  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  .i  subscriber,  can  help.  If  you 
cannot  come  to  .1  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
sou  help  the  other  members  of  the  com- 
mumt\.  by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 

mail  a   written  acknowledgment  of  your 

gift  to  the  Orchestra,  which  can  be 
clan  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
ra  benefited  by  more  than  $9,000 
from  this  schem 

help   the  community  by   making   it 
>ible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  i  do  is  telephone  Symphony 

Hall  and  give  your  name  and 

ation  to  the  switchboard  operator. 

ticket    will    then    become    available 

for    resale. 


TO  RESERVE  TIC  kl  is 

iio   wish    to   obtain    tickets   for   a 
tic    concert    should    telephone    Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations    Requests  will  be  handled  in  the 
order  in  which   they  are  received.  Since 
management   has   learned   by  expen- 
how    main    returned    tickets    to    ex- 
ition    will    be   confirmed 
unless    the   caller    can    be   assured    of   a 
Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on    the    das    of    the    concert    two    hours 
re  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge-  ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition -or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 

The 

Ritz-Carlton 

Hotel 


2-CED-OT-OT-C 


Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


am 


.  1 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       ( Rt.  2-A)   Lexington      862-6700 
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MALBEN'S 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5026 

378     Boylston     Street,     Boston 
264-1646  267-1647 


VIRTUOSO  PERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


\1/ 


\msr\ir\e 

LAUNDRY 
DRY  CLEANSERS 

10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1 166 


yjordon  Uarlott 

^*  %3 incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 

731  Boylston  Street   I 
(across  from  Lord  &  Taylor) 
Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 
at  Harvard  Square 
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LOCAL  GALLERY 

(.1  IDE 

Mberts  Langdon 
i  olonnade  I  lotel 

Huntington  Avenue 
Boston 


\lt     \sl.l 

8  Story  Streel 
Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


\shton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 

larden  Streel 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


ile\  Society 

sbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Si 

Boston 


Callcry  of  Visual  Arts 
67  Long  Wharf 
Boston 


phi<  s  <  )ne  &  Iwo 
bur\  5tn 

Bos: 


Guild  of  Boston  Artists 
1*^-2  Newbur 

•on 


Harcus  Krakow  (jallery 

eet 
Boston 


Kanegis  Gall* 

244  Newbury  Street 

Boston 


f  Ffiedloender  ' 

Boulonqer 

Coudroin 

Feb.20-fI1ofchl3 


fliel/en  Gallery 
179  fleuibury />. 
v        Bo/Ion        / 


S.E.  ?>.,.- 


Weiss  *¥%Pr  Weiss 

Baroque  Works  of  Art 

• 

Specialists  in  European 
and  Oriental  Ceramics 


Mornings  by  Appointment  Only 

617-723-7475 

Boston,  Massachusetts 


the  old 
PRINT&  FRAME 

inc. 


shop 


42     BROMFIELD    STREET 

BOSTON.     MASS.     02108 

542-7195 


Custom  Framing 
Contemporary  Graphics 

Prints  available  for 
Purchase  or  Rental 

Inquiries  invited 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


ludi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 
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NewEmtad 
Ctonger\Mory 

290  Huntington  Ave.,  Boston,  021 1 5 

Friends  of  the  New  England  Conservatory 

Monday  evening 

March  19  at  8.30 

EUGEN  JOCHUM 

will  conduct  the 
BAMBERG  SYMPHONY  ORCHESTRA 

in  a  concert  to  benefit  the  New  England  Conservatory 

with  pianist 

VERONICA  JOCHUM 

All-Beethoven  Program 

Egmont  Overture 

Eroica  Symphony 

Piano  Concerto  No.  1 

Tickets:  $4.50  to  $8.50 
at  Symphony  Hall  Box  Office 


For  further  information,  please  call  the  Friends  of  the 
New  England  Conservatory  (262-1120,  ext.  257) 


Drmc  k  re  Paske 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


Wellesley  Green  Condominiums. 
Nestled  amid  seven  beautifully  wooded 
acres  in  the  sophisticated  college  town  of 
Wellesley,  three  secluded  buildings  pro- 
vide gracious  suburban  living. 

Owners  of  Wellesley  Green  condo- 
miniums will  enjoy  distinctive  one,  two,  or 
two  bedroom  with  library  homes.  Spa- 
ciously designed  with  private  balconies 
overlooking  green  lawns  and  trees.  All 


units  have  been  provided  with  the  finest 
conveniences  for  comfortable  living. 

Wellesley  Green. 

Satisfying  the  taste  of  the 
discriminating  person. 

Model  condominiums  shown 
by  appointment.  Visit  our  showroom  at 
59  Grove  Street  weekdays  from  11-5, 
Saturdays  from  1-4,  and  evenings 
by  appointment,  237-4040. 


0Spaulding  and  Slye  Housing  Associates 
One  Washington  Mall,  Boston,  Massachusetts  02108  617-523-8000 


Opticus  M. 

You  won't 
believe  your  eyes! 


Eyeglass  Prescriptions  Filled 

One  Day  Service  When  Possible 

Free  Parking 

537  Commonwealth  Ave.  Boston 

KENMORE  SQUARE  261-5140 


0 


MALDEN 
EOBPEMTIVE  BUNK 

MALDEN,  MEDFORD.  NORTH  READING 


8<M 


T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617  426-5050  ESTABLISHED  1871 
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jffiusic 

Jfounbatton 


1973 

EUGENE  INDJIC 

Pianist 

Wednesday,  March  21 

FESTIVAL  WINDS 

Wednesday,  April  11 


All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  appl)  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  1  5  ; 

R.uk  B.n   Annex 
Boston.  Mass.  021 17 
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meet  turia 


Turia.  She'll  teach  you  to  dance  the  Tahitian  tamaaraa.  Meet  Lessie, 

an  experienced  guide  who  really  cares  about  you.  People! 

That's  the  difference  when  you  go  Travelworld. 

Tiu  ve.  wo  Id 

the  meeting  place 


The  South  Pacific.  Beautiful  water . . .  beautiful 
places.  The  ones  you've  heard  of  and  the  ones  you 
haven't.  See  glorious  multi-colored  fish  on  a  cruise 
from  Suva  in  the  Coral  Sea.  Lunch  on  Nukulau.  Eat 
coconuts  fresh  from  the  palm  trees.  Chase  kanga- 


roo on  the  Australian  Plains  near  the  Ross  River 
Ranch.  Travelworld  gives  you  the  places  and  the 
people.  The  South  Seas  beckon.  Travelworld  calls. 
Let's  meet  there. 


"Going"  Rate -South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures— from  22  to  49  days 

also— Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
-from  $1395.00  (including  air  fare) 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures— from  22  to  45  days 

Travelworld— with  more  tours  to  more  places 
. . .  part  of  the  General  Mills  Family. 

Offices  in:  Sydney.  Auckland,  Hong  Kong. 

Manila.  New  Delhi,  NairoPi,  Tokyo, 

Guam,  Micronesia. 

™Travelworld  is  a  registered  trademark 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is 
Please  send  to 
Name 


Address 
City 


State 


Zip  Code 


This  plume  is 
a  featner  in  our  cap. 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 
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WHAT  THE  CRITICS  SAY  — 
THE  ORCHESTRA'S  RECORDINGS 


HINDEMITH 


Symphony  'Mathis  der  Maler' 

Concert  music  for  strings  and   brass 
conducted  by  WILLIAM  STEINBERG 


op.   50 
DG/2530     246 


'Standards  for  the  performance  of  Hindemith's  music 
were  set  by  the  composer  himself.  He  recorded 
both  these  works,  and  his  version  of  Op.  50  is  still 
in  print.  (His  performance  of  Mathis  der  Maler,  with 
the  Berlin  Philharmonic  for  Telefunken,  is  unfor- 
tunately a  rare  item.) 

'If,  in  addition  to  the  records,  one  also  knew  the 
man,  it  is  not  difficult  to  conclude  that  he  would 
give  these  Steinberg  performances  his  full  approval. 
One  repeatedly  has  the  sense  that  the  conductor 
has  managed  somehow  to  see  these  scores  precisely 
as  the  composer  saw  them  and  to  realize  them  in 
sound  exactly  the  way  Hindemith  wanted  them  to 
be.  The  idiom  is  fully  grasped  with  all  the  distinctive 
features  of  Hindemith's  writing  made  plain. 

'Essential  to  this  music  is  the  kind  of  clarity  of  line, 
precise  articulation,  and  strong,  even  rhythmic  sup- 
port that  Steinberg  provides.  The  complex  musical 
textures,  as  rhythms  interact  and  themes  cross,  must 
always  be  precisely  defined  —  and  they  are.  Stein- 
berg never  permits  any  intrusion  by  alien  musical 
elements.  Most  emphatically,  that  is  not  neoroman- 
tic  music.  It  is  to  be  played  in  the  same  spirit  as  one 
plays  a  Bach  fugue.  Steinberg  does  exactly  that,  with 
no  gratuitous  additions  of  sentiment  or  expression. 
The  power  of  the  performances  comes  from  within. 

'The  result  is  one  of  those  uncommonly  successful 
records  that  makes  you  want  to  shout.  At  last  a 
stereo  Mathis  worthy  of  the  score!  (And  for  all  the 
vagaries  of  fashion,  it  is  a  landmark  in  the  music  of 
this  century.)  And  though  Steinberg  has  made  many 
records,  surely  this  is  one  of  the  most  complete 
fulfillments  on  discs  of  his  musicianship.  Moreover 
there  is  a  nice  sense  of  pride.  The  Op.  50  concert 
music  was  commissioned  by  the  Boston  Symphony 
more  than  forty  years  ago  as  one  of  the  works  to 
mark  its  fiftieth  season.  (The  music  has,  indeed,  on 
occasion  been  called  Hindemith's  Boston  Symphony, 
in  contrast  to  the  Pittsburgh  Symphony  produced 
on  a  similar  commission  in  1958.) 

'Most  of  all,  this  is  a  dazzling  re-creation  of  what  it 
is  really  like  to  hear  the  Boston  Symphony  in  Sym- 
phony Hall.  This  is  not  a  wow  recording  by  any 
means,  but  how  wonderfully  natural  everything 
sounds.  Then,  if  you  have  four  channels  and  an  SQ 
decoder,  turn  on  some  ambience  and  behold,  you 
are  surrounded  by  this  spacious  auditorium  and  the 
very  walls  are  singing.  I  have  heard  a  lot  of  music 
in  my  time  in  Symphony  Hall,  and  the  engineers 
have  brought  back  all  the  memories  of  what  that 
orchestra  sounds  like  from  a  good  main  floor  seat 
about  a  third  of  the  way  back.  My,  it's  lovely!' 

High  Fidelity,  December  1972 


Century 

Park 

Construction 

Company 


Our  firm 
specializes  in  the  careful   res- 
toration and  renovation  of  fine 
old  buildings. 


For  information  please 
contact: 

Vincent  Fredrickson 
General  Manager 
Century  Park 
Construction  Company 
640  North  Main  Street 
Leominster,  Mass.  01453 


Telephone:    (617) 

534-3030 


ATTENTION! 


FRENCH  LIBRARY 
IN  BOSTON 

OFFERS  YOU 


A  selection  of 

books  from  the  classics 

to  the  best  sellers 

Magazines*  Films 
Records  •  Cassettes 

Tues.,  Thurs.,  Friday     10-4 
Wed.  10-7 

Sat.  10-noon 


53  Marlborough 
Boston     CO  6 

Merci 

et 

Bon  jour! 


89.3 
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America's  only 
Egyptian  Boutique 

Exotic  Gowns 

Antiques  and  Coins 

Reproductions  of  Ancient 

Jewelry,  Tapestries  and 

Rare  Gifts 

Now,  Exclusively  in  Boston 

Balinese  Woodcarvings  from 

ARJUNAARTS 


29  Newbury  St.,  Boston 
267-1218 

Daily  and  Sunday  10  a.m. -9 p.m. 


DISCOVER  METSOVAARA'S  ARTISTRY 

At  Fabrications-where  else?  Here's  inspiration  for  home  sewing  and 
the  home  in  designs  by  Marjatta  Metsovaara— Finland's  foremost  fabric 
Because  Metsovaara  is  for  real— real  colors  of  pure  sunshine— real  designs! 
up  from  the  basic  life  forms  of  nature.  You'll  want  to  cover  everything  i 
with  Metsovaara's  designs— and  what  a  variety  we  have.  Silk-Screened,  5i 
cotton  sateens  and  50"  vinyl-coated  cotton  prints,  all  beautifully  wov 
printed    by  Tampella,   Finland's  finest  textile  mill,  and   now,   incredik 
mohair  and  wool   travel  blankets  from  Metsovaara's  own  mills.  Come, 
know  Metsovaara  at  Fabrications. 

fabrications 

44  Brattle  St.,  Cambridge  •  114  Newbury  St.,  Boston  •  1337  Beacon  St.,  Ba 


Pin-Pendant,    Round 

Marquise  Diamonds  $4000 
Pin,  Doe  with  Diamonds, 

uby  Eyes  $330 

18K   Emerald  Band   Ring  $800 

18K  Diomond  Band  Ring  $775 

18K  Sapphire  Bond  Ring  $360 

Peridot  Ring,  Double  Diamond  Border  $1800 

18K  Emeralds  and  Diamond  Earrings  $400 

I8K  Bracelet  with  Diamonds  SI  400 


»-m  10   -  Mv.v 


HOOPE1 
AMES 

Fine    \ 
Contemporat 

Furniture 


ii 


114  Newbury  SIR 

Boston,  Mass , 

02116 


C?THE 
COVEEIN&S 

THEREOF,  IMC. 

A  newbury  street  boston,  ma.  02116 

fine  wallpapers 
tching  fabrics    custom  window  shades 

536-2730 


for  the  joy  of  exploring 
the  works  of  man 

.  .  .The  Artisans, 
importer  of  fine 
handcrafted  gifts 
and  gourmet  ware 
since  1930,  in  the 
heart  of  Boston's  historic  Back  Bay, 
just  off  Copley  Square. 
Mon-Sat  9-5:30 


y\iti 


;isans 

165  Newbury  St.,  Boston  ftel:  266-6300) 


Open  Wednesday  Evenings 
Budget  No  Interest  Charge 

93  NEWBURY  STREET 

BOSTON 
ORIGINATED  1858 

536-8640 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THE  WF.LLINGTON  COUNTERFEIT  DIAMOND. 
Priced  from  $75,  mounted  in  14K  gold. 

WELLINGTON  JEWELS* 

141  NEWBURY  ST.,  BOSTON    266-1656 


©1972  Wellington  Jewels 


72  107 


112  Newbury  St. 
Boston,  Mass.   267-6660 


Handwoven  Area  Rugs 
Rya  Rugs  -  $49.00  ' 


Fine  art  and  porcelain  expertly 

restored  for  museums,  galleries  and 

private  collections. 


Rosine  ( ireen  and  Nina  Nielsen  ore 
members  of trie  International  Institute  for 

( 'onservation  of  Historic  and  Artistic  Works 

NIELSEN  &  GREEN,  INC. 

IT-)  Newbury  Street,  Huston,  Massachusetts 
(617)  266  r835 

Write  for  descriptive  literature 


THE     BOSTON     HOME,     INC 

Established  1881 

2049   DORCHESTER   AVENUE  •  BOSTON,   MASS. 

A  I  lomc  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


YOU  ARE  ALWAYS  WELCOME 

■  .  „(  intprest  #3,  on  Brim- 

„,„„■„  „,  «»  f-5ffl!SSS»SS  ... .- ■"« 

sSSSSSSsbssbssS 

•n-tull  safety.  It's .being  done toW e  fmest  tradition. 
Home  ownership  financing,  also,  in  x 


Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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Journey 

to 
Musi 

EUROPE  73 

22  Days  —  From  Boston  Sept.  2,  1973 

V        /% 
Thos.  Cook  and  Son  is  proud  to  announce  that  once  again 
John  Salkowski,   member  of  the   Boston   Symphony  Or 
chestra,  will  escort  a  tour  of  musical  Europe. 

Journey  to  Music  —  73  has  been  planned  by  Mr.  Salkowsk 
in  conjunction  with  Thomas  Cook  and  Son  for  a  limitec 
number  of  those  of  you  who  love  music.  You  will  attend  15 
outstanding  concert  and  opera  performances  in  Helsinki, 
Leningrad,  Moscow,  Budapest,  Vienna,  and  Munich. 

Sightseeing  included,  will  emphasize  the  musical  heritage 
of  each  city,  with  opportunities  to  meet  personalities  in- 
volved with  the  musical  world  of  today. 

Tour  Fare  $1,850.00  Per  Person 

Tour  Fare  Includes: 

1.  Air  transportation  from  Boston  to  Helsinki,  over  the 
Itinerary  and  return  to  Boston  by  Lufthansa  Airlines. 

2.  Accommodations  in  superior  first  class  hotels 
throughout,  based  on  sharing  a  twin-bedded  room 
with  bath.  Single  occupancy  supplement  will  be 
$200.00  per  person. 

3.  All  meals;  breakfast,  lunch  and  dinner. 

4.  First  class  train  transportation  between  Leningrad 
and  Moscow,  as  well  as,  hydrofoil  between  Budapest 
and  Vienna. 

5.  All  transfers  between  airports  and  hotels,  vice  versa, 
as  well  as,  transfers  between  hotels  and  theatres  for 
all  evening  performances. 

6.  Baggage  handling  throughout  the  tour. 

7.  Sightseeing  by  motor  coach  as  outlined  in  the 
Itinerary. 

8.  All  performances  as  outlined  in  the  Itinerary,  totaling 
15. 

9.  Services  of  the  escort,  Mr.  John  Salkowski. 
10.  Service  charges,  gratuities  and  taxes  at  hotels. 


Moscow 

BOLSHOI  BALLET 

VISIT  TO  TCHAIKOVSKY'S 

ESTATE  AT  KLIN, 

NEAR  MOSCOW 


Helsinki 

INTERNATIONAL  FESTIVAL 
A  DAY  DEVOTED  TO 
FINNISH  COMPOSER 
JEAN  SIBELIUS 


-v 


~*-rt>    i.  T' 


Leningrad 

CONCERTS  &  BALLET 


Budapest 


OPERA  AND  FOLKDANCING 

VISIT  LAND  OF  LISZT 

ANDBARTOK 


~\  Yes,  I  am  interested  in  your  Journey  to  Music  Tour  and  would  like 
to  be  contacted  concerning  it. 

/ 


Name: 


Vienna 

STATE  OPERA 
MUSICAL  VIENNA 


Address:. 
Phone: 


J    / 


MAIL  TO 


COOKS  WORLD  TRAVEL  SERVICE 
STATLER  OFFICE  BUILDING  (SUITE  1020) 
BOSTON,  MASS.  02116  PHONE  (617)  267-5000 


Munich 


OKTOBERFEST  CONCERT 

AT  THE  ISLAND  CASTLE 

HERRENCHIEMSEE 


8()7 


All  the  selections  heard  at  this 
concert  are  available  in  the 
"Events  at  Symphony  Hall" 
section  of  the  Coop,  which 
has  the  largest  classical  record 
department  in  Greater  Boston. 


Boston's  biggest 

•  •  Record  Shop 

*  Harvard  Square, 
Cambridge. 
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Do  it  up 
Brown. 


*•<• ." 


M.Brown,  Inc. 

Your  off  ice.  Or  your  offices.  Everything  from 

Knoll  chairs  to  Herman  Miller  free-standing 

office  systems.  And  if  it  doesn't  exist,  we'll  design  it. 

M.  Brown,  Inc.  If  you  deserve  the  office, 

you  deserve  to  do  it  up  Brown. 

126  Brook!  ine  Ave.,  Boston,  262-5100 


* 


i«#«#-«f  !•   **  V 
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Dearest  Richard, 

I  love  my  songs 
playedona  BALDWIN. 

Yours  forever, 
Mathilde 


BALDWIN  PIANO  & 
ORGAN  STUDIOS 
44  Trapelo  Road,  Belmont 
484-7881 


DEVINE'S 

FRAMINGHAM  MUSIC  CENTER 

196  Concord  Street 

875-0693 


I  )erri<  l    re  Past  e 


RADH  )   liKOADCASis 

i h«-  concerts  <>i  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  hi  the  United  States  and  Canada  l>\ 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  M.ill  arc 
broadcast  live  by  WCBH-FM  (Boston, 
u  \\t<    i  M    (Albany  and 

\vf(  K  I  m  \mherst,  B8.5).  rhe  Saturday 
evening  concerts  in  Symphony  Hall  are 
also  broadcast  live  by  WCBH-FM,  WCRB- 
\w  I  M  (Boston,  102  51  w  &  1330AM), 
UK  R-l  m.  WPJB-FM  [Providence,  105.1) 
,um\  W<  RX  i  m  (Springfield,  102.1). 
WCBH-FM  and  WCRB-f  M  cooperate  in 
tour  channel  transmission  of  the  Saturday 
ling  concerts,  in  association  with 
AcOUStW    Research   Inc.  of  Camhrid 

Fhe  majority  <>t  the  ruesday  evening  con- 
ccris  are  broadcast  live  by  WGBH-i.w. 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used   to   monitor   the   radio   broadcasts  of 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM 


THANKs  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR  RESERVATIONS. 


Here's  your  view  from  the  riverside  of  250  Beacon  Street. 

And  it  is  especially  magnificent  at  night.  This  well-established 
apartment  building  in  prestige  Back  Bay  location  is  being  care- 
fully converted  into  twenty-one  spacious  condominiums.  Fine 
residential  character  in  large  rooms,  modern  conveniences 
and  almost  total  privacy.  Each  condominium  has  two  large 
bedrooms,  both  with  a  private,  full  bath.  There  is  a  full-size 
modern  kitchen  which  connects  to  a  breakfast  or  utility  room. 
Adjacent  is  a  half-bath  and  a  TV  room  or  small  study.  Master 
bedroom,  fireplace  living  room  and  formal  dining  room  look 
out  over  the  Charles  River  to  the  north,  or  Beacon  Street  to  the 
south.  Many  walk-in  closets,  extra  storage  space,  large  entrance 
foyer.  Service  elevator  and  stairs  in  addition  to  passenger 
elevator  and  main  stairway.  2,075  sq.  ft.  of  usable  space,  more 
than  in  an  average  suburban  home.  Prices  range  from  fifty  to 
seventy-five  thousand  dollars.  Seen  by  appointment  only.  Call 
Reid  Morrison  at  482-7000. 

Nordblom  Company,  50  Congress  St.,  Boston,  Mass.  ^J| 


25O 


BEACON  STREET,  BOSTON,  CONDOMINIUMS. 


A  lot  for 


Symphony  lovers. 


A  whole  lot. 

Big  enough  to  hold  over  300  cars.  Open  7  am  to 
midnight,  the  well-lit  5  story  drive-up  facility  is  right  in 
the  middle  of  Boston's  cultural  district. 

Right  across  from  Symphony  Hall,  and  the  New 
Christian  Science  Church  Center.  Just  a  few  blocks 
from  the  Boston  Arena,  Horticultural  Hall,  the  Museum 
of  Fine  Arts. 

So  the  next  time  you're  wowing  Ozawa,  park  in 
Church  Park  Garage. 

It'll  make  your  evening  a  whole  lot  easier. 

Located  at  the  corner  of  Mass.  Ave  and  Westland 
Ave.,  Church  Park  Garage  offers  special  monthly  rates. 

Church  Park  Garage 


FUTURE   PROGRAMS 


FRIDAY-SATURDAY  SERIES 


Friday  afternoon  March  16  1973  at  2  o'clock 
Saturday  evening  March  17  1973  at  8.30 


WILLIAM  STEINBERG     conductor 
MARTINA  ARROYO     soprano 
LI  LI   CHOOKASIAN     mezzo-soprano 
CARLO  COSSUTTA     tenor 
ROBERT  HALE     bass 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 


*VERDI 


Manzoni  Requiem 


Verdi's  wife  Giuseppina  once  wrote  in  a  letter  to  her  confessor:  'Verdi  is 
not  communicative  or  expansive,  but  his  soul  is  very  sensitive  ...  He  is 
respectful  towards  religion  and  is  a  believer  like  me.'  Verdi's  was  not  an 
orthodox  faith,  and  his  religious  music  is  certainly  unorthodox  too.  Many 
people  were  shocked  at  first  by  the  theatricality  of  the  Requiem.  But 
Brahms,  who  was  capable  of  the  harshest  criticism,  wrote  simply,  'Verdi's 
Requiem  is  a  work  of  genius'.  Subscribers  who  wish  to  read  about  this 
great  and  too  infrequently  performed  work  before  the  concerts  next 
week,  are  warmly  recommended  to  Sir  Donald  Tovey's  masterly  essay 
in  the  fifth  volume  of  his  Essays  in  musical  analysis. 

The  concert  next  Friday  will  end  about  3.50,  the  concert  next  Saturday 
about  10.20. 


STAGE 
ENTRANCE 


Friday  afternoon  March  23  1973  at  2  o'clock 
Saturday  evening  March  24  1973  at  8.30 


LORIN  MAAZEL     conductor 
VLADIMIR  ASHKENAZY     piano 


BEETHOVEN 


SCHUMANN 


Overture  to  'Egmont'     op.  84 
*Piano  concerto  no.  4  in  C     op.  58 
Symphony  no.  2  in  C     op.  61 


programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 


Derru  k  Te  I 
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On   Bat, 


Cueninas 


Wherever  you  find  them  you  will  enjoy 
this  colorfully  printed  nylon  knit  .  .  . 
so  soft  and  light  .  .  .  The  collar  is  a 
soft  mandarin  .  .  .  the  buckle  a  flicker  of 
«old  at  the  waist.  Sizes  8-16.    $70.00. 


416  Boylston  Street.  Boston  •  54  Central  Street,  Wellesley 


Allegro  con  brio. 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 
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FUTURE   PROGRAMS 

TUESDAY  A  SERIES 

Tuesday  evening  April  3  1973  at  8.30 

LORIN  MAAZEL     conductor 
ISRAELA  MARGALIT     piano 


BARBER 
*PROKOFIEV 
SIBELIUS 


Overture  to  'The  school  for  scandal'     op.  9 
Piano  concerto  no.  3  in  C     op.  26 
Symphony  no.  2  in  D     op.  43 


Tuesday  evening  April  24  1973  at  8.30 

JAMES   LEVINE     conductor 

program  to  be  announced 
programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 


Charming  love  bird  pin  with  ruby  eyes  —  separates  with  a 

twist  of  the  wrist  into  two  individual  pins  — to  be  worn  as 

she  pleases,  18  kt.  yellow  gold,  $245. 

Mass.  Residents  add  3%  tax  (or  if  delivered  in  Mass.)  Shown  actual  size. 


SHREVE,CRUMP&L0WC0. 

ESTABLISHED  1800 
330  BOYLSTON  ST.  ♦  BOSTON  ♦  MASS.  02116  ♦  (617)  267-9100 
ffc^50 0 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 

M«n*tm|  Director 

MRS  AARON  RICHMOND 

Consultant 


SUN.  MAR.  18  at  3 

SYMPHONY  HALL    CO  6-1492 
$5.50,  $4.50,  $3.50,  $3. 

THE  WOULD  F AMOUS    W^ 

Program  includes  operetta 
in  costume  and  folk  Songs 


FRI.  MAR.  23.  8:30 

Symphony  Hall    Seats  NOW 
$7.50.  $6.50,  $5.,  $4. 

REimrit 

TEBRLDE 

World  Renowned  Soprano 
in  Recital 

SUN.  MAR.  25  at  3 

SYMPHONY  HALL  —  CO  6-1492 
$6.50,  $5.50,  $4.50,  $3.50 


STRIHG  QIMRTET 

PETER  SERKIN 

Pianist.  Assisting  Artist 

Mozart.  E  flat  Major  Quartet,  K.  428 1 
Brahms,  G  minor  Piano 
Quartet,  Op.  25 
Beethoven,  E  minor  Quartet, 
Op.  59,  No.  2 


sxite 


THURS.  MAR.  29,  8:30 

MUSIC   HALL  268   TREMONT   ST 

423-3300 

Tickets:  $7.50,  $6.50,  $5.,  $4. 
_   M^3         DIRECT  from  WARSAW 

MHZQWSZE 

100  DANCERS,  SINGERS  t   SYMPHONY  ORCH. 


SAT.  MAR.  31,  8:30 

SYMPHONY  HALL  SEATS  NOW 
$6.50,  $5.50,  $4.50,  $3.50 

EUGENE 
ISTOAAIN 

Superb  Pianist  in  Recital 
Beethoven,  Fantasy,  Op.  77 
Schubert,  Two  Impromptus,  Op.  90 
Brahms,  Variations  &  Fugue  on  a 
Theme  of  Handel,  Op.  24 
Debussy,  Three  Preludes 
Chopin,  Ballade  No.  4,  Op.  52 
Steinway  Piano 


90  i 


BOSTON  \ 

SYMPHONY* 
LOW  HIS  IRA/ 
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COUNCIL  OF  FRIENDS 

OF  THE   BOSTON  SYMPHONY  ORCHESTRA 


FRIENDS  ACTIVITIES 


WOMEN'S  ASSOCIATION  FOR  SYMPHONY  ORCHESTRAS 
Every  symphony  orchestra  in  North  America  relies  on  the  energetic  sup- 
port of  members  of  the  surrounding  community.  Equally  important  are 
the  organizations  which  help  co-ordinate  the  efforts  of  these  groups 
throughout  the  United  States  and  Canada.  One  of  these  is  the  Women's 
Association  for  Symphony  Orchestras,  of  which  Mrs  Albert  Goodhue  is 
Vice  President  and  Chairman  of  the  Education  Committee.  WASO  was 
founded  in  1937  and  today  consists  of  35  members  who  meet  once 
every  two  years  to  exchange  ideas,  and  discuss  activities  which  will 
increase  support  and  insure  the  survival  of  major  symphony  orchestras. 
Typical  discussions  explore  new  methods  for  fund-raising,  exciting  proj- 
ects for  adult  organizations,  junior  committees  and  groups,  as  well  as 
the  encouragement  of  trustees  and  players  to  take  part  in  as  many 
activities  as  possible.  Other  areas  of  concern  include  concerts  for  young 
people  and  stimulation  of  interest  in  the  schools. 

The  Council  of  Friends  of  the  Boston  Symphony  Orchestra  has  been  a 
member  of  WASO  since  1965.  During  recent  years  the  Orchestra's 
delegates  to  WASO  conferences  have  included  Mrs  Harris  Fahnestock, 
Mrs  Elting  Morrison,  Mrs  Albert  Goodhue,  Mrs  John  L.  Grandin  Jr  and 
Mrs  William  J.  Mixter. 

Apart  from  the  biennial  general  meeting,  a  committee  of  eight  meets 
during  the  fall  of  the  years  between  to  take  care  of  the  newsletter, 
educational  projects,  bylaws  and  the  affairs  of  the  Music  Committee. 
The  latter  dispenses  a  voted  allotment  of  the  Association's  funds  as  a 
gift  to  a  promising  young  student  of  music,  or,  as  in  the  past  few  years, 
to  the  Boston  University  Young  Artists  program  at  Tanglewood. 

The  Council  of  Friends  was  host  to  the  executive  committee  of  WASO 
in  November  1971,  and  a  great  deal  was  accomplished  during  the  four 
days  —  there  were  many  meetings,  and  a  number  of  social  events  at 
which  the  delegates  from  the  other  cities  met  members  of  the  Orchestra, 
Trustees,  staff  and  Friends. 
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TOURS  OF  SYMPHONY  HALL 

The  tours  of  Symphony  Hall,  initiated  by  the  Council  of  Friends  this 
season  under  the  chairmanship  of  Mrs  Edwin  T.  Green,  "have  generated 
much  interest.  Visitors  are  shown  not  only  the  parts  of  the  Hall  open 
to  the  public  at  concert  time,  but  also  the  rooms  back  stage,  including 
the  conductor's  Green  Room,  the  musicians'  rooms,  the  Orchestra's 
library,  the  broadcasting  studio,  and  Arthur  Fiedler's  office,  decorated 
with  his  fascinating  memorabilia.  Mrs  Green  and  her  committee  mem- 
bers are  delightful  and  informative  guides,  giving  in  addition  to  the 
tour  itself  a  brief  history  of  the  Orchestra  and  of  the  Hall,  together  with 
an  account  of  the  role  of  the  Friends  in  the  life  of  Symphony.  Any 
individual  or  group  wishing  to  make  the  tour  should  call  the  Friends 
Office  (266-1348)  to  arrange  a  date. 


■S-  -<■ ' 


COUNCIL  OF   FRIENDS 
OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


The  number  of  Friends  enrolled  for  the  season  grows  apace.  As  of 
January  there  were  3,543,  who  had  contributed  a  total  of  $360,321.00. 
In  this  edition  of  the  program  the  Council  acknowledges  with  deep 
gratitude  the  gifts  of  the  following,  who  have  contributed  in  the  category 
between  $500  and  $1000. 


PATRONS 


Mrs  William  T.  Aldrich 

Mrs  Frank  G.  Allen 

Miss  Helen  J.  Almy 

Mrs  Frederick  Ayer 

Baldwin  Piano  &  Organ  Company 

Mr.  &  Mrs  Allen  G.  Barry 

Mrs  George  L.  Batchelder  Jr 

Mr  &  Mrs  Charles  Blyth 

Mr  &  Mrs  John  D.  Brewer  Jr 

Mrs  Curtis  B.  Brooks 

Mrs  George  A.  Bushee 

Mr  Louis  W.  Cabot 

Mr  &  Mrs  James  H.  Cannon 

Alfred  E.  Chase 

Charitable  Foundation 
Clark  Charitable  Trust 
Mr  &  Mrs  Norman  D.  Cohen 
Mrs  Frederick  W.  Cox 
Mrs  Lyneham  Crocker 
Mr  Robert  Cutler 
Mr  &  Mrs  Ernest  B.  Dane  Jr 
Mrs  Richard  E.  Danielson 
Miss  Marion  L.  Decrow 
Dr&  Mrs  John  T.  Edsall 
Mr  R.  Gordon  Edwards  Jr 
The  Ellison  Foundation 
Fiduciary  Trust  Company 
Miss  Florence  Fisher 
Mr  &  Mrs  Robert  H.  Gardiner 
The  Nehemias  Gorin  Foundation 
Mrs  Isabella  Grandin 
Mr  &  Mrs  Henry  S.  Hall  Jr 
Mr  &  Mrs  Robert  G.  Henderson 
Mr  &  Mrs  Harold  D.  Hodgkinson 
Mr  &  Mrs  Gilbert  H.  Hood 
Mr  Weston  Howland  Jr 


Mr  &  Mrs  Henry  B.  Jackson 

Mr  &  Mrs  Louis  L.  Jaffe 

Howard  B.  Johnson  Foundation 

Mrs  Hetty  L.  R.  Kaffenburgh 

Mr  Albert  C.  Koch 

Miss  Aimee  Lamb 

Mrs  Allen  Latham  Jr 

Mrs  Royal  Willis  Leith 

Mrs  Ellis  V.  Little 

Mrs  Henry  Lyman  Jr 

Marsh  &  McLennan 

Foundation  Inc. 
Mrs  Alfred  R.  Mclntyre 
The  Newton  &  Wellesley  Bus 
Mr  William  A.  Parker 
Miss  Mary  Parlett 
Mrs  Charles  H.  Pettit 
Mrs  W.  Elliott  Pratt 
Mr  &  Mrs  Sidney  R.  Rabb 
Mr  &  Mrs  Dwight  P.  Robinson  Jr 
Mrs  Richard  S.  Russell 
Mr  &  Mrs  Robert  Saltonstall 
Mr  Daniel  Sargent 
Mr  &  Mrs  Carl  Shapiro 
Miss  Miriam  Shaw 
Mrs  Walter  K.  Shawjr 
Mr  &  Mrs  Samuel  L.  Slosberg 
Tamarack  Foundation 
Dr  &  Mrs  Joseph  Tartakoff 
Mr  &  Mrs  John  L.  Thorndike 
Mr  &  Mrs  Richard  K.  Thorndike 
Miss  Alice  Tully 
Mrs  Abbott  Payson  Usher 
Warren  Brothers  Company 
Mr  &  Mrs  Ralph  B.  Williams  Jr 
Anonymous  (3) 


This  list  does  not  include  gifts  to  Capital  Funds. 


There  has,  unfortunately,  been  some  confusion  over  the  published  lists  of  con- 
tributing Friends,  which  apply  not  to  the  current  season  but  to  the  season  from 
September  1  1971  to  August  31  1972. 
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MUSK  Al    INSTRUCTIONS 


RMA  KOC.tLL 


summer  season 
ina  \rts  (  entre, 

in  ording  artisl 
\rs  Nova   \ts 
Antiqua 


winter  season 

Huston,  New  York 

harpsichord  and 

piano 

Tel:  332-9890 


EDNA  NITKIN 
PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON   SYMPHONY  ORCHESTRA 

BOSTON   EDISON   COMPANY 

CHARLES  RIVER  BROADCASTING  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 

THE  SHAWMUT  ASSOCIATION   BANKS 

STATE  STREET  BANK  AND  TRUST  COMPANY 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANCUACES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex.  Mass.  01929 
(617)  768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


assachusetts 
Educators        #% 


aking 
Everyone's       £% 


ssociation 


usic 


rt 


RUTH   POLLEN   GLASS 
Teacher  of  Speech 

•  m  Industry  •   in  Education 

•  in  Therapv  •    in  Theatre 
Near  Har\ard  Square  Kl  7-8817 


NO  BANK  DOES  BETTER 

fORYOU  THAN 
HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur- 
ing yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 


8.27  6.00 


% 


EFFECTIVE  YIELD 
6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


ANNUAL   RATE 


6.00 


% 


EFFECTIVE  YIELD  12  years  —  $1,000  minimum 

-                   ,    .,  SAVINGS   CERTIFICATE 

Save  by  Mail 

DDCTflPC    core  Interest  paid  or  credited 

rUolAbt    rhxt  monthly  on  all  accounts. 


573 

EFFECTIVE  YIELD 


ANNUAL   RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


5.47 

EFFECTIVE  YIELD 


ANNUM 
RATE 


REGULAR   SAVINGS 


Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


HOME  OWNERS  FEDERAL  SAVINGS 


21   MILK  STREET 
BOSTON,    MASS. 


AND  LOAN   ASSOCIATION  DORCHESTER  OFFICE 

347  WASHINGTON   ST..   DORCHESTER 
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5  nights  a  week 


J3achtoI3arber 
toJBeethovgi|toJ3enda 

to  J3erlioz  toJ3rahrr\s 
cMoiid^toTrida^ 


THE 


SB 


HOUR 


WCRB  FM  (102.5)  and  AM  (1330) 
(8:08  to  9  p.m.) 


One  of  the  many  things  for  good  living  provided  by 


QB 


GEflERAL  TELEPHOnE  G  ELECTRONICS 


wcrb 


BALDWIN  is  the  piano  chosen  by 
the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN   Piano  and  Organ  Company 


BALDWIN 

PIANOS    •    OROANS 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face.  ^ 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


Not  that  we  have  anything  against  pizza 
stands  or  plastic  arches  or  aimlessly 
sprawling  discouni  stores  or  anything  like 
that  They're  fine  in  their  place. 

Their  place,  however,  is  not  Quechce 
Lakes,  Vermont. 

Quechee  I  .ikes.  Vermont,  is  a  private 
world  that's  more  than  5500  acres  big. 
And  yet  in  that  whole  world,  there's  not  a 
single  inch  of  room  for  anything  unlovely. 

In  fact,  almost  half  of  those  5500  acres  are 
not  even  for  sale.  They  will,  instead,  remain 
what  they  are.  .Meadows.  Woods  for  riding. 
hiking,  exploring.  Hills  for  wandering  in 
summer,  skiing  in  winter.  A  2700-foot, 
private,  double-chair  ski  lift.  A  champion- 
ship golf  course.  And,  when  we  are  com- 


pleted, lakes  and  ponds  for  swimming, 
sailing,  fishing.  A  club  house  with  all  kinds 
of  facilities.  A  year-round  pool.  And  more. 

The  land  that  is  for  sale  is  purely  for 
living.  Farmsteads  and  homesites.  Country 
condominiums.  For  vacations  and  week- 
ends now.  Or  for  retirement  later. 

Quechee  Lakes  is  a  beautiful  place.  Yet  it 
is  in  the  future  that  this  community  will 
prove  its  true  worth.  For  it  will  remain 
beautiful.  Unspoiled  and  unexploited. 

For  you.  For  your  children.  And  for  your 
children's  children. 

As  for  the  pizza  stands  and  plastic  palaces 
of  the  world,  they  too  will  always  have  a 
home  somewhere.  But  we  promise  that  it 
won't  be  anywhere  near  yours. 


Quechee  Lakes, 
Quechee,  Vermont  05059 

I  would  like  to  know  more  about  Quechee 
Lakes,  Vermont.  Without  obligation,  of  cour: 

NAME 


Quechee  Lakes 
Vermont. 

Quechee  Lakes  is  a  pan  of  CXA  FINANCIAL  Corporation 

with  assets  of  more  than  three  billion  dollars. 

Offers  can  be  made  only  in  states  where  permitted. 
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What's  a  Relska? 


A. 


B. 


C. 


D. 


RELSKA?  80  PROOF.  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE  ,  HARTFORD,  CT.  t  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking " What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska.  The  world's  oldest  vodka. 

SINCE  1721 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


FRIDAY-SATURDAY  17 


THE  TRUSTEES  OF  THE   BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT  H.  GARDINER 
Vice-President 


JOHN   L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD   P.  CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C.   EPPS  III 

MRS  HARRIS  FAHNESTOCK 


HAROLD  D.  HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.  KENNEDY 

EDWARD  G.  MURRAY 

JOHN  T.   NOONAN 


MRS  JAMES  H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

MRS  GEORGE  LEE  SARGENT 

SIDNEY  STONEMAN 

JOHN   HOYT  STOOKEY 


HENRY  B.  CABOT 
FRANCIS  W.  HATCH 


TRUSTEES  EMERITUS 
HENRY  A.   LAUGHLIN 


PALFREY  PERKINS 
EDWARD  A.  TAFT 


ADMINISTRATION   OF  THE   BOSTON  SYMPHONY  ORCHESTRA 

THOMAS  D.   PERRY  JR 
Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C.  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.  MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES   F.   KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C  WHITE 
Assistant  to 
the  Manager 


copyright  ©  1973  by  Boston  Symphony  Orchestra  Inc. 
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Cashmere. 

By  Herbert  Gallant 

A  superlative  coat.  Luxurious. 
Gentle  in  color  and  shaping. 
Spiritedly  detailed  with  con  trast 
stitching.    Deep  pockets.  French 
cuffs.   Off-white  or  aqua. 
Misses'  sizes.  $200.  Coats. 


— mvH-  Wvu 


BOSTON  .  CHESTNUT  HILL   .   NORTHSHORE   SHOPPING    CENTER  .  SOUTH  SHORE 


PLAZA 


IBURLINGTON   MALL  •  WELLESl 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE   BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA  INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN      Vice -Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  C.  ALLEN 
ROBERT  C.  ALSOP 
LEO   L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.   BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.   BUTTENHEIM 
MRS  MARY  LOUISE  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL  III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.   EHRLICH 
BYRON   K.   ELLIOTT 
PAUL  FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN   L.  GRANDIN  JR 
STEPHEN  W.  GRANT 
FRANCIS  W.   HATCH  JR 


JOHN   HOLT 

DAVID  O.   IVES 

MRS  C.  D.  JACKSON 

W.  SEAVEY  JOYCE 

MRS  LOUIS  I.  KANE 

GEORGE  H.  KIDDER 

LEON   KIRCHNER 

MAURICE  LAZARUS 

JOHN  McLENNAN 

LAWRENCE   K.  MILLER 

MRS  CHARLES  L.  MOORE 

FRANK  E.  MORRIS 

DAVID  MUGAR 

JOHN  T.  G.  NICHOLS 

DAVID   R.   POKROSS 

MRS  BROOKS  POTTER 

HERBERT  W.   PRATT 

MRS  FAIRFIELD  E.   RAYMOND 

MRS  GEORGE  R.   ROWLAND 

MRS  A.   LLOYD   RUSSELL 

DONALD  B.  SINCLAIR 

RICHARD  A.  SMITH 

MRS   RICHARD   H.  THOMPSON 

STOKLEY  P.  TOWLES 

ROBERT  G.  WIESE 

VINCENT  C.  ZIEGLER 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

f  1 19,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
\\  ish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


I  he  cost-no-object  sound  this  system  provides 
.ii  .i  moderate  price  is  the  result  of  engineering  that 
puis  performance  ahead  of  frills.  The  renowned 
Vdveni  Loudspeakers  put  out  a  maximum  of  sound 
with  .i  minimum  <>|  luss;  countless  owners  and  usuallv- 
1)1. is(  equipmenl  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH.VJ  AM  FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  7i>  RMs  watts  of  it)  necessary  to  satisfy  you  and 
the  Vdvents  on  the  most  demanding  musical  passages. 
Its  sensitive  \M  FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
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about  10.20. 

THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  CRAMMOPHON 


BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 


917 


2530252 


Richard  Strauss  Also  sprach  Zarathustra ' 

••iIm  Spn»h*ny  Orchtitra  ■  Willltm  Sltinfetrf 


BOSTON 

SYMPHONY 

ORCHESTRA 


WINTER  DREAMS 

Tchaikoviky  Symphony  Na  1 

Boston  Symphony  Orchestra 
Michael  Tilson  Thomas 


m* 


./ 


SMETANA 


Ma  Ylasfc 

M^  Fatherland 

RAFAEL  KUBELIK 


■ 


2707  054  (2  LPs) 


WILLIAM  m  HI  MAI 

H|                    *  \l  II  R   PISTON 

#■■■ 

i  I'M  I  RTO         B 
^1  MPHON1  NO  :             |fl 

Lmmi 

ISP 

IP 

^1 

m_^  JL    '^H^k> 

\7« 

m  it  * 

7.v- 

CLAUDE  DEBUSSY 
-Images-  Prelude  a  «L'apres  midi  dun  faune»g 

Boston  Symphony  Orchestra  •  Michael  Tilson  Thomas 


2530103 


-    f 


2530145 


Deutsche  Grammophon  Records.  MusiCassettes  and  8-Track  Stereo  Cartridges  are  distributed  in  the  USA  by  Polydor  Incorporated;  in  Canada  by  Polydor  Records  Canada  LtJ 


GIUSEPPE  VERDI 

Requiem  mass  for  four  solo  voices,  chorus  and  orchestra 

Program  note  by  John  N.  Burk 

Verdi  was  born  at  Le  Roncole,  near  Busseto,  in  the  Duchy  of  Parma,  on  October 
10  1813;  he  died  in  Milan  on  January  27  1901.  He  completed  the  Requiem  in 
1874,  and  himself  conducted  the  premiere  on  May  22  of  that  year  —  the  first 
anniversary  of  the  death  of  Alessandro  Manzoni  —  in  the  church  of  San  Marco 
in  Milan.  The  Boston  Symphony  Orchestra,  conducted  by  Guido  CanteNi,  per- 
formed the  work  for  the  first  time  on  December  17  1954;  the  soloists  were 
Herva  Nelli,  Claramae  Turner,  Eugene  Conley  and  Nicola  Moscona,  the  chorus 
that  of  the  New  England  Conservatory.  There  were  four  performances  that 
December.  The  Orchestra  has  performed  the  Requiem  twice  in  the  years  since: 
Erich  Leinsdorf  conducted  performances  at  the  1964  and  1967  Berkshire  Festivals. 

The  score  calls  for  2  flutes,  piccolo,  2  oboes,  2  clarinets,  4  bassoons,  4  horns, 
8  trumpets  (4  off-stage),  3  trombones,  tuba,  timpani,  bass  drum,  strings,  four 
vocal  soloists  and  a  chorus,  which  divides  into  eight  parts. 
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In  1873,  having  reached  the  age  of  sixty,  Verdi  contemplated  a  quiet  and 
withdrawn  life.  He  had  gathered  fame  and  wealth  with  twenty-six  operas, 
of  which  the  latest,  Aida  (1871),  seemed  at  the  time  his  last  word  in  the 
form,  and  those  operas,  aside  from  the  labor  of  writing  them,  had 
entailed  no  end  of  bothersome  negotiation  with  publishers,  impresarios, 
singers  and,  not  least,  censors.  His  private  letters  show  that  he  was  not  an 
inwardly  peaceful  man  at  the  time.  He  was  much  annoyed  by  the 
theorizing  of  critics,  who  held  up  the  spectre  of  Wagner  and  made  him 
out  to  be  an  imitator  of  northern  ways.  He  found,  by  contrast,  much 
content  in  the  tranquil  home  life  of  his  villa,  Sant'  Agata,  near  Busseto, 
with  his  dogs,  his  horses,  his  flower  beds  and  grape  culture.  However, 
destiny  held  for  him  twenty-eight  more  years  of  excellent  health,  and  in 
those  years  he  was  to  be  moved  to  compose  on  his  own  initiative  and 
not  by  commission  three  prodigious  works.  Each  was  to  be  richly 
wrought,  each  a  bold  advance  on  anything  he  had  done.  They  were  his 
first  venture  into  religious  music,  the  Requiem  mass  of  1874,  and  his  two 
remarkable  settings  from  Shakespeare:  Otello  (1887)  and  Falstaff  (1893). 
It  was  with  great  suddenness,  on  the  death  of  a  friend,  that  he  under- 
took the  first  of  these  new  paths. 

Alessandro  Manzoni,  master  of  prose  and  poetry,  agitator  for  the  unifica- 
tion of  the  Italian  people,  died  in  Milan  on  May  22  1873  at  the  age  of 
eighty-eight.  Verdi  confided  to  Giulio  Ricordi  in  a  letter  the  next  day: 
'I  am  profoundly  grieved  at  the  death  of  our  Great  One.  But  I  shall  not 
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go  to  Milan  tomorrow.  I  could  not  bear  to  attend  his  funeral.  However, 
I  shall  come  soon,  to  visit  the  grave,  alone,  unseen,  and  perhaps  (after 
more  reflection  and  after  I  have  taken  stock  of  my  strength)  —  to  pro- 
pose a  way  to  honor  his  memory.' 

He  did  visit  the  grave,  in  complete  secrecy,  for  he  could  not  face  public 
demonstrations,  and  within  a  fortnight  acted  upon  the  'reflection'  thus 
cautiously  mentioned  to  his  publisher's  son.  He  wrote  to  the  Mayor  of 
Milan,  offering  to  compose  a  requiem  mass  to  be  performed  there  on 
the  anniversary  of  the  poet's  death.  Needless  to  say,  the  gratuitous  offer 
by  the  composer  whose  Aida  was  less  than  two  years  old  was  eagerly 
accepted.  Verdi  worked  on  his  score,  both  at  Sant'  Agata  and  in  Paris, 
and  was  ready  with  it  within  the  appointed  time. 

The  work  is  often  called  the  'Manzoni  Requiem'  as  if  it  were  simply  a 
personal  tribute.  Manzoni,  in  Verdi's  mind,  was  far  more  than  a  friend. 
He  had  been  the  most  illustrious  spokesman  in  the  risorgimento  —  the 
ideal  of  the  nationalist  movement  for  many  years.  He  had  written  his  rev- 
olutionary drama  Conte  di  Carmagnola  as  early  as  1820.  On  the  death  of 
Napoleon  Bonaparte,  he  wrote  the  ode  //  cinque  Maggio  (1822).  His 
novel  of  seventeenth-century  Milan,  /  promessi  sposi  (1827),  was  con- 
sidered a  model  of  Italian  prose  in  the  romantic  manner.  He  took  part 
in  the  revolt  of  Milan  in  1848,  and  later  served  the  Italian  cause,  although 
on  his  death  he  had  long  since  retired  from  writing  or  real  political 
participation.  When  Victor  Emmanuel  had  formed  the  Italian  Parliament 
in  1860,  Verdi  had  become  a  deputy  in  the  struggle  to  free  his  home 
territory  from  Austrian  domination,  and  Manzoni  had  sat  as  Senator  to 
the  Kingdom. 

But  the  inception  of  the  Requiem  goes  back  to  a  date  earlier  than  the 
death  of  Manzoni.  Verdi  had  been  likewise  moved  by  the  death  of 
Rossini,  in  1868.  He  wrote  at  the  time  to  the  Contessa  Maffei:  'Rossini's 
reputation  was  the  most  widespread  and  the  most  popular  of  our  times; 
it  was  one  of  the  glories  of  Italy.  When  the  other  like  unto  it  (Manzoni) 
exists  no  longer,  what  will  remain  to  us?'  He  soon  made  a  proposition 
that  a  requiem  be  composed  jointly  by  thirteen  composers  (including 
himself),  each  to  contribute  a  movement.  The  project,  which  would 
surely  have  been  hopelessly  miscellaneous,  fell  through,  but  the  final 
Libera  me,  which  he  actually  composed,  undoubtedly  lingered  in  his 
thoughts  as  a  path  to  be  pursued. 

Presumably,  then,  Verdi's  Requiem  as  we  know  it  actually  grew  from  its 
last  number,  the  Libera  me.  This  would  mean  that  the  thematic  material 
of  the  Requiem  and  Dies  irae  as  used  in  the  Libera  me  was  composed 
before  the  same  thematic  material  differently  treated,  at  the  beginning 
of  the  Mass  —  the  first  two  numbers  which  bear  those  titles.  This  would 
be  a  case  of  the  reprise  conceived  before  the  first  exposition.  Dyneley 
Hussey,  in  his  book  on  Verdi,  builds  a  case  from  an  examination  of  the 
score  that  the  Mass  could  hardly  have  thus  been  composed  'in  reverse'. 
His  case  is  persuasive,  but,  in  the  absence  of  any  specific  evidence, 
inconclusive. 

That  Verdi's  admiration  for  Rossini  came  close  to  adoration  we  know 
from  his  own  words  in  a  letter  of  1868  —  'If  a  human  being  could  be 
adored,  I  would  kneel  before  him.' 

In  any  case,  it  is  hard  to  imagine  Verdi's  sentiments  as  he  composed 
his  Mass  as  closely  personal  or  even  devout.  Verdi  was  never  an  ortho- 
dox believer,  a  churchman  in  a  strict  sense.  The  music  shows  unmistak- 
ably that  he  approached  the  text  as  he  approached  every  text  —  with  an 
avid  eye  for  its  musico-dramatic  possibilities.  The  possibilities  were  in 
this  case,  of  course,  immense.  It  is  well  to  bear  in  mind  that  throughout 
his  life  Verdi  had  risen  to  his  most  important  and  lasting  operas  only 
when  he  was  powerfully  drawn  by  a  subject.  For  example,  when  he 
came  upon  Hugo's  Le  roi  s'amuse  he  wrote  to  a  friend  (Vincenzo  Flauto) 
about  its  'tremendous  dramatic  situations',  and  proceeded  forthwith  to 
transform  it  into  his  first  great  opera,  Rigoletto. 

Since  no  dramatic  situation  was  ever  imagined  by  man  more  tremendous 
than  the  Last  Judgment,  it  is  hardly  surprising  that  he  was  fired  by  this 
one.  Either  because  his  Latin  was  not  all  that  it  might  have  been  or 
because  he  wanted  to  feel  the  full  force  of  every  word,  he  provided 
himself  with   an   Italian   translation  while  working  on   his  score.  As  a 


He  who  neglects  the  Muses 
In  his  youth  has  wasted 
All  the  past  and  lost 
True  life  for  all  the 
Future 

Sophocles 


QUALITY 

INSTRUCTION 

in  the 

PERFORMING  & 

VISUAL  ARTS 

call  749-5348 

James  C.  Simpson, 

Director 


Mambo.  of  Nol.onol  Gu.ld 
■  I  Community  Mon<  Schooli 


107         MAIN        STREET  t„ „ ,     , 

This  Advertisement  Sponsored  by 
HINGHAM.       MASSACHUSETTS       02043       Jack  Conway  &  Co.,  Realtors 


STORST 

Street 

0OUt>- 


14  Stmy  street 
oft  brattle  street 
hatvaird  sq.  catnb. 

handmade , 
jewelry 


Cleansers 

of  Fine  Gtefetes 

amdF)@useh@y 

Furnishings  fep  a 

BiS(inminafeing 

Cfeffcd 


921 


Fiduciary  Trust  Company 

10  POST  OFFICE  SQUARE,  BOSTON 


BOARD  of  DIRECTORS 

Robert  H.  Gardiner 

President 


Edward  H.  Osgood 

Vice  President 

Philip  Dean 

Vice  President 

John  L.  Thorndike 

Vice  President 

John  W.  Cobb 

Vice  President  &  Secretary 


Edmund  H.  Kendrick 

Vice  President 

John  W.  Bryant 

Vice  President 

John  Plimpton 

Vice  President  &  Treasurer 

H.  Gilman  Nichols,  Jr. 

Vice  President 


John  Q.  Adams 

Vice  President, 

John  Hancock  Mutual 
Life  Insurance  Co. 

Samuel  Cabot 

President,  Samuel   Cabot,  Inc. 

Robert  W.  Emmons,  Jr. 

Palmer  &  Dodge 

Francis  W.  Hatch,  Jr. 

Beverly  Farms,  Mass. 

Albert  B.  Hunt 

Trustee 

Ronald  T.  Lyman,  Jr. 

Scudder,  Stevens  &  Clark 

Philip  H.  Theopold 

Trustee 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 


James  Barr  Ames 

Ropes  &  Gray 

Edward  L.  Emerson 

Scudder,  Stevens  &  Clark 

John  B.  Gray 

Vice  President,  Dennison 
Manufacturing  Co. 

Bayard  Henry 

Corporate  Consultant 

George  S.  Johnston 

Scudder,  Stevens  &  Clark 
New  York,  New  York 

Malcolm  D.  Perkins 

Herrick,  Smith,  Donald, 
Farley  &  Ketchum 

Ralph  B.  Williams 

Trustee 


We  act  as  Trustee,  Executor,  Agent  &  Custodian 


church  service,  the  Requiem  is  based  upon  the  belief  that  the  soul  of 
one  who  has  died  may  be  saved  by  intercession.  Without  this  belief 
it  is  hardly  a  memorial  service.  Needless  to  say,  there  is  nothing  retro- 
spective about  the  Day  of  Wrath,  which  is  still  to  come,  and  awaits  us 
all.  Its  multitudes,  as  conveyed  to  us  by  the  composer,  seem  too  numer- 
ous for  singling  out.  We,  as  destined  participants,  are  no  less  concerned 
than  Alessandro  Manzoni  or  any  individual  in  its  awe,  its  terrors,  its 
supplications.  Verdi  is  unsparing  —  as  unsparing  as  his  predecessor, 
Berlioz,  who  was  also  no  churchman,  and  who  treated  the  same  subject 
as  an  artist,  a  depictor.  Verdi  calls  upon  his  utmost  dramatic  resources 
and  paints  a  terrible  picture,  in  which  countless  souls  cry  in  fearful  sus- 
pense, not  'Salva  eum' ' ,  but  'salva  me',  or  at  last  'Libera  me!' 

The  Requiem  was  destined  on  account  of  its  operatic  style  to  meet  with 
objections  on  the  part  of  some  to  whom  the  missal  text  held  inviolable 
ritual  associations.  But  the  vast  majority  have  taken  it  as  it  was  intended 
—  as  a  concert  work,  treated  by  an  opera  composer  according  to  the 
medium  he  best  knew,  as  for  example,  Michelangelo  treated  the  same 
subject  in  the  medium  he  best  knew  and  in  which  his  fullest  powers 
were  brought  to  bear. 

Verdi  could  well  have  followed  ritual  tradition.  He  was  a  life-long  ad- 
mirer of  the  music  of  Palestrina,  and  was  well  acquainted  with  traditional 
church  music.  He  was  a  great  contrapuntist.  He  could  have  treated  any 
style  with  competence.  At  the  same  time  he  had  the  intelligence  to 
write  always  in  the  one  way  which  gave  full  expression  to  his  particular 
art:  in  the  fervid  manner  of  the  theatre.  If  he  had  compelled  himself  to 
write  a  correct  ecclesiastical  mass  it  would  surely  have  been  unexcep- 
tionable, but  also  as  lifeless  as  the  actual  result,  free  from  the  harness 
of  alien  custom,  was  vital,  deeply  felt,  moving  throughout.  In  those 
parts  which  make  use  of  obviously  ritual  elements,  the  mighty  fugal 
double  chorus  of  the  Sanctus,  the  Agnus  Dei  on  a  quasi-Gregorian 
chant,  freely  varied,  the  Offertorium  with  its  suggestion  of  responses, 
Verdi  has  in  no  sense  capitulated  to  traditional  form.  He  has  seized  the 
ingredients  and  applied  them  with  enormous  zest  to  his  own  ends. 
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Verdi's   is   certainly   not    the   only   missal    music  which    takes   its   own 
course  without  the  obligations  or  restrictions  of  ecclesiastical  propriety. 
One  thinks  .it  once  of  Berlioz'  Requiem.  The  mass  as  set  by  Bach  or' 
Beethoven   fits   no  church   service.  Those  of  Mozart  or  Haydn   some- 1 
times  indulge  in  operatic  fioriture.   Even  Schubert  altered  the  text  for 
musical  reasons  and  so  remained  principally  a  composer  for  concerts.  \ 
Heinrich   Heine,  once  defending   Rossini's  Stahat  mater,  wrote  words 
applicable  later  to  Verdi:  'The  denunciations  which,  from  the  German  I 
point  of  view,  are  poured  on  the  master  [Rossini],  only  go  to  prove  the 
greatness  of  his  genius.  It  is  held  that  the  treatment  is  too  trivial  and 
worldly  for  so  sacred  a  theme.  Many  musicians  as  well  as  painters  have 
wrong  ideas  in  regard  to  the  proper  handling  of  such  subjects,  believing 
in  subdued  and  indefinite  coloring  and  design.  But  is  not  this  an  error? 
Look  at  the  religious  pictures  of  the  Spanish  School.  They  have  fulness 
of  contour  and  richness  of  color,  and  yet  do  they  not  breathe  an  un- 
faltering Christian  spirit?  Sacred  art  should   manifest  itself  in  a  natural 
overflow  of  feeling.' 

While  listening  to  the  music,  it  is  easy  to  understand  why  Verdi  was 
tempted  by  this  mightiest-of  all  subjects,  reaching  the  greatest  emotional 
intensity,  the  greatest  opportunity  for  contrast  between  the  awesome 
and  the  beatific.  He  had  vast  performing  forces  at  his  disposal,  and  was 
unhampered  by  such  troublesome  operatic  matters  as  expository  dia- 
logue,  prima  donna  protocol,  or  getting  a  chorus  on  and  off.  His  score  i 
could  maintain  a  high  tension.  It  became  close-knit,  compact,  unen- 
cumbered. He  took  advantage  of  his  freedom  and  poured  into  it  every- 
thing he  had  and  knew,  obviously  welcoming  the  opportunity  to  build 
up  a  great  ensemble  at  will. 

Still,  his  ingrained  operatic  manner  became  the  basis  of  each  number. 
The  Verdi  melody  remains  in  the  ascendancy  and  is  heard  throughout; 
we  meet  the  familiar  likeness  of  solo  airs  with  their  characteristic  final 
cadences;  Verdian  duets,  trios,  quartets;  the  kind  of  ensembles  with 
chorus  or  choral  interjections  also  encountered  in  the  operas.  In  each 
case,  in  the  heat  of  his  subject,  the  score  grows  lavish  in  episode  —  the 
dawning  symphonic  Verdi  emerges.  The  counterpoint  becomes  impos- 
ingly rich.  The  orchestra  becomes  more  prominent,  more  brilliant  than 
in  any  opera  previous  to  Otello  (which  was  to  follow),  its  color  more 
varied,  while  never  covering  the  voices.  If,  as  someone  has  said,  this  is 
Verdi's  'sacred  opera',  it  could  also  be  said  that  not  one  of  the  operas 
can  equal  it  musically  speaking  in  wealth  of  invention,  complexity  of 
development,  sustained,  constantly  renewed  excitement.  As  Camille 
Bellaique  wrote  in  his  biography  of  the  composer:  'This  Requiem  is  not 
a  work  of  mysticism,  but  of  action.' 

In  Italy,  where  Verdi  was  the  ruling  man  of  the  theatre,  sensational  suc- 
cess for  his  Requiem  was  a  certainty.  Disapproval  was  scant  and  aca- 
demic. The  public  had  no  choice  but  to  be  overwhelmed  by  the  grandeur 
of  the  music,  its  obvious  sincerity,  its  vivid  delineation,  its  abundant 
melody.  On  the  subsequent  tour  of  Europe,  in  which  Verdi  conducted 
his  Mass,  there  were  a  few  protests  by  those  British  critics  to  whom  the 
church  was  the  church.  Here  too,  the  music  conquered  in  spite  of  them. 

It  was  to  be  expected  that  Verdi  would  plan  with  great  care  every  aspect 
of  the  initial  anniversary  performance  in  Milan.  He  chose  a  church,  the 
Chiesa  di  San  Marco,  as  suitable  for  the  occasion,  later  using  the  concert 
auditoriums  where  the  music  obviously  belonged.  For  the  church  per- 
formance he  engaged  a  first-rate  orchestra,  and  saw  to  it  that  the  soloists 
of  his  choice  should  be  available  and  free  from  opera  commitments. 
They  were  Teresa  Stolz,  his  most  trusted  soprano  and  personal  friend, 
who  had  been  his  first  Leonora,  his  first  Aida,  the  contralto  Maria 
Waldmann,  who  had  sung  with  her  as  Amneris  in  Cairo  and  Milan; 
the  tenor  and  bass  were  Capponi  and  Masini.  Musical  pilgrims,  profes- 
sional and  otherwise,  journeyed  from  France,  Germany  and  Austria  to 
be  present  at  the  anticipated  event.  With  such  music,  so  performed,  the 
composer  leading,  the  utmost  in  excitement  and  acclaim  was  assured. 
As  Francis  Toye,  Verdi's  English  biographer,  has  put  it,  'The  Mass  took 
Italy  by  storm.'  At  La  Scala,  with  the  same  female  singers  and  conductor, 
the  music  found  its  true  scope  in  the  larger  auditorium  where  the  audi- 
ence 'unfettered  by  ecclesiastical  surroundings'  encored  the  Oftertorium 
and  the  Sanctus,  broke  into  'roars'  during  the  Agnus  Dei,  and  became 
hysterical  when,  at  the  end,  the  composer  was  presented  with  'a  silver 
crown  upon  an  elegant  cushion'. 
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There  were  two  repetitions  at  La  Scala.  The  composer  had  to  put  re- 
straint upon  various  Italian  towns  which  were  moved  to  perform  the 
Mass  with  the  too  meagre  forces  they  could  assemble.  A  tour  was 
planned  in  1875,  Verdi  to  conduct,  the  singers  to  be  Stolz,  Waldmann, 
Masini,  Medini,  the  chorus  and  orchestra  to  be  supplied  in  the  cities 
visited:  Paris,  London,  Vienna.  (A  plan  for  Berlin  fell  through.)  The 
opening  at  the  Opera  Comique  on  April  19  1875  proved  to  be  the  first 
of  eight  performances  in  Paris.  Verdi  went  to  London  wearing  the  ribbon 
of  Commander  of  the  Legion  of  Honor  and  conquered  Britain,  when  on 
May  15  a  mammoth  chorus  filled  Albert  Hall  with  the  message  of 
Doomsday.  A  critic  of  the  Morning  Post,  who  complained  that  the 
melody  was  'pantomimic',  the  harmony  'ungrammatical'  and  'ineffec- 
tive', the  vociferation  'canine  —  a  series  of  barks  or  yells',  concluded 
that  'the  Mass  was  never  intended  to  be  accepted  seriously',  and 
found  himself  one  of  a  small,  intransigeant  minority.  A  dissenter  in 
Germany  was,  strange  to  say,  Hans  von  Bulow  who,  usually  alert  to  new 
and  important  apparitions  in  the  musical  world,  for  once  missed  the 
point.  Years  later  (1892),  at  the  instance  it  is  thought  of  Brahms,  he  made 
a  noble  retraction:  'I  have  begun  the  study  of  your  last  works,  Aida, 
Otello,  and  the  Requiem  of  which  a  recent  performance,  though  quite 
mediocre,  moved  me  to  tears.  I  have  studied  them  not  only  according 
to  the  letter  that  killeth  but  the  spirit  that  giveth  life.  Let  me  say, 
illustrious  Master,  that  now  I  admire,  I  love  you!  .  .  .  And,  faithful  to  the 
Prussian  motto:  Suum  cuique,  I  exclaim  with  enthusiasm,  Long  live 
Verdi,  the  Wagner  of  our  Allies.' 

Verdi  tactfully  passed  by  the  reference  to  the  Triple  Alliance  and 
answered  in  like  spirit:  'If  the  artists  of  North  and  South  have  different 
tendencies,  it  is  well  that  these  should  be  different.  Everybody  should 
preserve  the  characteristics  of  his  own  nation,  as  Wagner  so  rightly 
observed.  You  are  fortunate  in  that  you  are  still  the  sons  of  Bach.  And 
we?  Now  there  is  a  bastard  growth,  and  ruin  threatens!' 

Eduard  Hanslick,  on  the  other  hand,  whose  fame  rests  on  his  appalling 
errors  of  judgment,  stoutly  defended  the  Requiem: 

'Can  the  piety  of  Haydn  or  Mozart  be  questioned?  Certainly  not.  And 
yet  a  large  proportion  of  their  church  music  appears  to  us  very,  very 
worldly.  As  compared  with  the  "state-fair"  jubilation  in  many  a  Gloria, 
or  with  the  operatic  ornaments  in  many  a  Benedictus  and  Agnus  of  these 
masters,  Verdi's  Requiem  seems  truly  sacred.  .  .  . 

'The  main  thing  is  that  the  composer  should  combine,  with  a  reverence 
for  his  task,  a  consistency  with  his  own  character.  This  testimonial  of 
honesty  must  be  granted  to  Verdi.  There  is  not  a  movement  in  his 
Requiem  which  is  superficial,  unreal,  or  frivolous.  .  .  . 

'Verdi,  basing  his  style  on  the  better  class  of  Neapolitan  church  music, 
did  not  neglect  the  greater  resources  of  his  time  nor  deny  the  ardent 
spirit  of  his  genius;  like  many  a  pious  painter,  he  introduced  his  own 
portrait  in  the  picture  he  evoked.  Religious  devotion,  too,  is  subject  to 
change  in  the  modes  of  its  expression;  it  has  its  countries  and  period. 
What  may  seem  too  passionate,  too  sensuous,  in  Verdi's  Requiem,  is 
simply  based  on  the  emotional  characteristics  of  his  countrymen;  and 
the  Italian  certainly  has  a  right  to  ask  if  he  may  not  address  his  God  in 
the  Italian  language.' 
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REQUIEM  AND   KYRIE 
Over  muted  strings  the  Requiem 
decet  hymnus  draws  the  parts  into 
animated  and  openly  dramatic  as 
the  bass  the  Christe  eleison.  The 
appeal  for  mercy  is,  of  course,  the 

Requiem  aeternam  dona  eis  Domine: 
et  lux  perpetua  luceat  eis.  Te  decet 
hymnus,  Deus,  in  Sion,  et  tibi  red- 
detur  votum  in  Jerusalem.  Exaudi  ora- 
tionem  meam:  ad  te  omnis  caro 
veniet. 


is  softly  intoned  by  the  chorus.  Te 
a  texture.  The  music  becomes  more 
the  tenor  solo  introduces  the  Kyrie, 
chorus  and  quartet  develop  it.  The 
keynote  of  the  entire  work. 

Grant  them  eternal  rest,  O  Lord:  and 
let  everlasting  light  shine  on  them. 
To  thee,  O  God,  praise  is  meet  in 
Sion,  and  unto  thee  shall  the  vow 
be  performed  in  Jerusalem.  Hearken 
unto  my  prayer:  unto  thee  shall  all 
flesh  come. 
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Kyrie  eleison. 
Christe  eleison: 
Kyrie  eleison. 


Lord,  have  mercy  on  us: 
Christ,  have  mercy  on  us: 
Lord,  have  mercy  upon  us. 


DIES  IRAE 

The  thunders  of  the  Day  of  Wrath  are  suddenly  released  by  the  full 
orchestra  and  shouting  chorus.  'A  composition,'  Dyneley  Hussey  calls 
it,  'of  Michelangelesque  grandeur,  power,  and  terribilita.'  As  the  music 
subsides,  it  becomes  even  more  fearful.  The  whispered  warning  of  the 
chorus  Quantus  tremor  is  followed  by  the  voices  of  unearthly  trumpets, 
at  first  as  if  from  a  distance,  entering  in  pairs  until  they  make  a  great 
fanfare  and  build  with  the  chorus  to  a  new  tremendous  climax.  This  is 
suddenly  broken  off,  and  the  bass  solo  in  ghostly  tones  over  pizzicato 
chords,  begins  Mors  stupebit  as  if  death  itself  were  stunned. 


Dies  irae,  dies  ilia 
Solvet  saeclum  in  favilla 
Teste  David  cum  Sibylla. 

Quantus  tremor  est  futurus 
Quando  judex  est  venturus 
Cuncta  stricte  discussurus! 

Tuba,  mirum  spargens  sonum 
Persepulcra  regionum, 
Coget  omnes  ante  thronum. 

Mors  stupebit  et  natura 
Cum  resurget  creatura 
Judicanti  responsura. 


The  day  of  wrath,  that  day  shall  dis- 
solve the  world  in  ashes,  as  witnesseth 
David  and  the  Sibyl. 

What  trembling  shall  there  be  when 
the  Judge  shall  come  who  shall  thresh 
out  all  thoroughly! 

The  trumpet,  scattering  a  wondrous 
sound  through  the  tombs  of  all  lands, 
shall  drive  all  unto  the  Throne. 

Death  and  Nature  shall  be  astounded 
when  the  creature  shall  rise  again  to 
answer  to  the  Judge. 


The  mezzo-soprano  in  tones  still  awed,  sings  of  the  immutable  judge, 
with  pianissimo  interjections  of  Dies  irae  by  the  chorus,  until  the  Dies 
irae  in  full  power  returns. 


Liber  scriptus  proferetur 
In  quo  totum  continetur 
Uncle  mundus  judicetur. 

Judex  ergo  cum  sedebit 
Quidquid  latet  apparebit: 
Nil  inultum  remanebit. 


Dies  irae,  dies  ilia 
Solvet  saeclum  in  favilla 
Teste  David  cum  Sibylla. 


A  written  book  shall  be  brought  forth 
which   shall  be   contained  all   for 


in 


which  the  world  shall  be  judged. 

And  therefore  when  the  Judge  shall 
sit,  whatsoever  is  hidden  shall  be 
manifest;  and  naught  shall  remain  un- 
avenged. 

The  day  of  wrath,  that  day  shall  dis- 
solve the  world  in  ashes,  as  witnesseth 
David  and  the  Sibyl. 


The  Quid  sum  miser  follows  to  an  accompaniment  at  once  sinuous  and 
ominous,  by  the  bassoon.  It  begins  as  an  aria-like  melody  for  the  mezzo- 
soprano  and  becomes  a  trio,  in  which  soprano  and  tenor  join. 


Quid  sum  miser  tunc  dicturus, 
Quern  patronum  rogaturus, 
Cum  vix  Justus  sit  securus? 


What  shall  I  say  in  my  misery?  Whom 
shall  I  ask  to  be  my  advocate,  when 
scarcely  the  righteous  may  be  with- 
out fear? 


The  Rex  tremendae  majestatis  is  as  imposing  as  its  words,  and  brings 
from  both  the  choral  and  solo  singers  the  pleading  and  anguished  inter- 
jections, "Salva  me". 


Rex  tremendae  majestis 
Qui  salvandos  salvas  gratis; 
Salva  me,  fons  pietatis. 


King  of  awful  majesty,  who  freely 
savest  the  redeemed;  save  me,  O 
fount  of  mercy. 


The  Recordare  is  a  tender  prayer  to  Jesus,  a  duet  for  the  soprano  and 
mezzo. 


Recordare,  Jesu  pie, 
Quod  sum  causa  tuae  viae 
Ne  me  perdas  ilia  die. 

Quaerens  me  sedisti  lassus; 
Redemisti  crucem  passus. 
Tantus  labor  non  sit  cassus. 

Juste  Judex  ultionis 
Donum  fac  remissionis 
Ante  diem  rationis. 


Remember,  merciful  Jesus,  that  I  am 
the  cause  of  thy  journey,  lest  thou 
lose  me  in  that  day. 

Seeking  me  didst  thou  sit  weary:  thou 
didst  redeem  me,  suffering  the  cross: 
let  not  such  labor  be  frustrated. 

O  just  judge  of  vengeance,  give  the 
gift  of  remission  before  the  day  of 
reckoning. 


THE  PLACE  TO  BUY 
EVERYTHING 

from  what's  in  style 
to  what's  traditional 

*  *  * 

OPEN  THURSDAY  EVENINGS  UNTIL  8:30 
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1-HOUR   FREE  PARKING  at  the 
Church  Street  Garage  (right  next  door) 
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Permamatic8 

You  may  want  another 
one  someday  but 
you'll  probably  never  need 
a  new  one., 


23"xl7"x7M>" 

In  black  or  navy 

blue  nylon  $55.00 


Stamp  on  it,  pummel  it,  bury  it  at 
the  bottom  of  the  baggage  cart.  The 
Lark  Permamatic  will  come  out 
looking  as  good  as  new.  A  unique 
new  construction  makes  it  virtually 
indestructible,  yet  featherlight.  In 
short,  it's  one  of  the  world's  great- 
est travel  investments.  In  a  variety 
of  sizes  and  coverings  at  better 
stores. 

Luggage  Corp., 

Empire  State  Building,  N.Y. 

Copyright  ■    1971,  l!»72.  1-nrk  Luggage  Corp 

All  ri(?hi.s  reserved   Mml«'  in  MSA 
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gentled  look  of  the 
lantic  short  dress  for  evening. 
Seductively  feminine  in  its  effortless, 
understated  grace.    Hand  loomed,  hand 
crocheted  acetate  and  nylon.    In  pale 
pastel  tones  shimmered  through  with  the 
golden  or  silvered  glint  of  metalic  thread. 
Misses  sizes.    165.00    From  our  Designer's 
Collection. 

DESIGNERS   SHOP— SECOND    FLOOR— MAIN    STORE       D-133 


JORDAN  MARSH 
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The  tenor's  aria,  another  plea  for  mercy,  is  marked  'dolce  con  calma', 
but  it  is  not  free  of  anguish. 


The  ultimate  motor  car 


Ingemisco  tanquam  reus: 
Culpa  rubet  vultus  meus. 
Supplicanti  parce,  Deus. 

Qui  Mariam  absolvisti 
Et  latronem  exaudisti, 
Mihi  quoque  spem  dedisti. 

Preces  meae  non  sunt  dignae, 
Sed  tu  bonus  fac  benigne, 
Ne  perenni  cremer  igne. 

Inter  oves  locum  praesta 
Et  ab  haedis  me  sequestra, 
Statuens  in  parte  dextra. 


/  groan  as  one  guilty;  my  face  blushes 
at  my  sin.  Spare,  O  Cod,  me,  thy 
suppliant. 

Thou  who  didst  absolve  Mary,  and 
didst  hear  the  thief's  prayer,  hast 
given  hope  to  me  also. 

My  prayers  are  not  worthy,  but  do 
thou,  good  Lord,  show  mercy,  lest  I 
burn  in  everlasting  fire. 

Give  me  place  among  thy  sheep  and 
put  me  apart  from  the  goats,  setting 
me  on  the  right  hand. 


The  bass  breaks  in  with  the  stern  warning  Confutatis  maledictis.  The 
music  continues  to  inspire  terror,  and  leads  directly  into  a  return  of  the 
choral  outburst  'Dies  irae'. 


Confutatis  maledictis 
Flammis  acribus  addictis, 
Voca  me  cum  benedictis. 

Oro  supplex  et  acclinis, 
Cor  contritum  quasi  cinis, 
Gere  curam  mei  finis. 

Dies  irae,  dies  ilia, 
Solvet  saeclum  in  favilla, 
Teste  David  cum  Sibylla. 


When  the  damned  are  confounded 
and  devoted  to  sharp  flames,  call  thou 
me  with  the  blessed. 

I  pray,  kneeling  in  supplication,  a 
heart  contrite  as  ashes,  take  thou 
mine  end  unto  thy  care. 

The  day  of  wrath,  that  day  shall  dis- 
solve the  world  in  ashes,  as  witnesseth 
David  and  the  Sibyl. 


The  Lacrimosa  is  a  sort  of  appendage,  a  pathetic  melody,  introduced, 
largo,  by  the  mezzo-soprano,  to  which  the  other  solo  voices  and  the 
chorus  are  added,  a  new  and  fine  complex  of  voices  and  orchestra.  The 
music  subsides  and  ends  with  a  prayer  for  peace  and  returns  to  the  souls 
awaiting  judgment. 


Lacrimosa  dies  ilia 
Qua  resurget  ex  favilla 
Judicandus  homo  reus. 

Huic  ergo  parce,  Deus, 

Pie  Jesu  Domine: 

Dona  eis  requiem.  Amen. 


Lamentable  is  that  day  on  which 
guilty  man  shall  arise  from  the  ashes 
to  be  judged. 

Spare  then  this  one,  O  Cod,  merciful 
Lord   Jesu:    give    them    peace.    Amen. 


OFFERTORIUM 

Over  a  figure  for  the  cellos  the  mezzo  and  tenor  sing  the  phrase  which 
the  bass  also  takes  up.  The  soprano  enters  alone  on  a  sustained  note  to 
address  the  'standard  bearer,  Saint  Michael',  in  behalf  of  the  dead. 

The  chorus  which  has  been  silent,  remains  so  through  the  Hostias,  begun 
by  the  tenor  and  developed  by  the  quartet.  The  movement  dies  away  on 
high  tremolo  strings. 


Domine  Jesu  Christe,  Rex  gloriae, 
libera  animas  omnium  fidelium  de- 
functorum  de  poenis  inferni  et  de 
profundo  lacu;  libera  eas  de  ore 
leonis,  ne  absorbeat  eas  Tartarus,  ne 
cadant  in  obscurum.  Sed  signifer 
sanctus  Michael  repraesentet  eas  in 
lucem  sanctam:  quam  olim  Abrahae 
promisisti  et  semini  ejus. 


Hostias  et  preces  tibi,  Domine,  laudis 
offerimus.  Tu  suscipe  pro  animabus 
illis  quarum  hodie  memoriam  facimus. 
Fac  eas,  Domine,  de  morte  transire  ad 
vitam:  quam  olim  Abrahae  promisisti 
et  semini  ejus. 


O  Lord,  lesu  Christ,  King  of  glory, 
deliver  the  souls  of  all  the  departed 
faithful  from  the  torments  of  hell  and 
from  the  bottomless  pit;  deliver  them 
from  the  mouth  of  the  lion;  lest  Tar- 
tarus swallow  them;  lest  they  fall  into 
the  darkness.  But  let  Saint  Michael  the 
standardbearer  bring  them  forth  into 
the  holy  light:  which  thou  didst  once 
promise  unto  Abraham  and  his  seed. 

To  thee,  O  Lord,  we  render  our  offer- 
ings and  prayers  with  praises.  Do 
thou  receive  them  for  those  souls 
which  we  commemorate  today.  Make 
them,  O  Lord,  pass  from  death  unto 
life:  which  thou  didst  once  promise 
unto  Abraham  and  his  seed. 


engineered  to  a  standard,  not  to  a  price. 

AUTO  ENGINEERING 
SOUTH 

.  .  .  the  place  where  they  do  things  right 

ROUTE  53  AT  QUEEN  ANNE'S  PLAZA 
NORWELL/HINGHAM  LINE  TEL.  871-0550  •  749-2057 
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"Fd  like  To  go  on  to 
the  Sorbonne,  but, 


You  may  have  provided  for  graduate 
school  in  your  Will.  It's  a  money  matter. 
But  when  it  involves  your  daughter  living 
abroad  and  leaving  your  wife  alone  at 
home,  it's  a  family  matter,  too. 

Certainly  your  family  will  need  a  finan- 
cial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone 
with  the  interest  and  time  to  consider  the 


human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters. 
Wouldn't  it  be  a  good  idea  to  include  us 
in  your  family  plans— now— with  a  Living 
Trust? 

Call  742-4900,  Ext.  177. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 

A  Shawmut  Association  Bank 

Member  F.D.I.C. 


SANCTUS 

The  Sanctus  is  again  an  onslaught,  an  assertion  of  power  introduced  by 
trumpets,  developing  to  mighty  ends  as  a  fugue  for  double  chorus.  This 
by  exception  is  music  of  praise  rather  than  terror. 


Sanctus,  sanctus,  sanctus,  Domine  Deus 
Sabaoth.  Pleni  sunt  coeli  et  terra  gloria 
tua.  Hosanna  in  excelsis. 

Benedictus  qui  venit  in  nomine 
Domini.  Hosanna  in  excelsis. 

AGNUS  DEI 

The  Agnus  Dei  like  the  Lux  aeterna 
The  Agnus  Dei  resembles  a  chant, 
compromising  treatment,  at  first  in 
unaccompanied,  then  similarly  by 
embellishment  of  added  parts. 

Agnus  Dei  qui  toll  is  peccata  mundi; 
dona  eis  requiem.  Agnus  Dei  qui  toll  is 
peccata  mundi;  dona  eis  requiem 
sempiternam. 


Holy,  holy,  holy,  Lord  God  of  Sabaoth. 
Heaven  and  earth  are  full  of  thy  glory. 
Hosanna  in  the  highest. 

Blessed  is  he  that  rometh  in  the  name 
of  the  Lord.   Hosanna  in   the  highest. 


that  follows  is  a  prayer  for  the  dead. 

the  suggestion  underlined  by  its  un- 

octave  unison  by  the  two  sopranos 

the  chorus  and  orchestra  with  little 


Lamb  of  Cod,  that  takest  away  the 
sins  of  the  world:  give  them  rest,  .  .  . 
give  them  eternal  rest. 


LUX  AETERNA 

Over  tremolo  strings,  pianissimo,  a  trio  (mezzo,  tenor  and  bass)  sing 
this  quasi-liturgical  number.  The  prayer  for  light  becomes  a  requiem,  as 
at  the  beginning. 


Lux  aeterna  luceat  eis,  Domine,  cum 
Sanctis  tuis  in  aeternum,  quia  pius  es. 

Requiem  aeternam  dona  eis,  Domine, 
et  lux  perpetua  luceat  eis. 


Let  everlasting  light  shine  on  them, 
O  Lord,  with  thy  saints  for  ever;  for 
thou  art  merciful. 

Grant  to  the  departed  eternal  rest,  O 
Lord:  and  let  everlasting  light  shine 
on  them. 


LIBERA  ME 

The  Libera  me  is  not  a  part  of  the  Mass  for  the  Dead  in  the  church 
service,  but  a  separate  liturgy.  It  here  serves,  musically  speaking,  as  a 
sort  of  reprise  of  the  initial  Requiem  and  Agnus  Dei  material.  The 
soprano  begins  the  liturgy  in  an  unmeasured  chant.  The  chorus  takes  it 
up.  Chorus  and  soloists  combine  in  their  plea  to  be  freed,  the  soprano 
standing  out  from  the  rest  in  sotto  voce  tones:  'Tremens  factus  sum.' 


Libera  me,  Domine,  de  morte  aeterna 
in  die  ilia  tremenda  quando  coeli  mov- 
endi  sunt  et  terra;  dum  veneris  judi- 
care  saeculum  per  ignem. 

Tremens  factus  sum  et  timeo,  dum 
discussio  venerit  atque  ventura  ira, 
quando   coeli    movendi   sunt  et  terra. 

Dies  irae,  dies  ilia  calamitatis  et  mis- 
eriae,  dies  magna  et  amara  valde. 

Requiem  aeternam  dona  eis,  Domine, 
et  lux  perpetua  luceat  eis. 


Deliver  me,  O  Lord,  from  eternal 
death  in  that  awful  day  when  the 
heavens  and  the  earth  shall  be  moved: 
when  thou  shalt  come  to  judge  the 
world  by  fire. 

I  am  become  trembling,  and  I  fear 
the  time  when  the  trial  shall  approach 
and  the  wrath  to  come;  when  the 
heavens  and  the  earth  shall  be  moved. 

A  day  of  wrath,  that  day  of  calamity 
and  woe,  a  great  day  and  bitter  indeed. 

Grant  them,  O  Lord,  eternal  rest,  and 
may  light  everlasting  shine  upon  them. 


CABOT-CAHNERS   ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine  liquors 
available  at  the  bar  are  those  advertised  in  the  program  book, 
Relska   Vodka,   Carib    Cup,   Jack    Daniels    and    Beefeater   Gin. 
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a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 


ADVERTISING 
ORCHESTRA'S 


IN  THE 
PROGRAMS 


For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  Stephen  H.  Gens  at 
MediaRep  Center  Inc.,  1425  Statler 
Office  Building,  Boston,  Massachu- 
setts 02116,  telephone  (617)  482-5233. 
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Whitestone  Pholo 


STiffxgs 

Old  telativeg  of 
ntoderti  guitar* 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


1  .   NEO-MANDOLA,    18th   c.    Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  -  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl,  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 


RICHARD  P.  NYQUIST.  President 
479  Winter  Street  at  Route  128 


CHARLES  G.  CARLETON,  Vice  President 
Waltham,  Mass.  02154  890-3080 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


THE   CONDUCTOR 

WILLIAM  STEINBERG,  Music  Director  of 
the  Pittsburgh  Symphony,  who  retired  from 
the  post  of  Music  Director  of  the  Boston 
Symphony  at  the  end  of  last  season,  was 
born  in  Cologne.  Graduating  from  the 
Conservatory  of  his  native  city  in  1920,  he 
became  assistant  to  Otto  Klemperer  at  the 
Cologne  Opera.  Soon  afterwards  he  was 
appointed  one  of  the  company's  principal 
conductors.  He  was  engaged  as  first  con- 
ductor of  the  German  Theatre  at  Prague  in 
1925,  becoming  Opera  director  two  years  later.  In  1929  he  was  invited 
to  Frankfurt  as  music  director  of  the  Opera  and  of  the  famous  Museum- 
concerts.  There  he  conducted  many  contemporary  operas  for  the  first 
time,  one  of  which  was  Berg's  Wozzeck;  he  also  directed  the  world 
premieres  of  Weill's  Mahagonny,  Schoenberg's  Von  Heute  auf  Morgen 
and  George  Antheil's  Transatlantic.  During  this  period  he  was  a  regular 
guest  conductor  of  the  Berlin  State  Opera. 

The  Nazis  dismissed  Mr  Steinberg  from  his  posts  in  1933,  and  he  then 
founded  the  Jewish  Culture  League  in  Frankfurt,  and  under  its  auspices 
conducted  concerts  and  opera  for  Jewish  audiences.  He  later  did  sim- 
ilar work  for  the  Jewish  community  in  Berlin.  He  left  Germany  in  1936. 
He  was  co-founder  with  Bronislav  Huberman  of  the  Palestine  Orchestra 
(now  the  Israel  Philharmonic),  becoming  its  first  conductor  after  the 
inaugural  concert,  which  was  directed  in  December  1936  by  Arturo 
Toscanini.  Mr  Steinberg  came  to  the  United  States  in  1938,  at  Toscanini's 
invitation,  to  assist  in  the  formation  and  training  of  the  NBC  Symphony 
Orchestra.  During  his  time  as  Associate  Conductor  of  the  NBC  Sym- 
phony Mr  Steinberg  appeared  as  a  guest  conductor  from  coast  to  coast 
both  with  the  major  symphony  orchestras  and  with  the  San  Francisco 
Opera.  He  became  music  director  of  the  Buffalo  Philharmonic  in  1945, 
and  seven  years  later  was  engaged  as  Music  Director  of  the  Pittsburgh 
Symphony,  with  whom  he  now  has  a  lifetime  contract. 


Between  1958  and  1960  Mr  Steinberg  traveled  regularly  between  Pitts- 
burgh and  London,  while  he  served  as  music  director  of  the  London 
Philharmonic  Orchestra.  In  the  1964-1965  season  he  appeared  as  guest 
conductor  with  the  Metropolitan  Opera  in  New  York.  The  Orchestra  in 
Pittsburgh  has  become  under  his  direction  one  of  the  foremost  in  the 
country.  In  1964  he  and  the  Orchestra  made  a  three-month  tour  of 
Europe  and  the  Near  East  under  the  auspices  of  the  State  Department's 
office  of  Cultural  Presentations,  a  journey  covering  25,000  miles  in 
fourteen  countries  and  including  50  concerts. 

Later  in  1964  Mr  Steinberg  became  principal  guest  conductor  of  the 
New  York  Philharmonic,  and  directed  concerts  for  twelve  weeks  during 
several  winter  seasons.  In  the  summer  of  1965  he  conducted  the  Orches- 
tra during  the  first  week  of  its  free  concerts  in  the  parks  of  New  York 
City.  The  performance  of  Beethoven's  Ninth  symphony  in  Central  Park, 
which  opened  the  series,  attracted  an  audience  of  more  than  75,000. 
Mr  Steinberg  has  also  had  extensive  engagements  in  Europe,  and  during 
the  summer  of  1967  he  conducted  many  of  the  concerts  given  during 
its  tour  of  the  United  States  by  the  Israel  Philharmonic,  the  orchestra 
with  which  he  had  been  so  closely  associated  thirty  years  earlier. 

Under  Mr  Steinberg's  leadership  the  Boston  Symphony  continued  its 
steady  progress  as  one  of  the  foremost  musical  organizations  of  the 
world.  He  led  concerts  not  only  here  in  Boston,  in  New  York,  at  Tangle- 
wood,  and  in  many  other  American  cities,  but  also  in  the  musical  centers 
of  England,  Germany,  Austria,  Italy,  Spain  and  France.  His  recordings 
with  the  Orchestra  on  the  Deutsche  Grammophon  and  RCA  labels, 
together  with  telecast  and  broadcast  performances  under  his  leadership, 
reached  millions  all  over  the  world. 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony, 

RlMUSS 

of  Switzerland 

Non-Alcoholic 


Pure,  Natural  Juice  of  Grapes 
Red*  White*  Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Does  my  face  strike 
a  familiar  chord? 
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The  name  is  Garber.  As  in  Garber  Travel. 
New  England's  largest. 
We  plan  and  arrange 
trips  for  you,  your 
family,  your  company. 
Vacations,  business 
trips,  sales  incentive 
trips.  Any  kind  of  trip. 
To  anywhere  in  the 
world.  We  have  great 
connections.  And  a 
great  staff  (including 
me).  Why  not  give  me 
a  call.  The  number 
is  566-2100.  Just 
ask  for  Bernie. 


933 
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Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$285 


and  up 


model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave.  Central  Sq.,  Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491-1755 


Green  as  far  as  theeye  can  see. 


On  the  hills  off  Rte.  1 35,  hidden 
behind  a  natural  screen  are 
450  acres  of  pretty  special  plants, 
shrubs  and  trees.  If  you  had  the 
time,  you  could  count  over  1 500 
varieties,  many  devel- 
oped by  us  to  thrive 
in  New  England  soil 
and  weather.  It's  a 
sight  to  see,  and  see 
it  you  can,  any  day 
of  the  year.  Though 
much  of  our  stock 
goes  to  other  nurs- 
eries and  land- 
scapes, we  welcome   |U'T; 
you  at  any  time. 
There  is  a  special 
crew  of  knowledge- 


able people  in  our  Garden  Center 
to  assist  you  in  the  selection  of 
plants  and,  if  you're  a  plant-it- 
yourselfer,  to  advise  on  how, 
where  and  when  to  plant  and  care 
,     for  your  growing 
things.  Then  too,  we 
have  every  accessory 
product  you  might 
need.  Why  not  visit 
us  soon,  either  to 
browse,  or  to  select 
the  fixings  for  your 
planting,  because 
you  CAN  plant 
almost  all  year  'round 
Or,  call  or  write  for 
our  128  page 
catalogue. 


Wes  ton  Mirseries 

ofHopkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 

Rte.  135.  near  495.  Hopkinton.  Mass.  01748.  Tel:  435-3414. 
From  the  Boston  area,  call  235-3431 .  Open  year  round  Monday  thru  Saturday 


Derrick  Te  Pj^ke 
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Charming  love  bird  pin  with  ruby  eyes  —  separates  with  a 

twist  of  the  wrist  into  two  individual  pins  —  to  be  worn  as 

she  pleases,  18  kt.  yellow  gold,  $245. 

Mass.  Residents  add  3%  tax  (or  if  delivered  in  Mass.)  Shown  actual  size. 

SHREVE,  CRUMP  SLOW  CO. 

ESTABLISHED  1800 

330  BOYLSTON  ST.  ♦  BOSTON  ♦  MASS.  02116  ♦  (617)  267-9100 

0 -Oi 


CONCERT 
POSTPONEMENTS 


There  have  been  very  few  occasions 
in  the  history  of  the  Boston  Sym- 
phony Orchestra  when  it  has  been 
necessary  to  postpone  a  concert 
because  of  inclement  weather  or  a 
mishap  like  the  power  failure  in 
November  1965.  Today  most  of  the 
Orchestra's  many  subscribers  and  the 
players  themselves  live  some  distance 
from  Symphony  Hall,  and  travel 
many  miles,  usually  by  automobile, 
to  the  concerts.  When  there  is  a 
winter  storm  and  the  traveling 
becomes  difficult,  the  switchboard  at 
Symphony  Hall  is  swamped  with  calls 
about  the  possibility  of  a  postpone- 
ment. 

To  make  it  easier  to  discover  what 
plans  the  Orchestra  has  made,  several 
radio  stations  in  the  Boston  area 
have  kindly  offered  to  broadcast  any 
notice  of  a  change  in  the  concert 
schedule. 

If  you  are  in  any  doubt  about  a  con- 
cert's taking  place,  please  tune  to 
one  of  the  following  radio  stations 
rather  than  call  Symphony  Hall. 
These  stations  will  announce  the 
Orchestra's  plans  as  soon  as  a  deci- 
sion has  been  made. 

WBZ  10  50  kc  AM 

WCRB  1330  kc  AM  and  102.5  mc  FM 

WEEI  590  kc  AM  and  103.3  mc  FM 

WEZE  1260  kc  AM 

WHDH  850  kc  AM  and  94.5  mc   FM 

WRKO  680  kc  AM 
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Restaurants 

1.  Benihana  oi  Tokyo     201  Stuart  Street   542-1166 

2.  Borasch.  |$ton   Sir.  100 

3.  Cafe  Amald     |i    Westland  \venue  536-f 
4     (  *M  Budapest  "U-3388 
!    I  rr\antes     »33  Newbury   Street   536-2020 

•  6.  Charley's  Eating  and  Drinking  Saloon 

>ur\  Street     266-3000 
Colonnade  Hotel     120  Huntington  Avenue  261-2800 
menade  Cate  "Zacha 
8.   Delmonicos     ~1C  BoJston  Street  536-5300 


21. 
22. 


'23. 
•24. 
•25. 


DuBarry     159  Newbury  Street   262-2445 
Fenway  Motor  Inn 
1271   Boylston  Street  267-8300 
Kenmore  Square  267-3100 
Half-Shell     743  Boylston  Street  536-2211 
Joseph's     279  Dartmouth  Street  266-1502 
Kyoto     337  Massachusetts  Avenue  536-9295 
La  Crepe     733  Boylston  Street  267-1534 
Locke-Ober  Cafe     3  Winter  Place  542-1340 
Midtown  Motor  Inn 
220  Huntington  Avenue  262-1000 
Nick's     100  Warrenton  Street  482-0930 
Ritz  Carlton     15  Arlington  Street   536-5700 
Sheraton-Boston  Hotel     39  Dalton  Street  2361 
Cafe  Riviera  Falstaff  RoonVKon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-5301 
Cafe  Plaza  Copenhagen 
Statler  Hilton  Hotel     Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-1775    j 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 


Bette's  Rolls  Royce     One  Union  Street  227-0675 

Cafe  Marliave     10  Bosworth  Street  423-6340 

Dini's     94  Tremont  Street  227-0380 

Dunfey's  at  the  Parker  House     60  School  Street 
227-8600 

Les  Tuileries     370  Commonwealth  Avenue 
266-0423 

Maisort  Robert     45  School  Street     227-3370 

Maitre  Jacques     10  Emerson  Place  742-5480 

Mama  Leone's     165  Dartmouth  Street     262-6600 

Newbury  Steak  House     94  Massachusetts  Avenue 
536-0184 

The  Point  After     271  Dartmouth  Street  536-6560 

Scanbo     16-18  North  Street  227-7881 

The  Bull     400  Commonwealth  Avenue  267-9010 

Casa  Romero     30  Gloucester  Street  261-2146 

enian  Taverna     569  Massachusetts  Avenue,  Cambridge 

-6300 

iway  Motor  Inn     777  Memorial  Drive,  Cambridge 

-7777 

e  Chateaux     5  Cambridge  Parkway,  Cambridge 

-3600 

rren  Tavern     2  Pleasant  Street,  Charlestown  241-8500 
'  advertisement  elsewhere  in  the  program  book 


Parking 


A.  Auditorium  Garage 

50  Dalton  Street,   Prudential  Center   267-9875 

B.  Church  Park  Garage 

35  Westland  Avenue  267-0139 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262-8988 

E.  Westland  Garage 

41   Westland  Avenue  536-8862 

F.  Prudential  Center  Garage 

Exeter  Slreet  and  Huntington  Avenue  267    !96 

Arena  Parking  Lot     238  St.  Botolph  Streel 
Uptown  Garage     10  Gamsboro  Street  266-7260 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally  potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 


52nd  Floor  —  Prudential  Tower 
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AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


$taftan-(^W/i(can  Cuisine 

OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE   FRANCHISE 

OLD   CITY    HALL 

45   SCHOOL    STREET 

BOSTON,   MASS. 

227. 3370  AND  227  3371 


maison  robert 


rnaitre 


Restaurant  Francais 

10  Emerson  Plate.  Boston 

Lucien  Robert 

Chef  and  owner 


MAITRE  JACQUES 


Du  Barn) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential   Center) 
262-2445/247-8280 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


The  touch  of  Athens 
is  in  Cambridge 


ATKNAP  TAYtWlA 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 
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A  perfect 
prelude. 

The 

complete 

coda. 


Luncheon  11:30  A.M.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  A.M. 

Drinking  til  2:00  AM. 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 


(across  from  Lord  &  Taylor) 

Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 

at  Harvard  Square 


FREE  VALET  PARKING  •  LAOIES  INVITED 
344  NEWBURY  ST.  266-3000 


THE  WARREN  TAVERN 

2  Pleasant  St.  *  Thompson  Triangle 

Charlestown 

Fine  Food  and  Drink 

For  reservations  call:  (617)241-8500 


wr 
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the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116  -617/536-6560 


WliP 

about  the  place 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


<£$> 


There's  nothing  like  sitting  down  at 

Mamma  Leone's.  You  sit,  and  zing! 

There's  a  giant  wedge  of  cheese. 

You  look,  and  thunk! 

Crusty  bread  arrives. 

You  cut  into  the  cheese,  and  bing! 

A  bowl  of  celery  and  olives  shows  up 

Then  ripe  tomatoes  and  green 

peppers  and  scallions.  And  you 

haven't  even  ordered  yet! 

(  With  such  a  big  menu, 

it's  hard  to  decide.) 

As  you  scale  the  heights 

of  Mamma's  Antipasto, 

a  chef  is  whipping  up 

your  main  course. 

And  soups  and  pastas  arrive. 

And  the  wine  you  ordered. 

Eat,  eat. 

And  save  room  for  a 

wonderful  dessert. 

Mamma  goes  by  one  rule: 

"Cook  good  Italian  food 

and  give  people  plenty. 

They'll  come." 

So  come! 

What  a  great  place 

for  your  next  party! 


Mamma  Leone's 


"WHERE  STRONG  APPETITES  ARK  MET 

AND  CONQUERED." 

165  DARTMOUTH  STREET 

(ATOP  MASS  TURNPIKE 

NEAR  COPLEY  SQUARE) 

262-6600 

OPEN  FOR  LUNCH,  COCKTAILS,  DINNER 

AFTER-THEATRE, 

FROM  11 :00  AM  TO  11 :00  PM  WEEKDAYS 

TILL  VERY  LATE  ON  SATURDAY 

SUNDAY  2:00  PM  TO  10:00  PM. 

FREE  PARKING 

AT  THE  HANCOCK  GARAGE 

CLARENDON  STREET  ENTRANCE. 


Of  course  if  you're  in  New  York, 
Mamma's  still  at  the  same  place. 
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Mama 

geisan 

"alternativd 

*  life-style." 

Some  genius  in  the  sex  instruction 

and  the  nuclear  family  to  be  out  of 

business  discovered  the  other  day  that 

style  ought,  in  fairness  to  him  or  her- 

monogamous marriage  was  an  "alter- 

self, to  spend  a  Sunday  morning  in  the 

native  life-style,"  a  revelation  which 

cafeteria  on  the  corner  of  Boylston 

may  tend  to  render  matrimony  more 

Street  and  Massachusetts  Avenue  in 

acceptable  to  the  emancipated. 

the  Back  Bay. 

Those  of  us  who  elected  to  marry 

The  patrons  are  mostly  elderly. 

without  giving  much  thought  to  the 

They  linger  over  their  store-boughten 

modishness  of  the  contract  may  be 

breakfasts  gazing  into  the  middle  dis- 

reassured that  we  are  not  to  be  exiled 

tance,  mumbling,  sometimes  to  them- 

beyond the  Pale  of  cultural  change. 

selves,  as  though  a  bran  muffin  and  a 

A  sexual  bourgeoisie  has,  after  all,  the 

cup  of  coffee  were  company.  They  have 

social  utility  of  providing  the  revolu- 

no one,  or  they  would  not  be  there. 

tionaries  with  an  erotogenic  sense  of 

If  that  is  too  dreary,  hang  around 

naughtiness. 

the  cosmetics  counter  of  any  given 

It  is  not  unlikely  that  the  atavism  of 

department  store  and  listen  to  the 

the  repentant  at  leisure  has  done  at 

lonely  women  shopping  for  some  scent 

least  as  much  for  what  used  to  be 

or  unguent  that  will  make  them  bear- 

called dalliance  as  Helen  Gurley 

able  to  themselves. 

Brown,  Radley  Metzger  or  Andy 

There  are  other  places,  too.  There 

Warhol. 

are  a  lot  of  free  spirits  at  the  Pine 

I've  forgotten  who  said  that  in  all 

Street  Inn  in  the  South  End.  And,  if 

passion  there  must  be  a  sense  of 

you  think  a  cup  of  coffee  or  an  electric 

adultery,  but  there  is  truth  in  it, 

blanket  is  a  substitute  for  a  cuddly 

according  to  sources  among  the  pas- 

spouse, look  again. 

sionate  and  adulterous.  Take  away 

Time,  marriage  is  an  alternative 

the  sense  of  sin,  and  what  you  have 

life- style,  but  even  if  the  contractual 

left  is  calisthenics.  Maybe. 

inhibitions  chafe  from  time  to  time, 

But  anybody  who  believes  monog- 

it is  worthy  of  consideration. 

amous  marriage  to  be  a  dreary  state 

DAVID  B.WILSON,./r/».  1,197S 

David  B.Wilson  writes  forThe  Globe. 

The  Boston  Globe.  Morning/Evening/Sunday.  For  home  delivery,  call  288-8000. 
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THE  SOLOISTS 


MARTINA  ARROYO,  leading  soprano  of 
the  Metropolitan  Opera,  made  her  debut 
with  the  Boston  Symphony  in  a  perform- 
ance of  Verdi's  Requiem  at  the  Berkshire 
Festival  in  1967.  After  graduating  from 
Hunter  College  in  New  York,  she  spent 
three  years  as  a  school  teacher  and  a  social 
worker,  then  launched  her  career  with  her 
debut  at  Carnegie  Hall  in  Pizzetti's  Murder 
in  the  Cathedral.  She  spent  a  short  time 
singing  minor  roles  at  the  Metropolitan, 
then  leading  opera  houses  in  Europe,  the  Vienna  State  and  the  Deutsche 
Oper  in  Berlin  among  them,  offered  her  major  parts.  She  returned  to 
the  Metropolitan  in  1965  to  sing  the  title  role  in  Aida,  and  she  was 
immediately  offered  a  contract  to  sing  Leonore  in  //  Trovatore,  Elisabeth 
in  Don  Carlo  and  the  tile  role  in  Madama  Butterfly  and  Aida.  During 
recent  seasons  she  has  added  Santuzza  and  Madeleine  de  Coigny  to  her 
list  of  leading  roles  with  the  company.  Martina  Arroyo  has  also  sung  in 
opera,  concert  and  recital  in  London,  including  the  Royal  Opera  House, 
Covent  Garden,  New  York,  Chicago,  Paris,  San  Francisco,  Rome,  Milan, 
Boston,  Munich,  Cologne,  Berlin,  Stuttgart,  Buenos  Aires,  Tel  Aviv  and 
Vienna.  She  has  made  many  recordings  for  the  Deutsche  Grammophon, 
London,  EMI  and  Columbia  labels. 

LILI  CHOOKASIAN  first  came  to  promin- 
ence when  she  appeared  with  the  Chicago 
Symphony  at  Grant  Park  under  Bruno 
Walter's  direction.  She  was  immediately 
re-engaged  for  a  performance  of  Mahler's 
Symphony  no.  2,  and  shortly  afterwards 
made  her  operatic  debut  in  Little  Rock, 
Arkansas,  as  Adalgisa.  After  hearing  a  tape 
of  the  Norma  performance  Thomas  Schip- 
pers  invited  her  to  audition  for  him,  then 
engaged  her  for  the  Festival  of  two  worlds 
at  Spoleto  and  for  appearances  with  the  New  York  Philharmonic.  The 
following  year,  1962,  Lili  Chookasian  made  her  debut  at  the  Metro- 
politan in  La  gioconda. 

Since  that  time  she  has  appeared  regularly  at  the  Metropolitan  in  new 
and  classic  operas,  The  last  savage,  Eugen  Onegin,  Falstaff,  Der  fliegende 
Hollander  and  Peter  Grimes,  to  name  a  few.  She  has  also  performed 
with  the  New  York  City  Opera  the  title  role  in  The  medium.  She  sings 
recitals  in  all  parts  of  the  United  States,  and  has  appeared  with  many 
of  the  world's  leading  orchestras,  the  Philadelphia  Orchestra,  the  Los 
Angeles  Philharmonic,  the  San  Francisco  Symphony  and  the  Toronto 
Symphony  among  them.  During  recent  seasons  she  has  sung  in  Rio  de 
Janeiro  and  Buenos  Aires,  at  the  Robin  Hood  Dell,  and  at  the  Ravinia, 
Gulbenkian  (Portugal)  and  Salzburg  Easter  Festivals,  as  well  as  with  the 
San  Francisco  and  Metropolitan  Opera  companies.  Lili  Chookasian  has 
sung  with  the  Boston  Symphony  on  several  occasions,  and  took  part 
in  the  Orchestra's  recordings  for  RCA  of  Verdi's  Requiem,  Menotti's 
The  death  of  the  Bishop  of  Brindisi  and  the  'Song  of  the  wood-dove' 
from  Schoenberg's  Currelieder,  all  directed  by  Erich  Leinsdorf.  Her 
other  recordings  are  on  the  Columbia  and  Deutsche  Grammophon 
labels. 


CARLO  COSSUTTA,  a  native  of  Trieste, 
lived  from  an  early  age  in  Argentina.  He 
became  a  leading  tenor  at  the  Teatro  Colon, 
then  moved  back  to  Europe.  In  1964  he 
made  his  debut  at  the  Royal  Opera  House, 
Covent  Garden,  singing  the  Duke  in  Rigo- 
letto,  and  in  subsequent  years  has  appeared 
with  the  Company  in  many  operas,  includ- 
ing Cavalleria  rusticana  and  Don  Carlos. 
He  now  sings  regularly  at  Covent  Garden, 
at    the    Staatsoper    in    Vienna    and    at    the 


Compliments  of 

BUDWEISER 
"KING  OF  BEERS" 


Distributed  by: 

August  A.  Busch  &  Co. 

of  Massachusetts,  Inc. 


1 1 1  Sixth  Street 
Cambridge,  Massachusetts 

661-0900 


When 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call... 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM        879-1516 
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TICKET   RESALE  AND 
RESERVATION   PLAN 


S\  mphony  Hall  has  2631  seats  available 
for  each  concert  during  the  winter  season. 

rhere  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this   scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
net  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition— or  the 
theater  or  a  concert  — enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 


J>aSa(DD*CB)-C 

-'  -* 


Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


AUTO  ENGINEERING,  INC. 

16  Marrett  Road       (Rt.  2- A)  Lexington      862-6700 
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Deutsche  Oper  in  West  Berlin.  In  recent  seasons,  he  has  taken  leading 
roles  in  Simone  Boccanegra,  Macbeth,  Manon  and  Aida,  and  has  re- 
corded the  Requiem  of  Verdi  for  Deutsche  Grammophon,  conducted 
by  Herbert  von  Karajan.  Carlo  Cossutta  makes  his  debut  with  the  Boston 
Symphony  at  these  concerts. 


ROBERT  HALE,  a  native  of  Texas,  is  lead- 
ing baritone  of  the  New  York  City  Opera. 
During  recent  seasons  he  has  sung  many 
major  roles  with  the  Company,  in,  among 
other  operas,  Lucia  di  Lammermoor,  The 
barber  of  Seville,  Faust,  Pelleas  et  Melis- 
ande,  The  crucible,  Der  Rosenkavalier,  Don 
Giovanni,  The  magic  flute,  Rigoletto,  Car- 
men, and  in  the  acclaimed  production  of 
Handel's  Julius  Caesar.  He  also  has  a  busy 
career  on  the  concert  platform,  and  has 
appeared  as  soloist  with  many  of  the  leading  American  orchestras,  in- 
cluding the  Symphonies  of  Cincinnati,  Chicago,  Pittsburgh  and  Mil- 
waukee, and  with  the  Philadelphia  Orchestra.  In  1971  he  was  a  guest 
at  the  Cincinnati  May  Festival,  at  the  Ravinia  Festival,  and  at  the  Wolf 
Trap  Farm  concerts.  He  has  also  appeared  on  nationwide  television  as 
soloist  with  the  Minneapolis  Orchestra  at  a  United  Nations  Human 
Rights  Day  concert.  During  this  season  Robert  Hale's  engagements  in- 
clude appearances  with  the  New  York  City  Opera  both  in  New  York  and 
Los  Angeles,  and  in  concert  with  the  Toronto  Symphony,  the  Minnesota 
Orchestra  and  the  Pittsburgh  Symphony.  He  made  his  debut  with  the 
Boston  Symphony  during  the  1971  Berkshire  Festival,  and  has  sung  with 
the  Orchestra  on  several  occasions  since. 


THE  CHORUS 


THE  NEW  ENGLAND  CONSERVATORY  CHORUS,  under  the  direction 
of  Lorna  Cooke  de  Varon,  has  contributed  significantly  to  Boston's 
musical  life,  and  has  become  known  internationally  through  its  tours 
and  recordings.  Composed  of  students  from  all  departments  of  the 
Conservatory,  the  chorus  has  a  full  and  varied  program  each  season. 
It  has  sung  several  world  premieres,  including  works  by  Irving  Fine 
and  Daniel  Pinkham,  and  introduced  several  others  to  America,  Bern- 
stein's Kaddish  and  Bruckner's  E  minor  Mass  among  them.  Gunther 
Schuller,  Leonard  Bernstein  and  Aaron  Copland  are  some  of  the  com- 
posers who  have  conducted  the  chorus. 

The  New  England  Conservatory  Tour  Chorus  has  travelled  extensively 
in  the  United  States  and  has  given  two  concert  tours  under  the  auspices 
of  the  State  Department:  the  first  to  Spain  and  the  Soviet  Union  in  1966, 
and  the  second  to  western  Europe  this  past  summer.  The  1972  summer 
tour  celebrated  Mrs  de  Varon's  twenty-fifth  year  as  Director  of  the 
Chorus. 

For  the  past  twenty-two  years  the  Chorus  has  sung  with  the  Boston  Sym- 
phony Orchestra  each  season,  and  has  made  many  recordings  with  the 
Orchestra  for  RCA  and  Deutsche  Grammophon.  In  recent  seasons  the 
Chorus  has  sung  in  performances  and  recordings  of  Beethoven's  Sym- 
phony no.  9,  conducted  by  Erich  Leinsdorf;  of  Carl  Orff's  Carmina  Bu- 
rana,  conducted  by  Seiji  Ozawa;  of  Debussy's  Nocturnes  and  Ravel's 
Suite  no.  2  from  Daphnis  et  Chloe,  conducted  by  Claudio  Abbado;  and 
of  Hoist's  The  planets,  conducted  by  William  Steinberg.  Last  year  the 
Chorus  sang  with  Orchestra  in  concerts  of  the  Spectrum  series,  and  in 
Romeo  et  Juliette  by  Berlioz  in  the  regular  subscription  series.  Most 
recently,  the  chorus  sang  in  performances  of  Stravinsky's  Les  noces  and 
Ravel's  Daphnis  et  Chloe,  conducted  by  Michael  Tilson  Thomas.  David 
Diising,  Associate  Conductor  in  the  Choral  Department  of  the  New 
England  Conservatory,  has  helped  to  prepare  the  Chorus  for  these  per- 
formances of  Verdi's  Requiem. 


MALBENS 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5026 

378     Boylston     Street,     Boston 
264-1646  267-1647 


VIRTUOSO  PERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


/ 


\msr\ir\e 


LAUNDRY 
DRY  CLEANSERS 


10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1 166 


yjordon  Uarlott 

^^  *J incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 

c 

731  Boylston  Street    I 
(across  from  Lord  &  Taylor) 
Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 
at  Harvard  Square 
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LOCAL  GALLERY 
GUIDE 

Alberts-Langdon 
Colonnade  Hotel 
120  Huntington  Avenue 
Boston 


Art/Asia 

8  Story  Streel 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


\shton  Gallery 

667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


1   Friedloender  > 

Boulonqer 

Coudfoin 

Feb,  20  -march  13 


Oiel/en  Gallery 
179neuiburv/l. 
V        Bo/lon        j 


S.E.  ?kw^?  N.R. 

Weiss  ><^>r  Weiss 

Baroque  Works  of  Art 

• 

Specialists  in  European 
and  Oriental  Ceramics 

Mornings  by  Appointment  Only 

617-723-7475 

Boston,  Massachusetts 


the  old 

PRINT&  FRAME 

shop,  inc. 

42    BROMFIELD    STREET 

BOSTON.     MASS.     02108 

542-7195 


Custom  Framing 
Contemporary  Graphics 

Prints  available  for 
Purchase  or  Rental 

Inquiries  invited 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


Judi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 
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ACTIVITIES  OF  MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

In  support  of  the  All  Newton  Music  School  1973  Scholarship  Fund  Con- 
cert Series  several  members  of  the  Boston  Symphony  are  taking  part  in 
three  benefit  concerts  at  the  School.  On  March  16  the  artists  are  Bur- 
ton Fine,  Harold  Wright  and  Phyllis  Moss;  on  April  6  they  will  be  Joseph 
Silverstein  and  Virginia  Eskin;  on  May  6  they  will  be  Fredy  Ostrovsky, 
Burton  Fine,  Joel  Moerschel,  Ruth  Wright,  Ralph  Comberg  and  Blanche 
Winogron.  Further  information  is  available  from  Mrs  Florence  A.  Moore 
at  324  Crafts  Street,  Newtonville  02160. 


FOR  YOUR  NEIGHBORS'  SAKE  .... 

The  acoustics  of  Symphony  Hall  are  as  sensitive  and  beauti- 
ful as  those  of  any  other  concert  hall  in  the  world.  They  are 
unfortunately  as  sensitive  to  coughing  as  to  music.  Patrons 
are  earnestly  requested,  for  the  sake  of  their  neighbors,  to 
stifle  their  coughs  to  the  quietest  pianissimo. 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with  the  Treasurer. 


Treasurer,    CHARLES    E.    COTTING,    28    State    Street,    Boston 

CHARLES  H.  TAYLOR  MRS.  CHARLES  E.  COTTING 

President  Chairman  Ladies  Committee 


Derrick  Te  Paske 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 
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Qreen 


Wellesley  Green  Condominiums. 
Nestled  amid  seven  beautifully  wooded 
acres  in  the  sophisticated  college  town  of 
Wellesley,  three  secluded  buildings  pro- 
vide gracious  suburban  living. 

Owners  of  Wellesley  Green  condo- 
miniums will  enjoy  distinctive  one,  two,  or 
two  bedroom  with  library  homes.  Spa- 
ciously designed  with  private  balconies 
overlooking  green  lawns  and  trees.  All 


units  have  been  provided  with  the  finest 
conveniences  for  comfortable  living. 

Wellesley  Green. 

Satisfying  the  taste  of  the 
discriminating  person. 

Model  condominiums  shown 
by  appointment.  Visit  our  showroom  at 
59  Grove  Street  weekdays  from  11-5, 
Saturdays  from  1-4,  and  evenings 
by  appointment,  237-4040. 


0Spaulding  and  Slye  Housing  Associates 
One  Washington  Mall,  Boston,  Massachusetts  02108  617-523-8000 


(mm* 


it's 
the 

real  thing 


Opticus  3hc. 

You  won't 
believe  your  eyes! 


Eyeglass  Prescriptions  Filled 

One  Day  Service  When  Possible 

Free  Parking 

537  Commonwealth  Ave.  Boston 

KENMORE  SQUARE  261-5140 


# 


MALBEN 
COOPERATIVE  BANK 

MALDEN,  MEDFORD,  NORTH  READING 
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T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617/426-5050  ESTABLISHED  1871 


$eat)obp=Jffla3on 

iWusic 

Jfotm&ation 


1973 

EUGENE  INDJIC 

Pianist 

Wednesday,  March  21 

FESTIVAL  WINDS 
Wednesday,  April  11 


All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  02117 
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meet  turia 


Turia.  She'll  teach  you  to  dance  the  Tahitian  tamaaraa.  Meet  Lessie, 

an  experienced  guide  who  really  cares  about  you.  People! 

That's  the  difference  when  you  go  Travelworld. 


IS*3*  -:ySf?  M 


the  meeting  place 


The  South  Pacific.  Beautiful  water . . .  beautiful 
places.  The  ones  you've  heard  of  and  the  ones  you 
haven't.  See  glorious  multi-colored  fish  on  a  cruise 
from  Suva  in  the  Coral  Sea.  Lunch  on  Nukulau.  Eat 
coconuts  fresh  from  the  palm  trees.  Chase  kanga- 


roo on  the  Australian  Plains  near  the  Ross  River 
Ranch.  Travelworld  gives  you  the  places  and  the 
people.  The  South  Seas  beckon.  Travelworld  calls. 
Let's  meet  there. 


"Going"  Rate -South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures— from  22  to  49  days 

also— Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
-from  $1395.00  (including  air  fare) 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures— from  22  to  45  days 

Travelworld— with  more  tours  to  more  places 
. . .  part  of  the  General  Mills  Family. 

Offices  in:  Sydney,  Auckland,  Hong  Kong, 

Manila,  New  Delhi,  Nairobi,  Tokyo, 

Guam,  Micronesia. 

™Travelworld  is  a  registered  trademark. 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is: 
Please  send  to 


Name 


Address 
City 


.  State 


.  Zip  Code 


This  plume  is 
a  feather  in  our  cap. 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


WHAT  THE  CRITICS  SAY  — 
THE  ORCHESTRA'S  RECORDINGS 


HINDEMITH 


Symphony  'Mathis  der  Maler' 

Concert   music  for  strings  and   brass     op.   50 
conducted  by  WILLIAM  STEINBERG 

DG/2530     246 


'Standards  for  the  performance  of  Hindemith's  music 
were  set  by  the  composer  himself.  He  recorded 
both  these  works,  and  his  version  of  Op.  50  is  still 
in  print.  (His  performance  of  Mathis  der  Maler,  with 
the  Berlin  Philharmonic  for  Telefunken,  is  unfor- 
tunately a  rare  item.) 

'If,  in  addition  to  the  records,  one  also  knew  the 
man,  it  is  not  difficult  to  conclude  that  he  would 
give  these  Steinberg  performances  his  full  approval. 
One  repeatedly  has  the  sense  that  the  conductor 
has  managed  somehow  to  see  these  scores  precisely 
as  the  composer  saw  them  and  to  realize  them  in 
sound  exactly  the  way  Hindemith  wanted  them  to 
be.  The  idiom  is  fully  grasped  with  all  the  distinctive 
features  of  Hindemith's  writing  made  plain. 

'Essential  to  this  music  is  the  kind  of  clarity  of  line, 
precise  articulation,  and  strong,  even  rhythmic  sup- 
port that  Steinberg  provides.  The  complex  musical 
textures,  as  rhythms  interact  and  themes  cross,  must 
always  be  precisely  defined  —  and  they  are.  Stein- 
berg never  permits  any  intrusion  by  alien  musical 
elements.  Most  emphatically,  that  is  not  neoroman- 
tic  music.  It  is  to  be  played  in  the  same  spirit  as  one 
plays  a  Bach  fugue.  Steinberg  does  exactly  that,  with 
no  gratuitous  additions  of  sentiment  or  expression. 
The  power  of  the  performances  comes  from  within. 

'The  result  is  one  of  those  uncommonly  successful 
records  that  makes  you  want  to  shout.  At  last  a 
stereo  Mathis  worthy  of  the  score!  (And  for  all  the 
vagaries  of  fashion,  it  is  a  landmark  in  the  music  of 
this  century.)  And  though  Steinberg  has  made  many 
records,  surely  this  is  one  of  the  most  complete 
fulfillments  on  discs  of  his  musicianship.  Moreover 
there  is  a  nice  sense  of  pride.  The  Op.  50  concert 
music  was  commissioned  by  the  Boston  Symphony 
more  than  forty  years  ago  as  one  of  the  works  to 
mark  its  fiftieth  season.  (The  music  has,  indeed,  on 
occasion  been  called  Hindemith's  Boston  Symphony, 
in  contrast  to  the  Pittsburgh  Symphony  produced 
on  a  similar  commission  in  1958.) 

'Most  of  all,  this  is  a  dazzling  re-creation  of  what  it 
is  really  like  to  hear  the  Boston  Symphony  in  Sym- 
phony Hall.  This  is  not  a  wow  recording  by  any 
means,  but  how  wonderfully  natural  everything 
sounds.  Then,  if  you  have  four  channels  and  an  SQ 
decoder,  turn  on  some  ambience  and  behold,  you 
are  surrounded  by  this  spacious  auditorium  and  the 
very  walls  are  singing.  I  have  heard  a  lot  of  music 
in  my  time  in  Symphony  Hall,  and  the  engineers 
have  brought  back  all  the  memories  of  what  that 
orchestra  sounds  like  from  a  good  main  floor  seat 
about  a  ihird  of  the  way  back.  My,  it's  lovely!' 

High  Fidelity,  December  1972 


Century 

Park 

Construction 

Company 


Our  firm 
specializes  in  the  careful   res- 
toration and  renovation  of  fine 
old  buildings. 


For  information  please 
contact: 

Vincent  Fredrickson 
General  Manager 
Century  Park 
Construction  Company 
640  North  Main  Street 
Leominster.  Mass.  01453 


Telephone:    (617) 

534-3030 


ATTENTION ! 


FRENCH  LIBRARY 
IN  BOSTON 

OFFERS  YOU 


A  selection  of 

books  from  the  classics 

to  the  best  sellers 

Magazines*  Films 
Records  •  Cassettes 

Tues.,  Thurs.,  Friday     10-4 
Wed.  10-7 

Sat.  10-noon 


53  Marlborough  St. 
Boston     CO  6-4351 


Merci 

et 

Bonjour! 
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America's  only 
Egyptian  Boutique 

Exotic  Gowns 

Antiques  and  Coins 

Reproductions  of  Ancient 

Jewelry,  Tapestries  and 

Rare  Gifts 

Now,  Exclusively  in  Boston 

Balinese  Woodcarvings  from 

ARJUNAARTS 


29  Newbury  St.,  Boston 
267-1218 

Daily  and  Sunday  10 a.m. -9 p.m. 


DISCOVER  METSOVAARA'S  ARTISTRY 

At  Fabrications-where  else?  Here's  inspiration  for  home  sewing  and  sewir 
the  home  in  designs  by  Marjatta  Metsovaara-F inland's  foremost  fabric  crea 
Because  Metsovaara  is  for  real-real  colors  of  pure  sunshine-real  designs' 
up  from  the  basic  life  forms  of  nature.  You'll  want  to  cover  everything  in  si 
with  Metsovaara's  designs-and  what  a  variety  we  have.  Silk-Screened,  52" 
cotton  sateens  and  50"  vinyl-coated  cotton  prints,  all  beautifully  woven 
printed    by  Tampella,   Finland's  finest  textile  mill,   and   now,   incredibly 
mohair  and  wool   travel  blankets  from  Metsovaara's  own  mills.  Come, 
know  Metsovaara  at  Fabrications. 

fabrications 

44  Brattle  St.,  Cambridge  •  114  Newbury  St.,  Boston  •  1337  Beacon  St.,  Bosl 
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Incorporated 
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Unusual  interesting  Gems  for  Treasured  Gift. 


& 
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m  Pin-Pendant,   Round 
d  Marquise  Diamonds 

K  Pin,  Doe  with  Diamonds, 
Ruby  Eyes 

18K   Emerald  Band   Ring 

1 8K  Diamond  Band  Ring 

18K  Sopphire  Band  Ring 

Peridot  Ring,  Double  Diamond  Border 

16K  Emeralds  and  Diamond  Earrings 

18K  Bracelet  with  Diamonds 


*••  « 


HOOPE 
AMES 

Fine 
Contemporar 

Furniture 


tl4  Newbury  Stre 

Boston,  Mass. 

02TI6     F 


I 


:: 


93  NEWBURY  STREET 

BOSTON 
ORIGINATED  1858 

536-8640 


&THE 

THEREOF,  IMC. 

A  newbury  street  boston,  ma.  02116 

fine  wallpapers 
iching  fabrics   custom  window  shades 

536-2730 


for  the  joy  of  exploring 
the  works  of  man 

■  .  .  The  Artisans, 

importer  of  fine 

handcrafted  gifts 

and  gourmet  ware 

since  1930,  in  the 

heart  of  Boston's  historic  Back  Bay, 

just  off  Copley  Square. 

a  Mon-Sat  9-5:30 

Artisans 

165  Newbury  St.,  Boston  f  tel:  266-6300) 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THE  WELLINGTON  COUNTERFEIT  DIAMOND. 
Priced  from  $75,  mounted  in  14K  gold. 

WELLINGTON  JEWELS* 

141  NEWBURY  ST.,  BOSTON    266-1656 


©1972  Wellington  Jewels 


72  107 


112  Newbury  St. 
Boston,  Mass.  267-6660 

Handwoven  Area  Rugs 
Rya  Rugs  -  $49.00  ' 


Fine  art  and  porcelain  expertly 

restored  for  museums,  galleries  and 

private  collections. 


Rosine  Green  and  Nina  Nielsen  are 

members  of  the  International  Institute  for 

Conservation  of  Historic  and  Artistic  Works. 

NIELSEN  &  GREEN,  INC. 

179  Newbury  Street,  Boston,  Massachusetts 

(617)  266-48^5 

Write  for  descriptive  literature. 


THE     BOSTON     HOME,     INC 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 
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Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


YOU  ARE  ALWAYS  WELCOME 

in-full  safety.  It  sbem^  ?fSo  in the  finest  tradition. 
Home  ownership  financing,  also,  in 


Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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Journey 

to 
Music 

EUROPE  '73 

22  Days  —  From  Boston  Sept.  2, 197 


r 


Thos.  Cook  and  Son  is  proud  to  announce  that  once  again 
John  Salkowski,  member  of  the  Boston  Symphony  Or 
chestra,  will  escort  a  tour  of  musical  Europe 

Journey  to  Music  —  73  has  been  planned  by  Mr.  Salkowski 
in  conjunction  with  Thomas  Cook  and  Son  for  a  limited 
number  of  those  of  you  who  love  music.  You  will  attend  15 
outstanding  concert  and  opera  performances  in  Helsinki, 
Leningrad,  Moscow,  Budapest,  Vienna,  and  Munich. 

Sightseeing  included,  will  emphasize  the  musical  heritage 
of  each  city,  with  opportunities  to  meet  personalities  in- 
volved with  the  musical  world  of  today. 


Moscow 

BOLSHOI  BALLET 

VISIT  TO  TCHAIKOVSKY'S 

ESTATE  AT  KLIN, 

NEAR  MOSCOW 


Helsinki 

INTERNATIONAL  FESTIVAL 
A  DAY  DEVOTED  TO 
FINNISH  COMPOSER 
JEAN  SIBELIUS 


/ 


3. 

4. 


Tour  Fare  $1,850.00  Per  Person 

Tour  Fare  Includes: 

1.  Air  transportation  from  Boston  to  Helsinki,  over  the 
Itinerary  and  return  to  Boston  by  Lufthansa  Airlines. 

2.  Accommodations  in  superior  first  class  hotels 
throughout,  based  on  sharing  a  twin-bedded  room 
with  bath.  Single  occupancy  supplement  will  be 
$200.00  per  person. 

All  meals;  breakfast,  lunch  and  dinner. 
First  class  train  transportation  between   Leningrad 
and  Moscow,  as  well  as,  hydrofoil  between  Budapest 
and  Vienna. 

All  transfers  between  airports  and  hotels,  vice  versa, 
as  well  as,  transfers  between  hotels  and  theatres  for 
all  evening  performances. 
Baggage  handling  throughout  the  tour. 
Sightseeing    by    motor   coach    as    outlined    in    the 
Itinerary. 

All  performances  as  outlined  in  the  Itinerary,  totaling 
15. 

Services  of  the  escort,  Mr.  John  Salkowski 
Service  charges,  gratuities  and  taxes  at  hotels 


6. 
7. 

8. 

9. 

10. 


Leningrad 

CONCERTS  &  BALLET 


Budapest 


OPERA  AND  FOLKDANCING 

VISIT  LAND  OF  LISZT 

ANDBARTOK 


J 


]  Yes,  I  am  interested  in  your  Journey  to  Music  Tour  and  would 
to  be  contacted  concerning  it. 

Name: 


Vienna 

STATE  OPERA 
MUSICAL  VIENNA 


Address 
Phone: 


MAIL  TO: 


COOKS  WORLD  TRAVEL  SERVICE 
STATLER  OFFICE  BUILDING  (SUITE  1020) 
BOSTON,  MASS.  02116  PHONE  (617)  267-5000 


Munich 


OKTOBERFEST  CONCERT 

AT  THE  ISLAND  CASTLE 

HERRENCHIEMSEE 


■ 


All  the  selections  heard  at  this 
concert  are  available  in  the 
"Events  at  Symphony  Hall" 
section  of  the  Coop,  which 
has  the  largest  classical  record 
department  in  Greater  Boston. 


Boston  9s  biggest 

•  •  Record  Shop 

*  Harvard  Square, 
Cambridge. 


Do  it  up 
Brown* 


M.Brown,  Inc. 

Your  office.  Or  your  offices.  Everything  from 

Knoll  chairs  to  Herman  Miller  free-standing 

office  systems.  And  if  it  doesn't  exist,  we'll  design  it. 

M.  Brown,  Inc.  If  you  deserve  the  office, 

you  deserve  to  do  it  up  Brown. 

126  Brook  line  Ave.,  Boston,  262-5100 


Dearest  Richard, 

I  love  my  songs 
playedona  BALDWIN. 

Yours  forever, 
Mathilde 


BALDWIN  PIANO  & 
ORGAN  STUDIOS 
44  Trapelo  Road,  Belmont 
484-7881 


DEVINE'S 

FRAMINGHAM  MUSIC  CENTER 

196  Concord  Street 

875-0693 


■ 
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Derri<  k  re  Paske 


955 
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RADIO  BROADCASTS 

The  concerts  "i  the  Boston  Symphony 
Orchestra  are  heard  regular h  in  many 
parts  of  the  United  States  and  (  anada  l>\ 
delayed  broadcast  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  arc 
broadcast  live  b)  WGBH-FM  (Boston, 
WAM(  i  M  >  Klbany,  90.3),  and 
WFCR-FM  (Amherst,  88.5).  The  Saturday 
evening  concerts  in  Symphony  H.ill  are 
.ilso  broadcast  live  by  WGBH  FM,  WCRB- 
\MI\l  (Boston,  I02.5FM  &  1330AM), 
WFCR-FM,  WPJB-FM  (Providence,  105.1) 
and  WCRX-FM  (Springfield,  102.1). 
WGBH-FM  and  WCRB-FM  co-operate  in 
four-channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs  are  broadcast  live  by  WGBH-FM, 
WAMC-r\l  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
(he  Boston  Symphony  Orchestra. 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR  RESERVATIONS. 


Here's  your  view  from  the  riverside  of  250  Beacon  Street. 

And  it  is  especially  magnificent  at  night.  This  well-established 
apartment  building  in  prestige  Back  Bay  location  is  being  care- 
fully converted  into  twenty-one  spacious  condominiums.  Fine 
residential  character  in  large  rooms,  modern  conveniences 
and  almost  total  privacy.  Each  condominium  has  two  large 
bedrooms,  both  with  a  private,  full  bath.  There  is  a  full-size 
modern  kitchen  which  connects  to  a  breakfast  or  utility  room. 
Adjacent  is  a  half-bath  and  a  TV  room  or  small  study.  Master 
bedroom,  fireplace  living  room  and  formal  dining  room  look 
out  over  the  Charles  R  iver  to  the  north,  or  Beacon  Street  to  the 
south.  Many  walk-in  closets,  extra  storage  space,  large  entrance 
foyer.  Service  elevator  and  stairs  in  addition  to  passenger 
elevator  and  main  stairway.  2,075  sq.  ft.  of  usable  space,  more 
than  in  an  average  suburban  home.  Prices  range  from  fifty  to 
seventy-five  thousand  dollars.  Seen  by  appointment  only.  Call 
Reid  Morrison  at  482-7000. 
Nordblom  Company,  50  Congress  St.,  Boston,  Mass.  ^J| 


250 


BEACON  STREET,  BOSTON,  CONDOMINIUMS. 


A  lot  for 
Symphony  lovers. 


A  whole  lot. 

Big-  enough  to  hold  over  300  cars.  Open  7  am  to 
midnight,  the  well-lit  5  story  drive-up  facility  is  right  in 
the  middle  of  Boston's  cultural  district. 

Right  across  from  Symphony  Hall,  and  the  New 
Christian  Science  Church  Center.  Just  a  few  blocks 
from  the  Boston  Arena,  Horticultural  Hall,  the  Museum 
of  Fine  Arts. 

So  the  next  time  you're  wowing  Ozawa,  park  in 
Church  Park  Garage. 

It'll  make  your  evening  a  whole  lot  easier. 

Located  at  the  corner  of  Mass.  Ave  and  Westland 
Ave.,  Church  Park  Garage  offers  special  monthly  rates. 

Church  Park  Garage 


will  appear  at  the 

WALNUT  HILL  SCHOOL  OF  THE  PERFORMING  ARTS  IN  NATICK 

Sunday  evening  March  18  at  7.30 


ANTON  WEBERN 

Cello  sonata 

Three  little  pieces     op.  11 

ALBAN   BERG 

Four  pieces  for  clarinet  and  piano     op.  5 

DONALD   LYBBERT 
Leopardi  Canti 

MARIO  DAVIDOVSKY 
Synchronisms     no.  2 

PETER  MAXWELL  DAVIES 
Eight  songs  for  a  mad  king 
PHILLIP  KELSEY     narrator 


Tickets  at  $3  ($1.75  for  students)  are  available  from  the  WALNUT 
HILL  SCHOOL  BOX  OFFICE  (655-4234). 


FRANK  EPSTEIN 
percussion 

RONALD   FELDMAN 
cello 

PAUL  FRIED 
flute 

JOAN   HELLER 
soprano 

CHRISTOPHER   KIES 
piano 

RONALD   KNUDSEN 
violin  &  viola 

FELIX  VISCUGLIA 
clarinet 
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C^veninas 


Wherever  you  find  them  you  will  enjoy 
this  colorfully  printed  nylon  knit  .  .  . 
so  soft  and  light  .  .  .  The  collar  is  a 
soft  mandarin  .  .  .  the  buckle  a  flicker  of 
sold  at  the  waist.   Sizes  8-16.    $70.00. 


416  Boylston  Street.  Boston  •  54  Central  Street,  Wellesley 


Allesro  con  brio. 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 


FUTURE   PROGRAMS 

FRIDAY-SATURDAY  SERIES 

Friday  afternoon  March  23  1973  at  2  o'clock 
Saturday  afternoon  March  24  1973  at  8.30 

LORIN  MAAZEL     conductor 
VLADIMIR  ASHKENAZY     piano 


BEETHOVEN 


SCHUMANN 


Overture  to  'Egmont'     op.  84 
'Piano  concerto  no.  4  in  G     op.  58 
Symphony  no.  2  in  C     op.  61 


Lorin  Maazel,  Music  Director  of  the  Cleveland  Orchestra  since  the  start 
of  this  season,  next  week  makes  his  first  appearances  with  the  Boston 
Symphony  since  1960.  In  recent  years  he  has  been  Associate  Principal 
Conductor  of  the  New  Philharmonia  of  London,  artistic  director  of  the 
West  Berlin  Opera,  and  Music  Director  of  the  Berlin  Radio  Symphony. 

Although  he  is  well  known  to  Tanglewood  audiences,  Vladimir  Ashken- 
azy  will  play  with  the  Orchestra  for  the  first  time  in  Boston.  Born  in 
Russia  in  1937,  he  is  now  a  citizen  of  Iceland,  where  he  makes  his  home 
with  his  wife  and  three  children. 


Friday  afternoon  April  6  1973  at  2  o'clock 
Saturday  evening  April  7  1973  at  8.30 

BERNARD   HAITINK     conductor 
ZARA  NELSOVA     cello 


*WALTON 
MAHLER 


Cello  concerto 
Symphony  no.  1  in  D 


programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 


PHOTOGRAPHS   IN  THE   PROGRAM   BOOK 

Most  of  the  photographs  of  Symphony  Hall  and  members  of  the  Orches- 
tra printed  in  the  program  book  have  been  taken  during  recent  months 
by  Derrick  Te  Paske,  a  young  photographer  who  lives  in  Cambridge.  A 
native  of  Sioux  Center,  Iowa,  he  did  undergraduate  work  in  this  country 
and  in  Austria.  His  bachelor's  degree  is  in  English.  Later  he  studied  at 
Boston  College,  and  was  awarded  a  master's  degree  in  education  in 
1969.  During  these  years  Derrick  Te  Paske  was  also  studying  photog- 
raphy, and  since  his  graduation  has  taken  it  up  professionally.  He  has 
been  an  Instructor  at  the  School  of  the  Museum  of  Fine  Arts  and  has 
undertaken  projects  for  several  publishers,  and  other  clients.  His  work 
has  been  exhibited  in  shows  in  Iowa,  New  York  and  here  in  Boston,  both 
at  the  Boston  Center  for  the  Arts  and  the  Institute  of  Contemporary  Art. 
He  is  at  present  preparing  two  books:  one  is  about  the  Walter  E.  Fernald 
School  for  the  mentally  retarded,  and  the  other  is  a  study  of  rural  Iowa. 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 
Manafint  Director 
MRS  AARON  RICHMOND 
Contulttnt 

SUN.  MAR.  18  at  3 

SYMPHONY  HALL    CO  6-1492 
$5.50,  $4.50,  $3.50,  $3. 

THE  WOKLD-fAMOUS   W*\      X_ 

Program  includes  operetta 
in  costume  and  folk  Songs 

FRI.  MAR.  23.  8:30 

Symphony  Hall    Seats  NOW 
$7.50.  $6.50,  $5.,  $4. 

REI1RTII 
TEBRLDI 

World  Renowned  Soprano 
in  Recital 

SUN.  MAR.  25  atT 

SYMPHONY  HALL  —  CO  6-1492 
$6.50,  $5.50,  $4.50,  $3.50 


STRinG  Q1MRTET 

PETER  SERKIN 

Pianist.  Assisting  Artist 

Mozart,  E  flat  Major  Quartet,  K.  428 
Brahms,  G  minor  Piano 
Quartet,  Op.  25 
Beethoven,  E  minor  Quartet, 
Op.  59,  No.  2 

THURS.  MAR.  29,  8:30 

MUSIC   HALL  268    TREMONT    ST. 
423-3300 

Tickets:  $7.50,  $6.50,  $5.,  $4. 

DIRECT  from  WARSAW 

MOWSZE 

100  DANCERS,  SINCERS  t  SYMPHONY  ORCH. 


SAT.  MAR.  31,  8:30 

SYMPHONY  HALL  SEATS  NOW 
$6.50,  $5.50,  $4.50,  $3.50 

EUGENE 
ISTOMIN 

Superb  Pianist  in  Recital 
Beethoven,  Fantasy,  Op.  77 
Schubert,  Two  Impromptus,  Op.  90 
Brahms,  Variations  &  Fugue  on  a 
Theme  of  Handel,  Op.  24 
Debussy,  Three  Preludes 
Chopin,  Ballade  No.  4,  Op.  52 
Steinway  Piano 
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COUNCIL  OF   FRIENDS 

OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


In  this  edition  of  the  program  the  Council  acknowledges  with  gratitude 
the  gifts  (for  the  1971-1972  season)  of  the  following,  who  have  contrib- 
uted in  the  category  between  $250  and  $500: 


SUSTAINING 


Mr  &  Mrs  James  B.  Ames 

The  Andover  Bus 

Mr  &  Mrs  Donald  P.  Babson 

Mr  &  Mrs  Richard  H.  Baer 

Mrs  Robert  Jenks  Beede 

Mr  &  Mrs  Paul  Bernat 

Mr  &  Mrs  George  Blagden 

Bolt,  Beranek  &  Newman 

Mrs  David  A.  Brayton 

Mr  &  Mrs  George  R.  Brown 

Mr  &  Mrs  Lewis  P.  Cabot 

Mr  &  Mrs  Thomas  D.  Cabot 

Mr  &  Mrs  Walter  M.  Cabot 

Mr  R.  Bruce  Cay 

Mr  &  Mrs  Paul  C.  Child 

The  Chartered  Bus  of  Concord 

Miss  Evelyn  Corsini 

Court  Square  Bank  Note 

Mrs  Douglas  Crocker 

Mrs  Archer  Davidson 

Mr  Henry  B.  Dewey 

Mrs  Malcolm  Donald 

Mrs  George  D.  Dutton 

The  Eastern  Charitable  Foundation 

Mrs  Charles  F.  Eaton  Jr 

Mr  &  Mrs  A.  Wentworth  Erickson  Ji 

Mr  &  Mrs  F.  Murray  Forbes  Jr 

Foster  Charitable  Trust 

Miss  Marion  Fox 

Mrs  Maurice  T.  Freeman 

Mr  Randolph  J.  Fuller 

Mr  &  Mrs  Charles  Ganson 

Mrs  John  D.  Cordan  Jr 

Mr  &  Mrs  John  L.  Crandin  Jr 

Mr  &  Mrs  James  H.  Grew 

Mr  Samuel  Groves 

Mr  John  Grozier 

Mrs  William  H.  Gulliver 

Mr  John  A.  Hahn 

Mr  Robert  G.  Hargrove 

Mr  &  Mrs  Richard  R.  Higgins 

Mr  &  Mrs  Howard  K.  Holladav 

H.  P.  Hood  &  Sons  Inc. 

Mr  &  Mrs  David  H.  Howie 

Mrs  Robert  Jandorf 

Mr  &  Mrs  Sholly  Kagan 

Mr  &  Mrs  Louis  I.  Kane 


Mr  &  Mrs  Robert  M.  P.  Kennard 

Dr  &  Mrs  Robert  W.  Kistner 

Mr  &  Mrs  Laurence  Lombard 

Mr  &  Mrs  George  H.  Lyman  Jr 

Warren  MacPherson  Fund  Inc. 

Mr  &  Mrs  John  McAndrew 

Vice  Admiral  &  Mrs  John  L.  McCrea 

Miss  Sylvia  Meadows 

Mrs  James  T.  Mountz 

Mr  &  Mrs  Malcolm  Newell 

Mr  &  Mrs  Louville  Niles 

Mr  &  Mrs  Richard  Nyquist 

Mrs  George  A.  Ott 

Miss  Katharine  E.  Peirce 

Mrs  Edward  L.  Peirson 

Dr  &  Mrs  Curtis  Prout 

Mr  &  Mrs  Irving  W.  Rabb 

Reed  and  Barton  Foundation  Inc. 

Mrs  Albert  W.  Rice 

Mr  &  Mrs  Sylvester  Rothchild 

Mr  &  Mrs  Albert  N.  Rothermel 

Mr  &  Mrs  William  Rousseau 

Mrs  Otis  T.  Russell 

Mrs  Edgar  C  Rust 

Mrs  George  Lee  Sargent 

Dr  &  Mrs  J.  Walter  Schirmer 

Mr  &  Mrs  Donald  B.  Sinclair 

Dr  Marion  L.  Slemons 

South  Shore  Symphony  Bus 

Mr  &  Mrs  Sidney  Stoneman 

Dr  &  Mrs  Nathan  B.  Talbot 

Mr  &  Mrs  Roland  Talbot 

Mrs  John  L.  Taylor 

Dr  &  Mrs  Augustus  Thorndike 

Mr  Jeptha  H.  Wade 

Mrs  Richard  D.  Walker 

Mrs  Howland  Walter 

Mr  &  Mrs  Miles  Wambaugh 

Mr  &  Mrs  John  M.  Wells 

Miss  Barbara  H.  West 

Mrs  Lyon  Weyburn 

Mr  &  Mrs  Stephen  Wheatland 

Mr  Alexander  W.  Williams 

Miss  Anne  C.  Wyman 

Dr  &  Mrs  Morris  Yorshis 

Anonymous  (6) 


This  list  does  not  include  gifts  to  Capital  Funds. 


There  has,  unfortunately,  been  some  confusion  over  the  published  lists  of  con- 
tributing Friends,  which  apply  not  to  the  current  season  but  to  the  season  from 
September  1  1971  to  August  31  1972. 


Derrick  Te  Paske 
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COUNCIL  OF   FRIENDS 
OF  THE   BOSTON  SYMPHONY  ORCHESTRA 

In  this  edition  of  the  program  the  Council  acknowledges  with  gratitude 
the  gifts  (for  the  1971-1972  season)  of  the  following,  who  have  contrib- 
uted in  the  category  between  $100  and  $250: 


SPONSORS 


Mr  &  Mrs  Gordon  Abbott 

Miss  Dorothy  Abel 

Miss  Marjorie  Abel 

Mr  &  Mrs  Joseph  Abeles 

Mr  Fisher  Abramson 

Mrs  Henry  L.  Achilles 

Miss  Barbara  Adams 

Mr  &  Mrs  Faneuil  Adams 

Mr  &  Mrs  John  Q.  Adams 

Lassor  &  Fanny  Agoos  Charity  Func 

Mr  &  Mrs  Nelson  W.  Aldrich 

Dr  &  Mrs  Richard  Alt 

American  Airlines  Inc. 

Mr  &  Mrs  Oliver  F.  Ames 

Mrs  Robert  R.  Ames 

Mrs  Theodore  G.  Ames 

Estate  of  Mrs  Stephen  B.  Ames 

Miss  Marion  A.  Anderson 

Mr  &  Mrs  O.  Kelley  Anderson 

Mr  &  Mrs  John  E.  Andrews 

Mr  &  Mrs  Edward  L.  Anthony  II 

Mr  Julian  D.  Anthony 

Mr  B.  Earle  Appleton 

Mr  &  Mrs  Jerry  Asher 

Mr  &  Mrs  Joseph  Auerbach 

Mr  &  Mrs  Hazen  H.  Ayer 

Mrs  Christian  B.  Backer 

Mr  &  Mrs  Fred  C.  Bailey 

Mrs  Bart  W.  Baird 

Mr  Walter  S.  Baird 

Mr  &  Mrs  Leo  Bakalar 

Mrs  Walter  Barker 

Mr  &  Mrs  John  M.  Barnaby 

Dr  &  Mrs  Benjamin  Barnes 

Mr  John  S.  Barnet 

Mrs  Thomas  P.  Beal 

Mr  Ralph  Beatley 

Mrs  Frederick  W.  Beinecke 

Mr  &  Mrs  Alan  C.  Bemis 

Mrs  Marion  E.  Benfield 

Mr  &  Mrs  Norman  R.  Bennett 

Mr  &  Mrs  William  Bentinck-Smith 

Mr  John  W.  Bethell 

Mrs  Michael  B.  Bever 

Mr  &  Mrs  Robert  P.  Bigelow 

Mr  &  Mrs  V.  Stoddard  Bigelow 

Mr  &  Mrs  Chesley  Bixby 

Mrs  S.  Bruce  Black 

Mrs  Taylor  Black 

Mr  &  Mrs  Benjamin  Blake 

Mrs  George  R.  Blodgett 

Dr  &  Mrs  Wilfred  Bloomberg 


Mr  &  Mrs  Harvey  H.  Bundy  Jr 

Mr  Paul  W.  Bunker 

Mr  &  Mrs  George  W.  Burgess 

Mr  I.  Tucker  Burr 

Mrs  Russell  Burrage 

Dr  &  Mrs  Paul  A.  Buttenwieser 

Mr  &  Mrs  Chilton  Cabot 

Mrs  Hugh  A.  Carney 

Mr  &  Mrs  Lyndall  Carter 

Mrs  Paul  deWitt  Caskey 

Mrs  E.  Barton  Chapin 

Mr  &  Mrs  Richard  Chapman 

Mr  Frederick  C.  Church 

City  Bank  &  Trust  Company 

Mr  &  Mrs  William  Claflin 

Miss  Mary  A.  Clapp 

Mr  &  Mrs  Philip  M.  Clark 

Mrs  Robert  Clemence 

Miss  Gretchen  Clifford 

Dr  &  Mrs  Stewart  Clifford 

Miss  Mary  M.  Cochrane 

Dr  &  Mrs  Edwin  M.  Cole 

Mr  Horatio  Colony 

Mr  &  Mrs  Gilman  W.  Conant 

Dr  &  Mrs  Loring  Conant  Jr 

Mrs  Harrison  F.  Condon  Jr 

Mr  John  T.  Connor 

Dr  &  Mrs  John  Constable 

Mr  Arthur  P.  Contas 

Dr  &  Mrs  Ian  McLean  Cooke 

Mr  &  Mrs  Albert  S.  Coolidge 

Mr  William  Coolidge 

Mr  Ford  H.  Cooper 

Cowles  Charitable  Trust 

Mrs  Bartow  Crocker 

Mr  &  Mrs  David  C.  Crockett 

Mr  Charles  G.  Crothers 

Mr  &  Mrs  Gordon  Crothers 

Dr  &  Mrs  Perry  J.  Culver 

Miss  Mary  Cunningham 

Dr  George  W.  Curtis 

Miss  Elizabeth  A.  Cutler 

Mr  &  Mrs  G.  Ripley  Cutler 

Mrs  Murray  S.  Danforth 

Mr  &  Mrs  Nicholas  Danforth 

Mr  &  Mrs  Horace  E.  Davenport 

Mr  &  Mrs  Lawrence  Davis 

Mrs  Livingston  Davis 

Msgr  Russell  H.  Davis 

Mr  &  Mrs  Stanton  Davis 

Mr  &  Mrs  Philip  Dean 

Mrs  Robert  C.  Dean 


List  of  Sponsors  to  be  continued 


This  list  does  hot  include  gifts  to  Capital  Funds. 


Derrick  Te  Paskc 
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MLJSK    \l    INSTRUCTIONS 


IRMA 

summer  seaSOP 

Segina  Arts  Centre 

( iree<  e 

ni ording  artist 

<\.\     \i- 
•\Mi<|ll.l 

ROGELL 

winter  season 

Boston,  New  York 

harpsit  hord  and 

piano 

Tel:  332-9890 

EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge.  Massachusetts 

ELiot  4-3891 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex.  Mass.  01929 
(617)  768-6853 


Summer  ond  Winter 

2  Symphony  Road 

Boston.  Mass.  02115 

(617)  267-0332 


Voice  Studios 


iassachusetts 
Educators        #■?» 


aking 

Everyone's        #% 


usic 


ssociation 


usic 


rt 


RUTH   POLLEN   GLASS 

Teacher  of  Speech 
•    in  Industry  •   in  Education 

-   in  Therapy  •   in  Theatre 

Near  Harvard  Square  Kl   7-881; 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON   SYMPHONY  ORCHESTRA 

BOSTON  EDISON  COMPANY 

CHARLES   RIVER   BROADCASTING  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND   MERCHANTS   NATIONAL   BANK 

NEW  ENGLAND   MUTUAL   LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 

THE  SHAWMUT  ASSOCIATION   BANKS 

STATE  STREET  BANK  AND  TRUST  COMPANY 


NO  BANK  DOES  BETTER 


WiMllLLi 


HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur-   >. 

Isc         \ 


ing  yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 


6.27  6.00 


% 


EFFECTIVE   YIELD 
6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
SI. 000  minimum 


ANNUAL    RATE 


EFFECTIVE   YIELD       1  2  years  —  $1,000  minimum 

SAVINGS   CERTIFICATE 

Save  by  Mail 
POSTAGE  FREE 


573 

EFFECTIVE   YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


% 
ANNUAL 
RATE 


Interest   paid   or  credited 
monthly  on  all  accounts. 


W  11 

EFFECTIVE  YIELD  REGULAR    SAVINGS 

Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


uTIlMMiHiUMmTiE 


AND   LOAN    ASSOCIATION  DORCHESTER   OFFICE 

347   WASHINGTON   ST.,   DORCHESTER 


962 


5  nights  a  week 


■ . 


J3ach  to  JBarber 

to^eethovgi^to^enda 

to  J3erlioz  to  J3rahms 

(^MoiidaytoTrida^ 


THE 


(3B 


HOUR 


WCRB  FM  (102.5)  and  AM  (1330) 
(8:08  to  9  p.m.) 


One  of  the  many  things  for  good  living  provided  by 


fHTB 


GEflERAL  TELEPHOnE  &  ELECTROniCS 


wcrb 
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BALDWIN  is  the  piano  chosen  by 
the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN    Piano  and  Organ  Company 


BALDWIN 

PIANOS     •    ORGANS 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


■ 


Not  that  we  have  anything  against  pizza 
stands  or  plastic  arches  or  aimlessly 
sprawling  discount  stores  or  anything  like 
that.  They're  fine  in  their  place. 

Their  place,  however,  is  not  Quechee 
Lakes,  Vermont. 

Quechee  Lakes.  Vermont,  is  a  private 
world  that's  more  than  5500  acres  big. 
And  yet  in  that  whole  world,  there's  not  a 
single  inch  of  room  for  anything  unlovely. 

In  fact,  almost  half  of  those  ^500  acres  are 
not  even  for  sale.  They  will,  instead,  remain 
what  they  are.  Meadows.  Woods  for  riding, 
hiking,  exploring.  Hills  for  wandering  in 
summer,  skiing  in  winter.  A  2700-foot, 
private,  double-chair  ski  lift.  A  champion- 
ship golf  course.  And,  when  we  are  com- 


pleted, lakes  and  ponds  for  swimming, 
sailing,  fishing.  A  club  house  with  all  kinds 
of  facilities.  A  year-round  pool.  And  more. 

The  land  that  is  for  sale  is  purely  for 
living.  Farmsteads  and  homesites.  Country 
condominiums.  For  vacations  and  week- 
ends now.  Or  for  retirement  later. 

Quechee  Lakes  is  a  beautiful  place.  Yet  it 
is  in  the  future  that  this  community  will 
prove  its  true  worth.  For  it  will  remain 
beautiful.  Unspoiled  and  unexploited. 

For  you.  For  your  children.  And  for  your 
children's  children. 

As  for  the  pizza  stands  and  plastic  palaces 
of  the  world,  they  too  will  always  have  a 
home  somewhere.  But  we  promise  that  it 
won't  be  anywhvere  near  yours. 


Quechee  Lakes, 
Quechee,  Vermont  05059 

I  would  like  to  know  more  about  Quechee 
Lakes,  Vermont.  Without  obligation, of  cour 

NAME 


ADDRESS 


CITY 
STATE 


ZIP 


Quechee  Lakes 
Vermont. 

Quechee  Lakes  is  a  pan  of  CNA  FINANCIAL  Corporation 

with  assets  of  more  than  three  billion  dollars. 

Offers  can  be  made  only  in  states  where  permitted. 


What's  a  Relska? 


RELSKAS  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  4  ClE..  HARTFORD,  CT.  £  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking  "What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska!  The  world's  oldest  vodka. 
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By  Herbert  Gallant 
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cuffs.   Off-white  or  aqua. 
Misses'  sizes.  $200.  Coats. 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM  FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  7(>  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM  FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stvlus  will  treat  vour  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH  Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
Haw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 
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ESTATES 

Liquidated 

Appraised 

Purchased 


Expertise  and  knowledge  are 
old-fashioned  qualities  that  have 
become  tradition  with  Louis  Joseph 
Auction  Galleries. 

For  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your 
requirements  are  the  sale  of  an 
entire  collection,  the  contents  of  a 
home  or  a  single  treasured  piece,  we 
provide  the  same  kind  of  service 
that  has  built  our  reputation  as 
New  England' s  finest  auction 
galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Many  of  our  auctions 
are  nationally  advertised. 


Inquiries  are  invited.  Please  call 

Mr.  Milton  N.  Lubar 

at  (617)  277-0740 


^ouis  Joseph 

(^Auction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIOUES,  WORKS  OF  AR  \  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  0221  5 

Telephone  (6  1  7)    277-0/40 
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If  you're  going  it  alone,  consider  our  crew. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 

Friday  afternoon  March  23  1973  at  2  o'clock 
Saturday  evening  March  24  1973  at  8.30 


LORIN   MAAZEL     conductor 


BEETHOVEN 


Overture  to  'Egmont'     op.  84 


*Piano  concerto  no.  4  in  G     op.  58 

Allegro  moderato 
Andante  con  moto 
Rondo:  vivace 

VLADIMIR  ASHKENAZY 


intermission 


SCHUMANN  Symphony  no.  2  in  C     op.  61 

Sostenuto  assai  -  allegro  ma  non  troppo 
Scherzo:  allegro  vivace 
Adagio  espressivo 
Allegro  molto  vivace 


Vladimir  Ashkenazy  plays  the  Steinway  piano 

The  concert  on  Friday  will  end  about  3.50;  the  concert  on  Saturday 
about  10.20. 

THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 
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LUDWIG  VAN   BEETHOVEN 

Overture  to  Goethe's  'Egmont'    op.  84 

Program  note  by  John  N.  Burk 

Beethoven  was  born  at  Bonn  in  December  1770  (probably  the  16th);  he  died 
in  Vienna  on  March  26  1827.  He  composed  the  incidental  music  to  Goethe's 
play  in  1810,  and  it  was  first  performed  at  a  production  by  Hartl  in  the  Hof- 
burg  Theater,  Vienna,  on  May  24  of  that  year.  The  Boston  Symphony  Orchestra's 
first  performance  of  the  Overture  was  conducted  by  Georg  Henschel  on  Decem- 
ber 16  1881,  the  one  hundred  and  eleventh  anniversary  of  the  composer's  birth. 
The  most  recent  series  of  performances  by  the  Orchestra  in  Boston  was  given 
in  March  1970;  Michael  Tilson  Thomas  conducted. 

The  instrumentation:  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  timpani  and  strings. 

It  is  said  that  Beethoven  hoped  to  get  a  commission  for  music  to 
Schiller's  William  Tell,  and  would  have  preferred  it.  Certainly  there 
are  no  signs  of  half-heartedness  in  the  Egmont  music. 

The  heroic  Count  of  the  Netherlands,  champion  of  liberty  and  inde- 
pendence for  his  people,  meeting  death  on  the  scaffold  under  an 
unscrupulous  dictator,  was  an  ideal  subject  for  the  republican  Beetho- 
ven. His  deep  admiration  for  Goethe  is  well  known. 

Without  going  into  music  particularization,  it  is  easy  to  sense  in  the 
overture  the  main  currents  of  the  play:  the  harsh  tyranny  of  the  Duke 
of  Alva,  who  lays  a  trap  to  seize  Egmont  in  his  palace,  and  terrorizes 
the  burghers  of  Brussels,  as  his  soldiery  patrol  the  streets,  under  the 
decree  that  'two  or  three,  found  conversing  together  in  the  streets,  are, 
without  trial,  declared  guilty  of  high  treason';  the  dumb  anger  of  the 
citizens,  who  will  not  be  permanently  cowed;  the  noble  defiance  and 
idealism  of  Egmont  which,  even  after  his  death,  is  finally  to  prevail 
and  throw  off  the  invader. 

Goethe  in  the  autumn  of  1775  happened  upon  a  history  of  the  Nether- 
lands, written  in  Latin  by  Strada,  a  Jesuit.  He  was  at  once  struck  with 
the  alleged  conversation  between  Egmont  and  Orange,  in  which 
Orange  urges  his  friend  to  flee  with  him,  and  save  his  life.  'For 
Goethe,'  writes  Georg  Brandes,  'this  becomes  the  contrast  between 
the  serious,  sober,  thoughtful  man  of  reason,  and  the  genial,  carefree 
soul  replete  with  life  and  power,  believing  in  the  stars  and  rejecting 
judicial  circumspection.  Egmont's  spirit  is  akin  to  his;  he  is  indeed 
blood  of  his  blood.'  The  poet  wrote  his  play  scene  by  scene  in  the 
ensuing  years,  completing  it  in  Rome  in  1787. 

It  has  been  objected  that  the  Egmont  of  history  was  not  the  romantic 
martyr  of  Goethe;  that  he  was  a  family  man  who  was  compelled  to 
remain  in  Brussels  as  the  danger  increased,  because  he  could  not  have 
fled  with  all  of  his  children.  Yet  Goethe  stated,  not  unplausibly,  in  1827, 
that  no  poet  had  known  the  historical  characters  he  depicted;  if  he  had 
known  them,  he  would  have  had  hard  work  in  utilizing  them.  'Had  I 
been  willing  to  make  Egmont,  as  history  informs  us,  the  father  of  a 
dozen  children,  his  flippant  actions  would  have  seemed  too  absurd; 
and  so  it  was  necessary  for  me  to  have  another  Egmont,  one  that  would 
harmonize  better  with  the  scenes  in  which  he  took  part  and  my  poetical 
purposes;  and  he,  as  Clarchen  says,  is  my  Egmont.  And  for  what  then 
are  poets,  if  they  wish  only  to  repeat  the  account  of  a  historian?' 


CABOT-CAHNERS   ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine  liquors 
available  at  the  bar  are  those  advertised  in  the  program  book, 
Relska   Vodka,    Carib    Cup,   Jack    Daniels    and    Beefeater   Gin. 


Peace  of  mind 
is  priceless. 


Peace  of  mind  .  .  . 
for  you  or  your  loved 
ones  .  .  .  with  our  pro- 
fessional thoughtful  staff 
to  attend  you  in  an  atmo- 
sphere of  gracious  living. 

Conviviality,  comfort, 
care  .  .  .  priceless. 
Opening  soon. 


Newton-Wellesley 

Nursing  Home 

694  Worcester  Road 

Route  9 
Wellesley 

237-6450 
479-4650 
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The  beauty  of 

a  composition  is 

in  the  rendering. 


Boston  Safe  Deposit  and  Trust  Company  renders  a 
variety  of  personal  trust  and  investment  services  to 
meet  your  needs. 

As  part  of  The  Boston  Company,  we  can  also  provide 
all  these  extra  services  through  our  affiliates: 
Investment  Counseling,  Investment  Research  and 
Technology,  Economic  and  Financial  Counseling, 
Oil  and  Gas  Investment  Counseling,  Real  Estate 
Investment  Counseling,  Mutual  Fund  Management, 
Management  Consulting,  and  Personal  Financial 
Strategies. 

The  beauty  of  Boston  Safe's  approach  is  not  that  we 
belong  to  a  team  of  experts  dealing  in  all  kinds  of 
asset  management,  it's  that  our  team  works 
together  for  your  benefit. 

You  won't  find  the  same  teamwork  anywhere  else. 

For  a  special  booklet  about  our  services,  please 
contact  John  B.  Harriman,  Vice  President, 
One  Boston  Place,  Boston,  Massachusetts  02106. 
Phone:  (617)  722-7760. 

<•> 

BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

ONE  BOSTON  PLACE.  BOSTON  MASSACHUSETTS  02106 
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LUDWIG  VAN   BEETHOVEN 
Piano  concerto  no.  4  in  G     op.  58 
Program  note  by  John  N.  Burk 

Beethoven  was  born  in  Bonn  in  December  1770  (probably  the  16th);  he  died 
in  Vienna  on  March  26  1827.  He  composed  the  Fourth  Piano  concerto  prob- 
ably during  1805  and  1806.  It  was  performed  at  a  subscription  concert  at  the 
house  of  Prince  von  Lobkowitz  in  Vienna  in  March  1807,  and  first  heard  at  a 
public  concert  at  the  Theater-an-cler-Wien  on  December  22  1808;  Beethoven 
himself  was  soloist.  The  first  performance  by  the  Boston  Symphony  Orchestra 
was  given  on  December  16  1881;  George  W.  Sumner  was  the  soloist  and  Georg 
Henschel  conducted.  Among  the  many  pianists  who  have  played  the  Fourth 
concerto  with  the  orchestra  in  the  past  are  Ferruccio  Busoni,  Ernst  von  Dohnanyi, 
Josef  Hofmann,  Harold  Bauer,  Artur  Rubinstein,  Myra  Hess,  Rudolf  Serkin, 
Claudio  Arrau,  Alexander  Borovsky,  Malcolm  Frager,  Andre  Watts  and  Gina 
Bachauer.  The  Orchestra's  most  recent  series  of  performances  in  Boston  was 
conducted  by  Erich  Leinsdorf  in   February  1969;  Eugene  Istomin  was  soloist. 

The  instrumentation:  flute,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets, 
timpani,  strings  and  solo  piano. 


Beethoven  in  1805 

Beethoven  offered  his  Fourth  concerto  for  publication  in  the  year 
1806;  just  when  he  began  and  worked  on  it  cannot  be  definitely  estab- 
lished. (With  all  the  circumstantial  records  of  Beethoven's  life  that  exist, 
there  remain  many  mysteries  over  which  the  authorities  are  sadly  at  vari- 
ance. Nottebohm,  studying  the  sketchbooks,  decides  that  the  Concerto 
in  G  major  must  have  been  composed  in  1805.  Schindler  dates  it  1804, 
'according  to  information  given  by  F.  Ries'.  Breitkopf  &  Hartel's 
thematic  catalogue  places  it  at  1805,  and  Thayer  entertains  the  'confi- 
dent opinion'  that  'this  work  remained  still  unfinished  until  the  ap- 
proach of  the  concert  season,  towards  the  end  of  the  year  of  1806. 
Beethoven  offered  it  to  Hoffmeister  and  Kuhnel  in  March,  and  to 
Breitkopf  &  Hartel  in  July  of  that  year.'  Sketches  for  the  Fifth  sym- 
phony appear  together  with  those  for  the  Concerto.)  It  was  first  per- 
formed at  one  of  two  private  concerts  in  the  house  of  his  patron  Prince 
Lobkowitz  in  March  of  1807.  Other  works  heard  at  these  two  gather- 
ings, and  likewise  announced  as  'new',  were  the  Fourth  symphony  and 
the  Coriolan  Overture.  The  first  public  performance  of  the  Concerto 
was  at  that  semi-fiasco  on  December  22  1808,  at  which  the  Choral 
fantasia  was  heard  for  the  first  time.  Beethoven  played  the  solo  part  in 
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IT  TAKES  ALL  SEASONS  and  brand-new,  specially  charred,  white 
oak  barrels  to  properly  mature  Jack  Daniel's  Tennessee  sippin'  whiskey. 

Whiskey  being  matured  has  to  breathe.  It  does  that 

through  temperature  change.  Warmth  expands 

whiskey,  gently  driving  it  into  the  deep  char  of 

the  new  barrels.  Cold  eases  it 
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the  aging  years,  all  seasons 

with  uncountable  temperature 

changes  make  our  whiskey 
breathe  constantly.  We've  always  aged  it  this 
way.  And  the  friends  of  Jack  Daniel's  can 
breathe  easy  we  always  will. 
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the  Concerto  and  Fantasia,  Seyfried  conducting.  At  a  concert  on  the  next 
night  for  the  benefit  of  'Widows  and  orphans',  the  new  concerto  was 
scheduled  to  be  performed  by  Ries.  Having  only  five  days  in  which  to 
learn  the  work,  Ries  asked  the  composer  to  let  him  substitute  the  Third, 
in  C  minor.  'Beethoven  in  a  rage  went  to  young  Stein,  who  was  wise 
enough  to  accept  the  offer;  but  as  he  could  not  prepare  the  concerto  in 
time,  he  begged  Beethoven  on  the  day  before  the  concert,  as  Ries  had 
done,  for  permission  to  play  the  C  minor  concerto.  Beethoven  had  to 
acquiesce.  Whether  the  fault  was  the  theatre's,  the  orchestra's,  or  the 
player's,  says  Ries,  the  concerto  made  no  effect.  Beethoven  was  very 
angry.' 

Of  the  further  history  of  the  G  major — a  Cinderella  of  concertos!  — 
Sir  George  Grove  relates:  'It  remained  for  many  years  comparatively 
unknown.  Between  the  less  difficult  C  minor  (no.  3)  and  the  more 
imposing  E  flat  (no.  5)  it  was  overlooked,  and,  strange  as  it  may  seem, 
ran  the  risk  of  being  forgotten.  Its  revival  was  due  to  Mendelssohn, 
who  seized  the  opportunity  of  his  appointment  as  conductor  of  the 
Gewandhaus  Concerts  at  Leipzig  to  bring  forward  this  and  many  another 
fine  compositions  which  had  been  unjustly  allowed  to  remain  in  the 
shade.  Schumann  preserved  the  following  little  memorandum  of  the 
performance,  which  took  place  on  November  3  1836: 

"This  day  Mendelssohn  played  the  G  major  Concerto  of  Beethoven 
with  a  power  and  finish  that  transported  us  all.  I  received  a  pleasure 
from  it  such  as  I  have  never  enjoyed,  and  I  sat  in  my  place  without 
moving  a  muscle  or  even  breathing  — afraid  of  making  the  least  noise!"  ' 

Disregarding  the  usual  requirements  of  flash  and  display  in  the  first 
movement  of  a  concerto,  Beethoven  builds  the  initial  allegro  on  gently 
melodic  material,  through  which  the  piano  weaves  its  embroidery  of 
delicate  figurations.  The  piano  opens  softly  (and  contrary  to  precedent) 
with  a  five-bar  phrase  of  the  first  theme,  and  then  yields  place  to  the 
orchestra,  which  completes  this  and  sings  a  second,  again  introducing 
it  softly  in  the  strings.  The  development,  with  voices  of  solo  and  orches- 
tra blended,  brings  to  pass  in  its  course  two  further  themes,  each 
lyrical  in  character. 

The  andante  con  moto,  which  has  no  like  in  the  literature  of  concertos, 
contains  within  its  seventy  bars  a  message  whose  import  words  cannot 
convey.  It  consists  of  a  dialogue  between  the  string  choir  and  the 
piano.  The  former  states  a  short,  imperious  phrase  in  octaves,  forte  and 
staccato:  it  is  a  recitative,  and  yet  it  is  more.  The  piano  answers  with  a 
melody  of  indescribable  tenderness.  The  two  opposing  voices  continue 
their  alternate  phrases,  but  before  the  soft  plea  of  the  piano,  increas- 
ingly irresistible,  the  austerity  of  the  strings  is  gradually  mollified,  until 
it  capitulates  altogether,  subsiding  into  a  breathless  pianissimo.  One 
is  reminded  of  the  similar  opposition  and  capitulation  in  the  Overture 
to  Coriolan.  The  last  whispering  suspended  chord  of  the  piano  is 
gently  swept  away  as  the  vivace  theme  of  the  rondo  (further  brightened 
by  the  restoration  of  the  major  mode)  is  delivered  pianissimo  by  the 
strings,  with  its  sprightly  answering  theme  in  the  piano.  The  finale  fol- 
lows a  more  usual  course  to  a  lively  and  sparkling  conclusion,  light  in 
mood,  with  memorable  pianissimo  episodes. 

The  following  interesting  speculation  about  the  slow  movement  is  taken 
from  Donald  Francis  Tovey's  Essays  in  Musical  Analysis  (Volume  III): 

'If  I  am  not  mistaken,  it  was  Liszt  who  compared  the  slow  movement 
of  this  concerto  to  Orpheus  taming  the  wild  beasts  with  his  music.  This 
is  so  apt  that  it  is  almost  free  from  the  general  objection  that  such 
comparisons  tend  at  first  to  substitute  their  own  vividness  for  that  of 
the  music  and  then  to  lose  their  vividness  in  the  necessity  for  tiresome 
qualifications  of  detail.  But  here  the  comparison  is  remarkably  spiritual 
and  free  from  concrete  externals.  Note,  in  the  first  place,  that,  as  in 
Liszt's  own  symphonic  poem  Orpheus,  it  refers  to  the  taming  of  wild 
Nature,  not  to  the  placating  of  the  Furies,  though  Liszt  tells  us  that  he 
was  inspired  by  the  experience  of  conducting  Gluck's  Orfeo.  But  the 
spiritual,  or,  if  you  prefer  popular  scientific  jargon,  psychological  depth 
of  the  analogy  is  best  shown  in  the  one  point  of  resemblance  between 
this  unique  movement  of  Beethoven's  and  a  very  different  one, 
Orpheus's  first  sustained  address  to  the  Furies  in  Gluck's  opera.  The 
pleadings  of  Orpheus  are  met  phrase  by  phrase  with  a  thunderous  No 
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from  the  Furies  in  unison,  until  the  last  No  is  a  chord  which  shows  that 
they  will  at  length  yield.  In  this  andante  the  orchestra  does  not  imitate 
wild  beasts  or  nature,  and  the  pianoforte  does  not  imitate  a  lyre  or  a 
singer.  But  the  orchestra  (consisting  of  the  strings  alone)  is  entirely  in 
octaves,  without  a  vestige  of  harmony,  so  long  as  it  remains  stubborn 
and  rough  in  its  share  of  the  dialogue  with  the  quiet  veiled  tones  of 
the  solo.  After  its  first  soft  pizzicato  note  it  melts  into  harmony.  In  the 
supreme  moment  of  darkness  at  the  end,  the  orchestra  and  solo  join  in 
the  same  material,  whereas  they  had  hitherto  been  totally  contrasted.' 


The  Boston  Symphony  Orchestra  has  recorded  Beethoven's  Fourth  piano 
concerto  for  RCA;  Erich  Leinsdorf  conducts  and  Artur  Rubinstein  is  the 
soloist. 
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SYMPHONY  HALL   INFORMATION 

Latecomers  will  not  be  seated  until  the  first  convenient  pause  in  the  pro- 
gram. Members  of  the  audience  who  wish  to  leave  before  the  concert's 
end  are  earnestly  asked  to  do  so  only  between  works,  to  avoid  disturb- 
ing other  patrons. 

Box  Office  hours  —  The  Box  Office  is  open  Monday  through  Saturday 
from  10  am  until  6  pm,  except  on  concert  nights,  when  it  remains  open 
until  the  program  has  begun.  The  Box  Office  is  open  on  Sunday,  only 
when  there  is  a  concert,  from  1  pm  until  the  program  begins. 

Checkrooms  are  located  on  the  Floor  and  First  Balcony  levels  on  the  left 
side  of  the  Hall. 

Restrooms  for  women  are  located  on  the  Floor  and  First  Balcony  levels; 
for  men  on  the  First  Balcony  level. 

Lost  and  found  —  inquiries  should  be  made  to  the  Box  Office. 

Drinking  fountains  are  located  on  each  level. 

Public  telephones  are  located  in  the  Huntington  Avenue  lobby. 

Doctors  expecting  emergency  calls  should  leave  their  name  and  seat 
location  at  the  Switchboard,  located  by  the  Massachusetts  Avenue  lobby. 

A  map  of  the  area  surrounding  Symphony  Hall,  which  shows  the  loca- 
tion of  convenient  parking  facilities  and  restaurants,  is  printed  elsewhere 
in  the  program. 

The  taking  of  photographs  and  the  use  of  recording  equipment  during 
musical  performances  is  not  allowed. 

Ticket  reservation  and  resale  information  is  printed  elsewhere  in  the 
program. 

Symphony  Hall  telephone,  connecting  the  Box  Office  and  administrative 
offices:  (617)  266-1492. 
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New  England  Life? 
Capital  company,  old  boy. 
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else  that  eludes  me  right  now. 
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ROBERT  SCHUMANN 
Symphony  no.  2  in  C     op.  61 
Program  note  by  John  N.  Burk 

Schumann  was  born  at  Zwickau,  Saxony,  on  )une  8  1810;  he  died  at  Endenich, 
near  Bonn,  on  July  29  1856.  He  began  work  on  the  Symphony  no.  2  in  the 
latter  part  of  1846,  and  completed  it  the  following  year.  Numbered  second  in 
order  of  publication,  it  was  actually  the  third  of  his  symphonies,  for  both  the 
First  symphony  and  the  D  minor  (known  as  the  Fourth)  were  originally  written 
in  1841.  Felix  Mendelssohn  conducted  the  premiere  of  the  Second  symphony 
at  the  Gewandhaus  in  Leipzig  on  November  5  1846.  The  Boston  Symphony 
Orchestra  first  played  the  Symphony  at  the  tenth  concert  of  the  inaugural 
season,  on  December  31  1881;  Georg  Henschel  conducted.  The  most  recent 
performances  by  the  Orchestra  in  Boston  were  conducted  by  Erich  Leinsdorf 
in  October  1971. 

The  instrumentation:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  trumpets,  3 
trombones,  timpani  and  strings. 


The  C  major  Symphony  seems  to  have  been  the  product  of  Schumann's 
emergence  from  a  critical  condition  verging  on  nervous  collapse.  It 
was  composed  at  Dresden,  where  the  Schumanns,  married  four  years, 
had  taken  up  their  abode  at  the  end  of  1844,  having  left  Leipzig.  Clara 
had  hoped  for  an  improvement  in  her  husband's  condition  by  a  change 
in  environment. 

In  Leipzig  he  had  been  forced  to  give  up  his  activities  one  by  one, 
including  his  editorship  of  the  'Neue  Zeitschrift  fur  Musik'.  Morbid, 
lurking  terrors  preyed  upon  him  —  fear  of  insanity,  of  death,  and  also 
of  trivial  things.  According  to  his  Doctor  (Helbig),  'so  soon  as  he  busied 
himself  with  intellectual  matters,  he  was  seized  with  fits  of  trembling, 
fatigue,  coldness  of  the  feet,  and  a  state  of  mental  distress  culminating 
in  a  strange  terror  of  death,  which  manifested  itself  in  the  fear  inspired 
in  him  by  heights,  by  rooms  on  an  upper  story,  by  all  metal  instruments, 
even  keys,  and  by  medicines,  and  the  fear  of  being  poisoned.' 

His  sole  refuge  was  his  art;  but  there  came  the  point  when  even  his 
musical  thoughts  in  the  seclusion  of  his  own  study  were  insupportable. 
He  made  this  pitiable  confession  about  a  period  of  similar  difficulty  two 
years  later:  'I  lost  every  melody  as  soon  as  I  conceived  it;  my  mental 
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ear  was  overstrained.'  The  music  to  Goethe's  'Faust',  which  he  was 
working  upon  at  this  time,  he  had  to  put  definitely  aside.  And  he  wrote 
to  Dr  Eduard  Kriiger  (in  October):  'I  have  not  been  able  to  bear  the 
hearing  of  music  for  some  time  past;  it  cuts  into  my  nerves  like  knives.' 
But  these  distressing  moments  were  intermittent.  Schumann,  recover- 
ing his  health,  could  muster  his  creative  forces,  produce  voluminously 
and  in  his  finest  vein. 

It  was  with  timidity  and  at  first  for  short  periods  that  Schumann  resumed 
his  music  in  the  year  1845  —  the  first  year  in  Dresden.  In  the  winter 
there  was  the  blank  of  inaction,  and  the  composer  continued  despond- 
ent. 'I  still  suffer  a  great  deal,'  he  wrote  to  Kruger,  'and  my  courage  often 
fails  me  entirely.  I  am  not  allowed  to  work,  only  to  rest  and  take  walks, 
and  often  I  have  not  strength  enough  for  it.  Sweet  spring,  perhaps  thou 
wilt  restore  me!' 

To  Verhulst  he  wrote  on  May  28:  'The  time  during  which  you  heard 
nothing  from  me  was  a  bad  one  for  me.  I  was  often  very  ill.  Dark 
demons  dominated  me.  Now  I  am  rather  better  and  getting  to  work 
again,  which  for  months  I  have  been  unable  to  do.' 

The  composer  took  restorative  drafts  of  that  prime  spiritual  tonic  — 
Sebastian  Bach,  and  turned  his  own  hand  to  counterpoint.  The  faithful 
Clara  was  as  always  at  his  side,  and  recorded  in  her  diary  her  delight 
when,  although  she  herself  could  not  produce  anything  better  than  a 
barely  acceptable  fugue,  'he  himself  has  been  seized  by  a  regular  pas- 
sion for  fugues,  and  beautiful  themes  pour  from  him  while  I  have  not 
yet  been  able  to  find  one'. 

The  mental  exercise  was  diverting  rather  than  nerve-straining.  It  led 
him  quietly  and  gradually  into  his  saving  world  of  musical  creation. 
Robert,  still  busy  with  his  fugues,  began  to  regain  his  old  confidence, 
and  wrote  to  Mendelssohn  in  July:  'I  am  very  much  behind,  and  have 
little  to  show  you.  But  I  have  an  inward  confidence  that  I  have  not 
been  quite  standing  still  in  music,  and  sometimes  a  rosy  glow  seems  to 
foretell  the  return  of  my  old  strength,  and  a  fresh  hold  upon  my  art.' 
Another  letter  of  July  gives  more  definite  promise:  'Drums  and  trumpets 
have  been  sounding  in  my  head  for  several  days  (trumpets  in  C).  I  do 
not  know  what  will  come  of  it.' 

What  came  of  it  was  the  Symphony  in  C,  which  took  such  strong  hold 
on  him  that  it  encroached  upon  another  joyful  task  —  the  filling  out  of 
the  concert  allegro  of  1840  into  a  full-sized  piano  concerto,  by  the 
addition  of  two  movements. 

The  first  three  movements  of  the  C  major  symphony  came  into  being 
through  days  and  nights  of  work  in  the  latter  part  of  December.  'My 
husband,'  wrote  Clara  to  Mendelssohn  on  December  27,  'has  been 
very  busy  lately,  and  at  Christmas  he  delighted  and  surprised  me  with 
the  sketch  of  a  new  symphony;  at  present  he  is  music  pure  and  simple, 
so  that  there  is  nothing  to  be  done  with  him  —  but  I  like  him  like  that!' 

Clara  would  rejoice  as  delight  in  his  growing  score  would  possess  his 
thoughts  and  exclude  darker  fantasies:  'What  a  joyful  sensation  it 
must  be,'  she  wrote,  'when  an  abundant  imagination  like  his  bears  one 
to  higher  and  higher  spheres.  ...  I  am  often  quite  carried  away  with 
astonishment  at  my  Robert!  Whence  does  he  get  all  his  fire,  his  imagina- 
tion, his  freshness,  his  originality?  One  asks  that  again  and  again,  and 
one  cannot  but  say  that  he  is  one  of  the  elect,  to  be  gifted  with  such 
creative  power.'  When  Schumann  wrote  to  Fischof  of  this  symphony 
that  it  'appears  more  or  less  clad  in  armor',  his  thoughts  were  still  borne 
down  by  the  associations  that  surrounded  it.  The  music,  by  turn  gently 
grave  and  openly  joyous,  is  a  life  affirmation  in  every  part.  It  exorcises 
dark  fears,  the  blankness  of  impotence  and  depression.  It  becomes  a 
triumphant  assertion  of  the  spirit  restored  to  confident  power.  Wagner 
spoke  not  only  for  himself  when  he  wrote:  'We  should  make  a  grave 
mistake,  if  we  thought  the  artist  could  ever  conceive  save  in  a  state  of 
profound  cheerfulness  of  soul.'  With  all  artists,  and  with  Schumann  in 
exceptional  degree,  the  act  of  creation  was  fortification  for  'cheerfulness 
of  soul'.  'We  musicians,  as  you  are  aware,'  he  wrote  to  Hiller,  'often 
dwell  on  sunny  heights,  and  when  the  ugliness  of  life  oppresses  us,  it 
is  the  more  painful.  .  .  .  Outward  storms  have  driven  me  into  myself, 
and  only  in  my  work  have  I  found  compensation.' 
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The  dreadful  fact  which  Clara,  rejoicing  in  the  C  major  Symphony,  was 
unwilling  to  admit  was  that  the  shaping  music,  Robert's  apparent  road 
to  salvation,  was  also  the  road  to  new  and  threatening  exhaustion.  As 
he  consummated  the  adagio,  which  holds  the  most  impassioned  and 
deeply  wrought  pages  in  his  symphonies,  he  was  forced  to  put  his 
sheets  away  in  a  trembling  misery  of  acute  sensitivity.  At  last,  after  more 
enforced  postponements,  the  Symphony  was  completed  in  October,  and 
duly  performed  at  Leipzig,  on  November  5,  under  Mendelssohn's  direc- 
tion. Clara  did  not  perceive  the  beauty  of  her  husband's  latest  sym- 
phony in  its  full  force  until  a  performance  at  Zwickau  in  the  July 
following,  when  she  wrote:  'It  warms  and  inspires  me  to  an  especial 
degree,  for  it  has  a  bold  sweep,  a  depth  of  passion  such  as  are  to  be 
found  nowhere  in  Robert's  other  music!' 

Donald  Francis  Tovey,  in  describing  the  Symphony  in  the  programs  of 
the  Reid  Symphony  Orchestra  at  the  University  of  Edinburgh,  did  not 
speak  of  any  dark  or  ominous  quality  in  the  music.  On  the  other  hand, 
he  writes,  'His  invention  is  at  a  very  high  power;  and  in  spite  of  the 
notorious  disconnectedness  of  the  Finale,  the  total  impression  of  the 
work  is  majestic  and  powerful.  To  many  Schumann-lovers  the  slow 
movement  is  their  favorite  piece  in  all  Schumann's  orchestral  music/  Pro- 
fessor Tovey  does  not  specially  number  himself  among  these  'Schumann- 
lovers',  but  he  further  writes:  'The  slow  movement  is  a  compact  lyric 
in  a  square  sonata-form  without  development.  It  is  a  part  of  the  sym- 
phony that  leaves  no  doubt  of  its  beauty  and  richness;  and  its  perfection 
of  form  produces  the  impression  of  a  very  much  larger  movement  than 
it  actually  is.  It  is,  in  fact,  the  kind  of  intermezzo  that  remains  almost 
peculiar  to  Schumann  in  sonata-form;  and  its  great  exemplar  is  the 
cavatina  in  Beethoven's  Quartet  op.  130.  If  we  wished  to  make  a  strict 
form  of  it  we  should  lay  down  that  it  had  no  contrasting  episodes  or 
returns,  but  this  is  not  necessary  so  long  as  the  flow  is  so  continuous 
that  the  mind  takes  no  account  of  breaks,  but  accepts  every  joint  as  a 
continuous  feature  of  lyric  melody.  Schumann  achieved  this  type  of 
movement  in  his  Third  and  Fourth  symphonies,  and  also  in  his  G  minor 
and  F  sharp  minor  Pianoforte  sonatas.  In  both  these  cases  the  slow 
movements  were  transcriptions  of  songs.  Other  charming  specimens 
are  to  be  found  in  the  slow  movements  of  the  Violoncello  concerto  and 
the  Concerto  for  four  horns.  The  most  impressive  examples  in  later 
music  are  the  slow  movements  of  Brahms's  D  minor  Violin  sonata, 
op.  108,  and  G  major  String  quintet.' 

The  Finale  Tovey  considers  as  in  the  mood  'of  a  convalescent  being 
taken  for  a  comfortable  drive  and  not  expected  to  exert  his  memory'. 
He  moves  along  confidently  and  convincingly,  yet  going  'far  afield' 
with  'little  sense  of  direction'.  The  close  of  the  Symphony,  like  many 
other  parts  of  it,  'violates  every  canon  of  classical  criticism  by  being 
quite  satisfactory'. 


The  ultimate  motor  car 


PHOTOGRAPHS   IN  THE   PROGRAM   BOOK 

Most  of  the  photographs  of  Symphony  Hall  and  members  of  the  Orches- 
tra printed  in  the  program  book  have  been  taken  during  recent  months 
by  Derrick  Te  Paske,  a  young  photographer  who  lives  in  Cambridge.  A 
native  of  Sioux  Center,  Iowa,  he  did  undergraduate  work  in  this  country 
and  in  Austria.  His  bachelor's  degree  is  in  English.  Later  he  studied  at 
Boston  College,  and  was  awarded  a  master's  degree  in  education  in 
1969.  During  these  years  Derrick  Te  Paske  was  also  studying  photog- 
raphy, and  since  his  graduation  has  taken  it  up  professionally.  He  has 
been  an  Instructor  at  the  School  of  the  Museum  of  Fine  Arts  and  has 
undertaken  projects  for  several  publishers,  and  other  clients.  His  work 
has  been  exhibited  in  shows  in  Iowa,  New  York  and  here  in  Boston,  both 
at  the  Boston  Center  for  the  Arts  and  the  Institute  of  Contemporary  Art. 
He  is  at  present  preparing  two  books:  one  is  about  the  Walter  E.  Fernald 
School  for  the  mentally  retarded,  and  the  other  is  a  study  of  rural  Iowa. 


engineered  to  a  standard,  not  to  a  price. 

AUTO  ENGINEERING 
SOUTH 

.  . .  the  place  where  they  do  things  right 

ROUTE  53  AT  QUEEN  ANNE'S  PLAZA 
NORWELL/HINGHAM  LINE  TEL.  871-0550  •  749-2057 


Specializing  in 

Lincoln 

and  other 

desirable 

West-of-Boston 

Communities 


M^Sm 


Bill  TETREAULT'nc 

REALTOR 

Ike  hallmark  of  Quality 


985 


You  may  have  provided  for  graduate 
school  in  your  Will.  It's  a  money  matter. 
But  when  it  involves  your  daughter  living 
abroad  and  leaving  your  wife  alone  at 
home,  it's  a  family  matter,  too. 

Certainly  your  family  will  need  a  finan- 
cial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone 
with  the  interest  and  time  to  consider  the 


human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters. 
Wouldn't  it  be  a  good  idea  to  include  us 
in  your  family  plans— now— with  a  Living 
Trust? 

Call  742-4900,  Ext.  177. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 

A  Shawmut  Association  Bank 

Member  F.D.I.C. 


SHOOTING  SYMPHONY 


This  interview  with  Jordan  M.  Whitelaw,  television  and  radio  producer 
for  the  Boston  Symphony,  was  published  in  the  February  issue  of  Prime 
Time,  the  monthly  program  guide  of  WCBH.  It  is  reprinted  by  kind 
permission  of  Prime  Time  and  WCBH. 

We're  very  proud  of  our  special  relationship  with  the  Boston  Symphony 
Orchestra,  which  dates  from  WGBH's  beginnings.  We  do  a  great  deal 
together:  throughout  the  year,  from  Symphony  Hall  or  Tanglewood, 
WGBH-FM  broadcasts  an  average  of  three  concerts  a  week,  most  of 
them  live,  and  Channels  2  and  57  regularly  carry  full-length  BSO  pro- 
grams —  often  simulcasting  them  in  stereo.  The  tremendously  popular 
Evening  at  Pops  summer  series,  seen  nationally  over  the  Public  Broad- 
casting Service,  is  a  direct  outgrowth  of  our  local  efforts. 

Most  of  this  tends  to  be  taken  pretty  much  for  granted  by  our  audience. 
But  it's  unique:  no  other  orchestra  in  America  allows  itself  to  be  dis- 
tributed this  way,  as  a  kind  of  cultural  public  utility.  Only  a  couple  of 
others  can  be  heard  on  radio  (and  then  almost  never  live);  excepting  the 
New  York  Philharmonic's  Young  People's  specials,  televised  perform- 
ances are  all  but  unknown.  You  might  mention  the  BSO's  broadcast 
schedule  to  a  friend  from  another  major  city  and  watch  his  expression. 

So  it's  probably  safe  to  say  that  Jordan  Whitelaw  has  more  experience 
in  putting  orchestral  music  on  the  air  than  the  rest  of  the  country  com- 
bined. He's  produced  the  BSO  radio  programs  since  1953,  the  television 
coverage  since  we  began  it  in  1957.  And  he  composes  the  shooting 
scripts  for  all  the  television  shows. 

That's  right:  shooting  scripts,  just  like  in  the  movies.  It  requires  the  most 
fearful  precision  to  be  able  to  cut  to  the  right  musician,  time  after  time, 
just  before  he  makes  his  entrance  (or,  to  put  it  differently,  imagine 
covering  a  Super  Bowl  that  features  102  players  —  each  of  whom  has  his 
own  football  —  without  a  script).  Before  the  conductor  steps  on  stage, 
every  single  camera  movement  for  the  entire  concert  has  been  carefully 
determined  and  rehearsed  .  .  .  though  not  with  the  orchestra,  as  you'll 
discover  below. 

Jordan  Whitelaw  recently  sat  down  with  Prime  Time  to  explain  what 
goes  into  a  Symphony  telecast.  He  began  by  describing  the  preparations 
for  the  concert  with  Seiji  Ozawa  telecast  in  February.  The  program  was 
the  Roman  carnival  Overture  of  Berlioz,  the  Violin  concerto  no.  4  in  D 
of  Mozart  with  Joseph  Silverstein  the  soloist,  and  Berlioz's  Fantastic 
symphony. 

JW:  I  don't  have  a  performance  on  disc  or  tape  of  Seiji  conducting  the 
Roman  carnival  Overture,  but  that's  really  a  fairly  simple  piece.  The  only 
difficulties  will  be  percussion  problems  —  how  loud  will  the  tambourine 
be,  and  the  cymbals.  I  suspect  they'll  be  pretty  strong.  Then  I  have  a 
tape  of  Joe  Silverstein  playing  the  Mozart  from  Tanglewood;  I  know 
how  he's  going  to  play  it  —  what  the  cadenzas  are  —  and  the  accom- 
panying orchestra  in  that  is  going  to  be  so  small  it's  not  going  to  be 
much  of  a  problem.  And  for  the  really  big  and  complicated  piece,  I 
happily  have  a  tape  of  Seiji  conducting  the  Boston  Symphony  in  the 
Fantastic  symphony  that's  maybe  a  couple  of  years  old. 

Now:  we  go  to  the  Roman  carnival  Overture,  and  I'm  working  from  a 
disc  I've  dubbed  onto  audio  tape.  I  work  out  all  of  the  camera  shots  — 
everything.  It's  all  written  into  the  score,  measure  by  measure  by 
measure.  There  is  nothing  left  to  guesswork,  including  .  .  .  let's  assume 
you  start  a  full  shot  of  the  orchestra  at  a  certain  measure  and  then  I 
say  zoom  into  the  oboe.  I  draw  a  line,  dot,  dot,  dot,  to  show  when  I 
want  that  zoom  completed  —  I  don't  want  it  completed  five  measures 
before  and  I  don't  want  it  five  measures  later.  It's  ALL  in  the  score;  all 
the  effects,  the  split  screens,  the  dissolves,  the  pans- —  if  it's  a  long  pan, 
I  indicate  where  I  want  it  to  end  —  and  so  forth. 

Then  I  go  to  work  with  the  director,  David  Atwood.  ...  He  may  have 
questions,  or  I  might  say,  we  can  do  this  place  this  way,  this  way  or  this 
way  ...  or  he'll  say,  we'll  never  be  able  to  do  this,  it's  just  too  fast.  We 
go  over  the  thing,  he  knows  exactly  what  I  have  in  mind,  and  he  takes 
the  score  and  a  tape  and  gets  used  to  the  speed  of  the  shots,  and  the 
timing  for  the  zooms  and  pans  and  dissolves. 
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a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,  Massachusetts  02115. 


ADVERTISING   IN  THE 
ORCHESTRA'S   PROGRAMS 

For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  Stephen  H.  Gens  at 
MediaRep  Center  Inc.,  1425  Statler 
Office  Building,  Boston,  Massachu- 
setts 02116,  telephone  (617)  482-5233. 
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a. 


I 


Whitestone  Pholo 


STmNm 

Old  relative^  of 
tnoderti  guitar* 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


3. 


I.  NEO-MANDOLA,   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined   to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl,  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO.,  INC. 


RICHARD  P.  NYQUIST,  President 
479  Winter  Street  at  Route  128 


CHARLES  G.  CARLETON,  Vice  President 
Waltham,  Mass.  02154  890-3080 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 
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Up  to  this  point,  we've  been  working  with  someone  else's  version  of 
Roman  carnival,  so  what  I  have  to  do  during  Seiji's  rehearsals  with  the 
orchestra  is  to  borrow  back  the  score  and  listen  to  see  if  I  have  to  make 
any  changes.  Let's  say  I've  assumed  that  you'd  really  hear  the  tam- 
bourines; well,  maybe  Seiji  doesn't  like  that  and  you  don't  really  hear 
them.  In  that  case,  you  can't  show  them.  And  you  change  the  shot. 

Or  a  violin  and  flute  duet:  are  you  really  going  to  hear  the  flute,  are 
you  really  going  to  hear  the  violin,  or  are  you  going  to  hear  both?  You 
don't  know  until  you  hear  it  in  rehearsal.  With  Munch,  when  there  was 
a  forte  trumpet  or  timpani  place,  you  knew  goddamned  well  that  you'd 
really  hear  it.  You  just  knew  it.  But  I  remember  doing  a  Sibelius  sym- 
phony with  Malcolm  Sargent  where  we  simply  had  no  Sargent  perform- 
ance or  rehearsal,  and  a  lot  of  our  shots  were  lousy  because  certain 
things  just  didn't  come  out  with  him  conducting.  But  the  first  half  of 
that  program  had  been  quite  good  because  we  DID  have  Sargent  per- 
formances on  disc  to  work  with.  .  .  . 

Okay,  the  violin  concerto:  we  know  how  Joey's  going  to  play  it.  But 
then  we  have  the  Fantastic  symphony.  .  .  .  I've  already  heard  our  tape 
of  how  Seiji  does  it  —  there  are  certain  repeats  he  doesn't  take  —  and 
what  he  brings  out  in  the  score.  But  this  is  a  new  situation,  and  I'm 
still  going  to  listen  in  the  hall  to  make  sure  that  the  shots  as  I've  planned 
them  are  what  you're  going  to  hear. 


PT:  What  are  the  limits  on  your  shots 
working  with  ? 


how  many  cameras  are  you 


JW:  Four.  We  have  a  camera  under  the  organ  pipes,  facing  the  con- 
ductor; I'll  use  it  for  several  things.  By  dumb  luck,  we  discovered  a 
long  time  ago  that  it's  great  for  a  shot  of  both  the  conductor  and  the 
piano  in  a  concerto  ...  it  can  also  be  used  for  the  conductor  and 
surrounding  strings  —  cellos  on  one  side  and  the  violins  on  the  other. 
And  we  can  use  it  for  a  big  wide  shot. 

Then,  in  the  back  of  the  auditorium,  in  the  projection  booth,  which  is 
a  million  miles  away  —  and  that's  what  gives  us  the  lighting  headaches, 
because  it's  for  the  distant  shots  that  you  need  all  the  light  —  we  have 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with  the  Treasurer. 


Treasurer,    CHARLES    E.    COTTING,    28    State    Street,    Boston 


CHARLES  H.  TAYLOR 

President 


MRS.  CHARLES  E.  COTTING 

Chairman  Ladies  Committee 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony 


RlMUSS 

of  Switzerland 

Non-Alcoholic 

Pure,  Natural  Juice  of  Grapes 
Red  •White  •Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Saturday  evenings 

1  HI  Here  listening  to  Symphony. 


The  rest  of  the  week 

'm  listening  for  the  phone 

to  ring.  Waiting  for  you 

to  ask  me  to  arrange  a 

flight,  a  vacation,  a 

cruise,  a  sales  incentive 

trip,  a  group  trip.  Any 

kind  of  trip.  To 

anywhere.  For  you, 

your  wife,  the  kids  or 

the  company.  I  work 

for  Garber  Travel.  Call 

me.  The  number  is 

566-2100. 

Just  ask  for  Bernie. 
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Derri.  I 


Quality  Construction 

and  luxury  comfort  at  reasonable 

prices. 

All  our  furniture  is  handmade  with  care 

in  our  Central  Square  shop.  We  offer 

a  huge  selection  of  quality  upholstery 

fabrics.  The  frames  are  sturdily 

constructed  of  richly-grained  solid 

white  oak  or  walnut,  with 

natural  finishes,  various 

stained  finishes,  or 

unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


5285 


and  up 


3 
20 

l< 


model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave.  Central  Sq.,  Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491-17: 


WkginSpring 


Actually,  spring  begins  the  fall,  or  summer,  or  spring  a  year  or  two  i 
past,  when  be  began  growing  the  plants,  trees  or  shrubs  you  will  plar 
spring.  But  virgin  spring  does  begin  here  at  Weston  Nurseries  in  the  se! 
that  so  many  other  nurseries  come  to  us  for  their  stock.  We  grow  300 
eties  of  evergreens  and  broadleaves,  200  varieties  of  trees,  290  varieties  o 
azaleas  and  other  shrubs,  and  580  varieties  of  perennials.  450  of  ou 
sand  odd  acres  are  now  bursting  forth  with  greenery.  It's  the  magifi' 
result  of  50  years  of  cultivation;  truly  a  sight  that  you  should  see.  II 
can't  visit ,  ask  for  our  140  page  catalogue,   it  tells  how  you  can  ord< 
the  growing  things  and  accessories  you  will  need  for  successful  plan'11 
Weston  Nurseries,  Rte.  135,  near  495,  Hopkinton,  Mass.  01748.  Telephi 
435-341 4.  Boston  area,  call  235-3431  .Open  year  'round  Monday  thru  Satura 

Weston  Nurseries 

of  Hopkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees 


a  camera  there  that  gives  us  all  the  elegant  panning  of  the  cellos  and 
violins,  and  the  overall  shot  of  Symphony  Hall.  It  also  gives  you  the  long 
zooms,  which  I've  learned  to  use  in  a  variety  of  ways:  I  sometimes  have 
a  zoom  that  takes  a  minute  to  complete. 

And  in  the  front  of  the  first  balcony,  the  part  that's  over  the  stage,  there's 
a  camera  on  each  side.  And  they're  the  ones  —  especially  camera  no.  1, 
the  camera  that's  over  the  violins  —  that  have  the  most  work. 


PT:  Has  the  way  you  use  all  this  equipment  changed  a  lot  over  the  years? 

JW:  Well,  when  I  began,  there  were  no  models  on  which  I  could  draw 
-  the  Bernstein  specials  used  a  special  studio,  after  all  —  and  the  worst 
things  I  did  while  I  was  learning.  At  the  beginning,  I  felt  I  had  to  show 
everything.  And  I  was  very  proud  of  the  accuracy:  if  you  had  a  two- 
measure  clarinet  solo  followed  by  a  two-measure  flute  solo  followed 
by  a  two-measure  something  else,  I  showed  it. 

Then  my  closest  friend  in  the  Boston  Symphony,  Roger  Voisin,  said, 
'Jordan,  your  shows  are  marvelous,  but  they  try  to  show  too  much; 
they're  distracting.  After  all,  music  is  to  be  listened  to.'  From  then  on, 
the  number  of  shots  consciously  decreased.  But  other  problems  came  up 
as  a  result  —  what  do  you  do?  If  the  piece  is  very  busy,  you  have  t< i 
around  that. 

Another  thing  is  the  use  of  movement;  obviously,  our  cameras  cannot 
move  around  at  Symphony,  though  at  Pops  wo  do  have  a  moveable 
floor  camera  —  one.  But  there's  panning  and  zooming  to  gel  some 
motion  into  the  shows.  .  .  .  Now,  motion  for  me  has  to  go  with  the 
music,  unless  I  deliberately  want  to  fight  it,  for  tension.  Sometimes  I 
will  have  nine  million  camera  shots  —  if  you  look  at  the  Dvorak  D 
minor  Symphony  or  the  Marche  Slave,  there  are  places  where  the  cuts 
come  like  crazy,  but  that's  to  achieve,  hopefully,  a  desired  effe<  t .  .  .  . 

PT:  After  you've  finished  going  through  the  score,  you  run  a  complete 
camera  rehearsal.  .  .  . 

JW:  By  now  the  show's  director  has  imbued   himself  with   the  music, 
the  speed  of  the  shots,  and  we  make  up  the  shot  sheets:  there's  a  m 
sheet  that  lists  every  camera  shot  in  the  piece.  Say  shot  number  one  is 
'Camera  no.  1   on  oboe,'  shot  number  2   is  'Camera   no.   3  on   french 
horn,'  and  so  on.  In  the  mobile  van  that  sits  outside  the  door  for 

continued  on  page  997 


The  music  of 

CHARLES 
IVES 


Symphony  No  3  (The  Camp  Meeting) 

Let  There  Be  Light. 

Psalms  67  &  90,  The  Circus  Band 

Harvest  Home  Chorales.  Hymn 


Sunday  March  25  at  8 
Sanders  T  heater/Harvard 


cQTe  CecilisfSociety^ 

Donald  Teeters,  conductor 


Tickets  $5.  $4.  $3,  $1  50  at  the  door 

Or  send  pre -addressed  envelope  to 

Ms  Barbara  Brown    166  Highland  Ave 

Winchester   Ma   01890/729-2730 
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Symphony  Hall 


Restaurants 

1.  Bcnihana  of  Tokyo      201  Stuart  Street    542-1166 

2.  Boraschi     793  Boylston  Street   516-6300 

3.  Caie  Amalfi     10  Westland  ^enue 

4.  Cafe  Budapest  4-3388 

5.  Cer\anli«.  tree!    536-2020 
•  b.   Charley's  Eating  and  Drinking  Saloon 

Street     266-3000 
".    Colonnade  Hotel      120  Huntington    Avenue   261-2800 

Promenade  Ca'e  "Zacha 
8.   Delmonico's     710  Boylston  Street  536-5300 


11. 
12. 
13. 
14. 
15. 
16. 

17. 
•18. 

19. 

20. 

21. 
22. 


■23. 
•24. 
*25. 


DuBarry     159  Newbury  Street  262-2443 
Fenway  Motor  Inn 
1271   Boylston  Street   267-8300 
Kenmore  Square  267-3100 
Half-Shell     743  Boylston  Street   536-221 
Joseph's     279  Dartmouth  Street  266-150 
Kyoto     337  Massachusetts  Avenue  536-929: 
La  Crepe     733  Boylston  Street  267-1534 
Locke-Ober  Cafe     3  Winter  Place  542  1 
Midtown  Motor  Inn 
220  Huntington  Avenue   262-1000 
Nick's     100  VVarrenton  Street  482-09. 
Ritz  Carlton     15  Arlington  Street   536-570 
Sheraton-Boston  Hotel     39  Dalton  Street 
Cafe  Riviera  FalMart  Room  Kon  Tiki  Porl 
Sheraton-Plaza  Hotel     Copley  Square  267 
Cafe  Plaza'Copenhagen 
Statler  Hilton  Hotel     Park  Square  426-200 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-177 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-95 


II 


MUSICAL  MARATHON   1973 


$75,915 


Thank  You!      Thank  You!      Thank  You 


EVENING  AT 
SYMPHONY 


-. 


photos  by: 


Derrick  Te  Paske  ' 
William  Potter 
Steven  L.  Solomor1 


photos  by:      Derrick  Te  Paske 
William  Potter 
Steven  L.  Solomon 


!6.  Bette's  Rolls  Royce     One  Union  Street  227-0675 


:: 


Cafe  Marliave     10  Bosworth  Street  423-6340 


Parking 


28.  Dini's     94  Tremont  Street  227-0380 

29.  Dunfey's  at  the  Parker  House     60  School  Street 
227-8600 

50.  LesTuileries     370  Commonwealth  Avenue 
266-0423 

11.  Maison  Robert     45  School  Street     227-3370 

12.  Maitre  Jacques     10  Emerson  Place  742-5480 

33.  Mama  Leone's     165  Dartmouth  Street     262-6600 

34.  Newbury  Steak  House     94  Massachusetts  Avenue 
536-0184 

35.  The  Point  After     271  Dartmouth  Street  536-6560 

36.  Scanbo     16-18  North  Street  227-7881 

37.  The  Bull     400  Commonwealth  Avenue  267-9010 

38.  Casa  Romero     30  Gloucester  Street  261-2146 

Athenian  Taverna     569  Massachusetts  Avenue,  Cambridge 

547-6300 

Fenway  Motor  Inn     111  Memorial  Drive,  Cambridge 

492-7777 

Five  Chateaux     5  Cambridge  Parkway,  Cambridge 

491-3600 

Warren  Tavern     2  Pleasant  Street,  Charlestown  241-8500 

'See  advertisement  elsewhere  in  the  program  book 


A.  Auditorium  Garage 

50  Dalton  Street,  Prudential  Center  267-9875 

B.  Church  Park  Garage 

35  Westland  Avenue  267-0139 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262-8988 

E.  Westland  Garage 

41  Westland  Avenue  536-8862 

F.  Prudential  Center  Garage 

Exeter  Street  and  Huntington  Avenue  267-2965 

Arena  Parking  Lot     238  St.  Botolph  Street 
Uptown  Garage     10  Gainsboro  Street  266-7260 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally  potent. 

Open  daily  1  1:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 
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CUISINE    FRANCAISE 

OLD   CITY    HALL 

•15    SCHOOL    STREET 

BOSTON.   MASS 

227  3370  AND  227  3371 


maison  robert 


rna\tre 


ft? 


wen 

dirt 

et 

mejy 

Verif 

•* 

Restaurant  Fran^ais 

10  Emerson  Plan-  Boston 

Lucicn  Robert 

(  hef  and  ru  ncr 

MAITRE  JACQUES 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


Du  Bam) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


The  touch  of  Athens 
is  in  Cambridge 


ATWNAH  lAVtWA 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  1 1 :30  AM  to  1 1 :00  PM 

567  Mass.  Ave..  Central  Square 

Cambridge  547-6300 


A  perfect 
prelude. 

The 

complete 

coda* 


Luncheon  11:30  A.M.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  A.M. 

Drinking  til  2:00  AM. 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 


731  Boylston  Street 

(across  from  Lord  &  Taylor) 

Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 
at  Harvard  Square 


VkSffltii 


EE  VALET  PARKING  •  LADIES  INVITED 
A  NEWBURY  ST.  266-3000 

LJ         . 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON.  MASSACHUSETTS  02116  •  617/536-6560 


THE  WARREN  TAVERN 

2  Pleasant  St.  *  Thompson  Triangle 

Charlestown 

Fine  Food  and  Drink 

For  reservations  call:  (61 7)  241-8500 


\VT 
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about  the  place 

o 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hall  Plaza. 
742-9595. 


<*££> 


There's  nothing  like  sitting  down  at 

Mamma  Leone's.  You  sit,  and  zing! 

There's  a  giant  wedge  of  cheese. 

You  look,  and  thunk! 

Crusty  bread  arrives. 

You  cut  into  the  cheese,  and  bing! 

A  bowl  of  celery  and  olives  shows  up 

Then  ripe  tomatoes  and  green 

peppers  and  scallions.  And  you 

haven't  even  ordered  yet! 

(  With  such  a  big  menu, 

it's  hard  to  decide. ) 

As  you  scale  the  heights 

of  Mamma's  Antipasto, 

a  chef  is  whipping  up 

your  main  course. 

And  soups  and  pastas  arrive. 

And  the  wine  you  ordered. 

Eat,  eat. 

And  save  room  for  a 

wonderful  dessert. 

Mamma  goes  by  one  rule: 

"Cook  good  Italian  food 

and  give  people  plenty. 

They'll  come." 

So  come! 

What  a  great  place 

for  your  next  party! 


Mamma  Leone's 


"WHKRE  STRONG  APPETITES  ARK  MET 

AND  CONQUERED." 

165  DARTMOUTH  STREET 

(ATOP  MASS.  TURNPIKE 

NEAR  COPLEY  SQUARE) 

262-6600 


OPEN  FOR  LUNCH,  COCKTAILS,  DINNER, 

AFTER-THEATRE. 

FROM  11 :00  AM  TO  11 :00  PM  WEEKDAYS 

TILL  VERY  LATE  ON  SATURDAY, 

SUNDAY  2:00  PM  TO  10.00  PM. 

FREE  PARKING 

ATTHE  HANCOCK  GARAGE, 

CLARENDON  STREET  ENTRANCE. 


Of  course  if  you're  in  New  York, 
Mamma's  still  at  the  same  place. 


Marriage  is  an 
"alternative  life-style." 


Some  genius  in  the  sex  instruction 
business  discovered  the  other  day  that 
monogamous  marriage  was  an  "alter- 
native life-style,"  a  revelation  which 
may  tend  to  render  matrimony  more 
acceptable  to  the  emancipated. 

Those  of  us  who  elected  to  marry 
without  giving  much  thought  to  the 
modishness  of  the  contract  may  be 
reassured  that  we  are  not  to  be  exiled 
beyond  the  Pale  of  cultural  change. 
A  sexual  bourgeoisie  has,  after  all,  the 
social  utility  of  providing  the  revolu- 
tionaries with  an  erotogenic  sense  of 
naughtiness. 

It  is  not  unlikely  that  the  atavism  of 
the  repentant  at  leisure  has  done  at 
least  as  much  for  what  used  to  be 
called  dalliance  as  Helen  Gurley 
Brown,  Radley  Metzger  or  Andy 
Warhol. 

I've  forgotten  who  said  that  in  all 
passion  there  must  be  a  sense  of 
adultery,  but  there  is  truth  in  it, 
according  to  sources  among  the  pas- 
sionate and  adulterous.  Take  away 
the  sense  of  sin,  and  what  you  have 
left  is  calisthenics.  Maybe. 

But  anybody  who  believes  monog- 
amous marriage  to  be  a  dreary  state 


and  the  nuclear  family  to  be  out  of 
style  ought,  in  fairness  to  him  or  her- 
self, to  spend  a  Sunday  morning  in  the 
cafeteria  on  the  corner  of  Boylston 
Street  and  Massachusetts  Avenue  in 
the  Back  Bay. 

The  patrons  are  mostly  elderly. 
They  linger  over  their  store-boughten 
breakfasts  gazing  into  the  middle  dis- 
tance, mumbling,  sometimes  to  them- 
selves, as  though  a  bran  muffin  and  a 
cup  of  coffee  were  company.  They  have 
no  one,  or  they  would  not  be  there. 

If  that  is  too  dreary,  hang  around 
the  cosmetics  counter  of  any  given 
department  store  and  listen  to  the 
lonely  women  shopping  for  some  scent 
or  unguent  that  will  make  them  bear- 
able to  themselves. 

There  are  other  places,  too.  There 
are  a  lot  of  free  spirits  at  the  Pine 
Street  Inn  in  the  South  End.  And,  if 
you  think  a  cup  of  coffee  or  an  electric 
blanket  is  a  substitute  for  a  cuddly 
spouse,  look  again. 

True,  marriage  is  an  alternative 
life-style,  but  even  if  the  contractual 
inhibitions  chafe  from  time  to  time, 
it  is  worthy  of  consideration. 

DAVID  B.  WILSON,  Jan.  1,  197S 


David  RWilson  writes  forThe  Globe. 


The  Boston  Globe.  Morning/Evening/Sunday.  For  home  delivery,  call  288-8000. 
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these  programs  we  have  complete  shot  sheets  —  the  cameramen  have 
a  list  of  their  own  shots.  Then  we  take  the  cameras  into  Symphony  Hall, 
and  because  the  hall  has  built-in  cables  and  built-in  lighting,  the  setup 
time  is  remarkably  little. 

And  we  go  into  our  dry  run  rehearsal.  ...  In  1963  WGBH  was  going  to 
Tanglewood  to  do  the  Britten  War  requiem,  and  the  idea  was  to  be  there 
early  in  the  week  to  do  camera  rehearsals  with  the  orchestra  because 
that  was  an  extraordinarily  complicated  piece.  I  don't  remember  what 
the  reasons  were,  but  the  equipment  couldn't  get  up  there  —  it  was 
financial,  or  booking,  or  the  mobile  unit,  or  something.  What  the  hell 
were  we  going  to  do?  Then  Harry  Kraut,  who  was  an  assistant  manager 
of  the  Symphony,  dreamed  up  the  idea  of  putting  great  big  cards  on  the 
chairs,  indicating  each  instrument,  and  shooting  the  empty  stage  while 
listening  to  an  audio  tape  of  the  piece.  We  had  never  done  it  that  way 
before;  no  one  had  ever  thought  of  it.  It's  so  goddamned  simple  that 
you  wonder  why  nobody  had  ever  thought  of  it,  but  nobody  had. 

But  they  got  up  there  with  the  mobile  unit,  and  I  transferred  the  records 
I  had  of  the  War  requiem  onto  tape  and  we  shot  the  empty  stage  the 
afternoon  before  the  evening  performance.  And  it  worked.  I  think  we've 
only  done  one  Symphony  rehearsal  with  performers  since  then  —  a 
semi-staged  concert  version  of  The  magic  flute,  for  which  we  shot  the 
dress  rehearsal,  and  then  watched  the  playback  Saturday  afternoon  to 
make  last-minute  changes.  But  that's  about  the  only  instance;  for  all 
practical  purposes,  we  don't  have  any  camera  rehearsals  with  the 
orchestra.  .  .  . 


So,  for  our  camera  rehearsal  the  afternoon  of  this  concert,  I'll  put  out 
the  cards  on  the  chairs  with  the  television  floor  manager,  and  we'll  go 
through  it  with  music  playing  through  speakers  located  in  the  Symphony 
Hall  organ  loft.  By  this  time,  it's  the  music  conducted  by  the  conductor. 
Most  of  television  tapings  of  live  broadcasts  are  Tuesday  nights  that 
repeat  the  Friday  and  Saturday  concerts,  so  we  generally  have  complete 
tapes  of  the  earlier  performances,  if  not,  I  put  it  together  from  tapes  of 
the  orchestral  rehearsals  —  since  I'm  also  the  radio  producer.  I  sit  in  on 
all  the  rehearsals  to  establish  microphone  levels  and  balances  and  so 
forth.  In  this  case,  I'll  put  Roman  carnival  and  the  Mozart  together  from 
the  Monday  rehearsals,  because  thev  won't  have  been  on  the  Friday 
and  Saturday  programs. 


Compliments  of 

BUDWEISER 
"KING  OF  BEERS" 


Distributed  by: 

August  A.  Busch  &  Co. 
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When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•  Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 
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Suburban  Homemaking 

and  Maternity  Agency,  Inc. 
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TICKET  RESALE  AND 
RESERVATION   PLAN 


Symphony  H.ill  lias  2631  seats  available 
foi  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  hut 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this  scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (2d()-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'.  Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz. 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeehng 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition  — or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 
Ritz-Carlton 

Hotel     ^JgjM^^ 
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Carriages  for  the  discerning 


; 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


sa 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (Rt.  2- A)  Lexington      862-6700 
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Now,  during  the  camera  rehearsal,  everybody  hears  the  music  and  gets 
a  feel  for  the  shots.  The  director,  working  from  the  annotated  score, 
talks  the  cameramen  through  the  pans,  the  zooms,  the  special  effects, 
the  framing  .  .  .  which  is  murder  with  empty  chairs  .  .  .  and  makes  sure 
they're  on  the  right  player.  I  mentioned  that  I  indicate  in  the  score 
exactly  where  a  zoom  —  say  from  a  full  shot  of  the  hall  zooming  in  to 
a  close-up  —  is  supposed  to  end.  The  director  will  tell  the  individual 
cameraman,  'This  is  a  twenty-count  zoom,'  and  count  it  off:  twenty, 
nineteen,  eighteen,  seventeen.  .  .  . 

This  way,  we  work  out  most  of  the  problems.  I'll  occasionally  change 
shots  in  the  rehearsal,  decide  something  stinks  for  one  reason  or  an- 
other. I  can  plan  some  damned  complicated  maneuvers  based  on  the 
fact  that  my  cameramen  know  so  much.  Their  experience  is  worth 
millions  —  they  know  what  the  instruments  look  like;  they  have  faces 
in  their  minds  that  are  associated  with  the  instruments;  they  know 
where  they're  located,  so  they  don't  have  to  hunt.  The  whole  produc- 
tion team  is  remarkable.  ...  I  was  supposed  to  do  work  in  New  York 
this  season;  they  came  to  Boston  to  get  me  to  do  ten  or  twelve  Phil- 
harmonic programs,  but  the  scheme  dropped  dead  because  of  the 
stagehands'  union.  I  told  the  people  in  New  York,  look,  you've  seen  the 
stuff  in  Boston,  but  don't  expect  to  get  the  same  production  quality  in 
New  York,  because  up  here  I  work  with  a  group  of  people  who  are  not 
low-grade  morons  —  they  do  not  have  the  attitude  that  it's  simply  a 
job.  They're  interested  in  turning  out  the  best  possible  product  they 
can,  whether  it's  the  video  engineer,  the  audio  engineer,  the  camera- 
men or  my  director.  They're  really  upset  if  anything  ever  goes  wrong. 

PT:  Do  many  things  go  wrong? 

JW:  Sometimes  it  can  be  heartbreaking  ...  for  instance,  we  did  a 
Brahms  piano  concerto  in  which  the  horn  players  had  swapped  parts 
without  telling  anybody.  So  for  three  shots  in  a  row  we  were  on  the 
wrong  horn;  I  blew  my  stack.  Luckily,  we  were  taping  that  concert  for 
later  broadcast  and  I  could  edit  it;  I  inserted  shots  of  the  correct  horn 
players.  The  fingering  was  off  on  one  of  them,  but  it  was  still  better  than 
watching  someone  empty  the  spittle  from  his  horn  while  the  other  guy 
played.  .  .  . 

But  that  was  an  unusual  situation.  The  co-operation  of  the  orchestra  is 
extraordinary:  in  situations  where  the  slightest  movement  makes  a  dif- 
ference .  .  .  there  are  some  guys  I  have  to  drive  crazy,  especially  Charlie 
Smith,  in  the  percussion  section  for  Pops,  who's  crammed  in  there  like 
a  sardine  with  all  his  tuned  percussion,  and  a  couple  of  inches  one  way 
or  the  other  means  you've  got  a  nice  shot  or  you  don't  .  .  .  these  men, 
over  a  period  of  years,  have  done  virtually  anything  within  reason  that 
I've  asked  them  to,  in  order  to  make  these  programs  better. 

And  the  Symphony  Hall  stage  crew  —  they've  done  things  for  us  they'd 
never  done  for  regular  concerts.  We  did  a  Brahms  Serenade,  which  uses 
a  little  bitty  orchestra,  and  they  absolutely  stripped  the  stage  bare,  so  it 
would  look  handsome  on  television,  instead  of  having  a  whole  pile  of 
empty  chairs  and  stands  and  stuff.  They're  marvelous. 

But  other  things  can  go  wrong.  One  concert  back  in  the  Munch  days 
included  the  Beethoven  Seventh,  and  we  had  it  all  planned  and  every- 
thing was  going  along  all  right.  We  get  to  the  third  movement  —  not 
only  does  it  go  fast  but  it's  full  of  repeats  —  and  we  find  that  we're 
nowhere:  we  don't  know  where  we  are  in  the  score.  Why  we  don't 
know  where  we  are  is  because  before  the  concert  Mr  Munch  told  the 
library  that  he  wanted  to  make  cuts  in  the  scherzo  and  the  library  forgot 
to  inform  us.  Well,  it  was  murder.  What  we  finally  had  to  do  was  settle 
for  a  hell  of  a  lot  of  use  of  the  conductor  camera.  The  assistant  librarian 
came  into  the  control  room  and  apologized  and  helped  us  out  so  we 
could  get  back  on  course.  But  even  when  we  did  get  straight  we  had  to 
inform  the  cameramen  and  say,  'We're  on  shot  116  but  shots  120  to  13S 
are  dumped.  .  .  .'  Murder. 

We  can  have  equipment  problems  —  cameras  can  fail  or  engineers  will 
tell  you  that  you  may  not  be  able  to  depend  on  a  lens.  When  we  come 
to  show  time,  theoretically  I  should  keep  my  big  mouth  shut  from 
beginning  to  end,  but  my  role  as  producer  is  unusual  when  something 
goes  wrong.  There  was  a  Pops  show  two  seasons  ago  where  a  camera 
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SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 
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French  wines. 
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broke  down  at  ten  minutes  after  eight  and  I  had  to  rework  enough 
music  between  ten  after  eight  and  eight-thirty  so  there'd  be  sufficient 
time  in  the  next  twenty  or  thirty  minutes  to  rework  the  rest  of  the  show. 
And  we  were  able  to  save  that  show. 

If  a  camera  breaks  down  once  we're  on  the  air,  everybody  else  worries 
about  keeping  the  show  on  the  air  and  I  sit  and  improvise.  I  switch 
shots,  informing  the  director  and  assistant  director,  and  try  to  keep 
ahead  of  them,  to  work  around  the  missing  camera.  We  lost  a  camera 
on  the  Gampel  show  last  summer,  in  the  Mendelssohn.  Listen,  we  did 
a  whole  show  from  Sanders  Theater  without  one  camera  and  no  one 
knew  it.  Another  producer  wondered  afterwards  why  so  much  of  it 
was  shot  from  one  side  —  but  in  terms  of  accuracy  nobody  knew  it. 
I  improvised  the  whole  thing  while  we  were  on  the  air.  That's  one  of  the 
things  I  can  do,  because  unlike  the  director  I'm  not  involved  in  the  final 
production  —  my  God,  if  you  have  four  or  five  cameras  to  worry  about 
and  the  music  is  going  along  licketysplit,  how  can  you  be  looking 
ahead?  But  I  can  do  that. 

PT:  We've  talked  mostly  about  the  visual  aspects  of  a  broadcast,  but 
what  about  the  sound?  Do  the  microphones  present  as  many  problems 
as  the  camera? 

JW:  Well,  for  Symphony  simulcasts,  there  are  just  the  two  stereo  mikes 
out  front,  hanging  near  the  stage,  though  there  might  be  accent  mikes 
for  soloists  .  .  .  but  for  Pops.  .  .  .  Well,  you  know  that  the  Pops  audi- 
ence never  shuts  up,  and  there  are  times  when,  if  you  have  a  really 
delicate  hunk  of  music,  you  don't  hear  it  with  normal  miking.  But  we've 
gotten  a  marvelous  12-track  audio  toy  that  allows  us  to  use  multiple 
miking  for  Pops,  and  since  it's  all  recorded  we  can  do  a  post-production 
mix  that  makes  it  into  a  coherent  sound  track  for  television.  That  Sesame 
Street  thing  two  summers  ago,  the  people  sitting  in  the  audience  didn't 
hear  any  of  it  —  nothing.  But  we  did. 


Charming  love  bird  pin  with  ruby  eyes— separates  with  a 

twist  of  the  wrist  into  two  individual  pins  —  to  be  worn  as 

she  pleases,  18  kt.  yellow  gold,  $245. 

Mass.  Residents  add  3%  tax  (or  if  delivered  in  Mass.)  Shown  actual  size. 

SHREVE,  CRUMP  &L0W  CO. 

ESTABLISHED  1800 
330  BOYLSTON  ST.  ♦  BOSTON  ♦  MASS.  02116  ♦  (617)  267-9100 
'<S^Jc>0 _ 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury ,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02 199. 


Prudential 
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Green 


Wellesley  Green  Condominiums. 
Nestled  amid  seven  beautifully  wooded 
acres  in  the  sophisticated  college  town  of 
Wellesley,  three  secluded  buildings  pro- 
vide gracious  suburban  living. 

Owners  of  Wellesley  Green  condo- 
miniums will  enjoy  distinctive  one,  two,  or 
two  bedroom  with  library  homes.  Spa- 
ciously designed  with  private  balconies 
overlooking  green  lawns  and  trees.  All 


units  have  been  provided  with  the  finest 
conveniences  for  comfortable  living. 

Wellesley  Green. 

Satisfying  the  taste  of  the 
discriminating  person. 

Model  condominiums  shown 
by  appointment.  Visit  our  showroom  at 
59  Grove  Street  weekdays  from  11-5, 
Saturdays  from  1-4,  and  evenings 
by  appointment,  237-4040. 
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Spaulding  and  Slye  Housing  Associates 

One  Washington  Mall,  Boston,  Massachusetts  02108  617-523-8000 


(mem 


its 
the 

real  thing 


Opticus  M. 

You  won't 
believe  your  eyes! 


Eyeglass  Prescriptions  Filled 

One  Day  Service  When  Possible 

Free  Parking 

537  Commonwealth  Ave.  Boston 

KENMORE  SQUARE  261-5140 


MAIDEN 
(■OOPERflTlUE  BUNK 

MALDEN,  MEDFORD,  NORTH  READING 
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T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617  426-5050  ESTABLISHED  1871 
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1973 

EUGENE  INDJIC 

Pianist 

Wednesday,  March  21 

FESTIVAL  WINDS 
Wednesday,  April  11 


All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  02117 


THE   CONDUCTOR 

LORIN  MAAZEL,  Music  Director  of  the 
Cleveland  Orchestra,  was  born  in  France 
of  American  parents.  He  was  brought  up 
and  educated  in  the  United  States.  Starting 
musical  studies  at  the  age  of  four,  he  con- 
ducted the  Interlochen  Orchestra  and  the 
Los  Angeles  Philharmonic  when  he  was 
nine.  Two  years  later  he  was  invited  by 
Toscanini  to  conduct  the  NBC  Symphony, 
and  in  1943,  just  after  his  thirteenth  birth- 
day, he  made  his  debut  with  the  Cleveland 
Orchestra.  At  sixteen,  Lorin  Maazel  entered  the  University  of  Pittsburgh 
to  study  languages,  mathematics  and  philosophy;  while  a  student  he 
was  a  violinist  with  the  Pittsburgh  Symphony,  served  as  apprentice  con- 
ductor during  the  1949-1950  season,  and  organized  the  Fine  Arts 
Quartet.  In  1951,  at  the  invitation  of  Serge  Koussevitzky,  he  spent  the 
first  of  two  summers  as  a  Conducting  Fellow  of  the  Berkshire  Music 
Center  at  Tanglewood.  The  same  year  he  began  conducting  leading 
European  orchestras. 

In  'i960,  Lorin  Maazel  conducted  at  Bayreuth,  the  youngest  conductor 
and  first  American  ever  to  do  so.  Since  that  time  he  has  conducted  in 
Australia,  North  and  South  America,  Japan,  the  USSR,  and  at  the  inter- 
national festivals  at  Salzburg,  Edinburgh  and  Lucerne,  and  at  the  Metro- 
politan Opera  and  La  Scala,  Milan.  He  was  Associate  Principal  Conductor 
of  the  New  Philharmonia  of  London  from  1970  to  1972,  and  from  1965 
until  1971  he  was  artistic  director  of  the  West  Berlin  Opera.  Since  1965 
he  has  also  been  Music  Director  of  the  Berlin  Radio  Symphony.  He  has 
appeared  extensively  on  European  television,  and  has  made  many 
recordings  on  the  Philips,  Deutsche  Grammophon,  Angel  and  London 
labels.  Lorin  Maazel  appeared  most  recently  with  the  Boston  Symphony 
in  1960. 


THE  SOLOIST 

VLADIMIR  ASHKENAZY,  who  has  ap- 
peared with  the  Boston  Symphony  on  sev- 
eral occasions  at  Tanglewood,  was  born  in 
Russia  in  1937.  Beginning  formal  musical 
studies  at  the  age  of  six,  he  entered  the 
Central  Music  School  in  Moscow  two  years 
later.  At  the  age  of  seventeen  he  won  sec- 
ond prize  at  the  Chopin  competition  in 
Warsaw,  then  enrolled  at  the  Moscow  State 
Conservatory.  In  1956  he  was  awarded  first 
prize  in  the  Queen  Elisabeth  competition 
in  Brussels.  Tours  to  Belgium,  Holland,  Germany  and  Poland  followed 
soon  afterwards,  and  he  made  his  first  American  tour  in  1958.  In  1962 
Vladimir  Ashkenazy  was  joint  first  prize  winner  of  the  Tchaikovsky  com- 
petition in  Moscow.  Since  that  time  he  has  appeared  in  recital  in  many 
parts  of  the  world,  and  with  leading  orchestras,  among  them  the  Phila- 
delphia, the  Cleveland,  the  Chicago  Symphony,  the  San  Francisco  Sym- 
phony, the  New  York  Philharmonic,  the  Los  Angeles  Philharmonic,  the 
Toronto  Symphony  and  the  London  Symphony.  He  has  made  many  re- 
cordings on  the  London  label.  Vladimir  Ashkenazy  is  now  a  citizen  of 
Iceland. 


EACH  TIME  YOU  BUY  A  RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON  POPS  ORCHESTRA, 
YOU  HELP  TO  REDUCE  THE  ORCHESTRA'S  DEFICIT. 


1004 


meet  turia 


Turia.  She'll  teach  you  to  dance  the  Tahitian  tamaaraa.  Meet  Lessie, 

an  experienced  guide  who  really  cares  about  you.  People! 

That's  the  difference  when  you  go  Travelworld. 


:V:  fM 


the  meeting  place 


The  South  Pacific.  Beautiful  water . . .  beautiful 
places.  The  ones  you've  heard  of  and  the  ones  you 
haven't.  See  glorious  multi-colored  fish  on  a  cruise 
from  Suva  in  the  Coral  Sea.  Lunch  on  Nukulau.  Eat 
coconuts  fresh  from  the  palm  trees.  Chase  kanga- 


roo on  the  Australian  Plains  near  the  Ross  River 
Ranch.  Travelworld  gives  you  the  places  and  the 
people.  The  South  Seas  beckon.  Travelworld  calls. 
Let's  meet  there. 


"Going"  Rate -South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures— from  22  to  49  days 

also— Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
-from  $1395.00  (including  air  fare) 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures— from  22  to  45  days 

Travelworld— with  more  tours  to  more  places 
. , .  part  of  the  General  Mills  Family, 

Offices  in:  Sydney,  Auckland,  Hong  Kong, 

Manila,  New  Delhi,  Nairobi,  Tokyo, 

Guam,  Micronesia. 

™Travelworld  is  a  registered  trademark. 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is: 
Please  send  to: 


Name 


Address 

City 


.  State Zip  Code 


This  plume  is 
a  featHer  in  our  cap. 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 
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ACTIVITIES  OF  MEMBERS  OF  THE 

BOSTON   SYMPHONY  ORCHESTRA 

In  support  of  the  All  Newton  Music  School  1973  Scholarship  Fund  Con- 
cert Series  several  members  of  the  Boston  Symphony  are  taking  part  in 
three  benefit  concerts  at  the  School.  On  March  16  the  artists  were  Bur- 
ton Fine,  Harold  Wright  and  Phyllis  Moss;  on  April  6  they  will  be  Joseph 
Silverstein  and  Virginia  Eskin;  on  May  6  they  will  be  Fredy  Ostrovsky, 
Burton  Fine,  Joel  Moerschel,  Ruth  Wright,  Ralph  Gomberg  and  Blanche 
Winogron.  Further  information  is  available  from  Mrs  Florence  A.  Moore 
at  324  Crafts  Street,  Newtonville  02160. 


Doriot  Anthony  Dwyer,  principal  flute  of  the  Boston  Symphony  Orches- 
tra, will  give  a  recital  with  Robert  Levin  at  the  Park  School,  171  Goddard 
Avenue,  Brookline,  on  Friday  April  6  at  8  pm.  The  program  will  include 
music  by  Couperin,  Mozart  and  Bach,  together  with  the  Boston  premiere 
of  Repliche  by  Miklos  Kocsar,  and  the  first  performance  of  a  special 
transcription  made  for  Mrs  Dwyer  by  Aaron  Copland  of  his  Vocalise. 
The  recital  is  given  to  raise  funds  for  the  Park  School  scholarship  fund. 
Further  information  is  available  from  Mrs  Peter  B.  F.  Randolph,  47  Suf- 
folk Road,  Chestnut  Hill,  Massachusetts  02167. 


EXTRAORDINARY  SUCCESS   FOR  THE 
BOSTON   SYMPHONY'S   RECORDING 
OF  'THE   PLANETS' 

In  the  list  of  1972's  'Top  Classical  Albums',  published  by 
Billboard,  the  Orchestra's  recording  for  Deutsche  Gram- 
mophon  of  Hoist's  The  planets,  conducted  by  William 
Steinberg,  is  no.  6.  The  first  five  albums  in  the  list  are  of 
choral  or  solo  music,  thereby  making  The  planets  the  most 
popular  record  of  orchestral  music  of  1972. 


Quality  workmanship 

with  a  specialization 

in  the  careful 

restoration  and  renovation 

of  fine  old  buildings. 


For  information  please 

contact: 

Vincent  Fredrickson 

General  Manager 

Century  Park 

Construction  Company 

640  North  Main  Street 

Leominster,  Mass.  01453 


Telephone:  (617)  534-3030 


ATTENTION! 


FRENCH  LIBRARY 
IN  BOSTON 

OFFERS  YOU 


A  selection  of 

books  from  the  classics 

to  the  best  sellers 

Magazines*  Films 
Records  •  Cassettes 

Tues.,  Thurs.,  Friday     10-4 
Wed.  10-7 

Sat.  10-noon 


53  Marlborough  St. 
Boston     CO  6-4351 


Merci 

et 

Bonjour! 
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America's  only 
Egyptian  Boutique 

Exotic  Gowns 

Antiques  and  Coins 

Reproductions  of  Ancient 

Jewelry,  Tapestries  and 

Rare  Gifts 

Now,  Exclusively  in  Boston 

Balinese  Woodcarvings  from 

ARJUNAARTS 


29  Newbury  St.,  Boston 
267-1218 

Daily  and  Sunday  10a.m. -9 p.m. 


DISCOVER  METSOVAARA'S  ARTISTRY 

At  Fabrications— where  else?  Here's  inspiration  for  home  sewing  and  sewing, 
the  home  in  designs  by  Marjatta  Metsovaara— Finland's  foremost  fabric  crea^ 
Because  Metsovaara  is  for  real— real  colors  of  pure  sunshine— real  designs  well 
up  from  the  basic  life  forms  of  nature.  You'll  want  to  cover  everything  in  si 
with  Metsovaara's  designs— and  what  a  variety  we  have.  Silk-Screened,  52"  w 
cotton  sateens  and  50"  vinyl-coated  cotton  prints,  all  beautifully  woven  < 
printed  by  Tampella,  Finland's  finest  textile  mill,  and  now,  incredibly  s 
mohair  and  wool  travel  blankets  from  Metsovaara's  own  mills.  Come,  get 
know  Metsovaara  at  Fabrications. 


fabrications 


44  Brattle  St.,  Cambridge  •  114  Newbury  St.,  Boston  •  1337  Beacon  St.,  Bos 


.a  :m  :»«*<;<  May  i 


BOSTON,   MASS.    02116 


HOOPE 
AMES 

Fine 
Contempon 

Furniture 


TI4  Newbury  StR 

Boston,  Mass. 

02116 


-*s 


Open  Wednesday  Evenings 
Budget  No  Interest  Charge 


93  NEWBURY  STREET 

BOSTON 

ORIGINATED  1858 

536-8640 


COVERINGS 

PHEEEQF.ILNC. 

newbury  street  boston,  ma.  02116 

fine  wallpapers 
hing  fabrics   custom  window  shades 

536-2730 


for  the  joy  of  exploring 
the  works  of  man 

.  .  .  The  Artisans, 

importer  of  fine 

handcrafted  gifts 

and  gourmet  ware 

since  1930,  in  the 

heart  of  Boston's  historic  Back  Bay, 

just  off  Copley  Square. 

*  Mon-Sat  9-5:30 

Artisans 

165  Newbury  St.,  Boston  (tel:  266-6300) 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THE  WELLINGTON  COUNTERFEIT  DIAMOND. 
Priced  from  $75,  mounted  in  14K  gold. 

WELLINGTON  JEWELS* 

141  NEWBURY  ST.,  BOSTON    266-1656 


©1972  Wellington  Jewels 


72  107 


112  Newbury  St. 
Boston,  Mass.  267-6660 

Handwoven  Area  Rugs 
Rya  Rugs  -  $49.00 


Fine  art  and  porcelain  expertly 

restored  for  museums,  galleries  and 

private  collections. 


Rosine  Green  and  Nina  Nielsen  are 

members  of  the  International  Institute  for 

Conservation  of  Historic  and  Artistic  Works. 

NIELSEN  &  GREEN,  INC. 

179  Newbury  Street,  Boston,  Massachusetts 

(617)  266-4835 

Write  for  descriptive  literature. 


THE     BOSTON     HOME,     INC 

Established  1881 

104')   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


•  .  *te 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


YOU  ARE  ALWAYS  WELCOME 

f  '   terest  #3  on  Brim- 
When  you're  on  the  FreedomTrail  a. join,  of  rn^  ^  ^  ^ 

-the  largest  single-otticeLoep 


Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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Journey 

to 
Musi 

EUROPE  '73 


22  Days  —  From  Boston  Sept.  2,  19 

f 

Thos.  Cook  and  Son  is  proud  to  announce  that  once  again 

John  Salkowski,  member  of  the  Boston  Symphony  Or- 
chestra, will  escort  a  tour  of  musical  Europe. 

Journey  to  Music  —  73  has  been  planned  by  Mr.  Salkowski 
in  conjunction  with  Thomas  Cook  and  Son  for  a  limited 
number  of  those  of  you  who  love  music.  You  will  attend  15 
outstanding  concert  and  opera  performances  in  Helsinki, 
Leningrad,  Moscow,  Budapest,  Vienna,  and  Munich. 

Sightseeing  included,  will  emphasize  the  musical  heritage 
of  each  city,  with  opportunities  to  meet  personalities  in- 
volved with  the  musical  world  of  today. 

Tour  Fare  $1,850.00  Per  Person 


Moscow 

BOLSHOI  BALLET 

VISIT  TO  TCHAIKOVSKY'S 

ESTATE  AT  KLIN, 

NEAR  MOSCOW 


Helsinki 

INTERNATIONAL  FESTIVAL 
A  DAY  DEVOTED  TO 
FINNISH  COMPOSER 
JEAN  SIBELIUS 


Leningrad 

CONCERTS  &  BALLET 


Tour  Fare  Includes: 


1 


\n 


x** 


*&*?> 


3. 
4. 


6. 
7. 

8. 

9. 
10. 


Air  transportation  from  Boston  to  Helsinki,  over  the 

Itinerary  and  return  to  Boston  by  Lufthansa  Airlines. 

Accommodations    in    superior    first    class    hotels 

throughout,  based  on  sharing  a  twin-bedded  room 

with   bath.   Single   occupancy   supplement   will    be 

$200.00  per  person. 

All  meals;  breakfast,  lunch  and  dinner. 

First  class  train  transportation  between  Leningrad 

and  Moscow,  as  well  as,  hydrofoil  between  Budapest 

and  Vienna. 

All  transfers  between  airports  and  hotels,  vice  versa, 

as  well  as,  transfers  between  hotels  and  theatres  for 

all  evening  performances. 

Baggage  handling  throughout  the  tour. 

Sightseeing    by    motor   coach    as    outlined    in    the 

Itinerary. 

All  performances  as  outlined  in  the  Itinerary,  totaling 

15. 

Services  of  the  escort,  Mr.  John  Salkowski. 

Service  charges,  gratuities  and  taxes  at  hotels. 


Budapest 

OPERA  AND  FOLKDANCING 

VISIT  LAND  OF  LISZT 

ANDBARTOK 


]  Yes,  I  am  interested  in  your  Journey  to  Music  Tour  and  would  like 
to  be  contacted  concerning  it. 

Name: 


Vienna 

STATE  OPERA 
MUSICAL  VIENNA 


Address 


Phone:. 


/  7 


MAIL  TO: 


COOKS  WORLD  TRAVEL  SERVICE 
STATLER  OFFICE  BUILDING  (SUITE  1020) 
BOSTON,  MASS.  02116  PHONE  (617)  267-5000 


Munich 


OKTOBERFEST  CONCERT 

AT  THE  ISLAND  CASTLE 

HERRENCHIEMSEE 
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All  the  selections  heard  at  this 
concert  are  available  in  the 
"Events  at  Symphony  Hall" 
section  of  the  Coop,  which 
has  the  largest  classical  record 
department  in  Greater  Boston. 


Boston's  biggest 
•  Record  Shop 

Harvard  Square, 
Cambridge. 


Do  it  up 
Brown. 


M.Brown,  Inc. 

Your  office.  Or  your  offices.  Everything  from 

Knoll  chairs  to  Herman  Miller  free-standing 

office  systems.  And  if  it  doesn't  exist,  we'll  design  it. 

M.  Brown,  Inc.  If  you  deserve  the  office, 

you  deserve  to  do  it  up  Brown. 

126  Brook  line  Ave.,  Boston,  262-5100 


BALDWIN 

need  we  say  more  . . . 


'WW 


i  V"  w.    / 


!  vJ**1       t 


i^^ 


AM  jW"  .if 


BALDWIN  PIANO  & 
ORGAN  STUDIOS 
44  Trapelo  Road,  Belmont 
484-7881 


DEVINE'S 

FRAMINGHAM  MUSIC  CENTER 

196  Concord  Street 

875-0693 


Dt-rrick  1e  Paske 
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RADIO   BROADCASTS 

rhe  concerts  ol  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  m.iny 
parts  ol  the  United  suites  ,ind  Canada  by 
delayed  broadcast,  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston, 
WAM<  FM  (Albany,  90.3),  and 
Wl  C  R-FM  (Amherst,  88.5).  The  Saturday 
evening  concerts  in  Symphony  Hall  arc 
also  broadcast  live  by  WGBH-FM,  WCRB- 
\M-FM  (Boston,  102. 5FM  &  1330AM), 
WFCR-FM,  WPJB-FM  (Providence,  105.1) 
and  WCRX-FM  (Springfield,  102.1). 
WGBH-FM  and  WCRB-FM  co-operate  in 
tour-channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK  FOR  RESERVATIONS. 


Here's  your  view  from  the  riverside  of  2S0  Beacon  Street. 

And  it  is  especially  magnificent  at  night.  This  well-established 
apartment  building  in  prestige  Back  Bay  location  is  being  care- 
fully converted  into  twenty-one  spacious  condominiums.  Fine 
residential  character  in  large  rooms,  modern  conveniences 
and  almost  total  privacy.  Each  condominium  has  two  large 
bedrooms,  both  with  a  private,  full  bath.  There  is  a  full-size 
modern  kitchen  which  connects  to  a  breakfast  or  utility  room. 
Adjacent  is  a  half-bath  and  a  TV  room  or  small  study.  Master 
bedroom,  fireplace  living  room  and  formal  dining  room  look 
out  over  the  Charles  R  iver  to  the  north,  or  Beacon  Street  to  the 
south.  Many  walk-in  closets,  extra  storage  space,  large  entrance 
foyer.  Service  elevator  and  stairs  in  addition  to  passenger 
elevator  and  main  stairway.  2,075  sq.  ft.  of  usable  space,  more 
than  in  an  average  suburban  home.  Prices  range  from  fifty  to 
seventy-five  thousand  dollars.  Seen  by  appointment  only.  Call 
Reid  Morrison  at  482-7000. 

Nordblom  Company,  50  Congress  St.,  Boston,  Mass.  rU| 
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BEACON  STREET,  BOSTON,  CONDOMINIUMS. 


Mot  for 
Symphony  lovers. 


A  whole  lot. 

Big  enough  to  hold  over  300  cars.  Open  7  am  to 
midnight,  the  well-lit  5  story  drive-up  facility  is  right  in 
the  middle  of  Boston's  cultural  district. 

Right  across  from  Symphony  Hall,  and  the  New 
Christian  Science  Church  Center.  Just  a  few  blocks 
from  the  Boston  Arena,  Horticultural  Hall,  the  Museum 
of  Fine  Arts. 

So  the  next  time  you're  wowing  Ozawa,  park  in 
Church  Park  Garage. 

It'll  make  your  evening  a  whole  lot  easier. 

Located  at  the  corner  of  Mass.  Ave  and  Westland 
Ave.,  Church  Park  Garage  offers  special  monthly  rates. 

Church  Park  Garage 


T 


v/$e  trousseau  7/oi/se  c/'/jos/o/i 


L-Sn   (JSalwi 


y 


C^uenina.5 


Wherever  you  find  them  you  will  enjoy 
this  colorfully  printed  nylon  knit  .  .  . 
so  soft  and  light  .  .  .  The  collar  is  a 
soft  mandarin  .  .  .  the  buckle  a  flicker  of 
gold  at  the  waist.   Sizes  8-16.    $70.00. 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Allegro  con  brb 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


^stene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville,  Mass. 
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"One  of  the  world's  truly  magnificent  pianists" 

N  .Y.  Post 

Vladimir  Ashkenazy 


RECORDS 


Mr.  Ashkenazy's 

superb  London  recordings 

include  music  by 

BACH 

MOZART 

BEETHOVEN 

SCHUMANN 

SCHUBERT 

CHOPIN 

LISZT 

TCHAIKOVSKY 

MUSSORGSKY 

RACHMANINOV 

SCRIABIN 

PROKOFIEV 


New  Release: 

ASHKENAZY  IN  CONCERT 

CHOPIN 

Sonata  No.  2  (Op.  35) 

Nocturnes  (Op.  15,  Nos.  1  &  2) 

Mazurka  (Op.  59,  No.  2) 

Grande  Valse  Brillante  (Op.  18) 

CS-6794 


For  a  complete  listing 
of  recordings  by 
Vladimir  Ashkenazy 
write  to 

London  Records 
Classical  Division 
225  West  57th  St. 
New  York,  N.Y.  10019 


Photo:  Clive  Barda 
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FUTURE   PROGRAMS 


FRIDAY-SATURDAY  SERIES 


Friday  afternoon  April  6  1973  at  2  o'clock 
Saturday  evening  April  7  1973  at  8.30 


BERNARD   HAITINK     conductor 
ZARA  NELSOVA     cello 


*WALTON 
MAHLER 


Cello  concerto 
Symphony  no.  1  in  D 


Next  week  the  Orchestra  leaves  Boston  for  the  final  tour  of  the  season. 
Lorin  Maazel  will  conduct  concerts  at  the  John  F.  Kennedy  Center  for 
the  Performing  Arts  in  Washington,  DC,  at  the  Academy  of  Music  in 
Brooklyn,  at  Philharmonic  Hall  and  at  Carnegie  Hall.  The  soloists  will  be 
Israela  Margalit  and  Vladimir  Ashkenazy. 

The  next  concerts  in  the  Friday-Saturday  series  will  be  in  two  weeks. 
Bernard  Haitink,  Conductor  and  Artistic  Director  of  the  Concertgebouw 
Orchestra  of  Amsterdam,  and  Principal  Conductor  of  the  London  Phil- 
harmonic Orchestra,  returns  to  conduct  the  Boston  Symphony  after  two 
years'  absence.  The  soloist  is  the  distinguished  cellist  Zara  Nelsova, 
whom  subscribers  heard  most  recently  in  performances  of  Elgar's  Cello 
concerto.  The  Concerto  by  Sir  William  Walton  was  commissioned  by 
Gregor  Piatigorsky,  who  played  the  world  premiere  here  in  Symphony 
Hall  with  the  Boston  Symphony,  conducted  by  Charles  Munch,  some 
seventeen  years  ago. 

The  concert  on  Friday  April  6  will  end  about  3.45;  the  concert  on  Satur- 
day April  7  about  10.15. 


Friday  afternoon  April  13  1973  at  2  o'clock 
Saturday  evening  April  14  1973  at  8.30 


BERNARD   HAITINK     conductor 
NERINE  BARRETT     piano 
soprano  to  be  announced 
JOANNA  SIMON     contralto 
DEAN  WILDER     tenor 
bass  to  be  announced 
CHORUS   PRO  MUSICA 

Alfred  Nash  Patterson     conductor 


MOZART 
*BEETHOVEN 


Piano  concerto  in  B  flat     K.  450 
Symphony  no.  9  in  D  minor     op.  125 


programs  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA   RECORDS 


BOSTON  UNIVERSITY 
CELEBRITY  SERIES 

WALTER  PIERCE 
Managing  Director 
MRS.  AARON  RICHMOND 
Consultant 


SUN.  MAR.  25  at  3 

SYMPHONY  HALL  —  CO  6-1492 
$6.50,  $5.50,  $4.50,  $3.50 


STRinC  QUARTET 

PETER  SERKIN 

Pianist,  Assisting  Artist 

Mozart,  E  flat  Major  Quartet,  K.  428 1 
Brahms,  G  minor  Piano 
Quartet,  Op.  25 
Beethoven,  E  minor  Quartet, 
Op.  59,  No.  2 


THURS.  MAR.  29,  8:30 

MUSIC   HALL  268   TREMONT    ST. 
423-3300 

SEATS  NOW  AT  BOXOFFICE 
■   M^ft         DIRECT  from  WARSAW 

ttOWSZE 

100  OANCERS,  SINGERS  t  SYMPHONY  ORCH. 

FRI.  MAR.  30,  8:30 

JORDAN  HALL  KE  6  2412 

CARLOS  mONTOYA 

Famous  Flamenco  Guitarist 


SAT.  MAR.  31,  8:30 

SYMPHONY  HALL  SEATS  NOW 
$6.50,  $5.50,  $4.50,  $3.50 

EUGENE 
ISTOAAIN 

Superb  Pianist  in  Recital 
Beethoven,  Fantasy,  Op.  77 
Schubert,  Two  Impromptus,  Op.  90 
Brahms,  Variations  &  Fugue  on  a 
Theme  of  Handel,  Op.  24 
Debussy,  Three  Preludes 
Chopin,  Ballade  No.  4,  Op.  52 
Steinway  Piano 


SUN.  APR.  1  at  3 

SYMPHONY  HALL  —  Seats  Now 
$7.,  $6.,  $5.,  $4. 

ISAAC  STERN 

Renowned  Violinist  in  Recital 

Mozart,  B  flat  Major  Sonata,  K.  454 
Prokofiev,  Sonata  No.  1 
Brahms,  Sonata  No.  2,  A  Major 
Bartok,  Rhapsody  No.  2 
Kreisler,  Scherzo  &  Praeludium 
and  Allegro 

Aaron  Richmond  Memorial 
Scholarship  Fund  Concert 

Steinway  Piano 
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COUNCIL  OF   FRIENDS 

OF  THE   BOSTON   SYMPHONY  ORCHESTRA 

In  this  edition  of  the  program  the  Council  acknowledges  with  gratitude 
the  gifts  (for  the  1971-1972  season)  of  the  following,  who  have  contrib- 
uted in  the  category  between  $100  and  $250: 


SPONSORS 


Dr  &  Mrs  Joseph  Blumen 

Dr  Richard  E.  Boden 

Mr  &  Mrs  Norbert  A.  Bogdan 

Mrs  Marshall  G.  Bolster 

Mr  &  Mrs  Robert  F.  Bradford 

Mrs  John  M.  Bradley 

Mr  &  Mrs  Henry  K.  Bramhall  Jr 

Miss  Charlotte  Brayton 

Mr  Bartol  Brinkler 

Mr  Adrian  Broggini 

Mr  &  Mrs  David  W.  Brown 

Mrs  Donald  L.  Brown 

Miss  Dorothy  Addams  Brown 

Mr  John  Nicholas  Brown 

Mrs  Pierre  Brunschwig 

Mr  Charles  F.  Eaton  )r 

Mr  &  Mrs  C.  Russell  Eddy 

Mrs  George  P.  Edmonds  Jr 

Mr  Walter  D.  Edmonds 

Mr  &  Mrs  Richard  Ehrlich 

Mrs  John  Morse  Elliot 

Mrs  Raymond  W.  Ellis 

Mr  &  Mrs  Richard  Ely 

Mrs  German  H.  H.  Emory 

Mr  &  Mrs  Rubin  Epstein 

Mr  &  Mrs  Jarvis  Farley 

Dr  &  Mrs  James  M.  Faulkner 

Mr  &  Mrs  Steven  Feinberg 

Mr  &  Mrs  James  P.  Fenn 

Estate  of  Rev.  Theodore  P.  Ferris 

Mrs  Sewall  H.  Fessendcn  Jr 

Mr  &  Mrs  Murray  W.  Finard 

Mr  Paul  W.  Fink 

Mrs  Alexander  Forbes 

Miss  Elaine  Foster 

Mr  Walter  S.  Fox  Jr 

Mrs  Robert  Fuller 

Mr  &  Mrs  Richard  Gallant 

Mrs  William  Albert  Gallup 

Mrs  John  Gait 

Mr  &  Mrs  Peter  Gamage 

Mrs  Thomas  Gardiner 

Mr  George  P.  Gardner  Jr 

Mr  &  Mrs  John  L.  Gardner 

Mrs  Stanton  Garfield 

Mr  &  Mrs  Maxwell  Geffen 

Miss  Ellen  H.  Gleason 

Mr  &  Mrs  Hollis  Gleason 

Mr  Jordan  L.  Golding 


Mr  Samuel  S.  Dennis  III 

Mrs  Henry  S.  Dennison 

Mr  Nathaniel  T.  Dexter 

Mr  S.  Sydney  DeYoung 

Mr  &  Mrs  Edward  G.  Dineen 

Miss  Sally  Dodge 

Miss  Elizabeth  Dohanian 

Mrs  Arthur  C.  Doran 

Mrs  George  Draper 

Mr  &  Mrs  Philip  M.  Dubois 

Dr  &  Mrs  Alfred  L.  Duncombe 

Miss  Marjorie  H.  Dunham 

Miss  Laura  M.  Dwight 

Dr  Richard  W.  Dwight 

Mr  &  Mrs  James  E.  Eastham 

Mrs  John  D.  Houghton 

Mrs  Llewellyn  Howland 

Mrs  J.  King  Hoyt  Jr 

Mr  Whitney  F.  Hoyt 

Mrs  Malcolm  Hubbard 

Mr  Robert  I.  Hunneman 

Mrs  Arnold  W.  Hunnewell 

Mr  William  P.  Hunnewell 

Mrs  Albert  B.  Hunt 

Mrs  D.  T.  V.  Huntoon 

Mr  &  Mrs  Donald  J.  Hurley 

Mrs  Norman  Hutton  Jr 

Mrs  Frank  K.  Idell 

Inland  Steel-Ryerson  Foundation  Inc. 

Mr  Charles  Jackson  Jr 

Miss  Elizabeth  B.  Jackson 

Dr  &  Mrs  James  H.  Jackson 

Mr  &  Mrs  Paul  M.  Jacobs 

Mrs  David  D.  Jacobus 

Dr  &  Mrs  Charles  Janeway 

Mr  &  Mrs  R.  F.  Jarrell 

Mr  &  Mrs  David  Jeffries 

Miss  Alice  C.  Jenckes 

Mr  lames  L.  Jenks  Jr 

Mr  &  Mrs  Pliny  Jewell  Jr 

Mrs  Edwin  C.  Johnson 

Mr  &  Mrs  Frederick  Johnson 

Miss  Margaret  H.  Jones 

Mr  &  Mrs  George  E.  Judd 

Dr  &  Mrs  Ernest  Kahn 

Mr  &  Mrs  John  H.  Kallis 

Mr  &  Mrs  Bela  T.  Kalman 

Mr  &  Mrs  Leonard  Kaplan 

Mr  &  Mrs  Erick  Kauders 
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This  list  does  not  include  gifts  to  Capital  Funds. 


There  has,  unfortunately,  been  some  confusion  over  the  published  lists  of  con- 
tributing Friends,  which  apply  not  to  the  current  season  but  to  the  season  from 
September  1  1971  to  August  31  1972. 
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COUNCIL  OF   FRIENDS 
OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


SPONSORS 


i 


Mr  Eli  Goldston 

Mr  &  Mrs  Albert  Goodhue 

Mr  Mortimor  S.  Gordon 

Mr  &  Mrs  Harry  N.  Gorin 

Mrs  E.  Brainard  Graves 

Mr  David  H.  Green 

Mr  &  Mrs  Edwin  T.  Green 

Mr  &  Mrs  Robert  E.  Gregg 

Mrs  Paul  Gring 

Mrs  Peter  Groper 

Mr  Robert  Grossman 

Mr  Henry  R.  Guild 

Mrs  S.  Eliot  Guild 

Mr  Pennington  Haile 

Mr  Robert  Halfyard 

Mr  &  Mrs  Henry  M.  Halvorson 

Mr  &  Mrs  W.  Kelley  Hannan 

Dr  Paul  Hans 

Mr  &  Mrs  Lawrence  Hansel 

Mr  &  Mrs  Howard  E.  Hansen 

Dr  &  Mrs  H.  Gerald  Hare 

Miss  Caroline  Harrison 

Mr  &  Mrs  Francis  Hatch 

Miss  Ruth  Hayes 

Mr  &  Mrs  Harold  L.  Hazen 

Mr  &  Mrs  Malcolm  Hecht  Jr 

The  Henderson  Foundation 

Mrs  Christian  A.  Herter 

Miss  Elizabeth  Hewins 

Mrs  Chester  D.  Heywood 

Mr  &  Mrs  Edwin  W.  Hiam 

Mr  &  Mrs  Jacob  Hiatt 

Mrs  Norman  P.  Hill 

Mr  James  C.  Hinkle  Jr 

Mrs  Waldo  H.  Holcombe 

Mr  H.  Brian  Holland 

Mr  &  Mrs  Stanley  Holmes 

Mr  John  Holt 

Miss  Emily  C.  Hood» 

Mr  Grenville  R.  Hood 

Mrs  Ralph  Hornblower 

Miss  Elizabeth  B.  Hough 

Mrs  Leroy  W.  Macomber 

Mr  Robert  MacWilliams 

Mr  Calvert  Magruder  Jr 

Miss  Alice  A.  Main 

Mrs  Stephen  P.  Mallett  Jr 

Mr  &  Mrs  William  Manice  Jr 

Mr  &  Mrs  Franklin  Marryott 

Mrs  Charles  E.  Mason  Sr 

Mr  &  Mrs  Charles  E.  Mason  Jr 

Mr  John  M.  McCoy 


Mr  &  Mrs  Frederick  Kauders 
Mr  &  Mrs  Robert  Kaufmann 
Mr  &  Mrs  Bartow  Kelly 
Mr  &  Mrs  George  A.  Kelly  IV 
Mrs  Shaun  Kelly  Sr 
Henry  P.  Kendall  Foundation 
Mrs  Prescott  Kettell 
Mr  &  Mrs  George  H.  Kidder 
Mr  &  Mrs  Chase  Kimball 
Mrs  Fred  N.  Kimball 
Dr  &  Mrs  Arthur  R.  Kravitz 
Mr  Herbert  I.  Kronish 
Mr  &  Mrs  Hans  J.  Kroto 
Mr  &  Mrs  Selwyn  A.  Kudisch 
Mr  &  Mrs  Samuel  Labate 
Mrs  Robert  W.  Ladd 
Miss  Rosamond  Lamb 
Professor  Roy  Lamson 
Mr  &  Mrs  William  Langer 
Miss  Elizabeth  Lasell 
Mrs  Frederic  K.  Leatherbee 
Mr  Edward  J.  Leszuk 
Mr  Sumner  Levin 
Mrs  Samuel  A.  Levine 
Mr  &  Mrs  Benjamin  Levy 
Miss  Dorothy  Levy 
Mrs  Charles  J.  Lewin 
Miss  Josephine  C.  Lewinsohn 
Miss  M.  Helen  Lewinsohn 
Mr  &  Mrs  Stanley  Lewis 
Mrs  John  A.  Long 
Mrs  Farnsworth  Loomis 
Mrs  Philip  H.  Lord 
Mr  Caleb  Loring  Jr 
Miss  Susan  G.  Loring 
Ludlow  Corporation 
Mr  &  Mrs  Joseph  W.  Lund 
Mrs  William  B.  Luther 
Mr  &  Mrs  Victor  Lutnicki 
Mr  &  Mrs  Richard  Lyman 
Mrs  George  A.  Lyon 
Mr  Lauchlin  J.  MacKenzie 
Mrs  Francis  P.  Sears 
Mr  Richard  D.  Sears 
Mr  &  Mrs  Philip  H.  Seaver 
Mrs  Ellery  Sedgwick 
Dr  &  Mrs  Lloyd  I.  Sexton 
Dr  &  Mrs  Benjamin  Shambaugh 
Mrs  George  C.  Shattuck 
Mr  &  Mrs  Frederic  Shepard  Jr 
George  Sherman  Charitable 
Foundation 


List  of  Sponsors  to  be  continued 


This  list  does  not  include  gifts  to  Capital  Funrls. 


Dome  k   lc  Paske 
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MUSICAI    INS  I  RUCTIONS 


IRMA  R()Cif:LL 


summei  season 

n.i    \it-.  (  nilii'. 

{ iree<  e 

irding  artist 
Nova    \n 

■\nti(|u.i 


winter  season 

BOStOn,  New  York 

harpsi(  hord  and 

piano 
Tel:  332-9890 


EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

Eliot  4-3891 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON   SYMPHONY  ORCHESTRA 

BOSTON   EDISON   COMPANY 

CHARLES   RIVER   BROADCASTING  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL   BANK  OF   BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS   NATIONAL  BANK 

NEW  ENGLAND   MUTUAL   LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 

THE  SHAWMUT  ASSOCIATION   BANKS 

STATE  STREET  BANK  AND  TRUST  COMPANY 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)  768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston.  Mass.  02115 

(617)  267-0332 


Voice  Studios 


i  assachusetts 
Educators        #% 


usic 
ssociation 
usic 


i  aking 
Everyone's        #%  rt 


RUTH   POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •    in  Theatre 
Near  Harvard  Square  Kl   7-8817 
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NO  BANK  DOES  BETTER 

roRyou  THAN 

HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur- 
ing yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 


6.27  6.00 


% 


EFFECTIVE   YIELD 

6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


ANNUAL    RATE 


6.00 


% 


EFFECTIVE  YIELD      12  years  —  $1,000  minimum 

SAVINGS   CERTIFICATE 

Save  by  Mail  ,  ,     ,      .  ...  A 

'  Interest   paid  or  credited 

POSTAGE    FREE  monthly  on  all  accounts. 


5.73 

EFFECTIVE   YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


% 
ANNUAL 
RATE 


w  » 

EFFECTIVE   YIELD  REGULAR    SAVINGS 

Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


AND   LOAN    ASSOCIATION  DORCHESTER   OFFICE 

347   WASHINGTON    ST..    DORCHESTER 


,  , 


5  nights  a  week 


J3ach  to  J^arber 
toJ3eethovgqtoJ3enda 

to  J3erlioz  to  J3rahn\s 
cMoqday^toTrid^ 


THE 


nrra 


HOUR 


WCRB  FM  (102.5)  and  AM  (1330) 
(8:08  to  9  p.m.) 


One  of  the  many  things  for  good  living  provided  by 


fHTB 


GEflERAL  TELEPHOnE  G  ELECTRORICS 


wcrb 
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BALDWIN  is  the  piano  chosen  by 
the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN   Piano  and  Organ  Company 


BALDWIN 

PIANOS    •    ORGANS 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


■ 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well>  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  Ail 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Shark's  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup,  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


/ 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


Not  that  we  have  anything  against  pizza 
stands  or  plastic  arches  or  aimlessly 
sprawling  discount  stores  or  anything  like 
that.  They're  tine  in  their  place. 

Their  place,  however,  is  not  Quechee 
Lakes,  Vermont. 

Quechee  I  .akes.  Vermont,  is  a  private 
world  that's  more  than  5500  acres  hig. 
And  yet  in  that  whole  world,  there's  not  a 
single  inch  of  room  for  anything  unlovely. 

In  fact,  almost  half  of  those  5500  acres  are 
not  even  for  sale.  They  will,  instead,  remain 
what  they  are.  Meadows.  Woods  for  riding, 
hiking,  exploring.  Hills  for  wandering  in 
summer,  skiing  in  winter.  A  2700-foot, 
private,  double-chair  ski  lift.  A  champion- 
ship golf  course.  And,  when  we  are  com- 


pleted, lakes  and  ponds  for  swimming, 
sailing,  fishing.  A  club  house  with  all  kinds 
of  facilities.  A  year-round  pool.  And  more. 

The  land  that  is  for  sale  is  purely  for 
living.  Farmsteads  and  homesites.  Country 
condominiums.  For  vacations  and  week- 
ends now.  Or  for  retirement  later. 

Quechee  Lakes  is  a  beautiful  place.  Yet  it 
is  in  the  future  that  this  community  will 
prove  its  true  worth.  For  it  will  remain 
beautiful.  Unspoiled  and  unexploited. 

For  you.  For  your  children.  And  for  your 
children's  children. 

As  for  the  pizza  stands  and  plastic  palaces 
of  the  world,  they  too  will  always  have  a 
home  somewhere.  But  we  promise  that  it 
won't  be  anywhere  near  yours. 


Quechee  Lakes, 
Quechee,  Vermont  05059 

I  would  like  to  know  more  about  Quechee 
Lakes,  Vermont.  Without  obligation,  of  courj 

NAME 


ADDRESS 
CITY 


STATE 


ZIP 


Quechee  Lakes 
Vermont. 

Quechee  Lakes  is  a  part  of  CN A  FINANCIAL  Corporali 
with  assets  of  more  than  three  billion  dollars. 
Offers  can  be  made  only  in  states  where  permitted. 
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A. 


C. 


What's  a  Relska? 


B. 


D. 


RELSKAR  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE  ,  HARTFORD,  CT.  ©  1972 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking " What's  a  Relska?" 
And  we  keep  telling  them  — It's  the  cool,  crisp 
vodka  that  goes  down  as  smooth  as  ice. 

Relska.  The  world's  oldest  vodka. 

SINCE  1721 
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Made-For-Each-Other  Separates 
Share  a  Soft  and  Gentle  Feeling 

They  like  the  same  things  . . .  delicate 
pastel  flowers  on  a  stretch  of  white 
polyester/cotton.  The  sheer  voile  shirt 
with  tuck  detail  and  two  pockets. 
The  matching  seersucker  skirt 
with  stitched  pleats.  By  New  Issues. 
Misses'  sizes.  Each  $20.  Sportswear. 


*}  jfo%i4 


BOSTON  •  CHESTNUT  HILL  •  NORTHSHORE  SHOPPING  CENTER  •  SOUTH  SHORE  PLAZA  •  BURLINGTON  MALL  •  WELLESLEY 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE   BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA   INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN      Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  C.  ALLEN 
ROBERT  C.  ALSOP 
LEO  L.   BERANEK 
DAVID  W.  BERNSTEIN 
MRS  JOHN  M.  BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.   BUTTENHEIM 
MRS  MARY  LOUISE  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL  III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.  EHRLICH 
BYRON   K.   ELLIOTT 
PAUL  FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN   L.  GRANDIN  JR 
STEPHEN  W.  GRANT 
FRANCIS  W.   HATCH  JR 


JOHN   HOLT 

DAVID  O.   IVES 

MRS  C.  D.  JACKSON 

W.  SEAVEY  JOYCE 

MRS  LOUIS  I.  KANE 

GEORGE  H.   KIDDER 

LEON   KIRCHNER 

MAURICE  LAZARUS 

JOHN  McLENNAN 

LAWRENCE  K.  MILLER 

MRS  CHARLES   L.  MOORE 

FRANK  E.  MORRIS 

DAVID  MUGAR 

JOHN  T.  G.  NICHOLS 

DAVID   R.   POKROSS 

MRS  BROOKS   POTTER 

HERBERT  W.   PRATT 

MRS  FAIRFIELD  E.   RAYMOND 

MRS  GEORGE  R.   ROWLAND 

MRS  A.   LLOYD   RUSSELL 

DONALD  B.  SINCLAIR 

RICHARD  A.  SMITH 

MRS   RICHARD  H.  THOMPSON 

STOKLEY  P.  TOWLES 

ROBERT  G.  WIESE 

VINCENT  C.  ZIEGLER 


SYMPHONY  HALL 


BOSTON 


MASSACHUSETTS 


1023 


Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puis  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  K.LH52  AM  FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  7<i  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM  FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stvlus  will  treat  your  valuable  records 


witli  respect  and  will  add  no  "rumble"  or  other  anno\- 
ing  sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent 
KLH  Garrard  Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stvlus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 
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ESTATES 

Liquidated 

Appraised 

Purchased 


Expertise  and  knowledge  are 
old-fashioned  qualities  that  have 
become  tradition  with  Louis  Joseph 
Auction  Galleries. 

For  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your 
requirements  are  the  sale  of  an 
entire  collection,  the  contents  of  a 
home  or  a  single  treasured  piece,  we 
provide  the  same  kind  of  service 
that  has  built  our  reputation  as 
New  England' s  finest  auction 
galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Many  of  our  auctions 
are  nationally  advertised. 


Inquiries  are  invited.  Please  call 

Mr.  Milton  N.  Lubar 

at  (617)  277-0740 


^ouis  Joseph 

(^Auction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES.  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  022  1  5 

Telephone  (6  17)    277-0740 
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in  tune  with  pleasure 


The  light  and  airy  freshness  of 
summer  is  further  enhanced  by  the 

striking  designs  and  colors  of  our 
indoor-outdoor  furnishings . . .  created 

for  your  very  special  festivities! 

f^osto/s/^  Afatick*  0ea6oc/u   at  the  north  shore 

*S  -J  ~*  J  SHOPPING  CENTER 
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BERNARD  HAITINK 

„Bearerofa  Great  Tradition' 


PHILIPS 

A  product  of  Phonogram  Inc 


MAHLER: 

Symphony  No.  1  in  D; 
Concertgebouw  Orchestra,  Amsterdam 
6500.342 

COMPLETE  SYMPHONIES 
AVAILABLE  SINGLY 

LISZT: 

The  Complete  Symphonic  Poems; 
London  Philharmonic  Orchestra 
6709.005 

RAVEL: 

„Daphnis  et  Chloe";  „Ma  Mere  l'Oye"; 
Concertgebouw  Orchestra,  Amsterdam 
6500.311 

BRUCKNER: 
Symphony  No.  5  in  B  flat; 
Concertgebouw  Orchestra,  Amsterdam 
6700.055 

HOLST: 

„The  Planets"; 

London  Philharmonic  Orchestra 

6500.072 

BARTOK: 
Music  for  Strings, 
Percussion  and  Celesta 

KODALY: 

,,Hary  Janos"; 

Concertgebouw  Orchestra,  Amsterdam 

6500.015 
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Take  off  April  10, 11, 12, 13, 14. 


And  see  "Take-Off,"  the  exciting  Vincent  Club  Show  for  73.  Travel  around  the  world  in  80  minutes  with  six 
spirited,  tuneful  groups  from  teenagers  to  not-so-senior  citizens . .  .from  the  Ginza  to  Sardinia. 


Old  Colony  Trust 

A  Division  of  The  First  National  Bank  of  Boston 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 


Tuesday  evening  April  10  1973  at  8.30 


BERNARD   HAITINK     conductor 

Zara  Nelsova  is  ill,  and  therefore  unable  to  play  this  evening.  The  re- 
vised program  is  as  follows: 


MOZART 


Sinfonia  concertante  in  E  flat  for  violin  and 
viola     K.  364 

Allegro    maestoso 

Andante 

Presto 

JOSEPH  SILVERSTEIN     violin 
BURTON   FINE     viola 


intermission 


*MAHLER 


Symphony  no.  1  in  D 

Langsam:  schleppend  wie  ein  Naturlaut 
(Slow:  stretched  out,  like  a  sound  of  nature) 

Kraftig  bewegt,  doch  nicht  zu  schnell 
(Moving  strongly,  but  not  too  fast) 
Feierlich  und  gemessen,  ohne  zu  schleppen 
(Solemn  and  precise,  without  dragging) 

Sturmisch  bewegt 
(Moving  stormily) 


The  concert  will  end  about  10.20 

This  evening's  concert  is  being  lecorded  by  WCBH-TV  for  a  later  telecast. 
Occasional  scenes  of  the  audience  may  be  included. 

THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 


THE  SOLOISTS 


JOSEPH  SILVERSTEIN,  Assistant  conductor 
of  the  Boston  Symphony  Orchestra  since 
the  beginning  of  the  1971-1972  season  and 
concertmaster  since  1962,  joined  the  Or- 
chestra in  1955.  He  was  then,  at  the  age  of 
twenty-three,  the  youngest  member.  Born 
in  Detroit,  he  studied  at  the  Curtis  Institute 
in  Philadelphia,  and  later  with  Josef  Cingold 
and  Mischa  Mischakoff.  He  was  a  prize 
winner  in  the  1959  Queen  Elisabeth  of 
Belgium  International  Competition,  and  a 
year  later  won  the  Naumberg  Foundation  Award.  Before  coming  to 
Boston  he  played  in  the  orchestras  of  Houston,  Denver  and  Philadelphia. 

Joseph  Silverstein  has  established  an  international  reputation  as  soloist 
and  as  first  violinist  of  the  Boston  Symphony  Chamber  Players.  In  1967 
he  led  their  tour  to  the  Soviet  Union,  Germany  and  England,  in  1969  a 
tour  to  the  Virgin  Islands  and  Florida.  During  past  seasons  he  has  per- 
formed many  concertos  with  the  Orchestra,  and  has  recorded  those  by 
Bartok  and  Stravinsky  for  RCA. 

He  is  violinist  of  the  Boston  Symphony  String  Trio  and  first  violinist  of 
the  Boston  Symphony  String  Quartet,  and  as  violinist  of  the  Boston  Sym- 
phony Chamber  Players  Joseph  Silverstein  has  made  many  recordings  of 
chamber  music  for  Deutsche  Crammophon.  Chairman  of  the  Faculty  of 
the  Berkshire  Music  Center  at  Tanglewood,  he  is  also  Associate  Professor 
of  Music  at  Yale  University,  and  teaches  privately.  In  1970  he  received  an 
honorary  Doctorate  of  Music  from  Tufts  University.  During  the  1969- 
1970  season  he  made  his  debut- as  conductor  with  the  Boston  Symphony 
and  Boston  Pops  Orchestra.  During  this  season  he  is  playing  the  nine 
best-known  violin  concertos  in  the  repertoire  with  the  Boston  Symphony 
and  with  other  orchestras  in  the  United  States. 


BURTON  FINE,  principal  viola  of  the  Bos- 
ton Symphony  Orchestra,  is  a  native  ot 
Philadelphia.  He  joined  the  Orchestra  in 
1963  after  spending  nine  years  as  a  research 
chemist  with  the  National  Space  and  Aero- 
nautics Administration  in  Cleveland.  His 
musical  education  was  at  the  Curtis  Insti- 
tute of  Music,  where  he  studied  with  Ivan 
Galamian.  He  also  attended  the  Berkshire 
Music  Center  at  Tanglewood.  Burton  Fine 
was  originally  invited  to  the  Boston  Sym- 
phony as  a  violinist,  but  was  appointed  to  his  present  position  at  the 
end  of  his  first  season.  He  has  appeared  as  soloist  with  the  Orchestra 
on  several  occasions,  and  has  been  a  member  of  the  Boston  Symphony 
Chamber  Players  since  their  formation  eight  years  ago.  With  them  he  has 
made  many  recordings  for  Deutsche  Grammophon.  Burton  Fine  is  a 
member  of  the  faculties  of  the  Berkshire  Music  Center  and  of  the  New 
England  Conservatory. 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 

Friday  afternoon  April  6  1973  at  2  o'clock 
Saturday  evening  April  7  1973  at  8.30 
Tuesday  evening  April  10  1973  at  8.30 


BERNARD   HAITINK     conductor 


*WALTON 


Cello  concerto 

Moderato 

Allegro  appassionato 

Lento  -  allegro  molto  -  adagio 

ZARA  NELSOVA 


intermission 


MAHLER 


Symphony  no.  1  in  D 

Langsam:  schleppend  wie  ein  Naturlaut 
(Slow:  stretched  out,  like  a  sound  of  nature) 

Kraftig  bewegt,  doch  nicht  zu  schnell 
(Moving  strongly,  but  not  too  fast) 

Feierlich  und  gemessen,  ohne  zu  schleppen 
(Solemn  and  precise,  without  dragging) 
Sturmisch  bewegt 
(Moving  stormily) 


The  concert  on  Friday  will  end  about  3.45,  the  other  concerts  about 
10.15. 

Tuesday  evening's   concert   is   being   recorded   by  WGBH-TV  for  later  telecast. 
Occasional  scenes  of  the  audience  may  be  included. 

THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 
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SIR  WILLIAM  WALTON 

Cello  concerto 

Program  note  by  Andrew  Raeburn 

Walton  was  born  at  Oldham,  Lancashire,  on  March  29  1902.  He  composed 
the  Cello  concerto,  on  a  commission  from  Gregor  Piatigorsky,  between  Febru- 
ary and  October  1956.  The  world  premiere  was  given  here  at  Symphony  Hall 
by  Piatigorsky  with  the  Boston  Symphony,  conducted  by  Charles  Munch,  on 
January  25  1957. 

The  instrumentation:  2  flutes,  piccolo,  2  oboes,  english  horn,  2  clarinets,  bass 
clarinet,  2  bassoons,  contra  bassoon,  4  horns,  2  trumpets,  3  trombones,  tuba, 
timpani,  suspended  cymbal,  bass  drum,  vibraphone,  xylophone,  celesta,  harp 
and  strings. 


THE  COMPOSER  AND   HIS  MUSIC 

Oldham,  like  most  of  the  other  bleak  cotton  spinning  towns  of  the 
English  north  country,  has  a  musical  tradition  which  stretches  back  to 
the  mid-nineteenth  century.  The  Musical  Times  commented  in  1846: 
'The  [Oldham  Choral]  Society  was  established  in  1842  and  meets  in  the 
school-room  for  practice.  It  is  a  great  improvement  on  some  of  the 
musical  clubs  in  the  neighbourhood,  where  two-thirds  of  their  money 
is  spent  in  liquor,  instead  of  upon  music,  as  it  should  be.' 

In  this  dreary  industrial  town  William  Walton  was  born  sixty  years 
later,  in  1902.  The  family  was  musical,  and  William's  father  earned  his 
living  as  a  singing  teacher.  It  is  told  that  the  boy  learnt  to  sing  Handel 
before  he  could  talk,  and  he  took  up  the  violin  very  early.  In  1912  a 
notice  appeared  in  the  Manchester  Guardian  announcing  voice  trials 
for  choristers  at  Christ  Church  Cathedral,  Oxford.  It  caught  the  eye  of 
one  of  the  Waltons,  and  an  application  was  made.  Young  William  was 
summoned,  auditioned  and  accepted.  The  organist  at  the  Cathedral  was 
the  brilliant  Henry  Ley,  a  young  man  of  twenty-five,  who  had  already 
held  the  post  for  three  years.  He  immediately  recognised  Walton's  tal- 
ent, and  introduced  him  to  Hugh  Allen,  Choragus  to  the  University  and 
a  performing  musician  of  the  first  rank.  The  atmosphere  of  Oxford  and 
the  support  of  its  foremost  musicians  were  of  importance  to  Walton's 
progress,  although  he  received  little  or  no  formal  tuition  from  these 
men.  At  the  age  of  sixteen  his  voice  broke.  But  he  was  able  not  only 
to  stay  in  Oxford,  but  also,  thanks  to  his  own  precocity  and  the  influ- 
ence of  his  sponsors,  to  become  an  undergraduate  immediately.  Within 
a  year  he  had  passed  the  examinations  for  the  degree  of  bachelor  of 
music.  In  subjects  other  than  music  Walton  did  not  shine;  indeed  his 
achievements  were  so  dismal  that  he  was  sent  down  from  the  univer- 
sity. During  his  final  terms  he  became  a  friend  of  the  eccentric  novelist 


Peace  of  mind 
is  priceless. 


Peace  of  mind  .  .  . 
for  you  or  your  loved 
ones  .  .  .  with  our  pro- 
fessional thoughtful  staff 
to  attend  you  in  an  atmo- 
sphere of  gracious  living. 

Conviviality,  comfort, 
care  .  .  .  priceless. 
Opening  soon. 


Newton  -Wei  lesley 

Nursing  Home 

694  Worcester  Road 

Route  9 
Wellesley 

237-6450 
479-4650 


1031 


.« 


<y~\ 


'Trrpngffiflfj 


<*. 


The  beauty  of 

a  composition  is 

in  the  rendering. 


Boston  Safe  Deposit  and  Trust  Company  renders  a 
variety  of  personal  trust  and  investment  services  to 
meet  your  needs. 

As  part  of  The  Boston  Company,  we  can  also  provide 
all  these  extra  services  through  our  affiliates: 
Investment  Counseling,  Investment  Research  and 
Technology,  Economic  and  Financial  Counseling, 
Oil  and  Gas  Investment  Counseling,  Real  Estate 
Investment  Counseling,  Mutual  Fund  Management, 
Management  Consulting,  and  Personal  Financial 
Strategies. 

The  beauty  of  Boston  Safe's  approach  is  not  that  we 
belong  to  a  team  of  experts  dealing  in  all  kinds  of 
asset  management,  it's  that  our  team  works 
together  for  your  benefit. 

You  won't  find  the  same  teamwork  anywhere  else. 

For  a  special  booklet  about  our  services,  please 
contact  John  B.  Harriman,  Vice  President, 
One  Boston  Place,  Boston,  Massachusetts  02106. 
Phone:  (617)  722-7760. 

<•► 
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Ronald  Firbank,  and  of  Siegfried  Sassoon,  later  to  write  movingly  of  his 
experiences  in  the  trenches  in  France.  Sassoon  introduced  Walton  to 
Sacheverell,  the  youngest  of  Sir  George  Sitwell's  three  talented  children. 
It  was  the  start  of  life-long  ties  between  Walton  and  the  Sitwells. 

During  all  his  years  at  Oxford  Walton  composed  busily.  Most  of  his 
work  he  later  destroyed,  but  there  remains  a  short  choral  piece  A  litany, 
written  when  he  was  fifteen.  Set  to  the  verse  'Drop,  drop,  slow  tears' 
of  Phineas  Fletcher,  the  music  is  simple,  striking  and  hauntingly  lovely. 
After  leaving  Oxford,  Walton  went  on  a  European  vacation  with  the 
three  Sitwells,  then  shared  a  house  with  them  in  London.  The  war  was 
over,  the  ephemeral  artistic  whimsies  of  the  twenties  were  delighting 
and  infuriating  different  sectors  of  the  public.  One  of  the  furious,  at 
least  in  hindsight,  was  Ernest  Newman,  who  wrote  testily  in  the  Sunday 
Times  of  April  5  1942:  'It  has  been  the  misfortune  of  several  British 
composers  now  just  this  or  the  other  side  of  forty-five  that  their  minds 
were  formed  during  the  silliest  period  in  the  history  of  modern  music 
—  the  postwar  decade  of  about  1920-1930.  None  of  them  will  come  to 
much  good  until  he  has  got  those  dreadful  years  quite  out  of  his 
system.' 

Walton's  first  essay  of  consequence  was  a  string  quartet  (later  with- 
drawn), which  he  says  was  atonal.  Thanks  to  the  recommendation  of 
Edward  J.  Dent,  one  of  the  finest  musical  scholars  at  Cambridge  Uni- 
versity, the  quartet  was  played  as  one  of  the  British  entries  at  the  first 
festival  of  the  International  Society  for  Contemporary  Music,  held  in 
Salzburg  during  1923.  Its  reception  was  cool  there,  and  at  its  subse- 
quent (and  final)  performances  in  London,  Ernest  Newman  was  scath- 
ing. 'Those  dreadful  years'  next  brought  forth  from  Walton  his  most 
'silly'  piece.  Of  this  Newman  was  to  write:  'All  I  knew  of  this  young 
man's  before  Tuesday  was  a  horrible  quartet  of  his  that  was  given  at  the 
Royal  College  three  or  four  years  ago.  On  the  strength  of  this,  I  take 
leave  to  dislike  intensely  Mr  Walton's  serious  music — if,  indeed,  that 
quartet  was  serious  and  was  music,  both  of  which  I  doubt.  But  as  a 
muscial  joker  he  is  a  jewel  of  the  first  water.' 

The  'joke'  was  Facade,  an  entertainment  for  speaker  and  a  sextet  of 
instruments,  devised  by  Walton  in  close  collaboration  with  Edith  Sit- 
well.  In  its  original  version,  which  was  performed  in  various  fashionable 
London  drawing  rooms  before  its  first  public  airing  at  the  Aeolian  Hall 
in  1923,  it  consisted  of  an  overture,  an  interlude,  and  sixteen  poems 
with  musical  accompaniment.  According  to  Sir  Osbert  Sitwell,  'Seldom 
has  there  been  such  an  outburst  of  critical  rage  and  hysteria  in  an  audi- 
ence [as  there  was  at  the  Aeolian  Hall]  ...  Mr  Noel  Coward  was  so 
shocked  by  it  that  he  left  in  the  middle  .  .  .  The  next  day  was  the  thir- 
teenth—  to  me  always  a  day  of  ill  omen  —  and  I  shall  never  forget  the 
details  in  the  papers.  The  Aeolian  Hall  fireman  had  been  interviewed 
by  one  reporter  on  his  artistic  reactions  to  the  show.  For  days  after, 
when  we  entered  a  room,  there  was  a  hush  and  then  a  skelter,  as 
though  a  tiger  had  come  in.'  Sir  Osbert  paints  a  delightful  and  detailed 
picture  of  the  early  Walton-Sitwell  relationship  in  his  autobiographical 
Laughter  in  the  next  room,  a  book  recommended  equally  for  its  engag- 
ing content  and  elegant  style.  (There  is  a  marvelously  told  story  of  the 
quartet  performance  in  Salzburg:  the  McCullough  Quartet  consisted  of 
four  hearty  English  girls,  all  of  whom  were  'dressed  in  sky-blue  tulle'. 
As  they  were  about  to  start  Walton's  Quartet,  the  cellist  unexpectedly 
began  to  sink  from  view  through  a  trap-door  in  the  stage.) 

Walton  had  at  least  achieved  notoriety  in  musical  circles,  if  not  yet 
more  substantial  acclaim.  There  followed  during  the  next  five  years  the 
Overture  'Portsmouth  Point',  the  Sinfonia  concertante  for  piano  and 
orchestra,  and  one  or  two  other  lesser  pieces.  Walton's  first  major  work 
was  the  Viola  concerto,  performed  in  1929  with  Paul  Hindemith  as 
soloist.  Some  critics  still  consider  this  concerto  his  finest  achievement. 

1931  was  the  year  of  the  powerful  Belshazzar's  feast.  Set  to  words 
chosen  from  the  Old  Testament  by  Sir  Osbert  Sitwell,  scored  for  double 
chorus,  baritone  solo,  large  orchestra  and  two  (optional)  brass  bands, 
it  remains  one  of  the  most  effective  choral  works  of  this  century.  The 
other  piece  of  consequence  belonging  to  the  thirties  is  the  First  sym- 
phony. Walton  also  began  work  on  incidental  music  for  motion  pic- 
tures, a  sphere  of  activity  which  was  to  reach  its  high  point  in  Laurence 
Olivier's  films  of  Henry  V,  Hamlet  and  Richard  III. 


He  who  neglects  the  Muses 

In  his  youth  has  wasted 

All  the  past  and  lost 

True  life  for  all  the 

Future 

Sophocles 
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Walton  was  still  a  young  man  of  thirty-four,  when  Sir  Henry  Wood  de- 
voted the  first  half  of  a  Promenade  concert  to  his  music.  A  year  or  so 
later  Jascha  Heifetz  commissioned  a  Violin  concerto.  The  world  pre- 
miere was  given  by  Heifetz  and  the  Cleveland  Orchestra  in  1939,  an 
occasion  marking  the  start  of  a  close  association  between  Walton  and 
Cleveland. 

Scapino,  a  comedy  overture,  belongs  to  1940.  To  the  revised  score, 
published  ten  years  later,  Walton  added  a  preface:  'Scapino  is  one  of 
the  less  familiar  characters  of  the  Commedia  dell'Arte,  the  hero  of 
Moliere's  Les  fourberies  de  Scapin,  who  may  figure  in  the  complicated 
ancestry  of  Figaro.  We  owe  him  the  word  "escapade",  which  is  de- 
scriptive of  the  character's  stock-in-trade.'  Frank  Howes  points  out  in 
his  book  The  music  of  William  Walton  (Oxford  University  Press,  1965) 
that  Scapino  'harks  back  to  the  mood  and  manner  of  Portsmouth  Point 
There  are  the  same  scintillating  brilliance  and  brittle  rhythms,  a  similar 
irony  and  tart-flavouring  of  what  is  essentially  good-humoured  tolera- 
tion 

There  was  a  gap  of  nearly  eight  years,  filled  mostly  by  film  scores,  be- 
fore the  String  quartet  in  A  minor.  The  progress  of  the  enfant  terrible 
of  Facade  was,  at  least  to  the  critics  who  delight  only  in  the  novel, 
backwards.  The  Quartet  is  warm  and  romantic,  almost  without  any  of 
the  harshness  of  earlier  works. 

The  premiere  of  Troilus  and  Cressida  was  given  at  the  Royal  Opera 
House,  Covent  Garden,  in  December  1954.  The  younger  critics  pounced 
again:  another  piece  which  marked  'no  advance'  in  Walton's  develop- 
ment, they  claimed.  What  right  had  a  composer  to  bring  forth,  in  the 
mid-fifties,  a  grand  opera  written  in  the  manner  which  should  have 
died  with  Puccini?  More  old-fashioned  commentators,  less  concerned 
with  the  orderly  and  logical  'progress'  of  musical  evolution,  found 
Troilus  rich  in  melody  and  drama.  Dyneley  Hussey  wrote  that  'the  main 
theme  of  the  opera  —  the  betrayal  of  fine  ideals  by  human  frailty  — 
provided  the  composer  with  a  subject  that  he  handled  with  mastery'. 

The  Cello  concerto,  commissioned  by  Gregor  Piatigorsky,  continued 
the  line  of  works  in  similar  style.  It  was  followed  soon  afterwards  by 
the  Partita  for  orchestra,  commissioned  by  the  Cleveland  Orchestra  in 
honor  of  its  fortieth  anniversary.  The  Second  symphony  also  belongs 
to  this  period:  sketched  in  1957  and  1958,  it  was  finished  in  1960.  Dur- 
ing August  of  that  year  Walton  was  interviewed  by  a  correspondent  of 
the  London  Times.  Obviously  affected  by  the  adverse  criticism  of  recent 
years,  he  was  somewhat  defensive:  'It's  difficult  to  do  anything  twice/ 
he  said.  'That  is  the  trouble  about  the  new  symphony,  since  I've  already 
composed  one  that's  had  some  measure  of  success  .  .  .  Critics  always 
say  that  a  work  is  romantic  if  it  has  melody —  it's  a  shocking  misuse  of 
the  word.'  On  the  lack  of  novelty  in  his  music  he  remarked:  'Any  form 
is  still  valid  if  you  can  put  life  into  it.'  During  the  sixties  Walton  wrote 
the  Variations  on  a  theme  by  Hindemith,  the  one-act  opera  The  bear, 
and  one  or  two  smaller  works,  including  the  Capriccio  burlesco,  com- 
missioned by  the  New  York  Philharmonic. 

In  1962,  at  the  time  of  his  sixtieth  birthday,  Sir  William  —  he  was 
knighted  nine  years  earlier — commented:  'The  pendulum  swings  so 
fast  these  days  that  —  who  knows?  —  any  minute  we  may  well  find 
ourselves  in  for  a  real  neo-romantic  revival.  In  which  case  I  may  find 
myself  in  the  unlikely  position  of  being  abreast  of  the  times  for  a 
change.  So  sixty  seems  to  me  just  the  beginning.  In  fact,  I  like  to  regard 
myself  as  rather  a  promising  composer.' 

A  neo-romantic  revival  has  been  stirring  in  the  years  since,  and  Walton's 
music  is  better  accepted  today  than  in  1962.  But,  at  seventy,  he  was  still 
waiting.  The  English  critic  Edward  Greenfield  wrote  in  the  Guardian  a 
year  ago:  'Walton  bides  his  time.  Before  long  there  seems  every  chance 
that  his  particular  brand  of  acid  romanticism,  of  languishing  melodies 
with  a  bitter  tang,  will  return  to  full  fashion.  Not  that  he  himself  cares 
overmuch.  He  has  never  changed  his  style  to  suit  anyone's  demands, 
adept  as  he  always  was  to  suit  technical  needs.'  Perhaps  the  1970s  will 
be  Walton's  decade.  Troilus  and  Cressida  is  to  be  revived  this  season 
at  Covent  Garden,  and  there  are  many  other  works  which  deserve  much 
more  frequent  performance. 
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THE  CELLO  CONCERTO 

Ernest  Newman  was  in  his  eighty-ninth  year  and  still  contributing  regu- 
larly to  The  Sunday  Times  when  the  Cello  concerto  was  given  its  first 
European  performance  at  the  Royal  Festival  Hall,  London,  on  February 
13  1957.  (Piatigorsky  was  the  soloist,  with  the  BBC  Symphony  Orchestra 
under  Sir  Malcolm  Sargent's  direction.)  Walton  had  clearly  'got  those 
dreadful  years'  of  the  twenties  'quite  out  of  his  system',  for  Mr  New- 
man's review  could  scarcely  have  been  more  handsome:  'This  is  un- 
doubtedly a  major  Walton  work,  a  convincing  blending  of  an  old 
Walton  and  a  new.  The  Walton  of  the  earlier  orchestral  works  was  an 
intriguing  mixture  of  the  riotous  and  the  thoughtful.  We  seemed  to  be 
conscious  of  two  personalities  inhabiting  by  turns  two  very  different 
spheres:  here  we  were  in  the  company  of  a  humorous  robustious 
Scapino  enjoying  himself  hugely  in  a  squall  off  Portsmouth  Point,  there 
a  sort  of  tentative  Prospero  musing  quietly  and  wisely  on  humanity  on 
an  island  of  his  own. 

'In  the  viola  concerto  of  1929  and  the  violin  concerto  of  1939  we  had 
both  these  Waltons,  but  in  temporal  and  spatial  juxtaposition  rather 
than  spiritual  fusion.  In  the  second  work  there  was  much  musical  think- 
ing of  a  profound  kind,  but  we  could  not  help  feeling  occasionally  that 
the  composer  had  not  been  entirely  a  free  creative  agent,  that  some  of 
his  procedure  had  plainly  been  determined  for  him  by  his  realisation 
that  it  was  a  "concerto  for  violin  and  orchestra"  that  he  had  to  write, 
with  the  obligations  that  convention  has  long  imposed  on  that  genre. 
Scapino  and  Prospero  were  even  here  two  distinct  personalities.  The 
great  thing  about  the  new  cello  concerto  is  that  the  two  have  at  last 
become  organically  one. 

'This  is  not  a  concerto  in  the  older  and  commoner  sense  of  the  term. 
It  is  new  both  in  form  and  spirit:  not  only  do  the  solo  instrument  and 
the  orchestra  stand  in  a  novel  relation  to  each  other  but  the  work  is 
curiously  one  and  indivisible  from  beginning  to  end.  Of  this  organic 
oneness  we  are  conscious  even  at  a  first  hearing;  we  seem  to  be  fol- 
lowing the  logical  evolution  of  a  single  train  of  thought  with  a  great 
number  of  facets  .  .  .  We  are  happy  to  be  able  to  congratulate  Walton 
on  a  masterly  intellectual  and  emotional  achievement.' 

The  first  movement  of  the  Concerto  is  tranquil  and  meditative,  marked 
by  a  long,  lyrical  melodic  main  theme.  The  second  movement  is  ener- 
getic, with  a  wealth  of  closely  organized  material,  and  much  spectacu- 
lar writing  for  the  solo  instrument.  The  final  movement  —  Theme  with 
improvisations  —  begins  with  an  extended  melodic  line  for  the  cello, 
lightly  accompanied.  The  orchestra  plays  a  faster  variation,  with  the 
solo  instrument  providing  decorations.  Even  faster  is  the  next  section, 
for  cello  alone.  The  orchestra  (now  allegro  molto),  has  the  next  varia- 
tion to  itself.  Then  it  is  the  cello's  turn  once  more,  this  time  a  warm  and 
rhapsodic  unaccompanied  solo.  The  Concerto  comes  to  a  gentle  end, 
as  the  epilogue  quietly  looks  back  on  the  earlier  movements. 

Gregor  Piatigorsky,  with  the  Boston  Symphony  Orchestra  conducted  by 
Charles  Munch,  has  recorded  the  Cello  concerto  for  RCA. 


FOR  YOUR  NEIGHBORS'  SAKE  .... 

The  acoustics  of  Symphony  Hall  are  as  sensitive  and  beauti- 
ful as  those  of  any  other  concert  hall  in  the  world.  They  are 
unfortunately  as  sensitive  to  coughing  as  to  music.  Patrons 
are  earnestly  requested,  for  the  sake  of  their  neighbors,  to 
stifle  their  coughs  to  the  quietest  pianissimo. 
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New  England  Life? 
Capital  company,  old  boy. 
Mutual  funds,  investment 
counseling,  and  something 
else  that  eludes  me  right  now. 


'Well, 
that's  life. 


GUSTAV  MAHLER 
Symphony  no.  1  in  D 
Program  note  by  Jack  Diether 

Mahler  was  born  in  Kalist,  Bohemia  on  July  17  1860;  he  died  in  Vienna  on 
May  18  1911.  He  began  his  First  symphony  at  Cassel  in  1883  and  completed 
it  in  Leipzig  in  1888.  He  conducted  the  premiere  himself  on  November  20 
1889  at  a  Philharmonic  concert  in  Budapest.  Mahler  also  conducted  the  first 
American  performance  at  a  concert  of  the  Philharmonic  Society  of  New  York 
on  December  16  1909.  The  first  performance  by  the  Boston  Symphony  Orchestra 
was  conducted  by  Pierre  Monteux  on  November  23  1923.  The  most  recent  per- 
formances by  the  Orchestra  in  Boston  were  conducted  by  Erich  Leinsdorf  in 
March  and  April  1968. 

The  instrumentation:  4  flutes,  3  piccolos,  4  oboes,  english  horn,  4  clarinets, 
E  flat  clarinet  (doubled  if  possible),  bass  clarinet,  3  bassoons,  contra  bassoon, 
7  horns,  5  trumpets,  4  trombones,  tuba,  timpani  (2  players),  bass  drum,  cymbals, 
triangle,  tarn  tarn,  harp  and  strings. 


Gustav  Mahler  in  1900 


In  December  1909,  approximately  a  year  and  five  months  before  his 
death,  Mahler  wrote  to  his  friend  Bruno  Walter  from  New  York:  'The 
day  before  yesterday  I  introduced  my  First  symphony  here!  —  without, 
it  seems,  striking  any  responsive  chord.  I,  however,  was  quite  satisfied 
with  this  youthful  venture.  I  am  strangely  affected  when  I  conduct  one 
of  these  works  of  mine.  I  feel  crystallized  there  a  burning  pain  in  my 
heart.  What  a  world  is  this,  that  casts  up  such  sounds  and  reflections  of 
images!  Things  like  the  funeral  march,  and  the  storm  that  erupts  as 
soon  as  it  is  over,  seem  to  me  like  a  flaming  indictment  of  the  Creator.' 

It  should  not  surprise  us  that  this  Symphony  no.  1,  completed  in  Leipzig 
in  the  spring  of  1888,  presents  full-blown,  as  it  were,  all  that  we  have 
come  to  recognize  as  Mahlerian.  It  was  not  his  first  attempt  at  writing  a 
symphony  —  only  the  first  to  be  acknowledged  by  him  and  passed 
down  to  us.  In  1896  Mahler  made  passing  reference  to  a  student  Sym- 
phony in  A  minor,  of  which  he  said,  'three  movements  exist;  the  fourth 


Jack  Diether,  a  naturalized  American  writer  born  in  Vancouver,  B.C., 
has  been  awarded  the  Mahler  Medal  of  Honor  from  The  Bruckner  So- 
ciety of  America  for  his  studies  into  the  life  and  works  of  Gustav 
Mahler.  He  is  editor  of  Chord  and  Discord. 
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movement  was  completely  finished,  but  only  in  my  head,  or  rather  at 
the  piano'.  His  early  biographers  also  mention  a  Nordic  symphony  or 
Nordic  suite  composed  before  1882,  which  Guido  Adler  described  as 
'destroyed'. 

Either  of  these  may  be  the  conservatory  symphony  whose  planned  per- 
formance in  1877  (Vienna  Conservatoire)  came  to  an  abrupt  end  when 
the  director  hurled  the  score  at  Mahler's  feet,  shouting:  'Your  parts  are 
full  of  mistakes!  Do  you  think  I'm  going  to  conduct  a  thing  like  that?' 
And  finally,  Willem  Mengelberg  tells  of  playing  through  on  the  piano, 
with  the  assistance  of  Max  von  Schillings,  the  manuscripts  of  no  fewer 
than  four  such  early  Mahler  symphonies.  This  was  some  time  before 
1939,  in  the  home  of  the  Baroness  von  Weber  in  Dresden.  (Mahler  had 
a  passionate  love  affair  in  1888  with  this  lady,  whose  husband  was  the 
grandson  of  Carl  Maria  von  Weber.  The  present  whereabouts  of  these 
manuscripts  is  unknown.) 

It  is  more  than  likely  that  some  known  Mahlerian  themes  would  crop 
up  in  these  works  if  we  could  see  them  today.  The  recurrent  musical 
ideas  which  seem  to  link  all  his  works  in  a  kind  of  continuous  chain 
are  to  be  found  in  abundance  in  the  Symphony  no.  1  in  D  major;  and 
further  links  are  to  be  expected,  since  making  music  was,  for  Mahler, 
such  an  associative  process,  almost  biographical. 

The  main  theme  of  the  first  movement,  for  example  (appearing  after 
his  slow  introduction),  is  based  entirely  on  G/ng  heut  morgens  ubers 
Feld  ('On  the  morning  field  I  trod'),  the  second  song  in  his  cycle  Lieder 
eines  fahrenden  Cesellen  (Songs  of  a  wanderer,  1884),  set  to  Mahler's 
own  text.  The  theme  of  the  second  movement  is  built  on  a  stamping 
handler  (country  dance)  rhythm  heard  before  in  his  song  Hans  und 
Grete  (Hansel  and  Gretel).  That  song  in  turn  was  known  in  its  earliest 
(unpublished)  form  as  Maitanz  im  Grunen  (May  dance  on  the  green, 
1880). 
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The  funeral  march  of  the  third  movement  is  of  course  the  famous 
satirical  canon  on  the  popular  folk-song  Frere  Jacques  (or  Bruder  Mar- 
tin). But  the  middle,  contrasting  part  of  the  movement  is  based  on  the 
dreamy  music  of  '  Aul  der  Strasse  stand  ein  Lindenbaum'  ('By  the  road 
there  stood  a  lime  tree'),  the  final  stanza  of  the  fourth  and  last  song  in 
Lieder  eines  fahrenden  Gesellen  —  the  song  entitled  Die  zwei  blauen 
Augen  von  meinem  Schatz  ('The  two  blue  eyes  of  my  sweetheart').  And 
apparently  this  music  goes  further  back  still,  to  the  deleted  first  part  of 
Mahler's  cantata  Das  klagende  Lied  (The  song  of  lamentation),  com- 
posed between  1878  and  1880.  According  to  Hans  Hollander,  the  young 
knight  of  that  cantata,  having  found  the  flower  for  which  he  and  his 
rival  brother  have  searched  high  and  low,  stretches  out  beneath  a  wil- 
low tree  to  the  same  ethereal  melody  to  which  the  rejected  'wanderer' 
of  the  song-cycle  lies  down  to  find  peace  under  the  lime  tree.  Thus  the 
same  musical  idea  links  the  cantata  (in  its  original  form),  song,  and 
symphony.  A  further  reference  to  Das  klagende  Lied  also  appears  prom- 
inently in  the  finale  of  the  symphony:  during  the  'flaming  indictment' 
with  which  the  finale  sets  off  on  its  astonishing  odyssey,  the  violins 
play  the  same  chromatic  wailing  theme  which  the  chorus  in  Das  kla- 
gende Lied  sings  to  the  words  'Weh,  wehl'  ('Woe,  woe!').  The  emo- 
tional connections  behind  all  this  are  as  clear  as  the  literal  connections 
(if  one  should  attempt  to  discover  them)  are  mystifying. 

The  First  symphony  itself  also  has  a  deleted  section,  for  in  its  initial 
presentation,  in  1889,  it  was  in  five  movements  rather  than  four.  Be- 
tween the  first  movement  and  the  Scherzo  came  an  Andante  in  C 
major,  subtitled  'Blumine.'  (The  title  is  a  reference  to  a  chapter  in  Jean 
Paul  Richter's  novel  Titan.)  And  the  main  trumpet  theme  of  Blumine 
has  been  identified  with  the  lost  incidental  music  which  Mahler  com- 
posed in  1884  for  the  play  Der  Trompeter  von  Sackingen.  Max  Steinitzer 
quoted  the  theme  from  memory  a  few  years  after  Mahler's  death  (in  an 
article  in  Der  Anbruch)  as  'Werner's  trumpet  song',  and  it  turns  out  to 
be  identical  with  the  theme  of  the  rediscovered  Blumine  piece,  which 
is  now  living  an  independent  life  of  its  own.  The  cadence  figure  of  this 
same  theme,  for  violins,  anticipates  a  cadence-tune  in  the  symphony's 
finale  (D  flat  cantabile  section). 

The  dropping  of  this  Andante  movement  from  the  scheme  of  the  sym- 
phony is  bound  up  with  Mahler's  early  difficulties  over  the  then  burn- 
ing issue  of  'program'  versus  'absolute'  symphonies.  His  colleague 
Richard  Strauss  had  made  it  a  burning  issue  with  his  'symphonic 
poems'  (after  those  of  Liszt),  and  he  encouraged  Mahler  to  present  his 
symphonies  with  elaborate  program-books  explaining  their  'meaning' 
in  detail,  since  they  obviously  were  not  un-'programmatic'  in  the  classi- 
cal sense.  Mahler  at  first  was  glad  to  oblige;  but  he,  who  was  an  in- 
stinctual musician,  rather  than  a  representational  one  in  the  Lisztian- 
Straussian  manner,  soon  found  himself  'between  the  Devil  and  the 
deep  blue  sea'.  His  descriptions  were,  of  course,  taken  quite  literally 
by  the  critics,  and,  as  a  result,  'protests  were  heard  that  some  of  the 
"episodes"  did  not  come  off  as  scheduled'.  After  his  removal  of  all 
official  commentary,  his  critics  then  began  to  refer  to  'much  that  might 
have  been  happily  explained  had  not  the  composer  laid  the  ban  of 
silence  on  the  program  annotator!' 

The  'explanations'  sought  remind  us  of  Louis  Armstrong's  definition  of 
jazz:  'If  you  have  to  ask,  you'll  never  know.'  That  is  what  Mahler  soon 
realized  —  that  if  his  music  did  not  speak  for  itself,  with  its  own  voice, 
it  would  not  speak  at  all.  And  so  he  successively  offered  his  First,  Sec- 
ond, and  Third  symphonies  each  with  its  own  literary  program,  only 
to  drop  the  program  after  the  initial  performances.  Characteristically, 
the  Second  and  Third  symphonies  both  contained  vocal  movements, 
whereas  the  First  was  purely  orchestral;  nevertheless  the  process  was 
exactly  the  same.  'My  music,'  he  said,  'is,  everywhere  and  always,  only 
a  sound  of  nature!  I  do  not  recognize  any  other  sort  of  program,  at 
least  not  for  my  works.  Although  I  have  given  them  titles  now  and  then, 
it  is  just  because  I  wanted  to  indicate  where  emotion  should  become 
transformed  into  imagination.  If  words  are  necessary  for  this  purpose, 
the  articulate  human  voice  is  there  to  fulfill  the  boldest  ambitions  — 
thanks  to  its  association  with  the  revealing  word.' 

The  width  of  his  breach  with  the  Strauss  school  during  the  1890s  is 
fully  indicated  by  the  metamorphosis  of  the  First  symphony,  since  its 
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Tve  got  a  chance  to 
buy  into  this       1 
dress  shop . . ." 


She  doesn't  have  to  work.  Her  present 
estate  would  keep  her  in  comfort.  But 
would  it  keep  her  feeling  useful . . .  keep 
her  in  touch  with  people?  The  decision 
is  more  than  a  money  matter.  It's  a 
family  matter,  too. 

Certainly  your  family  will  need  a  fi- 
nancial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone  with 


the   interest   and   time   to   consider  the 
human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters.  Call 
your  Personal  Banker,  or  a  Trust  Officer, 
at  742-4900,  Ext.  177,  and  let's  talk 
about  your  family. 

Your  family  matters. 
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The  National  Shawmut  Bank 
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original  designation  (Budapest,  1889)  was  in  fact  'Symphonic  poem' 
rather  than  'Symphony'!  Here  is  the  full  outline  of  the  work  as  offered 
shortly  afterward  in  Weimar: 

'TITAN'  — A  SYMPHONIC  POEM   IN  TWO   PARTS 

PART  1.     FROM  THE   DAYS  OF  YOUTH 

(AUS  DEN  TAGEN  DER  jUGEND) 

1.  Spring  without  end  (Fruhling  und  kein  Ende) 

2.  Blumine  chapter  (Bluminenkapitel)  —  andante 

3.  Under  full  sail  (Mit  vollen  Segeln)  —  scherzo 

PART  2.     THE   HUMAN  COMEDY  (COMMEDIA  UMANA) 

4.  The  hunter's  funeral  procession 
(Des  Jagers  Leichenbegangnis) 

5.  From  Inferno  to  Paradise  (DaW  Inferno  al  Paradiso)  — 
allegro  furioso 

At  another  performance  in  Hamburg,  the  introduction  to  the  first  move- 
ment was  given  its  own  title — Winterschlaf  (Winter  sleep)  —  which, 
together  with  Fruhling  und  kein  Ende,  recalls  his  original  titles  for  the 
opening  of  the  Third  symphony:  'Pan  awakes  —  summer  marches  in'. 
In  Hamburg  the  fourth  movement  was  also  renamed  Gestrandet — Ein 
Totenmarsch  in  Callots  Manier  (Stranded  —  a  dead  march  in  the  style 
of  Callot). 

Along  with  Mahler's  subsequent  decision  to  designate  the  work  simply 
as  'Symphony  no.  1',  without  further  titles,  apparently  went  his  desire 
to  have  it  accepted  as  a  composition  in  the  standard  four  symphonic 
movements  —  hence,  perhaps,  his  simultaneous  deletion  of  one  of  the 
movements.  With  the  partly  vocal  Second  and  Third  symphonies  he 
relaxed  again  and  permitted  himself  five  and  six  movements  respectively. 
Yet  even  in  the  case  of  the  Second  symphony,  he  was  later  to  speak  of 
its  Andante  as  an  'interruption'  of  its  natural  progression.  And  inciden- 
tally, the  composing  of  the  Second  also  witnessed  Mahler's  last  flirtation 
with  the  'symphonic  poem'  idea,  since  the  first  movement  had  originally 
been  designed  as  a  separate  piece  —  a  symphonic  poem  entitled  Toten- 
feier  (Funeral  rites),  after  the  poem  by  Adam  Mickiewicz. 

Explaining  the  First  symphony's  'new  look'  to  a  friendly  critic  (still  a 
rare  phenomenon  for  him)  in  Berlin,  Mahler  wrote  in  March  1896:  'There 
is  some  justification  for  the  title,  Titan,  and  for  the  program.  That  is,  at 
the  time  my  friends  persuaded  me  to  provide  a  kind  of  program  for  the 
D  major  symphony  in  order  to  make  it  easier  to  understand;  therefore  I 
had  thought  up  this  title  and  explanatory  material  after  the  actual  com- 
position. I  left  them  out  for  this  performance,  not  only  because  I  think 
they  are  quite  inadequate  and  do  not  even  characterize  the  music  ac- 
curately, but  also  because  I  have  learned  through  past  experience  how 
the  public  has  been  misled  by  them.  But  that  is  the  way  with  every  pro- 
gram! Believe  me,  the  symphonies  of  Beethoven,  too,  have  their  inner 
program,  and  when  one  gets  to  know  such  works  better,  one's  under- 
standing for  the  proper  succession  of  the  emotions  and  ideas  increases. 
In  the  end,  that  will  be  true  of  my  works  also. 

'In  the  third  movement  (the  funeral  march)  it  is  true  that  I  got  the  im- 
mediate inspiration  from  the  well-known  children's  picture,  "The 
hunter's  funeral  procession".  But  in  this  place  it  is  irrelevant  what  is 
represented.  The  important  thing  is  the  mood  which  should  be  ex- 
pressed, and  from  which  the  fourth  movement  then  springs  suddenly, 
as  lightning  from  a  dark  cloud.  It  is  simply  the  cry  of  a  deeply  wounded 
heart,  preceded  by  the  ghastly  brooding  oppressiveness  of  the  funeral 
march.' 

From  the  prior  subtitle  'Dead  march  in  the  style  of  Callot',  it  is  not  clear 
whether  Mahler  was  actually  attributing  the  'well-known  children's  pic- 
ture' which  inspired  his  slow  movement  to  Jacques  Callot,  the  French 
engraver.  It  has  since  been  identified  as  the  work  of  Moritz  von  Schwind. 
At  any  rate  its  farcical  depiction  of  woodland  creatures  —  hares,  foxes, 
deer,  etc.  —  in  attitudes  of  mock  grief,  some  playing  musical  instru- 
ments, as  they  carry  the  body  of  the  hunter  to  his  own  grave,  sorts  well 
with  the  grotesque  metamorphosis  of  Frere  Jacques  which  first  begins 
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a  new  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 


ADVERTISING   IN  THE 
ORCHESTRA'S  PROGRAMS 

For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  Philip  E.  Nutting  at 
MediaRep  Center  Inc.,  1425  Statler 
Office  Building,  Boston,  Massachu- 
setts 02116,  telephone  (617)  482-5233. 
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Old  ielativeg  of 
moderti  guitar" 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


- 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


3. 


1.  NEO-MANDOLA.   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPEITE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend.  lohann  Vogl,  played  it.  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO..  INC. 

RICHARD  P.  NYQUIST,  President         CHARLES  G.  CARLETON,  Vice  President 
479  Winter  Street  at  Route  128  Waltham,  Mass.  02154  890-3080 
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in  the  upper  muted  register  of  a  solo  string  bass!  Mahler's  uniquely  sur- 
realist approach  to  music  —  his  way  of  putting  familiar,  sometimes 
homely,  musical  ideas  into  the  most  bizarre  and  unexpected  contexts 
—  is  pointed  up  at  once  by  the  analogy  he  makes  here  to  the  more 
familiar  concept  of  surrealism  in  art.  'It  is  good,'  he  wrote,  'when,  dur- 
ing the  first  period  when  my  style  still  seems  strange  and  new,  the 
listener  gets  some  road-maps  and  milestones  on  the  journey  —  or  rather 
a  map  of  the  stars,  that  he  may  comprehend  the  night  sky  with  its 
glowing  worlds.  But  such  an  explanation  cannot  offer  more.  Man  must 
make  the  association  with  something  already  known  —  otherwise,  he 
is  lost.' 

It  is  part  of  the  eternal  freshness  of  Mahler's  music  that  we  are  always 
making  new  associations  as  we  listen  to  it,  no  matter  how  many  times 
we  have  heard  it  before.  Mahler's  style  is  no  longer  a  mystery,  but  his 
individual  works  are,  for  even  as  we  learn  more  about  ourselves  and 
our  world  from  day  to  day,  so  we  come  back  to  him  and  make  some  new 
discovery,  some  new  connection.  The  instruction  'Wie  ein  Naturlaut' 
('Like  a  sound  of  nature')  stands  at  the  head  of  the  first  page  of  his 
First  symphony,  as  though  it  applied  indeed  to  every  page  of  every 
symphony.  The  surrealistic  cuckoo  (solo  clarinet)  who  breaks  into  that 
'winter  sleep'  sings  his  one  descending  interval  as  a  perfect  fourth  in- 
stead of  the  'regulation'  major  third,  insisting  on  it  again  and  again, 
until  all  nature  bursts  into  song  as  if  by  some  divine  revelation.  Later 
in  the  movement  the  landscape  suddenly  darkens,  to  a  great  orchestral 
tolling,  as  of  bells,  but  with  their  interval  reduced  to  a  chilling  semi- 
tone, then  to  an  awesome  minor  third.  It  is,  in  retrospect,  a  mere  pass- 
ing summer  storm  —  but,  more  important,  a  harbinger  of  the  furious 
outcry  and  apocalyptic  revelations  of  the  finale. 

As  for  the  great  finale  itself,  the  music  of  'And  He  shall  reign  for  ever 
and  ever',  from  Handel's  Messiah,  is  the  final  proclamation  of  the  brass 
in  that  pantheistic  fantasia  which  traverses  the  spiritual  cosmos,  from 
Inferno  to  Paradise.  'As  lightning  from  a  dark  cloud'  is  the  flash  of  il- 
lumination and  understanding  we  receive,  and  we  remember  Mahler's 
own  words  to  Bruno  Walter:  'Strange,  but  when  I  hear  music  —  even 
while  I  conduct- —  I  can  hear  quite  definite  answers  to  all  of  my  ques- 
tions, and  I  feel  entirely  clear  and  sure.  Or  rather,  I  feel  quite  clearly 
that  there  are  no  questions  at  all.' 

program  note  copyright  ©  1968  by  Jack  Diether 


THE  CONDUCTOR 

BERNARD  HAITINK,  Artistic  Director  and 
Conductor  of  the  Concertgebouw  Orches- 
tra of  Amsterdam,  and  Principal  Conductor 
of  the  London  Philharmonic,  was,  like  many 
conductors,  originally  a  violinist.  He  was 
in  his  mid-twenties  when  he  became  prin- 
cipal conductor  of  Holland's  Radio  Phil- 
harmonic Orchestra.  Shortly  afterwards  he 
made  his  debut  with  the  Concertgebouw 
Orchestra,  and  was  soon  invited  to  be  a 
guest  conductor  with  other  orchestras  in 
Europe  and  the  United  States.  In  1961  Bernard  Haitink  became  joint 
permanent  conductor  of  the  Concertgebouw  with  Eugen  Jochum,  and 
toured  with  the  Orchestra  to  many  parts  of  the  world,  including  Japan 
and  the  United  States. 

In  1964  Bernard  Haitink  became  sole  conductor  of  the  Concertgebouw, 
and  three  years  later  was  appointed  to  his  post  with  the  London  Phil- 
harmonic. In  recent  seasons  he  has  appeared  not  only  with  his  own 
orchestras,  but  also  with  the  Boston  Symphony,  the  Los  Angeles  Philhar- 
monic, the  Halle,  the  BBC  Symphony  and  the  Berlin  Philharmonic.  He 
has  been  awarded  the  Bruckner  and  Mahler  medals  for  his  devotion  to 
the  work  of  these  composers,  all  of  whose  symphonies  he  has  recorded 
for  Philips.  He  has  also  made  many  other  recordings  on  the  Philips  label. 


For  the  finest  in  music, 
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Next  time  you  run 

HllA?  Hit  (even  during  Intermission) 


Don't  tell  me  where  you've 

just  come  back  from 

...  or  where  you're 

going  next  —  IF  you 

I  haven't  gone  or  aren't 

fir^k  planning  to  go  with  the 

help  of  GARBER 

TRAVEL.  I  work  for 

them.  Call  me.  The 

number  is  566-2100. 

d  ask  for  Bernie.  It's 

no  bother.  Honestly. 


'   T^/      n 

/     Anc 
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ART  BOOKS 
CATALOGUES 
PRINTS 
POSTERS 
FRAMES 

GREETING  CARDS 
AND  OTHER 
BEAUTIFULTHINGS 

spectacular 

half-price 

sale! 

Museum  of  Fine  Arts 

public 
book  sale 

April  10-10  a.m.-8:30  p.m. 
April  1 1  -10  a.m.-4:30  p.m. 

Museum  admission  ($1)  refunded 
with  purchase  of  $2.50  or  more. 


Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
Al!  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$Z85 


and  up 
model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave.  Central  Sq.,  Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491-1755 


WirginSpring 
GBeginsHei6 


Actually,  spring  begins  the  fall,  or  summer,  or  spring  a  year  or  two  or  ten 
past,  when  be  began  growing  the  plants,  trees  or  shrubs  you  will  plant  this 
spring.  But  virgin  spring  does  begin  here  at  Weston  Nurseries  in  the  sense 
that  so  many  other  nurseries  come  to  us  for  their  stock.  We  grow  300  vari- 
eties of  evergreens  and  broadleaves,  200  varieties  of  trees,  290  varieties  of 
azaleas  and  other  shrubs,  and  580  varieties  of  perennials.  450  of  our  thou- 
sand odd  acres  are  now  bursting  forth  with  greenery.  It's  the  magificent 
result  of  50  years  of  cultivation;  truly  a  sight  that  you  should  see.  If  you 
can't  visit,  ask  for  our  140  page  catalogue,  it  tells  how  you  can  order  all 
the  growing  things  and  accessories  you  will  need  for  successful   planting. 

Weston  Nurseries,  Rte.  135,  near  495,  Hopkinton,  Mass.  01748.  Telephone 
435-341 4. Boston  area, call  235-3431. Openyear'round  MondaythruSaturday. 

Weston  lyurseries 

of  Hopkinton 

growing  New  England  s  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 


THE  SOLOIST 

ZARA  NELSOVA  comes  from  a  distin- 
guished Russian  musical  family.  Born  in 
Canada  and  educated  in  England,  she  is  now 
a  citizen  of  the  United  States.  She  made 
her  debut  with  the  London  Symphony  at 
the  age  of  twelve,  and  since  that  time  has 
toured  regularly  in  Europe  and  the  Ameri- 
cas. She  has  appeared  as  soloist  with  the 
world's  major  orchestras,  among  them  the 
New  York  Philharmonic,  the  Chicago  Sym- 
phony, the  Pittsburgh  Symphony,  the  tos 
Angeles  Philharmonic,  the  Cleveland,  the  Berlin  Philharmonic,  the  Con- 
certgebouw  and  L'Orchestre  de  la  Suisse  romande.  Her  festival  engage- 
ments in  recent  seasons  have  included  Aspen,  Tanglewood,  Flagstaff, 
Stanford,  Prague  and  the  Festival  Casals.  A  distinguished  recitalist,  she 
has  made  regular  coast-to-coast  tours,  often  with  her  husband,  the 
pianist  Grant  Johannesen.  Zara  Nelsova  has  recorded  for  the  London, 
Vanguard  and  Golden  Crest  labels.  She  appeared  most  recently  with  the 
Boston  Symphony  in  the  American  premiere  of  Hugh  Wood's  Cello  con- 
certo at  the  1971  Berkshire  Festival. 


EXHIBITION 

A  collection  of  prints  by  contemporary  Japanese  artists  is 
on  display  in  the  Cabot-Cahners  Room  through  May  6.  The 
show  offers  a  wide  variety  of  styles  and  techniques  —  wood- 
blocks, silkscreens,  lithographs  —  and  emphasizes  the  work 
of  young,  experimental  artists.  For  further  information  please 
call  Art/Asia  Gallery,  8  Story  Street,  Cambridge  (661-1596). 


HOW  TO  TAKE  A 
TRIP  TO  INDIA. 

(When  you  visit  Sona,  you  visit  India.) 


Ki^^zs^Zk^r" 


5).  ^^  \  5  I        49  PALMER  ST  1        I/) 

a    522VI    \m°Ot>//. 
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Fashions,  fabrics,  home  furnishings,  gift  items 
and  jewelry.  Coop  Cards  accepted. 

SDNA 

OF  INDIA 

49  PALMER  ST.  CAMBRIDGE 


+* 
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Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street   542-1166 

2.  Boraschi     793  Boylston  Street   536-6300 

3.  Cafe  Amalfi     10  Westland  Avenue  536-6396 

4.  Cafe  Budapest     90  Exeter  Street  734-3388 

5.  Cervantes     333  Newbury  Street   536-2020 
*  6.   Charley's  Eating  and  Drinking  Saloon 

344  Newbury  Stieet     266-3000 

7.  Colonnade  Hotel     120  Huntington  Avenue  261-2800 
Promenade  Cafe'*Zachary's 

8.  Delmonico's     710  Boylston  Street  536-5300 


*23. 
*24 
*25 


DuBarry     159  Newbury  Street  262-2445 
Fenway  Motor  Inn 
1271   Boylston  Street  267-8300 
Kenmore  Square  267-3100 
Half-Shell     743  Boylston  Street  536-2211 
loseph's     279  Dartmouth  Street  266-1502 
Kyoto     337  Massachusetts  Avenue  536-9295 
La  Crepe     733  Boylston  Street  267-1534 
Locke-Ober  Cafe     3  Winter  Place  542-1340 
Midtown  Motor  Inn 
220  Huntington  Avenue  262-1000 
Nick's     100  Warrenton  Street  482-0930 
Ritz  Carlton     15  Arlington  Street  536-5700 
Sheraton-Boston  Hotel     39  Dalton  Street  236-2 
Cafe  Riviera/Falstaff  Room/Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-53CW 
Cafe  Plaza/Copenhagen 
Statler  Hilton  Hotel     Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 

Top  of  the  Hub     Prudential  Center  536-1775 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 


r  " 


r*>> 
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Bette's  Rolls  Royce     One  Union  Street  227-0675 

Cafe  Marliave     10  Bosworth  Street  423-6340 

Dini's     94  Tremont  Street  227-0380 

Dunfey's  at  the  Parker  House     60  School  Street 
T-8600 

Lcs  Tuileries     370  Commonwealth  Avenue 
1423 

Maison  Robert     45  School  Street     227-3370 

Maitre  Jacques     10  Emerson  Place  742-5480 

Mama  Leone's     165  Dartmouth  Street     262-6600 

!>ury  Steak  House     94  Massachusetts  Avenue 
5  S',-0184 

■  The  Point  After     271  Dartmouth  Street  536-6560 

'    Scanbb     16-18  North  Street  227-7881 
The  Bull     400  Commonwealth  Avenue  267-9010 
fasa  Romero     30  Gloucester  Street  261-2146 

henian  Taverna     569  Massachusetts  Avenue,  Cambridge 
■7-6300 

•n*ay  Motor  Inn     777  Memorial  Drive,  Cambridge 
-ve  Chateaux     5  Cambridge  Parkway,  Cambridge 
"ren  Tavern     2  Pleasant  Street,  Charlestown  241-8500 
advertisement  elsewhere  in  the  program  book 


A.  Auditorium  Garage 

50  Dalton  Street,   Prudential  Center   267-9875 

B.  Church  Park  Garage 

J5  Westland  Avenue  267-0139 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262-8988 

E.  Westland  Garage 

41   Westland   Avenue   r>  16  I 

F.  Prudential  Center  Garage 

Exeter  Slreel  and  Huntington  Avenue  267 

Arena  Parking  Lot     238  Si    Botolph  Streel 
Uptown  Garage     10  Gainsboro  Streel    & 


• 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally  potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 


"e 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


fM 


OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE    FRANCAISE 

OLD   CITY   HALL 

45   SCHOOL   STREET 

BOSTON,   MASS. 

227- 3370  AND  227  3371 


maison  robert 


maitre 


Cest 
men 

et 
mejy 
fans 

& 

Restaurant  Fran^ais 

10  Emerson  Plate.  Boston 

Lucien  Robert 

Chef  and  owner 


MAITRE  JACQUES 


Du  Barn) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


The  touch  of  Athens 
is  in  Cambridge 


atknah  imm 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


A  perfect 
prelude. 

The 

complete 

coda* 


Luncheon  11:30  A.M.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  A.M. 

Drinking  til  2:00  AM. 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 


(across  from  Lord  &  Taylor) 
Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 
at  Harvard  Square 


4hJJ*xj* 

FREE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBDRY  ST.  266-3000 


THE  WARREN  TAVERN 

2  Pleasant  St.  *  Thompson  Triangle 

Charlestown 

Fine  Food  and  Drink 

For  reservations  call:  (617)241-8500 


rjjj     join    or  ^re 


v& 


the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON,  MASSACHUSETTS  02116  -617/536-6560 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Hali  Plaza. 
742-9595. 
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There's  nothing  like  sitting  down  at 

Mamma  Leone's.  You  sit,  and  zing! 

There's  a  giant  wedge  of  cheese. 

You  look,  and  thunk! 

Crusty  bread  arrives. 

You  cut  into  the  cheese,  and  bing! 

A  bowl  of  celery  and  olives  shows  up 

Then  ripe  tomatoes  and  green 

peppers  and  scallions.  And  you 

haven't  even  ordered  yet! 

( With  such  a  big  menu, 

it's  hard  to  decide. ) 

As  you  scale  the  heights 

of  Mamma's  Antipasto, 

a  chef  is  whipping  up 

your  main  course. 

And  soups  and  pastas  arrive. 

And  the  wine  you  ordered. 

Eat,  eat. 

And  save  room  for  a 

wonderful  dessert. 

Mamma  goes  by  one  rule: 

"Cook  good  Italian  food 

and  give  people  plenty. 

They'll  come." 

So  come! 

What  a  great  place 

for  your  next  party! 


Mamma  Leone's 


•WHKRR  STRONG  APPETITES  ARK  MET 

AND  CONQUERED" 

165  DARTMOUTH  STRKET 

(ATOP  MASS.  TURNPIKE 

NEAR  COPLEY  SQUARE) 

262-6600 


OPEN  FOR  LUNCH,  COCKTAILS,  DINNER, 

AFTER-THEATRE. 

FROM  11  :00  AM  TO  11  :00  PM  WEEKDAYS, 

TILL  VERY  LATE  ON  SATURDAY. 

SUNDAY  2:00  PM  TO  10.00  PM. 

FREE  PARKING 

AT  THE  HANCOCK  GARAGE, 

CLARENDON  STREET  ENTRANCE. 


Of  course  if  you're  in  New  York, 
Mamma's  still  at  the  same  place. 


'• 


11 IW              • 

• 

Mama 

geisan 
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alternativd 

b  lite-style. 

Some  genius  in  the  sex  instruction 

and  the  nuclear  family  to  be  out  of 

business  discovered  the  other  day  that 

style  ought,  in  fairness  to  him  or  her- 

monogamous marriage  was  an  "alter- 

self, to  spend  a  Sunday  morning  in  the 

native  life-style,"  a  revelation  which 

cafeteria  on  the  comer  of  Boylston 

may  tend  to  render  matrimony  more 

Street  and  Massachusetts  Avenue  in 

acceptable  to  the  emancipated. 

the  Back  Bay. 

Those  of  us  who  elected  to  marry 

The  patrons  are  mostly  elderly. 

without  giving  much  thought  to  the 

They  linger  over  their  store-boughten 

modishness  of  the  contract  may  be 

breakfasts  gazing  into  the  middle  dis- 

reassured that  we  are  not  to  be  exiled 

tance,  mumbling,  sometimes  to  them- 

beyond the  Pale  of  cultural  change. 

selves,  as  though  a  bran  muffin  and  a 

A  sexual  bourgeoisie  has,  after  all,  the 

cup  of  coffee  were  company.  They  have 

social  utility  of  providing  the  revolu- 

no one,  or  they  would  not  be  there. 

tionaries  with  an  erotogenic  sense  of 

If  that  is  too  dreary,  hang  around 

naughtiness. 

the  cosmetics  counter  of  any  given 

It  is  not  unlikely  that  the  atavism  of 

department  store  and  listen  to  the 

the  repentant  at  leisure  has  done  at 

lonely  women  shopping  for  some  scent 

least  as  much  for  what  used  to  be 

or  unguent  that  will  make  them  bear- 

called dalliance  as  Helen  Gurley 

able  to  themselves. 

Brown,  Radley  Metzger  or  Andy 

There  are  other  places,  too.  There 

Warhol. 

are  a  lot  of  free  spirits  at  the  Pine 

I've  forgotten  who  said  that  in  all 

Street  Inn  in  the  South  End.  And,  if 

passion  there  must  be  a  sense  of 

you  think  a  cup  of  coffee  or  an  electric 

adultery,  but  there  is  truth  in  it, 

blanket  is  a  substitute  for  a  cuddly 

according  to  sources  among  the  pas- 

spouse, look  again. 

sionate  and  adulterous.  Take  away 

True,  marriage  is  an  alternative 

the  sense  of  sin,  and  what  you  have 

life-style,  but  even  if  the  contractual 

left  is  calisthenics.  Maybe. 

inhibitions  chafe  from  time  to  time, 

But  anybody  who  believes  monog- 

it is  worthy  of  consideration. 

amous  marriage  to  be  a  dreary  state 

DAVID  B.  WILSON,. Jan.  1. 197S 

David  B.Wilson  writes  forThe  Globe. 

The  Boston  Globe.  Morning/Evening/Sunday.  For  home  delivery,  call  288-8000. 
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PRINCIPAL  CLARINET  CHAIR 
NAMED   IN   HONOR  OF  ANN  S.  M.   BANKS 

The  Board  of  Trustees  announced  recently  that  the  chair  of  the  principal 
clarinet,  presently  occupied  by  Harold  Wright,  has  been  named  in  honor 
of  the  late  wife  of  the  President  of  the  Orchestra,  Ann  S.  M.  Banks,  who 
died  in  1970. 

Mrs  Banks  was  born  in  Louisville,  Kentucky,  and  graduated  with  honors 
from  Vassar  in  1928.  In  1933  she  married  Dr  John  Peabody  Monks  of 
Boston,  who  died  in  1956.  She  and  Mr  Banks  were  married  in  1967.  An 
accomplished  pianist,  she  played  with  the  Boston  Pops  Orchestra,  and 
was  chosen  by  composer  Quincy  Porter  as  one  of  the  pianists  for  the 
first  performance  of  his  Concerto  for  two  pianos  with  the  Louisville 
Symphony  Orchestra.  She  was  a  trustee  of  the  New  England  Conserva- 
tory of  Music,  and  active  in  work  with  the  Legal  Defense  and  Education 
Fund  of  the  NAACP. 


Compliments  of 

BUDWEISER 
"KING  OF  BEERS" 


Distributed  by: 

August  A.  Busch  &  Co. 

of  Massachusetts,  Inc. 


Ill  Sixth  Street 
Cambridge,  Massachusetts 

661-0900 


When 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•  Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call... 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM         879-1516 
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TICKET  RESALE  AND 
RESERVATION   PLAN 


Symphony  Hall  has  2631  seals  available 
for  each  concert  during  the  winter  season. 

There  are  more  than  two  million  people 
living  in  the  Boston  area,  many  of  whom 
want  to  hear  the  Orchestra  in  concert,  but 
can  only  make  an  occasional  visit  to 
Symphony. 

You,  as  a  subscriber,  can  help.  If  you 
cannot  come  to  a  concert  in  your  series, 
please  avoid  leaving  your  seat  empty. 

You  help  yourself,  you  help  the  Orchestra, 
you  help  the  other  members  of  the  com- 
munity, by  releasing  your  ticket  for  resale. 

You  help  yourself,  since  you  receive  by 
mail  a  written  acknowledgment  of  your 
gift  to  the  Orchestra,  which  can  be 
claimed  as  a  tax  deduction. 

You  help  the  Orchestra,  since  if  your 
ticket  is  resold,  the  added  income  helps 
to  reduce  the  annual  deficit.  (Last  year  the 
Orchestra  benefited  by  more  than  $9,000 
from   this  scheme.) 

You  help  the  community  by  making  it 
possible  for  those  who  cannot  buy  com- 
plete subscriptions  to  obtain  single  tickets. 

All  you  need  do  is  telephone  Symphony 
Hall  (266-1492),  and  give  your  name  and 
seat  location  to  the  switchboard  operator. 
Your  ticket  will  then  become  available 
for    resale. 


TO  RESERVE  TICKETS 

Those  who  wish  to  obtain  tickets  for  a 
specific  concert  should  telephone  Sym- 
phony Hall  (266-1492)  and  ask  for  'Reser- 
vations'. Requests  will  be  handled  in  the 
order  in  which  they  are  received.  Since 
the  management  has  learned  by  experi- 
ence how  many  returned  tickets  to  ex- 
pect, no  reservation  will  be  confirmed 
unless  the  caller  can  be  assured  of  a 
seat.  Tickets  ordered  in  this  way  may  be 
bought  and  collected  from  the  box  office 
on  the  day  of  the  concert  two  hours 
before  the  start  of  the  program.  Tickets 
not  claimed  half  an  hour  before  concert 
time  will  be  released. 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition  —  or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 


B 


sTf 


fc^J 


Carriages  for  the  discerning 


Mercedes  Bern 


M 


JENSEN 


"■■Hill** 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


SS 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (Rt.  2- A)   Lexington      862-6700 


1054 


THE  FINAL 

SPECTRUM  CONCERTS 

OF  THE  SEASON 

Friday  &  Saturday  evenings 
April  20  &  21  at  8.30 

MICHAEL  TILSON  THOMAS 

KENNETH  RIEGEL 

DAVID  EVITTS 

TANGLEWOOD  FESTIVAL  CHORUS 

John  Oliver     director 

FROM  THE  CATHEDRALS  OF  VENICE  — an  evening  of  sacred 
music  for  organs,  brass  and  vocal  choirs 

17th  century  antiphonal  works  from   multiple  locations  within 
Symphony  Hall 

processional  and  ceremonial  music  by  the  Gabrielis,  Schiitz  and 
Vivaldi 

Stravinsky's  1956  homage  to  San  Marco,  Canticum  Sacrum  for 
soloists,  organ,  chorus  and  orchestra 

a  concluding  celebration  with  audience  joining  chorus  in  Stravin- 
sky's setting  of  Bach's  chorale,  Vom  Himmel  hoch. 

Tickets:  $3,  $4.50,  $5.50  &  $6 

at  Symphony  Hall  Box  Office  (266-1492) 

and  the  Harvard  Coop  (492-1000) 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with   the  Treasurer. 


Treasurer,    CHARLES    E.    COTTING,    28    State    Street,    Boston 


CHARLES  H.  TAYLOR 

President 


MRS.  CHARLES  E.  COTTING 

Chairman  Ladies  Committee 


MALBENS 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5026 

378     Boylston     Street,     Boston 
264-1646  267-1647 


VIRTUOSOPERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


r 
\ 


LAUNDRY 
DRY  CLEANSERS 


10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1 166 


vjordon  Lfarlott 

**^  ^M incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines'. 

731  Boylston  Street    I 

(across  from  Lord  &  Taylor) 

Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 

at  Harvard  Square 
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LOCAL  GALLERY 
GUIDE 

Alberts-Langdon 

Colonnade  I  lotel 

120  Huntington  Avenue 

Boston 


Art/ Am  a 

8  Story  Street 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


\shton  Gallery 
667  VFW  Parkway 

W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


f    Henry  fTloore   > 

Ben  flichol/on 
mofch  24-Opnl  13 


fliel/en  Gallery 
179  fleuubury  ft. 
\        Bo/Ion        > 


Weiss  ^*<^r  Weiss 
Baroque  Works  of  Art 

• 

Specialists  in  European 
and  Oriental  Ceramics 

Mornings  by  Appointment  Only 

617-723-7^75 

Boston,  Massachusetts 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphic  s  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 

Newbury  Street 
Boston 


Kanegis  Gallerv 
244  Newbury  Street 
Boston 


the  old 
PRINT  &  FRAME 

inc. 


shop, 


42    BROMFIELD    STREET 

BOSTON.     MASS.     02108 

542-7195 


Custom  Framing 
Contemporary  Graphics 

Prints  available  for 
Purchase  or  Rental 

Inquiries  invited 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


Judi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 


CONCERTS  GIVEN   IN  THE  CAMBRIDGE  SERIES 
DURING  THE  SEASON  1972-1973 


i 


Program 

1 

2 

Date 

October  10 
November  21 

3 
4 
5 
6 

January  9 
January  30 
March  6 
April  10 

Conductor 

MICHAEL  TILSON  THOMAS 

LEONARD  BERNSTEIN 

MICHAEL  TILSON  THOMAS 

WILLIAM  STEINBERG 

COLIN   DAVIS 

BERNARD  HAITINK 


WORKS  PLAYED   IN  THE  CAMBRIDGE  SERIES 

BEETHOVEN 

Symphony  no.  7  in  A     op.  92 

BERLIOZ 

Three  orchestral  excerpts  from  'Romeo 
et  Juliette' 

COPLAND 
Symphony  no.  3 

DEBUSSY 

Prelude  a  I'apres-midi  d'un  faune 

'Jeux',  poeme  danse  (1912) 

ELGAR 

Introduction  and  allegro  for  strings     op.  47 

Variations  on  an  original  theme     op.  36     'Enigma' 

MAHLER 

Symphony  no.  1  in  D 

MOZART 

Symphony  no.  40  in  G  minor     K.  550 

Clarinet  concerto  in  A     K.  622 

HAROLD  WRIGHT 
Minuet  in  C     K.  409 

PISTON 

Flute  concerto 

DORIOT  ANTHONY  DWYER 

PROKOFIEV 

Scythian  suite  'Ala  and  Loll i'     op.  20 

SAINT-SAENS 

Cello  concerto  no.  1  in  A  minor     op.  33 
JULES  ESKIN 

TCHAIKOVSKY 

Symphony  no.  5  in  E  minor     op.  64 

WAGNER 

Overture  to  'Der  fliegende  Hollander' 

Prelude  and  Liebestod  from  'Tristan  und  Isolde' 

WALTON 
Cello  concerto 
ZARA  NELSOVA 


Program 
1 


2 
5 


4 
2 


"""V 


n  t 


>  ■M 


STAGE 
ENTRANCE 


The  Boston  Symphony  Orchestra  Program  is  published  by  the  Bos- 
ton Symphony  Orchestra  Inc.,  Symphony  Hall,  Boston,  Massachu- 
setts 02115. 

The  advertising  representatives  are  MediaRep  Center  Inc.,  1425 
Statler  Office  Building,  Boston,  Massachusetts  02116,  telephone 
(617)  482-5233.  Inquiries  for  advertising  space  should  be  addressed 
to  Mr  Philip  E.  Nutting  of  MediaRep  Center. 


Derrick  1e  Paskc 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


•■■■:  <•■.-. : :"   ? % f t4i- ! 


Qreen 


Wellesley  Green  Condominiums. 
Nestled  amid  seven  beautifully  wooded 
acres  in  the  sophisticated  college  town  of 
Wellesley,  three  secluded  buildings  pro- 
vide gracious  suburban  living. 

Owners  of  Wellesley  Green  condo- 
miniums will  enjoy  distinctive  one,  two,  or 
two  bedroom  with  library  homes.  Spa- 
ciously designed  with  private  balconies 
overlooking  green  lawns  and  trees.  All 


units  have  been  provided  with  the  finest 
conveniences  for  comfortable  living. 

Wellesley  Green. 

Satisfying  the  taste  of  the 
discriminating  person. 

Model  condominiums  shown 
by  appointment.  Visit  our  showroom  at 
59  Grove  Street  weekdays  from  11-5, 
Saturdays  from  1-4,  and  evenings 
by  appointment,  237-4040. 


[7|Spaulding  and  Slye  Housing  Associates 

lr      I  One  Washington  Mall,  Boston,  Massachusetts  021 08  61 7-523-8000 


(mim 


its 
the 

real  thing 


Opticus  Inc. 

You  won't 
believe  your  eyes! 


Eyeglass  Prescriptions  Filled 

One  Day  Service  When  Possible 

Free  Parking 

537  Commonwealth  Ave.  Boston 

KENMORE  SQUARE  261-5140 


MALDEN 
COOPERATIVE  DANK 

MALDEN,  MEDFORD,  NORTH  READING 
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T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617  426-5050  ESTABLISHED  1871 


mmmmninini 


$eabobp=Jfflagon 

Jfllugic 

jfounbatton 


1973 


FESTIVAL  WINDS 
Wednesday,  April  11 


All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  02117 


COUNCIL  OF   FRIENDS 

OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


In  this  edition  of  the  program  the  Council  acknowledges  with  gratitude 
the  gifts  (for  the  1971-1972  season)  of  the  following,  who  have  contrib- 
uted in  the  category  between  $100  and  $250: 


SPONSORS 


V.  Adm.  &  Mrs  Samuel  E.  Morison 

Mr  &  Mrs  Otto  Morningstar 

Mr  &  Mrs  Lester  Morse 

Mr  &  Mrs  Richard  Morse 

Mr  Noel  Morss 

Mrs  Nancy  B.  Motley 

Mrs  George  S.  Mumford 

Mr  Raymond  F.  Murphy  Jr 

Mr  &  Mrs  Max  I.  Mydans 

Mr  &  Mrs  Charles  Narins 

Miss  Grace  M.  Neill 

Miss  Nellie  J.  Neill 

Mrs  Samuel  J.  Newman 

Mr  Acosta  Nichols 

Mr  &  Mrs  John  T.  G.  Nichols 

Mr  &  Mrs  John  T.  Noonan 

Mr  &  Mrs  George  Olmsted  )r 

Mr  &  Mrs  Hamilton  Osgood 

Miss  Grace  M.  Otis 

Mrs  Frank  C.  Paine 

Mrs  Franklin  H.  Palmer 

Mr  &  Mrs  Haven  Parker 

Mrs  Jack  S.  Parker 

Mr  &  Mrs  George  A.  Parson 

Mrs  Brackett  Parsons 

Mrs  Ernst  M.  Parsons 

Mr  &  Mrs  Talcott  Parsons 

Miss  Amelia  Peabody 

Mr  &  Mrs  Robert  E.  Peabody 

Mr  &  Mrs  W.  Russell  Peabody 

Mr  &  Mrs  Malcolm  D.  Perkins 

Mr  R.  Forbes  Perkins 

Mrs  Constantin  Pertzoff 

Mr  &  Mrs  Richard  Phippen 

Mr  &  Mrs  lames  D.  Piatt 

Mr  &  Mrs  David  Pokross 

Mr  &  Mrs  John  Powell 

Mrs  Roger  Preston 

Mr  &  Mrs  Charles  Prichard  Jr 

Mr  &  Mrs  Thomas  E.  Proctor 

Mr  &  Mrs  Richard  Prouty 

Mr  Lester  G.  Provo 

Mr  &  Mrs  Norman  S.  Rabb 

Mr  &  Mrs  Frank  Remick 

Mr  &  Mrs  Harry  Remis 


Mr  &  Mrs  Philip  H.  Sherwood 

Mr  &  Mrs  Robert  E.  Siegfried 

Hermann  E.  Simon  Charitable  Trust 

Mrs  Austin  Smith 

Dr  Clement  A.  Smith 

Mr  &  Mrs  Forrester  C.  Smith 

Miss  Mary  Byers  Smith 

Miss  Mary  H.  Smith 

Mr  &  MrsS.  Abbot  Smith 

Mr  &  Mrs  Joseph  J.  Snyder 

Dr  &  Mrs  William  Sohier  Jr 

Mr  Joseph  P.  Solomon 

Mrs  William  B.  Soper 

Dr  &  Mrs  Lamar  Soutter 

Mr  &  Mrs  Josiah  A.  Spaulding 

Mr  &  Mrs  Nathaniel  H.  Sperber 

Mrs  Clarke  Staples 

Dr  &  Mrs  Frederick  Stare 

Mr  Richard  Stevens 

Mr  &  Mrs  Charles  A.  Steward 

Mrs  Robert  G.  Stone 

Stone  Charitable  Foundation 

Mrs  David  Stoneman 

Mr  &  Mrs  Vcevold  Strekalovsky 

Dr  &  Mrs  George  P.  Sturgis 

Dr  &  Mrs  Somers  H.  Sturgis 

Mrs  John  Hale  Stutesman 

Dr  &  Mrs  William  Sweet 

Mr  &  Mrs  James  J.  Sylligardos 

Mrs  Thomas  Taylor 

Mrs  Sherman  Thayer 

Mr  &  Mrs  Randall  Thompson 

Dr  &  Mrs  Richard  H.  Thompson 

Mr  Willard  Thompson 

Mr  &  Mrs  R.  Amory  Thorndike 

Mr  Stephen  Tilton 

Mrs  Albert  C.  Titcomb 

Mrs  Charles  F.  Toppan 

Mrs  George  W.  Treat 

Mr  &  Mrs  Hyman  B.  Ullian 

Miss  Gene  Ulmann 

William  Underwood  Company 

Mrs  John  H.  VanVleck 

Mr  Gordon  F.  Vawter 

Mrs  Dorothv  Villmont 


This  list  does  not  include  gifts  to  Capital  Funds. 


There  has,  unfortunately,  been  some  confusion  over  the  published  lists  of  con- 
tributing Friends,  which  apply  not  to  the  current  season  but  to  the  season  from 
September  1  1971  to  August  31  1972. 
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meet  turia 


Turia.  She'll  teach  you  to  dance  the  Tahitian  tamaaraa.  Meet  Lessie, 

an  experienced  guide  who  really  cares  about  you.  People! 

That's  the  difference  when  you  go  Travelworld. 


the  meeting  place 


The  South  Pacific.  Beautiful  water . . .  beautiful 
places.  The  ones  you've  heard  of  and  the  ones  you 
haven't.  See  glorious  multi-colored  fish  on  a  cruise 
from  Suva  in  the  Coral  Sea.  Lunch  on  Nukulau.  Eat 
coconuts  fresh  from  the  palm  trees.  Chase  kanga- 


roo on  the  Australian  Plains  near  the  Ross  River 
Ranch.  Travelworld  gives  you  the  places  and  the 
people.  The  South  Seas  beckon.  Travelworld  calls. 
Let's  meet  there. 


"Going"  Rate -South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures— from  22  to  49  days 

also— Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
—from  $1395.00  (including  air  fare) 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures— from  22  to  45  days 

Travelworld— with  more  tours  to  more  places 
. . .  part  of  the  General  Mills  Family. 

Offices  in:  Sydney,  Auckland,  Hong  Kong. 

Manila,  New  Delhi,  Nairobi,  Tokyo, 

Guam.  Micronesia. 

™Traverworld  is  a  registered  trademark. 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is: 
Please  send  to: 
Name 


Address 
City 


State 


.  Zip  Code 


This  plinrie  is 
a  featHer  in  our  cap. 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 


COUNCIL  OF   FRIENDS 
OF  THE   BOSTON  SYMPHONY  ORCHESTRA 


SPONSORS 


Miss  Jeanette  Renshaw 

Dr  Livia  Hedda  Rev-Kury 

Mr  &  Mrs  Charles  Rheault  Jr 

Mr  &  Mrs  John  F.  Rich 

Dr  &  Mrs  George  S.  Richardson 

Mrs  Karl  Riemer 

Mrs  Frederick  A.  Ritchie 

Miss  Helen  C.  Robertson 

Dr  Fred  S.  Rosen 

Dr  &  Mrs  Howard  Rosen 

Mr  &  Mrs  Jerome  Rosenfeld 

Mr  &  Mrs  B.  Allen  Rowland 

Mr  &  Mrs  Harold  Rubenstein 

Dr  &  Mrs  Seymour  Sacks 

Mr  &  Mrs  William  Saltonstall 

Miss  Ruth  D.  Sanderson 

Mrs  Adele  W.  Sanger 

Mr  &  Mrs  Benjamin  Schore 

Mr  Gunther  Schuller 

Mrs  Donald  Scott 

Mr  &  Mrs  David  W.  Scudder 

Miss  Dorothy  P.  Wetherald 

Miss  Eunice  Wheeler 

Mr  &  Mrs  Mark  C.  Wheeler 

Miss  Mary  S.  Wheeler 

Dr  &  Mrs  Frank  C.  Wheelock  Jr 

Mrs  Henry  K.  White 

Mr  &  Mrs  James  N.  White 

Mrs  John  W.  White 

Mrs  Lemoyne  White 

Mrs  Richardson  White 

Mrs  Howard  S.  Whiteside 

Mr  Homer  Whitford 

Mr  &  Mrs  George  C.  Whiting 

Mrs  John  R.  Whitney  Jr 

Mrs  Nathaniel  Whittier 


Mr  &  Mrs  Roger  L.  Voisin 

Mrs  Roland  Von  Weber 

Mrs  Cushing  Vose 

Mrs  Charles  F.  Walcott 

Mr  &  Mrs  George  R.  Walker 

Mrs  J.  M.  Waller 

Mrs  Sheldon  E.  Wardwell 

Mr  &  Mrs  Bayard  Warren  Jr 

Leo  Wasserman  Foundation 

Mr  Roy  Garrett  Watson 

Miss  Sylvia  H.  Watson 

The  Frederick  E.  Weber  Charities 

Mrs  William  M.  Weigle 

Dr  &  Mrs  Claude  E.  Welch 

Mrs  James  O.  Welch 

Mrs  A.  Turner  Wells 

Mrs  Barrett  Wendell  Jr 

Mr  Richard  Wengren 

Mr  &  Mrs  Charles  Werly 

Mr  &  Mrs  Richard  West 

Mr  &  Mrs  Melville  Weston 

Mr  &  Mrs  Amos  N.  Wilder 

Mr  &  Mrs  Herbert  Wilkins 

Mr  &  Mrs  James  B.  Willing 

Mr  &  Mrs  Arthur  H.  Willis 

Mr  &  Mrs  Alfred  Willmann 

Mr  &  Mrs  Frederick  Winthrop 

Mrs  Frederick  Witherby 

Mrs  Oliver  Wolcott 

Mrs  St  John  Woodworth 

Mrs  Stewart  C.  Woodworth 

Mrs  John  M.  Woolsey  Jr 

Mr  John  N.  Worcester 

Dr  Richard  W.  Young 

Avedis  Zildjian  Company 

Anonymous  (5) 


This  list  does  not  include  gifts  to  Capital  Funds. 


EACH  TIME  YOU  BUY  A  RECORD  BY  THE  BOSTON 
SYMPHONY  OR  THE  BOSTON  POPS  ORCHESTRA, 
YOU  HELP  TO  REDUCE  THE  ORCHESTRA'S  DEFICIT. 


Quality  workmanship 

with  a  specialization 

in  the  careful 

restoration  and  renovation 

of  fine  old  buildings. 


For  information  please 

contact: 

Vincent  Fredrickson 

General  Manager 

Century  Park 

Construction  Company 

640  North  Main  Street 

Leominster,  Mass.  01453 


Telephone:  (617)  534-3030 


ATTENTION ! 


FRENCH  LIBRARY 
IN  BOSTON 

OFFERS  YOU 


A  selection  of 

books  from  the  classics 

to  the  best  sellers 

Magazines*  Films 
Records  •  Cassettes 

Tues.,  Thurs.,  Friday     10-4 
Wed.  10-7 

Sat.  10-noon 

53  Marlborough 
Boston     CO  6-4351 


Merci 

et 

Bonjour! 
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America 's  only 
Egyptian  Boutique 

Exotic  Gowns 

Antiques  and  Coins 

Reproductions  of  Ancient 

Jewelry,  Tapestries  and 

Rare  Gifts 

Now,  Exclusively  in  Boston 

Ba/inese  Woodcarvings  from 

ARJUNAARTS 


29  Newbury  St.,  Boston 
267-1218 

Daily  and  Sunday  10a.m. -9 p.m. 


DISCOVER  METSOVAARA'S  ARTISTRY 

At  Fabrications— where  else?  Here's  inspiration  for  home  sewing  and  sewi 
the  home  in  designs  by  Marjatta  Metsovaara— Finland's  foremost  fabric  en 
Because  Metsovaara  is  for  real— real  colors  of  pure  sunshine— real  designs  w 
up  from  the  basic  life  forms  of  nature.  You'll  want  to  cover  everything  in 
with  Metsovaara's  designs— and  what  a  variety  we  have.  Silk-Screened,  52" 
cotton  sateens  and  50"  vinyl-coated  cotton  prints,  all  beautifully  woven 
printed    by  Tampella,   Finland's  finest  textile  mill,  and   now,   incredibly  1 
mohair  and  wool  travel   blankets  from  Metsovaara's  own  mills.  Come,  gel 
know  Metsovaara  at  Fabrications. 

fabrications  j 

44  Brattle  St.,  Cambridge  •  114  Newbury  St.,  Boston  •  1337  Beacon  St.,  Be 
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Incorporated 


Unusual  interesting  Gems  for  Treasured  Gift. 


& 


& 


lotinum   Pin-Pendant,   Round 
and  Marquise  Diamonds 
18K  Pin,  Doe  with  Diamonds, 
Ruby  Eyes 

ioK   Emerald  Band    Ring 

18K  Diamond  Band  Ring 

18K  Sapphire  Band  Ring 

Peridot  Ring,  Double  Diamond  Border 

18K  Emeralds  ond  Diamond  Earrings 

I8K  Bracelet  with  Diamonds 


HOOPB 
AMES 

Fine 
Contemporai 

Furniture 


:( 
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114  Newbury  Stre 
Boston,  Mass.  i 
02116       ' 


BOV  BEING'S 
HEREOF,  INC. 

lewbury  street   boston,  ma.  02116 

fine  wallpapers 
ig  fabrics    custom  window  shades 

536-2730 


for  the  joy  of  exploring 
the  works  of  man 

I  he  Artisans, 
importer  of  f  ine- 
har  gifts 

and  gourmet  . 
since  1930,  in  the 
•t  Boston's  historic  Back  Bay, 

just  off  (  |  Mre 

Mon-Saf  9-5  30 


Art 


isans 


266- 6300  p 
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Open  Wednesday  Evenings 
Budget  No  Interest  Charge 


93  NEWBURY  STREET 

BOSTON 

ORIGINATED  1858 

536-8640 


■f<aAai  §&iJf& 


^__ 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THF.  WELLINGTON  COUNTKRITIT  DIAMOND. 
Priced  from  S75,  mounted  in  14K  gold. 

WELLINGTON  JEWELS* 

l  4 1  NLWBUR  Y  ST.,  BOSTON     266- 1 656 


©1972  Wellington  Jewels 


72  107 


112  Newbury  St. 
Boston,  Mass.   267-6660 


Handwoven  Area  Rugs 
Rya  Rugs  -  $49.00 


Fine  an  and  porcelain  expertly 

restored  for  museums,  galleries  and 

private  collet  tions. 


Rottnt  ( Jreen  and 
mtmbert  o/  the  International  irutttui 
.■Km  ../  /  lUtork  tod  \rtisti  U 

Ml  I  -I  N  &  (  IR1  EN,  INC. 
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THE     BOSTON     HOME,     INC 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


YOU  ARE  ALWAYS  WELCOME 

in-full  safety.  It  s  being  d one  t oa  y  ^^ 

Home  ownership  financing,  also,  in 


Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 


Journey 

to 
Musi 


EUROPE  '7 

22  Days  —  From  Boston  Sept.  2,  19 

V 

Thos.  Cook  and  Son  is  proud  to  announce  that  once  again 
John  Salkowski,  member  of  the  Boston  Symphony  Or- 
chestra, will  escort  a  tour  of  musical  Europe. 

Journey  to  Music  —  73  has  been  planned  by  Mr,  Salkowski 
in  conjunction  with  Thomas  Cook  and  Son  for  a  limite 
number  of  those  of  you  who  love  music.  You  will  attend  15 
outstanding  concert  and  opera  perfbrmances  in  Helsinki 
Leningrad,  Moscow,  Budapest,  Vienna,  and  Munich. 

Sightseeing  included,  will  emphasize  the  musical  heritage 
of  each  city,  with  opportunities  to  meet  personalities  in- 
volved with  the  musical  world  of  today.         / 

Tour  Fare  $1,850.00  Per  Person 
Tour  Fare  Includes :  x'^Pfj 


oscow 

BOLSHOI  BALLET 

/I SIT  TO  TCHAIKOVSKY'S 

ESTATE  AT  KLIN, 

NEAR  MOSCOW 


Helsinki 

INTERNATIONAL  FESTIVAL 
A  DAY  DEVOTED  TO 
FINNISH  COMPOSER 
JEAN  SIBELIUS 


1 


fron 


. 


3. 

4. 


6. 
7. 

8. 

9. 
10. 


Air  transportation  from  Boston  to  Helsinki,  over  the 
Itinerary  and  return  to  Boston  by  Lufthansa  Airlines- 
Accommodations    in    superior    first    class    hotels 
throughout,  based  on  sharing  a  twin-bedded  room 
with   bath.   Single   occupancy   supplement 
$200.00  per  person. 

All  meals;  breakfast,  lunch  and  dinner. 
First  class  train  transportation  between  Leningrad 
and  Moscow,  as  well  as,  hydrofoil  between  Budapest 
and  Vienna. 

All  transfers  between  airports  and  hotels,  vice  versa, 
as  well  as,  transfers  between  hotels  and  theatres  for 
all  evening  performances. 
Baggage  handling  throughout  the  tour. 
Sightseeing    by    motor   coach    as   outlined    in    the 
Itinerary. 

All  performances  as  outlined  in  the  Itinerary,  totaling 
15. 

Services  of  the  escort,  Mr.  John  Salkowski. 
Service  charges,  gratuities  and  taxes  at  hotels 


]  Yes,  I  am  interested  in  your  Journey  to  Music  Tour  and  would  like 
to  be  contacted  concerning  it. 

M 

Name : 


Address 
Phone:_ 


MAIL  TO 


COOKS  WORLD  TRAVEL  SERVICE 

STATLER  OFFICE  BUILDING  (SUITE  102 

BOSTON,  MASS.  02116  PHONE  (617)  267-5000 


Leningrad 

CONCERTS  &  BALLET 


Budapest 

OPERA  AND  FOLKDANCING 

VISIT  LAND  OF  LISZT 

ANDBARTOK 


Vienna 


STATE  OPERA 
MUSICAL  VIENNA 


Munich 

OKTOBERFEST  CONCERT 

AT  THE  ISLAND  CASTLE 

HERRENCHIEMSEE 


All  the  selections  heard  at  this 
concert  are  available  in  the 
"Events  at  Symphony  Hall" 
section  of  the  Coop,  which 
has  the  largest  classical  record 
department  in  Greater  Boston. 


Boston  9s  biggest 
•  Record  Shop 

Harvard  Square, 
Cambridge. 


*    >Ul  ■ 


Do  it  up 
Brown. 


M.Brown,  Inc. 

Your  office.  Or  your  offices.  Everything  from 

Knoll  chairs  to  Herman  Miller  free-standing 

office  systems.  And  if  it  doesn't  exist,  we'll  design  it. 

M.  Brown,  Inc.  If  you  deserve  the  office, 

you  deserve  to  do  it  up  Brown. 

126  Brook  line  Ave.,  Boston,  262-5100 


Derrick  Tc  Paske 
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RADIO  BROADCASTS 

ihc  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston, 
89.7),  WAMC-FM  (Albany,  90.3),  and 
WFCR-FM  (Amherst,  88.5).  The  Saturday 
evening  concerts  in  Symphony  Hall  are 
also  broadcast  live  by  WGBH-FM,  WCRB- 
AM-FM  (Boston,  102. 5FM  &  1330AM), 
WFCR-FM,  WP)B-FM  (Providence,  105.1) 
and  WCRX-FM  (Springfield,  102.1). 
WGBH-FM  and  WCRB-FM  co-operate  in 
four-channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK   FOR   RESERVATIONS. 


Here's  your  view  from  the  riverside  of  250  Beacon  Street. 

And  it  is  especially  magnificent  at  night.  This  well-established 
apartment  building  in  prestige  Back  Bay  location  is  being  care- 
fully converted  into  twenty-one  spacious  condominiums.  Fine 
residential  character  in  large  rooms,  modern  conveniences 
and  almost  total  privacy.  Each  condominium  has  two  large 
bedrooms,  both  with  a  private,  full  bath.  There  is  a  full-size 
modern  kitchen  which  connects  to  a  breakfast  or  utility  room. 
Adjacent  is  a  half-bath  and  a  TV  room  or  small  study.  Master 
bedroom,  fireplace  living  room  and  formal  dining  room  look 
out  over  the  Charles  River  to  the  north,  or  Beacon  Street  to  the 
south.  Many  walk-in  closets,  extra  storage  space,  large  entrance 
foyer.  Service  elevator  and  stairs  in  addition  to  passenger 
elevator  and  main  stairway.  2,075  sq.  ft.  of  usable  space,  more 
than  in  an  average  suburban  home.  Prices  range  from  fifty  to 
seventy-five  thousand  dollars.  Seen  by  appointment  only.  Call 
Reid  Morrison  at  482-7000. 

Nordbiom  Company,  50  Congress  St.,  Boston,  Mass.  ^J| 


250 


BEACON  STREET,  BOSTON,  CONDOMINIUMS. 
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There's  room  at  the  top. 


Above  the  ten  floors  of 
spacious  apartment  dwell- 
ings we  have  created 
unusual  work  and  recrea- 
tion areas  for  all  our  ten- 
ants who  will  enjoy  a  most 
spectacular  360°  panorama 
of  Boston  and  her  sub- 
urbs, while  resting  on  the 
sundecks,  working  in  the 
glassed-in  laundry  facili- 
ties or  relaxing  in  the  com- 
fortable leisure  room. 

Model  apartments  at 
255  Massachusetts  Avenue 


are  open  Monday  -  Satur- 
day from  10  -  4:30,  Sunday 
from  12 -4:30.  Our  tele- 
phone number  is  261-5060. 

All  units  are  available 
on  an  open  occupancy 
basis.  Building  is  financed 
by  Massachusetts  Housing 
Finance  Agency  with 
leasing  and  management 
by  Niles  Company,  Inc. 

CHURCH 
PARK 


ACTIVITIES  OF  MEMBERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA 

In  support  of  the  All  Newton  Music  School  1973  Scholarship  Fund  Con- 
cert Series  several  members  of  the  Boston  Symphony  are  taking  part  in 
three  benefit  concerts  at  the  School.  On  March  16  the  artists  were  Bur- 
ton Fine,  Harold  Wright  and  Phyllis  Moss;  on  April  6  they  will  be  Joseph 
Silverstein  and  Virginia  Eskin;  on  May  6  they  will  be  Fredy  Ostrovsky, 
Burton  Fine,  Joel  Moerschel,  Ruth  Wright,  Ralph  Gomberg  and  Blanche 
Winogron.  Further  information  is  available  from  Mrs  Florence  A.  Moore 
at  324  Crafts  Street,  Newtonville  02160. 


Luis  Leguia,  cellist  of  the  Boston  Symphony  Orchestra,  has  continued  his 
activities  as  soloist  during  the  1972-1973  season.  He  toured  to  Europe 
last  September  and  October,  playing  concerts  at  the  Berlin  Festival,  in 
other  parts  of  Germany,  in  Austria,  England  and  Spain.  In  January  of  this 
year  he  gave  a  solo  recital  at  the  Carnegie  Recital  Hall.  Reviews  in 
Europe  and  the  USA  have  been  highly  complimentary. 
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GRAMMY  AWARD 

The  1973  Grammy  Award  for  the  best  album  notes  (classical)  has  been 
awarded  to  James  Lyons  for  his  notes  on  a  London  Symphony  of  Ralph 
Vaughan  Williams.  Mr  Lyons,  who  has  contributed  to  the  Boston  Sym- 
phony's program  notes  in  recent  years,  won  the  ASCAP-Deems  Taylor 
Award  for  his  notes  for  the  Orchestra  during  the  1967-1968  season. 


w&&*: 


CABOT-CAHNERS   ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine  liquors 
available  at  the  bar  are  those  advertised  in  the  program  book, 
Relska   Vodka,    Carib    Cup,   Jack    Daniels    and    Beefeater   Gin. 


Derrick  Te  Paske 
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Lyn   (/-5aimu   C-c 


veninas 

Wherever  you  find  them  you  will  enjoy 
this  colorfully  printed  nylon  knit  .  .  . 
so  soft  and  light  .  .  .  The  collar  is  a 
soft  mandarin  .  .  .  the  buckle  a  flicker  of 
gold  at  the  waist.   Sizes  8-16.    $70.00. 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Alleero  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits,  Inc.  12  First  Avenue  •  Somerville.  Mass. 


FUTURE   PROGRAM 

FRIDAY-SATURDAY  SERIES 

Friday  afternoon  April  13  1973  at  2  o'clock 
Saturday  evening  April  14  1973  at  8.30 

BERNARD   HAITINK     conductor 

NERINE  BARRETT     piano 

KAREN  ALTMAN     soprano 

JOANNA  SIMON     contralto 

DEAN  WILDER     tenor 

THOMAS  PAUL     bass 

CHORUS   PRO  MUSICA 

Alfred  Nash  Patterson     conductor 


MOZART 
*BEETHOVEN 


Piano  concerto  in  B  flat     K.  450 
Symphony  no.  9  in  D  minor     op.  125 


The  Friday-Saturday  series  of  the  Orchestra's  ninety-second  season  ends 
next  week  with  performances  of  Beethoven's  Ninth  Symphony.  During 
the  first  part  of  the  concerts  Nerine  Barrett,  the  young  Jamaican  pianist 
who  won  the  first  Michaels  Award  of  Young  Concert  Artists  last  year, 
will  be  soloist  in  Mozart's  Concerto  in  B  flat     K.  450. 

Subscribers  are  reminded  that  the  final  concerts  of  the  Spectrum  series 
will  follow  on  the  evenings  of  Friday  and  Saturday  April  20  and  21.  En- 
titled 'Venice  —  a  musical  celebration',  they  will  be  devoted  to  music 
of  Gabrieli,  Schiitz,  Vivaldi  and  Stravinsky.  Michael  Tilson  Thomas 
conducts. 

The  concert  next  Friday  will  end  about  4.10,  the  concert  next  Saturday 
about  10.40. 

program  subject  to  change 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON  &  *RCA  RECORDS 


PHOTOGRAPHS   IN  THE   PROGRAM   BOOK 

Most  of  the  photographs  of  Symphony  Hall  and  members  of  the  Orches- 
tra printed  in  the  program  book  have  been  taken  during  recent  months 
by  Derrick  Te  Paske,  a  young  photographer  who  lives  in  Cambridge.  A 
native  of  Sioux  Center,  Iowa,  he  did  undergraduate  work  in  this  country 
and  in  Austria.  His  bachelor's  degree  is  in  English.  Later  he  studied  at 
Boston  College,  and  was  awarded  a  master's  degree  in  education  in 
1969.  During  these  years  Derrick  Te  Paske  was  also  studying  photog- 
raphy, and  since  his  graduation  has  taken  it  up  professionally.  He  has 
been  an  Instructor  at  the  School  of  the  Museum  of  Fine  Arts  and  has 
undertaken  projects  for  several  publishers,  and  other  clients.  His  work 
has  been  exhibited  in  shows  in  Iowa,  New  York  and  here  in  Boston,  both 
at  the  Boston  Center  for  the  Arts  and  the  Institute  of  Contemporary  Art. 


•  LENINGRAD  PHIL 

•  CLEVELAND  ORCHESTRA 

•  ENGLISH  CHAMBER 
ORCHESTRA 

•  YEHUDI and 
HEPHZIBAH  MENUHIN 

•  VAN  CLIBURN 

•  DAVID  OISTRAKH 

•  JACQUELINE  DU  PRE 
and  DANIEL  BARENBOIM 

•  EVELYN  LEAR  and 
THOMAS  STEWART  with 
MICHAEL  TILSON  THOMAS 

are  among  the  more  than 
30  outstanding  music  and 
dance  events  coming  in  the 
1973-74  Boston  University 
Celebrity  Series. 

Current  subscribers  will  soon  re- 
ceive the  first  announcement  of 
the  new  season.  If  you  are  not  a 
Celebrity  Series  subscriber  and 
would  like  to  receive  our  1973-74 
brochure,  write  to  Celebrity  Series, 
420  Boylston  St.,  Boston  02116. 
Phone  536-6037. 
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COUNCIL  OF   FRIENDS 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


As  the  winter  season  nears  its  end,  the  Council  wishes  to  express  its 
gratitude  and  appreciation  to  all  Friends,  members  of  the  Orchestra 
and  Staff  for  their  energetic  support  during  the  past  months.  By  March 
15  the  4,002  Friends  enrolled  for  the  season  September  1  1972  to 
August  31  1973  had  contributed  $448,335.  Thanks  and  congratulations 
to  all. 

In  addition  to  their  financial  contributions,  many  Friends  have  supported 
the  various  special  activities: 

The  Stage  Door  Lectures  have  completed  their  fourth  season,  now  ex- 
panded to  two  series.  Special  thanks  to  the  speakers  for  giving  two 
lectures. 

The  Pre-Symphony  Suppers,  also  expanded  this  season  to  four  series, 
have  been  equally  popular.  The  'Table  Talkers'  made  the  occasion  espe- 
cially enjoyable.  Thanks  too  to  them. 

The  Symphony  Spirals.  Congratulations  to  all  12,000  of  you  who  took 
part  in  this  enjoyable  project.  The  total  amount  raised  for  the  Orchestra 
was  more  than  $25,000.  A  special  welcome  to  all  the  new  Friends,  who 
joined  through  the  Spirals. 

Tours  of  Symphony  Hall.  These  will  continue  through  the  spring.  Indi- 
viduals and  groups  interested  in  this  exciting  look  'behind  the  scenes' 
—  especially  fascinating  during  the  Pops  season  —  should  call  the 
Friends  Office  (266-1348). 

Needlepoint  kits.  New  designs,  relating  to  music  and  the  Boston  Sym- 
phony, are  constantly  being  added.  See  them  in  the  Friends  Office.  Why 
not  plan  to  make  a  glasses  case,  a  pair  of  slippers  or  a  belt  during  the 
summer?  You'll  help  the  Orchestra  and  delight  a  friend. 

Know  Your  Orchestra.  Nearly  4,000  have  been  sold  so  far.  If  you  haven't 
bought  your  copy  of  this  informative  booklet,  get  one  at  the  Friends 
Office  now.  Copies  will  also  be  available  at  Tanglewood. 
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The  Musical  Marathon.  Warmest  thanks  to  all  the  tireless  volunteers,  to 
the  premium  donors  in  the  Orchestra,  to  WCRB  and  all  others  involved, 
as  well  as  all  the  good  people  who  called  in  their  pledges.  The  total  was 
more  than  $77,000.  Bravissimo! 


COUNCIL  OF   FRIENDS 
OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


ACTIVITIES  STILL  TO  COME 

The  Annual  meeting  of  the  Friends  will  take  place  at  Symphony  Hall  on 
Wednesday  morning  May  9  at  11:15.  Arthur  Fiedler  will  rehearse  the 
Pops  Orchestra,  Talcott  M.  Banks  will  speak,  and  there  will  be  refresh- 
ments and  a  box  lunch.  Invitations  will  be  mailed  to  all  current  Friends. 

The  Annual  meeting  of  the  Council  will  be  held  on  May  30,  when  Com- 
mittee chairmen  will  report  to  the  Council  on  their  season's  activities. 

WASO.  Mrs  George  L.  Sargent  and  Mrs  John  M.  Bradley  will  represent 
the  Council  at  the  meeting  of  the  Women's  Association  for  Symphony 
Orchestras  to  be  held  in  Montreal  in  June.  They  will  exchange  reports 
on  fund-raising  activities  by  all  the  orchestras  represented. 

A  Talk  and  Walk  at  Tanglewood  with  special  guest  speaker  Armando 
Ghitalla  will  take  place  on  Thursday  July  26.  There  will  be  a  tour  of  the 
beautiful  grounds,  a  Berkshire  Festival  or  Berkshire  Music  Center  re- 
hearsal, and  Lunch  in  the  Tanglewood  Tent.  Sign  up  now!  Reservations 
at  $10  each  include  round  trip  bus  fare  and  box  lunch.  Call  266-1348 
for  further  details.  This  is  an  event  organized  by  the  Friends  of  Music 
at  Tanglewood  for  the  Friends  of  the  Boston  Symphony. 

The  Council  extends  renewed  thanks  to  all  our  wonderful  Friends  and 
supporters,  and  to  the  members  of  our  incomparable  Orchestra.  Have 
a  marvelous  summer.  See  you  at  Pops,  at  the  Esplanade  concerts,  at 
Tanglewood.  We  shall  look  forward  to  welcoming  you  back  to  the 
exciting  new  season  next  September! 

There's  still  time  to  join  the  family  of  Friends  for  the  current  season. 
Please  use  the  form  printed  below. 


Friends  of  the  Boston  Symphony  Orchestra 

Please  enroll  me  as  a  Member  of  the  Friends  of  the  Boston  Symphony  Orchestra  for  the  Season  of  1972  -  73,  and 
I  would  like  to  receive  an  invitation  to  the  annual  meeting  of  Friends  on  Wednesday,  May  9. 

□  $5000  and  over  —  Benefactor 

□  $1000  and  over  —  Guarantor 

□  $500    and  over— Patron 

□  $250    and  over  —  Sustaining 

□  $100    and  over — -Sponsor 

□  $50      and  over  —  Donor 

□  $15      and  over  —  Contributor 


Total  Contribution 
Paid  herewith 
Balance  due 


$- 
$- 

$- 


Gifts  to  the  Boston  Symphony  Orchestra  are  deductible  under  the  Federal  Income  Tax  Laws.  Please  make  check 
payable  to  Boston  Symphony  Orchestra,  Inc. 

Note:  Contributors  giving  $100  or  more  will  be  listed  in  next  year's  Concert  Programs  by  categories.  Please  check 
here  □  if  you  do  NOT  wish  to  be  listed. 
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MUSICAL  INSTRUCTIONS 


IRMA  ROGELL 


summer  season 
Aegina  Arts  Centre, 
Greece 

recording  .ulisi 
\rs  Nova,  Ars 
Anliqua 


winter  v.ison 

Boston,  New  York 

harpsichord  and 

piano 

Tel:  332-9890 


EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE  FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


MARGOT  WARNER,     Soprano 

VOJCE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)  768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


assachu  setts 

Educators        #% 


ssociation 


usic 


i aking 

Everyone's       #%  rt 


RUTH   POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   in  Theatre 
Near  Harvard  Square  Kl  7-8817 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON   SYMPHONY  ORCHESTRA 

BOSTON   EDISON  COMPANY 

CHARLES  RIVER  BROADCASTING  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE  FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL   LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS   NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 

THE  SHAWMUT  ASSOCIATION   BANKS 

STATE  STREET  BANK  AND  TRUST  COMPANY 


NO BANK  DOES  BETTER 
fORYOOTHAN 

HOME  OWNERS  FEDERAL' 


Continuous  Compounding  Paid   Monthly.  Continuous  Compounding  is  the  ultimate  in  figur- 
ing yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 

%  ^1/     % 


6.27  6.00 

EFFECTIVE  YIELD  ANNUAL   RATE 

6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


% 


6.00 


% 


ANNUAL 
RATE 


EFFECTIVE  YIELD      12  years  —  $1. 000  minimum 

SAVINGS   CERTIFICATE 

Save  by  Mail  ... ,     ...  .... 

'  Interest  paid  or  credited 

POSTAGE    FREE  monthly  on  all  accounts. 


5.73 

EFFECTIVE  YIELD 


ANNUAL    RATE 


NO  NOTICE  REQUIRED 
•fter  the  first  90  days 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


5.47    5K5, 


EFFECTIVE   YIELD 


REGULAR   SAVINGS 


Interest  paid  from  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


HOME  OWNERS  FEDERAL  SAVINGS 


21   MILK  STREET 

BOSTON,    MASS 


AND   LOAN   ASSOCIATION  DORCHESTER   OFFICE 

347   WASHINGTON   ST.,   DORCHESTER 
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5  nights  a  week 


Bach  toJ3arber 

toJ3eethovgi|toJ3enda 
to  J3erlioz  to  J3rahnqs 

cMonday-toTriday- 


THE 


SB 


HOUR 


WCRB  FM  (102.5)  and  AM  (1330) 
(8:08  to  9  p.m.) 


One  of  the  many  things  for  good  living  provided  by 


SB 


GEnERAL  TELEPHONE  G  ELECTRORICS 


wcrb 


BALDWIN  is  the  piano  chosen  by 
the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN 

PIANOS    •    ORGANS 


BALDWIN   Piano  and  Organ  Company 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
a  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(lets  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face. 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Sharks  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


ff 


w 


Not  that  we  have  anything  against  pizza 
stands  or  plastic  arches  or  aimlessly 
sprawling  discount  stores  or  anything  like 
that.  They're  fine  in  their  place. 

Their  place,  however,  is  not  Quechee 
Lakes,  Vermont. 

Quechee  Lakes,  Vermont,  is  a  private 
world  that's  more  than  5500  acres  big. 
And  yet  in  that  whole  world,  there's  not  a 
single  inch  of  room  for  anything  unlovely. 

In  fact,  almost  half  of  those  5500  acres  are 
not  even  for  sale.  They  will,  instead,  remain 
what  they  are.  Meadows.  Woods  for  riding, 
hiking,  exploring.  Hills  for  wandering  in 
summer,  skiing  in  winter.  A  2700-foot, 
private,  double-chair  ski  lift.  A  champion- 
ship golf  course.  And,  when  we  are  com- 


pleted, lakes  and  ponds  for  swimming, 
sailing,  fishing.  A  club  house  with  all  kinds 
of  facilities.  A  year-round  pool.  And  more. 

The  land  that  is  for  sale  is  purely  for 
living.  Farmsteads  and  homesites.  Country 
condominiums.  For  vacations  and  week- 
ends now.  Or  for  retirement  later. 

Quechee  Lakes  is  a  beautiful  place.  Yet  it 
is  in  the  future  that  this  community  will 
prove  its  true  worth.  For  it  will  remain 
beautiful.  Unspoiled  and  unexploited. 

For  you.  For  your  children.  And  for  your 
children's  children. 

As  for  the  pizza  stands  and  plastic  palaces 
of  the  world,  they  too  will  always  have  a 
home  somewhere.  But  we  promise  that  it 
won't  be  anywhere  near  yours. 


■■ 


Quechee  Lakes, 
Quechee,  Vermont  05059 

I  would  like  to  know  more  about  Quechee 
Lakes,  Vermont.  Without  obligation,  of  cours 


NAME 


ADDRESS 


CITY_ 


STATE 


ZIP 


Quechee  Lakes 
Vermont. 

Quechee  Lakes  is  a  pa  rt  of  CNA  FINANCIAL  CorporaO 
with  assets  of  more  than  three  billion  dollars. 
Offers  can  be  made  only  in  states  where  permitted. 
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SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMA£ 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


FRIDAY-SATURDAY  20 
TUESDAY  B6 


THE  TRUSTEES  OF  THE   BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.  BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT  H.  GARDINER 
Vice-President 


JOHN   L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  G.  BARRY 

RICHARD   P.  CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C.  EPPS  III 

MRS  HARRIS  FAHNESTOCK 


HAROLD  D.  HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.  KENNEDY 

EDWARD  G.  MURRAY 

JOHN  T.   NOONAN 


MRS  JAMES  H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

MRS  GEORGE  LEE  SARGENT 

SIDNEY  STONEMAN 

JOHN   HOYT  STOOKEY 


HENRY  B.  CABOT 
FRANCIS  W.  HATCH 


TRUSTEES   EMERITUS 
HENRY  A.   LAUGHLIN 


PALFREY  PERKINS 
EDWARD  A.  TAFT 


ADMINISTRATION   OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

THOMAS  D.   PERRY  JR 
Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C.  SMITH 
Development  Director 


DANIEL  R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.  MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES  F.  KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C.  WHITE 
Assistant  to 
the  Manager 
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Made-For-Each-Other  Separates 
Share  a  Soft  and  Gentle  Feeling 

They  like  the  same  things  . . .  delicate 
pastel  flowers  on  a  stretch  of  white 
polyester/cotton.  The  sheer  voile  shirt 
with  tuck  detail  and  two  pockets. 
The  matching  seersucker  skirt 
with  stitched  pleats.  By  New  Issues. 
Misses'  sizes.  Each  $20.  Sportswear. 
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BOSTON  •  CHESTNUT  HILL  •  NORTHSHORE  SHOPPING  CENTER  •  SOUTH  SHORE  PLAZA  •  BURLINGTON  MALL  •  WELLESLEY 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE  BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA  INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN      Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  C.  ALLEN 
ROBERT  C.  ALSOP 
LEO  L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.   BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.  BUTTENHEIM 
MRS  MARY  LOUISE  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL   III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.   EHRLICH 
BYRON   K.   ELLIOTT 
PAUL  FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN    L.   GRANDIN   JR 
STEPHEN   W.  GRANT 
FRANCIS  W.   HATCH   JR 


john  holt 

david  o.  ives 

mrs  c.  d.  jackson 

w.  seavey  joyce 

mrs  louis  i.  kane 

george  h.  kidder 

leon  kirchner 

maurice  lazarus 

john  Mclennan 

lawrence  k.  miller 

mrs  charles  l.  moore 

frank  e.  morris 

david  mugar 

john  t.  g.  nichols 

david  r.  pokross 

mrs  brooks  potter 

herbert  w.  pratt 

mrs  fairfield  e.  raymond 

mrs  george  r.  rowland 

mrs  a.  lloyd  russell 

donald  b.  sinclair 

richard  a.  smith 

mrs  richard  h.  thompson 

stokley  p.  towles 

robert  g.  wiese 

vincent  c.  ziegler 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM  FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM  FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH  Garrard/ Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

JOSEPH  SILVERSTEIN     Assistant  Conductor 


first  violins 

Joseph  Silverstein 

concertmaster 

Charles  Munch  chair 
Jerome  Rosen 
Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Stanley  Benson 
Gerald  Gelbloom 
Raymond  Sird 
Ikuko  Mizuno 
Cecylia  Arzewski 
Amnon  Levy 


second  violins 

Clarence  Knudson 
Fahnestock  chair 
William  Marshall 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Laszlo  Nagy 
Michael  Vitale 
Spencer  Larrison 
Marylou  Speaker 
Darlene  Gray 
Ronald  Wilkison 
Harvey  Seigel 


violas 

Burton  Fine 

Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


cellos 

Jules  Eskin 

Philip  R.  Allen  chair 
Martin  Hoherman 
Mischa  Nieland 
Stephen  Geber 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
Joel  Moerschel 
Jonathan  Miller 


basses 

Henry  Portnoi 
William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Lawrence  Wolfe 


flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 
James  Pappoutsakis 
Paul  Fried 


piccolo 

Lois  Schaefer 

oboes 

Ralph  Gomberg 

John  Holmes 
Wayne  Rapier 

english  horn 

Laurence  Thorstenberc 


clarinets 

Harold  Wright 

Ann  S.  M.  Banks  chair 
Pasquale  Cardillo 
Peter  Hadcock 

Eb  clarinet 


bass  clarinet 

Felix  Viscuglia 


bassoons 

Sherman  Walt 

Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 

Richard  Plaster 


horns 

Charles  Kavaloski 
Charles  Yancich 
Harry  Shapiro 
David  Ohanian 
Ralph  Pottle 


trumpets 

Armando  Ghitalla 
Roger  Voisin 

Andre  Come 
Gerard  Goguen 

trombones 

William  Gibson 

Ronald  Barron 
Gordon  Hallberg 

tuba 

Chester  Schmitz 

timpani 

Everett  Firth 


percussion 

Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 


harps 

Bernard  Zighera 
Ann  Hobson 


librarians 

Victor  Alpert 
William  Shisler 


stage  manager 

Alfred  Robison 


personnel  manager  William  Moyer 


ESTATES 

Liquidated 

Appraised 

Purchased 


Expertise  and  knowledge  are 
old-fashioned  qualities  that  have 
become  tradition  with  Louis  Joseph 
Auction  Galleries. 

For  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your 
requirements  are  the  sale  of  an 
entire  collection,  the  contents  of  a 
home  or  a  single  treasured  piece,  we 
provide  the  same  kind  of  service 
that  has  built  our  reputation  as 
New  England' s  finest  auction 
galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Many  of  our  auctions 
are  nationally  advertised. 


Inquiries  are  invited.  Please  call 

Mr.  Milton  N.  Lubar 

at  (617)  277-0740 


^Louis  Joseph 

(^Auction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES,  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  022  1  5 

Telephone  (6  17)    27  7-0  740 


1081 


will 


(•err   .  -  -  <•  .   '  ■*_»  ■  ■  "*■ 


m 


^ 


hi  T\ 


FNC. 


m  ml* 

■MM 


s? 


UWWi 


Qp3odu> 


in  tune  with  pleasure 


The  light  and  airy  freshness  of 
summer  is  further  enhanced  by  the 

striking  designs  and  colors  of  our 
indoor-outdoor  furnishings . . .  created 

for  your  very  special  festivities! 
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BERNARD  HAITINK 

„Bearerofa  Great  Tradition" 


PHILIPS 

A  product  of  Phonogram  Inc. 


MAHLER: 

Symphony  No.  1  in  D; 
Concertgebouw  Orchestra,  Amsterdam 
6500.342 

COMPLETE  SYMPHONIES 
AVAILABLE  SINGLY 

LISZT: 

The  Complete  Symphonic  Poems; 
London  Philharmonic  Orchestra 
6709.005 

RAVEL: 

„Daphnis  et  Chloe";  „Ma  Mere  l'Oye"; 

Concertgebouw  Orchestra,  Amsterdam 

6500.311 

BRUCKNER: 
Symphony  No.  5  in  B  flat; 
Concertgebouw  Orchestra,  Amsterdam 
6700.055 

HOLST: 

,,The  Planets"; 

London  Philharmonic  Orchestra 

6500.072 
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Music  for  Strings, 
Percussion  and  Celesta 

KODALY: 

,,Hary  Janos"; 

Concertgebouw  Orchestra,  Amsterdam 

6500.015 
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We  specialize  in  futures. 


Old  Colony  Trust 

A  DIVISION  OF  THE  FIRST  NATIONAL  BANK  OF  BOSTON 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON 

Friday  afternoon  April  13  1973  at  2  o'clock 
Saturday  evening  April  14  1973  at  8.30 
Tuesday  evening  April  17  1973  at  7.30 


BERNARD   HAITINK     conductor 


MOZART 


Piano  concerto  in  B  flat     K.  450 

Allegro 

Andante 

Allegro 


intermission 


NERINE  BARRETT 


*BEETHOVEN 


Symphony  no.  9  in  D  minor     op.  125 

Allegro  ma  non  troppo,  un  poco  maestoso 

Molto  vivace  -  presto 

Adagio  molto  e  cantabile 

Finale  with  soloists  and  chorus: 
Schiller's 'Ode  to  joy' 

KAREN  ALTMAN     soprano 

JOANNA  SIMON     contralto 

DEAN  WILDER     tenor 

THOMAS  PAUL     bass 

CHORUS  PRO  MUSICA 
Alfred  Nash  Patterson     conductor 


Nerine  Barrett  plays  the  Steinway  piano 

The  concert  on  Friday  will  end  about  4.10,  the  concert  on  Saturday  about 
10.40,  and  the  concert  on  Tuesday  about  9.40. 

THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &  *RCA  RECORDS 
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WOLFGANG  AMADEUS  MOZART 
Piano  concerto  in  B  flat     K.  450 
Program  note  by  John  N.  Burk 

Mozart  was  born  in  Salzburg  on  January  27  1756;  he  died  in  Vienna  on  Decem- 
ber 5  1791.  He  finished  this  concerto  on  March  15  1784,  and  himself  played 
the  solo  part  at  the  first  performance,  given  nine  days  later  at  the  Trattnerhof 
in  Vienna.  The  Boston  Symphony  Orchestra  first  played  the  Concerto,  with 
Webster  Aitkin  the  soloist  and  Serge  Koussevitzky  the  conductor,  on  March  4 
1940.  Leonard  Bernstein  was  both  soloist  and  conductor  in  the  most  recent 
performances  in  the  subscription  series,  given  in  November  and  December  1949. 

The  instrumentation:  flute,  2  oboes,  2  bassoons,  2  horns,  strings  and  solo  piano. 


Mozart  as  a  Knight  of  the  Golden  Spur 


Piano  concertos  were  extremely  useful  to  Mozart  in  Vienna  in  the  Lenten 
season,  when  concerts  could  be  profitably  given  at  the  houses  of  wealthy 
patrons,  and  bolstered  by  a  new  composition  in  which  Mozart  could 
appear  as  virtuoso.  The  spring  of  1784  was  no  exception.  The  Piano 
concerto  in  E  flat  (K.  449)  is  dated  February  9;  the  present  Concerto, 
March  15;  a  Concerto  in  D  (K.  451)  was  completed  on  March  22;  and 
the  Concerto  in  G  (K.  453)  on  April  12.  The  G  major  and  E  flat  concertos 
were  written  for  the  particular  use  of  Mozart's  pupil  in  Vienna,  Barbara 
(or  Babette)  von  Ployer.  We  have  the  composer's  word  that  'Fraulein 
Babette'  played  the  G  major  concerto  at  a  concert  in  her  father's  house 
in  Dobling,  a  suburb  of  Vienna. 

That  Mozart  thought  well  of  his  spring  crop  of  concertos  in  1784  is 
indicated  in  the  following  letter  written  to  his  father  on  May  26  of 
that  year: 

'In  your  last  note,'  he  wrote,  T  have  the  news  that  you  received  my  letter 
and  the  music  safely.  I  thank  my  sister  for  her  letters  and  as  soon  as  time 
permits  I  shall  certainly  write  also  to  her.  Meanwhile  pray  tell  her  that 
Herr  Richter  is  mistaken  as  to  the  key  of  the  concerto,  or  else  I  have  read 
incorrectly  a  letter  of  yours.  The  concerto  Herr  Richter  praised  so  warmly 
to  her  is  that  in  B  flat,  the  first  I  made  and  the  one  he  praised  so  highly 
to  me  at  the  time.  I  really  cannot  make  a  choice  between  these  two 
concertos  [B  flat  and  D].  I  regard  them  both  as  concertos  to  make  the 
performer  sweat;  but  as  regards  difficulty,  the  B  flat  concerto  has  the 
advantage  over  that  in  D.  For  the  rest  I  am  very  curious  to  know  which 
of  these  three  concertos,  in  B  flat,  D  and  G,  pleased  you  and  my  sister 


Peace  of  mind 
is  priceless. 


Peace  of  mind  .  .  . 
for  you  or  your  loved 
ones  .  .  .  with  our  pro- 
fessional thoughtful  staff 
to  attend  you  in  an  atmo- 
sphere of  gracious  living. 

Conviviality,  comfort, 
care  .  .  .  priceless. 
Opening  soon. 


Newton-Wellesley 

Nursing  Home 

694  Worcester  Road 

Route  9 

Wellesley 

237-6450 
479-4650 
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The  beauty  of 

a  composition  is 

in  the  rendering. 


Boston  Safe  Deposit  and  Trust  Company  renders  a 
variety  of  personal  trust  and  investment  services  to 
meet  your  needs. 

As  part  of  The  Boston  Company,  we  can  also  provide 
all  these  extra  services  through  our  affiliates: 
Investment  Counseling,  Investment  Research  and 
Technology,  Economic  and  Financial  Counseling, 
Oil  and  Gas  Investment  Counseling,  Real  Estate 
Investment  Counseling,  Mutual  Fund  Management, 
Management  Consulting,  and  Personal  Financial 
Strategies. 

The  beauty  of  Boston  Safe's  approach  is  not  that  we 
belong  to  a  team  of  experts  dealing  in  all  kinds  of 
asset  management,  it's  that  our  team  works 
together  for  your  benefit. 

You  won't  find  the  same  teamwork  anywhere  else. 

For  a  special  booklet  about  our  services,  please 
contact  John  B.  Harriman,  Vice  President, 
One  Boston  Place,  Boston,  Massachusetts  02106. 
Phone:  (617)  722-7760. 

<•► 

BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

ONE  BOSTON  PLACE  BOSTON.  MASSACHUSETTS  02106 
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most.  The  one  in  E  flat  does  not  enter  into  the  matter.  It  is  a  concerto 
of  quite  a  peculiar  kind  and  written  rather  for  a  small  orchestra  than  for 
a  big  one -so  I  speak  only  of  the  three  big  concertos.  I  am  curious  to 
know  whether  your  judgment  accords  with  the  general  opinion  here  and 
also  with  mine.  Candidly,  it  is  necessary  to  hear  all  these  well  performed 
with  all  their  parts.  I  am  quite  willing  to  wait  patiently  until  they  are 
returned  to  me,  as  long  as  nobody  else  is  allowed  to  lay  hands  on  them. 
!  could  have  got  twenty-four  ducats  for  one  of  them  today,  but  I  think 
it  better  to  keep  them  by  me  a  year  or  so  and  then  make  them  known 
by  publication.' 

The  orchestra  takes  in  hand  unassisted  the  expository  matter,  which 
devolves  upon  an  up-sliding  chromatic  figure.  The  soloist,  assuming  at 
last  the  burden  of  discourse,  makes  up  for  a  long  delayed  entrance  by 
dominating  the  situation  with  a  sparkling  bombardment  of  scale  passages 
and  sixteenth  notes  in  a  rippling  legato.  Again  in  the  Andante  (in  E  flat, 
3/8),  the  piano  delivers  an  uninterrupted  and  ornate  obbligato,  the 
orchestra  for  the  most  part  merely  fortifying  the  melody,  which  comes 
often  from  the  pianist's  left  hand.  In  the  final  rondo,  the  composer  sees 
fit  to  give  his  tutti  an  additional  edge  of  brilliance  by.the  inclusion  of  a 
flute  (hitherto  silent).  The  cadenzas  in  the  first  and  last  movements  are 
Mozart's  own. 

Sacheverell  Sitwell  discusses  Mozart's  piano  concertos  in  his  book  on 
this  composer  (1932).  He  makes  no  attempt  at  studious  research,  but 
calls  himself  'a  complete  and  uninitiated  amateur'.  He  touches  fondly 
upon  his  especial  favorites  in  the  treasury  of  'the  greatest  artist  of  the 
Rococo  period',  as  if  eager  to  share  with  everyone  his  delight  in  them. 

Like  many  others  he  places  great  value  upon  the  piano  concertos.  'This 
is  one  of  the  most  delightful  of  the  forms  in  which  Mozart's  genius  as- 
serted itself.  Freedom  of  imagination,  neatness,  and  poetry  could  go  no 
further.  These  things  are  apparent  at  the  first  hearing  of  a  Mozart  con- 
certo, and  deeper  acquaintance  with  them  leaves  this  impression  unim- 
paired, while  it  discovers  a  much  greater  difference  in  style  than  would 
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Charming  love  bird  pin  with  ruby  eyes  —  separates  with  a 

twist  of  the  wrist  into  two  individual  pins— to  be  worn  as 

she  pleases,  18  kt.  yellow  gold,  $245. 

Mass.  Residents  add  3%  tax  (or  if  delivered  in  Mass.)  Shown  actual  size. 
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He  who  neglects  the  Muses 

In  his  youth  has  wasted 

All  the  past  and  lost 

True  life  for  all  the 
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THE  JACK  DANIEL'S  MAINTENANCE  CREW  puts  in  a  lot  of 
overtime  to  help  give  our  Tennessee  Whiskey  its  rare,  sippin'  smoothness. 

Mainly,  they  see  that  our  whiskey  equipment  is  kept  in  good  condition. 

And,  since  some  of  this  machinery  dates  back  fn 

to  Lem  Motlow's  day,  you  can  be  sure  it 

needs  some  looking  after.  But  we're  not  about  f--wi        CHARCOAL 

to  change  our  machinery  until  we  simply  /fiSSlk    MELLOWED 

have  to.  You  see,  we  might  unwittingly  change      H   ^M >  6 

the  way  we  make  whiskey.  And  neither  the 

maintenance  crew  nor  anyone  else  would 

want  to  take  a  chance  on  that. 


DROP 
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BY  DROP 


TENNESSEE  WHISKEY 


C  1972,  Jack  Daniel  Distillery,  Lem  Motlow,  Prop.,  Inc. 
90  PROOF     .     DISTILLED  AND  BOTTLED  BY  JACK  DANIEL  DISTILLERY     •     LYNCHBURG  (POP.  361),  TENNESSEE 
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be  thought  possible  when  the  quantity  of  his  work  in  this  direction  is 
considered.  Perhaps  the  reason  for  this  is  that  his  personal  contact  with 
the  music  was  much  closer  than  in,  for  instance,  one  of  his  own  sym- 
phonies. In  fact,  he  played  the  solo  part  in  both  his  violin  and  pianoforte 
concertos,  and  his  very  evident  personal  fastidiousness  made  him  as 
careful  of  the  effect  he  produced  as  if  it  was  a  question  of  the  suit  of 
clothes  he  was  wearing  at  the  concert.  Of  course  his  own  actual  playing 
of  the  solo  part  was  designed  to  show  off  his  particular  talents  of  execu- 
tion. We  have,  therefore,  in  the  concertos  Mozart,  himself,  as  though 
these  beautiful  compositions  were  a  set  of  frames  for  his  own  portrait. 

'But  they  were  much  more  than  a  mere  machinery  of  display  for  the 
instrument.  Some  of  them  may  be  described  as  copious  patterns  of 
decoration  in  the  manner  of  the  very  finest  Rococo  stucchi,  but  such 
comparative  easiness  is  only  to  be  remarked  in  the  least  good  of  them. 
In  others  of  them  there  is  work  on  his  very  best  level.  There  are  pastoral, 
Arcadian  scenes  of  an  indescribable  poetry,  and  so  apparently  simple 
that  they  are  the  very  breath  of  inspiration  itself.  In  some  instances  he 
has  given  a  military  turn  to  the  finale  so  that  it  has  all  the  stir  and  clang 
of  martial  music  with  the  colours  of  bright  uniforms.  Then,  again,  with 
a  flourish  or  two  of  the  cor-de-chasse  he  evokes  all  the  romance  of 
hunting  in  the  autumn  woods;  the  winding  of  horns  through  the  trees, 
the  burnished  leaves,  even  the  early  frost  and  the  bonfire-smoke.  Other 
movements  may  be  more  serious,  like  intellectual  problems,  set,  and 
solved  of  themselves  with  all  the  ease  of  a  successful  card-trick.  In  the 
later  of  his  concertos  the  atmosphere  becomes  grave  and  solemn, 
charged  with  tragedy.  On  the  lighter  side  there  are  delightful  moments 
like  a  brilliant  conversation  in  a  charming  room;  and,  to  end  with,  there 
are  often  enough  his  rondos,  which,  alone,  and  in  themselves,  embody 
so  many  different  forms  of  gaiety.' 

Sitwell  delights  in  the  fact  that  there  are  as  many  as  twenty-five  piano 
concertos,  'for  this  makes  it  impossible  for  any  number  of  the  ordinary 
public  to  become  satiated  with  them.  And  this  astonishing  number  does 
not  take  account  of  four  more  concertos  which  are  adaptations,  by 
Mozart,  of  works  by  other  composers;  nor  of  concertos  by  him  for  two 
and  three  pianofortes  and  orchestra.  Of  the  twenty-five  works  more 
directly  in  question  the  author  has  heard  a  bare  half-dozen,  and  his 
ignorance  has  had  to  be  supplemented  by  reference  to  all  the  available 
published  accounts  of  them.  But  it  may  be  taken  for  a  certainty,  that,  if 
all  are  delightful,  at  least  a  dozen  of  these  pianoforte  concertos  are 
works  of  the  very  highest  possible  quality,  are,  in  fact,  undisputed 
masterpieces  of  their  sort.  It  is,  therefore,  the  more  remarkable  that  they 
are  so  seldom  performed,  since  more  of  the  Mozart  that  the  world  loves 
lies  concealed  in  them  than  in  any  other  branch  of  his  protean  activity. 


Longy 
School  r 

Music 


Private  instrumental  and  vocal 
instruction;  courses  leading  to 
Diploma  and  Bachelor  of  Music  Degree 


One  Follen  Street,  Cambridge,  Mass. 
Telephone  876-0956  02138 


Small  Wonders 

a  toy  store 


Photo  by  Anita  R.  Olds 

"Where  the  touch 
is  the  test  of  the  toy" 

worldwide  imports 
creative  playthings 
games  and  learning  toys 
bits  of  whimsies 

135  Huron  Ave.,  CAMBRIDGE  661-3005 
6  Strawberry  Hill  Rd.,  ACTON  263-3186 


CABOT-CAHNERS  ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine  liquors 
available  at  the  bar  are  those  advertised  in  the  program  book, 
Relska   Vodka,   Carib    Cup,   Jack    Daniels   and    Beefeater   Gin. 


ANTHEA  CHRISTIAN 

Brought  Up  In  Kenya 
Will  Arrange  Your 

SAFARI  IN  EAST  AFRICA 

Economic  Group  Tours  or  individual  Safaris 

Tailored  to  your  particular  interests. 

Photographic,  Bird  Watching, 

Game  Viewing,  Hunting,  Fishing, 

Relaxing  on  the  beautiful  East  Coast 

of  Africa  in  a  perfect  climate. 

Visit  East  Africa — you  owe  it  to  yourself. 


Representative  in  U.S.A. 
for  Abercrombie  &  Kent 
Nairobi,   Kenya 


Tel.  Concord 
369-3689 


We  deal  directly  with  you  or  through 
your  travel  agent. 
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"TUNE  IN 

TO  SAGE'S 

FOR  THE 
FINEST 
MEDLEY 
OF  FOODS'" 

featuring: 

•  Custom  selected 
U.S.  Choice  and 
Prime  steer  beef 

•  Hand  made  bakery 
products  fresh  daily 

•  Farm  fresh  produce 
delivered  fresh  daily 

•  Service  Delicatessen 
and  Fish  Departments 

SAGE'S  FINE 
FOOD  STORES 

conveniently  located  at 

•  60  Church  St.,  Cambridge 

•  Belmont  Center,  Belmont 

•  Charles  River  Park,  Boston 

•  1241  Centre  St.,  Newton  Ctr. 


LUDWIG  VAN   BEETHOVEN 
Symphony  no.  9  in  D  minor     op.  125 
Program  note  by  John  N.  Burk 

Beethoven  was  born  in  Bonn  in  December  1770  (probably  the  16th);  he  died 
in  Vienna  on  March  26  1827.  He  completed  the  Ninth  symphony  in  1824.  The 
first  performance  took  place  at  the  Karntnertortheater  in  Vienna  on  May  7  of 
that  year.  The  first  performance  in  the  United  States  was  given  by  the  New  York 
Philharmonic  Society  on  May  20  1846.  The  Germania  Musical  Society  in  Boston 
with  a  chorus  from  the  Handel  and  Haydn  Society  gave  a  performance  here  on 
February  5  1853.  Ceorg  Henschel  conducted  annual  performances  of  the  Ninth 
symphony  to  conclude  the  first  three  seasons  of  the  Boston  Symphony  Orches- 
tra. The  most  recent  performances  by  the  Orchestra  in  the  Boston  subscription 
series  were  conducted  by  Erich  Leinsdorf  in  April  1969. 

The  instrumentation:  2  flutes,  piccolo,  2  oboes,  2  clarinets,  2  bassoons,  contra 
bassoon,  4  horns,  2  trumpets,  3  trombones,  timpani,  bass  drum,  triangle,  cym- 
bals and  strings. 


Beethoven  in  1823 

The  Ninth  Symphony  was  the  result  of  long  germination.  It  was  Bee- 
thoven's most  ambitious  venture,  his  heroic  attempt  to  bring  together  the 
elements  of  his  life  work,  to  give  each  symphonic  movement  a  broader 
and  more  elevated  expression  than  ever  before,  to  reconcile  symphonic 
and  choral  writing,  to  mate  the  power  of  the  word  with  the  free  ex- 
pressiveness of  his  beloved  instruments.  In  the  finale  he  strove  mightily 
to  solve  his  problem.  Did  he  actually  solve  it,  and  find  the  satisfactory 
fusion  of  every  force  at  his  command  to  carry  his  mighty  thesis?  There 
are  those  who  say  he  did  not.  The  score,  like  Schiller's  lines,  is  a  chal- 
lenge, and  Beethoven's  challenge  is  an  adventure  rather  than  a  solution. 
It  is  not  to  be  judged  with  a  scrupulous  academic  eye,  or  set  up  as  a 
model.  It  is  roughhevvn,  even  reckless;  it  can  sweep  all  before  it,  carry 
the  singers  over  their  difficulties,  and  carry  the  audience  in  its  headlong 
course. 

The  finale  is  no  mere  setting  of  a  text.  It  would  be  just  to  say  that 
Beethoven  sought  a  text  to  suit  his  musical  intent  rather  than  to  exalt 
Schiller  or  give  us  a  sermon  on  universal  brotherhood.  This  concept 
and  Schiller's  inspiring  lines  excited  him,  but  he  seized  them  as  material 
to  his  purpose.  As  the  instrumental  movements  strive  in  each  case  to 
bring  each  component  part  of  the  symphony  as  a  form  to  its  fullest,  its 
definitive  expression,  the  choral  finale  strives  to  lift  the  whole  to  its 
highest  point.  The  spirit  of  this  finale  does  not  reveal  a  new  Beethoven, 
but  the  known  Beethoven  of  the  earlier  symphonies,  now  more  highly 
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charged,  newly  ambitious,  in  the  questing  spirit  of  his  last  years.  The 
finale  of  the  Ninth  is  still  the  joyous  culmination  familiar  in  previous 
works.  The  finales  of  the  'Eroica',  the  Fifth  and  the  Seventh  symphonies 
are  also  proclamations,  wordless  odes  to  joy. 

It  was  during  his  student  days  in  Bonn  that  Beethoven  had  fastened 
upon  Schiller's  poem,  and  for  a  long  time  it  remained  a  vague  and 
unpursued  notation  in  his  sketchbooks.  The  heady  sense  of  liberation 
in  the  verses  must  have  appealed  to  him  as  they  appealed  to  every 
German.  They  were  in  the  spirit  of  the  times,  the  spirit  that  had  swept 
Europe  and  America,  and  Beethoven  belonged  to  his  time.  He  was  no 
politician,  nor  the  kind  to  discourse  learnedly  in  such  phrases  as  'the 
brotherhood  of  man'.  He  was  an  idealist  on  such  subjects  as  man,  God, 
and  the  universe,  but  a  practicing  rather  than  a  prating  one,  whose 
faith  found  concrete,  powerful,  vivid  expression  in  tones.  As  Berlioz 
wrote  of  the  choral  finale,  'The  joy  is  now  religious,  grave,  and  im- 
mense'. Such  round  and  ringing  phrases  as  'Seid  umschlungen,  Milli- 
onen!  Diesen  Kuss  der  ganzen  Welt!'  ('Millions,  myriads,  rise  and  gather! 
Share  this  universal  kiss!')  have  become,  with  the  power  of  massed 
voices,  a  provocation  to  stir  actual  millions  of  listeners  through  the 
years  as  a  summons  to  a  noble  concept.  That  concept  was  never  as 
urgent,  as  indispensable  to  the  future  as  it  is  today. 

The  charge  is  often  repeated  that  Beethoven  treats  the  vocal  quartet 
'instrumentally',  and  strains  the  voices  of  the  chorus.  It  may  be  true 
that  if  Beethoven  had  never  been  deaf  he  might  have  been  kinder  to 
the  capacities  of  the  human  voice.  Yet  the  movement  as  conceived  and 
developed  could  not  do  otherwise.  Music  of  mounting  tension  and 
overwhelming  climax,  it  finds  its  end  with  a  sure  and  also  a  driving 
musical  logic. 

Some  pedants  shake  their  heads  over  the  Symphony,  and  particularly 
the  'episodic'  finale.  Here  again,  Berlioz  gives  them  the  lie:  'The  only 
answer  for  the  critic  who  reproaches  the  composer  for  having  violated 
the  law  of  unity  is  —  so  much  the  worse  for  the  law!'  Beethoven  was 
never  the  slave  to  form.  Formal  procedure  was  in  his  artist's  nature,  to 
be  called  upon  as  it  suited  his  immediate  purpose.  The  first  movement 
is  a  wondrous  example  of  development  as  Beethoven  had  evolved  it, 
but  development  extended  by  thematic  excursions  and  by  a  long  coda 
for  the  simple  reason  that  the  composer  had  much  on  his  heart  and  an 
inexhaustible  imagination.  Who  would  cut  a  single  bar?  The  scherzo  is 
closest  to  formal  tradition  —  but  again  it  is  greatly  extended,  and  for 
the  same  reason.  The  slow  movement  is  an  alternation  of  two  sections 
in  differing  tempo  and  rhythm,  treated  on  the  principle  of  variation. 
The  wayward  Beethoven  was  doing  what  he  did  in  his  last  quartets  — 
notably  the  one  in  A  minor  with  the  adagio  in  the  Dorian  mode  — 
reconciling  two  disparate  sections  by  that  magic  of  his  own  which 
eludes  analysis. 

The  Symphony  is  indeed  the  composer's  effort  to  draw  into  a  single 
work  the  musical  experience  of  his  life.  Romain  Rolland  in  his  book 
La  neuvieme  symphonie  (1941)  stresses  the  Ninth  symphony  as  a  'sum- 
mation' Cune  Somme  de  vie')  rather  than  as  the  forward-looking  work 
Beethoven  would  have  given  us  as  a  younger  man.  He  wrote:  'The 
Ninth  symphony  is  a  confluence.  In  it  there  are  brought  together  and 
commingled  the  numerous  currents  from  far  back,  from  various  sources, 
from  the  dreams  and  wishes  of  men  in  all  ages.  One  might  also  say  that 
it  looks  back  upon  the  eight  symphonies  preceding,  and  so  builds  its 
summit  from  the  past.  The  long  period  which  transpired  between  the 
Eighth  symphony  and  the  Ninth  has  given  it  range  and  perspective, 
made  it  a  life's  summation.  It  is  not  the  true  mirror  of  that  life;  it  re- 
flects rather  a  spirit  aged,  full  of  wounds,  which  has  seen  the  end,  often 
bitter  and  deceptive,  of  experience,  of  hope.  The  music  is  often 
shadowed,  it  is  without  the  power  of  young  illusion.  It  seeks  fresh  life, 
looks  toward  new  horizons,  but  nothing  is  quite  as  before.  There  is 
lacking  the  abandon  of  young  love,  of  young  pride  and  ambition  — 
even  of  young  suffering.  The  composer  finds  instead  a  present  which  is 
incomparably  godlike  —  he  has  found  the  magic  power  of  the  aging 
Prospero,  and  with  it  —  almost  apart  —  new  life  forces.' 

The  Ninth  symphony  is  thus  retrospective,  a  drawing  together  of  ac- 
cumulated power  from  a  life's  experience,  the  use  of  building  materials 
not  new.  No  more  than  seven  years  later  Berlioz  would  plot  another 
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'new  path'  for  music  in  his  Symphonie  fantastique.  But  it  would  be 
quite  wrong  to  regard  the  Ninth  as  a  sort  of  stupendous  final  curtain 
to  an  epoch.  While  it  could  not  be  directly  emulated,  it  had  a  tre- 
mendous effect  on  the  future  course  of  music.  It  planted  in  many  a 
composer  an  irresistible  urge  toward  grandeur.  Wagner  regarded  it 
with  mystic  awe.  Brahms  trembled  before  the  task  of  adding  another 
to  the  immortal  nine.  It  can  be  questioned  whether  Bruckner  and 
Mahler  would  have  undertaken  their  grandiose  symphonic  schemes 
without  the  choral  Ninth  to  excite  their  imaginations.  While  offering 
no  specific  usable  material,  it  fired  the  ambition  for  immensity  through 
a  whole  Romantic  century. 

Themes  which  are  gradually  unfolded  from  mysterious  murmurings  in 
the  orchestra — no  uncommon  experience  nowadays  —  all  date  back  to 
the  opening  measures  of  the  Ninth  Symphony,  where  Beethoven  con- 
ceived the  idea  of  building  a  music  of  indeterminate  open  fifths  on  the 
dominant,  accumulating  a  great  crescendo  of  suspense  until  the  theme 
itself  is  revealed  in  the  pregnant  key  of  D  minor,  proclaimed  fortissimo 
by  the  whole  orchestra  in  unison.  It  might  be  added  that  no  one  since 
has  quite  equaled  the  mighty  effect  of  Beethoven's  own  precedent  — 
not  even  Wagner,  who  held  this  particular  page  in  mystic  awe,  and  no 
doubt  remembered  it  when  he  depicted  the  elementary  serenity  of  the 
Rhine  in  a  very  similar  manner  at  the  opening  of  the  Ring. 

The  development  in  this,  the  longest  of  Beethoven's  first  movements, 
progresses  with -unflagging  power  and  majesty  through  many  an  epi- 
sode, many  a  sudden  illumination  from  some  fragment  of  his  themes.  At 
the  restatement  of  the  main  theme  the  orchestra  is  flooded  with  the 
triumph  of  the  D  major  long  withheld.  The  long  coda,  coming  at  the 
point  where  it  would  seem  that  nothing  more  could  be  said  on  a  much 
developed  subject,  calls  forth  new  vistas  from  the  inexhaustible  imagi- 
nation of  the  tone  magician  who  needed  little  more  than  the  common 
chord  upon  which  to  erect  his  vast  schemes.  Tovey  writes  of  this  move- 
ment (in  Essays  in  musical  analysis)  that  it  'dwarfs  every  other  first  move- 
ment, long  or  short,  that  has  been  written  before  or  since',  attaining  its 
stature,  in  his  opinion,  by  a  perfect  balance  in  the  organization  of  its 
parts.  And  Grove  goes  further  still  (Beethoven  and  his  nine  sympho- 
nies): 'Great  as  are  the  beauties  of  the  second  and  third  movements  — 
and  it  is  impossible  to  exaggerate  them  —  and  original,  vigorous  and 
impressive  as  are  many  portions  of  the  finale,  it  is  still  the  opening 
allegro  that  one  thinks  of  when  the  Ninth  symphony  is  mentioned.  In 
many  respects  it  differs  from  other  first  movements  of  Beethoven; 
everything  seems  to  combine  to  make  it  the  greatest  of  them  all.' 

In  this  symphony  alone  among  his  nine,  Beethoven  put  his  scherzo 
second  in  order  and  before  the  slow  movement.  A  scherzo  it  is  in 
everything  but  name,  with  the  usual  repeats,  trio,  and  da  capo  (with 
bridge  passages  added).  There  is  the  dancelike  character  of  earlier 
scherzos,  and  an  echo  of  rusticity  in  the  trio,  recalling  the  Sixth  and 
Seventh.  Yet  all  is  lifted  to  the  prevailing  mood  of  rarefied  purity  as 
this  movement,  like  the  others,  adds  a  new  voice  to  an  old  form. 
This  scherzo  has  been  called  'a  miracle  of  repetition  in  monotony', 
by  virtue  of  the  incessant  impact  of  its  rhythm  (associated  with  the  ket- 
tledrums, tuned  in  octaves)  which  keeps  a  constant  course  through  the 
most  astonishing  variety  in  modulation,  color,  counterpoint.  The  move- 
ment begins  as  a  five-voice  fugue,  recalling  the  fact  that  Beethoven  first 
conceived  the  theme  as  the  subject  for  a  fugue  —  the  earliest  of  his 
sketches  which  eventually  found  a  way  into  the  symphony.  The  trio 
continues  the  contrapuntal  interest  by  the  combination  of  two  themes. 
The  famous  passage  for  the  oboe  against  wind  chords  reminded  Berlioz 
of  'the  effect  produced  by  the  fresh  morning  air,  and  the  first  rays  of  the 
rising  sun  in  May'. 

The  slow  movement  is  built  upon  two  themes  whose  structural  rela 
tion  lies  principally  in  contrast:  the  first,  adagio  in  B  flat,  4/4  time, 
the  second,  andante  moderato  in  D  major,  triple  time.  After  the  almost 
static  adagio,  the  second  theme  attains  flowing  motion  in  its  melody, 
which  Beethoven  has  marked  'espressivo'.  This  theme  recurs  in  alter- 
nation with  the  other,  but  unlike  the  other  is  hardly  varied,  except 
in  the  instrumentation.  The  adagio  theme  undergoes  variations  of  in- 
creasingly intricate  melodic  ornament  like  those  by  which  Beethoven 
also  lifted  his  last  sonatas  and  quartets  to  such   indescribable  beauty. 
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The  finale  opens  with  a  frank  discord,  followed  by  a  stormy  and 
clamorous  presto  of  seven  bars.  It  is  as  if  the  composer,  having  wrested 
from  his  first  three  movements  the  very  utmost  drop  that  was  in  them, 
is  still  restless  and  unsatisfied.  He  must  still  advance  upon  his  divine 
adventure,  cast  off  his  tragic  or  poignant  moods,  find  some  new 
expression,  fulsome  and  radiant.  A  few  measures  of  each  movement 
are  reviewed,  and  after  each  a  recitative  in  the  cellos  and  basses 
gives  an  answer  of  plain  rejection;  in  the  first  two  cases  brusquely, 
in  the  case  of  the  adagio  softened  by  a  tender  memory.  Beethoven's 
instruments  seem  on  the  very  verge  of  speech.  A  hint  of  the  coming 
choral  theme  is  breathed  in  gentle  accents  by  the  woodwinds,  to 
which  the  recitative,  now  no  longer  confined  to  the  strings,  gives  a 
convincing  affirmative.  Thereupon  the  theme  in  full  is  unfolded  in  its 
rightful  D  major.  It  is  first  heard  in  the  utter  simplicity  of  the  low 
strings  in  unison,  piano.  Gradually  harmonies  and  instruments  are 
added,  until  the  exposition  has  been  completely  made. 


(The  choral  theme  has  come  in  for  some  slighting  remarks,  prob- 
ably on  account  of  its  A  B  C  simplicity.  It  need  scarcely  be  pointed 
out  that  a  basic  simplicity,  treated  with  infinite  subtlety  and  variety, 
is  the  very  essence  of  the  score  from  the  first  measure  to  the  last.  It  is 
not  without  significance  that  Beethoven  refined  and  polished  this  theme 
through  two  hundred  sketches,  to  attain  its  ultimate  beauty  and  per- 
fection. There  is  no  lack  of  distinguished  advocates  for  the  theme. 
Grove  wrote:  'The  result  of  years  and  years  of  search,  it  is  worthy 
of  all  the  pains  which  have  been  lavished  on  it,  for  a  nobler  and  more 
enduring  tune  surely  does  not  exist.'  Wagner:  'Beethoven  has  eman- 
cipated this  melody  from  all  influences  of  fashion  and  variations  of 
taste,  and  has  raised  it  into  a  type  of  pure  and  lasting  humanity.'  Tovey 
says  as  much,  in  his  way,  in  three  words,  calling  it  simply  'a  great 
theme'.) 


The  ultimate  motor  car 


engineered  to  a  standard,  not  to  a  price. 

AUTO  ENGINEERING 
SOUTH 

.  . .  the  place  where  they  do  things  right 

ROUTE  53  AT  QUEEN  ANNE'S  PLAZA 
NORWELL/HINGHAM  LINE  TEL.  871-0550  •  749-2057 


Once  more  there  is  the  noisy  presto  passage,  and  the  composer 
introduces  words  for  the  first  time  into  a  symphony.  The  baritone  has 
this  recitative: 


O  Freunde,  nicht  diese  Tone, 
sondern  lasst  uns  angenehmere 
anstimmen,  und  freudenvollere. 


Oh  friends,  no  longer  these  tones  of 

sadness! 
Rather  sing  a  song  of  sharing  and  of 

gladness! 
Oh  joy,  we  hail  Thee! 


There  immediately  follow  the  first  three  verses  of  Schiller's  Ode  to 
joy,  by  the  solo  quartet  and  chorus.  (The  English  translation  here 
given  has  been  made  for  the  Boston  Symphony  Orchestra  by  Theo- 
dore Spencer,  and  is  copyright.) 


(It  may  be  noted  here  that  of  the  eight  verses  of  Schiller's  poem,  Bee- 
thoven chose  the  first  three  verses,  at  first  without  their  four-line 
choruses,  and  then  added  three  choruses  in  succession,  one  of  them, 
'Froh,  wie  seine  Sonnen  fliegen',  belonging  to  the  fourth  verse,  which 
otherwise  he  did  not  use,  obviously  choosing  these  lines  for  their  mili- 
tant possibilities.  Beethoven  could  scarcely  have  set  more  of  the  text; 
to  set  three  stanzas  required  from  him  the  longest  symphonic  move- 
ment which  had  ever  been  composed.  Yet  Grove  thought  that  Bee- 
thoven was  deterred  by  the  'bad  taste'  of  some  of  Schiller's  verses.  A 
line  which  the  Englishman  fastens  upon  in  horrified  italics  as  'one  of 
the  more  flagrant  escapades'  is  this:  'Dieses  Glas  dem  guten  Geist!' 
(This  glass  to  the  good  Spirit!').) 
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Tve  got  a  chance  to 
buy  into  this 
dress  shop . . ." 


She  doesn't  have  to  work.  Her  present 
estate  would  keep  her  in  comfort.  But 
would  it  keep  her  feeling  useful . . .  keep 
her  in  touch  with  people?  The  decision 
is  more  than  a  money  matter.  It's  a 
family  matter,  too. 

Certainly  your  family  will  need  a  fi- 
nancial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone  with 


the   interest   and   time   to   consider  the 
human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters.  Call 
your  Personal  Banker,  or  a  Trust  Officer, 
at  742-4900,  Ext.  177,  and  let's  talk 
about  your  family. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank  i 
of  Boston 

A  Shawmut  Association  Bank 

Member  F.D.I.C. 


Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium, 
Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligthum. 


Deine  Zauber  binden  wieder, 
Was  die  Mode  streng  getheilt; 
Alle  Menschen  werden  Briider, 
Wo  dein  sanfter  Fliigel  weilt. 

Wem  der  grosse  Wurf  gelungen, 
Eines  Freundes  Freund  zu  sein, 
Wer  ein  holdes  Weib  errungen, 
Mische  seinen  Jubel  ein! 

Ja  —  wer  auch  nur  eine  Seele 
Sein  nennt  auf  dem  Erdenrund! 
Und  wer's  nie  gekonnt,  der  stehle 
Weinend  sich  aus  diesem  Bund. 
Freude  trinken  alle  Wesen 
An  den  Briisten  der  Natur; 
Alle  Guten,  alle  Bosen 
Folgen  ihrer  Rosenspur. 
Kusse  gab  sie  uns  und  Reben, 
Einen  Freund,  gepruft  im  Tod; 
Wollust  ward  dem  Wurm  gegeben, 
Und  der  Cherub  steht  vor  Gott. 


Joy,  thou  spark  from  heav'n  immortal 
Daughter  of  Elysium! 
Drunk  with  fire,  toward  Heaven  ad- 
vancing 
Coddess,  to  thy  shrine  we  come. 

Thy  sweet  magic  brings  together 
What  stern  Custom  spreads  afar; 
All  mankind  knows  all  men  brothers 
Where  thy  happy  wing-beats  are. 

He  whose  luck  has  been  so  golden 
Friend  to  have  and  friend  to  be, 
He  that's  won  a  noble  woman, 
Join  us  in  our  jubilee. 

Oh  if  there  is  any  being 
Who  may  call  one  heart  his  own 
Let  him  join  us,  or  else,  weeping, 
Steal  away  to  weep  alone. 
Nature's  milk  of  joy  all  creatures 
Drink  from  that  full  breast  of  hers; 
All  things  evil,  all  things  lovely, 
Rose-clad,  are  her  followers. 
Kisses  are  her  gift,  and  vine-leaves, 
Lasting  friend  on  life's  long  road; 
Joy  the  humblest  worm  is  given, 
Joy,  the  Seraph,  dwells  with  Cod. 


The  four  line  chorus  (to  the  unused  fourth  verse)  summons  in  Bee- 
thoven's imagination  a  marching  host,  and  he  gives  it  to  proud  and 
striding  measures  'a//a  marc/a'  adding  piccolo,  contra  bassoon,  triangle, 
cymbals,  and  bass  drum  to  his  orchestra  (again  for  the  first  time  in  a 
symphony).  This  is  the  verse,  given  to  the  tenor  solo  and  chorus: 


Froh,  wie  seine  Sonnen  fliegen 
Durch  des  Himmels  pracht'gen  Plan, 
Wandelt,  Briider,  eure  Bahn, 
Freudig,  wie  ein  Held  zum  Siegen. 


Clad  as  the  suns  that  Cod  sent  flying 
Down  their  paths  of  glorious  space, 
Brothers,  now  forget  all  sadness 
Joyful  run  your  hero's  race. 


After  the  excitement  of  this  variation,  Beethoven  allows  himself  to  be 
alone  with  his  instruments  once  more,  and  for  the  last  time  in  a 
double  fugue.  The  chorus  next  sings  (andante  maestoso)  the  following 
short  verse  of  far-flung  import,  calling  upon  three  trombones  to  add 
to  the  impressiveness  of  the  sonority: 


Seid  umschlungen,  Millionen! 
Diesen  Kuss  der  ganzen  Welt! 
Briider  —  iiberm  Sternenzelt 
Muss  ein  lieber  Vater  wohnen! 


O  embrace  now  all  you  millions, 
With  one  kiss  for  all  the  world. 
Brothers,  high  beyond  all  stars 
Surely  dwells  a  loving  Father. 


A  religious  adagio  in  a  mood  of  mystic  devotion  is  the  setting  of  the 
following  verse: 


Ihr  stiirzt  nieder,  Millionen? 
Ahnest  du  den  Schopfer,  Welt? 
Such'  ihn  iiberm  Sternenzelt! 
Uber  Sternen  muss  er  wohnen. 


Kneel  before  him,  all  you  millions 
Know  your  true  Creator,  man! 
Seek  him  high  beyond  all  stars, 
High  beyond  all  stars  adore  Him. 


But  the  key  verse  of  the  movement  is  the  first:  'Freude,  schoner  Gotter- 
funken', and  this,  with  its  chorus:  'Seid  umschlungen,  Millionen',  is 
resumed  by  the  quartet  and  chorus,  and  finally  exalted  to  its  sweeping 
climax  in  the  coda,  prestissimo. 


There  are  available  two  recordings  of  the  Ninth  symphony  made  by  the 
Boston  Symphony  Orchestra  for  RCA:  in  the  earlier  Charles  Munch  con- 
ducts and  the  soloists  are  Leontyne  Price,  Maureen  Forrester,  David 
Poleri  and  Giorgio  Tozzi  and  the  choral  parts  are  sung  by  the  New 
England  Conservatory  Chorus;  in  the  more  recent  recording  the  soloists 
are  Jane  Marsh,  Josephine  Veasey,  Placido  Domingo  and  Sherrill  Milnes; 
the  choral  parts  are  sung  by  the  Chorus  Pro  Musica  and  the  New  England 
Conservatory  Chorus,  and  Erich  Leinsdorf  conducts. 
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anew  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewodd.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts   02115. 


ADVERTISING   IN  THE 
ORCHESTRA'S  PROGRAMS 

For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  Philip  E.  Nutting  at 
MediaRep  Center  Inc.,  1425  Statler 
Office  Building,  Boston,  Massachu- 
setts 02116,  telephone  (617)  482-5233. 
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Old  relative^  of     I 
moderti  guitaiT 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 

2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


I.  NEO-MANDOLA.   18th  c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  -fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
prosed  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French,  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Pans  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl.  played  it.  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  play  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO..  INC. 

RICHARD  P.  NYQUIST,  President         CHARLES  G.  CARLETON,  Vice  President 
479  Winter  Street  at  Route  128  Waltham.  Mass.  02154  890-3080 


OBRION.  RUSSELL  &  CO. 

Insurance  of  Every  Description 


1100 


THE  CONDUCTOR 

BERNARD  HAITINK,  Artistic  Director  and 
Conductor  of  the  Concertgebouw  Orches- 
tra of  Amsterdam,  and  Principal  Conductor 
of  the  London  Philharmonic,  was,  like  many 
conductors,  originally  a  violinist.  He  was 
in  his  mid-twenties  when  he  became  prin- 
cipal conductor  of  Holland's  Radio  Phil- 
harmonic Orchestra.  Shortly  afterwards  he 
made  his  debut  with  the  Concertgebouw 
Orchestra,  and  was  soon  invited  to  be  a 
guest  conductor  with  other  orchestras  in 
Europe  and  the  United  States.  In  1961  Bernard  Haitink  became  joint 
permanent  conductor  of  the  Concertgebouw  with  Eugen  Jochum,  and 
toured  with  the  Orchestra  to  many  parts  of  the  world,  including  Japan 
and  the  United  States. 

In  1964  Bernard  Haitink  became  sole  conductor  of  the  Concertgebouw, 
and  three  years  later  was  appointed  to  his  post  with  the  London  Phil- 
harmonic. In  recent  seasons  he  has  appeared  not  only  with  his  own 
orchestras,  but  also  with  the  Boston  Symphony,  the  Los  Angeles  Philhar- 
monic, the  Halle,  the  BBC  Symphony  and  the  Berlin  Philharmonic.  He 
has  been  awarded  the  Bruckner  and  Mahler  medals  for  his  devotion  to 
the  work  of  these  composers,  all  of  whose  symphonies  he  has  recorded 
for  Philips.  He  has  also  made  many  other  recordings  on  the  Philips  label. 


THE  SOLOISTS 

NERINE  BARRETT  made  her  first  appearance 
with  the  New  York  Philharmonic  in  March 
1972  soon  after  being  named  winner  of  the 
first  Michaels  Award  of  Young  Concert 
Artists.  The  winner  of  the  new  Michaels 
Award  has  the  opportunity  to  give  a  recital 
at  Alice  Tully  Hall  in  Lincoln  Center,  and 
to  appear  with  the  orchestras  of  Boston, 
Chicago,  St  Louis  and  Denver,  and  the 
Musica  Aeterna  of  New  York.  Nerine  Bar- 
rett was  born  in  Jamaica  in  1944.  She  lived 
in  London  for  many  years,  studying  with  Nona  Kabos.  Her  performances 
in  England  included  extensive  recital  tours  and  appearances  with  lead- 
ing orchestras,  including  the  English  Chamber  and  Royal  Philharmonic. 
During  her  five  seasons  in  America,  she  has  given  recitals  throughout 
the  United  States  and  Canada,  including  three  in  New  York,  and  has 
played  with  the  orchestras  of  Seattle,  Spokane,  New  Jersey,  Charleston, 
Greenwich  and  Norwalk.  She  makes  her  debut  with  the  Boston  Sym- 
phony at  these  concerts. 


KAREN  ALTMAN  makes  her  debut  with  the 
Boston  Symphony  Orchestra  at  these  per- 
formances. A  native  of  McDonald,  Pennsyl- 
vania, she  studied  at  the  Juilliard  School, 
then  became  a  member  of  the  Metropolitan 
Opera  Studio.  During  recent  seasons  she 
has  taken  part  in  performances  of  Leonard 
Bernstein's  Mass,  and  of  Schoenberg's 
Moses  und  Aron  and  Wagner's  Cotterdam- 
merung  and  Rheingold  with  the  Chicago 
Symphony.  She  has  sung  frequently  in  New 
York  at  Carnegie  Hall  and  Philharmonic  Hall,  while  other  engagements 
with  orchestras  have  included  appearances  with  the  Washington  National 
Symphony,  the  Philadelphia  Orchestra,  the  Buffalo  Philharmonic,  the 
Kansas  City  Philharmonic  and  the  Rochester  Philharmonic.  In  Europe, 
Karen  Altman  has  sung  with  the  Frankfurt  and  Bordeaux  Operas,  taking 
the  roles  of  Pamina  and  Fiordiligi. 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader/ 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony, 

RIMUSS 

of  Switzerland 

Non-Alcoholic 


Pure,  Natural  Juice  of  Grapes 
Red*  White  •Sparkling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


Next  time  you  run 

IIIIAj  IIIW  (even  during  Intermission) 
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Don't  tell  me  where  you've 
just  come  back  from 
...  or  where  you're 
going  next  —  IF  you 
I  haven't  gone  or  aren't 
planning  to  go  with  the 
help  of  GARBER 
TRAVEL.  I  work  for 
them.  Call  me.  The 
number  is  566-2100. 
And  ask  for  Bernie.  It's 
no  bother.  Honestly. 
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Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$285 


and  up 


model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave.  Central  Sq.,  Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491-1 755 


WirginSpring 
GBeginsHei6 


Actually,  spring  begins  the  fall,  or  summer,  or  spring  a  year  or  two  or  ten 
past,  when  be  began  growing  the  plants,  trees  or  shrubs  you  will  plant  this 
spring.  But  virgin  spring  does  begin  here  at  Weston  Nurseries  in  the  sense 
that  so  many  other  nurseries  come  to  us  for  their  stock.  We  grow  300  vari- 
eties of  evergreens  and  broadleaves,  200  varieties  of  trees,  290  varieties  of 
azaleas  and  other  shrubs,  and  580  varieties  of  perennials.  450  of  our  thou- 
sand odd  acres  are  now  bursting  forth  with  greenery.  It's  the  magificent 
result  of  50  years  of  cultivation;  truly  a  sight  that  you  should  see.  If  you 
can't  visit ,  ask  for  our  140  page  catalogue,  it  tells  how  you  can  order  all 
the  growing  things  and  accessories  you  will  need  for  successful  planting. 

Weston  Nurseries,  Rte.  135,  near  495,  Hopkinton,  Mass.  01748.  Telephone 
435-341 4. Boston  area, call  235-3431. Openyear'round Mondaythru Saturday. 


Weston  Nurseries 

of  Hopkinton 

growing  New  England's  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 
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JOANNA  SIMON,  who  has  appeared  with 
the  Orchestra  in  recent  seasons  here  in 
Boston,  at  Tanglewood,  and  New  York,  is 
an  artist  of  many  talents.  As  a  child  she 
trained  as  a  pianist,  then  began  to  study 
for  an  acting  career,  spending  three  seasons 
in  summer  stock.  Finally  she  started  serious 
vocal  studies,  and  joined  the  International 
Opera  Studio  in  Zurich.  In  1962  she  made 
her  debut  with  the  New  York  City  Opera 
as  Cherubino  in  Mozart's  Figaro. 

Since  that  time  she  has  appeared  regularly  with  the  New  York  City 
Opera,  making  a  particular  success  in  the  world  premiere  of  Ginastera's 
Bomarzo,  and  has  been  a  guest  with  the  Bordeaux  Opera  in  the  title 
role  of  Carmen,  a  performance  she  repeated  with  the  Israel  Philharmonic 
in  Tel-Aviv  and  on  tour  in  Israel.  With  the  American  National  Opera 
Company  Joanna  Simon  performed  the  role  of  Countess  Geschwitz  in 
Berg's  Lulu,  with  the  New  York  Philharmonic  she  has  sung  Brangane 
in  Tristan  und  Isolde,  and  with  the  New  York  Chamber  Soloists  the  title 
role  in  Purcell's  Dido  and  Aeneas.  She  has  appeared  with  the  major 
American  symphony  orchestras  and  at  many  summer  festivals,  is  a 
frequent  guest  on  national  television  talk  shows,  and  has  made  several 
recordings  on  the  Command  and  Columbia  labels. 

During  1972  Joanna  Simon  appeared  at  the  Teatro  Colon,  Buenos 
Aires,  in  Bomarzo,  at  Tanglewood,  at  the  Salzburg  Festival,  as  well  as 
with  many  orchestras  and  opera  companies  in  the  United  States. 


DEAN  WILDER,  who  is  Head  of  the  voice 
department  at  the  Westminster  Choir 
School,  won  his  bachelor's  degree  from 
Cascade  College  in  Portland,  Oregon.  He 
came  to  the  New  England  Conservatory  to 
take  his  master's  degree,  then  continued 
graduate  work  at  Stanford  and  Northwest- 
ern Universities.  He  made  advanced  opera 
and  lieder  study  with  Hertha  Klust  at 
the  Deutsche  Oper,  Berlin,  with  Boris 
Goldovsky  at  the  Goldovsky  Opera  Theatre, 
with  Arthur  Schoep  at  the  Denver  Lyric  Opera,  and  with  Frederic 
Popper  at  the  NBC  Opera.  In  1964  Dean  Wilder  was  awarded  the  Petri 
Foundation  Fellowship  for  European  study,  and  the  following  year  was 
selected  as  one  of  the  'Outstanding  Young  Men  of  America'.  In  recent 
seasons  he  has  appeared  with  many  orchestras  and  choruses,  among 
them  the  National  Symphony,  the  Rhode  Island  Symphony,  the  Portland 
(Oregon)  Symphony,  the  Cambridge  Festival  and  Bach  Society  Orches- 
tras, and  with  the  Framingham  Choral  Society,  the  Harvard  University 
Choir  and  the  MIT  Choral  Society.  His  engagements  this  season  include 
appparances  at  Carnegie  Hall  and  the  Dorothy  Chandler  Pavilion  in 
Los  Angeles.  Until  recently  he  taught  at  the  New  England  Conservatory 
and  Boston  University. 


THOMAS  PAUL,  who  has  appeared  on 
many  occasions  with  the  Boston  Symphony 
here  in  Boston,  in  New  York  and  at  Tangle- 
wood, is  well  known  to  opera  and  concert 
audiences.  He  began  violin  study  as  a  boy 
and  later  also  took  up  the  viola.  After  grad- 
uating from  Occidental  College  in  Los 
Angeles,  he  moved  to  New  York  and  at- 
tended the  Juilliard  School  as  a  graduate 
student  in  conducting.  During  his  military 
service  he  was  a  member  of  the  United 
States  Army  Chorus  in  Washington  DC.  When  he  was  discharged  in 
1960  he  decided  that  singing  was  to  be  his  career. 

Since  that  time  Thomas  Paul  has  been  a  member  of  the  New  York  City 
Opera  Company  for  seven  seasons  and  has  appeared  in  opera  in  many 


Quality  workmanship 

with  a  specialization 

in  the  careful 

restoration  and  renovation 

of  fine  old  buildings. 


For  information  please 

contact: 

Vincent  Fredrickson 

General  Manager 

Century  Park 

Construction  Company 

640  North  Main  Street 

Leominster,  Mass.  01453 


Telephone:  (617)  534-3030 


ATTENTION ! 


FRENCH  LIBRARY 
IN  BOSTON 

OFFERS  YOU 


A  selection  of 

books  from  the  classics 

to  the  best  sellers 

Magazines*  Films 
Records  •  Cassettes 

Tues.,  Thurs.,  Friday     10-4 
Wed.  10-7 

Sat.  10-noon 


53  Marlborough  St 
Boston     CO  6-435 

Merci 

et 

Bonjour! 


Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition— or  the 
theater  or  a  concert  — enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 


■  » 


Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (Rt.  2-A)  Lexington      862-6700 


North  American  cities  from  San  Francisco  to  New  Orleans.  His  many 
roles  include  Figaro,  Boris  Godunov,  Bluebeard,  Rocco,  Sparafucile  and 
the  title  role  in  Boito's  Mefistofele.  Meanwhile  he  has  given  many  solo 
recitals  and  has  appeared  with  leading  orchestras,  the  New  York  Phil- 
harmonic, the  Chicago  Symphony,  the  Pittsburgh  Symphony,  the  Cleve- 
land Orchestra,  the  Los  Angeles  Philharmonic,  the  San  Francisco  Sym- 
phony, the  Montreal  Symphony  and  the  London  Symphony  among  them. 
Thomas  Paul  has  made  recordings  on  the  RCA,  Columbia,  Command 
and  Marlboro  Recording  Society  labels.  He  most  recently  sang  with  the 
Boston  Symphony  Orchestra  at  the  1970  Berkshire  Festival. 


THE  CHORUS 

Soon  after  the  CHORUS  PRO  MUSICA  was  formed  in  1949,  Serge 
Koussevitzky  invited  the  Chorus  to  take  part  in  a  contemporary  work  by 
Henri  Barraud,  The  mystery  of  the  holy  innocents.  That  occasion  was 
the  first  of  many  performances  by  the  Chorus  pro  Musica  with  the 
Boston  Symphony  Orchestra.  Alfred  Nash  Patterson,  the  founder  and 
present  conductor,  has  prepared  choral  music  for  the  Orchestra  with 
conductors  Charles  Munch,  Erich  Leinsdorf,  Robert  Shaw,  Leonard  Bern- 
stein, Pierre  Monteux,  Max  Rudolf  and  Richard  Burgin.  The  Chorus  pro 
Musica  has  also  taken  part  in  several  of  the  Orchestra's  recordings  for 
RCA,  among  them  Mozart's  Requiem,  Lohengrin,  Beethoven's  Ninth 
symphony,  and  Verdi's  Requiem.  The  Chorus  has  also  taken  part  in 
several  first  performance  with  the  Boston  Symphony,  including  the 
American  premiere  of  Britten's  War  requiem.  They  have  performed 
with  the  Orchestra  not  only  in  Boston,  but  also  in  New  York  and  at 
Tanglewood.  Alfred  Nash  Patterson  is  Music  Director  at  the  Old  South 
Church,  and  Music  Director  of  the  Worcester  County  Music  Association. 


BOSTON  SYMPHONY  ORCHESTRA 

NINETY-THIRD  SEASON  1973-1974 

SEIJI  OZAWA     Music  Director 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


er  <zj  ^^% 


TWENTY-TWO   FRIDAY  CONCERTS  AT  2  o'clock 
TWENTY-TWO  SATURDAY  CONCERTS  AT  8.30 


Renewal  cards  will  be  mailed  to  subscribers  shortly 


Compliments  of 

BUDWEISER 
"KING  OF  BEERS" 


Distributed  by: 

August  A.  Busch  &  Co. 

of  Massachusetts,  Inc. 


II  I  Sixth  Street 
Cambridge,  Massachusetts 

661-0900 


When . . . 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•  Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call . . . 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

F  RAM  INGHAM         879-1516 
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LOCAL  GALLERY 
GUIDE 

Alberts-Langdon 
Colonnade  Hotel 
120  Huntington  Avenue 
Boston 


Art/Asia 

8  Story  Streel 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


Henry  IHoore 

Ben  Hichol/on 

morch  240pril  13 


fliel/en  Gallery 
179  fleuibury /r. 
v       Bo/ton        > 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 
Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


\shton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Weiss 


f 


N.R. 

Weiss 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


Baroque  Works  of  Art 

• 

Specialists  in  European 
and  Oriental  Ceramics 

Mornings  by  Appointment  Only 

61 7- 723 -7475 
Boston,  Massachusetts 


the  old 
PRINT&  FRAME 

inc. 


shop, 


AZ     BROMFIELD    STREET 

BOSTON.     MASS.     02108 

542-7195 


Custom  Framing 
Contemporary  Graphics 

Prints  available  for 
Purchase  or  Rental 

Inquiries  invited 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


)udi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 


A  TRIBUTE  TO   REVEREND  THEODORE   P.   FERRIS 

by  the  Right  Reverend  Monsignor  Edward  G.  Murray 


Theodore  Packer  Ferris,  a  priest  of  the  Protestant  Episcopal 
Church,  occupied  for  more  than  thirty  years  the  Trinity  Church 
pulpit  of  the  now  legendary  Phillips  Brooks.  In  his  own  manner, 
which  was  instinct  with  gentleness  and  grace,  he  came  to  occupy 
a  place  in  the  religious  and  public  life  of  Boston  which  grew  in 
importance  with  each  passing  year.  As  an  author,  preacher, 
administrator  and  pastor  of  souls  he  enriched  the  life  and  ex- 
perience of  countless  thousands  here  and  throughout  the  English- 
speaking  world. 

He  was  from  his  early  years  a  lover  of  music,  and  while  always 
disclaiming  any  expertise  on  the  matter,  he  studied  it  with  great 
seriousness,  as  for  example  taking  two  summers'  course  of  study 
in  composition  under  Nadia  Boulanger.  His  interest  in  the  Boston 
Symphony  Orchestra  was  a  constant,  even  when  in  later  years  de- 
clining health  made  his  appearance  at  Board  meetings  and  con- 
certs increasingly  rare.  To  his  colleagues  on  the  Board  of  Trustees 
his  passing  is  an  occasion  of  reflection  on  having  been  in  the 
presence  of  true  greatness,  and  a  time  to  express  our  common  loss. 

At  the  last  he  fulfilled  Shakespeare's  phrase  on  Macbeth:  'nothing 
in  his  life  more  became  him  than  the  leaving  of  it'.  In  the  midst 
of  very  great  pain  he  was  considerate  of  others  and  thoughtless 
of  himself  to  the  very  end.  He  followed  truly  in  the  footsteps  of 
his  Master,  and  we  are  the  richer  and  better  for  having  known  him. 
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Marriage  is  an 
"alternative  life-style." 


Some  genius  in  the  sex  instruction 
business  discovered  the  other  day  that 
monogamous  marriage  was  an  "alter- 
native life-style,"  a  revelation  which 
may  tend  to  render  matrimony  more 
acceptable  to  the  emancipated. 

Those  of  us  who  elected  to  marry 
without  giving  much  thought  to  the 
modishness  of  the  contract  may  be 
reassured  that  we  are  not  to  be  exiled 
beyond  the  Pale  of  cultural  change. 
A  sexual  bourgeoisie  has,  after  all,  the 
social  utility  of  providing  the  revolu- 
tionaries with  an  erotogenic  sense  of 
naughtiness. 

It  is  not  unlikely  that  the  atavism  of 
the  repentant  at  leisure  has  done  at 
least  as  much  for  what  used  to  be 
called  dalliance  as  Helen  Gurley 
Brown,  Radley  Metzger  or  Andy 
Warhol. 

I've  forgotten  who  said  that  in  all 
passion  there  must  be  a  sense  of 
adultery,  but  there  is  truth  in  it, 
according  to  sources  among  the  pas- 
sionate and  adulterous.  Take  away 
the  sense  of  sin,  and  what  you  have 
left  is  calisthenics.  Maybe. 

But  anybody  who  believes  monog- 
amous marriage  to  be  a  dreary  state 


and  the  nuclear  family  to  be  out  of 
style  ought,  in  fairness  to  him  or  her- 
self, to  spend  a  Sunday  morning  in  the 
cafeteria  on  the  corner  of  Boylston 
Street  and  Massachusetts  Avenue  in 
the  Back  Bay. 

The  patrons  are  mostly  elderly. 
They  linger  over  their  store-boughten 
breakfasts  gazing  into  the  middle  dis- 
tance, mumbling,  sometimes  to  them- 
selves, as  though  a  bran  muffin  and  a 
cup  of  coffee  were  company.  They  have 
no  one,  or  they  would  not  be  there. 

If  that  is  too  dreary,  hang  around 
the  cosmetics  counter  of  any  given 
department  store  and  listen  to  the 
lonely  women  shopping  for  some  scent 
or  unguent  that  will  make  them  bear- 
able to  themselves. 

There  are  other  places,  too.  There 
are  a  lot  of  free  spirits  at  the  Pine 
Street  Inn  in  the  South  End.  And,  if 
you  think  a  cup  of  coffee  or  an  electric 
blanket  is  a  substitute  for  a  cuddly 
spouse,  look  again. 

True,  marriage  is  an  alternative 
life-style,  but  even  if  the  contractual 
inhibitions  chafe  from  time  to  time, 
it  is  worthy  of  consideration. 

DAVID  B.  WILSON,./«».  1.  H>?.i 


David  B.Wilson  writes  for  The  Globe. 


The  Boston  Globe.  Morning/Evening/Sunday.  For  home  delivery,  call  288-8000. 


BOSTON  POPS 


^m 


■ 


EIGHTY-EIGHTH  SEASON 


OPENING  TUESDAY  NIGHT  MAY  1 


May  1  -  June  30 


SYMPHONY  HALL  at  8.30 


During  the  first  week  of  the  season,  concerts  will  be  held  Tuesday 

through  Sunday.  Thereafter  there  will  be  concerts 

each  Monday  through  Saturday. 

The  Pension  Fund  Concert  will  be  on  Sunday  May  27 

Tickets  will  be  placed  on  sale  two  weeks 
in  advance  of  each  concert 


i  U  i.M  > 

'symphony  \ 
[orchestra! 


COUNCIL  OF   FRIENDS 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


As  the  winter  season  nears  its  end,  the  Council  wishes  to  express  its 
gratitude  and  appreciation  to  all  Friends,  members  of  the  Orchestra 
and  Staff  for  their  energetic  support  during  the  past  months.  By  March 
15  the  4,002  Friends  enrolled  for  the  season  September  1  1972  to 
August  31  1973  had  contributed  $448,335.  Thanks  and  congratulations 
to  all. 

In  addition  to  their  financial  contributions,  many  Friends  have  supported 
the  various  special  activities: 

The  Stage  Door  Lectures  have  completed  their  fourth  season,  now  ex- 
panded to  two  series.  Special  thanks  to  the  speakers  for  giving  two 
lectures. 

The  Pre-Symphony  Suppers,  also  expanded  this  season  to  four  series, 
have  been  equally  popular.  The  'Table  Talkers'  made  the  occasion  espe- 
cially enjoyable.  Thanks  too  to  them. 

The  Symphony  Spirals.  Congratulations  to  all  12,000  of  you  who  took 
part  in  this  enjoyable  project.  The  total  amount  raised  for  the  Orchestra 
was  more  than  $25,000.  A  special  welcome  to  all  the  new  Friends,  who 
joined  through  the  Spirals. 

Tours  of  Symphony  Hall.  These  will  continue  through  the  spring.  Indi- 
viduals and  groups  interested  in  this  exciting  look  'behind  the  scenes' 
—  especially  fascinating  during  the  Pops  season  —  should  call  the 
Friends  Office  (266-1348). 

Needlepoint  kits.  New  designs,  relating  to  music  and  the  Boston  Sym- 
phony, are  constantly  being  added.  See  them  in  the  Friends  Office.  Why 
not  plan  to  make  a  glasses  case,  a  pair  of  slippers  or  a  belt  during  the 
summer?  You'll  help  the  Orchestra  and  delight  a  friend. 

Know  Your  Orchestra.  Nearly  4,000  have  been  sold  so  far.  If  you  haven't 

bought  your  copy  of  this  informative  booklet,  get  one  at  the  Friends 
Office  now.  Copies  will  also  be  available  at  Tanglewood. 
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Derrick  Te  Paske 


The  Musical  Marathon.  Warmest  thanks  to  all  the  tireless  volunteers,  to 
the  premium  donors  in  the  Orchestra,  to  WCRB  and  all  others  involved, 
as  well  as  all  the  good  people  who  called  in  their  pledges.  The  total  was 
more  than  $77,000.  Bravissimo! 
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COUNCIL  OF   FRIENDS 
OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


ACTIVITIES  STILL  TO  COME 

The  Annual  meeting  of  the  Friends  will  take  place  at  Symphony  Hall  on 
Wednesday  morning  May  9  at  11.15.  Arthur  Fiedler  will  rehearse  the 
Pops  Orchestra,  Talcott  M.  Banks  will  speak,  and  there  will  be  refresh- 
ments and  a  box  lunch.  Invitations  will  be  mailed  to  all  current  Friends. 

The  Annual  meeting  of  the  Council  will  be  held  on  May  30,  when  Com- 
mittee chairmen  will  report  to  the  Council  on  their  season's  activities. 

WASO.  Mrs  George  L.  Sargent  and  Mrs  John  M.  Bradley  will  represent 
the  Council  at  the  meeting  of  the  Women's  Association  for  Symphony 
Orchestras  to  be  held  in  Montreal  in  June.  They  will  exchange  reports 
on  fund-raising  activities  by  all  the  orchestras  represented. 

A  Talk  and  Walk  at  Tanglewood  with  special  guest  speaker  Armando 
Ghitalla  will  take  place  on  Thursday  July  26.  There  will  be  a  tour  of  the 
beautiful  grounds,  a  Berkshire  Festival  or  Berkshire  Music  Center  re- 
hearsal, and  Lunch  in  the  Tanglewood  Tent.  Sign  up  now!  Reservations 
at  $10  each  include  round  trip  bus  fare  and  box  lunch.  Call  266-1348 
for  further  details.  This  is  an  event  organized  by  the  Friends  of  Music 
at  Tanglewood  for  the  Friends  of  the  Boston  Symphony. 

The  Council  extends  renewed  thanks  to  all  our  wonderful  Friends  and 
supporters,  and  to  the  members  of  our  incomparable  Orchestra.  Have 
a  marvelous  summer.  See  you  at  Pops,  at  the  Esplanade  concerts,  at 
Tanglewood.  We  shall  look  forward  to  welcoming  you  back  to  the 
exciting  new  season  next  September! 

There's  still  time  to  join  the  family  of  Friends  for  the  current  season. 
Please  use  the  form  printed  below. 
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Friends  of  the  Boston  Symphony  Orchestra 

Please  enroll  me  as  a  Member  of  the  Friends  of  the  Boston  Symphony  Orchestra  for  the  Season  of  1972  -  73,  and 
I  would  like  to  receive  an  invitation  to  the  annual  meeting  of  Friends  on  Wednesday,  May  9. 

□  $5000  and  over — Benefactor 

□  $1000  and  over- — Guarantor 

□  $500    and  over— Patron 

f~J  $250  and  over  —  Sustaining 

□  $100  and  over  —  Sponsor 

|7J  $50  and  over  —  Donor 

Q  $15  and  over  —  Contributor 


Total  Contribution 
Paid  herewith 
Balance  due 


$- 
$- 
$- 


Gifts  to  the  Boston  Symphony  Orchestra  are  deductible  under  the  Federal  Income  Tax  Laws.  Please  make  check 
payable  to  Boston  Symphony  Orchestra,  Inc. 

Note:  Contributors  giving  $100  or  more  will  be  listed  in  next  year's  Concert  Programs  by  categories.  Please  check 
here  □  if  you  do  NOT  wish  to  be  listed. 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 
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THE  FINAL 

SPECTRUM  CONCERTS 

OF  THE  SEASON 

Friday  &  Saturday  evenings 
April  20  &  21  at  8.30 

MICHAEL  TILSON  THOMAS 

KENNETH  RIEGEL 

DAVID  EVITTS 

TANGLEWOOD  FESTIVAL  CHORUS 

John  Oliver     director 

FROM  THE  CATHEDRALS  OF  VENICE  — an  evening  of  sacred 
music  for  organs,  brass  and  vocal  choirs 

17th  century  antiphonal  works  from   multiple  locations  within 
Symphony  Hall 

processional  and  ceremonial  music  by  the  Gabrielis,  Schutz  and 
Vivaldi 

Stravinsky's  1956  homage  to  San  Marco,  Canticum  Sacrum  for 
soloists,  organ,  chorus  and  orchestra 

a  concluding  celebration  with  audience  joining  chorus  in  Stravin- 
sky's setting  of  Bach's  chorale,  Vom  Himmel  hoch. 

Tickets:  $3,  $4.50,  $5.50  &  $6 

at  Symphony  Hall  Box  Office  (266-1492) 

and  the  Harvard  Coop  (492-1000) 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with   the  Treasurer. 


Treasurer,    CHARLES    E.    COTTING,    28    State    Street,    Boston 


CHARLES  H.  TAYLOR 

President 


MRS.  CHARLES  E.  COTTING 
Chairman  Ladies  Committee 


miMi 


it's 
the 

real  thing 


Opticus  M. 

You  won't 
believe  your  eyes! 

Eyeglass  Prescriptions  Filled 

One  Day  Service  When  Possible 

Free  Parking 


537  Commonwealth  Ave.  Boston 

KENMORE  SQUARE  261-5140 


«►«» 


FAR  YOU 


MflLOEN 

rjooPERRTiUE  mm 

MALDEN,  MEDFORD,  NORTH  READING 
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Wellesley  Green  Condominiums. 
Nestled  amid  seven  beautifully  wooded 
acres  in  the  sophisticated  college  town  of 
Wellesley,  three  secluded  buildings  pro- 
vide gracious  suburban  living. 

Owners  of  Wellesley  Green  condo- 
miniums will  enjoy  distinctive  one,  two,  or 
two  bedroom  with  library  homes.  Spa- 
ciously designed  with  private  balconies 
overlooking  green  lawns  and  trees.  All 


units  have  been  provided  with  the  finest 
conveniences  for  comfortable  living. 

Wellesley  Green. 

Satisfying  the  taste  of  the 
discriminating  person. 

Model  condominiums  shown 
by  appointment.  Visit  our  showroom  at 
59  Grove  Street  weekdays  from  11-5, 
Saturdays  from  1-4,  and  evenings 
by  appointment,  237-4040. 


0 


Spaulding  and  Slye  Housing  Associates 

One  Washington  Mall.  Boston.  Massachusetts  02108  61 7-523-8000 
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Journey 

to 
Music 

EUROPE  '73. 

22  Days  —  From  Boston  Sept.  2,  19 

v  y% 

Thos.  Cook  and  Son  is  proud  to  announce  that  once  again 
John  Salkowski,  member  of  the  Boston  Symphony  Or- 
chestra, will  escort  a  tour  of  musical  Europe. 

Journey  to  Music  —  73  has  been  planned  by  Mr.  Salkowski 
in  conjunction  with  Thomas  Cook  and  Son  for  a  limite 
number  of  those  of  you  who  love  music.  You  will  attend  1 
outstanding  concert  and  opera  performances  in  Helsinki, 
Leningrad,  Moscow,  Budapest,  Vienna,  and  Munich. 

Sightseeing  included,  will  emphasize  the  musical  heritage 
of  each  city,  with  opportunities  to  meet  personalities  in- 
volved with  the  musical  world  of  today. 

m 


Moscow 

BOLSHOI  BALLET 

VISIT  TO  TCHAIKOVSKY'S 

ESTATE  AT  KLIN, 

NEAR  MOSCOW 


Helsinki 

INTERNATIONAL  FESTIVAL 
A  DAY  DEVOTED  TO 
FINNISH  COMPOSER 
JEAN  SIBELIUS 


»&  *-. 


Mr., 

Tour  Fare  $1,850.00  Per  Person 


ion  fro 


3. 
4. 


Tour  Fare  Includes 

1.  Air  transportation  from  Boston  to  Helsinki,  over  the 
Itinerary  and  return  to  Boston  by  Lufthansa  Airlines. 

2.  Accommodations  in  superior  first  class  hotels 
throughout,  based  on  sharing  a  twin-bedded  room 
with  bath.  Single  occupancy  supplement  will  be 
$200.00  per  person. 

All  meals;  breakfast,  lunch  and  dinner. 
First  class  train  transportation  between   Leningrad 
and  Moscow,  as  well  as,  hydrofoil  between  Budapest 
and  Vienna.  \   J 

All  transfers  between  airports  and  hotels,  vice  versa, 
as  well  as,  transfers  between  hotels  and  theatres  for 
all  evening  performances. 
Baggage  handling  throughout  the  tour. 
Sightseeing    by    motor   coach    as    outlined    in    the 
Itinerary. 

All  performances  as  outlined  in  the  Itinerary,  totaling 
15. 

Services  of  the  escort,  Mr.  John  Salkowski. 
Service  charges,  gratuities  and  taxes  at  hotels 


6. 
7. 

8. 

9. 

10. 


fj  Yes,  I  am  interested  in  your  Journey  to  Music  Tour  and  would  like 
to  be  contacted  concerning  it. 


Name:. 


Leningrad 

CONCERTS  &  BALLET 


Budapest 

OPERA  AND  FOLKDANCING 

VISIT  LAND  OF  LISZT 

ANDBARTOK 


Vienna 

STATE  OPERA 
MUSICAL  VIENNA 


Address 
Phone:_ 


MAIL  TO 


COOKS  WORLD  TRAVEL  SERVICE 
STATLER  OFFICE  BUILDING  (SUITE  1020) 
BOSTON,  MASS.  02116  PHONE  (617)  267-5000 


unich 


OKTOBERFEST  CONCERT 

AT  THE  ISLAND  CASTLE 

HERRENCHIEMSEE 


Symphony  Hall 


Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street   542-1166 

2.  Boraschi     793  Revision  Street   536-6300 

3.  Cafe  Amalfi     10  Westland  Avenue   536-6396 

4.  Cafe  Budapest     90  Exeter  Street   734-3388 

5.  Cervantes     333  Newbury  Street  536-2020 

barley's  Eating  and  Drinking  Saloon 
Street     266-3000 
e   Hotel     120  Huntington  Avenue  261-2800 
lafe  "Zachary's 

Boylston  Street  536-5300 


*  9.   DuBarry     159  Newbury  Street  262-2445 

10.  Fenway  Motor  Inn 
1271    Boylston  Street  267-8300 
Kenmore  Square  267-3100 

11.  Half-Shell     743  Boylston  Street  536-2: 

12.  Joseph's     279  Dartmouth  Street  266-1 

13.  Kyoto     337  Massachusetts  Avenue  536 
*14.  La  Crepe     733  Boylston  Street  267-1534 

15.  Locke-Ober  Cafe     3  Winter  Place  542- 

16.  Midtown  Motor  Inn 
220  Huntington  Avenue  262-1000 

17.  Nick's     100  Warrenton  Street  482-09: 
*18.   Ritz  Carlton     15  Arlington  Street  536-57 

19.  Sheraton-Boston  Hotel     39  Dalton  Street 
Cafe  Riviera/Falstaff  Room/Kon  Tiki  Port 

20.  Sheraton-Plaza  Hotel     Copley  Square  i 
Cafe  Plaza/Copenhagen 

21.  Statler  Hilton  Hotel     Park  Square  426-2( 

22.  Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
-23.  Top  of  the  Hub     Prudential  Center  536-1/ 
*24.  57  Restaurant     200  Stuart  Street  423-57 
*25.  Admiralty  Room     38  Cornhill  Street  742-' 


1116 


595 


:■■;.■ 


>■<>■  Belle's  Rolls  Royce     One  Union  Street  227-0675 

'•  Cafe  Marliave     10  Bosworth  Street  423-6340 

28.  Dini's     94  Tremont  Street  227-0380 

-'9.  Dunfey's  at  Ihe  Parker  House     60  School  Street 
-J~-%00 

'  JO.  Les  Tuileries     370  Commonwealth  Avenue 

W.   Maison  Robert     45  School  Street     227-3370 

.  32-  Mai,re  Jacques     10  Emerson  Place  742-5480 

8.  Mama  Leone's     165  Dartmouth  Street     262-6600 

H    Newbury  Steak  House     94  Massachusetts  Avenue 
)!6-0184 

•  The  Point  After     271  Dartmouth  Street  536-6560 
fc  Scanbo     16-18  \orth  Street  227-7881 
'••  The  Bull     400  Commonwealth  Avenue  267-9010 
J8-  Casa  Romero     30  Gloucester  Street  261-2146 

ir-WOO  TaVema     569  Massachuse,,s  Avenue,  Cambridge 

4F92-T"7M°,0r  ,n"     77?  Memonal  Dnve<  Cambndge 

4F9VieS'eaUX     5  Cambr,d§e  Parkway,  Cambridge 

Warren  Tavern     2  Pleasant  Street,  Charlestown  241-8500 

dvertisemenl  elsewhere  in  the  program  book 


Parking 

A.  Auditorium  Garage 
50  Dalton  Street,   Prudential  Center   267-9875 

B.  Church  Park  Garage 
35  Westland  Avenue  267-0139 

C.  Colonnade  Hotel 
120  Huntington  Avenue  261-2800 
Fitz-lnn  Auto  Park 
150  Huntington  Avenue  262-8988 
Westland  Garage 
41   Westland  Avenue  5)6-8862 

F.    Prudential  Center  Garage 

Exeter  Street  and  Huntington  Avenue 

Arena  Parking  Lot     2  18  Si    Botolph  5tr<  i  ; 

Uptown  Garage     10  Gainsboro  260 
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Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally  potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 


52nd  Floor  —  Prudential  Tower 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


fffA- 

$ta6art-(_^me/tican  (Vsine 

OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


mr 


CUISINE    FRANCHISE 

OLD   CITY    HALL 

45    SCHOOL   STREET 

BOSTON.   MASS. 

227  3370  AND  227  3371 


maison  robert 


mMre 


Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  owner 


MAITRE  JACQUES 


Du  Barnj 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1 ,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


The  touch  of  Athens 
is  in  Cambridge 


AWNAH  TAYtWlA 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN   1 1 :30  AM  to  1 1 :00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 
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A  perfect 
prelude. 

The 

complete 

coda* 


Luncheon  11:30  A.M.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  A.M. 

Drinking  til  2:00  AM. 


FREE  VALET  PARKING  •  LADIES  INVITED 
344  NEWBURY  ST.  266-3000 


Ld        I 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON.  MASSACHUSETTS  02116  •  617/536-6560 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 


(across  from  Lord  &  Taylor) 

Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 

at  Harvard  Square 


THE  WARREN  TAVERN 

2  Pleasant  St.  *  Thompson  Triangle 

Charlestown 

Fine  Food  and  Drink 

For  reservations  call:  (617)241-8500 


wr 

#«J  j-JOIN      OR   .DIE 


VQ 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  Wall  Plaza. 
742-9595. 


<£& 


& 


There's  nothing  like  sitting  down  at 

Mamma  Leone's.  You  sit,  and  zing! 

There's  a  giant  wedge  of  cheese. 

You  look,  and  thunk! 

Crusty  bread  arrives. 

You  cut  into  the  cheese,  and  bing! 

A  bowl  of  celery  and  olives  shows  up 

Then  ripe  tomatoes  and  green 

peppers  and  scallions.  And  you 

haven't  even  ordered  yet! 

( With  such  a  big  menu, 

it's  hard  to  decide. ) 

As  you  scale  the  heights 

of  Mamma's  Antipasto, 

a  chef  is  whipping  up 

your  main  course. 

And  soups  and  pastas  arrive. 

And  the  wine  you  ordered. 

Eat,  eat. 

And  save  room  for  a 

wonderful  dessert. 

Mamma  goes  by  one  rule: 

"Cook  good  Italian  food 

and  give  people  plenty. 

They'll  come." 

So  come! 

What  a  great  place 

for  your  next  party! 


Mamma  Leone's 


'WHERE  STRONG  APPETITKS  ARK  MKT 

AND  CONQUERED." 

165  DARTMOUTH  STREET 

(ATOP  MASS  TURNPIKE 

NEAR  COPLEY  SQUARE) 

262-6600 


OPEN  FOR  LUNCH,  COCKTAILS,  DINNER, 

AFTER-THEATRE. 

FROM  11 :00  AM  TO  11  :00  I'M  WEEKDAYS, 

TILL  VERY  LATE  ON  SATURDAY. 

SUNDAY  2:00  PM  TO  10:00  PM. 

FREE  PARKING 

AT  THE  HANCOCK  GARAGE, 

CLARENDON  STREET  ENTRANCE. 


Of  course  if  you're  in  New  York. 
Mamma's  still  at  the  same  place. 

1119 


SUMMARY  OF  THE  SEASON     1972-1973 


CONCERTS  GIVEN   IN  THE   TRIDAY-SATURDAY  SERIES 
DURING  THE  SEASON     1972-1973 


T 


R 


/r^H 
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Program 

Date 

Conductor 

1 

September  22  &  23 

MICHAEL  TILSON  THOMAS 

2 

September  29  &  30 

WILLIAM  STEINBERG 

3 

October  13  &  14 

WILLIAM  STEINBERG 

4 

October  20  &  21 

COLIN   DAVIS 

5 

October  27  &  28 

COLIN  DAVIS 

6 

November  10  &  11 

DANIEL  BARENBOIM 

7 

November  17  &  18 

DANIEL  BARENBOIM 

8 

November  24  &  25 

LEONARD  BERNSTEIN 

9 

December  8  &  9 

LEONARD  BERNSTEIN 

10 

January  5  &  6 

MICHAEL  TILSON  THOMAS 

11 

January  26  &  27 

EUGEN  JOCHUM 

12 

February  2  &  3 

WILLIAM  STEINBERG 

13 

February  16  &  17 

SEIJI  OZAWA 

14 

February  23  &  24 

COLIN   DAVIS 

15 

March  2  &  3 

COLIN   DAVIS 

16 

March  9  &  10 

WILLIAM  STEINBERG 

17 

March  16  &  17 

WILLIAM  STEINBERG 

18 

March  23  &  24 

LORIN  MAAZEL 

19 

April  6  &  7 

BERNARD   HAITINK 

20 

April  13  &14 

BERNARD   HAITINK 

WORKS   PLAYED  AT  THE   FRIDAY-SATURDAY  SERIES 


Program     Author's     Page 
initials 


BARTOK 

Violin  concerto  no.  2 
RUGGIERO  RICCI 

BEETHOVEN 

Overture  to  'Egmont'     op.  84 
Symphony  no.  2  in  D     op.  36 
Symphony  no.  6  in  F     op.  68     'Pastoral' 
Symphony  no.  7  in  A     op.  92 
Symphony  no.  9  in  D  minor     op.  125 

KAREN  ALTMAN     soprano 

JOANNA  SIMON     contralto 

DEAN   WILDER     tenor 

THOMAS  PAUL     bass 

CHORUS  PRO  MUSICA 

Alfred  Nash  Patterson     conductor 
Piano  concerto  no.  4  in  G     op.  58 

VLADIMIR  ASHKENAZY 
BERLIOZ 

Overture  to  'Les  francs-juges'     op.  3 
Te  Deum,  for  tenor  soloist  and  three 

choruses,  with  orchestra  and  organ     op.  22 

KENNETH   RIEGEL     tenor 

TANGLEWOOD  FESTIVAL  CHORUS 
John  Oliver     director 

ST  PAUL'S  SCHOOL  BOY  CHOIR 
Theodore  Marier     director 

BERJ  ZAMKOCHIAN     organ 
first  performance  by  the  Orchestra  in  Boston 
Symphonie  fantastique     op.  14a 
Lelio,  or  the  return  to  life     op.  14b 

COLIN  FOX     Lelio 

MALLORY  WALKER     Horatio  &  the  imaginary 
voice  of  Lelio 

DAVID  EVITTS     Captain  of  the  brigands 

TANGLEWOOD  FESTIVAL  CHORUS 
John  Oliver     director 
'Nuits  d'ete'     op.  7 

JANET  BAKER     mezzo-soprano 
Three  orchestral  excerpts  from  'Romeo  et  Juliette' 

BRUCKNER 

Symphony  no.  9  in  D  minor 


16 


KGR 


869 


18 

JNB 

975 

5 

JNB 

279 

9 

JNB 

475 

1 

JNB 

31 

20 

JNB 

1092 

18 

5 
14 


JNB 

AHR 
AHR 


977 

267 
756 


13 
13 


JNB 
AHR 


695 
701 


5 
8 


JL 
JNB 

GHLS 


272 
437 

324 
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Afjflgnria.  and  Corrigenda 


page  112U 

April  20  &  21  VENICE  -  A  MUSICAL  CELEBRATION 

delete  „ ,        A 

gIgABRIELI   Canzon  duodecimi  toni  a  o 

WORKS  PLAYED  IN  THE  TUESDAY  A  SERIES 
add 

MCH  c  •  n  q  1050 

Brandenburg  concerto  no.  5  in  D  b.  xupu 

JOSEPH  SILVERSTEIN  violin 

DORIOT  ANTHONY  DWYER  flute 

PETER  SERKIN  piano 

Piano  concerto  in  E  S.  1053 

PETER  SERKIN 


page  1126 

CONCERTS  GIVEN  IN  THE  TUESDAY  B  SERIES 
DURING  THE  SEASON  1972-1973 

P^1       April  26         JAMES  LEVINE 


10 


10 


add 


April  17 


BERNARD  HAITINK 


WORKS  PLAYED  IN  THE  TUESDAY  B  SERIES 
delete 

S^ony  no.  kl   in  C  K.  551  'Jupiter- 
Piano  concerto  in  A  K.  **14 

JAMES  LEVINE  . 

Sinfonia  concertante  for  violin  and  viola 

in  E  flat  K.  36U 

JOSEPH  SILVERSTEIN  violin 

BURTON  FINE  viola 

add 

BEETHOVEN 

Symphony  no.  9  in  D  minor  op.  125 

KAREN  ALTMAN  soprano 

JOANNA  SIMON  contralto 

DEAN  WILDER  tenor 

THOMAS  PAUL  bass 

CHORUS  PRO  MUSICA 

Alfred  Nash  Patterson  conductor 

MOZART 

Piano  concerto  in  B  flat  K.  450 
NERINE  BARRETT 


6 
6 


page  1127 

WORKS  PLAYED  IN  THE  THURSDAY  A  SERIES 

add 

BACH 

Brandenburg  concerto  no.  5  in  D  S.  1050 

JOSEPH  SILVERSTEIN  violin 

DORIOT  ANTHONY  DWYER  flute 

PETER  SERKIN  piano 
Piano  concerto  in  E  S.  1053 

PETER  SERKIN 


COPLAND 
Symphony  no.  3 

DEBUSSY 

'Jeux',  poeme  danse  (1912) 

Prelude  a  I'apres-midi  d'un  faune 

ELGAR 

Violin  concerto  in  B  minor     op.  61 

JOSEPH  SILVERSTEIN 
'Falstaff',  symphonic  study     op.  68 
Funeral  march  from  'Crania  and  Diarmid'     op.  42 

HANDEL 

Overture  to  'Agrippina' 

HAYDN 

Symphony  no.  86  in  D 

MAHLER 

Symphony  no.  1  in  D 

Symphony  no.  2  in  C  minor  'Resurrection' 

BENITA  VALENTE     soprano 

BEVERLY  WOLFF     contralto 

HARVARD-RADCLIFFE  COLLEGIUM  MUSICUM 
F.John  Adams     director 

MOZART 

Symphony  no.  39  in  E  flat     K.  543 

Symphony  no.  40  in  G  minor     K.  550 

Symphony  no.  41  in  C     K.  551     'Jupiter' 
Piano  concerto  in  B  flat     K.  450 

NERINE  BARRETT 
Clarinet  concerto  in  A     K.  622 

HAROLD  WRIGHT 
Minuet  in  C     K.  409 

PISTON 
Flute  concerto 

DORIOT  ANTHONY  DWYER 
vsorld  premiere 

PROKOFIEV 

Scythian  suite  'Ala  and  Lolli'     op.  20 

RAVEL 

Rapsodie  espagnole 

SAINT-SAENS 

Piano  concerto  no.  2  in  G  minor     op.  22 
THEODORE  LETTVIN 

SCHUBERT 

Symphony  no.  8  in  B  minor  'Unfinished' 

SCHUMANN 

Symphony  no.  2  in  C     op.  61 

SIBELIUS 

Symphony  no.  3  in  C     op.  52 

STRAUSS 

Tod  und  Verklarung,  tone  poem     op.  24 
Dance  of  the  seven  veils  from  'Salome' 
Don  Quixote     op.  35 

JULES   ESKIN     cello 

BURTON   FINE     viola 
Suite  from  'Le  bourgeois  gentilhomme'     op.  60 
Till  Eulenspiegel     op.  28 

STRAVINSKY 

Concerto  in  D  for  string  orchestra  (1946) 
Oedipus  rex,  opera-oratorio  in  two  acts 
after  Sophocles 

RENE  KOLLO     Oedipus 

TATIANA  TROYANOS     Jocasta 

TOM  KRAUSE     Creon 

EZIO  FLAGELLO     Tiresias 

DAVID   EVITTS     Messenger 

FRANK  HOFFMEISTER     Shepherd 

MICHAEL  WAGER     Speaker 

HARVARD  GLEE  CLUB 
F.  John  Adams     director 
Suite  from  'L'oiseau  de  feu'  (1911) 
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r<  IIAIKOVSKY 

Symphony  no.  5  in  E  minor     op.  (>4  3 

VAUGHAN  WILLIAMS 

Fantasia  on  a  theme  by  Thomas  Tallis  2 

in  commemoration  of  the  centenary  oi  the 
composer's  birth 

VERDI 

Requiem  mass  for  four  solo  voices,  chorus 

and  orchestra  17 

MARTINA  ARROYO     soprano 
LI  LI   CHOOKASIAN     mezzo-soprano 
CARLO  COSSUTTA     tenor 
ROBERT  HALE     bass 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 

WAGNER 

Overture  to  'Der  fliegende  Hollander'  3 

Funf  Gedichte  von  Mathilde  Wesendonk  15 

JESSYE  NORMAN     soprano 
first  complete  performance  by  the  Orchestra  in  Boston 
Prelude  and  Liebestod  from  'Tristan  und  Isolde'  8 

Prelude  and  Liebestod  from  'Tristan  und  Isolde'  15 

JESSYE  NORMAN     soprano 

WALTON 

Cello  concerto  19 

ZARA  NELSOVA 
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JNB 


JNB 
AHR 


JNB 
JNB 


AHR 
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The  authors  of  the  notes,  whose  initials  appear  in  the  summary,  are: 

JNB  — JOHN   N.  BURK  WP  —  WALTER  PISTON 

AC  — AARON  COPLAND  AHR— ANDREW  RAEBURN 
JD  —  JACK  DIETHER  KGR  —  KLAUS  G.   ROY 

DTG— DONALD  T.  GAMMONS  GHLS—  GEORGE  H.  L.  SMITH 
J L— JAMES  LYONS 


GENERAL  ARTICLES  PRINTED   IN  THE  PROGRAMS  OF 

THE   FRIDAY-SATURDAY  &  SPECTRUM  SERIES  &  SPECTRUM 


HECTOR  BERLIOZ 
JOHN   N.  BURK 

EDWARD  G.  MURRAY 
ANDREW  RAEBURN 


The  program  for  the  Fantastic  symphony 
Bruckner  —  The  lone  symphonist 
Arnold  Schoenberg's  estimate  of  Gustav  Mahler 
A  tribute  to  Theodore  P.  Ferris 
Lelio  —  a  synopsis  of  the  spoken  text  and  a 
translation  of  the  words  set  to  music 


Margaret  Ruthven  Lang 

New  members  of  the  Orchestra 

New  Trustees  of  the  Orchestra 

Tchaikovsky  on  his  methods  of  composition 

Theodore  P.  Ferris     1908-1972 

The  Boston  Symphony  Orchestra 

The  opening  of  Symphony  Hall  in  1900 

Tanglewood 

The  Berkshire  Music  Center 

Shooting  Symphony 


Page 
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331 

85 

1107 

707 
41 
39 
345 
177 
475 
120 
137 
140 
143 
987 
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CONCERTS  GIVEN   IN  THE  SPECTRUM  SERIES 
DURING  THE  SEASON     1972-1973 


October  6  &  7     VARIATIONS  ON  THE  ORCHESTRA 


MICHAEL  TILSON  THOMAS     conductor 


MUSIC  OF  THE  COURT  OF  FRANCE  c.  1675 


MOURET 


Symphonies  de  chasse  (ed.  Renee  Viollier) 


MUSIC  OF  MANNHEIM  c.  1770 


STAMITZ 


RICHTER 


FILTZ 


Presto  assai  from 

Sinfonia  a  8  in  G     op.  3     no.  1 
Allegro  spiritoso  and  Andante  grazioso  from 

Sinfonia  a  8  in  C     op.  4     no.  3 


MUSIC  OF  VIENNA 
WEBERN 


mezzo-soprano 


Presto  from 

Sinfonia  a  11  in  D 

c.  7900 

Im  Sommerwind 
MUSIC  OF  THE  WORLD  c.  7972 
BERIO  Epifanie 

CATHY  BERBERIAN 
CAGE  Variations  IV 

All  the  works  on  the  program  were  performed 
for  the  first  time  by  the  Boston  Symphony  Orchestra 


January  12     A  SALUTE  TO  DIAGHILEV     parti 


MICHAEL  TILSON  THOMAS     conductor 


DEBUSSY 

PROKOFIEV 

STRAVINSKY 


Prelude  a  I'apres-midi  d'un  faune 
Scythian  suite     'Ala  and  Loll i'     op.  20 
Les  noces 

SUSAN  LARSON     soprano 
JAN  CURTIS     mezzo-soprano 
ALEXANDER  STEVENSON     tenor 
MARK  PEARSON     bass 
NEWTON  WAYLAND  ) 
LUISE  VOSGERCHIANf     . 
CHRISTOPHER  KIES     (  Pianos 
YASUO  WATANABE    ) 
EVERETT  FIRTH     timpani 
CHARLES  SMITH 
ARTHUR  PRESS 

THOMAS  GAUGER  )>  percussioi 
FRANK  EPSTEIN 
FRED  BUDA 
NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 
first  performance  by  the  Boston  Symphony  Orchestra 


January  13     A  SALUTE  TO   DIAGHILEV     part  2 


MICHAEL  TILSON  THOMAS     conductor 


STRAUSS  Josephslegende  -  an  excerpt 

first  performance  by  the  Boston  Symphony  Orchestra 
SATIE  Parade 

first  performance  by  the  Boston  Symphony  Orchestra 
RAVEL  A  suite  from  'Daphnis  et  Chloe' 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 


Dcrru  k  Te  Paskc 
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LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicibus  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 

731  Boylston  Street   I 
(across  from  Lord  &  Taylor) 
Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 
at  Harvard  Square 


April  20  &  21      VENICE  —  A  MUSICAL  CELEBRATION 
MICHAEL  TILSON  THOMAS     conductor 
KENNETH   RIEGEL     tenor,     DAVID  EVITTS     bass 
TANCLEWOOD   EESTIVAL  CHORUS 

John  Oliver     director 
BERJ  ZAMKOCHIAN     organ 

G.  GABRIELI 


SCHUTZ 
G.  GABRIELI 


,  from  Symphoniae 

for  four  voices 
in  six  parts 


Organ  intonation 

Sonata  pian  e  forte  a  8,  from  Symphoniae  sacrae  (1597) 

Organ  intonation 

'Vater  unser,  der  du  bist  im  Himmel',  from 

Symphoniae  sacrae  III  (1650) 
Organ  intonation 
Canzon  duodecimi  toni  a  10  (no.  4),  from 

Symphoniae  sacrae  (1597) 
Organ  intonation 
'In  ecclesiis',  motet  in  15  parts  from  Symphoniae 

sacrae  (1615) 
Sinfonia  in  B  minor  for  strings  'Al  santo  sepolcro' 

F.  XI  no.  7 
Organ  intonation 
Canzon  duodecimi  toni  a  10  (no.  2) 

sacrae  (1597) 
'Cantate  Domino  canticum  novum', 
'Cantate  Domino  canticum  novum', 
Organ  intonation 
Toccata 
'Es  ging  ein  Samann  aus',  verse  anthem  from 

Symphoniae  sacrae  (1650) 
Organ  intonation 
Canzon  septimi  toni  a  8  (no.  2),  from 

Symphoniae  sacrae  (1597) 
Canzon  duodecimi  toni  a  8 

Canticum  sacrum  ad  honorem  Sancti  Marci  nominis 
Choral  variationen  uber  das  Weihnachtslied 

'Vom  Himmel  hoch  da  komm'  ich  her', 

arranged  by  Igor  Stravinsky 
All  pieces  except  Stravinsky's  Canticum  sacrum  were  first 
performances  by  the  Boston  Symphony  Orchestra 


The  following  pieces,  unannounced,  were  played  at  the  Spectrum  concerts: 

STRAUSS 

Introduction  to  Also  sprach  Zarathustra     op.  30 

played  at  October  6  &  7  concerts 

STRAVINSKY 

The  song  of  the  Volga  boatmen 

played  at  January  12  concert 


VIVALDI 
G.  GABRIELI 


SCHUTZ 
G.  GABRIELI 


SCHUTZ 
G.  GABRIELI 


STRAVINSKY 
J.  S.  BACH 


CONCERTS  GIVEN   IN  THE  TUESDAY  A  SERIES 
DURING  THE  SEASON     1972-1973 


Program 

Date 

Conductor 

1 

September  26 

MICHAEL  TILSON  THOMAS 

2 

October  17 

COLIN   DAVIS 

3 

November  14 

DANIEL   BARENBOIM 

4 

January  2 

MICHAEL  TILSON  THOMAS 

5 

January  23 

MICHAEL  TILSON  THOMAS 

6 

February  13 

SEIJ I  OZAWA 

7 

February  27 

COLIN  DAVIS 

8 

March  13 

JOSEPH  SILVERSTEIN 

9 

April  3 

LORIN  MAAZEL 

10 

April  24 

JOSEPH   SILVERSTEIN 

WORKS  PLAYED   IN  THE  TUESDAY  A  SERIES 

BARBER 

Overture  'The  school  for  scandal'     op.  5 


Program 
9 
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BARTOK 

Violin  concerto  no.  2     (1938) 
RUGGIERO  RICCI 

BEETHOVEN 

Overture  to 'Coriolan'     op.  62 
Allegretto  from  Symphony  no.  7  in  A     op.  92 
played  in  memory  of  former  President  Lyndon  Baines  Johnson 
Symphony  no.  7  in  A     op.  92 
Piano  concerto  no.  2  in  B  flat     op.  19 
JEROME  LOWENTHAL 

BERLIOZ 

Overture  'Le  carnaval  romain'     op.  9 

Symphonie  fantastique     op.  14a 

BRAHMS 

Symphony  no.  2  in  D     op.  73 

Symphony  no.  3  in  F     op.  90 

BRUCKNER 

Symphony  no.  9  in  D  minor 

ELCAR 

Introduction  and  allegro  for  strings     op.  47 

Variations  on  an  original  theme     op.  36     'Enigma' 

HAYDN 

Symphony  no.  86  in  D 

MOZART 

Symphony  no.  40  in  G  minor     K.  550 
Symphony  no.  41  in  C     K.  551     'Jupiter' 
Violin  concerto  no.  4  in  D     K.  218 
JOSEPH  SILVERSTEIN 

PISTON 
Flute  concerto 

DORIOT  ANTHONY  DWYER 

PROKOFIEV 

Piano  concerto  no.  3  in  C     op.  26 

ISRAELA  MARGALIT 
Scythian  suite 'Ala  and  Lolli'     op.  20 

RAVEL 

A  suite  from  'Daphnis  et  Chloe' 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 

SIBELIUS 

Symphony  no.  2  in  D  op.  43 
Symphony  no.  3  in  C  op.  52 
Tapiola     op.  112 


STRAUSS 

Tod  und  Verklarung,  tone  poem 


op.  24 


i 


STRAVINSKY 
Les  noces 

SUSAN   LARSON     soprano 

JAN  CURTIS     mezzo-soprano 

ALEXANDER  STEVENSON     tenor 

MARK  PEARSON     bass 

NEWTON  WAYLAND 

LUISE  VOSGERCHIAN 

CHRISTOPHER  KIES     (  Pianos 

YASUO  WATANABE    ) 

EVERETT  FIRTH     timpani 

CHARLES  SMITH      ^ 

ARTHUR  PRESS        / 

THOMAS  GAUGER  \  percussion 

FRANK  EPSTEIN        \ 

FRED   BUDA  ) 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 
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4 
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8 

10 
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9 
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9 
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TCHAIKOVSKY 
Violin  concerto  in  D     op.  35 
JOSEPH  SILVERSTEIN 


I  )erri(  k  le  Paske 
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CONCERTS  CIVEN    IN   Till    TUESDAY   B   SIKHS 
DURING  THE  SEASON     1972-1973 


MALBEIS'S 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

15*  Massachusetts  Ave.,  Boston 

267-5026 

378     Boylston     Street.     Boston 

2IM-1646  267-1647 


VIRTUOSO  PERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


ivmsr\ir\e 

LAUNDRY 
DRY  CLEANSERS 

10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1166 


Program 

Date 

1 

October  3 

2 

October  24 

3 

December  5 

4 

February  20 

5 

March  20 

6 

April  26 

Conductor 

WILLIAM  STEINBERG 
COLIN   DAVIS 
LEONARD  BERNSTEIN 
COLIN   DAVIS 
LORIN  MAAZEL 
JAMES  LEVINE 


WORKS   PLAYED   IN  THE  TUESDAY  B  SERIES 


BARBER 

Overture  'The  school  for  scandal'     op.  5 

BEETHOVEN 

Symphony  no.  3  in  E  flat     op.  55     'Eroica' 

BERLIOZ 

Three  orchestral  excerpts  from  'Romeo  et  Juliette' 

ELGAR 

Violin  concerto 

JOSEPH  SILVERSTEIN 

MAHLER 

Symphony  no.  2  in  C  minor     'Resurrection' 

BENITA  VALENTE     soprano 

BEVERLY  WOLFF     contralto 

HARVARD-RADCLIFFE  COLLEGIUM  MUSICUM 
F.  John  Adams     director 

MOZART 

Symphony  no.  40  in  G  minor     K.  550 
Symphony  no.  41  in  C     K.  551     'Jupiter' 
Clarinet  concerto  in  A     K.  622 

HAROLD  WRIGHT 
Piano  concerto  in  A     K.  414 

JAMES   LEVINE 
Sinfonia  concertante  for  violin  and  viola  in  E  flat     K.  364 

JOSEPH  SILVERSTEIN     violin 

BURTON   FINE     viola 
Minuet  in  C     K.  409 

PROKOFIEV 

Piano  concerto  no.  3  in  C     op.  26 
ISRAELA  MARGALIT 

RAVEL 

Rapsodie  espagnole 

SIBELIUS 

Symphony  no.  2  in  D     op.  43 

Symphony  no.  3  in  C     op.  52 

VAUGHAN  WILLIAMS 

Fantasia  on  a  theme  by  Thomas  Tallis 


CONCERTS  GIVEN   IN  THE  CAMBRIDGE  SERIES 
DURING  THE  SEASON   1972-1973 


Program 
5 


3 
ft 
4 

6 

6 

4 
5 


5 
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Program 

Date 

Conductor 

1 

October  10 

MICHAEL  TILSON  THOMAS 

2 

November  21 

LEONARD   BERNSTEIN 

3 

January  9 

MICHAEL  TILSON  THOMAS 

4 

January  30 

WILLIAM  STEINBERG 

5 

March  6 

COLIN   DAVIS 

6 

April  10 

BERNARD   HAITINK 
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WORKS   PLAYED   IN  THE  CAMBRIDGE  SERIES 


BEETHOVEN 

Symphony  no.  7  in  A     op.  92 

BERLIOZ 

Three  orchestral  excerpts  from  'Romeo  et  Juliette' 

COPLAND 
Symphony  no.  3 

DEBUSSY 

Prelude  a  Papres-midi  d'un  faune 

'Jeux',  poeme  danse  (1912) 

ELGAR 

Introduction  and  allegro  for  strings     op.  47 

Variations  on  an  original  theme     op.  36     'Enigma' 

MAHLER 

Symphony  no.  1  in  D 

MOZART 

Symphony  no.  40  in  G  minor     K.  550 

Clarinet  concerto  in  A     K.  622 

HAROLD  WRIGHT 
Sinfonia  concertante  in  E  flat  for  violin  and  viola     K.  364 

JOSEPH  SILVERSTEIN     violin 

BURTON   FINE     viola 
Minuet  in  C     K.  409 

PISTON 

Flute  concerto 

DORIOT  ANTHONY  DWYER 

PROKOFIEV 

Scythian  suite  'Ala  and  Lolli'     op.  20 

SAINT-SAENS 

Cello  concerto  no.  1  in  A  minor     op.  33 
JULES  ESKIN 

TCHAIKOVSKY 

Symphony  no.  5  in  E  minor     op.  64 

WAGNER 

Overture  to  'Der  fliegende  Hollander' 

Prelude  and  Liebestod  from  'Tristan  und  Isolde' 


CONCERTS  GIVEN   IN  THE  THURSDAY  A  SERIES 
DURING  THE  SEASON     1972-1973 


Program 
1 

2 

3 

3 
3 

5 
5 


2 
5 


5 
1 

1 

4 


4 
2 


Program 

1 

2 

3 

4 

5 

6 


Date 

September  28 
November  9 
January  11 
February  15 
March  22 
April  26 


Conductor 

WILLIAM  STEINBERG 
DANIEL  BARENBOIM 
MICHAEL  TILSON  THOMAS 
SEIJI   OZAWA 
LORIN  MAAZEL 
JOSEPH  SILVERSTEIN 


WORKS  PLAYED   IN  THE  THURSDAY  A  SERIES 


BARBER 

Overture  'The  school  for  scandal'     op.  5 

BERLIOZ 

Symphonie  fantastique     op.  14a 
Lelio,  or  the  return  to  life     op.  14b 

COLIN   FOX     Lelio 

MALLORY  WALKER     Horatio  &  the  imaginary  voice  of  Lelio 

DAVID  EVITTS     Captain  of  the  brigands 

TANGLEWOOD   FESTIVAL  CHORUS 
John  Oliver     director 
first  performance  by  the  Boston  Symphony  Orchestra 

BRUCKNER 

Symphony  no.  9  in  D  minor 


Program 
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ENTRANCE 
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COPLAND 
Symphony  no.  3 

HAYDN 

Symphony  no.  86  in  D 

MAHLER 

Symphony  no.  2  in  C  minor     'Resurrection' 

BENITA  VALENTE     soprano 

BEVERLY  WOLFF     contralto 

HARVARD-RADCLIFFE  COLLEGIUM  MUSICUM 
F.  John  Adams     director 

MOZART 

Symphony  no.  41  in  C     K.  551      'Jupiter' 

PROKOFIEV 

Piano  concerto  no.  3  in  C     op.  26 
ISRAELA  MARGALIT 

SIBELIUS 

Symphony  no.  2  in  D     op.  43 

TCHAIKOVSKY 
Violin  concerto  in  D     op.  35 
JOSEPH  SILVERSTEIN 

VAUGHAN  WILLIAMS 

Fantasia  on  a  theme  by  Thomas  Tallis 


6 
5 

5 
3 
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CONCERTS  GIVEN   IN  THE  THURSDAY  B  SERIES 
DURING  THE  SEASON  1972-1973 


Program 

Date 

Conductor 

1 

November  22 

LEONARD  BERNSTEIN 

2 

January  25 

EUGEN  JOCHUM 

3 

March  1 

COLIN   DAVIS 

WORKS   PLAYED   IN  THE  THURSDAY  B  SERIES 


Derrick  Te  Paske 


BERLIOZ 

Three  orchestral  excerpts  from  'Romeo 
et  Juliette',  dramatic  symphony     op.  17 

ELGAR 

Introduction  and  allegro  for  strings     op.  47 

Variations  on  an  original  theme     op.  36     'Enigma' 

HANDEL 

Overture  to  'Agrippina' 

first  performance  by  the  Boston  Symphony  Orchestra 

MOZART 

Symphony  no.  40  in  G  minor     K.  550 

Symphony  no.  41   in  C     K.  551     'Jupiter' 

SCHUBERT 

Symphony  no.  8  in  B  minor     'Unfinished' 

SIBELIUS 

Symphony  no.  3  in  C     op.  52 

'Tapiola',  tone  poem     op.  112 

STRAUSS 

Till  Eulenspiegel     op.  28 

WAGNER 

Prelude  and  Liebestod  from  'Tristan  und  Isolde' 


Program 


1 
2 


3 
3 

2 

1 
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CONCERTS  GIVEN   IN  THE   PROVIDENCE  SERIES 
DURING  THE  SEASON     1972-1973 


Program 

1 

2 

3 


Date 

October  19 
November  16 
January  4 


Conductor 
COLIN   DAVIS 
DANIEL  BARENBOIM 
MICHAEL  TILSON  THOMAS 


WORKS  PLAYED   IN  THE   PROVIDENCE  SERIES 


COPLAND 
Symphony  no.  3 

DEBUSSY 

'Jeux',  poeme  danse 

Prelude  a  I'apres-midi  d'un  faune 

ELGAR 

Violin  concerto  in  B  minor     op.  61 

JOSEPH  SILVERSTEIN     violin 
Funeral  march  for  'Grania  and  Diarmid'     op.  42 
first  performance  by  the  Boston  Symphony  Orchestra 
'Falstaff'  symphonic  study     op.  68 

SIBELIUS 

Symphony  no.  3  in  C     op.  52 

STRAVINSKY 

Concerto  in  D  for  string  orchestra  (1946) 

Suite  from  L'oiseau  de  feu  (The  firebird)  (1910) 


Program 
3 

3 
3 

1 

2 
2 


2 
2 


CONCERTS  GIVEN   IN  THE  SERIES  AT  PHILHARMONIC  HALL, 
NEW  YORK,   DURING  THE  SEASON     1972-1973 


Program    . 

Date 

Conductor 

1 

November  1  &  3 

COLIN  DAVIS 

2 

November  29  &  December  1 

WILLIAM  STEINBERG 

3 

January  17  &  19 

MICHAEL  TILSON  THOMAS 

4 

February  7  &  9 

WILLIAM  STEINBERG 

5 

March  28  &  30 

LORIN  MAAZEL 

WORKS   PLAYED  AT  PHILHARMONIC  HALL 


BEETHOVEN 

Overture  to 'Egmont'     op.  84 
Symphony  no.  2  in  D     op.  36 
Symphony  no.  7  in  A     op.  92 
Piano  concerto  no.  4  in  G     op.  58 
VLADIMIR  ASHKENAZY 

BERLIOZ 

Overture  to  'Les  francs-juges'     op.  3 

'Nuits  d'ete'     op.  7 

JANET  BAKER     mezzo-soprano 

COPLAND 
Symphony  no.  3 


Program 

5 
1 
3 
5 


1129 


v; 


MAHLER 

Symphony  no.  2  in  C  minor     'Resurrection' 
JOY  CLEMENTS     soprano 
BEVERLY  WOLFF     contralto 
WESTMINSTER  SYMPHONIC  CHOIR 
David  Agler     conductor 

SCHUMANN 

Symphony  no.  2  in  C     op.  61 

STRAUSS 

Don  Quixote     op.  35 

JULES  ESKIN     cello 

BURTON   FINE     viola 
Suite  from  'Le  bourgeois  gentilhomme'     op.  60 
Dance  of  the  seven  veils  from  'Salome' 

VAUGHAN  WILLIAMS 

Fantasia  on  a  theme  by  Thomas  Tallis 


5 

4 


4 
4 


• 


A 


k\ 


\v 


IV 


I 


\ 


^1 


CONCERTS  AT  CARNEGIE   HALL,   NEW  YORK, 
DURING  THE  SEASON     1972-1973 


November  4 
COLIN   DAVIS 
BEETHOVEN 


BRAHMS 
January  18 


conductor 

Overture  to  'Coriolan'     op.  62 
Piano  concerto  no.  2  in  B  flat     op. 
JEROME   LOWENTHAL 
Symphony  no.  3  in  F     op.  90 


19 


A  CONCERT  OF  MUSICAL  MULTIPLES 
(First  Spectrum  Concert  in  New  York) 
THOMAS     conductor 
Grand  overture  for  double  orchestra  in  E  flat     op.  18     no.  1 
Music  for  strings,  percussion  and  celesta  (1935) 
Four  organs 

'Hexameron'  for  six  pianos  and  orchestra 
RAYMOND   LEWENTHAL,  VIRGINIA  ESKIN,  MARILYN 
NEELEY,  CRAIG  SHEPPARD,   PETER  BASQUIN,  ANTONIO 
BARBOSA 
first  New  York  performance  in  this  version 


MICHAEL  TILSON 
J.  C.  BACH 
BARTOK 
REICH 
LISZT  etal. 


January  20 
MICHAEL  TILSON 
PROKOFIEV 
STRAVINSKY 


RAVEL 


A  SALUTE  TO  DIAGHILEV 
THOMAS     conductor 
Scythian  suite 'Ala  and  Lolli'     op.  20 
Les  noces 

SUSAN  LARSON     soprano,    JAN  CURTIS     mezzo-soprano, 
ALEXANDER  STEVENSON     tenor,     MARK  PEARSON     bass, 
NEWTON  WAYLAND,  LUISE  VOSGERCHIAN, 
CHRISTOPHER  KIES,  &  YASUO  WATANABE     pianos, 
EVERETT  FIRTH     timpani, 

CHARLES  SMITH,  ARTHUR   PRESS,  THOMAS  GAUGER, 
FRANK  EPSTEIN,  FRED  BUDA     percussion 
NEW  ENGLAND  CONSERVATORY  CHORUS 

Lorna  Cooke  de  Varon     conductor 
A  suite  from  'Daphnis  et  Chloe' 
NEW  ENGLAND  CONSERVATORY  CHORUS 

Lorna  Cooke  de  Varon     conductor 


February  10 

WILLIAM  STEINBERG     conductor 

WAGNER  Overture  to  'Der  fliegende  Hollander' 

SAINT-SAENS  Piano  concerto  no.  2  in  G  minor     op.  22 

THEODORE  LETTVIN 
TCHAIKOVSKY  Symphony  no.  5  in  E  minor     op.  64 

March  31 
LORIN  MAAZEL 
BARBER 
PROKOFIEV 


SIBELIUS 


conductor 

Overture  'The  school  for  scandal' 
Piano  concerto  no.  3  in  C     op.  26 
ISRAELA  MARGALIT 
Symphony  no.  2  in  D     op.  43 


op.  5 
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CONCERTS  GIVEN   IN  THE  SERIES  AT  THE  BROOKLYN  ACADEMY 
OF  MUSIC  DURING  THE  SEASON     1972-1973 


Program 

1 

2 

3 


Date 

November  2 
February  8 
March  29 


Conductor 

COLIN  DAVIS 
JAMES  LEVINE 
LORIN  MAAZEL 


WORKS  PLAYED  AT  THE   BROOKLYN  ACADEMY  OF  MUSIC 


BARBER 

Overture  'The  school  for  scandal'     op.  5 

BEETHOVEN 

Piano  concerto  no.  2  in  B  flat     op.  19 
JEROME  LOWENTHAL 

BRAHMS 

Symphony  no.  3  in  F     op.  90 

MAHLER 

Symphony  no.  6  in  A  minor 

MOZART 

Violin  concerto  no.  4  in  D     K.  218 
JOSEPH  SILVERSTEIN 

PROKOFIEV 

Piano  concerto  no.  3  in  C     op.  26 
ISRAELA  MARGALIT 

SIBELIUS 

Symphony  no.  2  in  D     op.  43 

WAGNER 

Overture  to  'Der  fliegende  Hollander' 


Program 
3 


1 
2 
2 


3 
1 


CONCERTS   IN   OTHER  CITIES 

November  28  -  Woolsey  Hall,  New  Haven 
MICHAEL  TILSON  THOMAS  conductor 
BEETHOVEN  Overture  to  'Egmont'     op.  84 

PISTON  Flute  concerto 

DORIOT  ANTHONY  DVVYER 
STRAUSS  Till  Eulenspiegel     op.  28 

BEETHOVEN  Symphony  no.  7  in  A     op.  92 

November  30  -  Orrie  DeNooyer  Auditorium,  Hackensack,  New  Jersey 
MICHAEL  TILSON  THOMAS     conductor 

Overture  to  'Egmont' 

Violin  concerto  in  D 

JOSEPH  SILVERSTEIN 

Symphony  no.  2  in  D 

December  2  -  C.  W.  Post  Center  Auditorium,  Brookville,  Long  Island 

WILLIAM  STEINBERG     conductor 

WAGNER  Overture  to  'Der  fliegende  Hollander' 

VAUGHAN 

WILLIAMS  Fantasia  on  a  theme  by  Thomas  Tall  is 

TCHAIKOVSKY  Symphony  no.  5  in  E  minor     op.  64 

January  16  -  Bushnell  Memorial  Hall,  Hartford 
MICHAEL  TILSON  THOMAS     conductor 
BEETHOVEN  Symphony  no.  7  in  A     op.  92 

COPLAND  Symphony  no.  3 


BEETHOVEN 
TCHAIKOVSKY 

BRAHMS 


op.  84 
op.  35 

op.  73 
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April  12  -  Springfield  Municipal  Auditorium,  Springfield 

BERNARD  HAITINK     conductor 

BEETHOVEN  Overture  The  consecration  of  the  house'    op.  124 

Symphony  no.  9  in  D  minor     op.  125 

KAREN  ALTMAN     soprano,     JOANNA  SIMON     contralto, 
DEAN  WILDER     tenor,     THOMAS  PAUL     bass, 
CHORUS  PRO  MUSICA    Alfred  Nash  Patterson     conductor 


SPECIAL  CONCERTS 

Two  special   concerts  were  given    in   Symphony   Hall   on   Friday  and   Saturday 

evenings  December  15  &  16  1972. 

LEONARD  BERNSTEIN     conductor 

BEETHOVEN  Symphony  no.  9  in  D  minor     op.  125 

JOHANNA  MEIER     soprano 

JOANNA  SIMON     contralto 

DEAN  WILDER     tenor 

ARA  BERBERIAN     bass 

TANCLEWOOD   FESTIVAL  CHORUS 
John  Oliver     director 


CONCERTS  GIVEN 

AT  THE   BERKSHIRE 

FESTIVAL     1972 

Program 

Date 

Conductor 

1A 

June  30 

SEIJI   OZAWA 

1B 

July  1 

STANISLAW  SKROWACZEWSKI 

1C 

July  2 

SEIJI  OZAWA 

2A 

July  7 

SEIJI  OZAWA 

2B 

July  8 

BRUNO  MADERNA 

2C 

July  9 

SEIJI   OZAWA 

3A 

July  14 

WILLIAM  STEINBERG 

3B 

July  15 

WILLIAM  STEINBERG 

3C 

July  16 

SEIJI  OZAWA 

4A 

July  21 

BRUNO  MADERNA 

4B 

July  22 

LEONARD   BERNSTEIN 

4C 

July  23 

KAREL  ANCERL 

5A 

July  28 

EUGENE  ORMANDY 

5B 

July  29 

EUGENE  ORMANDY 

5C 

July  30 

JAMES  LEVINE 

6A 

August  4 

MICHAEL  TILSON  THOMAS 

6B 

August  5 

ALDO  CECCATO 

6C 

August  6 

MICHAEL  TILSON  THOMAS 

7A 

August  11 

COLIN   DAVIS 

7B 

August  12 

COLIN   DAVIS 

7C 

August  13 

COLIN   DAVIS 

8A 

August  18 

SEIJI   OZAWA 

8B 

August  19 

MICHAEL  TILSON  THOMAS 

8C 

August  20 

SEIJI   OZAWA 

WORKS   PLAYED  AT  THE   BERKSHIRE   FESTIVAL     1972 


BACH 

Brandenburg  concerto  no.  2  in  F     S.  1047 

ARMANDO  GHITALLA     trumpet 

DORIOT  ANTHONY  DWYER     flute 

RALPH  GOMBERG     oboe 

JOSEPH  SILVERSTEIN     violin 
Brandenburg  concerto  no.  5  in  D     S.  1050 

DORIOT  ANTHONY  DWYER     flute 

JOSEPH  SILVERSTEIN     violin 

ROBERT  LEVIN     harpsichord 
Suite  no.  2  in  B  minor     S.  1067 

DORIOT  ANTHONY  DWYER     flute 
Suite  no.  3  in  D     S.  1068 
Cantata  no.  191  'Gloria  in  excelsis  Deo' 

PHYLLIS  CURTIN     soprano 

SETH  McCOY     tenor 

TANGLEWOOD  FESTIVAL  CHORUS 
John  Oliver     director 
first  performance  by  the  Boston  Symphony  Orchestra 


Program 
1A 


1A 


1A 

1B 
1A 
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BARTOK 

Concerto  for  orchestra 

Suite  from  'The  miraculous  mandarin' 

first  performance  at  the  Berkshire  Festival 

BEETHOVEN 

Overture  'Leonore  no.  3'     op.  72b 
Symphony  no.  1  in  C     op.  21 
Symphony  no.  3  in  E  flat     op.  55     'Eroica' 
Symphony  no.  5  in  C  minor     op.  67 
Symphony  no.  4  in  B  flat     op.  60 
Symphony  no.  6  in  F     op.  68     'Pastoral' 
Symphony  no.  9  in  D  minor     op.  125 

JEANNINE  CRADER     soprano 

JOANNA  SIMON     contralto 

DEAN  WILDER     tenor 

ROBERT  HALE     bass 

TANGLEWOOD   FESTIVAL  CHORUS 
John  Oliver     director 
Piano  concerto  no.  1  in  C     op.  15 

CLAUDE  FRANK 
Piano  concerto  no.  3  in  C  minor     op.  37 

GARRICK  OHLSSON 
Piano  concerto  no.  4  in  G     op.  58 

GINA  BACHAUER 
Concerto  for  piano,  violin  and  cello  in  C     op.  56 

PETER  SERKIN     piano 

JOSEPH  SILVERSTEIN     violin 

JULES   ESKIN     cello 
Fantasy  for  piano,  chorus  and  orchestra  in  C  minor 

PETER  SERKIN     piano 

TANGLEWOOD  FESTIVAL  CHORUS 
John  Oliver     director 


op.  80 


CHOPIN 

Piano  concerto  no.  1  in  E  minor     op. 
ALEXIS  WEISSENBERG 


11 


COPLAND 

Eight  poems  of  Emily  Dickinson 

PHYLLIS  CURTIN     soprano 
first  performance  by  the  Boston  Symphony  Orchestra 

DVORAK 

Symphony  no.  8  in  G     op.  88 

Symphony  no.  9  in  E  minor     op.  95     'New  world' 

G.  GABRIELI 

Canzona  a  12 

first  performance  by  the  Boston  Symphony  Orchestra 

Ricercare  (arr.  Maderna) 

first  performance  by  the  Boston  Symphony  Orchestra 

GLUCK 

Overture  to  'Iphigenie  en  Aulide' 


5A 
8A 


5B 
3B 
7C 
3A 
3C 
3A 
3B 


1B 

2C 
7B 
3C 

3C 


BERLIOZ 

Overture  'Les  francs-juges'     op.  3 
first  performance  at  the  Berkshire  Festival 
Te  Deum,  for  tenor  soloist  and  three  choruses, 
with  orchestra  and  organ     op.  22 
KENNETH   RIEGEL     tenor 
TANGLEWOOD  CHOIR 
TANGLEWOOD  FESTIVAL  CHORUS 

John  Oliver     director 
Girls  from   INDIAN   HILL  SCHOOL 

Jerome  Rosen     director 
ALBANY  ALL  SAINTS  CATHEDRAL  CHOIR  OF  MEN  AND  BOYS 
Lloyd  E.  Cast  Jr     director 

BRAHMS 

Tragic  overture     op.  81 
Symphony  no.  1  in  C  minor     op.  68 
Symphony  no.  2  in  D     op.  73 
Symphony  no.  3  in  F     op.  90 
Symphony  no.  4  in  E  minor     op.  98 
Piano  concerto  no.  2  in  B  flat     op.  83 
MISHA  DICHTER 

EARLE  BROWN 

Available  forms  1  for  chamber  ensemble 

first  performance  by  the  Boston  Symphony  Orchestra 


7B 


7C 


5A 

4A 
4B 
7B 
4B 
8B 


2B 
8A 
6A 

4C 
6B 

4A 
2B 

4C 
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HAYDN 

Symphony  no.  60  in  C     'II  distrait'/ 

first  performance  by  the  Boston  Symphony  Orchestra 

Oboe  concerto  in  C  (attributed) 

RALPH  GOMBERG 
first  performance  at  the  Berkshire  Festival 
Die  Jahreszeiten 

PHYLLIS  CURTIN     soprano 

SETH  McCOY     tenor 

ROBERT  HALE     bass 

TANGLEWOOD   FESTIVAL  CHORUS 
John  Oliver     director 
first  performance  at  the  Berkshire  Festival 

HINDEMITH 

Symphony  'Mathis  der  Maler' 

IVES 

Tone  roads  no.  1 

first  performance  by  the  Boston  Symphony  Orchestra 

Tone  roads  no. 3 

first  performance  by  the  Boston  Symphony  Orchestra 

The  unanswered  question 

Scherzo  (Over  the  pavements) 

first  performance  by  the  Boston  Symphony  Orchestra 

LIGETI 

'Melodien'  for  orchestra  (1971) 

first  performance  by  the  Boston  Symphony  Orchestra 

MAHLER 

Symphony  no.  5  in  C  sharp  minor 

Symphony  no.  6  in  A  minor 

first  performance  at  the  Berkshire  Festival 

Symphony  no.  8  in  E  flat  'Symphony  of  a  thousand' 


2C 
6C 

1C 


5B 

2B 

2B 

2B 
2B 

8A 


6C 

5C 

8C 


Magna  peccatrix 
Una  poenitentium 

(Gretchen) 
Mater  gloriosa 
Mulier  Samaritana 
Maria  Aegiptica 
Doctor  Marianus 
Pater  ecstaticus 
Pater  profundus 
TANGLEWOOD 
TANGLEWOOD 


DEBORAH   O'BRIEN 

LINDA  PHILLIPS 
JANE  BRYDEN 
SUSAN   CLICKNER 
EUNICE  ALBERTS 
JOHN  ALEXANDER 
WILLIAM   DOOLEY 
ARA  BERBERIAN 
FESTIVAL  CHORUS 


CHOIR 
John  Oliver     director 
ST  PAUL'S  SCHOOL  BOY  CHOIR 

Theodore  Marier     director 
BERJ  ZAMOCHIAN     organ 
first  performance  by  the  Boston  Symphony  Orchestra 

MENDELSSOHN 

Symphony  no.  1  in  C  minor     op.  11 

first  performance  at  the  Berkshire  Festival 

MESSIAEN 

Et  exspecto  resurrectionem  mortuorum 

first  performance  at  the  Berkshire  Festival 

MOZART 

Symphony  no.  31  in  D     K.  297     'Paris' 
Symphony  no.  39  in  E  flat     K.  543 
Symphony  no.  41  in  C     K.  551     'Jupiter' 
Violin  concerto  no.  4  in  D     K.  218 

JOSEPH  SILVERSTEIN 
Bassoon  concerto  in  B  flat     K.  191 

SHERMAN  WALT 
Concerto  in  C  for  flute  and  harp     K.  299 

DORIOT  ANTHONY  DWYER     flute 

ANN   HOBSON     harp 
first  performance  at  the  Berkshire  Festival 
Serenade  no.  7  in  D     K.  250     'Haffner' 

JOSEPH  SILVERSTEIN     violin 


6B 


8B 


8B 
1B 
2B 
5C 

2A 

2A 


2A 


PROKOFIEV 

Piano  concerto  no.  3  in  C 
JOHN  BROWNING 

RAVEL 

Ma  mere  I'oye 


op.  26 


6B 


2C 
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RUGGLES 

'Evocations'  for  orchestra 

first  performance  by  the  Boston  Symphony  Orchestra 

SCHUMANN 

Piano  concerto  in  A  minor     op.  54 
ALICIA  DE  LARROCHA 

SIBELIUS 

Symphony  no.  5  in  E  flat     op.  82 

STRAUSS 

Ein  Heldenleben     op.  40 

JOSEPH  SILVERSTEIN     violin 

STRAVINSKY 

Concerto  for  piano  and  wind  orchestra 

EARL  WILD 
first  performance  at  the  Berkshire  Festival 
Le  sacre  du  printemps 

VEJVANOVSKY 

Sonata  a  7  &  Sonata  a  10 

first  performance  by  the  Boston  Symphony  Orchestra 

VERDI 

Quattro  pezzi  sacri 

TANGLEWOOD   FESTIVAL  CHORUS 

TANGLEWOOD  CHOIR 
John  Oliver     director 

JOAN  HELLER     soprano 
first  complete  performance  by  the  Boston  Symphony  Orchestra 

WAGNER 

Overture  to  'Der  fliegende  Hollander' 

Funf  Gedichte  von  Mathilde  Wesendonk 

JESSYE  NORMAN     soprano 
first  complete  performance  by  the  Boston  Symphony  Orchestra 
Prelude  and  Liebestod  from  'Tristan  und  Isolde' 

JESSYE  NORMAN     soprano 

WUORINEN 

Concerto  for  amplified  violin  and 

orchestra,  in  three  continuous  movements 

PAUL  ZUKOFSKY     violin 
world  premiere 


6A 

4C 

5A 
5B 

4A 

6A 
4C 

7A 


7A 
7A 


7A 


6A 
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WEEKEND   PRELUDES  AT  THE  BERKSHIRE   FESTIVAL 

June  30  J.  S.   BACH  Toccata  and  fugue  in  D  minor     S.  565 

Concerto  no.  2  in  A  minor  (after  Antonio 

Vivaldi)     S.  593 
'O  Mensch,  bewein'  dein'  Sunde  gross', 

chorale  prelude     S.  622 
Prelude  and  fugue  in  A  minor     S.  543 
BERJ   ZAMKOCHIAN     organ 


|Pfcl*t|i 


/ 
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July  7 


MOZART  Fugue  in  C  minor  for  two  pianos     K.  426 

Andante  and  five  variations  in  G  for  piano  - 

four  hands  -  K.  501 
Sonata  in  D  for  two  pianos     K.  448 
CLAUDE  FRANK  &  LILIAN   KALLIR     pianos 


July  14  BEETHOVEN  Trio  for  piano,  clarinet  and  cello  in  B  flat 

Piano  trio  in  E  flat     op.  70     no.  2 
PETER  SERKIN     piano 
HAROLD  WRIGHT     clarinet 
JULES  ESKIN     cello 
JOSEPH  SILVERSTEIN     violin 


op.  11 
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July  21 


CHOPIN 


no.  1 


■ 


\ 


4. 


<-* 


July  28 


BEETHOVEN 
BRAHMS 


August  4 


COPLAND 


August  11 


August  18 


MOZART 

RAVEL 

BRAHMS 


BEETHOVEN 
MUSSORGSKY 


Noc  turnc  in  C  minor     op.  48 
Ballade  in  G  minor     op.  23 
Ballade  in  F  minor     op.  52 
Berceuse  in  D  flat     op.  57 
Etudes  from  op.  10  and  op.  25 
Polonaise  in  A  flat     op.  53 
EARL  WILD     piano 


String  trio  in  G     op.  9     no.  1 
Piano  quartet  in  C  minor     op.  60 
JOSEPH  SILVERSTEIN     violin 
BURTON   FINE     viola 
JULES  ESKIN     cello 
GILBERT  KALISH     piano 


Twelve  poems  of  Emily  Dickinson 
Piano  variations 

'Vitebsk'  study  on  a  Jewish  theme 
PHYLLIS  CURTIN     soprano 
JOSEPH  SILVERSTEIN     violin 
JULES  ESKIN     cello 
AARON  COPLAND     piano 
MICHAEL  TILSON  THOMAS 


piano 


332 


Piano  sonata  in  F     K. 

Gaspard  de  la  nuit 

Variations  on  a  theme  by  Paganini,  set  2, 

GINA  BACHAUER     piano 


Quintet  in  Eflat  for  piano  and  woodwinds 
Pictures  at  an  exhibition 
ALEXIS  WEISSENBERG     piano 
RALPH  GOMBERG     oboe 
HAROLD  WRIGHT     clarinet 
SHERMAN  WALT     bassoon 
CHARLES  KAVALOSKI     horn 


op.  35 


op.  16 


BERKSHIRE  MUSIC  CENTER 
1972  SUMMARY 

Thirty-two  years  after  its  founding,  the  Berkshire  Music  Center  remains  unique: 
it  is  the  only  educational  endeavor  of  its  kind  and  scope  wholly  operated  and 
supported  by  a  symphony  orchestra.  With  the  guidance  of  Artistic  Directors 
Seiji  Ozawa  and  Gunther  Schuller,  and  with  Leonard  Bernstein  as  Adviser,  the 
Center's  programs  attempt  what  no  college  or  conservatory  can:  intense  con- 
frontation with  all  aspects  of  musical  performance  under  the  guidance  of  manv 
of  the  world's  finest  professional  musicians  and  within  the  environment  of  one 
of  the  world's  major  music  festivals. 

The  intensity  of  the  Tanglevvood  experience  can  be  shown  by  a  few  observations. 
During  the  fifty-seven  days  between  June  25  and  August  20,  seventv-seven 
concerts  were  presented  at  Tanglevvood;  of  these  fifty-three  were  presented  by 
the  students  of  the  Berkshire  Music  Center  (an  average  of  6.6  concerts  a  week); 
the  remaining  twenty-four  were  the  weekend  concerts  of  the  Berkshire  Festival. 
Included  in  the  Music  Center  concerts  were  orchestral,  chamber,  vocal,  and 
music-theatre  programs  in  which  music  of  nearly  six  hundred  years  was 
explored. 

The  107  instrumentalists  of  the  Fellowship  Program  attended  an  average  of  167 
class  hours  each,  exclusive  of  independent  practice  time  and  participation  in 
public  performance.  A  total  of  153  compositions  was  performed  in  concert  bv 
Fellowship  students  (one-third  of  these  by  living  composers);  236  additional 
works  were  studied  and  performed  in  class. 

The  Music  Theatre  Project,  begun  in  1971,  continued  to  receive  unusual  notice 
and  praise  for  its  innovative  productions  of  Kurt  Weill  and  Bertolt  Brecht's  The 
Yes  Man,  Monteverdi's  The  coronation  of  Poppea,  and  the  specially-commis- 
sioned Chocorua  by  Robert  Selig.  The  singers,  instrumentalists  and  production 
assistants  were  all  regular  members  of  the  Fellowship  Program.  Members  of  the 
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Program  gave  ten  concerts  of  chamber  music,  as  well  as  seven  orchestral  con- 
certs, conducted  by  Seiji  Ozawa,  Leonard  Bernstein,  Joseph  Silverstein,  and  the 
Conducting  Fellows  of  the  Center.  Leonard  Bernstein's  program,  played  in 
memory  of  Serge  Koussevitzky,  attracted  so  large  an  audience  that  one-half  hour 
before  beginning  its  venue  was  moved  from  the  1200-seat  Theatre-Concert  Hall 
to  the  5000-seat  Shed.  The  Vocal  Music  Fellows  presented  several  programs  of 
song  recitals,  and  Tanglewood  on  parade  featured  the  combined  Boston 
Symphony  and  Berkshire  Music  Center  Orchestras  under  Michael  Tilson 
Thomas'  direction.  The  Festival  of  Contemporary  Music,  held  from  August  4th 
to  the  10th  in  co-operation  with  the  Fromm  Music  Foundation  at  Harvard, 
offered  twenty-eight  works  by  twenty-four  composers,  including  premiere 
performances  of  works  by  Gunther  Schuller,  Bruno  Maderna  and  Charles 
Wuorinen,  which  had  been  commissioned  by  the  Foundation  in  observance  of 
its  twentieth  anniversary.  Additional  new  music  by  composers  enrolled  in  the 
Fellowship  Program  was  presented  at  two  Composers  Forums.  The  Boston 
University  Tanglewood  Institute,  consisting  of  six  educational  programs  with 
an  enrollment  of  213,  enhanced  the  Tanglewood  milieu  for  the  seventh  con- 
secutive season.  Eighteen  concerts  were  presented  by  Boston  University  Tangle- 
wood Institute  students,  as  well  as  a  number  of  exhibits  of  paintings  by 
students  of  the  B.  U.  art  program. 

The  Boston  Symphony  Orchestra's  determination  to  continue  the  Music  Center 
is  supported  by  the  generosity  of  the  individual  and  corporate  sponsors  who 
help  provide  funds  for  the  Fellowship  Program,  the  very  core  of  the  Center. 
Of  special  importance  among  these  sponsors  are  the  Fromm  Music  Foundation 
at  Harvard,  which  this  year  provided  increased  assistance  for  an  expanded 
contemporary  music  program;  the  National  Opera  Institute  and  The  Martha 
Baird  Rockefeller  Fund  for  Music,  who  continued  their  support  of  the  Music 
Theatre  Project.  The  Federal  Government,  with  a  grant  through  the  National 
Endowment  for  the  Arts,  greatly  aided  the  Center  for  the  second  consecutive 
season.  This  support,  and  that  of  over  1,400  individual  contributors,  made 
possible  the  1972  session  of  the  Center. 


BOSTON   POPS 

The  eighty-seventh  season  of  the  Boston  Pops  ran  from  April  25  1972  through 
June  24  1972.  The  Boston  Pops  Orchestra  gave  fifty-four  regular  concerts  as 
well  as  a  special  concert  to  benefit  the  Orchestra's  Pension  Fund. 

Arthur  Fiedler,  Conductor,  directed  thirty-five  times;  Harry  Ellis  Dickson, 
Assistant  Conductor,  fifteen  times.  Guest  conductors  were  Erich  Kunzel  (six 
times);  Gunther  Schuller,  Rouben  Gregorian,  Kenneth  MacKillop  Jr,  John 
Finnegan,  Jerome  D.  Cohen,  George  Wright  Briggs  Jr  and  Ranny  Weeks  (once 
each).  As  their  Musical  Marathon  premium  Laura  Avery  and  David  Bird  also 
directed  once  each. 

The  many  soloists  and  guest  artists  included:  Steve  Allen,  Adriana  Anca,  Cecylia 
Arzewski,  Chet  Atkins,  Martin  Bookspan,  members  of  the  Boston  Ballet 
Company,  John  Buttrick,  Charlie  Byrd,  Richard  Casper,  Lynn  Chang,  Corinne 
Curry,  William  Dawson,  Helen  Zoe  Duncan,  Alicia  Edelberg,  Lorraine  Ippolito 
Di  Gregorio,  Donn-Alexandre  Feder,  Ferrante  &  Teicher,  Roberta  Flack,  Richard 
Fredricks,  Paul  Fried,  Lilit  Gampel,  Max  Hobart,  Acting  Concertmaster  of  the 
Boston  Pops,  Ann  Hobson,  Ronald  Hodges,  Martin  Hoherman,  Mee  Joo  Kang, 
Vahan  Khanzadian,  Ronald  Knudsen,  Anne  Koscielny,  Michael  Kramer,  lldefonso 
Lauron,  Luis  Leguia,  Leo  Litwin,  Louis  Marce  Lopardi,  Patricia  Michaelian,  Nina 
Milkina,  New  England  Conservatory  Chorus,  Lorna  Cooke  de  Varon,  conductor, 
Deborah  O'Brien,  Anthony,  Joseph  and  Joanne  Paratore,  Roberta  Peters,  Doc 
Severinsen,  Joseph  Silverstein,  Susan  Starr,  Nancy  Stokes,  Erica  Whipple,  Andrew 
Wolf,  Your  Father's  Mustache,  and  Stephen  Zank. 

Twelve  of  the  Pops  1972  concerts  were  recorded  by  WGBH-TV  for  delayed 
color  telecast  over  the  Public  Broadcasting  Service  network  throughout  the 
nation.  At  Tanglewood  1972  the  Boston  Pops,  Arthur  Fiedler,  Conductor,  gave 
a  concert  to  benefit  the  Orchestra's  Pension  Fund.  Guest  artists  were  Louise 
Russell,  Corinne  Curry,  Vahan  Khanzadian,  Richard  Fredricks,  and  the  Tangle- 
wood Festival  Chorus,  John  Oliver,  director. 

During  the  winter  season  1972-1973  the  Pops  Orchestra  gave  concerts  in 
Hartford  (October  31;  Earl  Wild,  soloist),  in  Comack,  New  York  (February  5; 
Earl  Wild,  soloist),  and  at  Carnegie  Hall,  New  York  (March  27;  Ralph  Votapek, 
soloist).  Arthur  Fiedler  conducted  all  these  concerts. 


ESPLANADE  CONCERTS  1972 

The  forty-fourth  season  of  the  Esplanade  Concerts,  Arthur  Fiedler,  Founder  and 
Director,  was  given,  under  the  joint  sponsorship  of  the  Boston  Symphony 
Orchestra  and  the  Metropolitan  District  Commission,  from  June  26  through 
July  6.  There  were  concerts  at  the  Hatch  Memorial  Shell,  and,  as  part  of 
Summerthing  1972,  at  Bunker  Hill,  Charlestown;  Towne  Field,  Dorchester; 
Rogers  Park,  Brighton;  Boston  City  Hall  Plaza;  Smith  Field,  Hyde  Park.  The 
concert  on  June  26  was  dedicated  to  the  memory  of  the  nine  members  of  the 
Boston  Fire  Department  who  lost  their  lives  in  the  fire  at  the  Hotel  Vendome. 

The   following   is  the  list  of  business  firms  and  organizations  who  gave  their 

support  to  the  Esplanade  Concerts: 

Boston  Edison  Company 

William  Filene's  Sons  Company 

First  National  Bank  of  Boston 

The  Gillette  Company 

John  Hancock  Mutual  Life  Insurance  Company 

The  Hearst  Foundation 

New  England  Merchants  National  Bank 

New  England  Telephone 
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The  concerts  were  also  supported  by  grants  from  the  National  Endowment  for 
the  Arts  in  Washington  DC,  and  the  Metropolitan  District  Commission  (John  W. 
Sears,  Commissioner). 

The  concert  on  June  27  was  dedicated  to  General  Robert  Cutler  to  honor  his 
untiring  efforts  for  the  Boston  Symphony  Orchestra. 


PENSION   FUND 
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Three  special  concerts  have  been  given  to  benefit  the  Orchestra's  Pension  Fund. 
Arthur  Fiedler  conducted  the  Boston  Pops  Orchestra  on  Sunday  May  28  in  an 
'Old  Timers'  Night'  concert  with  guest  artists  Your  Father's  Mustache  and  Leo 
Litwin.  At  Tanglewood  Arthur  Fiedler  conducted  a  Lerner  and  Loewe  concert 
with  guest  artists  Louise  Russell,  Corinne  Curry,  Vahan  Khanzadian,  Richard 
Fredricks  and  the  Tanglewood  Festival  Chorus,  John  Oliver,  director.  On 
February  18  Seiji  Ozawa  conducted  a  concert  in  Symphony  Hall.  The  program 
consisted  of  the  Overture  'Le  carnaval  romain'  of  Berlioz,  Piano  concerto  no.  4 
in  G  by  Beethoven,  Symphony  no.  60  'II  distratto'  by  Haydn,  and  Suite  from 
'The  miraculous  mandarin'  by  Bartok.  Alexis  Weissenberg,  who  was  soloist, 
joined  members  of  the  Boston  Symphony  Chamber  Players  two  hours  earlier 
in  a  performance  of  the  Quintet  for  piano  and  winds  in  E  flat  op.  16  by 
Beethoven.  The  chamber  concert  was  the  first  to  be  given  in  the  new  Cabot- 
Cahners  Room. 


Mr- 


Eight  open  rehearsals  were  held  at  Symphony  Hall  during  the  1972-1973  season 
(September  21,  October  12,  October  26,  December  7,  February  1,  February  22, 
March  15,  April  5).  The  revenue  from  ticket  sales  benefited  the  Pension  Fund, 
as  did  that  taken  for  the  eight  Saturday  morning  open  rehearsals  of  the 
Berkshire  Festival. 


CONCERTS  GIVEN  SINCE  APRIL  16  1972   BY  THE 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
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JOSEPH  SILVERSTEIN     violin 

BURTON   FINE     viola 

JULES  ESKIN     cello 

HENRY  PORTNOI     double  bass 

DORIOT  ANTHONY  DWYER     flute 

RALPH  GOMBERG     oboe 


HAROLD  WRIGHT     clarinet 
SHERMAN  WALT     bassoon 
CHARLES  KAVALOSKI     horn 
ARMANDO  GHITALLA     trumpet 
WILLIAM  GIBSON     trombone 
EVERETT  FIRTH     percussion 


April  25  -  Leverett  Festival  of  the  Arts,  Harvard  College,  Cambridge 

SCHUBERT  String  trio  in  B  flat     D.  581 

BEETHOVEN  String  trio  in  G     op.  9  no.  1 

MOZART  Divertimento  in  E  flat  for  string  trio     K.  563 
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April  27  -  Kane  School,  Lawrence,  Massachusetts* 

MOZART  Duo  in  B  flat  for  violin  and  viola     K.  424 

M.  HAYDN  Divertimento  in  B  flat  for  oboe,  bassoon,  violin,  viola 

and  double  bass 
MOZART  Quartet  in  D  for  flute  and  strings     K.  285 

STRAVINSKY  Concert  suite  from  'Histoire  du  soldat' 


April  30  -  Theresa  Kaufmann  Auditorium,  New  York  City 
SCHUBERT  String  trio  in  B  flat     D.  581 

BEETHOVEN  String  trio  in  C  minor     op.  9     no.  3 

MOZART  Divertimento  in  E  flat  for  string  trio     K.  563 


May  1  -  Marshfield  Junior  High  School,  Marshfield,  Massachusetts* 

MOZART  Duo  in  B  flat  for  violin  and  viola     K.  424 

M.  HAYDN  Divertimento  in  B  flat  for  oboe,  bassoon,  violin,  viola 

and  double  bass 
MOZART  Quartet  in  D  for  flute  and  strings     K.  285 

STRAVINSKY  Concert  suite  from  'Histoire  du  soldat' 


May  2  -  Weston  Auditorium,  Fitchburg  State  College,  Fitchburg,  Massachusetts* 

MOZART  Duo  in  B  flat  for  violin  and  viola     K.  424 

M.  HAYDN  Divertimento  in  B  flat  for  oboe,  bassoon,  violin,  viola 

and  double  bass 
STRAVINSKY  Concert  suite  from  'Histoire  du  soldat' 


May  4  -  Leverett  Festival  of  the  Arts,  Harvard  College,  Cambridge 
BEETHOVEN  String  trio  in  C  minor     op.  9     no.  3 

SCHOENBERG  String  trio     op.  45 

DOHNANYI  Serenade  in  C  for  violin,  viola  and  cello     op.  10 

May  5  -  Nauset  Regional  High  School,  North  Eastham,  Massachusetts* 
VILLA-LOBOS  Quatuor  for  woodwinds 

BLACHER  Trio  for  trumpet,  trombone  and  piano     op.  31 

DAHL  Duettino  concertante  for  flute  and  percussion 

SCHUBERT  Piano  quintet  in  A     D.  667 'Trout' 


May  6  -  Mattacheese  Middle  School,  West  Yarmouth,  Massachusetts* 

VILLA-LOBOS  Quatuor  for  woodwinds 

BLACHER  Trio  for  trumpet,  trombone  and  piano     op.  31 

DAHL  Duettino  concertante  for  flute  and  percussion 

SCHUBERT  Piano  quintet  in  A     D.  667     'Trout' 

There  were  also  clinics  for  Cape  Cod  area  high  school  age  instrumentalists* 

May  8  -  Berkshire  Museum,  Pittsfield,  Massachusetts* 

VILLA-LOBOS  Quatuor  for  woodwinds 

BLACHER  Trio  for  trumpet,  trombone  and  piano     op.  31 

DAHL  Duettino  concertante  for  flute  and  percussion 

SCHUBERT  Piano  quintet  in  A     D.  667     'Trout' 

There  were  also  clinics  for  Berkshire  area  high  school  age  instrumentalists* 

July  14  -  Berkshire  Festival  Prelude  Concert,  Tanglewood,  Massachusetts 

with  Peter  Serkin     guest  pianist 
BEETHOVEN  Trio  for  piano,  clarinet  and  cello     op.  11 

Piano  trio  in  E  flat     op.  70     no.  2 


July  28  -  Berkshire  Festival  Prelude  Concert,  Tanglewood,  Massachusetts 

with  Gilbert  Kalish     guest  pianist 
BEETHOVEN  String  trio  in  G     op.  9     no.  1 

BRAHMS  Piano  quartet  in  C  minor     op.  60 

August  18  -  Berkshire  Festival  Prelude  Concert,  Tanglewood,  Massachusetts 

with  Alexis  Weissenberg     guest  pianist 
BEETHOVEN  Quintet  in  E  flat  for  piano  and  winds     op.  16 

August  28  -  Festival  Musical  de  Medellin** 

Teatro  Tobon  Uribe 

Medellin,  Colombia 

with  Harold  Martina     guest  pianist 
BEETHOVEN  String  trio  in  C  minor     op.  9     no.  3 

DAHL  Duettino  concertante  for  flute  and  percussion 

BEETHOVEN  Quintet  in  E  flat  for  piano  and  winds     op.  16 

STRAVINSKY  Concert  suite  from  'Histoire  du  soldat' 
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•  LENINGRAD  PHIL 

•  CLEVELAND  ORCHESTRA 

•  ENGLISH  CHAMBER 
ORCHESTRA 

•  YEHUDI and 
HEPHZIBAH  MENUHIN 

•  VAN  CLIBURN 

•  DAVID  0ISTRAKH 

•  JACQUELINE  DU  PRE 
and  DANIEL  BARENBOIM 

•  EVELYN  LEAR  and 
THOMAS  STEWART  with 
MICHAEL  TILSON 
THOMAS  at  the  Piano 

•  JEAN-PIERRE  RAMPAL 
and  ROBERT  VEYRON- 
LACROIX 

•  JOHN  BROWNING 
•TOKYO  STRING  QUARTET 

•  CHAMBER  MUSIC 
SOCIETY  OF  LINCOLN  CTR 

•  AMADEUS  QUARTET 

•  ALVIN  AILEY  CITY 
CENTER  DANCE  THEATER 

•  PAUL  TAYLOR  DANCE  CO 

•  MARTHA  GRAHAM 
DANCE  COMPANY 

are  among  the  more  than 
30  outstanding  music  and 
dance  events  coming  in  the 
1973-74  Boston  University 
Celebrity  Series. 

Current  subscribers  will  soon  re- 
ceive the  first  announcement  of 
the  new  season.  If  you  are  not  a 
Celebrity  Series  subscriber  and 
would  like  to  receive  our  1973-74 
brochure,  write  to  Celebrity  Series, 
420  Boylston  St.,  Boston  02116. 
Phone  536-6037. 
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FESTIVAL  WINDS 

Wednesday,  April  11 


All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  0211" 
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August  29  -  Festival  de  Medellin** 

Catedral  Basilica  Metropolitana 

Medellin,  Colombia 
MOZART  Quartet  in  D  for  flute  and  strings     K.  285 

POULENC  Sonata  for  horn,  trumpet  and  trombone 

VILLA-LOBOS  Quartet  for  woodwinds 

BEETHOVEN  Septet  for  violin,  viola,  clarinet,  horn,  bassoon, 

cello  and  double  bass  in  E  flat     op.  20 


August  31  -  Teatro  Colon** 

Bogota,  Colombia 

with  Harold  Martina     guest  pianist 
BEETHOVEN  String  trio  in  D  minor     op.  9     no.  3 

DAHL  Duettino  concertante  for  flute  and  percussion 

BEETHOVEN  Quintet  in  E  flat  for  piano  and  winds     op.  16 

STRAVINSKY  Concert  suite  from  'Histoire  du  soldat' 


September  2  -  Teatro  Colon** 

Bogota,  Colombia 
MOZART  Quartet  for  flute  and  strings     K.  285 

POULENC  Sonata  for  horn,  trumpet  and  trombone 

VILLA-LOBOS  Quartet  for  woodwinds 

BEETHOVEN  Septet  for  violin,  viola,  clarinet,  horn,  bassoon, 

cello  and  double  bass  in  E  flat     op.  20 


November  12 


BEETHOVEN 
MARTIN  BOYKAN 

BRAHMS 


Sanders  Theatre  Series  1*** 
Harvard  University 

with  Gilbert  Kalish     guest  pianist 

Max  Hobart     violin,  Ann  Hobson     harp, 
Felix  Viscuglia     bass  clarinet 

Quintet  in  E  flat  for  piano  and  winds     op.  16 

Concerto  for  thirteen  players  (1971) 

world  premiere 

Quintet  in  B  minor  for  clarinet  and  strings     op.  115 


November  13  -  Irving  Fine  Memorial  Concert 
Slosberg  Recital  Hall 
Brandeis  University 

with  Gilbert  Kalish     guest  pianist 
Max  Hobart     violin,  Ann  Hobson 

Felix  Viscuglia     bass  clarinet 
Partita  for  wind  quintet  (1948) 
Concerto  for  thirteen  players  (1971) 
Piano  quartet  in  C  minor     op.  60 


harp, 


IRVING   FINE 
MARTIN   BOYKAN 
BRAHMS 


January  21  -  Boston  University  Celebrity  Series,  Jordan  Hall 
with  Phyllis  Curtin     soprano 

Ryan  Edwards     guest  pianist/harpsichordist 
BACH  'Stumme  Seufzer'  for  soprano,  oboe  and  continuo  from 

Cantata  no.  199  'Mein  Herz  schwimmt  im  Blut' 
'Gott  versorget'  for  soprano,  oboe  and  continuo  from 
Cantata  no.  187  'Es  wartet  alles  auf  dich' 
SHOSTAKOVICH         Seven  romances  on  words  of  Alexander  Block     op.  127 
VILLA-LOBOS  Suite  for  voice  and  violin     (1923) 

SCHUBERT  Auf  dem  Strom  for  soprano,  horn  and  piano 

CHABRIER  L'invitation  au  voyage,  for  soprano,  bassoon  and  piano 

STRAVINSKY  Concert  suite  from  'Histoire  du  soldat' 


February  4  -  Sanders  Theatre  Series  2*** 
Harvard  University 

with  Gilbert  Kalish     guest  pianist 
BACH/MOZART  Preludes  and  fugues  for  string  trio     K.  404a 

WILLIAM  SYDEMANDuo  for  trumpet  and  percussion  (1965) 
CARL  NIELSEN  Woodwind  quintet     op.  43 

DVORAK  Piano  quartet  in  E  flat     op.  87 
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March  11 


HAYDN 

DANIEL  PINKHAM 

LEO  KRAFT 

HINDEMITH 

BRAHMS 


Sanders  Theatre  Series  3*** 

Harvard  University 

with  Gilbert  Kalish     guest  pianist 
String  trio  in  D     op.  53     no.  3 
Brass  trio  (1969) 

'Line  drawings'  for  flute  and  percussion 
Kleine  Kammermusik     op.  24     no.  2 
Piano  quartet  in  A     op.  26 


April  9 -Johnson  Theatre,  Paul  Creative  Arts  Building 
University  of  New  Hampshire 

with  Phyllis  Curtin     soprano 

Ryan  Edwards     pianist/harpsichordist 
BACH  'Stumme  Seufzer'  for  soprano,  oboe  and  continuo  from 

Cantata  no.  199  'Mein  Herze  schwimmt  im  Blut' 
'Gott  versorget'  for  soprano,  oboe  and  continuo  from 

Cantata  no.  187  'Es  wartet  alles  auf  dich' 
Seven  romances  on  words  of  Alexander  Block     op.  127 
Suite  for  voice  and  violin  (1923) 
Auf  dem  Strom  for  soprano,  horn  and  piano 
L'invitation  au  voyage,  for  soprano,  bassoon  and  piano 
Concert  suite  from  'Histoire  du  soldat' 


SHOSTAKOVICH 

VILLA-LOBOS 

SCHUBERT 

CHABRIER 

STRAVINSKY 


*co-sponsored  by  the  Massachusetts  Council  on  the  Arts  and  Humanities 
**tour  of  Colombia,  South  America,  sponsored  by  Partners  of  the 

Americas  Organization 
***co-sponsored  by  the  Harvard  University  Department  of  Music 


RETIRING  MEMBERS 

One  member  of  the  Orchestra  will  retire  at  the  end  of  the  1972-1973  season, 
Roger  Voisin,  formerly  principal  trumpet,  who  joined  the  Orchestra  in  1935. 
Stephen  Geber,  a  member  of  the  cello  section,  leaves  the  Boston  Symphony 
Orchestra  to  assume  the  chair  of  principal  cello  of  the  Cleveland  Orchestra. 

NEW  MEMBERS 

Two  players  joined  the  Orchestra  at  the  start  of  the  1972-1973  season:  Jerome 
Rosen,  assistant  concertmaster,  and  Charles  Kavaloski,  principal  horn. 


RADIO  BROADCASTS 

The  concerts  of  the  Boston  Symphony  Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by  delayed  broadcast.  In  addition  the 
Friday  afternoon  concerts  in  Symphony  Hall  are  broadcast  live  by  WGBH-FM 
(Boston,  89.7),  WAMC-FM  (Albany,  90.3),  and  WFCR-FM  (Amherst,  88.5).  The 
Saturday  evening  concerts  in  Symphony  Hall  are  also  broadcast  live  by 
WGBH-FM,  WCRB-AM-FM  (Boston,  102. 5FM  &  1330AM),  WFCR-FM,  WPJB-FM 
(Providence,  105.1)  and  WCRX-FM  (Springfield,  102.1).  WGBH-FM  and  WCRB-FM 
co-operate  in  four-channel  transmission  of  the  Saturday  evening  concerts,  in 
association  with  Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  concerts  are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are  used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 

All  regular  weekend  concerts  by  the  Orchestra  during  the  1972  Berkshire  Festival 
were  broadcast  live  by  WGBH-FM  (Boston),  WFCR  (Amherst)  and  WAMC-FM 
(Albany).  WCRB-FM  (Boston)  and  WPJB-FM  (Providence)  broadcast  the  Saturday 
evening  concerts. 

Complete  transcriptions  of  the  Friday  and  Saturday  concerts,  as  well  as  concerts 
of  the  Boston  Pops  and  of  the  1972  Berkshire  Festival,  were  broadcast  through 
the  Boston  Symphony  Transcription  Trust  on  the  following  stations,  both  com- 
mercial and  educational.  Where  known,  the  name  of  the  sponsor  is  indicated. 


W&ttt  j« 
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ADVERTISERS   IN  THE   PROGRAM 
SINCE  APRIL  1972 

The  Trustees  and  Overseers  of  the 
Boston  Symphony  Orchestra  acknowl- 
edge with  appreciation  the  support  of 
the  following  advertisers  in  helping  to 
make  the  contents  of  the  winter  sea- 
son, Pops  and  Berkshire  Festival  pro- 
grams possible: 


Agfa  Gevaert 

Alberts-Langdon,  Inc. 

Appalachia  Shop 

Artisan 

Arts  Across  the  River 

Art/Asia 

Athenian  Taverna 

Atlantic  Records 

Audio  Lab 

Auto  Engineering 

Auto  Engineering  South 

Avaloch  Inn 

Baldwin  Piano  &  Organ  Co. 

Barre  Publishers 

Becket  Woods  in  the  Berkshires 

Berkshire  Common 

Berkshire  County  Savings  Bank 

Berman  &  Sons 

Boston  Ballet  Company 

Boston  Edison  Co. 

Boston  Five  Cents  Savings  Bank 

Boston  Flea  Market 

Boston  Globe 

The  Boston  Home 

Boston  Museum  of  Fine  Arts 

Boston  Music  Co. 

Boston  Safe  Deposit  &  Trust  Co. 

Boston  University  Celebrity  Series 

Branded  Liquors 

Branding  Iron 

Brookline  Liquor  Mart 

M.  Brown  Company 

August  A.  Busch  Co.  of  Boston 

Cafe  Amalfi 

Canada  Dry 

Carlings  Brewery 

Cave  Atlantique 

Cecilia  Society 

Century  Park  Realty  Company 

Cervantes 

Charley's  Eating  &  Drinking  Saloon 

Chesterwood 

Church  Park  Garage 

Christmas  Revels 

Clouds  in  Water,  Inc. 

Coca-Cola  Bottling  Co.  of  Boston 

The  Codman  Company 

Colonial  Hilton 

The  Colonnade 

Columbia  Records 

Converse  Rubber  Company 

Creative  Comfort 

La  Crepe 

Jack  Daniels  Distillery 

Decor  International 

Deutsche  Grammophon 

Dubarry  French  Restaurant 

Fabrications 

Fiduciary  Trust  Company 

"57"  Restaurant 


UNITED  STATES 

Albany,  New  York 

Allentown,  Pa. 

Ames,  Iowa 
Austin,  Texas 
Baltimore,  Maryland 
Berrien  Springs,  Mich. 
Binghamton,  New  York 
Birmingham,  Alabama 
Boston,  Massachusetts 

Champaign,  Illinois 
Chicago,  Illinois 
Cincinnati,  Ohio 
Cleveland,  Ohio 
Columbia,  Missouri 
Columbus,  Ohio 
Davis,  California 
Daytona  Beach,  Florida 
Dekalb,  Illinois 
Denver,  Colorado 

Detroit,  Michigan 


WFLY 


WFMZ 

WOI-AM-FM 

KNFA 

WBAL-FM 

WAUS 

WHRW 

WAPI-AM-FM 

WCRB-AM-FM 

WGBH 

WILL 

WFMT 

WGUC 

WCLV 

KBIA 

WOSU-FM 

KDVS-FM 

WNDB-AM-FM 

WNIU-FM 

KVOD 


WDET 

WQRS 

Ellsworth,  Maine  WDEA 

Gainesville,  Florida  WRUF 

Grand  Island,  Nebraska  KMMJ 


Grand  Rapids,  Mich.  WOOD 

Greenville,  So.  Carolina  WMUU 

Hartford,  Connecticut  WTIC 

Hershey,  Pennsylvania  WITF 

Houghton,  Michigan  WGGL 

Houston,  Texas  KLEF 

Hyannis,  Mass.  WQRC 

Independence,  Missouri  KXTR 

Indianapolis,  Indiana  WFMS 

Iowa  City,  Iowa  WSUI 

Jonesboro,  Arkansas  KASU 

Kalamazoo,  Michigan  WMUK 

Knoxville,  Tennessee  WUOT 

Lawrence,  Kansas  KANU-FM 

Lima,  Ohio  WLSR 

Los  Angeles,  Calif.  KFAC 

Louisville,  Kentucky  WHAS 

Maryville,  Missouri  KXCV 

Memphis,  Tennessee  WMPS 

Milwaukee,  Wisconsin  WFMR 

Minneapolis,  Minn.  KSJR  KSJN 

WLOL 

Monroe,  Louisiana  KMLB 

Nashville,  Tennessee  WPLN 

Newark,  Ohio  WNKO 

New  York  City,  N.  Y.  WQXR 

Newport  News,  Virginia  WGH-FM 

Notre  Dame,  Indiana  WSND 

Omaha,  Nebraska  KIOS 

Pensacola,  Florida  WPCS 

Philadelphia,  Pa.  WFLN 


Pearl-Gran  t-Richmans 

Abele  Tractor 

Latham  Motors 

Adams  Jewelers 

Nan  Carlby  Clothes 

First  Valley  Bank 

Educational-Sustaining 

The  Sound  Gallery 

Sustaining 

Educational-Sustaining 

Educational-Sustaining 

Sustaining 

Acoustic  Research  Inc. 

Educational 

Educational-Sustaining 

Sansui 

Educational-Sustaining 

Sustaining 

Sustaining 

Educational-Sustaining 

Educational-Sustaining 

News  Journal  Corporation 

Educational-Sustaining 

Public  Service  Co.  of  Colorado 

Midland  Federal  Savings  &  Loan 

Educational-Sustaining 

Sustaining 

Sustaining 

Educational-Sustaining 

Bost  Pharmacy 

Kinman  Chevrolet-Cadillac 

Schwesers 

Meyer's  Jewelry 

First  National  Bank 

Sansui 

Educational-Sustaining 

Sustaining 

Educational 

Educational-Sustaining 

Houston  Chronicle 

Bank  of  Texas 

Sustaining 

Plaza  Savings 

Royal  Imports 

Sustaining 

Educational-Sustaining 

Educational 

Educational-Sustaining 

Educational-Sustaining 

Sustaining 

Public  Service 

Sustaining 

Sustaining 

Educational 

Sustaining 

Marine  National  Exchange  Bank 

Zimdar  Motors 

Educational-Sustaining 

Sansui 

Ouachita  National  Bank 

Educational 

The  Park  National  Bank 

The  Furniture  House 

Sports  Illustrated  Magazine 

Riverside  Funeral  Homes 

Poquoson  Leasing  Company 

Gilbert's  Men's  Clothing 

Electro-Voice 

Sustaining 

Sustaining 

DeHaven  &  Townsend  Brokers 

Crouter  &  Bodine  Brokers 
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Pittsburgh,  Pa. 
Portland,  Oregon 
Providence,  R.  I. 
Provo,  Utah 
Richmond,  Virginia 
Rochester,  New  York 
St  Louis,  Missouri 
San  Francisco,  Calif. 
Springfield,  Missouri 
Syracuse,  New  York 
Tacoma,  Washington 
Tyler,  Texas 


WLOA 

KBOO-FM 

WPJB-FM 

KBYU 

WRFK 

WBFB 

KFUO 

KKHI-AM-FM 

KTXR 

WONO 

KPLU 

KNUE 


Utica,  New  York 

WRUN 

Washington,  D.  C. 

Voice  of  America 

WETA 

WGMS 

Wilkes  Barre,  Pa. 

WYZZ 

Wisconsin  Rapids,  Wis. 

WWRW 

Youngstown,  Ohio 

WYSU-FM 

CANADA 

Edmonton,  Alberta 

CKUA 

Toronto,  Ontario 

CJRT 

CKFM 

Verdun,  Quebec 

CKVL 

Second  Federal  Savings  &  Loan 

Educational-Sustaining 

Blackstone  Valley  Electric  Co. 

Educational-Sustaining 

Educational-Sustaining 

Sustaining 

Sustaining 

Sustaining 

Bank  of  Springfield 

First  Federal  Savings  &  Loan 

Educational-Sustaining 

Rose  Tree  Antiques 

Rimmer  Hardware 

Peoples  National  Bank 

Karl's  Cameras 

Johnson's  Jewelers 

Marine  Midland  Bank  Central 

Perry's  Cleaners 

Educational 

Furs  by  Gartenhaus 

First  National  Bank  of  Eastern  Pa. 

Sustaining 

Educational 


Alberta  Government  Telephone 

Educational 

Jordan  Wines 

Sustaining 


TELEVISION   BROADCASTS 

During  the  1972  Pops  season  twelve  concerts  were  recorded  on  videotape  by 
WGBH  Channel  2  and  subsequently  telecast  in  color  nationwide  on  the  net- 
work of  the  Public  Broadcasting  Service.  William  N.  Cosel  was  producer,  Syrl 
Silberman  was  associate  producer;  David  Atwood  and  William  N.  Cosel  were 
directors  of  the  programs. 

During  the  1972-1973  winter  season  four  concerts  were  recorded  on  videotape 
by  WGBH,  and  telecast  in  color  on  Channels  2  and  44.  Jordan  M.  Whitelaw 
was  producer;  David  Atwood  and  William  N.  Cosel  were  directors.  Four  addi- 
tional concerts  from  past  seasons  were  rebroadcast. 

RECORDINGS 

The  following  new  recordings  have  been  released  since  May  1972: 
BOSTON  SYMPHONY  ORCHESTRA 
on  DEUTSCHE  GRAMMOPHON 

HINDEMITH  Symphony  'Mathis  der  Maler' 

Concert  music  for  strings  and  brass 
conducted  by  William  Steinberg 

STRAVINSKY  Le  sacre  du  printemps 

Le  roi  des  etoiles 
conducted  by  Micbael  Tilson  Thomas 

on   RCA 

THE  GREAT  STRAVINSKY  BALLETS 

conducted  by  Seiji  Ozawa 

THE  WORLD'S   FAVORITE  CONCERTOS     volume  7 
conducted  by  Charles  Munch 

THE  WORLD'S   FAVORITE  CONCERTOS     volume  2 
conducted  by  Charles  Munch 

THE  WORLD'S  FAVORITE  CONCERTOS 
conducted  by  Erich  Leinsdorf 

THE  WORLD'S   FAVORITE  SYMPHONIES 
conducted  by  Arthur  Fiedler 

BOSTON   POPS,  Arthur  Fiedler     conductor 

on  POLYDOR 

EVENING  AT  POPS 
GOTTA  TRAVEL  ON 
THE  REEL  THING 


ADVERTISERS   IN  THE 
PROGRAM -continued 

Filene's 

First  National  Bank  of  Boston 

First  Realty  of  Boston 

Fishelson's  Florist 

Fit  for  Life 

French  Library 

Kate  Friskin 

Garber  Travel 

Claus  Gelotte 

Ruth  Pollen  Glass 

Halcyon 

Hancock  Shaker  Village 

Handel  &  Haydn  Society 

Harvard  Coop  Society 

Harvard-Radcliffe  Collegium  Musicum 

Harvard-Radcliffe  Orchestra 

Harvard  Student  Agencies  Catering 

Service 
Harvard  University  Press 
Joseph  D.  Hayes  Company 
Heublein,  Inc. 
Holiday  Inn,  Lenox 
Homeowners  Federal  Savings  &  Loan 
Hooper  Ames 

Industrial  School  for  Crippled  Children 
Jenifer  House 
Jordan  Marsh  Company 
Louis  Joseph  Auction  Galleries,  Inc. 
Edward  Kakas  &  Sons 
King's  Chapel 
Kobrand,  Inc. 
Lark  Luggage 
Leisure  Lee 
Lenox  Art  Center 
London  Records 
Longy  School  of  Music 
Ludwig,  Inc. 
M  &  M  Imports 
La  Maisonette 
Maitre  Jacques 
Maison  Robert 
Makanna,  Inc. 
Malbens 

Maiden  Cooperative  Bank 
Mamma  Leone's 
Manhattan  School  of  Music 
Manning  Travel 
Marliave  Restaurant,  Inc. 
Mass.  Music  Education  Association 
T.  O.  Metcalf  Company 
Merchants  Cooperative  Bank 
Mercury  Records  (Philips) 
Midtown  Motor  Inn 
Miller  Brewing  Company 
Arthur  Murray  Dance  Studios 
Music  Inn 

National  Shawmut  Bank 
New  England  Merchants  Bank 
New  England  Mutual  Life  Insurance  Co. 
Newton-Wellesley  Nursing  Home 
Nielson  Gallery 
Edna  Nitkin 
Nordblom  Company 
North  Shore  Bavarian  Motors 
Ogden  Foods 
Old  Colony  Trust 
The  Old  Corner  House 
The  Old  Print  &  Frame  Shop 
Opticus 

Orpheus  Ascending 
Paine  Furniture  Company 
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ADVERTISERS  IN  THE 
"ROCRAM- continued 

enti  Sisters,  ln< , 
Parkei  Street  470  Cillery 
Pastene  Wine  >^  Spirits  Co.,  Inc. 

Mason  Music  Foundation 

Polydor,  Inc. 

The  Point  Alter 
The  I'. 'iter's  Wheel 
The  Prep  Shop,  Inc. 
'rudential  Insurance  Co.  of  America 
Publick  I  louse 
Les  Pyrenees 

S.  Garrelt  Queen  Gallery  of  Visual  Arts 
Quechee  Lakes  Corp. 
RCA  Reo 
Barney  Rabin 
Red  Lion  Inn 
ixitz-Carlton  Hotel 
Irma  Rogcl 
Gallery 

iri  in  East  Africa 
E.  R.  Sage  Company 
Samia  Imports 
Sea  N'Surf 

Sheraton-Boston  Hotel 
Shipton  Realty  Company 
Shreve,  Crump  &  Low  Company 
Small  Wonders 
Sona 

South  Boston  Savings  Bank 
South  Shore  Center  for  the  Performing 

Arts 
South  Shore  Conservatory  of  Music 
jpaulding  &  Slye 

Springs  Motor  Inn  &  Restaurant 
te  Street  Bank  &  Trust  Company 
R.  H.  Stearns 

Stitzel-Weller  Distilling,  Inc. 
Suburban  Homemaking  &  Maternity 

Agency,  Inc. 
Sunshine  Laundry 
Tamarack  Gallery 
A.  H.  Tetreault,  Inc. 
The  Toby  Jug 
Top  of  the  Hub 
Travel  World,  Inc. 
Treadway  Williams  Inn 
United  Artists  Record  Div. 
WGBH 

M.  S.  Walker  Company 
Walls  &•  Coverings  Thereof 
Walnut  Hill  School 
Margot  Warner 
Warren  Tavern 

Wasserman  Development  Corporation 
Charles  H.  Watkins  Company 
^usan  &  Norman  Weiss  Antique 

Ceramics 
Wellington  jewels 
Westenhook  Gallery 
Williamstown  Theatre 
The  Williamsville  Inn 
W.  W.  Winship 

Worcester  County  Music  Association 
Gordon  Yarlott 


on   RCA 

GREAT  CHILDREN'S  FAVORITES 

POPS  GOES  CHRISTMAS 

THE  WORLD'S  FAVORITE  RHAPSODIES 

THE  WORLD'S  FAVORITE  SHOWPIECES 

THE  WORLD'S  FAVORITE  BALLETS     volume  1 

THE  WORLD'S  FAVORITE  OVERTURES 

THE  WORLD'S  FAVORITE  FILM  THEMES 

THE  WORLD'S  FAVORITE  GERSHWIN 
with  Peter  Nero 

THE  WORLD'S  FAVORITE  BALLETS     volume  2 

THE  STRAUSS  FAMILY  ALBUM 

THE  GREAT  GERSHWIN 
with  Earl  Wild 

GREATEST  HITS  OF  THE  '70s 

GREATEST  HITS  OF  THE  '60s 

GREATEST  HITS  OF  THE  '50s 

GREATEST  HITS  OF  THE  '40s 

GREATEST  HITS  OF  THE  '30s 

GREATEST  HITS  OF  THE  '20s 


YOUTH   CONCERTS  AT  SYMPHONY  HALL 

Harry  Ellis  Dickson  and  members  of  the  Boston  Symphony  Orchestra  recently 
presented  the  final  program  in  the  1972-1973  Youth  Concert  season,  entitled 
'Folk  dances  of  many  countries'.  The  Orchestra,  in  co-ordination  with  local 
groups  of  folk  dancers  in  native  costumes,  depicted  the  composers'  use  of 
traditional  ethnic  tunes  as  the  roots  of  symphonic  compositions.  The  program 
was  arranged  by  Conny  and  Marianne  Taylor. 

Earlier  in  the  season  Youth  Concerts  presented  a  performance  of  Prokofiev's 
'Peter  and  the  wolf,  narrated  by  Daniel  Windham  and  illustrated  with  svn- 
chronized  slides.  The  art  work  for  the  slides  was  produced  by  students  of 
elementary  schools  in  Boston  and  a  junior  high  school  in  Lexington.  That  concert 
also  included  a  work  written  especially  for  Youth  Concerts,  'The  earth's  children' 
written  by  Phil  Wilson  of  the  Berklee  College  of  Music.  Instrumentation  for 
'The  earth's  children'  includes  full  symphony  orchestra  augmented  by  an  eigh- 
teen piece  jazz  band.  The  winter  concert  explored  the  theme  'Music  for  fun' 
and  featured  the  Boston  premiere  of  Richard  Hayman's  'Freddie  the  football', 
narrated  by  the  former  kicker  of  the  New  England   Patriots,  Gino  Cappelletti. 

Each  of  the  three  programs  was  presented  five  times  to  thousands  of  young 
people  from  more  than  100  Massachusetts  communities  and  other  New  England 
states.  There  were  free  performances  for  public  school  children  from  the  inner 
cities  of  greater  Boston,  in  addition  to  the  Saturday  and  weekday  subscription 
series.  The  free  concerts  were  made  possible  through  the  generosity  of  the 
Frederick  J.  Kennedy  Memorial  Foundation,  Inc.,  the  Committee  of  the  Perma- 
nent Charity  Fund,  the  Massachusetts  Council  on  the  Arts  and  Humanities,  the 
William  Inglis  Morse  Trust,  and  the  Mabel  L.  Riley  Charitable  Trust. 

The  schedule  for  the  1973-1974  season  is  now  available  and  information  may 
be  obtained  from  Anita  Kurland  at  Symphony  Hall. 


EXHIBITIONS  AT  SYMPHONY  HALL 

The  exhibitions  shown  in  the  new  Cabot-Cahners  Room  throughout  this  season 
were  loaned  by  the  following  artists  and  associations: 

Museum  of  Fine  Arts  School  (October  20-  December  6) 
Institute  of  Contemporary  Art 

Reeta  Karmarkar  (December  14  -  January  17) 

Marjorie  Furrer  (January  18-  February  21) 
Cambridge  Art  Association  (February  22  -  March  26) 
Art/Asia  (March  26  -  May  6) 
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THE     BOSTON     HOME,     INC 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


,4*. 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


YOU  ARE  ALWAYS  WELCOME 

■  ,    f i«tPre«rt#3,onBrim- 


Founded  back  in  1881 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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CITROEN* 

\  miracle  of  Citroen  Engineering 


Maserati  Performance 


Northshore  Bavarian  Motors,  Inc. 

62  Leavitt  Street 

Salem,  Massachusetts 

Phone:  284-4400         745-7400 


All  the  selections  heard  at  this 
concert  are  available  in  the 
"Events  at  Symphony  Hall" 
section  of  the  Coop,  which 
has  the  largest  classical  record 
department  in  Greater  Boston. 


Boston  9s  biggest 

•  •  Record  Shop 

*  Harvard  Square, 
Cambridge. 
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Do  it  up 
Brown. 


M.Brown,  Inc. 

Your  office.  Or  your  offices.  Everything  from 

Knoll  chairs  to  Herman  Miller  free-standing 

office  systems.  And  if  it  doesn't  exist,  we'll  design  it. 

M.  Brown,  Inc.  If  you  deserve  the  office, 

you  deserve  to  do  it  up  Brown. 

126  Brook  line  Ave.,  Boston,  262-5100 


BALDWIN 

need  we  say  more  .  . . 


BALDWIN  PIANO  & 
ORGAN  STUDIOS 
44  Trapelo  Road,  Belmont 
484-7881 


DEVINE'S 

FRAMINGHAM  MUSIC  CENTER 

196  Concord  Street 

875-0693 
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RADIO   BROADCASTS 

I  lie  concerts  of  the  Boston  Symphony 
Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston, 
89.7),  WAMC-FM  (Albany,  90.3),  and 
WFCR-FM  (Amherst,  88.5).  The  Saturday 
evening  concerts  in  Symphony  Hall  are 
also  broadcast  live  by  WGBH-FM,  WCRB- 
AM-FM  (Boston,  102. 5FM  &  1330AM), 
WFCR-FM,  WPJB-FM  (Providence,  105.1) 
and  WCRX-FM  (Springfield,  102.1). 
WGBH-FM  and  WCRB-FM  co-operate  in 
four-channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  cop- 
certs  are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


Here's  your  view  from  the  riverside  of  250  Beacon  Street. 


And  it  is  especially  magnificent  at  night.  This  well-established 
apartment  building  in  prestige  Back  Bay  location  is  being  care- 
fully converted  into  twenty-one  spacious  condominiums.  Fine 
residential  character  in  large  rooms,  modern  conveniences 
and  almost  total  privacy.  Each  condominium  has  two  large 
bedrooms,  both  with  a  private,  full  bath.  There  is  a  full-size 
modem  kitchen  which  connects  to  a  breakfast  or  utility  room. 
Adjacent  is  a  half-bath  and  a  TV  room  or  small  study.  Master 
bedroom,  fireplace  living  room  and  formal  dining  room  look 
out  over  the  Charles  River  to  the  north,  or  Beacon  Street  to  the 
south.  Many  walk-in  closets,  extra  storage  space,  large  entrance 
foyer.  Service  elevator  and  stairs  in  addition  to  passenger 
elevator  and  main  stairway.  2,075  sq.  ft.  of  usable  space,  more 
than  in  an  average  suburban  home.  Prices  range  from  fifty  to 
seventy-five  thousand  dollars.  Seen  by  appointment  only.  Call 
Reid  Morrison  at  482-7000. 
Nordblom  Company,  50  Congress  St.,  Boston,  Mass.  ^J| 
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BEACON  STREET,  BOSTON,  CONDOMINIUMS. 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE.  PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK  FOR   RESERVATIONS. 


There's  room  at  the  top. 


Above  the  ten  floors  of 
spacious  apartment  dwell- 
ings we  have  created 
unusual  work  and  recrea- 
tion areas  for  all  our  ten- 
ants who  will  enjoy  a  most 
spectacular  360°  panorama 
of  Boston  and  her  sub- 
urbs, while  resting  on  the 
sundecks,  working  in  the 
glassed-in  laundry  facili- 
ties or  relaxing  in  the  com- 
fortable leisure  room. 

Model  apartments  at 
255  Massachusetts  Avenue 


are  open  Monday  -  Satur- 
day from  10  -  4:30,  Sunday 
from  12 -4:30.  Our  tele- 
phone number  is  261-5060. 

All  units  are  available 
on  an  open  occupancy 
basis.  Building  is  financed 
by  Massachusetts  Housing 
Finance  Agency  with 
leasing  and  management 
by  Niles  Company,  Inc. 

CHURCH 
PARK 
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BEETHOVEN   RECORDINGS  BY  THE 
BOSTON  SYMPHONY  ORCHESTRA 

under  the  direction  of  ERICH   LEINSDORF 


Symphony  no.  1  [ 
Symphony  no.  8  ) 

Symphony  no.  2 

Music  from  'The  creatures    of  Prometheus 


Symphony  no.  3  'Eroica' 
Leonore  Overture  no.  3 


•l 


LSC 
3098 

3032 

2644 


Symphony  no  4 
Leonore  Overture  no.  2 

Symphony  no.  6 
Symphony  no.  7 


Symphony  no.  5 

Symphony  no.  9  (Marsh,  Veasey,  Domingo, 

Milnes,  Chorus  Pro  Musica,  New  England      >  2  records 

Conservatory  Chorus) 

with  SCHOENBERG's  A  survivor  from  Warsaw 

Piano  concerto  no.  1  (Rubinstein) 

Piano  concerto  no.  3  (Rubinstein) 

Piano  concerto  no.  4  (Rubinstein) 

Piano  concerto  no.  5  'Emperor'  (Rubinstein) 

The  five  piano  concertos  (Rubinstein)  (4  records) 

under  the  direction  of  CHARLES  MUNCH 

Symphony  no.  3  'Eroica' 

Symphony  no.  5 

with  SCHUBERT'S  Symphony  no.  8  'Unfinished' 

Symphony  no.  9  (Price,  Forrester,  Poleri,  Tozzi, 
New  England  Conservatory  Chorus) 

Piano  concerto  no.  1   (Richter) 

Violin  concerto  (Heifetz) 


many  of  these  recordings  are  also  available 
on  8-track  cartridge  and  cassette  tapes 

THE   BOSTON  SYMPHONY  ORCHESTRA 
PLAYS  BEETHOVEN  ON 


LME/JD 


&^ 


YOUTH  CONCERTS 
AT  SYMPHONY  HALL 


3006 

GOES  TO  POPS 

3074 

2969 

THE  BOSTON  POPS  ORCHESTRA 
conducted  by 
ARTHUR  FIEDLER 

7055 

and 

HARRY  ELLIS  DICKSON 

3013 

2947 

you  are  most  cordially  invited 

2848 

to  come  along  for  a  sparkling 
musical  evening 

2733 

vcs 

6417 

Wednesday  May  9  1973 
8.30  pm 
Symphony  Hall 

vies 

1626 

vies 

1035 

Ticket  prices  from  $5-$12 

vies 

1660 

vies 

1478 

Proceeds  from  this  Benefit  Evening 

LSC 

3317 

will  help  defray  expenses  for 

presenting  admission-free  Youth 
Concerts  for  7500  young  people. 


For  information  please  call 
Anita  Kurland  at  Symphony  Hall 
266-1492 
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veninas 

Wherever  you  find  them  you  will  enjoy 
this  colorfully  printed  nylon  knit  .  .  . 
so  soft  and  light  .  .  .  The  collar  is  a 
soft  mandarin  ...  the  buckle  a  flicker  of 
gold  at  the  waist.  Sizes  8-16.    $70.00. 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Allegro  con  brio. 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits.  Inc.  12  First  Avenue  •  Somerville,  Mass. 


.  ■  .  ■ 


THE  WORLD'S  GREATEST  MUSIC 

recorded  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


BARTOK 

Concerto  for  orchestra  (Leinsdorf) 

BEETHOVEN 

The  nine  symphonies  (Leinsdorf) 

The  five  piano  concertos   (Rubinstein/Leinsdorf) 

Violin  concerto  (Heifetz/Munch) 

BERLIOZ 

Romeo  et  Juliette  (Munch) 

Symphonie  fantastique  (Munch) 

Requiem  (Grande  messe  des  morts)  (Munch) 


RCA/LSC  2643 


RCA/VCS  6903 
RCA/VCS  6417 
RCA/LSC  3317 


RCA/VICS  6042 

RCA/LSC  2608 

RCA/VICS  6043 


BRAHMS 

A  German  requiem  (Caballe,  Milnes,  NEC  Chorus,  Leinsdorf) 

RCA/LSC  7054 
Piano  concerto  no.  1   (Rubinstein/Leinsdorf)  RCA/LSC  2917 

Piano  concerto  no.  1  (Cliburn/Leinsdorf)  RCA/LSC  2724 


DEBUSSY 

Nocturnes  (Abbado) 
Images  (Thomas) 

Prelude  a  I'apres-midi  d'un  faune 

DVORAK 

'New  World'  symphony  (Fiedler) 

HOLST 

The  Planets  (Steinberg) 

IVES     Three  places  in  New  England  (Thomas) 
RUGGLES     Sun-treader 

KODALY 

Hary  Janos  suite  (Leinsdorf) 
Peacock  variations 

MAHLER 

Symphony  no.  1  (Leinsdorf) 

Symphony  no.  5  (Leinsdorf) 

Symphony  no.  6  (Leinsdorf) 

MOZART 

Symphonies  36  and  39  (Leinsdorf) 
'Jupiter'  Symphony  (Leinsdorf)    ) 
Eine  kleine  Nachtmusik  ) 


THE  BOSTON  SYMPHONY  ORCHESTRA  plays 

THE  WORLD'S  GREATEST  MUSIC 

ON 


DG/2530  038 
DG/2530  145 


RCA/LSC  3315 

DG/2530  102 
DG/2530  048 

RCA/LSC  2859 


RCA/LSC  2642 
RCA/LSC  7031 
RCA/LSC  7044 


RCA/LSC  3097 
RCA/LSC  2694 


-D  DUCB//D 


geo  h.  ellis 

printing 

for  the 
symphony 

since  1883 


270 
congress  st. 

boston 

542-7800 
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America's  only 
Egyptian  Boutique 

Exotic  Gowns 

Antiques  and  Coins 

Reproductions  of  Ancient 

Jewelry,  Tapestries  and 

Rare  Gifts 

Now,  Exclusively  in  Boston 

Ba/inese  Woodcarvings  from 

ARJUNAARTS 


29  Newbury  St.,  Boston 
267-1218 

Daily  and  Sunday  10a.m. -9 p.m. 


DISCOVER  METSOVAARA'S  ARTISTRY 

At  Fabrications— where  else?  Here's  inspiration  for  home  sewing  and  sew 
the  home  in  designs  by  Marjatta  Metsovaara— Finland's  foremost  fabric 
Because  Metsovaara  is  for  real— real  colors  of  pure  sunshine— real  designs i 
up  from  the  basic  life  forms  of  nature.  You'll  want  to  cover  everything  ir 
with  Metsovaara's  designs— and  what  a  variety  we  have.  Silk- Screened,  5 
cotton  sateens  and  50"  vinyl-coated  cotton  prints,  all  beautifully  wo;er 
printed    by  Tampella,   Finland's  finest  textile  mill,  and   now,   incredibly 
mohair  and  wool   travel   blankets  from  Metsovaara's  own  mills.  Come, 
know  Metsovaara  at  Fabrications. 


fabrications 

44  Brattle  St.,  Cambridge  •  114  Newbury  St.,  Boston  •  1337  Beacon  St., 


Bo* 


:i 


m   Pin-Pendant,   Round 
prquise  Diamonds 

K  Pin,  Doe  with  Diamonds, 
uby  Eyes 
18K   Emerald  Band   Ring 
18K  Diamond  Band   Ring 
18K  Sapphire  Band  Ring 
Peridot  Ring,  Double  Diamond  Border 
18K  Emeralds  and  Diamond  Earrings 
I8K  Bracelet  with  Diamonds 


HOCPE1 
AMES 

i 

Fine 
Contemporary 

Furniture   ' 

- 

! 

114  Newbury  Stree 

Boston,  Mass 

02116 


:HK' 


COVERINGS 
[HEREOF.  INC. 

i  newbury  street  boston,  ma.  02116 

fine  wallpapers 
:tong  fabrics   custom  window  shades 

536-2730 


for  the  joy  of  exploring 
the  works  of  man 

■ .  .The  Artisans, 

importer  of  fine 

handcrafted  gifts 

and  gourmet  ware 

since  1930,  in  the 

heart  of  Boston's  historic  Back  Bay, 

just  off  Copley  Square. 

a  Mon-Sat  9-5:30 

Artisans 

165  Newbury  St.,  Boston  (tel:  266-6300) 


fa* 


$mme  at  ^v%4- 


Open  Wednesday  Evenings 
Budget  No  Interest  Charge 

93  NEWBURY  STREET 

BOSTON 

ORIGINATED  1858 

536-8640 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THE  WELLINGTON  COUNTERFEIT  DIAMOND. 
Priced  from  $75,  mounted  in  14K  gold. 

WELLINGTON  JEWELS* 

141  NEWBURY  ST.,  BOSTON    266-1656 


©1972  Wellington  Jewels 


72  107 


112  Newbury  St. 
Boston,  Mass.  267-6660 


Handwoven  Area  Rugs 
Rya  Rugs  -  $49.00  ' 


Fine  art  and  porcelain  expertly 

restored  for  museums,  galleries  and 

private  collections. 


Rosine  Green  and  Nina  Nielsen  are 

members  of  the  International  Institute  for 

Conservation  of  Historic  and  Artistic  Works. 

NIELSEN  &  GREEN,  INC. 

179  Newbury  Street,  Boston,  Massachusetts 

(617)  266-4835 

Write  for  descriptive  literature. 
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MUSICAL.  INSTRUCTIONS 


IRMA 
summei  season 
Aegina  \rts  Centr* 

( ,!.•(•(  e 

rc(  ording  artist 

Ars  Nova    \rs 

Antiqua 

ROGELL 

winter  season 

Boston,  New  York 

harpsichord  and 

piano 

Tel:  332-9890 

EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON   SYMPHONY  ORCHESTRA 

BOSTON   EDISON   COMPANY 

CHARLES   RIVER   BROADCASTING  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL   LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND   MERCHANTS   NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 

THE  SHAWMUT  ASSOCIATION   BANKS 

STATE  STREET  BANK  AND  TRUST  COMPANY 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)  768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


assachusetts 

Educators        MK, 


usic 
ssociation 
usic 


aking 

Everyone's       #%  rt 


RUTH   POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •    in  Theatre 
Near  Harvard  Square  Kl  7-8817 


NO  BAM  DOES  BETTER 
fORYOUTHAN 

HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur- 
ing yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States 


6.27  6.00 

EFFECTIVE  YIELD  ANNUAL    RATE 

6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


% 


6.00 


% 


ANNUAL 
RATE 


EFFECTIVE  YIELD      1-2  years  —  $1 ,000  minimum 

SAVINGS  CERTIFICATE 

Save  by  Mail  ,  ,     ,     . .  .... 

__         '  Interest   paid  or  credited 

POSTAGE    FREE  monthly  on  all  accounts. 


573 

EFFECTIVE   YIELD 


ANNUAL  RATE 
NO  NOTICE  REQUIRED 
after  the  first  90  days 
on  this  90  DAY  NOTICI 
PASSBOOK  ACCOUNT 
No  minimum  required 


5.47 


% 


RAtt 


EFFECTIVE   YIELD  REGULAR  SAVINGS 

Interest  paid  from  date  of  deposit  to  date  o 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


HOME  OWNERS  FEDERAL  SAVINGS 


21   MILK  STREET 
BOSTON,   MASS. 


AND   LOAN   ASSOCIATION  DORCHESTER   OFFICE 

347   WASHINGTON   ST..   DORCHESTER 
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5  nights  a  week 


J3ach  to  JJarber 

toJ3eethov€r(toJ3encla 

to  ^erlioz  toJ3rahir(s 

cMoijdaytoTrid^" 


THE 


QB 


HOUR 


WCRB  FM  (102.5)  and  AM  (1330) 
(8:08  to  9  p.m.) 


One  of  the  many  things  for  good  living  provided  by 


(3D 


GEflERAL  TELEPHOne  E  ELECTROniCS 


wcrb 
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BALDWIN  is  the  piano  chosen  by 
the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN 

PIANOS    •    ORGANS 

BALDWIN   Piano  and  Organ  Company 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


What's  a  Relska? 


A. 


B. 


C. 


D. 


RELSKAS  80  PROOF,  DISTILLED  FROM  GRAIN  BY  L.  RELSKY  &  CIE.,  HARTFORD,  CT.  ©  1972 


*J 


Relska  is  a  vodka.  Though  we're  251  years 
old,  people  are  still  asking  "What's  a  Relska?"  1^,  i 

And  we  keep  telling  them  — It's  the  cool,  crisp       JSO& 
vodka  that  goes  down  as  smooth  as  ice. 


RELSKA 


Relska!  The  world's  oldest  vodka.  55? 

SINCE  1721 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


SPECTRUM  3 


THE  TRUSTEES  OF  THE   BOSTON  SYMPHONY  ORCHESTRA  INC. 

TALCOTT  M.   BANKS 
President 


PHILIP  K.  ALLEN 
Vice-President 


ROBERT  H.  GARDINER 
Vice-President 


JOHN   L.  THORNDIKE 
Treasurer 


VERNON   R.  ALDEN 

ALLEN  C.  BARRY 

RICHARD  P.  CHAPMAN 

ABRAM  T.  COLLIER 

ARCHIE  C.  EPPS  III 

MRS  HARRIS  FAHNESTOCK 


HAROLD  D.  HODGKINSON 

E.  MORTON  JENNINGS  JR 

EDWARD  M.   KENNEDY 

EDWARD  G.  MURRAY 

JOHN  T.   NOONAN 


MRS  JAMES  H.   PERKINS 

IRVING  W.   RABB 

PAUL  C.   REARDON 

MRS  GEORGE   LEE  SARGENT 

SIDNEY  STONEMAN 

JOHN   HOYT  STOOKEY 


HENRY  B.  CABOT 
FRANCIS  W.   HATCH 


TRUSTEES   EMERITUS 
HENRY  A.   LAUGHLIN 


PALFREY  PERKINS 
EDWARD  A.  TAFT 


ADMINISTRATION  OF  THE   BOSTON  SYMPHONY  ORCHESTRA 

THOMAS  D.   PERRY  JR 
Manager 


THOMAS  W.  MORRIS 

Assistant  Manager, 

Business  Affairs 


DAVID   ROCKEFELLER  JR 

Assistant  Manager, 
Audience  &  Public  Affairs 


MARY  H.  SMITH 
Assistant  Manager, 
Concerts  &  Artists 


FORRESTER  C.  SMITH 
Development  Director 


DANIEL   R.  GUSTIN 

Administrator  of 

Educational  Affairs 


DONALD  W.  MACKENZIE 

Operations  Manager, 

Symphony  Hall 


JAMES   F.   KILEY 

Operations  Manager, 

Tanglewood 


RICHARD  C  WHITE 
Assistant  to 

the  Manager 


copyright  ©  1973  by  Boston  Symphony  Orchestra  Inc. 


SYMPHONY  HALL 


BOSTON 


MASSACHUSETTS 


rccLS 


Made-For-Each-Other  Separates 
Share  a  Soft  and  Gentle  Feeling 

They  like  the  same  things  . . .  delicate 
pastel  flowers  on  a  stretch  of  white 
polyester/cotton.  The  sheer  voile  shirt 
with  tuck  detail  and  two  pockets. 
The  matching  seersucker  skirt 
with  stitched  pleats.  By  New  Issues. 
Misses'  sizes.  Each  $20.  Sportswear. 


*}  jteflVld 


BOSTON  •  CHESTNUT  HILL  •  NORTHSHORE  SHOPPING  CENTER  •  SOUTH  SHORE  PLAZA  •  BURLINGTON  MALL  •  WELLESLEY 


BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA    Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 


NINETY-SECOND  SEASON  1972-1973 


THE   BOARD  OF  OVERSEERS  OF  THE 
BOSTON  SYMPHONY  ORCHESTRA   INC. 

VERNON   R.  ALDEN     Chairman 

LEONARD  KAPLAN      Vice-Chairman 

MRS  STEPHEN  V.  C.  MORRIS    Secretary 


HAZEN   H.  AYER 
MRS  FRANK  G.  ALLEN 
ROBERT  C.  ALSOP 
LEO  L.   BERANEK 
DAVID  W.   BERNSTEIN 
MRS  JOHN  M.  BRADLEY 
MRS  CURTIS  B.   BROOKS 
J.  CARTER  BROWN 
CURTIS   R.   BUTTENHEIM 
MRS  MARY  LOUISE  CABOT 
MRS  NORMAN   L.  CAHNERS 
LEVIN   H.  CAMPBELL  III 
ERWIN   D.  CANHAM 
GEORGE  H.  A.  CLOWES  JR 
SILVIO  O.  CONTE 
JOHN   L.  COOPER 
NELSON  J.   DARLING  JR 
HENRY  B.   DEWEY 
RICHARD  A.   EHRLICH 
BYRON   K.   ELLIOTT 
PAUL   FROMM 
CARLTON   P.   FULLER 
MRS  ALBERT  GOODHUE 
MRS  JOHN   L.  GRANDIN   JR 
STEPHEN  W.  GRANT 
FRANCIS  W.   HATCH   JR 


JOHN   HOLT 

DAVID  O.   IVES 

MRS  C.  D.  JACKSON 

W.  SEAVEY  JOYCE 

MRS  LOUIS   I.  KANE 

GEORGE  H.  KIDDER 

LEON   KIRCHNER 

MAURICE  LAZARUS 

JOHN  McLENNAN 

LAWRENCE  K.  MILLER 

MRS  CHARLES  L.  MOORE 

FRANK  E.  MORRIS 

DAVID  MUGAR 

JOHN  T.  G.   NICHOLS 

DAVID   R.   POKROSS 

MRS  BROOKS  POTTER 

HERBERT  W.   PRATT 

MRS  FAIRFIELD  E.   RAYMOND 

MRS  GEORGE   R.   ROWLAND 

MRS  A.   LLOYD   RUSSELL 

DONALD  B.  SINCLAIR 

RICHARD  A.  SMITH 

MRS  RICHARD   H.  THOMPSON 

STOKLEY  P.  TOWLES 

ROBERT  G.  WIESE 

VINCENT  C.  ZIEGLER 
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Now  you  can 

buy  cost-no-object  sound 

for  a  price  within 

reach  and  reason. 


(The  Advent,  KLH,  Garrard, 
Pickering  luxury  stereo  system) 

$419,  about  half  the  expected  cost  of  an  unstintingly  luxurious  stereo  system,  will  now  buy 
a  stereo  system  that: 

Reproduces  the  entire  range  of  musical  frequencies  at  as  high  or  low  a  sound  level  as  you 
wish,  in  as  big  or  small  a  living  room  as  you  wish. 

Has  all  the  controls  and  facilities  needed  for  full  musical  enjoyment,  and  all  the  provisions 
you  might  want  for  adding  such  niceties  as  headphones,  a  good  cassette  tape  deck,  or  extra 
speakers  for  other  rooms. 

Is  both  so  excellent  sounding  and  so  durable  that  you  won't  be  tempted  to  change  any  of 
the  components  for  many  years  to  come. 

Will  probably  make  you  happier  overall  than  anything  you've  bought  for  a  long,  long 
time. 


The  cost-no-object  sound  this  system  provides 
at  a  moderate  price  is  the  result  of  engineering  that 
puts  performance  ahead  of  frills.  The  renowned 
Advent  Loudspeakers  put  out  a  maximum  of  sound 
with  a  minimum  of  fuss;  countless  owners  and  usually- 
blase  equipment  reviewers  have  all  commented  that 
they  sound  like  twice  the  price.  The  KLH52  AM  FM 
stereo  receiver  provides  the  clean  amplifier  power 
(over  76  RMS  watts  of  it)  necessary  to  satisfy  you  and 
the  Advents  on  the  most  demanding  musical  passages. 
Its  sensitive  AM  FM  stereo  tuner  captures  even  the 
most  elusive  of  your  favorite  stations  with  clarity.  The 
Garrard  automatic  turntable  with  a  Garrard  cartridge 
and  diamond  stylus  will  treat  your  valuable  records 


with  respect  and  will  add  no  "rumble"  or  other  annoy- 
ing sounds  of  its  own  to  the  music. 

Since  you  are  buying  us  along  with  our  Advent/ 
KLH  Garrard/Pickering  system,  it's  worth  knowing 
that  we  will  cheerfully  and  speedily  take  care  of  any- 
thing that  might  break  or  turn  out  to  have  a  hidden 
flaw  in  manufacturing.  Specifically,  we  guarantee  the 
entire  system  for  3  years,  parts  and  labor,  excluding 
stylus. 

We've  trimmed  every  ounce  of  fat  from  the 
price  of  this  system:  the  S419  we're  asking  for  it 
reflects  a  S93  saving  over  the  usual  cost  of  the  com- 
ponents individually. 

We  invite  you  to  visit  us  soon  to  hear  how 
luxurious  sound  no  longer  costs  an  exorbitant  sum. 


(Audio  Lab) 


CAMBRIDGE/NEWTON/PROVIDENCE       492-5000 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI   OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Guest  Conductors 

JOSEPH  SILVERSTEIN     Assistant  Conductor 


first  violins 

Joseph  Silverstein 

concertmaster 

Charles  Munch  chair 
Jerome  Rosen 
Max  Hobart 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
Stanley  Benson 
Gerald  Gelbloom 
Raymond  Sird 
Ikuko  Mizuno 
Cecylia  Arzewski 
Amnon  Levy 


second  violins 

Clarence  Knudson 
Fahnestock  chair 
William  Marshall 
Michel  Sasson 
Ronald  Knudsen 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Laszlo  Nagy 
Michael  Vitale 
Spencer  Larrison 
Marylou  Speaker 
Darlene  Gray 
Ronald  Wilkison 
Harvey  Seigel 


violas 

Burton  Fine 

Charles  S.  Dana  chair 
Reuben  Green 
Eugene  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


cellos 

Jules  Eskin 

Philip  R.  Allen  chair 
Martin  Hoherman 
Mischa  Nieland 
Stephen  Geber 
Robert  Ripley 
Luis  Leguia 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
Joel  Moerschel 
Jonathan  Miller 


basses 

Henry  Portnoi 
William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Robert  Olson 
Lawrence  Wolfe 


flutes 

Doriot  Anthony  Dwyer 

Walter  Piston  chair 
James  Pappoutsakis 
Paul  Fried 


piccolo 

Lois  Schaefer 


oboes 

Ralph  Gomberg 

John  Holmes 
Wayne  Rapier 

english  horn 

Laurence  Thorstenberg 


clarinets 

Harold  Wright 

Ann  S.  M.  Banks  chair 
Pasquale  Cardillo 
Peter  Hadcock 

Eb  clarinet 


bass  clarinet 

Felix  Viscuglia 


bassoons 

Sherman  Walt 
Ernst  Panenka 
Matthew  Ruggiero 

contra  bassoon 

Richard  Plaster 

horns 

Charles  Kavaloski 
Charles  Yancich 
Harry  Shapiro 
David  Ohanian 
Ralph  Pottle 

trumpets 

Armando  Ghitalla 
Roger  Voisin 

Andre  Come 
Gerard  Goguen 

trombones 

William  Gibson 

Ronald  Barron 
Gordon  Hallberg 

tuba 

Chester  Schmitz 

timpani 

Everett  Firth 


percussion 

Charles  Smith 
Arthur  Press 

assistant  timpanist 
Thomas  Gauger 
Frank  Epstein 


harps 

Bernard  Zighera 
Ann  Hobson 


librarians 

Victor  Alpert 
William  Shisler 


stage  manager 

Alfred  Robison 


personnel  manager  William  Moyer 


ESTATES 

Liquidated 

Appraised 

Purchased 


Expertise  and  knowledge  are 
old-fashioned  qualities  that  have 
become  tradition  with  Louis  Joseph 
Auction  Galleries. 

For  several  generations,  Louis 
Joseph  Auction  Galleries  has  served 
New  England  families  by  offering 
personal  service  as  estate  appraisers 
and  auctioneers.  Whether  your 
requirements  are  the  sale  of  an 
entire  collection,  the  contents  of  a 
home  or  a  single  treasured  piece,  we 
provide  the  same  kind  of  service 
that  has  built  our  reputation  as 
New  England's  finest  auction 
galleries. 

We  will  liquidate  estates  either  on 
consignment  or  through  purchase. 
Call  us  first.  Many  of  our  auctions 
are  nationally  advertised. 


Inquiries  are  invited.  Please  call 

Mr.  Milton  N.  Lubar 

at  (617)  277-0740 


^Louis  Joseph 

ciAuction  Qalleries  inc. 

NEW  ENGLAND'S  OUTSTANDING  AUCTION  GALLERY  FOR 

THE  SALE  OF  ANTIQUES.  WORKS  OF  ART  AND 

FINE  HOUSEHOLD  FURNISHINGS 

840  Commonwealth  Avenue 

Boston,  Massachusettes  0221  5 

Telephone  (6  1  7)    27  7-0  74  0 
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PHILIPS 

A  product  of  Phonogram  Inc 


MAHLER: 

Symphony  No.  1  in  D; 
Concertgebouw  Orchestra,  Amsterdam 
6500.342 
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LISZT: 

The  Complete  Symphonic  Poems; 
London  Philharmonic  Orchestra 
6709.005 
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Take  of  f  April  10, 11, 12, 13, 14 


And  see  "Take-Off,"  the  exciting  Vincent  Club  Show  for  73.  Travel  around  the  world  in  80  minutes  with  six 
spirited,  tuneful  groups  from  teenagers  to  not-so-senior  citizens . . . from  the  Ginza  to  Sardinia. 


Old  Colony  Trust 

A  Division  of  The  First  National  Bank  of  Boston 
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BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA     Music  Adviser 

COLIN   DAVIS  &  MICHAEL  TILSON  THOMAS 
Principal  Cuest  Conductors 


NINETY-SECOND  SEASON 


Friday  evening  April  20  1973  at  8.30 
Saturday  evening  April  21  1973  at  8.30 

MICHAEL  TILSON  THOMAS     conductor 

KENNETH   RIEGEL     tenor 
DAVID   EVITTS     bass 
TANGLEWOOD   FESTIVAL  CHORUS 

John  Oliver     director 
BERJ  ZAMKOCHIAN     organ 

VENICE -A  MUSICAL  CELEBRATION 

The  music  of  the  first  part  of  the  program  will  be  performed  without 
break.  The  audience  is  asked  not  to  applaud  until  the  end  of  the 
'Canzon  duodecimi  toni  a  8'. 


G.  GABRIELI 


/     SCHUTZ 
</     G.   GABRIELI 


VIVALDI 


G.  GABRIELI 


SCHUTZ 
G.   GABRIELI 


SCHUTZ 


G.  GABRIELI 


J 


Organ  intonation 


5>onata  pian  e  forte  a  8,  from  Symphoniae 
V     sacrae  (1597) 

Organ  intonation 

'Vater  unser,  der  du  bist  im  HimmeP,  from 
Symphoniae  sacrae  III  (1650) 

Organ  intonation 

A  Canzon  duodecimi  toni  a  10  (no.  4),  from 
Symphoniae  sacrae  (1597) 

/Organ  intonation 

'In  ecclesiis',  motet  in  15  parts  from  Symphoniae 
sacrae  (1615) 

Sinfonia  in  B  minor  for  strings  Al  santo  sepolcro' 
A      F.  XI  no.  7 

/Organ  intonation 

Canzon  duodecimi  toni  a  10  (no.  2),  from 
Symphoniae  sacrae  (1597) 

/''Cantate  Domino  canticum  novum'  for  four  voices 

/  'Cantate  Domino  canticum  novum'  in  six  parts 

Organ  intonation 

Toccata 

/ 

'Es  ging  ein  Samann  aus',  verse  anthem  from 

Symphoniae  sacrae  (1650) 

Organ  intonation 

Canzon  septimi  toni  a  8  (no.  2),  from  Symphoniae 
sacrae  (1597) 

Canzon  duodecimi  toni  a  8 


intermission 
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STRAVINSKY 


J.  S.   BACH 


Canticum  sacrum  ad  honorem  Sancti  Marci  nominis 

Dedicatio 

Euntes  in  mundum 

Surge,  aquilo 

Ad  tres  virtutes  hortationes:  caritas,  spes,  fides 

Brevis  motus  cantilenae 

llli  autem  profecti 

Choral-variationen  uber  das  Weihnachtslied 
'Vom  Himmel  hoch  da  komm'  ich  her', 
arranged  by  Igor  Stravinsky 


All  the  pieces,  except  Stravinsky's  Canticum  sacrum  and  Gabrieli's  Can- 
zon  septimi  toni  a  8  (no.  2),  are  first  performances  at  a  concert  of  the 
Boston  Symphony  Orchestra. 

The  banners  on  display  for  these  concerts  are  by  the  American  artist  Timothy 
Hennessy.  They  were  made  in  1960  as  part  of  a  series  of  ten  paintings  com- 
missioned by  Peggy  Guggenheim  to  be  hung  before  her  palazzo  in  Venice  on 
days  of  festival.  They  have  been  lent  to  the  Orchestra  by  the  Museum  of 
Fine  Arts. 

The  texts  and  translations  begin  on  page  11 69 

THE  BOSTON  SYMPHONY  ORCHESTRA  RECORDS  EXCLUSIVELY 
FOR  DEUTSCHE  GRAMMOPHON 

BALDWIN   PIANO 

DEUTSCHE  GRAMMOPHON   &   RCA  RECORDS 
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The  beauty  of 
a  composition  is 
in  the  rendering. 


Boston  Safe  Deposit  and  Trust  Company  renders  a 
variety  of  personal  trust  and  investment  services  to 
meet  your  needs. 

As  part  of  The  Boston  Company,  we  can  also  provide 
all  these  extra  services  through  our  affiliates: 
Investment  Counseling,  Investment  Research  and 
Technology,  Economic  and  Financial  Counseling, 
Oil  and  Gas  Investment  Counseling,  Real  Estate 
Investment  Counseling,  Mutual  Fund  Management, 
Management  Consulting,  and  Personal  Financial 
Strategies. 

The  beauty  of  Boston  Safe's  approach  is  not  that  we 
belong  to  a  team  of  experts  dealing  in  all  kinds  of 
asset  management,  it's  that  our  team  works 
together  for  your  benefit. 

You  won't  find  the  same  teamwork  anywhere  else. 

For  a  special  booklet  about  our  services,  please 
contact  John  B.  Harriman,  Vice  President, 
One  Boston  Place,  Boston,  Massachusetts  02106. 
Phone:  (617)  722-7760. 

<$► 

BOSTON  SAFE  DEPOSIT  AND  TRUST  COMPANY 

ONE  BOSTON  PLACE,  BOSTON.  MASSACHUSETTS  02106 
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VATER  UNSER 
Our  Father 

Vater  unser,  der  du  bist  im  Himmel, 
geheiliget  werde  dein  Name.  Vater, 
zukomm  dein  Reich;  Vater,  dein 
Will  gescheh  wie  im  Himmel,  also 
auch  auf  Erden.  Vater,  Vater, 
unser  taglich  Brot  gib  uns  heute; 
Vater,  vergib  uns  unser  Schulde, 
als  wir  vergeben  unsern  Schuldigern. 
Vater,  Vater,  fuhre  uns  nicht  in 
Versuchung,  sondern  erlose  uns  von 
dem  Obel.  Vater,  denn  dein  ist  das 
Reich  und  die  Kraft  und  die 
Herrlichkeit  in  Ewigkeit.  Amen. 


IN   ECCLESIIS 

In  the  congregation 

In  ecclesiis  benedicite  Domino. 
Alleluia. 

In  omni  loco  dominationis  benedic, 
anima  mea,  Dominum.  Alleluia. 

In  Deo,  salutari  meo,  et  gloria  mea. 
Deus,  auxilium  meum  et  spes  mea  in 
Deo  est.  Alleluia. 


Deus  meus,  te  invocamus,  te 
adoramus.  Libera  nos,  salva  nos, 
vivica  nos.  Alleluia. 

Deus,  adjutor  noster  in  aeternam. 
Alleluia. 


CANTATE  DOMINO   (Schiitz) 
O  sing  unto  the  Lord 

Cantate  Domino  canticum  novum, 
laus  ejus  in  ecclesia  sanctorum. 
Laetetur  Israel  in  eo  qui  fecit 
eum,  et  filiae  Sion  exultent 
in  rege  suo.  Laudent  nomen 
eius  in  tympano  et  choro: 
in  psalterio  psallant  ei. 


CANTATE   DOMINO   (Gabrieli) 
O  sing  unto  the  Lord 

Cantate  Domino  canticum  novum: 
cantate  Domino,  omnis  terra. 
Cantate  Domino  et  benedicite  nomini 
eius:  annuntite  de  die  in  diem 
salutarem  eius. 


Our  Father,  who  art  in  heaven, 
hallowed  be  thy  name.  Thy  kingdom 
come,  thy  will  be  done  on  earth  as  it 
is  in  heaven.  Give  us  this  day  our 
daily  bread;  and  forgive  us  our 
trespasses,  as  we  forgive  them  that 
trespass  against  us.  Lead  us  not  into 
temptation,  but  deliver  us  from  evil; 
for  thine  is  the  kingdom,  the  power 
and  the  glory,  for  ever  and  ever. 
Amen. 


Bless  the  Lord  in  the  congregation. 
Alleluia. 

In  every  corner  of  his  dominion  bless 
the  Lord,  o  my  soul.  Alleluia. 

[I  trust]  in  Cod,  my  salvation  and 

my  glory. 

O  Cod,  my  help  and  my  hope  is 

in  thee. 

Alleluia. 

O  Cod,  my  Cod,  we  call  upon  thee, 
we  adore  thee.  Deliver  us,  save  us, 
quicken  us.  Alleluia. 

O  Cod,  our  refuge  for  ever  and  ever. 
Alleluia. 


O  sing  unto  the  Lord  a  new  song, 
and  his  praise  in  the  congregation  of 

saints. 
Let  Israel  rejoice  in  him  that  made 

him: 
let  the  daughters  of  Zion  be  joyful 

in  their  king. 
Let  them  praise  his  name  in  the 

timbrel  and  dance: 
praise  him  with  the  psaltery. 

Psalm  149  vv.  1  &  2 
Psalm  150  vv.  4  &  3 


O  sing  unto  the  Lord  a  new  song: 
sing  unto  the  Lord,  all  the  earth. 
Sing  unto  the  Lord,  bless  his  name; 
shew  forth  his  salvation  from  day 
to  day. 

Psalm  96  vv.  1  &  2 


He  who  neglects  the  Muses 

In  his  youth  has  wasted 

All  the  past  and  lost 

True  life  for  all  the 

Future 

Sophocles 
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QUALITY 

INSTRUCTION 

in  the 

PERFORMING  & 

VISUAL  ARTS 

call  749-5348 

James  C.  Simpson, 

Director 


bWmb*.  ol  Not.onol  Guild 
of  Community  Mulic   Schooll 


I07         MAIN         STREET  Th„  An„rtl„m„,  Spon,orrf  „„ 

HINGHAM.       MASSACHUSETTS       03043      Jack  Conway  &  Co.,  Realtors 


Storey 
Street 


14  Story  street 
off  brattle  street 
harvard  sq.  catnb. 

handmade 
jewelry 


PLEASE  TURN  THE  PACE  QUIETLY 


Cleansers 

of  Pire  Glstehes 

and  foouiseteiy 
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Fiduciary  Trust  Company 

10  POST  OFFICE  SQUARE,  BOSTON 

BOARD  of  DIRECTORS 

Robert  H.  Gardiner 

President 

Edward  H.  Osgood 

Vice  President 

Edmund  H.  Kendrick 

Vice  President 

Philip  Dean 

Vice  President 

John  W.  Bryant 

Vice  President 

John  L.  Thorndike 

Vice  President 

John  Plimpton 

Vice  President  &  Treasurer 

John  W.  Cobb 

Vice  President  &  Secretary 

H.  Gilman  Nichols,  Jr. 

Vice  President 

John  Q.  Adams 

Vice  President, 

John  Hancock  Mutual 
Life  Insurance  Co. 

Samuel  Cabot 

President,  Samuel  Cabot,  Inc. 

Robert  W.  Emmons,  Jr. 

Palmer  &  Dodge 

James  Barr  Ames 

Ropes  &  Gray 

Edward  L  Emerson 

Scudder,  Stevens  &  Clark 

John  B.  Gray 

Vice  President,  Dennison 
Manufacturing  Co. 

Francis  W.  Hatch,  Jr. 

Beverly  Farms,  Mass. 

Bayard  Henry 

Corporafe  Consultant 

Albert  B.  Hunt 

Trustee 

Ronald  T.  Lyman,  Jr. 

Scudder,  Stevens  &  Clark 

Philip  H.  Theopold 

Trustee 

George  S.  Johnston 

Scudder,  Stevens  &  Clark 
New  York,  New  York 

Malcolm  D.  Perkins 

Herrick,  Smith,  Donald, 
Farley  &  Ketchum 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 

Ralph  B.  Williams 

Trustee 

We  act  as  Trustee,  Executor,  Agent  &  Custodian 

ES  GING   EIN  SAMANN  AUS 
A  sower  went  forth  to  sow 

Es  ging  ein  Samann  aus,  zu  saen 
seinen  Samen.  Und  indem  er  sate, 
fiel  etliches  an  den  Weg  und  ward 
zertreten,  und  die  Vogel  unter  dem 
Himmel  frassen's  auf. 

Wer  Ohren  hat  zu  horen, 
der  hore! 

Und  etliches  fiel  auf  den  Fels; 
und  da  es  aufging, 
verdorrete  es,  darum  dass  es  nicht 
Saft  hatte. 

Wer  Ohren  hat  zu  horen, 
der  hore! 

Und  etliches  fiel  mitten 
unter  die  Dornen;  und  die 
Dornen  gingen  mit  auf, 
und  erstickten  es. 

Wer  Ohren  hat  zu  horen, 
der  hore! 

Und  etliches  fiel  auf  ein  gut'  Land; 
und  es  ging  auf  and  trug 
hundert-faltige  Frucht. 

Wer  Ohren  hat  zu  horen, 
der  hore! 


A  sower  went  out  to  sow  his  seed: 
and  as  he  sowed,  some  fell  by  the 
wayside;  and  it  was  trodden  down, 
and  the  fowls  of  the  air  devoured  it. 


He  that  hath  ears  to  hear, 
let  him  hear. 

And  some  fell  upon  a  rock;  and 
as  soon  as  it  was  sprung  up,  it 
withered  away,  because  it 
lacked  moisture. 

He  that  hath  ears  to  hear, 
let  him  hear. 

And  some  fell  among  thorns;  and  the 
thorns  sprang  up  with  it,  and 
choked  it. 


He  that  hath  ears  to  hear, 
let  him  hear. 

And  other  fell  on  good  ground,  and 
sprang  up,  and  bare  fruit  an 
hundred-fold. 

He  that  hath  ears  to  hear, 
let  him  hear. 

St  Luke  VIII,  vv.  5-8 


CANTICUM  SACRUM  AD   HONOREM  SANCTI 
MARCI   NOMINIS 


Dedicatio  urbi  Venetiae,  in  laude 
Sancti  sui  presidis,  beati  Marci 
apostoli. 

Euntes  in  mundum  universum, 
praedicate  evangelium  omnis 
creaturae. 

Surge,  aquilo;  etveni,  auster; 

perfla  hortum  meum,  et  fluant 

aromata  illius. 

Veniat  dilectus  meus  in  hortum 

suum,  et  comedat  fructum  pomorum 

suorum. 

Veni  in  hortum  meum,  soror  mea, 

sponsa;  messui  myrrham  meam 

cum  aromatibus  meis;  comedi 

favum  meum  cum  melle  meo;  bibi 

vinum  meum  cum  lacte  meo. 

Comedite,  amici,  et  bibite; 

et  inebriamini,  carissimi. 


CARITAS 

Diliges  Dominum  Deum  tuum  ex  toto 
corde  tuo,  et  ex  toto  anima  tua, 
et  ex  tota  fortitudine  tua. 

Diligamus  nos  invicem,  quia  charitas 
ex  Deo  est;  et  omnis  qui  diligit  ex 
Deo  natus  est,  et  cognoscit  Deum. 


Dedication  to  the  City  of  Venice, 
in  praise  of  its  patron  saint,  the 
blessed  apostle  Mark. 

Go  ye  into  all  the  world,  and  preach 
the  gospel  to  every  creature. 
St  Mark  XVI,  v.  15 

Awake,  o  north  wind;  and  come, 

thou  south;  blow  upon  my  garden, 

that  the  spices  thereof  may  flow  out. 

Let  my  beloved  come  into  his  garden, 

and  eat  his  pleasant  fruits. 

I  am  come  into  my  garden,  my 

sister,  my  spouse; 

I  have  gathered  my  myrrh  with 

my  spice; 

I  have  eaten  my  honeycomb  with 

my  honey; 

I  have  drunk  my  wine  with  my  milk: 

eat,  o  friends;  drink, 

yea,  drink  abundantly,  o  beloved. 

Song  of  Solomon  IV,  v.  76  and  V,  v.  7 

LOVE 

Thou  shalt  love  the  Lord  thy  God 

with  all  thine  heart,  and  with  all  thy 

soul,  and  with  all  thy  might. 

Deuteronomy  VI,  v.  5 

Beloved,  let  us  love  one  another:  for 

love  is  of  God;  and  everyone  that 

loveth  is  born  of  God,  and  knoweth 

God. 

First  Epistle  of  St  John  IV,  v.  7 


Longy 
School  r 

Music 


Private  instrumental  and  vocal 
instruction;  courses  leading  to 
Diploma  and  Bachelor  of  Music  Degree 


One  Follen  Street,  Cambridge,  Mass. 
Telephone  876-0956  02138 


Small  Wonders 

a  toy  store 


Photo  by  Anita  R.  Olds 

"Where  the  touch 
is  the  test  of  the  toy" 

worldwide  imports 
creative  playthings 
games  and  learning  toys 
bits  of  whimsies 

135  Huron  Ave.,  CAMBRIDGE  661-3005 
6  Strawberry  Hill  Rd.,  ACTON  263-3186 


ANTHEA  CHRISTIAN 

Brought  Up   In  Kenya 
Will  Arrange  Your 

SAFARI  IN   EAST  AFRICA 

Economic  Group  Tours  or  individual  Safaris 

Tailored  to  your  particular  interests. 

Photographic,  Bird  Watching, 

Game  Viewing,  Hunting,  Fishing, 

Relaxing  on  the  beautiful  East  Coast 

of  Africa  in  a  perfect  climate. 

Visit  East  Africa — you  owe  it  to  yourself. 


Representative  in  U.S.A. 
for  Abercrombie  &  Kent 
Nairobi,   Kenya 


Tel.  Concord 
369-3689 


We  deal  directly  with  you  or  through 
your  travel  agent. 


PLEASE  TURN  THE  PACE  QUIETLY 
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J  V. 


"TUNE  IN 

TO  SAGE'S 

FOR  THE 
FINEST 
MEDLEY 
OF  FOODS" 

featuring: 

•  Custom  selected 
U.S.  Choice  and 
Prime  steer  beef 

•  Hand  made  bakery 
products  fresh  daily 

•  Farm  fresh  produce 
delivered  fresh  daily 

•  Service  Delicatessen 
and  Fish  Departments 

SAGE'S  FINE 
FOOD  STORES 

conveniently  located  at 

•  60  Church  St.,  Cambridge 

•  Belmont  Center,  Belmont 

•  Charles  River  Park,  Boston 

•  1241  Centre  St.,  Newton  Ctr. 


SPES 

Qui  ronfidunt  in  Domino,  sicut  mons 

Sion;  non  commovebitur  in  aeternum, 

qui  habitat  in  Jerusalem. 

Sustinuit  anima  mea  in  verbo  ejus; 

speravit  anima  mea  in  Domino,  a 

custodia  matutina  usque  ad  noctem. 


FIDES 

Credidi,  propter  quod  locutus  sum; 

ego  autem  humiliatus  sum  nimis. 


Jesus  autem  ait  illi:  Si  potes  credere, 
omnia  possibilia  sunt  credenti.  Et 
continuo  exclamans  pater  pueri,  cum 
lacrimis  aiebat:  Credo,  Domine; 
adjuva  incredulitatem  meam. 


HOPE 

They  that  trust  in  the  Lord,  shall  be 
as  mount  Zion,  which  cannot  be 
removed  but  abideth  for  ever. 
My  soul  doth  wait,  and  in  his  word 
do  I  hope.  My  soul  waiteth  for  the 
Lord  more  than  they  that  watch 
for  the  morning. 

Psalms  125,  v.  I,  and  130,  vv.  5  and  6 


FAITH 

I  believed,  therefore  have  I  spoken: 

I  was  greatly  afflicted. 


Ille  autem  profecti  praedicaverunt 
ubique,  Domino  cooperante  et 
sermonem  confirmante,  sequentibus 
signis.  Amen. 


Psalm  116,  v.  10 


jesus  said  unto  him,  If  thou  canst 
believe,  all  things  are  possible  to  him 
that  believeth.  And  straightway  the 
father  of  the  child  cried  out,  and  said 
with  tears,  Lord  I  believe;  help  thou 
my  unbelief. 

St  Mark  IX,  vv.  23  and  24 


And  they  went  forth,  and  preached 
everywhere,  the  Lord  working  with 
them,  and  confirming  the  word  witt 
signs  following.  Amen. 

St  Mark  XVI,  v.  20 


VOM   HIMMEL   HOCH 
From  highest  heaven 

Vom  Himmel  hoch  da  komm'  ich  her', 
Ich  bring'  euch  gute  neue  Mar. 
Der  guten  Mahr  bring'  ich  so  viel, 
Davon  ich  sing'n  und  sagen  wi 

P.  Gerhardt  (1666) 


From  highest  heaven  I  came  to  earth, 
I  bring  you  good  tidings. 
I  bring  you  great  good  tidings, 
And  of  them  I  will  sing  and  speak. 


FOR  YOUR   NEIGHBORS'  SAKE  .... 

The  acoustics  of  Symphony  Hall  are  as  sensitive  and  beauti- 
ful as  those  of  any  other  concert  hall  in  the  world.  They  arc 
unfortunately  as  sensitive  to  coughing  as  to  music.  Patrons 
are  earnestly  requested,  for  the  sake  of  their  neighbors,  to 
stifle  their  coughs  to  the  quietest  pianissimo. 
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"New  England  Life? 

Capital  company,  old  boy. 

Mutual  funds,  investment 

counseling,  and  something 

else  that  eludes  me  right  now. 


"Well, 
that's  life." 
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THE  CONDUCTOR 

MICHAEL  TILSON  THOMAS,  Music  Direc- 
tor of  the  Buffalo  Philharmonic  Orches- 
tra and  Principal  Guest  Conductor  of  the 
Boston  Symphony  Orchestra,  studied  with 
Ingolf  Dahl  and  John  Crown  at  the  Uni- 
versity of  Southern  California,  where  he 
received  the  Bachelor  of  Music  and  Master 
of  Music  degrees.  Conductor  of  the  Young 
Musicians  Foundation  Debut  Orchestra  in 
Los  Angeles  for  four  years,  he  was  also 
during  three  of  those  years  conductor  and 
pianist  at  the  Monday  Evening  Concerts,  at  which  he  presented  premiere 
performances  of  music  by  Igor  Stravinsky,  Pierre  Boulez,  Karlheinz 
Stockhausen,  Lukas  Foss  and  Ingolf  Dahl,  among  others.  Michael  Tilson 
Thomas  was  associated  during  this  period  with  Gregor  Piatigorsky  and 
Pierre  Boulez,  serving  as  pianist  in  Piatigorsky's  master  classes,  prepar- 
ing the  orchestra  for  the  Heifetz-Piatigorsky  concerts,  and  as  assistant 
conductor  to  Boulez  at  the  1966  Bayreuth  Festival  and  the  1967  Ojai 
Festival.  During  1968  and  1969,  he  was  Conductor  of  the  Ojai  Festival. 

A  conducting  fellow  of  the  Berkshire  Music  Center  at  Tanglewood  during 
1968  and  1969,  Michael  Tilson  Thomas  conducted  the  premiere  of 
Stanley  Silverman's  Elephant  steps,  and  was  awarded  the  Koussevitzky 
Prize  in  conducting.  The  three  following  summers  he  was  on  the  faculty 
of  the  Berkshire  Music  Center.  During  October  1969,  one  month  after 
becoming  Assistant  Conductor  of  the  Boston  Symphony,  at  moments' 
notice  he  replaced  William  Steinberg  when  he  became  ill  during  the 
Orchestra's  tour  to  New  York.  At  the  season's  end,  having  conducted 
more  than  thirty  concerts,  he  was  named  Associate  Conductor.  Last 
February  he  was  appointed  one  of  the  Orchestra's  two  Principal  Guest 
Conductors  for  the  1972-1973  season. 

During  the  past  two  years  Michael  Tilson  Thomas  has  conducted  many 
of  the  major  orchestras  in  this  country,  and  in  Europe  and  Japan.  This 
season  he  returns  for  guest  engagements  with  the  Israel  Philharmonic, 
the  London  Symphony,  the  New  Philharmonia,  and  the  New  York  Phil- 
harmonic, with  which  he  begins  his  first  season  as  Music  Director  of 
the  nationally-televised  'Young  People's  Concerts'.  He  also  makes  his 
debut  with  the  Lincoln  Center  Chamber  Music  Society,  begins  his 
second  year  with  the  Buffalo  Philharmonic,  assumes  the  position  of 
Visiting  Adjunct  Professor  of  Music  at  the  State  University  of  New  York 
in  Buffalo,  and  continues  to  direct  the  Boston  Symphony's  innovative 
Spectrum  Concerts,  which  he  created. 

Among  his  recordings  with  the  Boston  Symphony  Orchestra  for  Deutsche 
Grammophon  are  Stravinsky's  The  Rite  of  Spring,  Ives'  Three  places  in 
New  England  and  Ruggles'  Suntreader  —  a  Grammy  Award  nominee  for 
best  recording  of  1970  —  Tchaikovsky's  Symphony  no.  1,  and  Debussy's 
Images  and  Prelude  a  i'apres-midi  d'un  faune,  which  were  named  among 
the  best  recordings  of  1971  by  Time  Magazine. 


CABOT-CAHNERS   ROOM 

The  Cabot-Cahners  Room  is  open  for  refreshments  one  hour 
before  the  start  of  each  concert,  and  remains  open  until  a 
reasonable  time  after  the  concert's  end.  Among  the  fine  liquors 
available  at  the  bar  are  those  advertised  in  the  program  book, 
Relska   Vodka,    Carib    Cup,   Jack    Daniels    and    Beefeater   Gin. 


ORIENTALS 

and 

KILIMS 

old  and  new 

Handwoven  area  rugs 

Wall  Hangings,  Pillows,  Bedspreads 

Decorative  Accessories 

Folk  Art,  Jewelry  and  Gifts 


Decor  International 

171  Newbury  St.,  Boston,  Mass.  02116 


"Home  of  fine  luggage, 
leather  goods,  and 

gifts  -  for 
nearly  200 years" 

WW.  WINSHIP 

372  Boylston    Boston 
Wellesley    Northshore 


Fleuriste  Francais 

34  CHARLES  STREET 
BOSTON,  MASS. 


Est.  1891 


Tel.  CA   7-8080 
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HELP  YOURSELF. 


(8  free  booklets  to  help  you  understand  about  trusts) 


0 


NiW  ENGLAND  MERCHANTS  NATIONAL  IANK 


Tax  Savings  Under 
Marital  Deduction 


A  Requirements  for  the  Marital  Deduc- 
tion—What  Property  Qualifies?— Growth 
vs.  Wasting  Assets— The  Advantages 
Of  A  Trust 


® 

NSW  ENGLAND  MERCHANTS  NATIONAL  IANK 


0 


NiW  ENGLAND  MERCHANTS  NATIONAL  (ANK 


Advantages  of  a 
Life  Insurance  Trust 


® 

NIW  I NU AND  MERCHANTS  NATIONAL  IANK 

Disadvantages  of 
Jointly  Owned  Property 


® 


WW  I  NCAA  NO  MUCMANTS  NATIONAL  UW 


Agency  Service 
for  Investors 

ManaQ*m«nl  •  BoohhMptng  •  S»l»k**p"*9 


B.  Protecting  the  Beneficiaries— Protecting      C.  Joint  Property  and  theGift  Tax— Joint 
theProperty-A  Flexible  Investment  Property  and  the  Estate  Tax-How  The 

Program  Property  Is  Taxed 


® 


0 


NEW  ENGLAND  MERCHANTS  NATIONAL  BANK 


NEW  ENGLAND  MERCHANTS  NATIONAL  RANK 


D.  I.  Investment  Management—  II. 
Bookkeeping—  III.  Safekeeping 


® 

NEW  ENGLAND  MERCHANTS  NATIONAL  RANK 


The  Importance  of  an 
Experienced  Executor 


E  Some  Duties  of  an  Executor—  Income 
r/ax  Returns—  Estate  Tax  Returns— The 
Problem  of  Liquidity  —  An  Executor's 
Liabil  its'—  Ine  Ad  vantages  of  a  Cor- 
porate Executor 


Who  Are  Your  Heirs 
If  You  Make  No  Will? 


How  You  Benefit  from  a 
Revocable  Living  Trust 


Pension  Trust  or 
Profit  Sharing  Trust? 


F.  Who  takes  your  property  if  you  have  no 
will?— Nominate  an  Executor  of  YourOwn 
Choosing  to  Settle  Your  Estate 


G.  What  Is  a  Living  Trust— The  Testa- 
mentary Trust— Practical  Reasons  for 
Growth  and  Widespread  Use— Pour-Over 
to  a  Living  Trust 


H.  What's  the  Difference  Between  Pen- 
sions and  Profit  Sharing?— Hosv  a  Pension 
Trust  Works— Hosv  a  Profit  Sharing  Trust 
Works— Tax  Effects— Investing  Your 
Trust  Funds 


Mr.  Frederick  M.  Pryor 

Trust  Department 

New  England  Merchants  Bank 

28  State  Street,  Boston,  Mass.  02109 

Gentlemen:  Please  send  me  the  booklets  checked  below. 
If  1  need  any  further  information  I'll  get  in  touch. 

(A)     (B)     (C)     (D)     (E)     (F)     (G)     (H) 

Name 


Address. 
Citv 


State. 


^ip_ 


New  England  Merchants  National  Bank 

Trust  Department 


Member  of  the  FDIC 


THE  SOLOISTS 

KENNETH  RIEGEL,  a  leading  tenor  with 
the  New  York  City  Opera  and  other  Ameri- 
can opera  companies,  is  also  a  frequent 
soloist  with  the  nation's  major  orchestras. 
He  made  his  operatic  debut  in  the  Ameri- 
can premiere  of  Henze's  The  stag  king  with 
the  Santa  Fe  Opera  in  1965,  and  first  sang 
with  the  New  York  City  Opera  as  the  Poet 
in  Ravel's  L'heure  espagnol  in  1969.  During 
the  1972-1973  season  he  sings  five  major 
roles  for  the  first  time  with  the  New  York 
City  Opera  including  Alfredo  in  La  traviata,  Ferrando  in  Cosi  fan  tutte, 
Leicester  in  Maria  Stuarda,  the  Italian  tenor  in  Der  Rosenkavalier,  and 
the  title  role  in  Henze's  The  young  lord  in  its  New  York  premiere  next 
month. 

Last  season  Kenneth  Riegel  made  his  debut  with  eight  American  orches- 
tras including  the  New  York  Philharmonic,  the  Philadelphia  Orchestra, 
the  Pittsburgh  Symphony,  the  Chicago  Symphony,  the  American  Sym- 
phony, and  the  Boston  Symphony.  This  season  he  returns  to  sing  with  all 
these  orchestras,  as  well  as  making  operatic  appearances  in  La  boheme 
with  the  Columbus  Symphony,  and  Herodiade  with  the  Fort  Lauderdale 
Symphony.  His  concert  appearances  include  the  Verdi  Requiem  with  the 
Kansas  City  Philharmonic,  Mahler's  Das  Lied  von  der  Erde  with  the 
Houston  Symphony,  and  Berlioz's  L'enfance  du  Christ  with  both  the 
San  Francisco  Symphony  and  the  Little  Orchestra  Society  in  New  York. 
He  will  take  part  in  a  performance  of  Beethoven's  Ninth  symphony  with 
the  Cleveland  Orchestra  at  the  Kennedy  Center  in  May.  The  same  month 
he  will  also  make  his  debut  at  the  Holland  Festival  as  Ernesto  in  Don 
Pasquale. 


iS^tso- 


R 


-oG^sa 


*>*  ^ 


Charming  love  bird  pin  with  ruby  eyes— separates  with  a 

twist  of  the  wrist  into  two  individual  pins  — to  be  worn  as 

she  pleases,  18  kt.  yellow  gold,  $245. 

Mass.  Residents  add  3%  tax  (or  if  delivered  in  Mass.)  Shown  actual  size. 

SHREVE,  CRUMP  &  LOW  CO. 

ESTABLISHED  1800 
330  BOYLSTON  ST.  ♦  BOSTON  ♦  MASS.  02116  ♦  (617)  267-9100 
ftgyT50 0 


THE  PLACE  TO  BUY 
EVERYTHING 

from  what's  in  style 
to  what's  traditional 

*  #  * 

OPEN  THURSDAY  EVENINGS  UNTIL  8:30 


{§f^    THE    ^Sfti 

WJPREP  SHOP, 


1-HOUR   FREE   PARKING  at  the 
Church  Street  Garage  (right  next  door) 


*   *   * 

31  CHURCH  ST.  •  CAMBRIDGE 

UNiversity  4-2300 


Permamatic9 

You  may  want  another 
one  someday  but 
you'll  probably  never  need 
a  new  one. . 


23"xl7"x7%" 

In  black  or  navy 

blue  nylon  $55.00 


Stamp  on  it,  pummel  it,  bury  it  at 
the  bottom  of  the  baggage  cart.  The 
Lark  Permamatic  will  come  out 
looking  as  good  as  new.  A  unique 
new  construction  makes  it  virtually 
indestructible,  yet  featherlight.  In 
short,  it's  one  of  the  world's  great- 
est travel  investments.  In  a  variety 
of  sizes  and  coverings  at  better 
stores. 

Luggage  Corp., 

Empire  State  Building,  N.Y. 

Copyright  I    1971,  1972,  Lark  I.ukkukc  Corp 
All  rtKlit*  PSMrved    Mudc  mllSA 
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SPRINGTIME 
ROMANCE 

The  enchanting  French  schoolgir 
dress  with  its  short  puffed  sleeve. 
Meticulously  tailored  in  Fibrane. 
Prim  little  squared  neckline  nestled 
with  lilac  boutonniere.    Self-sashed 
and  with  pleats  coming  and  going. 
Golden  sand  color.    Misses  sizes. 

90.00 


From  our  Beacon  Hi 
Second  Floor. 
BOSTON 


JORDAN 
MARSH 


DAVID  EVITTS,  a  native  of  Kansas,  came 
to  Boston  five  years  ago  to  continue  vocal 
studies  at  the  New  England  Conservatory 
with  Mark  Pearson.  He  is  now  an  artist 
diploma  candidate  at  the  Conservatory. 
David  Evitts  has  performed  in  opera,  ora- 
torio and  recital  throughout  the  Greater 
Boston  area.  He  took  the  role  of  Figaro  in 
the  Associate  Artists  Opera  Company's  re- 
cent production  of  Paisiello's  The  barber 
of  Seville,  and  in  Washington  the  role  of 
the  Grand  Priest  in  Rameau's  The  birth  of  Osiris.  During  recent  seasons 
he  has  sung  Mahler's  song  cycle  Des  Knaben  Wunderhorn  with  the 
Newton  Symphony,  and  taken  part  in  La  Perichole  at  Youth  Concerts  at 
Symphony  Hall.  This  spring  he  will  appear  with  the  Philadelphia  Grand 
Opera.  He  has  sung  in  operas  by  Bizet,  Britten,  Donizetti,  Offenbach, 
Menotti  and  Robert  Ward,  with  many  companies,  including  the  Boston 
Opera  Company,  the  Augusta  Opera  Association,  the  Boris  Goldovsky 
Opera  and  the  Oklahoma  City  Opera.  Last  year  David  Evitts  was  first 
place  winner  in  the  Metropolitan  Opera  Regional  Auditions.  He  has 
appeared  with  the  Boston  Symphony  Orchestra  on  several  occasions 
during  the  past. 

BERJ  ZAMKOCHIAN  was  born  and  edu- 
cated in  Boston.  He  studied  organ  with 
George  Faxon  at  the  New  England  Conser- 
vatory of  Music,  and  during  his  years  of 
graduate  study  there  served  on  the  organ 
faculty.  Since  1957  he  has  played  organ  for 
the  Boston  Symphony  and  Boston  Pops 
Orchestras,  often  appearing  as  soloist  with 
both  orchestras.  Under  the  direction  of 
Charles  Munch  he  recorded  the  Organ 
concerto  of  Poulenc  with  the  Boston  Sym- 
phony for  RCA. 

During  his  career  he  has  toured  throughout  the  United  States  and 
Canada,  and  to  Europe  and  Asia.  In  1965  he  became  the  first  American 
organist  to  tour  the  Soviet  Union,  where  he  played  concerts  in  Moscow, 
Leningrad  and  Erevan.  In  December  1970  he  played  the  dedicatory 
recital  of  the  second  largest  organ  in  the  USSR,  in  the  Philharmonic 
Hall  of  Erevan.  At  the  same  time  he  played  for  the  dedication  of  the 
newly  installed  organ  in  the  Cathedral  of  Etchmiadzin,  reputed  to  be 
the  primatial  church  of  Christendom,  built  in  the  year  301.  Last  year  he 
made  his  eighth  tour  of  the  Soviet  Union,  playing  concerts  also  in 
London  and  Birmingham,  England,  and  in  Vienna,  Austria.  In  1969  Berj 
Zamkochian    was   appointed    organist-in-residence   at    Boston    College. 


The  ultimate  motor  car 


THE   CHORUS 

THE  TANGLEWOOD  FESTIVAL  CHORUS,  sponsored  under  the  joint 
auspices  of  the  Boston  Symphony  Orchestra  and  Boston  University  was 
formed  in  1970.  John  Oliver,  who  is  director  of  choral  and  vocal  activi- 
ties for  Tanglewood,  a  member  of  the  faculty  of  MIT,  and  director  of 
the  MIT  Glee  Club  and  Choral  Society  and  of  the  Framingham  Choral 
Society,  has  been  director  of  the  Festival  Chorus  since  its  foundation. 
Members  of  the  chorus  come  from  the  Greater  Boston  area,  and  rehearse 
throughout  the  year.  They  made  their  debut  in  1970  at  Symphony  Hall 
in  a  performance  of  Beethoven's  Ninth  symphony,  conducted  by 
Leonard  Bernstein,  and  have  since  taken  part  in  performances  directed 
by  William  Steinberg,  Seiji  Ozawa,  Colin  Davis,  Arthur  Fiedler  and 
Michael  Tilson  Thomas.  Among  the  many  works  in  which  they  have 
sung  are  Mahler's  Symphony  no.  2  and  Symphony  no.  8,  Berlioz's  Grande 
messe  des  morts  and  Damnation  of  Faust,  Mozart's  Requiem  and 
Haydn's  Die  Jahreszeiten.  With  the  Boston  Pops  they  have  taken  part 
in  a  Lerner  and  Loewe  program. 


engineered  to  a  standard,  not  to  a  price. 

AUTO  ENGINEERING 
SOUTH 

. .  .  the  place  where  they  do  things  right 

ROUTE  53  AT  QUEEN  ANNE'S  PLAZA 
NORWELL/HINGHAM  LINE  TEL.  871-0550  •  749-2057 


Specializing  in 

Lincoln 

and  other 

desirable 

West-of-Boston 

Communities 
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Tve  got  a  chance  to 
buy  intojthis       1 
dress  shop . . ." 


She  doesn't  have  to  work.  Her  present 
estate  would  keep  her  in  comfort.  But 
would  it  keep  her  feeling  useful . . .  keep 
her  in  touch  with  people?  The  decision 
is  more  than  a  money  matter.  It's  a 
family  matter,  too. 

Certainly  your  family  will  need  a  fi- 
nancial advisor  with  the  experience  and 
longevity  to  preserve  their  purchasing 
power.  But  they'll  also  need  someone  with 


the   interest   and   time   to   consider  the 
human  factors. 

They'll  get  both  from  the  Shawmut  Trust 
Department,  where  family  matters  are  no 
less  important  than  money  matters.  Call 
your  Personal  Banker,  or  a  Trust  Officer, 
at  742-4900,  Ext.  177,  and  let's  talk 
about  your  family. 

Your  family  matters. 


PERSONAL  TRUST  DEPARTMENT 

The  National  Shawmut  Bank 
of  Boston 

A  Shawmut  Association  Bank 

Member  F.D.I  C. 


CONCERTS  GIVEN   IN  THE  SPECTRUM  SERIES 
DURING  THE  SEASON     1972-1973 


October6&7     VARIATIONS  ON  THE  ORCHESTRA 


MICHAEL  TILSON  THOMAS     conductor 


MUSIC  OF  THE  COURT  OF  FRANCE  c.  1675 

MOURET  Symphonies  de  chasse  (ed.  Renee  Viollier) 

MUSIC  OF  MANNHEIM  c.  1770 

STAMITZ  Presto  assai  from 

Sinfonia  a  8  in  G     op.  3     no.  1 
RICHTER  Allegro  spiritoso  and  Andante  grazioso  from 

Sinfonia  a  8  in  C     op.  4     no.  3 
FILTZ  Presto  from 

Sinfonia  a  11  in  D 
MUSIC  OF  VIENNA  c.  1900 
WEBERN  Im  Sommerwind 

MUSIC  OF  THE  WORLD  c.  7972 
BERIO  Epifanie 

CATHY  BERBERIAN     mezzo-soprano 
CAGE  Variations  IV 

All  the  works  on  the  program  were  performed 
for  the  first  time  by  the  Boston  Symphony  Orchestra 


January  12     A  SALUTE  TO  DIAGHILEV     parti 


MICHAEL  TILSON  THOMAS     conductor 


DEBUSSY  Prelude  a  I'apres-midi  d'un  faune 

PROKOFIEV  Scythian  suite     'Ala  and  Lolli'     op.  20 

STRAVINSKY  Les  noces 

SUSAN   LARSON     soprano 

JAN  CURTIS     mezzo-soprano 

ALEXANDER  STEVENSON     tenor 

MARK  PEARSON     bass 

NEWTON  WAYLAND 

LUISE  VOSGERCHIAN1 

CHRISTOPHER  KIES     ^ pian 

YASUO  WATANABE 

EVERETT  FIRTH     timpani 

CHARLES  SMITH 

ARTHUR  PRESS 

THOMAS  GAUGER;. 

FRANK   EPSTEIN 

FRED  BUDA 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 
first  performance  by  the  Boston  Symphony  Orchestra 


January  13     A  SALUTE  TO  DIAGHILEV     part  2 


MICHAEL  TILSON  THOMAS     conductor 


STRAUSS  Josephslegende  -  an  excerpt 

first  performance  by  the  Boston  Symphony  Orchestra 
SATIE  Parade 

first  performance  by  the  Boston  Symphony  Orchestra 
RAVEL  A  suite  from  'Daphnis  et  Chloe' 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon     conductor 


PlanO, 


anew  bequest  idea 
for  Symphony 


Each  year,  the  Friends  of  the  Boston  Sym- 
phony set  a  goal  for  annual  giving,  as  do 
the  Friends  of  Music  at  Tanglewood.  Each 
gift  is  vitally  needed  and  often  given  by 
a  Friend  throughout  a  lifetime  of  devotion 
to  the  Orchestra. 

But  what  then?  Even  though  a  Friend 
has  made  a  bequest  provision  in  his  or 
her  will,  as  so  many  do,  this  annual  giving 
ceases.  It  needn't. 

If  you,  as  a  Friend,  leave  a  legacy  to 
Symphony  of  at  least  twenty-five  times  the 
amount  of  your  annual  gift,  it  will  guaran- 
tee the  continuing  of  that  gift,  in  your 
name,  year  after  year.  It  will  create  an 
Annual  Gift  Endowment  in  your  name. 

Your  bequest  establishing  an  Annual  Gift 
Endowment  can  thus  help  provide  a  new 
and  solid  foundation  for  Friends  income. 
This  base,  combined  with  continued  an- 
nual giving  of  active  Friends  and  gifts 
from  new  Friends,  will  furnish  ever- 
increasing  resources  to  preserve  the  Bos- 
ton Symphony's  traditional  place  of  lead- 
ership in  the  world  of  music. 

For  any  information  concerning  legacies, 
bequests  or  gifts,  please  write  or  call  the 
Development  Department  at  Symphony 
Hall  (telephone  536-8940)  or  any  member 
of  the  Board  of  Trustees,  at  Symphony 
Hall,   Boston,   Massachusetts  02115. 


ADVERTISING   IN  THE 
ORCHESTRA'S  PROGRAMS 

For  information  about  advertising 
space  and  rates  in  the  programs  of 
the  Boston  Symphony  Orchestra, 
please  call  Mr  Philip  E.  Nutting  at 
MediaRep  Center  Inc.,  1425  Statler 
Office  Building,  Boston,  Massachu- 
setts 02116,  telephone  (617)  482-5233. 
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VVhilestone  Pholo 


STiffNgs 

Old  lelativeg  of 
moderwi  guitaiT 


From  specimens  in  the  remarkable  Casadesus 
Collection  of  Antique  Instruments  at  Symphony  Hall. 

Drawings  by  Sylvia  Gilman.  Historic  data  by  Laning  Humphrey. 

These  instruments  date  only  from  the  18th  century,  but  they  have 
very  ancient  historical  relationships.  One  of  the  earliest  approaches 
to  music-making  was  by  plucking  a  tensed  string,  such  as  that  of  a 
hunting-bow.  The  addition  of  some  kind  of  sound-box  as  a  resonating 
chamber  produced  harps,  lyres,  and  all  manner  of  lute-like 
instruments.  Some  came  to  be  played  with  an  arched  bow. 
Thus,  the  violin  has  been  classified  as  a  "bowed  lute."  From 
about  1400  to  1700  the  lute  itself  was  the  instrument  of 
virtuosos.  But  this  long  supremacy  ran  out  in  the  18th 
century,  giving  way  to  the  guitar  and  mandolin.  But  in 
fashioning  these,  instrument-makers  cast  a  backward 
look  of  admiration  at  the  beauty  of  form  shown 
in  examples  of  the  lute  family. 


2.  MANDOLIN  of  Milanese  design,  relating 
it  to  mandola  of  17th  c.  Typical  mandolins 
of  18th  c.  are  Neapolitan. 


3.] 


1.  NEO-MANDOLA.   18th   c.   Vir- 
tually big  mandolin.  A  mandola- 
like  body  is  joined  to  a  guitar 
fingerboard. 


3.  TROMPETTE  MARINE.  This  one-string  "fiddle" 
traces  its  ancestry  far  back  through  centuries.  In  6th  c. 
B.C.  Pythagoras  formed  an  exact  musical  scale  by 
plucking  a  taut  string  at  precisely  measured  distances. 
After  four  centuries  as  a  tuning  device  called  MONO- 
CHORD,  it  was  raised  to  musical  instrument  status  — 
in  late  11th  c.  First  it  was  plucked.  Later,  bowed,  it 
proved  capable  of  trumpet-like,  as  well  as  cello  and 
double-bass  tones.  It  was  used  for  the  tuning  of  organs 
in  19th  c. 


4.  LYRE-GUITAR.  French.  late  18th  c.  The  nickname  of 
this  hybrid  creation  —  "lady's  guitar"  —  indicates  its 
attractiveness  to  women  from  Paris  to  London.  Although 
Schubert's  baritone  friend,  Johann  Vogl.  played  it,  most  men 
considered  it  too  awkward.  Ladies  thought  it  beautiful  — 
even  to  look  at  on  a  table  if  one  could  not  plav  it.  And  if  a 
lady  did,  she  could  pose  with  it  goddess-like,  in  her 
flowing  Empire-style  gown. 


The  certainty  of  change  makes  necessary  a  continuous  review  of 
your  insurance  protection.  We  welcome  the  opportunity  of  providing 
this  service  for  your  business  or  personal  needs. 

We  respectfully  invite  your  inquiry. 

CHARLES  H.  WATKINS  &  CO..  INC. 


RICHARD  P.  NYQU1ST.  President 
479  Winter  Street  at  Route  128 


CHARLES  G.  CARLETON,  Vice  President 
Waltham,  Mass.  02154  890-3080 


CBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


April  20  &  21     VENICE  — A  MUSICAL  CELEBRATION 
MICHAEL  TILSON  THOMAS     conductor 
KENNETH   RIEGEL     tenor,     DAVID  EVITTS     bass 
TANGLEWOOD   FESTIVAL  CHORUS 

John  Oliver     director 
BERJ  ZAMKOCHIAN     organ 

G.  GABRIELI  Organ  intonation 

Sonata  pian  e  forte  a  8,  from  Symphoniae  sacrae  (1597) 
Organ  intonation 
SCHOTZ  'Vater  unser,  der  du  bist  im  Himmel',  from 

Symphoniae  sacrae  III  (1650) 
G.  GABRIELI  Organ  intonation 

Canzon  duodecimi  toni  a  10  (no.  4),  from 

Symphoniae  sacrae  (1597) 
Organ  intonation 

'In  ecclesiis',  motet  in  15  parts  from  Symphoniae 
sacrae  (1615) 
VIVALDI  Sinfonia  in  B  minor  for  strings  'Al  santo  sepolcro' 

F.  XI  no.  7 
G.  GABRIELI  Organ  intonation 

Canzon  duodecimi  toni  a  10  (no.  2),  from  Symphoniae 
sacrae  (1597) 
SCHUTZ  'Cantate  Domino  canticum  novum',  for  four  voices 

G.  GABRIELI  'Cantate  Domino  canticum  novum',  in  six  parts 

Organ  intonation 
Toccata 
SCHUTZ  'Es  ging  ein  Samann  aus',  verse  anthem  from 

Symphoniae  sacrae  (1650) 
G.  GABRIELI  Organ  intonation 

Canzon  septimi  toni  a  8  (no.  2),  from 

Symphoniae  sacrae  (1597) 
Canzon  duodecimi  toni  a  8 
STRAVINSKY  Canticum  sacrum  ad  honorem  Sancti  Marci  nominis 

J.  S.  BACH  Choral  variationen  Liber  das  Weihnachtslied 

'Vom  Himme!  hoch  da  komm'  ich  her', 
arranged  by  Igor  Stravinsky 


For  the  finest  in  music, 

follow  the  Boston  Symphony 


For  the  finest  in  savings  banking 
Follow  the  Leader! 


South  Boston 
Savings  Bank 


109  years  of  great  banking  for  Greater  Boston 
W.  Broadway,  South  Boston,  Mass.  268-2500 


Now  Appearing  at  Symphony 


RlMUSS 

of  Switzerland 

Non-Alcoholic 

Pure,  Natural  Juice  of  Grapes 
Red  •White*  Spark  ling 


Imported  by  M&M  Importing  Co. Arlington, Mass. 


The  following  pieces,  unannounced,  were  played  at  the  Spectrum  concerts: 

STRAUSS 

Introduction  to  Also  sprach  Zarathustra     op.  30 

played  at  October  6  &  7  concerts 

STRAVINSKY 

The  song  of  the  Volga  boatmen 

played  at  January  12  concert 


quilts 

rugs 

baskets 

sunbonnets 

gee  haw  whammy  diddles 

stuffed  animals 

cornshuck  dolls 

Handcrafted  by  mountain  people  in 
West  Virginia,  Kentucky,  Virginia, 
Tennessee,  and  North  Carolina 

1776  MASS.  AVE.,  CAMBRIDGE 
Tuesday-Saturday  11-5,  Thurs.  till  9 


EXHIBITION 

A  collection  of  prints  by  contemporary  Japanese  artists  is 
on  display  in  the  Cabot-Cahners  Room  through  May  6.  The 
show  offers  a  wide  variety  of  styles  and  techniques  —  wood- 
blocks, silkscreens,  lithographs  —  and  emphasizes  the  work 
of  young,  experimental  artists.  For  further  information  please 
call  Art/Asia  Gallery,  8  Story  Street,  Cambridge  (661-1596). 


Next  time  you  run 

llllAJ  I IIC  (even  during  Intermission) 


Don't  tell  me  where  you've 
just  come  back  from 
...  or  where  you're 
going  next  —  IF  you 
^  haven't  gone  or  aren't 
s^*  planning  to  go  with  the 
help  of  GARBER 
TRAVEL.  I  work  for 
them.  Call  me.  The 
number  is  566-2100. 
And  ask  for  Bernie.  It's 
no  bother.  Honestly. 
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Quality  Construction 

and  luxury  comfort  at  reasonable 
prices. 

All  our  furniture  is  handmade  with  care 
in  our  Central  Square  shop.  We  offer 
a  huge  selection  of  quality  upholstery 
fabrics.  The  frames  are  sturdily 
constructed  of  richly-grained  solid 
white  oak  or  walnut,  with 
natural  finishes,  various 
stained  finishes,  or 
unfinished. 

We  specialize  in 
contemporary 
upholstered  furniture 
(including  convertible 
sofas)  and  custom 
shelf  arrangements. 
All  are  easily  dis- 
assembled for  moving. 
For  a  free  brochure 
with  prices,  call  or  write: 


$285 


and  up 

model  shown 


Creative  Comfort  Co. 

472  Mass.  Ave. Central  Sq., Cambridge 

Open  9-6  Mon.  &  Sat.,  9-9  Tues.  Thru  Friday.  Telephone:  491-1755 


Derrick  Te  Paske 


WirginSpring 


Actually,  spring  begins  the  fall,  or  summer,  or  spring  a  year  or  two  or  ten 
past,  when  we  began  growing  the  plants,  trees  or  shrubs  you  will  plant  this 
spring.  But  virgin  spring  does  begin  here  at  Weston  Nurseries  in  the  sense 
that  so  many  other  nurseries  come  to  us  for  their  stock.  We  grow  300  vari- 
eties of  evergreens  and  broadleaves,  200  varieties  of  trees,  290  varieties  of 
azaleas  and  other  shrubs,  and  580  varieties  of  perennials.  450  of  our  thou- 
sand odd  acres  are  now  bursting  forth  with  greenery.  It's  the  magnificent 
result  of  50  years  of  cultivation;  truly  a  sight  that  you  should  see.  If  you 
can't  visit ,  ask  for  our  140  page  catalogue,  it  tells  how  you  can  order  all 
the  growing  things  and  accessories  you  will  need  for  successful  planting. 

Weston  Nurseries,  Rte.  135,  near  495,  Hopkinton,  Mass.  01748.  Telephone 
435-341 4. Boston  area, call  235-3431. Openyear'round  Mondaythru Saturday. 

Weston  Nurseries 

of  Hopkinton 

growing  New  England  s  largest  variety  of  landscape-size  plants,  shrubs  and  trees. 


•■■■;■••  '         '  ■        '■'      •  ■   ,■■..      | 

: __ . _J_^ ^  '    ■  *  .  '   ■ • ~__ 


HOW  TO  TAKE  A 
TRIP  TO  INDIA. 


(When  you  visit  Sona,  you  visit  India.) 


\ 
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Fashions,  fabrics,  home  furnishings,  gift  items 
and  jewelry.  Coop  Cards  accepted. 

SOMA 

OF  INDIA 

49  PALMER  ST.  CAMBRIDGE 


Derrick   lc  I'.iskc 
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Restaurants 

1.  Benihana  of  Tokyo     201  Stuart  Street   542-1166 

2.  Boraschi     793  Boylston  Street   536-6300 

3.  Cafe  Amalfi     10  Westland  Avenue  536-63% 

4.  Cafe  Budapest     90  Exeter  Street   734-3388 

5.  Cervantes     333  Newbury   Street   536-2020 
*  6.  Charley's  Eating  and  Drinking  Saloon 

344  \ewburv  Stieet     266-3000 

7.  Colonnade  Hotel     120  Huntington  Avenue  261-2800 
Promenade  Cafe  'Zachary  s 

8.  Delmonico's     710  Boylston  Street  536-5300 


21. 

22. 


'23. 
'24. 
'25. 


DuBarry     159  Newbury  Street   262-2445 
Fenway  Motor  Inn 
1271   Boylston  Street  267-8300 
Kenmore  Square  267-3100 
Half-Shell     743  Boylston  Street  536-2211 
Joseph's     279  Dartmouth  Street  266-1502 
Kyoto     337  Massachusetts  Avenue  536-9295 
La  Crepe     733  Boylston  Street  267-1534 
Locke-Ober  Cafe     3  Winter  Place  542-1340 
Midtown  Motor  Inn 
220  Huntington  Avenue  262-1000 
Nick's     100  VVarrenton  Street  482-0930 
Ritz  Carlton     15  Arlington  Street   536-5700 
Sheraton-Boston  Hotel     39  Dalton  Street  236-2I 
Cafe  Riviera  Fa  (staff  Room 'Kon  Tiki  Ports 
Sheraton-Plaza  Hotel     Copley  Square  267-530! 
Cafe  Plaza  Copenhagen 
Statler  Hilton  Hotel     Park  Square  426-2000 
Symphony  Sandwich  Shop 
252  Massachusetts  Avenue  536-3068 

247-9014 
Top  of  the  Hub     Prudential  Center  536-1775 
57  Restaurant     200  Stuart  Street  423-5700 
Admiralty  Room     38  Cornhill  Street  742-9595 


-* 
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Betle's  Rolls  Royce     One  Union  Street  227-0675 

Cafe  Marliave     10  Bosworth  Street  423-6340 

Dini's    94  Tremont  Street  227-0380 

Dunfey's  at  the  Parker  House     60  School  Street 
1600 

.  Les  Tuileries     370  Commonwealth  Avenue 
0423 

Maison  Robert     45  School  Street     227-3370 

.•  Maitre  Jacques     10  Emerson  Place  742-5480 

Mama  Leone's     165  Dartmouth  Street     262-6600 

.  Newbury  Steak  House     94  Massachusetts  Avenue 
536-0184 

•  The  Point  After     271  Dartmouth  Street  536-6560 

>.  Scanbo     16-18  North  Street  227-7881 

'    The  Bull     400  Commonwealth  Avenue  267-9010 

1.  Casa  Romero     30  Gloucester  Street  261-2146 

Ihenian  Taverna     569  Massachusetts  Avenue,  Cambridge 
100 

enway  Motor  Inn     777  Memorial  Drive,  Cambridge 
92-7777 

-ive  Chateaux     5  Cambridge  Parkway,  Cambridge 
91-3600 

Varren  Tavern     2  Pleasant  Street,  Charlestown  241-8500 
•e  adveriisement  elsewhere  in  the  program  book 


Parking 

A.  Auditorium  Garage 

50  Dalton  Street.   Prudential  Center   267-9875 

B.  Church  Park  Garage 

$5  Westland  Avenue  267-01  >9 

C.  Colonnade  Hotel 

120  Huntington  Avenue  261-2800 

D.  Fitz-lnn  Auto  Park 

150  Huntington  Avenue  262-8988 

E.  Westland  Garage 

41  Westland  Avenue  536-8862 

F.  Prudential  Center  Garage 

Exetei  Street  and  Hunting'""  Avenu( 

Arena  Parking  Lot     238  St.  Botolph  Str<  el 
Uptown  Garage     10  Cainsba.O  Str<  ,f>" 


! 


Live  it  up  .  .  .  way  up  at 
Stouffer's  Top  of  the  Hub.  The 
view  is  totally  Boston.  The  food, 
totally  delicious.  The  cocktails, 
totally  potent. 

Open  daily  11:30  A.M.  to 
1  A.M.  Sunday  brunch  11  A.M. 
to  2:30  P.M.  Dinner  4  to  9  P.M. 
Entertainment  Monday  through 
Saturday.  Call  536-1775. 

52nd  Floor  —  Prudential  Tower 


mr 


CUISINE   FRANCHISE 

OLD  CITY   HALL 

45   SCHOOL   STREET 

BOSTON,   MASS. 

227-3370  AND  2273371 


maison  robert 


mai{re 


Restaurant  Francais 

10  Emerson  Place.  Boston 

Lucien  Robert 

Chef  and  owner 


MAITRE  JACQUES 


AT  YE  OLD  PROVINCE  STEPS  ON  THE  FREEDOM  TRAIL 


OPEN  DAILY  11  A.M.  -  10  P.M.  EXCEPT  SUNDAYS 
10-11  BOSWORTH  ST.,  BOSTON,  MASS.  TEL.  423-6340 


A 


Du  Barn) 

French 
Restaurant 


•  Private  dining  room 

•  Open  garden  in  summer 

•  Fine  selection  of  imported  wines 

•  Lunch  and  dinner 

•  Mon.  thru  Sat.,  Sun.,  5-9  p.m. 


159  Newbury  Street/Boston 

(near  Copley  Square  &   Prudential  Center) 
262-2445/247-8280 


The 


Restaurant 

200  Stuart  Street.  Luncheon 
and  dinner  from  1 1 :30  AM  till 
2  AM.  Open  12  noon  Sun- 
days and  holidays.  Parking 
for  1,000  cars.  Function 
rooms  available.  For  reserva- 
tions call  423-5700. 


The  touch  of  Athens 
is  in  Cambridge 


awnah  imm 


Finest  Greek  Cuisine 
Authentic  Grecian  Atmosphere 

OPEN  11:30  AM  to  11:00  PM 

567  Mass.  Ave.,  Central  Square 

Cambridge  547-6300 


A  perfect 
prelude* 

The 

complete 

coda* 


Luncheon  11:30  A.M.  —  3:30  P.M. 

Dinner  3:30  P.M.  —  1:00  A.M. 

Drinking  til  2:00  AM. 


REE  VALET  PARKING  •  LADIES  INVITED 
44  NEWBURY  ST.  266-3000 

I      Hi      I 

the  point  after 

271  DARTMOUTH  STREET  AT  COPLEY  SQUARE 
BOSTON.  MASSACHUSETTS  02116  •  617/536-6560 


WliP 

about  the  place 


THE  FOOD,  THE  MOOD,  THE  MUSIC! 


CALM 

about  the  check 


' 


EXCITINGLY  SENSIBLE! 
THAT'S  THE  POINT,  AFTER  ALL. 


Authentic 
French  Specialties 

An  infinite  variety  of 

delicious  crepes,  omelettes, 

quiche,  onion  soup,  mousse,  and 

French  wines. 


(across  from  Lord  &  Taylor) 
Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 
at  Harvard  Square 


THE  WARREN  TAVERN 

2  Pleasant  St.  *  Thompson  Triangle 

Charlestown 

Fine  Food  and  Drink 

For  reservations  call:  (617)241-8500 


wr 

pj       JOIN      OK      IHE 


*& 


The  Admiralty  Room 
at  the  sign  of  the  lobster. 


A  festival  of  Continental  dining 
A  celebration  of  sea  food. 

An  exhilaration  in  eating. 
New  England's  Finest  Cuisine 

Sears  Crescent  Building.  City  I  lall  Plaza. 
742-9595. 


There's  nothing  like  sitting  down  at 

Mamma  Leone's.  You  sit,  and  zing! 

There's  a  giant  wedge  of  cheese. 

You  look,  and  thunk! 

Crusty  bread  arrives. 

You  cut  into  the  cheese,  and  bing! 

A  bowl  of  celery  and  olives  shows  up 

Then  ripe  tomatoes  and  green 

peppers  and  scallions.  And  you 

haven't  even  ordered  yet! 

(  With  such  a  big  menu, 

it's  hard  to  decide. ) 

As  you  scale  the  heights 

of  Mamma's  Antipasto, 

a  chef  is  whipping  up 

your  main  course. 

And  soups  and  pastas  arrive. 

And  the  wine  you  ordered. 

Eat,  eat. 

And  save  room  for  a 

wonderful  dessert. 

Mamma  goes  by  one  rule: 

"Cook  good  Italian  food 

and  give  people  plenty. 

They'll  come." 

So  come! 

What  a  great  place 

for  your  next  party! 


Mamma  Leone's 


"WHERE  STRONG  APPETITES  ARK  MET 
AND  CONQUERED." 

165  DARTMOUTH  STREET 

(ATOP  MASS.  TURNI'IKK 

NEAR  GOI'I.KY  SQUARE) 

262-6600 


OPEN  FOR  LUNCH,  COCKTAILS,  DINNER, 

AFTER-THEATRE 

FROM  11:00  AM  TO  11 :00  PM  WEEKDAYS 

TILL  VERY  LATE  ON  SATURDAY 

SUNDAY  2:00  PM  TO  10:00  PM 

FREE  PARKING 

AT  THE  HANCOCK  GARAGE, 

CLARENDON  STREET  ENTRANCE 


Of  course  if  you're  in  Neu<  York. 
Mamma's  still  at  the  same  place. 


Marriage  is  an 
"alternative  life-style." 


Some  genius  in  the  sex  instruction 
business  discovered  the  other  day  that 
monogamous  marriage  was  an  "alter- 
native life-style,"  a  revelation  which 
may  tend  to  render  matrimony  more 
acceptable  to  the  emancipated. 

Those  of  us  who  elected  to  marry 
without  giving  much  thought  to  the 
modishness  of  the  contract  may  be 
reassured  that  we  are  not  to  be  exiled 
beyond  the  Pale  of  cultural  change. 
A  sexual  bourgeoisie  has,  after  all,  the 
social  utility  of  providing  the  revolu- 
tionaries with  an  erotogenic  sense  of 
naughtiness. 

It  is  not  unlikely  that  the  atavism  of 
the  repentant  at  leisure  has  done  at 
least  as  much  for  what  used  to  be 
called  dalliance  as  Helen  Gurley 
Brown,  Radley  Metzger  or  Andy 
Warhol. 

I've  forgotten  who  said  that  in  all 
passion  there  must  be  a  sense  of 
adultery,  but  there  is  truth  in  it, 
according  to  sources  among  the  pas- 
sionate and  adulterous.  Take  away 
the  sense  of  sin,  and  what  you  have 
left  is  calisthenics.  Maybe. 

But  anybody  who  believes  monog- 
amous marriage  to  be  a  dreary  state 


and  the  nuclear  family  to  be  out  of 
style  ought,  in  fairness  to  him  or  her- 
self, to  spend  a  Sunday  morning  in  the 
cafeteria  on  the  corner  of  Boylston 
Street  and  Massachusetts  Avenue  in 
the  Back  Bay. 

The  patrons  are  mostly  elderly. 
They  linger  over  their  store-boughten 
breakfasts  gazing  into  the  middle  dis- 
tance, mumbling,  sometimes  to  them- 
selves, as  though  a  bran  muffin  and  a 
cup  of  coffee  were  company.  They  have 
no  one,  or  they  would  not  be  there. 

If  that  is  too  dreary,  hang  around 
the  cosmetics  counter  of  any  given 
department  store  and  listen  to  the 
lonely  women  shopping  for  some  scent 
or  unguent  that  will  make  them  bear- 
able to  themselves. 

There  are  other  places,  too.  There 
are  a  lot  of  free  spirits  at  the  Pine 
Street  Inn  in  the  South  End.  And,  if 
you  think  a  cup  of  coffee  or  an  electric 
blanket  is  a  substitute  for  a  cuddly 
spouse,  look  again. 

Tine,  marriage  is  an  alternative 
life- style,  but  even  if  the  contractual 
inhibitions  chafe  from  time  to  time, 
it  is  worthy  of  consideration. 

DAVID  B.  WILSON,  Jan.  1, 1978 


David  B.Wilson  writes  forThe  Globe. 


The  Boston  Globe.  Morning/Evening/Sunday.  For  home  delivery,  call  288-8000. 
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PRINCIPAL  CLARINET  CHAIR 
NAMED   IN   HONOR  OF  ANN  S.  M.   BANKS 

The  Board  of  Trustees  announced  recently  that  the  chair  of  the  principal 
clarinet,  presently  occupied  by  Harold  Wright,  has  been  named  in  honor 
of  the  late  wife  of  the  President  of  the  Orchestra,  Ann  S.  M.  Banks,  who 
died  in  1970. 

Mrs  Banks  was  born  in  Louisville,  Kentucky,  and  graduated  with  honors 
from  Vassar  in  1928.  In  1933  she  married  Dr  John  Peabody  Monks  of 
Boston,  who  died  in  1956.  She  and  Mr  Banks  were  married  in  1967.  An 
accomplished  pianist,  she  played  with  the  Boston  Pops  Orchestra,  and 
was  chosen  by  composer  Quincy  Porter  as  one  of  the  pianists  for  the 
first  performance  of  his  Concerto  for  two  pianos  with  the  Louisville 
Symphony  Orchestra.  She  was  a  trustee  of  the  New  England  Conserva- 
tory of  Music,  and  active  in  work  with  the  Legal  Defense  and  Education 
Fund  of  theNAACP. 


Compliments  of 

BUDWEISER 
"KING  OF  BEERS" 


Distributed  by: 

August  A.  Busch  &  Co. 

of  Massachusetts,  Inc. 


Ill  Sixth  Street 
Cambridge,  Massachusetts 

661-0900 


When 


•  A  mother  is  unable  to  care  for 
children 

•  Serious  illness  disrupts  family 
life 

•  An  aging  or  ill  person  is 
convalescing 

•A  person  under  psychiatric 
treatment  needs  temporary  care 
in  the  home 

•  Parents  need  a  vacation 

•  Handicapped  people  need  help 

•Chronic  illness  strikes 

•A  terminal  patient  needs 
homecare 


Call 


Suburban  Homemaking 

and  Maternity  Agency,  Inc. 

BROOKLINE  232-7650 

FRAMINGHAM        879-1516 
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Peace  of  mind 
is  priceless. 


Peace  of  mind  .  .  . 
for  you  or  your  loved 
ones  .  .  .  with  our  pro- 
fessional thoughtful  staff 
to  attend  you  in  an  atmo- 
sphere of  gracious  living. 

Conviviality,  comfort, 
care  .  .  .  priceless. 
Opening  soon. 


Newton -Wei  lesley 
Nursing  Home 

694  Worcester  Road 

Route  9 

Wellesley 

237-6450 
479-4650 
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Announcing  to  Boston 
the  gracious  return 
of  tea-time: 

in  the  new  French  Room 
at  The  Ritz. 


A  grand  tradition  has  been  restored:  tea  at  The  Ritz. 
Enjoy  a  choice  of  the  finest  teas  (including  Darjeeling 
and  Oolong) . . .  assorted  thinly-sliced  sandwiches . . . 
Napoleons,  eclairs,  macaroons,  and  other  pastries. 

This  is  tea-time  in  the  most  civilized  manner. 
And  in  the  most  elegant  setting:  the  newly  decorated 
French  Room.  You'll  find  it  nestled  away  next  to  our 
upstairs  lounge  — ready  to  welcome  you  each  afternoon 
from  four  until  halfpast  five. 

After  a  Back  Bay  shopping  expedition— or  the 
theater  or  a  concert  —  enjoy  a  leisurely  tea  at  The  Ritz. 
It  could  well  become  your  own  tradition. 


The 

Ritz-Carlton 

Hotel 


I 
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Carriages  for  the  discerning 


Mercedes  Benz 


JENSEN 


For  20  years,  we  have  specialized  in  importing  cars. 
Our  experience  and  knowledge  will  help  in  your  pref- 
erence whether  it  be  the  exotic,  the  unconventional, 
the  safest  or  perhaps  the  best  engineered  automobile 
ever  built.  Expert  service.  Overseas  delivery.  Come  in 
and  road  test  the  car  of  your  choice. 


AUTO  ENGINEERING,  INC. 

436  Marrett  Road       (Rt.  2- A)  Lexington      862-6700 
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PHOTOGRAPHS   IN  THE   PROGRAM   BOOK 

Most  of  the  photographs  of  Symphony  Hall  and  members  of  the  Orches- 
tra printed  in  the  program  book  have  been  taken  during  recent  months 
by  Derrick  Te  Paske,  a  young  photographer  who  lives  in  Cambridge.  A 
native  of  Sioux  Center,  Iowa,  he  did  undergraduate  work  in  this  country 
and  in  Austria.  His  bachelor's  degree  is  in  English.  Later  he  studied  at 
Boston  College,  and  was  awarded  a  master's  degree  in  education  in 
1969.  During  these  years  Derrick  Te  Paske  was  also  studying  photog- 
raphy, and  since  his  graduation  has  taken  it  up  professionally.  He  has 
been  an  Instructor  at  the  School  of  the  Museum  of  Fine  Arts  and  has 
undertaken  projects  for  several  publishers,  and  other  clients.  His  work 
has  been  exhibited  in  shows  in  Iowa,  New  York  and  here  in  Boston,  both 
at  the  Boston  Center  for  the  Arts  and  the  Institute  of  Contemporary  Art. 


MALBENS 

THE  "COMPLETE" 
GOURMET  SHOPPE 
100  NATURAL  CHEESES 
FRESH  CAVIAR 
PRIME  MEATS 
FANCY  FRUITS  & 
VEGETABLES 


Free  Delivery 

158  Massachusetts  Ave.,  Boston 
267-5026 

378     Boylston     Street,     Boston 
264-1646  267-1647 


VIRTUOSOPERFORMANCE  IN 
HAND-FINISHED  LAUNDRY 


/ 


\msl\ir\e 

LAUNDRY 
DRY  CLEANSERS 


10  Penniman  Rd.,  Allston,  Mass. 

ROUTE  SERVICE  783-1 166 


Xjordon  vfarlott 

**^  %J  incorporated 


LUGGAGE 

AND 

LEATHER 

SPECIALTIES 


23  Church  St.,  Harvard  Square 
Cambridge,  Mass.  02138 
Phone  (617)  868-7887 


Authentic^ 
French  Specialties 

An  infinite  variety  of 
delicious  crepes,  omelettes, 
quiche,  onion  soup,  mousse,  and 
•  French  wines. 

731  Boylston  Street    I 
(across  from  Lord  &  Taylor) 
Open  until  after  midnight  267-1534 

Another  La  Crepe  Opening  Soon 
at  Harvard  Square 
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LOCAL  GALLERY 
GUIDE 

Alberts-Langdon 

Colonnade  Hold 

120  Huntington  Avenue 

Boston 


Art/Asia 

8  Story  Street 

Cambridge 


Art  Institute  of  Boston 
700  Beacon  Street 
Boston 


Ashton  Gallery 
667  VFW  Parkway 
W.  Roxbury 


Cambridge  Art  Association 
23  Garden  Street 
Cambridge 


Childs  Gallery 

169  Newbury  Street 

Boston 


f     Henry  fTloore   > 

Ben  Hichol/on 
march  24-Hpril  13 


fliel/en  Gallery 
179neiAjbury/t. 
v        Bo/ton         > 
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V 

S.E. 

Weiss 


nv 


Vf* 


A 
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H 


N.R. 

Weiss 


Baroque  Works  of  Art 

■ 

Specialists  in  European 
and  Oriental  Ceramics 

Mornings  by  Appointment  Only 

617-723-7475 
Boston,  Massachusetts 


LOCAL  GALLERY 
GUIDE 


National  Center  of  Afro-American 

Artists 
Elma  Lewis  School 
122  Elm  Hill  Avenue 

Roxbury 


Nielsen  Gallery 
179  Newbury  Street 
Boston 


Nordest  Gallery 
232  Newbury  Street 
Boston 


Old  Print  &  Frame  Shop 
42  Bromfield  Street 
Boston 


Origins  Art  Gallery 
134  Newbury  Street 
Boston 


Copley  Society 
158  Newbury  Street 
Boston 


Doll  &  Richards 
172  Newbury  Street 
Boston 


Gallery  of  Visual  Arts 
67  Long  Wharf 
Boston 


Graphics  One  &  Two 
168  Newbury  Street 
Boston 


Guild  of  Boston  Artists 
162  Newbury  Street 
Boston 


Harcus  Krakow  Gallery 
167  Newbury  Street 
Boston 


Kanegis  Gallery 
244  Newbury  Street 
Boston 


the  old 
PRINT  &  FRAME 

shop,  inc. 

A2.     BROMFIELD    STREET 

BOSTON.     MASS.     02108 

542-7195 


Custom  Framing 
Contemporary  Graphics 

Prints  available  for 
Purchase  or  Rental 

Inquiries  invited 


Oriental  Decor 
125  Newbury  Street 
Boston 


Parker  Street  470 
470  Parker  Street 
Boston 


Pucker  Safrai  Gallery 
171  Newbury  Street 
Boston 


Rolly-Michaux  Galerie 
125  Newbury  Street 
Boston 


)udi  Rotenberg  Gallery 
130  Newbury  Street 
Boston 


Vose  Galleries 

238  Newbury  Street 

Boston 


■ 
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We  can  suggest  several  places  to  invest  your  money 
that  have  nothing  to  do  with  insurance. 


Like  most  big  companies,  the 
Prudential  has  a  budget  for  contribu- 
tions to  worthy  community  service 
groups. 

The  problem  is,  with  a  limited 
budget,  how  to  decide  which  of  them 
are  the  most  worthy. 

So  at  our  Northeastern  Home 
Office  in  Boston,  what  we've  done  is 
to  establish  a  "task  force"  of  our 
younger  employees  to  make  thorough 
analyses  of  the  needs  of  each  com- 
munity service  group,  and  make 
contributions  accordingly. 

So  far,  this  Community  Relations 
Committee  has  come  up  with  a  day 
care  center  in  Roxbury,  an  organiza- 
tion that's  trying  to  improve  the  doc- 
tors-to-people  ratio  in  the  ghetto,  a 


drug  rehabilitation  unit,  and  an 
Education  Fund  for  inmates  at 
Concord,  Norfolk,  Framingham  and 
Walpole. 

They're  not  necessarily  very  popu- 
lar causes.  But  that's  one  reason  why 
you  probably  haven't  heard  of  them. 

Profiles  of  all  the  groups  recom- 
mended by  our  Committee  are  avail- 
able, along  with  addresses  where  you 
might  mail  your  own  contributions. 

Write  the  Community  Relations 
Committee,  The  Prudential  Insur- 
ance Company  of  America,  North- 
eastern Home  Office,  P.O.  Box  141, 
2nd  Floor,  Boston,  Mass.  02199. 


Prudential 


'  -ir4i'-; 


Qreen 


Wellesley  Green  Condominiums. 
Nestled  amid  seven  beautifully  wooded 
acres  in  the  sophisticated  college  town  of 
Wellesley,  three  secluded  buildings  pro- 
vide gracious  suburban  living. 

Owners  of  Wellesley  Green  condo- 
miniums will  enjoy  distinctive  one,  two,  or 
two  bedroom  with  library  homes.  Spa- 
ciously designed  with  private  balconies 
overlooking  green  lawns  and  trees.  All 


units  have  been  provided  with  the  finest 
conveniences  for  comfortable  living. 

Wellesley  Green. 

Satisfying  the  taste  of  the 
discriminating  person. 

Model  condominiums  shown 
by  appointment.  Visit  our  showroom  at 
59  Grove  Street  weekdays  from  11-5, 
Saturdays  from  1-4,  and  evenings 
by  appointment,  237-4040. 


0Spaulding  and  Slye  Housing 
One  Washington  Mall,  Boston,  Massachusetts  02108  f 


Associates 

617-523-8000 


©pticus  3nc 

You  won't 
believe  your  eyes! 


Eyeglass  Prescriptions  Filled 

One  Day  Service  When  Possible 

Free  Parking 

537  Commonwealth  Ave.  Boston 

KENMORE  SQUARE  261-5140 


m 

D  FDR  YOU. 


MAIDEN 
PDBPCn/ITlUE  BANK 

MALDEN,  MEDFORD,  NORTH  READING 
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T.O.  METCALF  CO.  PRINTERS 

FIFTY  ONE  MELCHER  STREET 
BOSTON  MASSACHUSETTS  02210 
617/426-5050  ESTABLISHED  1871 


$eabobp=jfflagon 

JMugic 

jfounbatton 


1973 


FESTIVAL  WINDS 

Wednesday,  April  11 


All  concerts  at  Sanders 

Theatre,  Cambridge 

8:30  P.M. 


Tickets  without  charge  required. 

For  tickets  apply  no  earlier  than 
one  month  prior  to  concert  at: 

P.O.  Box  153 

Back  Bay  Annex 

Boston,  Mass.  02117 


P 
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meet  tuna 


Turia.  She'll  teach  you  to  dance  the  Tahitian  tamaaraa.  Meet  Lessie, 

an  experienced  guide  who  really  cares  about  you.  People! 

That's  the  difference  when  you  go  Travelworld. 


the  meeting  place 


The  South  Pacific.  Beautiful  water . . .  beautiful 
places.  The  ones  you've  heard  of  and  the  ones  you 
haven't.  See  glorious  multi-colored  fish  on  a  cruise 
from  Suva  in  the  Coral  Sea.  Lunch  on  Nukulau.  Eat 
coconuts  fresh  from  the  palm  trees.  Chase  kanga- 


roo on  the  Australian  Plains  near  the  Ross  River 
Ranch.  Travelworld  gives  you  the  places  and  the 
people.  The  South  Seas  beckon.  Travelworld  calls. 
Let's  meet  there. 


"Going"  Rate— South  Pacific 

7  Deluxe  Tour  Programs  with  over 
100  departures— from  22  to  49  days 

also— Africa 

10  Deluxe  Tour  Programs  with  over 
160  departures— from  15  to  71  days 
—from  $1395.00  (including  air  fare) 

South  America 

5  Deluxe  Tour  Programs  with  over 
60  departures— from  22  to  45  days 

Travelworld— with  more  tours  to  more  places 
. . .  part  of  the  General  Mills  Family. 

Offices  in:  Sydney,  Auckland.  Hong  Kong, 

Manila,  New  Delhi,  Nairobi,  Tokyo. 

Guam,  Micronesia 

""Travelworld  is  a  registered  trademark 


Travelworld,  Inc. 

Dept.  S-ORD 

6922  Hollywood  Blvd. 

Los  Angeles,  California  90028 

Please  send  me  the  following  brochures: 

O  Africa  O  South  Pacific  O  Orient 

O  South  America  O  Around-the-World 


My  travel  agent  is 
Please  sena  to 


Name 


Address 
City  


State 


Zip  Code 
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This  plume  is 


in  our  cap. 


If  you've  driven  past  our  generating 
plant  in  Everett,  you  may  have  noticed 
something  different. 

A  prominent  white  plume  billow- 
ing from  one  of  our  stacks. 

Don't  be  concerned:  it's  nearly 
100%  water  vapor. 

What  it  also  is,  is  the  Boston  Project. 
A  new  flue  gas  scrubbing  system  that 
Boston  Edison,  two  sister  utilities 
and  the  Federal  government  are 
spending  $7  million  on  to  develop. 

(It  is  one  of  the  many  reasons  why  Boston  Edison  is  considered 
to  be  a  leader  in  research  and  development  throughout  the  electric 
utility  industry.) 

If  successful  (and  it  looks  good  so  far),  the  system  will  help  us 
clear  the  air  by  removing  from  stack  gases  over  90%  of  the  sulfur 
oxides  and  much  of  the  particulate  matter,  as  well.  And  we'll  be 
able  to  use  lower-cost,  higher-sulfur  fuel,  with  the  savings 
reflected  in  your  bill. 

The  idea  is  this.  We  scrub  the  gases  with  a  chemical  solution, 
which  combines  with  the  sulfur  oxide  and  then  sinks  to  the  bottom 
of  the  scrubber. 

The  residue  is  then  removed  and  shipped  to  a  processing  plant 
where  the  two  components  are  separated.  The  sulfur  is  retained 
to  be  made  into  sulfuric  acid;  the  chemical  solution  is  recycled. 
Meanwhile,  the  scrubbed  gases  are  shot  out  of  the  stack  in  a 
great  cloud  of  clean  water  vapor.  That's  the  plume  you  see. 
We  hope  you'll  always  see  it. 
It  means  cleaner  air.  At  lower  cost  to  you. 

Boston  Edison 
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Quality  workmanship 

with  a  specialization 

in  the  careful 

restoration  and  renovation 

of  fine  old  buildings. 


For  information  please 

contact: 

Vincent  Fredrickson 

General  Manager 

Century  Park 

Construction  Company 

640  North  Main  Street 

Leominster,  Mass.  01453 


Telephone:  (617)  534-3030 


ATTENTION ! 


FRENCH  LIBRARY 
IN  BOSTON 

OFFERS  YOU 


A  selection  of 

books  from  the  classics 

to  the  best  sellers 

Magazines*  Films 
Records  •  Cassettes 

Tues.,  Thurs.,  Friday     10-4 
Wed.  10-7 

Sat.  10-noon 


53  Marlborough  St. 
Boston     CO  6-4351 


Merci 

et 

Bon  jour! 
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America's  only 
Egyptian  Boutique 

Exotic  Gowns 

Antiques  and  Coins 

Reproductions  of  Ancient 

Jewelry,  Tapestries  and 

Rare  Gifts 

Now,  Exclusively  in  Boston 

Balinese  Woodcarvings  from 

ARJUNAARTS 


29  Newbury  St.,  Boston 
267-1218 

Daily  and  Sunday  10  a.m. -9 p.m. 


DISCOVER  METSOVAARA'S  ARTISTRY 

At  Fabrications— where  else?  Here's  inspiration  for  home  sewing  and 
the  home  in  designs  by  Marjatta  Metsovaara—  Finland's  foremost  fabric 
Because  Metsovaara  is  for  real— real  colors  of  pure  sunshine— real  designs 
up  from  the  basic  life  forms  of  nature.  You'll  want  to  cover  everything  in 
with  Metsovaara' s  designs— and  what  a  variety  we  have.  Silk-Screened, 
cotton  sateens  and  50"  vinyl-coated  cotton  prints,  all  beautifully  wc 
printed    by  Tampella,   Finland's  finest  textile  mill,  and   now,  incredibl 
mohair  and  wool   travel   blankets  from  Metsovaara's  own  mills.  Come,  | 
know  Metsovaara  at  Fabrications. 


fabrications 


44  Brattle  St.,  Cambridge  •  114  Newbury  St.,  Boston  •  1337  Beacon  St..  Ba 


num  Pin-Pendont,   Round 

Marquise  Diamonds  $4000 
18K  Pin,  Doe  with  Diamonds, 

Ruby  Eyes  $330 

18K   Emerald  Band   Ring  $800 

18K  Diamond  Band  Ring  $775 

18K  Sapphire  Band  Ring  $360 

Peridot  Ring,  Double  Diamond  Border  $1800 

18K  Emeralds  and  Diamond  Earrings  $400 

J8K  Bracelet  with  Diamonds  $1400 


Bl  R\ 
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HOOPEK 
AMES 

« 

Fine 
Contemporary 

Furniture 


' 


114  Newbury  Strea 
Boston,  Mass. 
02116      : 


% 
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Open  Wednesday  Evenings 
Budget  No  Interest  Charge 

93  NEWBURY  STREET 

BOSTON 

ORIGINATED  1858 

536-8640 


£>TffE 

eovBEHMerS 

rHERBQF,l[MC. 

newbury  street  boston,  ma.  02116 

fine  wallpapers 
hing  fabrics   custom  window  shades 

536-2730 


for  the  joy  of  exploring 
the  works  of  man 

■  .  .  The  Artisans, 
importer  of  fine 
handcrafted  gifts 
and  gourmet  ware 
since  1930,  in  the 
of  Boston's  historic  Back  Bay, 
just  off  Copley  Square. 
k  Mon-Sat  9-5:30 

Artisans 

35  Newbury  St.,  Boston  f tel:  266-6300) 


Can  over  70,000 

women  have  learned 

something  that 

you  don't  know? 


Perhaps  you  ought  to  see  for  yourself 
why  so  many  women  put  their  confidence  in 
THE  WELLINGTON  COUNTERFEIT  DIAMOND. 
Priced  from  $75,  mounted  in  14K  gold. 

WELLINGTON  JEWELS* 

141  NEWBURY  ST.,  BOSTON    266-1656 


©1972  Wellington  Jewels 


72  107 


D 
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112  Newbury  St. 
Boston,  Mass.  267-6660 


Handwoven  Area  Rugs 
Rya  Rugs  -  $49.00 
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Fine  art  and  porcelain  expertly 

restored  for  museums,  galleries  and 

private  collections. 


Rosine  Green  and  Nina  Nielsen  are 

members  of  the  International  Institute  for 

Conservation  of  Historic  and  Artistic  Works. 

NIELSEN  &  GREEN,  INC. 

179  Newbury  Street,  Boston,  Massachusetts 

(617)  266-4835 

Write  for  descriptive  literature. 
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THE     BOSTON     HOME,     INC. 

Established  1881 

2049   DORCHESTER  AVENUE  •   BOSTON,   MASS. 

A  Home  for  the  Care  and  Treatment  of  Women 

Who  Are  Afflicted  with  Incurable  Diseases 


Your  Contributions  and  Bequests  Are  Earnestly  Solicited 

President  Charles  E.  Cotting  Secretary  John  B.  French 

Treasurer  David  W.  Lewis,  1  Washington  Mall,  Boston 


YOU  ARE  ALWAYS  WELCOME 

When  you're  on  the  ****%**  g£ ok  JSSflf""*  «*« 

"one  Comer  at  the  foot  of  Pa*  Sue «•">  co-operative  Bank 

CdooUtyp«b»ildiwrf«^^^alkin,h.Common«dth. 
-the largest  single-otiice ^o  up 

in-full  safety    It  s  being  done  J o* y  ^.^ 

Home  ownership  financing,  also,  in 


Founded  back  in  1881 


MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  Tremont  at  Park  Street,  Boston  02108 

ANDREWS  S.  MACALASTER,  President 
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Journey 

to 

Music 

EUROPE  '73  j} 

22  Days  —  From  Boston  Sept.  2,  1973 

Thos.  Cook  and  Son  is  proud  to  announce  that  once  again 
John  Salkowski,  member  of  the  Boston  Symphony  Or- 
chestra, will  escort  a  tour  of  musical  Europe. 

Journey  to  Music  —  73  has  been  planned  by  Mr.  Salkowski 
in  conjunction  with  Thomas  Cook  and  Son  for  a  limited 
number  of  those  of  you  who  love  music.  You  will  attend  15 
outstanding  concert  and  opera  performances  in  Helsinki, 
Leningrad,  Moscow,  Budapest,  Vienna,  and  Munich. 

Sightseeing  included,  Will  emphasize  the  musical  heritage 
of  each  city,  with  opportunities  to  meet  personalities  in- 
volved with  the  musical  world  of  today. 

Tour  Fare  $1,850.00  Per  Person 


Moscow 

BOLSHOI  BALLET 

VISIT  TO  TCHAIKOVSKY'S 

ESTATE  AT  KLIN, 

NEAR  MOSCOW 


Helsinki 

INTERNATIONAL  FESTIVAL 
A  DAY  DEVOTED  TO 
FINNISH  COMPOSER 
JEAN  SIBELIUS 


~^L^-. 


Tour  Fare  Includes 


1. 
2. 


3. 

4. 


6. 
7. 

8. 

9. 
10. 


Air  transportation  from  Boston  to  Helsinki,  over  th 

Itinerary  and  return  to  Boston  by  Lufthansa  Airlines. 

Accommodations    in    superior    first    class    hotels 

throughout,  based  on  sharing  a  twin-bedded  room 

with   bath.   Single   occupancy   supplement   will    be 

$200.00  per  person. 

All  meals;  breakfast,  lunch  and  dinner. 

First  class  train  transportation  between  Leningrad 

and  Moscow,  as  well  as,  hydrofoil  between  Budapest 

and  Vienna. 

All  transfers  between  airports  and  hotels,  vice  versa, 

as  well  as,  transfers  between  hotels  and  theatres  for 

all  evening  performances. 

Baggage  handling  throughout  the  tour. 

Sightseeing    by    motor   coach    as   outlined    in    the 

Itinerary. 

All  performances  as  outlined  in  the  Itinerary,  totaling 

15. 

Services  of  the  escort,  Mr.  John  Salkowski. 

Service  charges,  gratuities  and  taxes  at  hotels 


]  Yes,  I  am  interested  in  your  Journey  to  Music  Tour  and  would  like 
to  be  contacted  concerning  it. 

/ 


Name 


Leningrad 

CONCERTS  &  BALLET 


Budapest 

OPERA  AND  FOLKDANCING 

VISIT  LAND  OF  LISZT 

ANDBARTOK 


Vienna 

STATE  OPERA 
MUSICAL  VIENNA 


Address:. 
Phone: 


MAIL  TO: 


COOKS  WORLD  TRAVEL  SERVICE 

STATLER  OFFICE  BUILDING  (SUITE  102( 

BOSTON,  MASS.  02116  PHONE  (617)  267-5000 


Munich 


OKTOBERFEST  CONCERT 

AT  THE  ISLAND  CASTLE 

HERRENCHIEMSEE 


All  the  selections  heard  at  this 
concert  are  available  in  the 
"Events  at  Symphony  Hall" 
section  of  the  Coop,  which 
has  the  largest  classical  record 
department  in  Greater  Boston. 


Boston's  biggest 
•  Record  Shop 

Harvard  Square, 
Cambridge. 
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Do  it  up 
Brown. 


M.Brown,  Inc. 

Your  off  ice.  Or  your  offices.  Everything  from 

Knoll  chairs  to  Herman  Miller  free-standing 

office  systems.  And  if  it  doesn't  exist,  we'll  design  it. 

M.  Brown,  Inc.  If  you  deserve  the  office, 

you  deserve  to  do  it  up  Brown. 

126  Brook  line  Ave.,  Boston,  262-5100 


BALDWIN 

need  we  say  more  ... 


BALDWIN  PIANO  & 
ORGAN  STUDIOS 
44  Trapelo  Road,  Belmont 
484-7881 


DEVINE'S 

FRAMINGHAM  MUSIC  CENTER 

196  Concord  Street 

875-0693 
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rhe  concerts  of   the   Boston   Symphony 

Orchestra  are  heard  regularly  in  many 
parts  of  the  United  States  and  Canada  by 
delayed  broadcast.  In  addition  the  Friday 
afternoon  concerts  in  Symphony  Hall  are 
broadcast  live  by  WGBH-FM  (Boston, 
89.7),  WAMC-FM  (Albany,  90.3),  and 
WFCR-FM  (Amherst,  88.5).  The  Saturday 
evening  concerts  in  Symphony  Hall  are 
also  broadcast  live  by  WGBH-FM,  WCRB- 
AM-FM  (Boston,  102. 5FM  &  1330AM), 
WFCR-FM,  WPJB-FM  (Providence,  105.1) 
and  WCRX-FM  (Springfield,  102.1). 
WGBH-FM  and  WCRB-FM  co-operate  in 
four-channel  transmission  of  the  Saturday 
evening  concerts,  in  association  with 
Acoustic  Research  Inc.  of  Cambridge. 

The  majority  of  the  Tuesday  evening  con- 
certs are  broadcast  live  by  WGBH-FM, 
WAMC-FM  and  WFCR-FM. 

Acoustic  Research  Speaker  Systems  are 
used  to  monitor  the  radio  broadcasts  of 
the  Boston  Symphony  Orchestra. 


Here's  your  view  from  the  riverside  of  250  Beacon  Street. 

And  it  is  especially  magnificent  at  night.  This  well-established 
apartment  building  in  prestige  Back  Bay  location  is  being  care- 
fully converted  into  twenty-one  spacious  condominiums.  Fine 
residential  character  in  large  rooms,  modern  conveniences 
and  almost  total  privacy.  Each  condominium  has  two  large 
bedrooms,  both  with  a  private,  full  bath.  There  is  a  full-size 
modern  kitchen  which  connects  to  a  breakfast  or  utility  room. 
Adjacent  is  a  half-bath  and  a  TV  room  or  small  study.  Master 
bedroom,  fireplace  living  room  and  formal  dining  room  look 
out  over  the  Charles  River  to  the  north,  or  Beacon  Street  to  the 
south.  Many  walk-in  closets,  extra  storage  space,  large  entrance 
foyer.  Service  elevator  and  stairs  in  addition  to  passenger 
elevator  and  main  stairway.  2,075  sq.  ft.  of  usable  space,  more 
than  in  an  average  suburban  home.  Prices  range  from  fifty  to 
seventy-five  thousand  dollars.  Seen  by  appointment  only.  Call 
Reid  Morrison  at  482-7000. 
Nordblom  Company,  50  Congress  St.,  Boston,  Mass.  ^J| 
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BEACON  STREET,  BOSTON,  CONDOMINIUMS. 


THE  ADVERTISERS  IN  THE  PROGRAM 
BOOK  ACTIVELY  SUPPORT  THE 
BOSTON  SYMPHONY  BY  MAKING 
THE  CONTENTS  OF  THE  BOOK  POS- 
SIBLE. PLEASE  GIVE  THEM  YOUR 
PATRONAGE,  AND,  IF  THE  OPPOR- 
TUNITY ARISES,  MENTION  THAT 
YOU  SAW  THEIR  MESSAGE  IN  THE 
PROGRAM. 


THANKS  TO  THE  GENEROSITY  OF 
SUBSCRIBERS  WHO  ARE  UNABLE  TO 
ATTEND  THE  CONCERTS  OF  THEIR 
SERIES  AND  WHO  RELEASE  THEIR 
SEATS,  A  LIMITED  NUMBER  OF  TICK- 
ETS IS  USUALLY  AVAILABLE  FOR 
EACH  BOSTON  SYMPHONY  CON- 
CERT. PLEASE  TELEPHONE  266-1492 
AND  ASK  FOR  RESERVATIONS. 


There's  room  at  the  top. 


Above  the  ten  floors  of 
spacious  apartment  dwell- 
ings we  have  created 
unusual  work  and  recrea- 
tion areas  for  all  our  ten- 
ants who  will  enjoy  a  most 
spectacular  360°  panorama 
of  Boston  and  her  sub- 
urbs, while  resting  on  the 
sundecks,  working  in  the 
glassed-in  laundry  facili- 
ties or  relaxing  in  the  com- 
fortable leisure  room. 

Model  apartments  at 
255  Massachusetts  Avenue 


are  open  Monday  -  Satur- 
day from  10  -  4:30,  Sunday 
from  12 -4:30.  Our  tele- 
phone number  is  261-5060. 

All  units  are  available 
on  an  open  occupancy 
basis.  Building  is  financed 
by  Massachusetts  Housing 
Finance  Agency  with 
leasing  and  management 
by  Niles  Company,  Inc. 

CHURCH 
PARK 
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MISTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  ST.  BOTOLPH  STREET 


BOSTON 


Provides  For  The  Handicapped  Child 
In  A  Free,  Private,  Day  School 

A  12  Year  Academic  Program 
Vocational  Training      •       Recreation 
Health  Program       •       Transportation 

The  Industrial  School  for  Crippled  Children 
solicits  funds  for  its  operation  either  through 
Bequests,  Annuities  or  Life  Insurance. 

In  case  of  a  life  agreement  a  donor  gives 
capital  to  the  Industrial  School  for  Crippled 
Children  and  in  return  receives  income  for 
life. 

Donors  are  invited  to  discuss  these  matters 
with   the  Treasurer. 


Treasurer,    CHARLES    E.    COTTING,    28    State    Street,    Boston 


CHARLES  H.  TAYLOR 

President 


MRS.  CHARLES  E.  COTTING 

Chairman  Ladies  Committee 


**,> 
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Wherever  you  find  them  you  will  enjoy 
this  colorfully  printed  nylon  knit  .  .  . 
so  soft  and  light  .  .  .  The  collar  is  a 
soft  mandarin  ...  the  buckle  a  flicker  of 
gold  at  the  waist.   Sizes  8-16.    $70.00. 


416  Boylston  Street,  Boston  •  54  Central  Street,  Wellesley 


Allegro  con  brio 


Pastene's  Avelar  Rose,  a  light  rose  with  spirit. 

It's  Portugal's  premier  rose  with  a 

unique  light  and  lively  taste  and  just 

a  hint  of  natural  carbonation. 

When  you're  looking  for  something 
special,  look  for  Avelar  Rose. 

Available  in  fifths  and  in  half  gallon 
flagons  in  a  handsome  wicker  basket. 

It's  brought  to  you  by  Pastene. 
The  people  who  bring  you  the  best 

of  both  worlds. 

The  finest  wines  from  California  and 
a  superior  collection  of  wines  from 

the  Continent. 


Dastene 


Pastene  Wine  &  Spirits.  Inc.  12  First  Avenue  •  Somerville,  Mass. 
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WHAT  THE  CRITICS  SAY  — 
THE  ORCHESTRA'S  RECORDINGS 


STRAVINSKY 


DG  2530  252 


Le  sacre  du  printemps 

Le  roi  des  etoiles 

conducted  by  MICHAEL  TILSON  THOMAS 

'BEST  OF  THE  MONTH 

'A  perceptive,  volatile  reading. 

'As  I  listened  to  Deutsche  Grammophon's  extra- 
ordinary new  recording  of  Stravinsky's  Le  sacre  du 
printemps  by  conductor  Michael  Tilson  Thomas  and 
the  Boston  Symphony,  I  could  not  help  reminding 
myself  that  this  work,  which  still  sounds  as  fresh  as 
yesterday  morning,  has  already  lived  in  the  concert 
repertoire  for  sixty  years!  And  that  it  has  not  merely 
been  indifferently  marking  time  there  is  attested  to 
by  the  number  —  twenty-odd  —  of  entries  it  has  in 
the  current  recordings  catalog:  it  is  evidently  not 
only  a  masterpiece,  but  a  popular  one  as  well  .  .  . 

'In  this  latest  recording  of  the  work,  Michael  Tilson 
Thomas  gives  us  one  of  the  most  perceptive  and 
volatile  readings  I  have  ever  heard.  Without  in  any 
way  stretching  the  score — it  is  not  "interpreted", 
but  simply  made  manifest  —  he  permits  Sacre  to 
display  special  attributes  and  vitalities  that  are  not 
always  fully  evident  even  in  very  fine  performances. 
It  is  difficult  to  know  exactly  how  he  achieves  this 
effect,  for  there  are  no  telltale  signs  of  special 
straining  on  his  part.  His  approach  seems  to  be  es- 
sentially straightforward,  though  it  is,  to  be  sure, 
very  subtle.  He  lets  the  melodies  have  their  say, 
respecting  them  somewhat  more  than  many  con- 
ductors do.  Interestingly,  this  increases  what  one 
might  call  the  work's  "primal  temperature".  He  has 
calculated  dynamic  contrasts  extremely  well,  which 
helps  delineate  the  piece's  many  shapes.  Equally  im- 
portant—  indeed,  it  is  perhaps  the  crucial  element 
—  he  has  seen  to  it  that  every  strand  of  Sacre's 
scintillating  counterpoint  is  heard  at  every  moment. 
I  do  not  recall  ever  before  hearing  a  performance 
in  which  I  have  been  so  aware  auditorily  of  the 
work's  immensely  complicated  internal  detail. 

'And  yet,  this  is  not  a  clinical  or  analytical  reading. 
It  shows  the  piece  in  its  true  colors,  almost  as  a  fact 
of  nature  —  not  depicting  life,  but  being  life  in  a 
particular,  though  special,  universe.  In  this  per- 
formance the  work  also  reveals  itself  on  another 
level  as  a  sturdy  Franco-Russian  symphony  —  which 
is  what  Stravinsky  had  in  mind  for  Sacre  before 
Diaghilev  turned  his  thoughts  toward  ballet. 

'Le  roi  des  etoiles  is  a  short  cantata  for  male  cho- 
rus dating  from  1911,  the  year  of  Petrushka.  Thomas, 
with  the  men's  voices  of  the  New  England  Conserva- 
tory Chorus  and  the  Boston  orchestra,  gives  it  a 
performance  as  exemplary  in  its  clarity  and  surmp- 
tuousness  as  is  Sacre.  It  is  an  eerily  evocative  and 
beautiful  piece  of  music,  and  hearing  it  just  after 
Sacre  is  an  enlightening  experience.  It  is  a  "French" 
piece,  essentially,  with  the  sensuous,  titillating, 
massed  polyharmonies  characteristic  of  that  era  in 
France  made  distinctly  individual  by  Stravinsky's 
Russian  sense  of  melody.  But  Glory  be!  What  a 
distance  between  this  work  of  1911  and  the  Sacre 
of  1913!' 

An  excerpt  from  Stereo  Review,  November  1972 
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•  LENINGRAD  PHIL 

•  CLEVELAND  ORCHESTRA 

•  ENGLISH  CHAMBER 
ORCHESTRA 

•  YEHUDI  and 
HEPHZIBAH  MENUHIN 

•  VAN  CLIBURN 

•  DAVID  OISTRAKH 

•  JACQUELINE  DU  PRE 
and  DANIEL  BARENBOIM 

•  EVELYN  LEAR  and 
THOMAS  STEWART  with 
MICHAEL  TILSON 
THOMAS  at  the  Piano 

•  JEAN-PIERRE  RAMPAL 
and  ROBERT  VEYR0N- 
LACROIX 

•  JOHN  BROWNING 
•TOKYO  STRING  QUARTET 

•  CHAMBER  MUSIC 
SOCIETY  OF  LINCOLN  CTR 

•  AMADEUS  QUARTET 

•  ALVIN  AILEY  CITY 
CENTER  DANCE  THEATER 

•  PAUL  TAYLOR  DANCE  CO 

•  MARTHA  GRAHAM 
DANCE  COMPANY 

are  among  the  more  than 
30  outstanding  music  and 
dance  events  coming  in  the 
1973-74  Boston  University 
Celebrity  Series. 

Current  subscribers  will  soon  re- 
ceive the  first  announcement  of 
the  new  season.  If  you  are  not  a 
Celebrity  Series  subscriber  and 
would  like  to  receive  our  1973-74 
brochure,  write  to  Celebrity  Series, 
420  Boylston  St.,  Boston  02116. 
Phone  536-6037. 
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COUNCIL  OF   FRIENDS 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


As  the  winter  season  nears  its  end,  the  Council  wishes  to  express  its 
gratitude  and  appreciation  to  all  Friends,  members  of  the  Orchestra 
and  Staff  for  their  energetic  support  during  the  past  months.  By  March 
15  the  4,002  Friends  enrolled  for  the  season  September  1  1972  to 
August  31  1973  had  contributed  $448,335.  Thanks  and  congratulations 
to  all. 

In  addition  to  their  financial  contributions,  many  Friends  have  supported 
the  various  special  activities: 

The  Stage  Door  Lectures  have  completed  their  fourth  season,  now  ex- 
panded to  two  series.  Special  thanks  to  the  speakers  for  giving  two 
lectures. 

The  Pre-Symphony  Suppers,  also  expanded  this  season  to  four  series, 
have  been  equally  popular.  The  'Table  Talkers'  made  the  occasion  espe- 
cially enjoyable.  Thanks  too  to  them. 

The  Symphony  Spirals.  Congratulations  to  all  12,000  of  you  who  took 
part  in  this  enjoyable  project.  The  total  amount  raised  for  the  Orchestra 
was  more  than  $25,000.  A  special  welcome  to  all  the  new  Friends,  who 
joined  through  the  Spirals. 

Tours  of  Symphony  Hall.  These  will  continue  through  the  spring.  Indi- 
viduals and  groups  interested  in  this  exciting  look  'behind  the  scenes' 
—  especially  fascinating  during  the  Pops  season  —  should  call  the 
Friends  Office  (266-1348). 

Needlepoint  kits.  New  designs,  relating  to  music  and  the  Boston  Sym- 
phony, are  constantly  being  added.  See  them  in  the  Friends  Office.  Why 
not  plan  to  make  a  glasses  case,  a  pair  of  slippers  or  a  belt  during  the 
summer?  You'll  help  the  Orchestra  and  delight  a  friend. 

Know  Your  Orchestra.  Nearly  4,000  have  been  sold  so  far.  If  you  haven't 
bought  your  copy  of  this  informative  booklet,  get  one  at  the  Friends 
Office  now.  Copies  will  also  be  available  at  Tanglewood. 


Derrick  Te  Paske 


The  Musical  Marathon.  Warmest  thanks  to  all  the  tireless  volunteers,  to 
the  premium  donors  in  the  Orchestra,  to  WCRB  and  all  others  involved, 
as  well  as  all  the  good  people  who  called  in  their  pledges.  The  total  was 
more  than  $77,000.  Bravissimo! 
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COUNCIL  OF   FRIENDS 
OF  THE   BOSTON   SYMPHONY  ORCHESTRA 


ACTIVITIES  STILL  TO  COME 

The  Annual  meeting  of  the  Friends  will  take  place  at  Symphony  Hall  on 
Wednesday  morning  May  9  at  11.15.  Arthur  Fiedler  will  rehearse  the 
Pops  Orchestra,  Talcott  M.  Banks  will  speak,  and  there  will  be  refresh- 
ments and  a  box  lunch.  Invitations  will  be  mailed  to  all  current  Friends. 

The  Annual  meeting  of  the  Council  will  be  held  on  May  30,  when  Com- 
mittee chairmen  will  report  to  the  Council  on  their  season's  activities. 

WASO.  Mrs  George  L.  Sargent  and  Mrs  John  M.  Bradley  will  represent 
the  Council  at  the  meeting  of  the  Women's  Association  for  Symphony 
Orchestras  to  be  held  in  Montreal  in  June.  They  will  exchange  reports 
on  fund-raising  activities  by  all  the  orchestras  represented. 

A  Talk  and  Walk  at  Tanglewood  with  special  guest  speaker  Armando 
Ghitalla  will  take  place  on  Thursday  July  26.  There  will  be  a  tour  of  the 
beautiful  grounds,  a  Berkshire  Festival  or  Berkshire  Music  Center  re- 
hearsal, and  Lunch  in  the  Tanglewood  Tent.  Sign  up  now!  Reservations 
at  $10  each  include  round  trip  bus  fare  and  box  lunch.  Call  266-1348 
for  further  details.  This  is  an  event  organized  by  the  Friends  of  Music 
at  Tanglewood  for  the  Friends  of  the  Boston  Symphony. 

The  Council  extends  renewed  thanks  to  all  our  wonderful  Friends  and 
supporters,  and  to  the  members  of  our  incomparable  Orchestra.  Have 
a  marvelous  summer.  See  you  at  Pops,  at  the  Esplanade  concerts,  at 
Tanglewood.  We  shall  look  forward  to  welcoming  you  back  to  the 
exciting  new  season  next  September! 

There's  still  time  to  join  the  family  of  Friends  for  the  current  season. 
Please  use  the  form  printed  below. 


Friends  of  the  Boston  Symphony  Orchestra 

Please  enroll  me  as  a  Member  of  the  Friends  of  the  Boston  Symphony  Orchestra  for  the  Season  of  1972  -  73,  and 
I  would  like  to  receive  an  invitation  to  the  annual  meeting  of  Friends  on  Wednesday,  May  9. 

□  $5000  and  over  —  Benefactor 

□  $1000  and  over  —  Guarantor 

□  $500    and  over— Patron 

□  $250    and  over  —  Sustaining 

□  $100    and  over  —  Sponsor 

f~J  $50      and  over — Donor 

(7J  $15      and  over  —  Contributor 


Total  Contribution 
Paid  herewith 
Balance  due 


$- 
$- 
$- 


Gifts  to  the  Boston  Symphony  Orchestra  are  deductible  under  the  Federal  Income  Tax  Laws.  Please  make  check 
payable  to  Boston  Symphony  Orchestra,  Inc. 

Note:  Contributors  giving  $100  or  more  will  be  listed  in  next  year's  Concert  Programs  by  categories.  Please  check 
here  [~J  if  you  do  NOT  wish  to  be  listed. 
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MUSICAI    INSTRUCTIONS 


IRMA  ROGELL 


summrr  season 

Aegina  Arts  Centre-, 

Greece 

re<  ording  artisl 

Ars  Nova,  Ars 

Antiqua 


winter  season 

Boston,  New  York 

harpsichord  and 

piano 

Tel:  332-9890 


EDNA  NITKIN 

PIANIST  AND  TEACHER 

88  EXETER  ST.      COPLEY  SQ.,  BOSTON 
KEnmore  6-4062 


KATE   FRISKIN 

Pianist  and  Teacher 

8  Chauncy  Street 

Cambridge,  Massachusetts 

ELiot  4-3891 


CORPORATE  BENEFACTORS  OF  THE 
BOSTON   SYMPHONY  ORCHESTRA 

BOSTON   EDISON  COMPANY 

CHARLES  RIVER  BROADCASTING  COMPANY 

WM   FILENE'S  SONS  COMPANY 

THE   FIRST  NATIONAL  BANK  OF  BOSTON 

THE  GILLETTE  COMPANY 

JOHN   HANCOCK  MUTUAL  LIFE   INSURANCE  COMPANY 

HEARST  FOUNDATION 

NEW  ENGLAND  MERCHANTS   NATIONAL  BANK 

NEW  ENGLAND  MUTUAL  LIFE   INSURANCE  COMPANY 

NEW  ENGLAND  TELEPHONE  AND  TELEGRAPH   COMPANY 

THE  SHAWMUT  ASSOCIATION   BANKS 

STATE  STREET  BANK  AND  TRUST  COMPANY 


MARGOT  WARNER,     Soprano 

VOICE  TECHNIQUE  —  LANGUAGES 
REPERTOIRE 


June  through  August 
189  John  Wise  Avenue 
(Route  133) 
Essex,  Mass.  01929 
(617)   768-6853 


Summer  and  Winter 

2  Symphony  Road 

Boston,  Mass.  02115 

(617)  267-0332 


Voice  Studios 


assachusetts 

Educators        #% 


ssociation 


usic 


i  aking 
Everyone's       #%  rt 


RUTH    POLLEN   GLASS 

Teacher  of  Speech 

•  in  Industry  •   in  Education 

•  in  Therapy  •   in  Theatre 
Near  Harvard  Square  Kl   7-8817 


NO  BANK  DOES  BETTER 

fORYOU  THAN 
HOME  OWNERS  FEDERAL! 


Continuous  Compounding  Paid  Monthly.  Continuous  Compounding  is  the  ultimate  in  figur 
ing  yields.  Home  Owners  Federal  Pays  the  Highest  Yield  in  the  Continental  United  States. 


N 


6.27  6.00 


% 


EFFECTIVE  YIELD 
6%  annual  rate  —  2  years  or 
longer  on  Savings  Certificates 
$1,000  minimum 


ANNUAL    RATE 


6.00 


% 


ANNUAL 
RATE 


EFFECTIVE  YIELD      1-2  years  —  $1,000  minimum 

SAVINGS   CERTIFICATE 

Save  by  Mail  ,  ,     ,     . .         ..... 

n^^-r«>M-    ,-r-M-,-  Interest   paid  or  credited 

POSTAGE    FREE  monthly  on  all  accounts. 


573 

EFFECTIVE  YIELD 


ANNUAL   RATE 


NO  NOTICE  REQUIRED 
after  the  first  90  diys 
on  this  90  DAY  NOTICE 
PASSBOOK  ACCOUNT. 
No  minimum  required. 


% 

ANNUAL 
RATE 


EFFECTIVE  YIELD  REGULAR   SAVINGS 

Interest  paid  fr^m  date  of  deposit  to  date  of 
withdrawal  provided  $10  remains  in  account 
to  end  of  period. 


AND   LOAN   ASSOCIATION  DORCHESTER   OFFICE 

347   WASHINGTON   ST.,   DORCHESTER 
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5  nights  a  week 


J3achtoJ3arber 
toJ3eethovgi\toJ3enda 

to  JJerlioz  to£rahn\s 
cMonday^toTrid^" 


THE 


GH§ 


HOUR 


WCRB  FM  (102.5)  and  AM  (1330) 
(8:08  to  9  p.m.) 


One  of  the  many  things  for  good  living  provided  by 


QO 


GEnERAL  TELEPHOT1E  G  ELECTROniCS 


wcrb 


BALDWIN  is  the  piano  chosen  by 

MICHAEL  TILSON  THOMAS 
and  the  BOSTON  SYMPHONY  ORCHESTRA 


BALDWIN   Piano  and  Organ  Company 


54  Middlesex  Turnpike  Burlington,  Massachusetts  01803      /      Telephone  (617)  273-0450 


BALDWIN 

PIANOS    •    ORGANS 


l(An  unbelievable  story  based  entirely  on  rumor,  hearsay  and  gossip. 
We  cannot  vouch  for  the  truth  of  one  word  of  it.  It  has,  however, 
ia  certain  fascination.) 


THE  DRINK 
THAT'S  NOT  ILLEGAL 

ANYMORE. 


The  Tiger  Shark.  That's  the 
drink.  First  showed  in  the  West 
Indies.  They  say  a  smuggler 
promoted  it.  Fellow  who  operates 
mostly  out  of  Great  Abaco  in  the 
Bahamas. 

The  Money  Crowd,  who  tell  the 
story,  refer  to  him  as  Marcel  Le 
Requin.  Which  has  got  to  be  a  put- 
on.  Because  Le  Requin  means  shark 
in  French. 

Smuggler's  Plot? 

Presumably,  it  was  the  Shark 
(let's  call  him  that  and  make  it 
simple)  who  brought  around  the 
Tiger  Shark.  Watched  the  Money 
Crowd  become  attached  to  it.  And 
then  just  before  the  Crowd  went 
home,  told  them  the  facts  of  life. 

He  revealed  the  Tiger  Shark  can 
be  properly  made  only  with  a  rum 
based  liqueur  called  Carib  Cup.  The 
Shark  even  taught  them  how  to 
make  it.  (It's  amazingly  simple.) 
Then  back  to  the  States  went  the 
Money  Crowd  with  the  recipe.  But  at 
that  time,  could  you  get  a  bottle  of 
Carib  Cup  in  the  United  States?  No. 
No  import  license  had  been  issued. 

Caribbean  Contraband? 

There  are  those  who'd  like  to 
believe  the  Shark  smuggled  Carib  Cup 
into  the  States.  And  that  the  Money 
Crowd  was  drinking  Tiger  Sharks.  Pure 
fabrication.  No  Carib  Cup  had  come 
through  Customs. 


It's  probably  only  coincidence 
that  the  Shark  himself  showed  up 
sporting  alligator  shoes  and  three 
carats  of  ice  on  his  left  pinky  finger. 

Sorcery? 

Carib  Cup's  rum  base  is  an 
open  secret.  But  the  thing  of  it  is, 
what's  done  to  the  rum.  The 
Mothering  by  Molasses  is  one  thing, 
but  the  Fathering  by  Voodoo  is 
something  else  again.  Plus,  there's 
some  miscellaneous  jiggery-pokery 
that  nobody  mentions.  Something 
done  by  the  light  of  the  moon, 
undoubtedly. 

So,  if  you  substitute  some- 
thing for  Carib  Cup  and  try  to  make 
a  Tiger  Shark,  it's  like— well,  did  you 
ever  kiss  a  girl  who  kept  her  eyes 
open? 

Importer  Does  His  Duty. 
(Pays  Some,  Too.) 

We  can't  verify  any  of  this.  All 
we  know  is  we  now  have  an  export 
license  for  Carib  Cup.  We've  even 
put  a  policeman  on  the  front  of  the 
bottle  complete  with  a  pith  helmet 
and  an  honest  face.  ^ 


The  Tiger  Shark.  Made  with 
Carib  Cup.  Even  with  the  policeman 
on  the  bottle  you  still  get  the  same 
raffish  magic  that  supposedly  made 
the  Sharks  palm  itch  and  the 
Money  Crowd  feel  there  just  might 
be  something  even  more  important 
than  money. 

Acquire  Carib  Cup.  It's  only 
about  $9.00  a  bottle.  Way  under 
any  smuggler's  price! 

The  Tiger  Shark: 

1/2  Carib  Cup.  1/2  Vodka.  Shake. 
Pour  over  ice.  Add  a  squeeze  of  lime. 

IMPORTED 
CARIB  CUP 


Carib  Cup  Liqueur.  80  Proof.  Imported  by  Heublein,  Incorporated,  Hartford, Connecticut  06101 


» 
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Not  that  we  have  anything  against  pizza 
stands  or  plastic  arches  or  aimlessly 
sprawling  discount  stores  or  anything  like 
that.  They're  fine  in  their  place. 

Their  place,  however,  is  not  Quechee 
Lakes,  Vermont. 

Quechee  Lakes.  Vermont,  is  a  private 
world  that's  more  than  5500  acres  big. 
And  yet  in  that  whole  world,  there's  not  a 
single  inch  of  room  for  anything  unlovely. 

In  fact,  almost  half  of  those  5500  acres  are 
not  even  for  sale.  They  will,  instead,  remain 
what  they  are.  Meadows.  Woods  for  riding, 
hiking,  exploring.  Hills  for  wandering  in 
summer,  skiing  in  winter.  A  2700-foot, 
private,  double-chair  ski  lift.  A  champion- 
ship golf  course.  And,  when  we  are  com- 


pleted, lakes  and  ponds  for  swimming, 
sailing,  fishing.  A  club  house  with  all  kinds 
of  facilities.  A  year-round  pool.  And  more. 

The  land  that  is  for  sale  is  purely  for 
living.  Farmsteads  and  homesites.  Country 
condominiums.  For  vacations  and  week- 
ends now.  Or  for  retirement  later. 

Quechee  Lakes  is  a  beautiful  place.  Yet  it 
is  in  the  future  that  this  community  will 
prove  its  true  worth.  For  it  will  remain 
beautiful.  Unspoiled  and  unexploited. 

For  you.  For  your  children.  And  for  your 
children's  children. 

As  for  the  pizza  stands  and  plastic  palaces 
of  the  world,  they  too  will  always  have  a 
home  somewhere.  But  we  promise  that  it 
won't  be  anywhere  near  yours. 
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Quechee  Lakes, 
Quechee,  Vermont  05059 

I  would  like  to  know  more  about  Quechee 
Lakes,  Vermont.  Without  obligation,  of  cours 


NAME. 


ADDRESS 


CITY 


STATE. 


ZIP 


Quechee  Lakes 
Vermont. 

Quechee  Lakes  is  a  pa  n  of  CN'A  FINANCIAL  Corpora0* 

with  assets  of  more  than  three  billion  dollars. 
Offers  can  be  made  only  m  states  where  permitted. 
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